
Appendix 15 - 1923 1 

The Image of the Journalist in Silent Films, 1890 to 1929 
Part Two: 1920 to 1929 

 
Appendix 15 

Annotated Bibliography 1923  
Encoded Films 451 to 590 

 
Joe Saltzman 

Professor of Journalism and Communication 
Director of the Image of the Journalist in Popular Culture (IJPC) 

A Project of the Norman Lear Center 
Annenberg School for Communication and Journalism 

University of Southern California 
Los Angeles, CA 

saltzman@usc.edu 
 
 
 
 
 
 
 

 
The Abysmal Brute (1923) 
Newspaper Writer Maude Sangster (Mabel Julienne Scott) is a journalist from a family of millionaires, a 
society girl. (Some periodical cast boxes list the character as “Marian” not “Maude.”) 
 

Sam Stubener, a boxing manager in San Francisco, travels 
to a remote log cabin in northern California on getting a 
letter from retired boxer Pat Glendon, who lives there with 
his son, Pat Glendon Jr, a promising young boxer. Pat Jr 
fights well; otherwise, he knows little of city life; he hunts 
and fishes in the forest, he reads poetry and avoids women. 
Sam brings Pat Jr back to San Francisco. Although Sam 
and Pat both know he could win a fight with a top boxer, 
the conventions of boxing require that Pat has to start with 
a boxer of lower rank. In his first three fights, he knocks 
out his opponent immediately with one punch. Sam tells 
Pat to make his fights last 
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longer; 
since Pat says that he is master of his opponent "at any inch or second of the fight", they agree on which 
round the knockout will happen. Pat's career takes off, winning fights worldwide. The newspapers, who 
interpret his detachment from the real world as unsociability, call him "The Abysmal Brute." Sam protects 
him from the corruption in boxing. Pat is not aware that Sam is using his knowledge of the timing of the 
knockout in a betting syndicate. Pat is interviewed by Maud Sangster, a journalist from a family of 
millionaires, at the Cliff House, San Francisco. They immediately fall in love. Maud tells him she has heard 
in which round he will knock out his opponent in his next fight, and Pat wonders how his agreement with 
Sam became known. He tells her the knockout will be in a later round; this is to be a secret. When his 
opponent is knocked out in the round originally agreed with Sam, Maud is angry with Pat. He tells her his 
opponent faked the knockout; he is beginning to realize the corruption in the game, and says he is quitting 
boxing, although Sam has arranged a fight against top boxer Tom Cannam. Pat and Maud get married; their 
honeymoon is spent in the forest and mountains. He decides to return for the fight with Cannam. The event, 
promoted as an important occasion, starts with speeches from boxing legends to which, unexpectedly, he 
adds his own, describing the corruption in boxing. This has a sensational effect; he then knocks out Cannam 
in the first round, and the event ends in uproar. Wikipedia Summary 
Reared in the California mountains by his father, an ex-prizefighter, Pat Glendon shows great skill and 
strength but is terribly shy of women. When he finally enters competition in San Francisco, he achieves 
success and the title "The Abysmal Brute." One day he rescues a man from drowning, meets socialite Maude 
Sangster as a result, and falls in love with her at first sight. He keeps her in ignorance of his profession, and 
though Pat is handicapped by his lack of knowledge of social niceties, they see each other often. When 
Maude does learn of Pat's prizefighting she repudiates him, but Pat is persistent and finally wins her from his 
rival. American Film Institute Catalog of Feature Films 
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Exhibitors Trade Review, April 14, 1923, p. 980 
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The Film Daily, February 23-24, 1923, pp. 2-2. Also, appeared this way in other publications 
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Exhibitors Trade Review, April 21, 1923, p. 1062 
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Exhibitors Herlad, April 21, 1923, p. 53 



Appendix 15 - 1923 9 

 

 
Motion Picture News, April 21, 1923, p. 1955; May 5, 1923, p. 2129 
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Moving Picture World, April 21, 1923, p. 849 
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The Film Daily, April 15, 1923, p. 3 
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Motion Picture News, March 19, 1923, p. 1103ff 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movies 
Genre: Drama 
Gender: Female (Maude Sangster) 
Ethnicity: White (Maude Sangster) 
Media Category: Newspaper 
Job Title: Reporter (Maude Sangster) 
Description: Major: Maude Sangster, Positive 
Description: Minor: None 
 
 
 
The Acquittal (1923) 
Reporter (Clarence Brown, the director). Pack Journalists from yellow journals cover the sensational trial 
from start to finish.  
 

 
Reporters at the trial including Clarence Brown, the director, reacti to the courtroom drama. 
 
The 1 Sep 1923 Exhibitors Trade Review reported that photography was completed at Universal City, CA, 
on The Acquittal, and that production had moved to the cutting room. The film's big courtroom scene 
employed several hundred people. The art director used photographs of actual courtroom trials to design the 
set. American Film Institute Catalog of Feature Films 
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Exhibitors Trade Review, September 1, 1923, p. 598 
 

 
Exhibitors Trade Review, January 26, 1924, p. 39 
 



Appendix 15 - 1923 16 



Appendix 15 - 1923 17 

 
Exhibitors Trade Review, November 3, 1923, p. 1051 
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Motion Picture News, Octobr 27, 1923, p. 2014 
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Moving Picture World, October 27, 1923, p. 746 
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Motion Picture Stories,  p. 3 (Yellow Journals and reporters) 
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Motion Picture Stories, p. 4 
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Motion Picture Stories, p. 5 
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Motion Picture Stories, p. 6 
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Motion Picture Stories, p. 7 
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Motion Picture Stories, p. 28 
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Motion Picture Stories,  p. 29 
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Motion Picture Stories, p. 30 
 
Status: Print exists at the Library of Congress Film Archive in the Raymond Rohauer collection 
Unavailable for Viewing 
 
Type: Movies 
Genre: Crime-Mystery-Thriller 
Gender: Male (Reporter). Group.  
Ethnicity: White (Reporter). Unspecified 
Media Category: Newspaper 
Job Title: Reporter (Reporter). Pack Journalists. 
Description: Major: None 
Description: Minor: Reporter, Pack Journalists, Negative 
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Babies Welcome (1923) 
Newspaper Reporters make life miserable for a prospective bride who steals a baby to win a baby contest to 
replace the money her fiance gave her that she has lost in a taxicab on her way to the jeweler to pick up her 
engagement ring. 
 

 
Motion Picture News, March 3, 1923, p.1057 
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Exhibitors Trade Review, March 3, 1923, p. 706 
 

 
The Film Daily, March 4, 1923, p. 11ff 
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Moving Picture World, March 10, 1923, p. 230 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movies 
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists 
Description: Major: None 
Description: Minor: Pack Journalists, Negative 
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Boston Blackie (1923) 
Editor Boston Blackie (William Russell) of a paper with an editorial campaign about prison reform. 
 

 Boston Blackie, just released from prison, threatens the 
warden, Benton, that he will have him removed from his 
job for using the water cross, a form of torture, on 
prisoners. Blackie's sweetheart, Mary Carter, helps him 
avoid this torture after his return to prison. The officers 
pursue Blackie, capture him, and bring him back to 
Benton, but Mary reports to the governor, and they arrive 
in time to save Blackie from further torments by bringing 
his pardon. Benton is fired. American Film Institute 
Catalog of Feature Films 
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Blackie Silent Movies, bostonblackie.com 
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Motion Picture News, June 2, 1923, p. 2673 
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Exhibitors Trade Review, June 2, 1923, p. 35 
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Exhibitors Herald, May 19, 1923, p. 51 



Appendix 15 - 1923 38 

 
The Film Daily, May 20, 1923, p. 11 
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IMDB 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movies 
Genre: Crime-Mystery-Thriller 
Gender: Male (Boston Blackie) 
Ethnicity: White (Boston Blackie) 
Media Category: Newspaper 
Job Title: Editor (Boston Blackie) 
Description: Major: Boston Blackie, Positive 
Description: Minor: None 
 
 
Broken Hearts of Broadway (1923) 
Newspaperman (Creighton Hale as An Outcast)  

 
The out-of-work journalist who is an 
aspiring playwright listens to a cab-
driver narrating a story about 
“Broadway must break you before it can 
make you.”  It is the prologue to the film 
itself. The fascination of newspaper life 
is cast over the entire plot for it is about 
the ambitions of a reporter that the story 
is built. It shows his poverty shrouded 
thinly in worn garments and it voices the 
bitterness of his soul when confronted 
by the ogre of despair. The soul-shocked 
newspaperman encounters his cabby 
friend of night hawk days from whose 
lips fall the action of the picture. Stage-
struck country girl Mary Ellis arrives in 
New York and gets a job with a chorus 
line. She is soon out of work for 

repelling the attentions of the showowner. George, a songwriter, befriends her and gets her a job in a Chinese 
cabaret. Through a combination of circumstances, Mary is falsely accused of the murder of the showowner's 
friend. Mary is freed through the devoted efforts of George, who becomes her husband. They both become 
successful when George writes a hit play, starring Mary, based on their experiences. American Film Institute 
Catalog of Feature Films 
 
This rags-to-riches Broadway drama, which was made before Colleen Moore starred in the hit Flaming 
Youth, was actor/director Irving Cummings' first attempt at distribution. Although it was "suggested by" the 
stage play by James Kyrle MacCurdy, the basic story had been done many times before. A down-on-his-luck 
author (Creighton Hale) is telling his chauffeur friend, Barney Ryan (Tully Marshall), his tale of woe. Ryan's 
answer is to relate the story of Mary Ellis (Moore), a country girl who had many of the same struggles. Mary 
comes to the big city to become a star. Her gold-digging friend, Bubbles Revere (Alice Lake), helps her land 
a job in the chorus of a Broadway show, but she loses it when she turns down the advances of one of the 
show's owners. Although she has found romance with struggling songwriter George Colton (Johnnie 
Walker), Mary is ready to pack it in and go home. Just as she is getting ready to leave, she is arrested for the 
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murder of a friend of the show's owner. The real murderer confesses, and Mary finds happiness and stardom 
with Colton, who writes a song and then a play based on her adventures. She becomes the play's star and is a 
hit. Janiss Garza, allmovie.com 
 
One of the many who have answered the call (Creighton Hale as An Outcast). A cab pulls up. It is an old 
friend – Barney Ryan, ex-cab driver (Tully Marshall). They greet each other. “I thought you were so set 
against automobiles, Barney! Where’s the old horse you used to drive?” He points to the car: “Say, did ye 
know it’s forty-three horses I’m drivin’ under that thing?” They laugh and the cab driver notices that his 
friend, the out-of-work newspaperman, has a newspaper under his coat protecting him from the cold. “I’m 
licked, Barney…New York’s broken me. I’m ready to quit.” The newspaperman who like most 
newspapermen of the period wants to become a playwright, points to a sign: “Mary Ellis: Broken Hearts of 
Broadway.” “I’ll bet my play’s as good as that one … but they won’t even read mine. Luck’s against me….” 
Cab-driver: “It isn’t luck, son. Luck didn’t write that play, or make it a success. You listen to me a 
minute…” They sit on the cab and he tells him the story of the film. At the end of the film, the cabdriver tries 
to cheer his friend up: “You see, lad, it looks as if this old street had to break you before it can make you.” 
He’s cheered up. The woman of the film comes out and enters the cab. The newspaperman watches them 
drive away, looks up and sees Broadway. He pulls out the newspaper from his clothes, straightens up like a 
man. “And always it will be the same – the mecca for youth’s pilgrimage – the market-place of genius – the 
street that is lighted by hope and paved with the ashes of dreams – For there is no other….”  Viewing Notes 
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Scenes from Broken Hearts of Broadway (1925) 
 
 

 
Motion Picture News, August 4, 1923, p. 559 
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Camera! May 12, 1923, p. 4 
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Exhibitors Trade Review, August 4, 1923, p. 432 
 
Status: Print exists in the Library of Congress film archive and film holdings of Film Preservation Associates 
(Blackhawk Films collection) 
Viewed on YouTube and DVD 
 
Type: Movies 
Genre: Drama 
Gender: Male (Newspaperman) 
Ethnicity: White (Newspaperman) 
Media Category: Newspaper 
Job Title: Reporter (Newspaperman) 
Description: Major: None 
Description: Minor: Newspaperman, Positive 
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Bruce Barton Editorials (1923-1924) 
Editorial Writer Bruce Barton creates “picturization” of his editorials.  
 
Titles of the first six one-reelers include The Just a Little Late Club, Those Good Old Days, Poor King 
Midas, Something for Nothing, Unhappy Husbands, When an Apple Hits You. 
 

 
Motion Picture News, December 1, 1923, p. 2583 
 

 
Moving Picture World, December 23, 1922, p. 779 
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Moving Picture World, December 30, 1922, p. 879 
 

 
The Film Daily, February 4, 1923, p. 5ff 
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Exhibitors Trade Review, January 6, 1923, p. 310 
 

 
Motion Picture News, December 30, 1922, p. 3388 
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Exhibitors Trade Review, May 26, 1923, p. 1264 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movies 
Genre: Documentary 
Gender: Male (Bruce Barton) 
Ethnicity: White (Bruce Barton) 
Media Category: Newspaper 
Job Title: Editor (Bruce Barton) 
Description: Major: Bruce Barton, Positive 
Description: Minor: None 
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Burton Holmes Travelogues (aka Burton Holmes Travel Pictures) (1923-24) 
Photographer-Documentarian Elias Burton Holmes coined the term “travelogue” and turned his travel stories 
and slide shows into silent motion pictures.  He traveled extensively through North and South America, 
Europe, Russia, India, Ethiopia and Burma. He gave more than 8,000 illustrated travel talks in his lifetime 
drawing large audiences.  
 
Silent Film Documentary Shorts produced in 1923 include War of the Wooden Soldiers; Jack and the 
Beanstalk. Only one more was produced in 1924, Peat Lugging with Elephants. 
 
Status: 200 Reels of Holmes’ documentary footage, long thought to be lost, turned up in an abandoned 
storage unit and are currently housed in the George Eastman House film museum. 
Not Viewed 
 
Type: Movies 
Genre: Documentary 
Gender: Male (Burton Holmes) 
Ethnicity: White (Burton Holmes) 
Media Category: News Reel 
Job Title: Photojournalist (Burton Holmes) 
Description: Major: Burton Holmes, Positive 
Description: Minor: None 
 
Col. Heeza Liar Series (1923) 
Cartoonist Walter Lantz and others interact with the Col. Heeza Liar cartoon character. Colonel Heeza Liar 
was a visual parody of Teddy Roosevelt, and was known to spin a variety of tall tales. It was often shown as 
Bray's weekly Paramount Pictograph screen magazine. 
 
 The series was animated by Walter Lantz from 1922 to 1924 and featured live-action segments interacting 
with the animation, much like the popular contemporary series Out of the Inkwell. 

The colonel was created by John R. Bray, one of the pioneers of animation, who learned how to make 
drawings appear to move directly from Winsor McCay (Gertie the Dinosaur, Little Nemo) himself. 
(Actually, Bray sort of stole the techniques, posing as a reporter to induce the not-especially-secretive 
McCay into showing him how it was done, then patenting the process for himself.) The character first 
appeared in magazine cartoons, but it isn't clear exactly when those began. A good start date for him is 
November 29, 1913, when Bray released Col. Heeza Liar in Africa, the first of the colonel's 59 cartoons. 

Col. Heeza Liar was probably intended as a caricature of Teddy Roosevelt, but he also represented a type 
seen throughout literature, from Baron Munchausen to Commander McBragg. The type is commonly seen as 
the boring old former adventurer in London clubs of the 19th and early 20th centuries. The colonel was in 
late middle age, short, and not slim. He told wildly improbable stories that were entertaining to viewers, but 
annoying to listeners. He'd no doubt have had the kind of voice that commanded attention, if not for the fact 
that his films were all silent. 

Aside from being the first bankable property of the first commercial animated studio, Colonel Heeza Liar 
was also the first Bray series directed by Walter Lantz, who just a few years earlier had gotten his start in 
animation at King Features, where he did various jobs on Happy Hooligan, The Katzenjammer Kids and 
other well-known newspaper characters. Starting about 1920, Lantz wrote, animated and directed the 
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colonel's cartoons mostly by himself. He even appeared on-screen with the colonel, as with other silent-era 
characters such as Dinky Doodle & Weakheart, as Lantz so frequently mixed live action with animation, he 
was sometimes recognized on the street. Don Markstein's Toonopedia http://www.toonopedia.com/heeza.htm 
 
The striking difference between the 1910s and 1920s Heeza series is that the latter incorporated a fairly 
sizable amount of live action footage, usually involving Lantz and others at the studio interacting with the 
Heeza Liar character. The success of Fleischer's "Out of the Inkwell" was likely behind the decision to use 
this technique; indeed, the format of combining cartoon and live-action worlds would become a trend in the 
1920s, encompassing series like Vitagraph's "Roving Thomas" and Walt Disney's "Alice Comedies" among 
others. Col. Heeza Liar (1913-1917; 1922-1924) http://brayanimation.weebly.com/colonel-heeza-liar.html 
 

 
Donald Crafton, Before Mickey: The Animated Film, 1898-1928, p. 1861 
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The Film Daily, January 3, 1924, p. 3 
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Col. Heeza Liar and the Ghost (1923) 
Cartoonist interacts with the Col. Heeza Liar cartoon character. Colonel Heeza Liar was a visual parody of 
Teddy Roosevelt, and was known to spin a variety of tall tales.  Artist draws Col. Heeza Liar who comes out 
of the inkwell and onto the paper.  
 

 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist)  
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
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Col. Heeza Liar’s Burglar (1923) 
Magazine. Colonel Heeza Liar delves into the pages of a magazine and meets some blood-curdling 
adventures with a burglar.  Colonel Heeza Liar was a visual parody of Teddy Roosevelt, and was known to 
spin a variety of tall tales.  
 

 
Exhibitors Trade Review, May 19, 1923, p. 1220 – Moving Picture World, April 14, 1923, p. 777 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist). Group. 
Ethnicity: White (Cartoonist). Unspecified.  
Media Category: Magazine 
Job Title: Cartoonist (Cartoonist). Unidentified News Staff 
Description: Major: Cartoonist, Positive 
Description: Minor: Unidentified News Staff, Neutral 
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Col. Heeza Liar, Detective (1923) 
Cartoonist interacts with the Col. Heeza Liar cartoon character. Colonel Heeza Liar was a visual parody of 
Teddy Roosevelt, and was known to spin a variety of tall tales.   
 
In this episode, Colonel Heeza Liar jumps off the drawing board and into the real world to track down a 
stolen rooster – but he makes one crucial mistake. Viewing Notes. 
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Scenes from Col. Heeza Liar, Detective (1923) 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist)  
Media Category: Magazine 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive. 
Description: Minor: None 
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Col. Heeza Liar’s Forbidden Fruit (1923) 
Cartoonist Walter Lantz and others interact with the Col. Heeza Liar cartoon character. Colonel Heeza Liar 
was a visual parody of Teddy Roosevelt, and was known to spin a variety of tall tales. It was shown as Bray's 
weekly Paramount Pictograph screen magazine. 
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Exhibitors Trade Review, December 29, 1923, p. 29 
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Scenes from film, Colonel Heeza Liar’s Forbidden Fruit 
Status: Film preserved by New Zealand Film Archive, the American archival community and the National 
Film Preservation Foundation. 
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Viewed on Film Preservation Web Site.  
https://www.filmpreservation.org/preserved-films/screening-room/col-heeza-liar-1923# 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz)  
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
 
 
Col. Heeza Liar in the African Jungles (1923) 
Cartoonist interacts with the Col. Heeza Liar cartoon character. Colonel Heeza Liar was a visual parody of 
Teddy Roosevelt, and was known to spin a variety of tall tales.   
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist)  
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
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Col. Heeza Liar in Uncle Tom’s Cabin (1923) 
Cartoonist interacts with the Col. Heeza Liar cartoon character. Colonel Heeza Liar was a visual parody of 
Teddy Roosevelt, and was known to spin a variety of tall tales.   
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist)  
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
 
 
Col. Heeza Liar, The Strike Breaker (aka) Strikebreaker) (1923) 
Cartoonist interacts with the Col. Heeza Liar cartoon character. Colonel Heeza Liar was a visual parody of 
Teddy Roosevelt, and was known to spin a variety of tall tales.   
 

 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist)  
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
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Col. Heeza Liar’s Vacation (1923) 
Cartoonist interacts with the Col. Heeza Liar cartoon character. Colonel Heeza Liar was a visual parody of 
Teddy Roosevelt, and was known to spin a variety of tall tales.   
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist)  
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
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Companions (1923) 
Magazine. The second entry in a “sing them again” probes the independence of the modern woman in which 
a girl proposes to a man, marries him and he does the dishes while she smokes and reads a magazine.  
 

 
Motion Picture News, September 8, 1923, p. 1245 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movies 
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Magazine 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
 
 
 
 



Appendix 15 - 1923 64 

Cracked Wedding Bells (1923) 
Reporter (Chuck Reisner – The Reporter) works on a newspaper run by women.  
 
The white journalist is assigned to cover a wedding in a colored section of town. He is chased away but like 
an enterprising reporter blacks himself at a shoe shine stand, goes back impersonating the groom and almost 
marries the bride. Editor. One in a series of films starring Chuck Reisner as the star reporter. 
 

 
Exhibitors Trade Review, October 13, 1923, p. 921 
 

 
Motion Picture News, October 20, 1923, p. 1904 
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Moving Picture World, October 23, 1923, p. 598 
 

 

 
Exhibitors Trade Review, October 13, 1923, p. 921 
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The Film Daily, September 30, 1923, p. 6 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movies 
Genre: Comedy 
Gender: Male (The Reporter). Female (Editor) 
Ethnicity: White (The Reporter, Editor) 
Media Category: Newspaper 
Job Title: Reporter (The Reporter). Editor (Editor), 
Description: Major: The Reporter, Positive 
Description: Minor: Editor, Positive 
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Crooked Alley (1923) 
Editor of a scandal sheet is tipped by Boston Blackie that a crook’s daughter is meeting a judge’s son. The 
printed story prompts the judge to take action and Blackie gets his revenge – he had refused to release a San 
Quentin criminal who is dying so he can spend his final hours with his daughter and friends.  
 
Reformed crook Boston Blackie takes revenge on a judge who refused to arrange a pardon for a dying friend: 
he hires Norine, the dying man's daughter, to "get" the judge through his son Rudy Milnar. A romance 
between the two prevents the plan from succeeding. American Film Institute Catalog of Feature Films 
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Moving Picture World, December 1, 1923, p. 494 
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Motion Picture News, December 1, 1923, p. 494 
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The Film Daily, December 1, 1923, p. 9 
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Variety, November 15, 1923, pp. 23, 33 
 
Status: Print exists in UCLA Film and Television Archive film archive  
Not Viewed 
 
Type: Movies 
Genre: Crime-Mystery-Thriller 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newspaper 
Job Title: Editor (Editor), 
Description: Major: None 
Description: Minor: Editor, Positive 
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The Darling of New York (1923) 
Newsboy. Newsboys. 
 

Santussa, an orphan who becomes 
separated from her nurse en route to 
America to live with her 
grandfather, is cared for by 
gangsters who hide their stolen 
jewels in her ragdoll. In New York, 
Big Mike, finding Santussa a 
nuisance, dumps her and the doll in 
a trash can, where a newsboy finds 
her. After several adventures, 
Santussa finds her grandfather, the 
jewels are handed over to customs 
officials, and the gang of crooks is 
reformed. American Film Institute 
Catalog of Feature Films 
 
 
 



Appendix 15 - 1923 75 

 



Appendix 15 - 1923 76 

 
Moving Picture World, November 3, 1923, p. 50 
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Motion Picture News, November 10, 1923, p. 2262 
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Exhibitors Trade Review, November 10, 1923, p. 1109 
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The Film Daily, October 18, 1923, p. 3 
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Variety, January 24, 1924, p. 27 
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Exhibitors Trade Review, January 256, 1924, p. 35  
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movies 
Genre: Drama 
Gender: Male (Newsboy). Group. 
Ethnicity: White (Newsboy). Unspecified. 
Media Category: Newspaper 
Job Title: News Employee (Newsboy). Pack Journalists (Newsboys).  
Description: Major: None 
Description: Minor: Newsboy, Newsboys, Positive 
 
 
Daughters of the Rich (1923) 
Sunday newspaper magazine publishes a red-hot scandal. 
 
Maud Barhyte visits Paris with her fiancé, Gerald Welden, and her father. Sally Malakoff, Welden's 
childhood sweetheart whose marriage to the Duke Malakoff was arranged by her ambitious and title-hungry 
mother, entertains the three as her guests. By a series of misunderstandings Sally disrupts relations between 
Welden and his fiancée, causing Maud to return to America. Sally divorces the duke, and Welden, thinking 
Maud no longer loves him, marries Sally. Later, Welden discovers Sally's maneuverings and denounces her. 
Now an unhappy drug addict, Sally commits suicide, sending confessions to Maud exonerating Welden, 
already imprisoned on suspicion of murdering his wife. Maud presents the papers to police authorities, 
freeing Welden. American Film Institute Catalog of Feature Films 
 



Appendix 15 - 1923 83 

 
Variety, June 21, 1923, p. 22 
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Exhibitors Trade Review, June 30, 1923, p. 213 
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Motion Picture News, June 30, 1923, p. 742 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movies 
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Negative 
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The Day of Faith (1923) 
Reporter Tom Barnett (Raymond Griffith) is a lame journalist who has become a cynic because he is 
crippled.  
 
When the star reporter catches the symbol of divine faith momentarily, he is cured. But once the seeds of 
suspicion are planted in his mind, he limps as usual. 
 
Lame reporter Tom Barnett (Raymond Griffith) is hired by millionaire Michael Anstell (Tyrone Power Sr.) 
to write an expose on a mission run by Jane Maynard (Eleanor Boardman), who is in love with Anstell’s son 
John Anstell (Wallace MacDonald) (a relationship of which Anstell disapproves). After visiting the mission, 
Barnett becomes convinced of Jane’s sincerity and stays on to help when John is beaten to death by a mob 
angry at his father. The film makes use of Barnett’s physical limp for symbolic purposes. He is described as 

having a limp in his foot and 
his soul, and is cured of his 
lameness when he helps a 
little girl, although the limp 
later returns. Richard R. 
Ness, From Headline Hunter 
to Superman: A Journalism 
Filmography, pp. 45-46.2 
 
Jane Maynard opens a 
mission in memory of 
philanthropist Bland 
Hendricks. John Anstell, son 
of a powerful and selfish 
millionaire, Michael Anstell, 
falls in love with Jane, to the 
old man's disapproval. 
Anstell tries to undermine 
Jane's work by hiring 
reporter Tom Barnett to 
write an unfavorable story 

about the mission. After a visit, Barnett is so convinced, by Jane's sincerity, of the value of the endeavor that 
he volunteers his help. Anstell pretends to support the mission to gain public favor, but a mob seeking 
revenge for wrongs done by Anstell attacks the son, John, and beats him to death. Anstell sees his mistakes, 
awakens to the real purpose of Jane's work, and reforms. Jane and Barnett continue together at the mission. 
American Film Institute Catalog of Feature Films 
 
This drama was an early starring vehicle for fledgling star (Eleanor Boardman), and it was given a haunting 
directorial approach by Tod Browning, who hadn't yet devoted himself completely to horror films. After the 
death of philanthropist Blank Hendricks (Winter Hall), Jane Maynard (Boardman) devotes her life to his 
institution, which helps the needy with the philosophy, "Thy neighbor as thyself." John Anstell (Wallace 
MacDonald), whose father, Michael (Tyrone Power Sr.), is a formidable financial force, falls in love with 
Jane. Michael, who does not approve of the relationship, tries to ruin the Foundation by discrediting it in the 
press, and when that doesn't work, he attempts to use his financial power to destroy it. The many who have 
been helped by the Foundation retaliate by killing John. The grieving Anstell comes to realize that Jane 
really is doing good work and he reforms. Jane, meanwhile, finds happiness with Tom Barnett (Raymond 
Griffith). Janiss Garza, allmovie.com 
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Moving Picture World (CU), December 8, 1923, p. 564 
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Motion Picture News, December 8, 1923, p. 2693 
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Moving Picture World, December 8, 1923, pp. 564-565 
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Exhibitors Trade Review, December 15, 1923, p. 23 
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Variety, November 19, 1923, p. 23 
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Exhibitors Trade Review, January 5, 1924, p. 15 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Tom Barnett) 
Ethnicity: White (Tom Barnett) 
Media Category: Newspaper 
Job Title: Reporter (Tom Barnett)  
Description: Major: Tom Barnett, Positive 
Description: Minor: None 
 
 
 
Drums of Fate (1923) 
Newspapers report that an engineer believed to have been killed in a clash with cannibals has survived and is 
returning home. He finds out that his wife, thinking him dead, married someone else. When a servant shows 
the newspaper story to her present husband, who has been in ill health, the man dies of shock.  
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Believing her husband, Laurence Teck, to be dead in the African 
jungle, Carol marries musician David Verne. Laurence does come 
home, but, thinking it best for Carol, he returns to the jungle. The 
shock kills David, and Carol sets out in search of Laurence, has 
many adventures, and finally finds him with the friendly native 
king who saved him. American Film Institute Catalog of Feature 
Films 
 
 

 
 
Carol Dolliver (Mary Miles Minter) is the young heiress sought by several suitors in 
this romantic adventure drama. She decides to marry engineer Laurence Teck 
(Maurice B. Flynn) who soon departs for a project in Africa following the wedding. 
When he is captured by natives, Laurence is given up for dead. Carol marries a 
disabled musician, but the second husband dies. She later travels to Africa to search 
for her first husband when a newspaper story reveals he survived his ordeal. Dan 
Pavlides, allmovie.com 
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Motion Picture News, January 20 1923, p. 339 
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Variety, January 19, 1923, p. 46 
 



Appendix 15 - 1923 102 

 
The Film Daily, January 21, 1923, p. 6 
 



Appendix 15 - 1923 103 

 
Exhibitors Trade Review, January 5, 1924, p. 15 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
The Drums of Jeopardy (1923-1924) 
War Correspondent Cutty (David Torrence) is a soldier of fortune and a secret service man. 
 
Grand Duke Alexis of Russia gives to his private secretary, Jerome Hawksley, two priceless emeralds, set in 
the heads of drums, which allegedly exert a sinister power over their owner. Gregor Karlov notes their value 
and attempts to steal them in New York City, where they have been sent for safekeeping. Karlov kills Banker 
Burrows, the man to whom the jewels were entrusted, and kidnaps Hawksley. Burrows' daughter, Dorothy, 
and Cutty, a secret service man, trace Karlov to a cafe, and there Karlov is killed in a fight. Hawksley 
marries Dorothy, and the jewels are returned to him. American Film Institute Catalog of Feature Films 
 

 

 
Exhibitors Trade Review, January 45, 1924, p.17 
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Exhibitors Herald, January 5, 1924, p. 55 
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Moving Picture World, January 15, 1924, p. 214 
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The Logansport Pharos-Tribune, Logansport, Indiana, April 28, 1924, p. 11 
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Moving Picture World, November 10, 1923, p. 230ff 
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Status: Print Exists in Library of Congress 
Not Viewed 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (Cutty) 
Ethnicity: White (Cutty) 
Media Category: Newspaper 
Job Title: War Correspondent (Cutty)  
Description: Major: Cutty, Positive 
Description: Minor: None 
 
 
Enemies of Children (1923) 
Newsboy Patsy, her sex hidden beneath the ragged pants and shirt of a newsboy, barely makes a living on the 
street of the slums of New York City. She escapes her alcoholic guardian to eventually find a life of 
happiness.  
 
This old-fashioned drama was based on the novel Youth Triumphant by George Gibb. Patsy, a little slum girl 
(Virginia Lee Corbin), runs away from Ma Slavin, her alcoholic guardian (Eugenie Besserer). She is found 
and adopted by the wealthy Godfrey sisters (Lucy Beaumont and Claire McDonald). The girl, now known as 
Patricia, grows into adolescence (to be played by Anna Q. Nilsson), and Ma Slavin comes looking for her. 
But instead she finds Christopher Van Leer, an eccentric cripple (Raymond Hatton), and he believes that Ma 
Slavin can help him trace the girl's origins. But it takes a group of detectives to finally discover that Patricia 
is the daughter of Van Leer's brother (Joe Dowling) and a granddaughter of one of the town's most influential 
citizens. Since she apparently hails from a respectable lineage, Patricia is able to marry the man of her 
choice. Janiss Garza, allmovie.com 
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Camera! The Digest of the Motion Picture Industry, May 5, 1923, p. 16 
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Variety, December 20, 1923, p. 26 
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The Film Daily, December 16, 1923, p. 11 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Patsy) 
Ethnicity: White (Patsy) 
Media Category: Newspaper 
Job Title: News Employee (Patsy)  
Description: Major: Patsy, Positive 
Description: Minor: None 
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The Enemies of Women (1923) 
Newsreel war footage is smoothly integrated into the action giving the film a stamp of reality that could be 
obtained in no other way. 
 
After killing a Cossack in a duel, middle-aged libertine Prince Lubimoff flees Russia with the aid of Alicia, 
in whom he has taken great interest. In Paris, however, Lubimoff mistakes Alicia's son, Gaston, for a young 
lover and leaves her. They next meet in Monte Carlo, where Alicia is desperately trying to earn money for 
Gaston (now a captured soldier) at the gaming tables. In the meanwhile, Lubimoff, who has lost most of his 
fortune during the revolution in Russia, has formed a small group called "Enemies of Women." 
Circumstances bring about a duel between Lubimoff and Gaston, who dies of heart failure. Lubimoff learns 

the truth and, chastened, leaves to serve in the 
war. He later finds Alicia serving as a Red 
Cross nurse, and they seek consolation in each 
other's love. American Film Institute Catalog of 
Feature Films 
Exhibitors Trade Review, April 14, 1923, p. 
1013 
 
This epic production was the last film that 
producer and newspaper magnate William 
Randolph Hearst produced for Paramount (after 
that, his production company, Cosmopolitan, 
went over to Goldwyn, which later merged with 
MGM). It was based on a novel by Vicenti 
Blasco Ibanez, who also wrote The Four 
Variety, April 5, 1923, p. 35 
 
Horsemen of the Apocalypse. In addition to 
lavish sets by Joseph Urban, the cast and crew 
also filmed on-location in Paris and Monte 
Carlo. Russian Prince Lubimoff (Lionel 
Barrymore) thinks only of his wealth and his 
own gratification. After fighting a duel, he has 
to flee from the ire of the Czar, and Duchess 
Alicia (Alma Rubens) helps him to get out of 

the country. While he is staying at his villa in Monte Carlo, 
World War I breaks out, but neither he nor his associates 
even consider going to fight. Lubimoff, who won't even 
acknowledge that he is in love with Alicia, is incensed 
when he finds her embracing a young man. Without 
realizing that it is her 16-year-old son, Lubimoff and his 
friends form a group called "Enemies of Women." Because 
of the war, the feudal estates are lost, and Alicia's son dies 
just before he is about to enter into a duel. Lubimoff, who 

has finally realized that the world does not revolve around him, goes to fight and uses the money he has left 
to help the downtrodden. On the front lines, he meets Alicia, who has become a Red Cross nurse, and they 
are united. Janiss Garz, allmovie.com 
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Exhibitors Trade Review, April 14, 1923, p. 1013 
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Variety, April 5, 1923, p. 35 
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Internet 
 
 
Status: Incomplete print exists in the Library of Congress 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newsreel 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Extra! Extra! (1923 – not the same as the 1922 film of the same name) 
Newspaper Staff Photographer Ham (Lloyd Hamilton) uses an extra-long typewriter carriage to catch a 
crook.  
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Exhibitors Trade Review, January 13, 1923, p. 357 
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The Film Daily, February 11, 1923, p. 24 
 

 
Exhibitors Herald, May 5, 1923, p. 49 
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Motion Picture News, February 24, 1923, p. 943 
 

 
Moving Picture World, February 17, 1923, p. 706 
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Exhibitors Trade Review, February 17, 1923, p. 608 
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Moving Picture World, March 17, 1923, p. 277 (also Motion Picture News, March 10, 1923, p. 1103) 



Appendix 15 - 1923 125 

 
 Moving Picture World, January 13, 1923, p. 157 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Ham) 
Ethnicity: White (Ham) 
Media Category: Newspaper 
Job Title: Photojournalist (Ham) 
Description: Major: Ham, Positive 
Description: Minor: None 
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The Fair Cheat (1923) 
Newspapermen plant a story that a girl’s rich father has been shipwrecked after the boys in the press had 
announced that the young woman was accompanying her father on ship to Europe.  
 
In fact, she did not go abroad with her father. Instead she fulfills a promise to her father that she will not see 
a poor suitor for a year and gets a job as a chorus girl. When the father’s secretary reads in the newspaper 
that her boss was shipwrecked, she tries to make off with his fortune. The father returns just in time and 
gives his consent to his daughter to marry one of his poor employees.  
 
Camilla Van Dam is in love with her rich father's poor employee, John Hamilton. Van Dam is against their 
marriage but proposes an arrangement to which Camilla agrees. Van Dam goes abroad with the 
understanding that she will not marry for a year or reveal her whereabouts to Hamilton. Announcing to the 
press that she is accompanying her father, Camilla instead gets a job as a chorus girl, takes an apartment, and 
supports herself. Hamilton finds her and joins in the deception until Van Dam's secretary tries to make off 
with the fortune on hearing the false rumor of Van Dam's death. Van Dam consents readily to his daughter's 
marriage when he returns. American Film Institute Catalog of Feature Films 
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Motion Picture News, September 19, 1923, p. 1548 
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Moving Picture World, September 29, 1923, p. 427 
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Exhibitors Trade Review, October 6, 1923, p. 859 
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The Film Daily, October 7, 1923, p. 5 
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Moving Picture World, November 3, 1923, p. 92 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists 
Description: Major: None 
Description: Minor: Pack Journalists, Negative 
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Field and Stream: Days Afield with Rod and Gun (1923) 
Publisher Eltinge F. Warner of the sporting magazine Field and Stream.  
 
Six one-reelers including The Goose, The Quail, Salmon Fishing, The 
Duck (Duck Shooting on Wapanocca Lake, The Turkey. 
 

 
Exhibitors Trade Review, December 16, 1922, p. 134 
 

 
Motion Picture News, January 27, 1923, p. 484 
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Motion Picture News, March 3, 1923, p. 1058 
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Exhibitors Trade Review, March 10, 1923, p. 755 
 

 
Exhibitors Trade Review, December 16, 1922, p. 671 
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Moving Picture World, May 12, 1923, p 176 
 

 
Exhibitors Trade Review, May 19, 1923, p. 1220 
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Moving Picture World, June 23, 1923, p. 2954 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Eltinge F. Warner) 
Ethnicity: White (Eltinge F. Warner) 
Media Category: Newspaper 
Job Title: Publisher (Eltinge F. Warner) 
Description: Major: Eltinge F. Warner, Positive 
Description: Minor: None 
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The Flash (1923) 
Police Reporter (George Larkin) is the boy reporter who always thwarts the enemies of noble ideals. Editor. 
Editorial room filled with newspaper journalists.  
 
A boy reporter is among those involved in the efforts of the police department to clean up the city, a move 
opposed by gamblers and corrupt politicians. The film contains a number of chases, including one in which 
the reporter rescues the police chief’s daughter on a raging river. The daughter has been framed by crooks 
who want her father to end his cleanup campaign. Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 46. 
 

 
Variety, January 26, 1923, p. 41 
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Variety, January 25, 1923, p. 41 
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The Noblesville Ledger, Noblesville, Indiana, October 18, 1923, p. 6 
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The Record-Argus, Greenville, Pennsylvania, November 20, 1923, page 8 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Drama 
Gender: Male (Police Reporter, Editor). Group  
Ethnicity: White (Police Reporter, Editor). Unspecified 
Media Category: Newspaper 
Job Title: Reporter (Police Reporter).  Editor (Editor).  Miscellaneous. 
Description: Major: Police Reporter, Editor, Positive 
Description: Minor: Miscellaneous, Neutral 
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For Art’s Sake (1923) 
Music Critics 
 

 
Motion Picture News, May 26, 1923, p. 2543 
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Exhibitors Trade Review, May 26, 1923, p. 2184 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Comedy 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Critic (Music Critics) 
Description: Major: None 
Description: Minor: Music Critics, Positive 
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The Fourth Musketeer (1923) 
Newspapers print a story of a fighter who refuses a reward for recovering a stolen necklace and is treated like 
a hero. His estranged wife reads the front-page story and picture in the dailies and returns to him. 
 
Successful pugilist Brian O'Brien quits the ring to become a mechanic. He lends his winnings to a rival and 

opens his garage with a bank note. Meanwhile, his wife neglects 
him for a high society type, but she finally realizes her place with 
him when he recovers some stolen jewels and is acclaimed as a 
hero. American Film Institute Catalog of Feature Films 
 
O’Brien spurns a reward from the society matron, from whom the 
jewels were taken, and since O’Brien is obsessed with Dumas’ 
“Musketeer” tales, he kneels and kisses her hand, which gives the 
newspaper boys present the “hunch” for the story and the negative 
on the front page with the photo bringing the wife back. Variety, 
April 5, 1923, p. 37 
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Variety, April 5, 1923, p. 37 
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Exhibitors Trade Review, April 7, 1923, p. 964 
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Motion Picture News, March 31, 1923, p. 1571 
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Exhibitors Herald, April 7, 1923, p. 53 
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Moving Picture World, March 31, 1923, p. 552 
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Motion Picture News, March 24, 1923, p. 1385 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Drama 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Fox News No. 42 (1923) 
Newsboys. New York Governor Al Smith attends a newsboys banquet in NYC.  
 

 
Motion Picture News, March 17, 1923, p. 1306 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists (Newsboys) 
Description: Major: Newsboys, Positive 
Description: Minor: None 
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Fox News No. 74 (1923) 
Cameraman. Fox News cameraman films the famed Riviera from air in trial flight of new French dirigible.  
 

 

 
Motion Picture News, June 30, 1923, p. 3152 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newspaper 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Fox News No. 76 (1923) 
Cameraman. Fox News Cameraman with the Greek army sees how armed truce is kept on the Turkish 
frontier. 
 

 
Motion Picture News, July 7, 1923, p. 79 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newspaper 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Fox News No. 80 (1923) 
Cameraman. Fox News Cameraman risks his life to film the volcano Etna’s rivers of lava burying villages in 
its path. 
 

 
Motion Picture News, July 21, 1923, p. 278 
 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newspaper 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Fox News No. 84 (1923) 
Interviewer. Leading Democratic candidate for Presidential nomination, W.G. McAdoo gives a camera 
interview to Fox News. 
 

 
Motion Picture News, August 4, 1923, p. 553 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newspaper 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
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Garrison’s Finish (1923) 
Newspapers cover the story of a jockey when he loses a race because he was drugged and is indefinitely 
suspended.  
 
His mother doesn’t read the newspaper and consequently loses all her money by giving it to the villain who 
said her son wanted it. Newsreel coverage of the Kentucky Derby and the Metropolitan handicap.  
 

 
 

 

 
Exhibitors Herald, January 20, 1923, p. 50 
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The Film Daily, June 3, 1923, p. 53 
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Variety, May 30, 1923, p. 24 



Appendix 15 - 1923 160 

 
Exhibitors Herald, January 20, 1923, p. 8 
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Exhibitors Herald, January 20, 1923, p. 53 
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Exhibitors Trade Review, March 17, 1923, p. 819 
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Motion Picture News, January 20, 1923, p. 339 
 

 
Motion Picture News, December 30, 1922, p. 3384 
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Exhibitors Trade Review, December 16, 1922, p. 118 
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Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
Gentle Julia (1923) 
Newspaper. Publisher Herbert Atwater Jr. (Richard Billings) lives in a small town. His younger sister tells 
him that his older sister wants to marry another man rather than her neighbor. Herbert publishes the news on 
his small printing press and then issues it as an “extra” causing the man she is supposed to marry great 
distress. 

 
Julia, an attractive hometown girl, has many suitors but is lured to 
Chicago by an older man whom Julia later discovers to be already 
married. Julia returns home to wed her devoted sweetheart, Noble 
Dill. American Film Institute Catalog of Feature Films 
 
 
 
 
 
 
 

 

 
Exhibitors Trade Review, Insert, January 19, 1924, p. 22 
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Exhibitors Trade Review, January 19, 1924, p. 22 
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Motion Picture News, January 19, 1924, p. 276 
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Moving Picture World, January 19, 1924, p. 218 
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Exhibitors Herald, January 27, 1923, p. 37 
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The Film Daily, January 6, 1924, p. 7 
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Variety, April 2, 1924, p. 23 
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Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Romance 
Gender: Male (Herbert Atwater Jr.) 
Ethnicity: White (Herbert Atwater Jr.) 
Media Category: Newspaper 
Job Title: Publisher (Herbert Atwater Jr.) 
Description: Major: Herbert Atwater Jr., Positive 
Description: Minor: None 
 
 
Gentlemen of the West (1923) 
Editor-Publisher Alice Munroe (Mary Jane Sanderson) runs a newspaper in the Wild West for her health and 
makes things hot for a crowd of real estate sharks. She is helped out by a handsome cowboy and his four 
friends.  
 

 
Exhibitors Trade Review, October 13, 1923, p. 921 
 

 
Exhibitors Trade Review, October 13, 1923, p. 921 
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Moving Picture World, October 13, 1923, p. 596 
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The Film Daily, October 14, 1923, p. 9 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Western 
Gender: Female (Alice Munroe) 
Ethnicity: White (Alice Munroe) 
Media Category: Newspaper 
Job Title: Editor (Alice Munroe) 
Description: Major: Alice Munroe., Positive 
Description: Minor: None 
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The Greatest Menace (1923) 
Journalist Charles Wright Jr. (Robert Gordon) wants to write the true story about drug addiction and ends up 
accused of the murder of a young drug addict. Newspapers cover the story.  

 
Charles Wright, Jr., the son of the district attorney, wishes to write 
about life as it really is and especially about evils of drug addiction. 
To that end and against the advice of Velma Wright, his lawyer 
sister, he persistently visits the haunts of drug addicts and becomes 
the constant companion of Mary Lewis, who to ensnare Charles is 
acting as bait for a drug ring. Mary dies while waiting for Charles to 
obtain drugs for her, and he is arrested for murder. Velma and her 
father become interested in prosecuting the case, but she defends 
Charles when she learns the identity of the accused. He is found not 
guilty and is reunited with his family. American Film Institute 
Catalog of Feature Films 
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Exhibitors Trade Review, May 25, 1923, p. 1270a 
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Motion Picture News, May 19, 1923, p. 2415 
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Moving Picture World, May 19, 1923, p. 242 
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Exhibitors Herald, May 5, 1923, p. 51 
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Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Drama 
Gender: Male (Charles Wright Jr.), Group. 
Ethnicity: White (Charles Wright Jr.), Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Charles Wright Jr.), Unidentified News Staff. 
Description: Major: Charles Wright Jr., Positive 
Description: Minor: Unidentified News Staff 
 
 
Haunted Valley -- Serial: 15 Chapters (1923) 
Reporter Dick Foster of the Morning Globe apparently makes his first appearance in this 15-chapter serial in 
Episode 11.  
 
A lady rancher borrows a million dollars from the bank to build a dam to irrigate Haunted Valley. The 
contract specifies that if she doesn't get the dam finished and pay back the loan in three months, the bank 
would get her ranch, the dam and the entire valley. The banker intends to make sure that she doesn't finish 
the dam. IMDb 
 

 
 
The 15 episodes: Chapter One: Bound to the Enemy. Chapter Two: Adventure in the Valley. 
Chapter Three: Imperiled at Sea. Chapter Four: Into the Earthquake Abyss. Chapter Five: The Fight at Lost 
River Dam. Chapter Six: Brink of Eternity. Chapter Seven: Midnight Raid. Chapter Eight: Radio Trap. 
Chapter Nine: Ordeal of Fire (aka Hungry Flames). Chapter Ten: The 100th Day (aka Fetters of Failure). 
Chapter Eleven: Called to Account (aka Her Wedding Night). Chapter Twelve: Double Peril (aka The Place 
of Horror). Chapter Thirteen: To Hazardous Heights. Chapter Fourteen: In Desperate Flight. Chapter 
Fifteen: Disputed Treasure. 
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Exhibitors Trade Review, June 6, 1923, p. 116 
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Motion Picture News, July 14, 1923, pp.190-191 
 

 
Exhibitors Trade Review, June 2, 1923, pp. 20-21 
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Motion Picture News, June 23, 1923, p. 2956        Exhibitors Trade Review, June 6, 1923, p. 116 
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Haunted Valley: Episode One: Bound to the Enemy (1923) 
Reporter Dick Foster of the Morning Globe apparently makes his first appearance in this 15-chapter serial in 
Episode 11.  
 

 
CineMaterial                                                               Moving Picture World, April 7, 1923, p. 656 
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The Film Daily, April 8, 1923, p. 16 
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The Hutchinson News, Hutchinson, Kansas, June 1, 1923, p. 18 – Serialization of Haunted Valley 
 
 
 
 
 
 
 
 
 
 



Appendix 15 - 1923 190 

Haunted Valley: Episode Two: Adventure in the Valley (1923) 
Reporter Dick Foster of the Morning Globe apparently makes his first appearance in this 15-chapter serial in 
Episode 11.  
 

 
Buck Rainey, Serials and Series – A World Filmography, 1912-1956, p. 1073 
 

 
Motion Picture News, May 12, 1923, p. 2301 
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Haunted Valley: Episode Three: Imperiled at Sea (1923) 
Reporter Dick Foster of the Morning Globe apparently makes his first appearance in this 15-chapter serial in 
Episode 11.  
 

 
Motion Picture News, May 19, 1923, p. 2405 
 
 



Appendix 15 - 1923 194 

 



Appendix 15 - 1923 195 

 

 
The Hutchinson News, Hutchinson, Kansas, June 4, 1923, p. 7 
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Haunted Valley: Episode Four: Into the Earthquake Abyss (1923) 
Reporter Dick Foster of the Morning Globe apparently makes his first appearance in this 15-chapter serial in 
Episode 11.  
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The Hutchinson News, Hutchinson, Kansas, June 5, 1923, p. 7 
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Haunted Valley: Episode Five: The Fight at Lost River Dam (1923) 
Reporter Dick Foster of the Morning Globe apparently makes his first appearance in this 15-chapter serial in 
Episode 11.  
 

 
CineMaterial 
 

 
Motion Picture News, June 2, 1923, p. 2649 
 

 
Exhibitors Trade Review, June 2, 1923, p. 26 
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The Hutchinson News, Hutchinson, Kansas, June 6, 1923, p. 7 
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Haunted Valley: Episode Six: Brink of Eternity (1923) 
Reporter Dick Foster of the Morning Globe apparently makes his first appearance in this 15-chapter serial in 
Episode 11.  
 

 
Exhibitors Trade Review, June 9, 1923, p. 72 
 

 
Motion Picture News, June 9, 1923, p. 2777 
 

 
 
 
 



Appendix 15 - 1923 204 

 



Appendix 15 - 1923 205 

 



Appendix 15 - 1923 206 

 
The Hutchinson News, Hutchinson, Kansas, June 7, 1923, p. 6 
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Haunted Valley: Episode Seven: Midnight Raid (1923) 
Reporter Dick Foster of the Morning Globe apparently makes his first appearance in this 15-chapter serial in 
Episode 11.  
 

 
Exhibitors Trade Review, June 6, 1923, p. 116 
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The Hutchinson News, Hutchinson, Kansas, June 8, 1923, p. 5 
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Haunted Valley: Episode Eight: Radio Trap (1923) 
Reporter Dick Foster of the Morning Globe apparently makes his first appearance in this 15-chapter serial in 
Episode 11.  
 

 
Exhibitors Trade Review, June 23, 1923, p. 161 
 

 



Appendix 15 - 1923 212 

 



Appendix 15 - 1923 213 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 15 - 1923 214 

 
The Hutchinson News, Hutchinson, Kansas, June 9, 1923, p. 5 
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Haunted Valley: Episode Nine: Ordeal of Fire (1923) 
Reporter Dick Foster of the Morning Globe apparently makes his first appearance in this 15-chapter serial in 
Episode 11.  
 

 
Exhibitors Trade Review, July 7, 1923, p. 247 
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The Hutchinson News, Hutchinson, Kansas, June 11, 1923, p. 10 
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Haunted Valley: Episode Ten: The 100th Day (1923) 
Reporter Dick Foster of the Morning Globe apparently makes his first appearance in this 15-chapter serial in 
Episode 11.  
 

 
CineMaterial 
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CineMaterial                                   Exhibitors Trade Review, July 14, 1923, p. 293 
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The Hutchinson News, Hutchinson, Kansas, June 12, 1923, p. 10 
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Haunted Valley: Episode Eleven: Called to Account (aka Her Wedding Night) (1923) 
Reporter Dick Foster of the Morning Globe  
 
Newspaperman Foster gets wind of what is going on in Haunted Valley and goes to interview Eugene Craig 
who is involved in the situation. He hopes he was onto a sensational story. At first Craig was loath to tell 
anything to his visitor but the young man’s persistence was amazing. “Reporters are not just troublemakers,” 
Foster persisted. “Of course I want a story, but in return I may be able to help you.” “Fair enough,” Craig 
smiled. “Then I’ll you the entire yarn, but I must insist that you will not print a line of it until the story really 
ends.” And then Craig began his amazing disclosure that got even Ruth Ranger could have imagined. “So 
you see my hands are tired,” he finished, “but you are free to get the biggest story of the year and – and also 
can help me to prevent this marriage.” (to the villain, Henry Mallinson).  Foster follows Mallinson. He 
follows him into a secret underground chamber. Henry Mallinson takes Foster prisoner and tries in every 
way to worm information out of him, but he could not get the young man to speak. And even though Foster 
was a prisoner, he was the most observant party ever held under lock and key. Summarized from Haunted 
Valley by Herbert Robinson, Adapted from the Patheserial by Frank Leon Smith).  
 
 

 
Exhibitors Trade Review, July 12, 1923, p. 340 
 

 
Motion Picture News, July 14, 1923, p. 199 
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The Evening Tribune, Hornell, New York, June 4, 1923, p. 11 
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Status: Print of Chapter 6 exists in the UCLA Film and Television Archive and is on DVD (“The Lost Serial 
Collection”) 
Not Viewed  
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Foster) 
Ethnicity: White (Dick Foster) 
Media Category: Newspaper 
Job Title: Reporter (Dick Foster) 
Description: Major: Dick Foster, Positive 
Description: Minor: None 
 
 
Haunted Valley: Episode Twelve: Double Peril (aka The Place of Horror) (1923) 
Reporter Dick Foster of the Morning Globe. 
 
Episode summary: For the past week, Dick Foster, the young reporter, had been a prisoner in the control 
room of Haunted Valley. He had succeeded in overhearing many things of interest and only waited for his 
moment to strike. Much was said of hidden maps and so on. Finally Dick succeeded in loosening his bonds. 
He watched covertly and saw that the men were about to double-cross Mallinson. They had made a key for 
the iron chest. Foster decided his moment had come. With a terrific shriek he rushed them, seizing a pick on 
the way. The struggle was a short one, for Foster was a husky and he had completely surprised his 
adversaries. Dick wasted no time, but began demolishing the different menacing devices about the place 
before starting in his search. Foster was about to advance toward the chest when he heard someone enter the 
chamber. Seeing the newcomer was Mallinson, the reporter quickly concealed himself, but first succeeded in 
securing the map. Mallinson was stupefied as he surveyed the wreckage and the forms of his battered men 
being inert on the ground. He saw that the map had been taken from the chest, and was furious. The 
disappearance of his prisoner explained everything. Meanwhile, taking flight through Haunted Valley, Dick 
Foster encountered Ruth Ranger. Recognizing the girl, he hastened to explained everything, thinking that she 
could lend valuable assistance. “I am a newspaper reporter,” he informed her, “and I’m helping Mr. Craig.” 
This brought a gasp of surprise form Ruth. “I just escaped from your enemies’ stronghold with a map,” he 
continued, “and from that we ought to solve this mystery as there’s a treasure concerned in it.”  (The two 
then went to the places indicated by the map).  
The two end up on the top of an elevator and were jarred by an explosion and the elevator began to move. 
Upward they went, and, the two mystery seekers began to realize their predicament. They were only ten feet 
from the top of the shaft and there seemed no way to stop the slow ascent of the elevator. Ruth, terror 
stricken, glanced about her and flashed the electric torch from side to side. The sides of the shaft were 
perfectly smooth, and the top of the elevator would surely strike the top of the shaft in a moment or so. 
“We’ll be crushed to death if we can’t find a way out of this,” Dick murmured grimly. As the elevator slowly 
and steadily ascended, Ruth and her companion looked up in horror at their approaching fate. Nearer and 
nearer they approached the top of the shaft. In the next moment they were both forced to kneel to prevent 
their heads from striking the top, and the elevator continued its slow, steady journey upward. (To Be 
Continued). Haunted Valley by Herbert Robinson, Adapted From the Patheserial by Frank Leon Smith, The 
Hutchinson News, Hutchinson, Kansas, June 14, 1923, p. 10 almost get killed 
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Moving Picture World, July 21, 1923, p. 247 
 

 
The Hutchinson News, Hutchinson, Kansas, June 14, 1923, p. 10 
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The Hutchinson News, Hutchinson, Kansas, June 14, 1923, p. 10 
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Status: Print of Chapter 6 exists in the UCLA Film and Television Archive and is on DVD (“The Lost Serial 
Collection”) 
Not Viewed  
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Foster) 
Ethnicity: White (Dick Foster) 
Media Category: Newspaper 
Job Title: Reporter (Dick Foster) 
Description: Major: Dick Foster, Positive 
Description: Minor: None 
 
 
Haunted Valley: Episode Thirteen: To Hazardous Heights (1923) 
Reporter Dick Foster of the Morning Globe. 
 
Ruth and Dick Foster were indeed in a precarious predicament. The elevator was rapidly reaching the top of 
the shaft and threatened to crush both of them. Suddenly Foster whipped out his revolver and began shooting 
holes in the planks in the top of the elevator. He succeeded in gradually smashing his way through the inside 
where he managed to grasp the lever and start the elevator downward.  
In the underground passage, Foster began to tell Ruth of his discovery. “Mallinson is behind the entire 
scheme,” he finished, “and in that control room they’ve got all kinds of fiendish contrivances. They kept me 
a prisoner for a week, but I got this map of the whole layout for my trouble.  
Ruth and Foster had wended their way through the maze of underground passages in the valley. The place 
seemed unusually spooky, and both had the feeling that a third person was somewhere near them watching 
every move they made. 
At the end of the episode, a friend, Dinny, finds Foster and Ruth.  “Look!” Foster explained suddenly, 
“There’s something funny going on over there!” They saw Mallinson hurrying toward some ladders on the 
face of the cliff. He then started climbing upwards. Ruth, Dick Foster and Dinny saw him nearing the top and 
followed hot on his trail. As they started climbing the ladder, Mallinson reached the top. Here he was 
suddenly blocked by the man of mystery, who spring out at him. The struggle was very brief, as Mallinson 
employed a trick, managing to floor his attacker and escape. The mystery man struggled to his feet and was 
about to pursue Mallison when he heard voices coming from below. Peering over the top of the cliff, he saw 
Ruth Ranger rapidly climbing up the ladder. A sneer escaped his lips and he hastened to dislodge the 
fasteners of the ladder at the top. He was not aware that it was secured firmly at the bottom. Ruth was now 
half way up. But suddenly the ladder began to give way at the top and started to sway. She suddenly swung 
out into space and seemed almost done for, but Dick Foster and Dinny, waiting below, caught hold of the 
ladder and steadied it. Ruth could not understand what had happened. However, everything seemed all right 
again, so she resumed her journey upward. Once more the mystery man peered over—this time grim hatred 
was written on his face. He seized the top of the ladder and lifted – determined to plunge the girl downward. 
(To be continued tomorrow). 
The Hutchinson News, Hutchinson, Kansas, June 15, 1923, p. 6 
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The Evening Tribune, Hornell, New York, June 6, 1923, p. 9 
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Status: Print of Chapter 6 exists in the UCLA Film and Television Archive and is on DVD (“The Lost Serial 
Collection”) 
Not Viewed  
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Foster) 
Ethnicity: White (Dick Foster) 
Media Category: Newspaper 
Job Title: Reporter (Dick Foster) 
Description: Major: Dick Foster, Positive 
Description: Minor: None 
 
 
 
Haunted Valley: Episode Fourteen: In Desperate Flight (1923) 
Reporter Dick Foster of the Morning Globe. 
 
Ruth Ranger was not seriously injured by her fall at the end of Episode 13. Dick Foster and Dinny carried 
Ruth Ranger into the cabin and in a few moments, the girl was quite herself again. 
An explosion below the trap door in the cabin takes place and in the confusion, Mallinson seized 
incriminating papers from the table, crashed out of the place, jumped on a horse and galloped away, while 
the others were pulling themselves out of the ruins. Ruth and Dick Foster recovered themselves first, and 
running toward the remaining two horses they lost no time in taking up the pursuit. Mallinson’s horse was 
foaming and covered with sweat, and the fleeing man knew that it could not keep up the fast pace much 
longer, Ruth and Foster were rapidly gaining on him, and by this time they were also out of the valley and 
safe from any other menacing devices. Ahead of him Mallinson saw a railroad track with a locomotive 
apparently deserted, a short distance up the track. He decided to make a dash for it and make his escape in 
the engine. What he did not see, however, was the man of mystery lurking on the other side of the 
locomotive.  
As Ruth Ranger and the reporter rode up they were filled with consternation to see Mallinson making his 
escape. Ruth was in utter despair for it now seemed as though all her efforts were in vain. Glancing about the 
girl suddenly spied a couple of aviators in the freight station near the railroad, just assembling an airplane 
that had arrived. Hearing the whirring of the propeller, Ruth decided to take a chance. With Foster, she ran 
over to the men. They agreed to help her and Foster. She climbed into the plane with one of the aviators 
leaving young Foster behind, much to his disappointment. In another moment the plane left the ground and 
began to soar speedily after the feeling Mallinson. The Hutchinson News, Hutchinson, Kansas, June 16. 
1923, p. 5 
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The Hutchinson News, Hutchinson, Kansas, June 16, 1923, p. 5 
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Status: Print of Chapter 6 exists in the UCLA Film and Television Archive and is on DVD (“The Lost Serial 
Collection”) 
Not Viewed  
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Foster) 
Ethnicity: White (Dick Foster) 
Media Category: Newspaper 
Job Title: Reporter (Dick Foster) 
Description: Major: Dick Foster, Positive 
Description: Minor: None 
 
 
Haunted Valley: Episode Fifteen: Disputed Treasure (1923) 
Reporter Dick Foster of the Morning Globe. 
 
Ruth Ranger and the aviator catch up with Mallinson as his engine crashes into the plane derailing it from the 
track and plunging it down an embankment. Mallinson and the man of mystery were whirled into a veritable 
inferno of broken machinery, burning coals and steam and dirt. Mallinson recovered himself in a moment 
and saw Ruth staggering to her feet on the embankment. He managed to drag himself into some brush and 
conceal himself. When the smoke had cleared, Ruth and the aviator rushed down the embankment. 
Mallinson had disappeared, but the man of mystery was lying inert – dead. Ruth rolled him over and beheld 
the face of someone she knew – Denslow, her former chief engineer. As she recoiled in horror, the aviator 
discovered some papers nearby which the girl recognized as important documents concerning the valley. At 
that moment, the young newspaper reporter Dick Foster appeared on the scene and offered to guide Ruth 
back to the secret headquarters of Mallinson in Haunted Valley. The girl supposed that her enemy had also 
been killed with Denslow, but at that moment Mallinson was actually making new plans to outwit Ruth. 
 
Ruth and Foster reached the control room in safety and both greeted Dinny warmly. It turns out that the 
underground river channels of the Haunted Valley contain the richest single treasure in the world – vast 
deposits of rich ore were deposited in the labyrinth of passages by rivers that once flowed there. There are 
miles of those passages and most of them are nearly full of the most priceless metal around – platinum!  
“You’ll have to excuse me!” Dick exploded. “I’m going to hurry back to my paper. This is the greatest story 
of the age, and nobody’s going to beat me to it!” Ruth bade Foster good-bye for the time being.  
 
It seems Denslow found the passages and turned the information over to Mallinson. Ruth discovers that 
Haunted Valley is the property of the United States government. “But my family has owned this valley for 
generations,” she protested. This was a staggering blow to Ruth, as just as she had finally come to the 
mystery of the value of Haunted Valley, everything seemed to be snatched form her. Craig shows up to tell 
Ruth Mallinson has been arrested and he has found land records stolen from government archives that 
establish Ruth’s ownership without question. Ruth felt as though she were about to faint. She knew that she 
could never forgive herself for mistrusting the man before her. After the papers were examined, they were 
found to be authentic in every way. “I love you, Ruth dear,” Craig murmured. “Will you marry me!”  “Oh, 
Gene,” she sobbed, “can you ever forgive me for acting like such a little idiot!”  “Forgive you!” he smiled,  
“why I’ll forgive you a whole lifetime’s worth of sins if those two blue eyes will only look up into mine and 
tell me what I want to hear most.” “I love you, Gene,” she murmured. And naturally, he had to kiss her. (The 
End). 
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So Foster gets his story and the hero of the serial, Gene Craig, gets the girl, Ruth Ranger. Summary from The 
Hutchinson News, Hutchinson, Kansas, June 18, 1923, p. 5 
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Status: Print of Chapter 6 exists in the UCLA Film and Television Archive and is on DVD (“The Lost Serial 
Collection”) 
Not Viewed  
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Foster) 
Ethnicity: White (Dick Foster) 
Media Category: Newspaper 
Job Title: Reporter (Dick Foster) 
Description: Major: Dick Foster, Positive 
Description: Minor: None 
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Held to Answer (1923) 
Newspapers publish the news of a man’s guilt when he is accused of stealing a necklace. But the confession 
of the real thief saves him and the actress once in love with him who accused him of stealing in order to ruin 
his life repents when the truth comes out. 
 

John Hampstead gives up his career as an actor and his actress 
sweetheart, Marian Dounay, to become a minister in a western 
town. Marian appears, and failing to win him back she tries to 
ruin his reputation. Hampstead is accused of stealing some 
jewelry though actually he is protecting the scapegrace brother of 
his current sweetheart, Bessie. Hampstead is about to give up his 
church at the request of his congregation when the brother comes 
forward to confess. American Film Institute Catalog of Feature 
Films 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
IMDb 
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Motion Picture News, November 3, 1923, p. 48 
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Exhibitors Trade Review, November 10, 1923, pp. 1103, 1105 
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Motion Picture News, November 3, 1923, p. 2141 
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Variety, November 15, 1923, p. 23 
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The Film Daily, October 28, 1923, p. 5 
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Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
Her Dangerous Path (1923) – Serial: 10 Episodes 
Society Reporter Corinne Grant (Edna Murphy).  Reporter (Glenn Tyron).  
 
Corinne Grant (Edna Murphy) is a small-town girl struggling to find her way in a big city. She is a different 
“modern woman” in each episode. Fate dictates the path that her type of character would undertake after 
making a life-altering decision. In Episode Four, she falls in love with a young reporter (Glenn Tyron). In 
Episode Seven, the question is posed, “Should She Become a Society Reporter?”  There is no mention of any 
other journalist in the other eight episodes. 
 

10 Chapter Titles: Episode One: What the 
Sands Told.  Episode Two: Fetters of 
Gold. Episode Three: At the Brink. 
Episode Four: Should She Become a 
Politician’s Wife?  Episode Five: Should 
She Marry an Artist? Episode Six: Should 
She Marry a Rancher? Episode Seven: 
Should She Become a Society Reporter? 
Episode Eight; Should She Marry a 
Scientist?  Episode Nine: Should She 
Become an Assistant to a Detective?  
Episode Ten: Unknown Title.  
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Exhibitors Trade Review, June 9, 1923, p. 72 
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Exhibitors Trade Review, July 14, 1923, p. 288      The Film Daily, July 15, 1923, p. 8 
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Exhibitors Trade Review, July 29, 1923, p 392         Motion Picture News, July 28, 1923, p. 427 
 

 
Moving Picture World, November 3, 1923, p. 125 
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Moving Picture World, July 21, 1923, p. 236 
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Motion Picture News, August 4, 1923, p. 550 
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Motion Picture News, September 8, 1923, p. 1204ff 



Appendix 15 - 1923 256 

 
IMDb 
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Her Dangerous Path: Episode One: What the Sands Told (1923) 
Corinne Grant (Edna Murphy) is a small-town girl struggling to find her way in a big city. She is a different 
“modern woman” in each episode. Fate dictates the path that her type of character would undertake after 
making a life-altering decision. In Episode Four, she falls in love with a young reporter (Glenn Tyron). In 
Episode Seven, the question is posed, “Should She Become a Society Reporter?”  There is no mention of any 
other journalist in the other eight episodes. 
 

 
 
Her Dangerous Path: Episode Two: Fetters of Gold (1923) 
Corinne Grant (Edna Murphy) is a small-town girl struggling to find her way in a big city. She is a different 
“modern woman” in each episode. Fate dictates the path that her type of character would undertake after 
making a life-altering decision. In Episode Four, she falls in love with a young reporter (Glenn Tyron). In 
Episode Seven, the question is posed, “Should She Become a Society Reporter?”  There is no mention of any 
other journalist in the other eight episodes. 
 

 
Moving Picture World, August 18, 1923, p. 584 
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Her Dangerous Path: Episode Three: At the Brink (1923) 
Corinne Grant (Edna Murphy) is a small-town girl struggling to find her way in a big city. She is a different 
“modern woman” in each episode. Fate dictates the path that her type of character would undertake after 
making a life-altering decision. In Episode Four, she falls in love with a young reporter (Glenn Tyron). In 
Episode Seven, the question is posed, “Should She Become a Society Reporter?”  There is no mention of any 
other journalist in the other eight episodes. 
 
Her Dangerous Path: Episode Four: Should She Become a Politician’s Wife? (1923) 
Reporter (Glenn Tyron) wins Corinne’s affection but she will learn that the young reporter who will save her 
from an unscrupulous politician and with whom she will fall in love, is married. 
 
Corinne Grant (Edna Murphy) is a small-town girl struggling to find her way in a big city. She is a different 
“modern woman” in each episode. Fate dictates the path that her type of character would undertake after 
making a life-altering decision. In Episode Four, she falls in love with a young reporter (Glenn Tyron). In 
Episode Seven, the question is posed, “Should She Become a Society Reporter?”  There is no mention of any 
other journalist in the other eight episodes. 
 

 
Exhibitors Trade Review, September 1, 1923, p. 609 

 
Moving Picture World, September 1, 1923, p. 69 
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Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Adventure-Action 
Gender: Male (Young Reporter) 
Ethnicity: White (Young Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Young Reporter) 
Description: Major: Young Reporter, Negative 
Description: Minor: None 
 
 
Her Dangerous Path: Episode Five: Should She Marry an Artist? (1923) 
Corinne Grant (Edna Murphy) is a small-town girl struggling to find her way in a big city. She is a different 
“modern woman” in each episode. Fate dictates the path that her type of character would undertake after 
making a life-altering decision. In Episode Four, she falls in love with a young reporter (Glenn Tyron). In 
Episode Seven, the question is posed, “Should She Become a Society Reporter?”  There is no mention of any 
other journalist in the other eight episodes. 
 

 
Exhibitors Trade Review, September 8, 1923, p. 663 
 

 
Exhibitors Trade Review, September 15, 1923, p. 712 
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Her Dangerous Path: Episode Six: Should She Marry a Rancher? (1923) 
Corinne Grant (Edna Murphy) is a small-town girl struggling to find her way in a big city. She is a different 
“modern woman” in each episode. Fate dictates the path that her type of character would undertake after 
making a life-altering decision. In Episode Four, she falls in love with a young reporter (Glenn Tyron). In 
Episode Seven, the question is posed, “Should She Become a Society Reporter?”  There is no mention of any 
other journalist in the other eight episodes. 
 
 

 
Exhibitors Trade Review, September 15, 1923, p. 716 
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Her Dangerous Path: Episode Seven: Should She Become a Society Reporter (1923) 
Society Reporter Corinne Grant (Edna Murphy). 
 
Reporter Corinne risks her life to get a scoop then learns it will not be printed because of “logrolling” (the 
practice of exchanging favors, here between the newspaper and the people involved). She decides not to 
become a society reporter. She learns what would have happened if she had become a society reporter – she 
follows up a sensational divorce story and meets with exciting adventures aboard a yacht including a chase in 
a motorboat by an aeroplane. 
 
Corinne Grant (Edna Murphy) is a small-town girl struggling to find her way in a big city. She is a different 
“modern woman” in each episode. Fate dictates the path that her type of character would undertake after 
making a life-altering decision. In Episode Four, she falls in love with a young reporter (Glenn Tyron). In 
Episode Seven, the question is posed, “Should She Become a Society Reporter?”  There is no mention of any 
other journalist in the other eight episodes. 
 

 
Exhibitors Trade Review, September 22, 1923, p. 769 
 

 

 
Moving Picture World, October 6, 1923, p. 616 
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Exhibitors Trade Review, September 15, 1923, p. 7ff 
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Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Adventure-Action 
Gender: Female (Corinne Grant) 
Ethnicity: White (Corinne Grant) 
Media Category: Newspaper 
Job Title: Reporter (Corinne Grant) 
Description: Major: Corinne Grant, Positive 
Description: Minor: None 
 
 
Her Dangerous Path: Episode Eight: Should She Marry a Scientist? (1923) 
Corinne Grant (Edna Murphy) is a small-town girl struggling to find her way in a big city. She is a different 
“modern woman” in each episode. Fate dictates the path that her type of character would undertake after 
making a life-altering decision. In Episode Four, she falls in love with a young reporter (Glenn Tyron). In 
Episode Seven, the question is posed, “Should She Become a Society Reporter?”  There is no mention of any 
other journalist in the other eight episodes. 
 

 
Moving Picture World, September 29, 1923, p. 439 
 
Her Dangerous Path: Episode Nine: Should She Become An Assistant to a Detective? (1923) 
Corinne Grant (Edna Murphy) is a small-town girl struggling to find her way in a big city. She is a different 
“modern woman” in each episode. Fate dictates the path that her type of character would undertake after 
making a life-altering decision. In Episode Four, she falls in love with a young reporter (Glenn Tyron). In 
Episode Seven, the question is posed, “Should She Become a Society Reporter?”  There is no mention of any 
other journalist in the other eight episodes. 
 
Her Dangerous Path: Episode Ten: Unknown Title (Final Episode) (1923) 
Corinne Grant (Edna Murphy) is a small-town girl struggling to find her way in a big city. She is a different 
“modern woman” in each episode. Fate dictates the path that her type of character would undertake after 
making a life-altering decision. In Episode Four, she falls in love with a young reporter (Glenn Tyron). In 
Episode Seven, the question is posed, “Should She Become a Society Reporter?”  There is no mention of any 
other journalist in the other eight episodes. 
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Her Fatal Millions (1923) 
Newspaper story about a former sweetheart who has made a fortune and had a fashionable wedding to a 
daughter of society affects a young female clerk in a jewelry store. So when she receives a telegram that he 
wants to see her and asks her to be at the train station because he is passing through in a private car, she has 
the feminine desire to appear prosperous too. And that causes all kinds of confusion and mix-ups.  

 
Jewelry store clerk Mary Bishop receives word that her former sweetheart, Fred 
Garrison, who has made his fortune in the city, is returning home for a visit and 
wishes to see her. Believing him married to a society girl and wishing to appear 
successful, Mary "borrows" jewels and clothes and tells Fred she has married the 
town's richest citizen. There follows a series of mix-ups and comedy situations (one 
of which shows Mary in Chaplin-like makeup and an oversize suit of men's clothes). 
Finally, Mary admits her bluff, and Fred explains that he is indeed unmarried but 
wishes Mary to be his wife. American Film Institute Catalog of Feature Films 
 
 
 
 
 
 
 
 
 
 

 

 
Exhibitors Herald, May 19, 1923, p. 50 
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Motion Picture News, May 5, 1923, p. 2174 
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Exhibitors Trade Review, May 5, 1923, p. 1151 
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Moving Picture World, May 5, 1923, p. 82 
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Exhibitors Trade Review, April 7, 1923, p. 940 
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Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
Her Reputation (1923) 
Reporter Clinton Kent (Brinsley Shaw) is an ambitious newspaper reporter on the yellow newspaper, the 
New Orleans Star. Scandal-Mongering Publisher John Mansfield (Winter Hall). Cub Reporter Sherwood 
Mansfield (Lloyd Hughes).  
 

Jack Calhoun (Casson Ferguson) and plantation 
owner Don Andres Miro (Eric Mayne) are both 
in love with Miro’s ward Jacqueline Lanier 
(Mary McAvoy). When Calhoun kills Miro and 
then takes his own life, stories appear in the New 
Orleans Star making Lanier look like an 
unfaithful lover. While fleeing with her maid, 
Lanier gets caught in a flood. She finds refuge on 
top of a house with the son of the publisher of the 
paper, Sherwood Mansfield (Lloyd Hughes) that 
has been attacking her. Although they fall in 
love, she decides to join a dance troupe. After her 
club is raided, she learns the story will be in the 
paper and tries to stop it, but is unsuccessful. 
When the scandalmongering publisher John 
Mansfield (Winter Hall) follows her to a 
mountain cabin, his car goes off the road and 
burns up, causing a forest fire. Lanier is reunited 
with the newspaper owner’s son, who wires the 
paper to kill the stories about her. Richard R. 

Ness, From Headline Hunter to Superman: A Journalism Filmography, pp. 46-47. 
 
Louisiana plantation owner Don Andrés Miro, knowing he has only a short time to live, arranges to marry 
his young ward Jacqueline Lanier, intending to leave her his fortune. Unsuccessful suitor Jack Calhoun 
shoots Miro and commits suicide. Clinton Kent, an ambitious newspaper reporter, writes an account of the 
slaying, which represents Miro as a victim of Jacqueline's infidelity. Jacqueline runs away to escape 
notoriety and joins a troupe of dancers. Kent finds her, but Sherwood Mansfield, the newspaper owner's son, 
falls in love with Jacqueline, vindicates her, and prevents Kent's story from being published. American Film 
Institute Catalog of Feature  
Films 
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The Silver Sheet, 1923, p. 9.  
 
 

 
Tribune, The Film Daily Newspaper Opinions, September 9, 1923, p. 6 
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Variety, Key Excerpt, September 13, 1923, p. 30 
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Variety, September 27. 1923, p. 24 
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Variety, Entire Review, September 13, 1923, p. 30 
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Motion Picture News, September 22, 1923, p. 1446 
 

 
Motion Picture News, May 256, 1923, p. 2499ff 
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Exhibitors Trade Review, May 5, 1923, p. 1151 
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Exhibitors Herald, September 9, 1923, p. 49 
 

 
Exhibitors Herald, September 8, 1923, p. 48 
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Moving Picture World, September 15, 1923, p. 264 
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Exhibitors Trade Review, September 15, 1923, pp. 8-9 
 

 
Photoplay Edition                                                            
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The Silver Sheet, a 1923 Thomas Ince publication to publicize Her Reputation, a film that is considered lost 
in time, is a goldmine of pictures and information about the film. Here are the key pages emphasizing 
journalism and the making of the film itself. It is an invaluable remembrance of a film we may never see 
again. 
 

 
The Silver Sheet Cover 
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The Silver Screen, page 2 – Advertisement 
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The Silver Sheet, p. 3 – A note to the public by the producer of Her Reputation, Thomas Ince 
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The Silver Sheet, p. 6 
 



Appendix 15 - 1923 291 

 
The Silver Sheet, p. 7 
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The Silver Sheet, p. 9 
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The Silver Sheet, p. 10 
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The Silver Sheet, p. 12 



Appendix 15 - 1923 295 

 
 
The Silver Sheet, p. 13 
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The Silver Sheet, p. 14 
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The Silver Sheet, p. 15 
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The Silver Sheet, p. 16 
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The Silver 
Sheet, p. 17 
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The Silver Sheet, p. 19 
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The Silver Sheet, p. 27 
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The Silver Sheet, p. 29 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Clinton Kent, John Mansfield, Sherwood Mansfield, Editor). Group-2  
Ethnicity: White (Clinton Kent, John Mansfield, Sherwood Mansfield, Editor). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Clinton Kent). Cub Reporter (Sherwood Mansfield). Publisher (John  
 Mansfield). Editor (Editor). Miscellaneous (Composing Room, Editorial Room).  
Description: Major: Clinton Kent, John Mansfield, Sherwood Mansfield, Negative 
Description: Minor: Editor, Negative. Miscellaneous-2, Neutral  
 
 
The Hill Park Mystery (Nedbrudte nerver) (1923) 
Tabloid Police Reporter Jimmie Brand (Erik Brandt- in Denmark edition - Gorm Schmidt) of the Daily Wire, 
who is overworked as the newspaper’s ace reporter, tries to get away to a seaside resort, but crosses paths 
with the daughter of a high government minister who seems to be involved in crime. The tabloid journalist 
tries to save the women he has fallen in love with.  Editor (Frederik Jacobsen).  
 

The Hill Park Mystery is an entertaining detective story, 
where our hero, the tabloid journalist, tries to save the 
woman he has fallen in love with. It is a speedy comedy 
with many one-liners, very much in the style of 
Hollywood productions at the time. Look out for A.W. 
Sandberg's cameo appearance as the film director. The 
Hill Park Mystery is a digital restoration from the 
original camera negative, tinted according to the 
markings in the negative itself. edition-filmmuseum.com 
Home of the Danish Film Archive. 
 
Jimmie Brand. a reporter who fancies himself a 
detective, falls in love with a minister’s daughter but 
she seems to be a suspect in a murder case.  
Brand is late – “We have to go to press. We’re already 
20 minutes late.”  And Brand shows up. He hasn’t slept 
for 36 hours. Falls asleep dreaming he’s a detective. 
Knocks over a copy boy. The boy’s watch is smashed. 
“So am I,” says Brand. Meanwhile the articles goes to 
print (shows linotype operator, press, editorial staff of 
10 (all men) drinking to Brand’s story).  
“You performed a journalistic feat last night!” says the 
editor. Editor offers Brand a two-week vacation. Buzz 
of rotary press – “a sound that can make any journalist 
forget wife, children and everything.” Then a picture of 
the press in action.  Newspapers being printed. Story: 

“Daily Wire. The Vibeleje murder solved: The police-reporter at the Daily Wire Jimmie Brand, seizes the 
murderer, who turns out to be the 24-year-old retarded Kresten Johnsen, former asylum convict. He 
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murdered the 86-year-old retiree Thomasine Edisoya Peterson because she did not want to marry him….” 
Brand is demonstrating to editorial staff how he did it. Papers arrive and everyone reads the story.  
“Our employee Jimmie Brand outwits the police. The local police officer was at a party.” Brand goes on 
vacation – with $100 in his pocket. Goes to a seaside resort. Brand’s article was not admired at the police 
station. Brand meets the daughter of a high government minister and falls in love with her. She is involved in 
a murder case and Brand tries to save her by confessing to the crime.  Police tell him someone has already 
confessed to the murder – “Ohmygosh,” he says.  She says it was awfully nice of him to try to save her. They 
get married and kiss behind her fan. Viewing Notes.  
 
Status: Print restored in tinted versions by A.W. Sandberg, leading director at the Nordisk Film Kompagni 
from 1916 until 1926. 
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Jimmie Brand, Editor). Group-2.  
Ethnicity: White (Jimmie Brand, Editor). Unspecified-2. 
Media Category: Newspaper 
Job Title: Reporter (Jimmie Brand). Editor (Editor). Miscellaneous-2 (Composing Room,  
 Editorial Room).  
Description: Major: Jimmie Brand, Positive 
Description: Minor: Editor, Positive. Miscellaneous-2, Neutral.  
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A Hula Honeymoon (1923) 
Editor of a small-town paper conceives of the idea of running a popularity contest with newly-weds or near 
prospects eligible, the prize a trip to and from Honolulu with all expenses paid.  
 

 
Motion Picture News, February 17, 1923, p. 842 
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Exhibitors Trade News, February 17, 1922, p. 608 



Appendix 15 - 1923 307 

 
Moving Picture World, February 24, 1923, p. 813 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Editor)  
Ethnicity: White (Editor) 
Media Category: Newspaper 
Job Title: Editor (Editor) 
Description: Major: None  
Description: Minor: Editor, Positive 
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Human Wreckage (1923) 
Newspaper headlines: STONE “NOT GUILTY” ON DOPE RING CHARGE.  Steve Stone is a dope peddler 
who has influence as he supplies drugs to all the best people. He hires the best lawyer and in no time at all he 
is declared not guilty of all charges even though everyone knows he is guilty. Kevin Brownlow, Behind the 
Mask of Innocence, pp. 114-1154 
 

Dorothy Davenport billed 
herself by her private name, 
Mrs. Wallace Reid, for this 
melodrama about drug 
addiction. She was making a 
powerful point by doing so 
because her husband, film star 
Wallace Reid, had died at the 
beginning of 1923 as a result of 
his morphine habit. An 
exploitative bit of propaganda, 
Human Wreckage was 
nevertheless well made -- 
Davenport was supported by a 
solid cast that included James 
Kirkwood, Bessie Love, and 
Robert McKim, and the 
screenplay was written by C. 
Gardner Sullivan. Jimmy 
Browne, a junkie (George 
Hackathorne), is arrested after 

robbing a pawnshop, and his friend Mary Finnegan (Love) approaches Ethel MacFarland (Davenport) about 
the dilemma. Ethel's husband Alan (Kirkwood) is a lawyer of note, and he gets Browne released to a 
sanitarium to be cured. MacFarland is overworked, and his doctor (McKim) prescribes narcotics. Soon he is 
hooked, adversely affecting his life and his work -- he even makes sure that Steve Stone (Harry Northrup), 
the head of the drug ring, gets acquitted of charges. Eventually he begs his wife to take him away so that he 
can kick his habit., but he is only able to quit for good when he believes that Ethel herself is succumbing to 
the lure of drugs. Now cured, he heads a campaign to wipe out drugs. Stone tries to escape, but Browne, who 
is driving him away, runs the car into a train, killing them both. This picture was made in the wake of several 
notorious Hollywood scandals -- Reid's drug addiction being only one -- and was a weak attempt to convince 
Middle America that the film capital was willing to clean up its act. Janiss Garza, allmovie.com 
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Moving Picture World, July 14, 1923, pp. 156-157 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama  
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None  
Description: Minor: Unidentified News Staff, Neutral 
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International News No. 38 (1923) 
Cameraman from International News, in an accompanying plane, covers the first non-stop flight across the 
American continent in 27 hours, from the Atlantic to the Pacific. 
 

 
Motion Picture News, May 19, 1923, p. 2406 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary  
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newspaper 
Job Title: Photojournalist (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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International News No. 44 (1923) 
Newspapermen. President Harding and Ambassador Harvey play in newspapermen’s Golf Tourney. Charles 
P. Schaeffer of the Washington Herald wins the golf cup.  
 

 
Motion Picture News, June 9, 1923, p. 2278 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary  
Gender: Male (Charles P. Schaeffer). Group. 
Ethnicity: White (Charles P. Schaeffer). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Charles P. Schaeffer). Miscellaneous. 
Description: Major: Charles P. Schaeffer, Positive 
Description: Minor: Miscellaneous, Neutral 
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International News No. 48 (1923) 
Cameraman. International News cameraman rides in big Army tank. 
Cameraman Captain Ariel Varges of International News takes striking, exclusive pictures of the ancient 
volcano of Bromo becoming active again in Java, Asia. 
 

 
Motion Picture News, June 23, 1923, p. 2953 
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Exhibitors Herald, December 29, 1923, p. 100 
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Exhibitors Trade Review, December 29, 1923, p. 14 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary  
Gender: Male (Cameraman-2) 
Ethnicity: White (Cameraman-2) 
Media Category: Newspaper 
Job Title: Photojournalist (Cameraman-2) 
Description: Major: Cameraman-2, Positive 
Description: Minor: None 
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International News No. 64 (1923) 
Cameraman Umberto Romagnoli, International News cameraman, braved death to get remarkable crater 
pictures of an erupting volcano, Mt. Etna, Sicily. 
 

 
Motion Picture News, August 18, 1923, p. 766 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary  
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newspaper 
Job Title: Photojournalist (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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International News No. 68 (1923) 
Press Conference Journalists.  President Coolidge gives first interview to newspaper army, 120 strong, and 
then gets down to business in the White House.  
 

 

 
Motion Picture News, September 1, 1923, p. 1074 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary  
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Press Conference Journalists. 
Description: Major: Press Conference Journalists, Positive 
Description: Minor: None 
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International News No. 80 (1923) 
Cameraman. International News Cameraman risks his life time and again to furnish the outside world with 
views of the Japanese earthquake and subsequent fire and tidal waves. His “shots” during the actual 
earthquake include flaming buildings, toppling skyscrapers, streets strewn with ruins and the dead. The 
“closeups” offer an intimate study of how terrible the catastrophe really was.  
 

 
Motion Picture News, October 13, 1923, p. 1779 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary  
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newspaper 
Job Title: Photojournalist (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
 
International News No. 82 (1923) 
Pack Journalists. Senator Magnus Johnson, farmer-statesman, besieged by newspaper men. 
 

 
Exhibitors Trade Review, October 20, 1923, p. 969 
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Motion Picture News, October 20, 1923, p. 1900 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary  
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists 
Description: Major: Pack Journalists, Positive 
Description: Minor: None 
 
 
Jazzmania (1923) 
American Newspaper Reporter Jerry Langdon (Rod La Rocque). Reporter Sonny Daimler (Edmund Burns), 
the son of an American newspaper publisher, August Daimler (Henry A. Barrows).  [There is some 
confusion whether the reporter is Sonny Daimler or Jerry Langdon. Some reviews say Daimler is the 
correspondent and Langdon “an American who gambles.”] 
 
Sonny Daimler (Edmund Burns), the son of an American newspaper king, volunteers to get a story on the 
refusal of the queen of Jazzmania to marry Prince Otto of Como (Jean Hersholt). Daimler enters the queen’s 
chambers in black cape and false moustache (telling her guards, “Don’t shoot, it’s only the press”). The 
queen sneaks out with the reporter while a revolution is brewing and accompanies him to America, but later 
returns to her country to use the things she has learned. That is only the start of the romance, however, and 
the remainder of the film deals with the queen’s relationship with Jerry Langdon (Rod La Rocque), who she 
meets in Monte Carlo and eventually marries. Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p 47. 
 
Queen Ninon of the Balkan country Jazzmania refuses to marry Prince Otto, who starts a revolution in 
retaliation. Persuaded by American newspaperman Sonny Daimler to abdicate and leave the country, she 
flies to Monte Carlo, where she meets Jerry Langdon, and then on to the United States. Ninon's love for jazz 
occupies her for a time, but she returns to her troubled country, quiets the revolution, establishes a republic, 
and marries Jerry Langdon. American Film Institute Catalog of Feature Films 
 

This fluffy Mae Murray vehicle was dressed up with a Graustarkian 
veneer, but in reality, it was merely an excuse for the star to wear 
exotic costumes and perform a few of her famous dance numbers. 
Jazzmania is a mythical kingdom devoted to dancing and revelry. But 
the country takes a darker turn when Queen Ninon (Murray) refuses to 
marry Prince Otto, the pretender to the throne (Jean Hersholt). He 
begins a revolution and Queen Ninon flees the bombs for the United 
States, accompanied by a handsome American newspaper reporter, 
Jerry Langdon (Rod La Rocque). She proceeds to enthrall New York 
with her dances, but she decides to return to her country and take care 

of Otto. After soundly deposing him she turns the nation into a republic, introducing it to modern 
conveniences -- Model Ts, for example (but she wisely leaves out the latest American innovation -- 
prohibition). Now that the crown is but a fond memory, Ninon gladly weds Langdon. Janiss Garza, 
allmovie.com 
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Murray plays the eccentric, happy-go-lucky monarch of a far-off fictional European kingdom (one noted for 
its high-flying reverie), who flees to America after a nasty coup d’état, and who falls for a dashing foreign 
correspondent (Rod La Rocque). As she enjoys the high life while in American exile, her loyal countrymen 
plead with her to return, to restore order -- will she succeed? Nitraville.com 

 
There is a queen, a Balkan country of the type that figures very 
prominently on the map of Hollywood and not so much so 
anywhere else, a newspaper reporter who is a go-getter to the 
extent of going and getting the queen. She (the queen), is full of 
fun. She likes dancing considerably better than governing, and 
the heroic copy-hound less than either. Elements involved are 
tabloid revolutions, aeroplane fights, a New York cabaret, and 
continuous dancing, with or without provocation. Time magazine 
http://content.time.com/time/magazine/article/0,9171,715175,00.
html  
 
 

 
Larry Langman, American Film Cycles: The Silent Era: Mythical Kingdoms, p. 2595 
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Exhibitors Trade Review, March 3, 1923, p. 723 
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New York Daily News, New York, March 13, 1923, p. 57 
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                                                                           Exhibitors Herald, March 3, 1923, 59 
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Variety, March 15, 1923, p. 31 
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Motion Picture News, February 17, 1923, p. 840 
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Moving Picture World, February 24, 1923, p. 793 
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Status: Print exists in the George Eastman Museum film archive 
Not Viewed 
 
Type: Movie   
Genre: Drama 
Gender: Male (Jerry Langdon, Sonny Daimler, August Daimler).  
Ethnicity: White (Jerry Langdon, Sonny Daimler, August Daimler)  
Media Category: Newspaper 
Job Title: Correspondent (Jerry Langdon, Sonny Daimler). Publisher (August Daimler)  
Description: Major: Jerry Langdon, Sonny Daimler, Positive.  
Description: Minor: August Daimler, Positive 
 
 
Jollywood (1923) 
Star Reporter (Chuck Reisner) of The Morning Mist is sent to “Jollywood” to get some “good stories” and 
almost destroys a film studio in the process.  
 

 
The Film Daily, September 9, 1923, p. 11 
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Exhibitors Trade Review, September 22, 1923, p. 769 
 

 
Motion Picture News, September 22, 1923, p. 364 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Star Reporter).  
Ethnicity: White (Star Reporter)  
Media Category: Newspaper 
Job Title: Reporter (Star Reporter)  
Description: Major: Star Reporter, Positive.  
Description: Minor: None  
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The Kid Reporter (1923) 
Newspaper Owner of the Daily News offers the post of editor to the reporter who can recover a stolen 
necklace. Newspaper secretary Peggy (Baby Peggy) jumps at the chance. Copyboy Buddy (Buddy 
Williams). Newspaper Editor (James T. Kelley). Editorial Staff. 
 

 
 

Peggy played by Baby Peggy, a 5-year-old child star, is “an extremely young 
secretary of a busy newspaperman,” and gets a chance to become a real 
journalist when the owner offers the post of editor to any reporter who recovers 
some stolen jewels. The little girl seizes the opportunity, and – several 
disguises and chases later, with the grudging aid of Buddy, the Copyboy 
(Buddy Williams) – duly returns with the jewels. Thanks to her skill at 
disguise, her agility in pursuit and her flair as a sleuth, she goes on to become 
the youngest ever female editor-in-chief in newspaper history. Parody of the 
journalist-cum-detective. A wealthy young couple starts the story off by 
placing an ad in the Daily News, offering a large reward for the recovery of a 
stolen necklace. From various summaries.  
 
The “secretary” of a busy newspaperman is revealed to be a cherubic small 
child, Baby Peggy. When a rich woman’s pearl necklace is stolen, Baby 
Peggy’s employer promises to make the reporter who cracks the case Editor-in-
Chief. The little girl seizes the opportunity, and – several disguises and chases 

later, with the grudging aid of the office-boy – duly returns with the jewels to achieve promotion, with all the 
adults scurrying to serve her. IMDb 
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Moving Picture World, June 9, 1923, p. 524 
 

 
Motion Picture News, June 9, 1923, p. 2780 
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The Film Daily, May 27, 1923, p. 15 
 

 
Exhibitors Trade Review, June 9, 1923, p. 72 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Newspaper Owner, Buddy, the Copyboy, Newspaperman, Newspaper  
 Editor).  Female (Baby Peggy).  Group. 
Ethnicity: White (Newspaper Owner, Buddy the Copyboy, Newspaperman,  
 Newspaper Editor, Baby Peggy). Unspecified.  
Media Category: Newspaper 
Job Title: Publisher (Newspaper Owner). Reporter (Newspaperman).  Editor (Newspaper 

 Editor, Baby Peggy). News Employee (Buddy the Copyboy). Miscellaneous 
Description: Major: Baby Peggy, Buddy the Copyboy, Positive 
Description: Minor: Newspaper Owner, Newspaperman, Newspaper Editor, Positive. 
 Miscellaneous, Neutral.  
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Kinograms No. 2222 (1923) 
Newsboy. The world’s oldest newsboy, James Madden, has been at it for more than 60 years, and is still 
going strong. 
 

 
Motion Picture News, February 24, 1923, p. 951 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (James Madden) 
Ethnicity: White (James Madden)  
Media Category: Newspaper 
Job Title: News Employee (James Madden) 
Description: Major: James Madden, Positive 
Description: Minor: None  
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Kinograms No. 2223 (1923) 
Newsboy delivers papers by airmail – every day he arrives with the out-of-town papers for news-hungry 
resorters in Palm Beach.  
 

 
Motion Picture News, February 24, 1923, p. 951 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Newsboy) 
Ethnicity: White (Newsboy)  
Media Category: Newspaper 
Job Title: News Employee (Newsboy) 
Description: Major: James Madden, Positive 
Description: Minor: None 
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Kinograms No. 2253 (1923) 
Newspapermen. President Harding in Newspaper Men’s Golf Meet. 
 

 
Exhibitors Herald, June 9, 1923, p. 43 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Pack Journalists (Newspapermen) 
Description: Major: Pack Journalists, Positive 
Description: Minor: None 
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Kinograms No. 2311 (1923) 
Cameraman climbs skyscraper.  
 

 
Exhibitors Herald, December 19, 1923, p. 140 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman)  
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
 
The Last Moment (1923) 
Newsboy is crippled, the son of a long-shoreman whom he has frequently dragged home from the water-
front resort where bootleg liquor is served to sailors. One review refers to the newsboy as a “bootblack.”  
 

Hercules Napoleon Cameron, who finds his adventure in 
books, is searching the waterfront with Alice Winthrop for a 
friend's father when they are shanghaied and taken aboard 
"The Finn's" ship, bound for the South Seas. "The Finn" is a 
brutal captain who reinforces his authority with a caged, ape-
like monster. "The Thing" escapes during a storm, destroys 
the captain and crew, then turns on Alice and Nap. Fearing 
that their last moment has arrived, they declare their love for 
each other, and Nap suddenly develops a heroic impulse. He 
holds off the monster for a time, Alice and Nap swim for 
shore closely followed by "The Thing," and Nap finally 
drowns the beast with the aid of a large abalone. American 
Film Institute Catalog of Feature Films 
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American Silent Horror, Science Fiction and Fantasy Feature Films, 1913-1929, p. 3046 
 



Appendix 15 - 1923 341 

 



Appendix 15 - 1923 342 

 
Exhibitors Trade Review, June 23, 192, p. 162 
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Exhibitors Trade Review, June 6, 1923, p. 101 
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Exhibitors Herald, June 2, 1923, p. 48 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Newsboy) 
Ethnicity: White (Newsboy)  
Media Category: Newspaper 
Job Title: News Employee (Newsboy) 
Description: Major: None 
Description: Minor: Newsboy, Positive  
 
 
Legally Dead (1923) 
Reporter Will Campbell (Milton Sills)  
 
Newspaper Reporter Will Campbell (Milton Sills) gets arrested so he can interview prison inmates to support 
his theory that most victims of capital punishment are wrongfully executed. Campbell, whose wife walked 
out on him, develops a romance with a female prisoner, Minnie O’Reilly (Claire Adams) and she helps him 
get a job at a bank when he is released. He thwarts a robbery and pursues a man who shot a detective. When 
Campbell is found holding a gun he is tried and hanged. Although pronounced legally dead, he is revived 
with adrenaline by a doctor friend after his innocence is proven. The notion of reviving a dead man with 
adrenaline derives from an old Chicago newspaper yarn recounted in the memoirs of Ben Hecht and is 
worked into the 1969 film Gaily, Gaily. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, p. 47. 
 
Newspaper reporter Will Campbell gets himself arrested and imprisoned so he can interview inmates and 
collect material for his theory that most victims of capital punishment are actually innocent and are 
wrongfully condemned to death. After Will is paroled he gets a job in a bank and thwarts an attempted 
robbery. A detective is shot, and Will, picking up the gun, pursues the murderer. Police arrest Will; he is 
tried, convicted, and sentenced to be hanged. Will's innocence is discovered too late. He is executed and 
declared legally dead, but a doctor using adrenaline restores his life. American Film Institute Catalog of 
Feature Films 
 
 

 
   Larry Langman, American Film Cycles, p. 96 
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Exhibitors Trade Review, August 18, 1923, p. 512 
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Motion Picture News, August 18, 1923, p. 779 
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Moving Picture World, August 4, 1923, p. 406 
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Variety, November 19, 1923, p. 23 
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John T. Soister, Henry Nicoleila, Steve Joyce, William F. Chase, Harry Long, American Silent Horror, 
Science Fiction and Fantasy Feature Films, 1913-1929, pp. 316-3197 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Will Campbell) 
Ethnicity: White (Will Campbell)  
Media Category: Newspaper 
Job Title: Reporter (Will Campbell) 
Description: Major: Will Campbell, Positive 
Description: Minor: None 
 
 
The Light that Failed (1923) 
War Correspondent-Illustrator Dick Heldar (Percy Maront). War Correspondent Torpenhow (David 
Torrence).  
 

 
silentfilmstillarchive.com 
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Artist Dick Heldar becomes famous 
for his wartime sketches and returns 
to London, where he meets Maisie 
Wells, his childhood sweetheart, who 
encourages him to paint a 
masterpiece. Street urchin Bessie 
Broke becomes his model for the 
portrait and falls in love with Dick's 
friend Torpenhow. Bessie revenges 
herself on Dick for separating her 
from her lover by leading Maisie to 
believe that she is Dick's mistress. 
Dick finishes the portrait before his 
failing eyesight –caused by a sabre 
wound he received in the Sudan – 
completely deteriorates. Bessie, still 
angry, destroys the newly finished 
picture, but later she relents and 
reveals the truth about her 
relationship with Dick to the 
estranged Maisie, who hastens to 
Dick's studio and dedicates herself to 
caring for him. American Film 
Catalog of Feature Films 
 
The tale centers around Dick Heldar 
(Percy Marmont), an aspiring artist. 
Although he is devoted to his 
childhood sweetheart, Maisie Wells 
(Sigrid Holmquist), his ambition 
drives him to faraway places. He 

meets Torpenhow (David Torrence), a war correspondent, at Port Said, and accompanies him into battle. 
Heldar is badly injured by a sabre and when he returns to London, he meets up with Maisie once again. 
While searching for a subject for his masterpiece, Heldar finds Bessie Broke (Jacqueline Logan), a girl of the 
streets. He has her pose for him. When Torpenhow comes around and shows an interest in Bessie, Heldar 
chases him away. Bessie, angry at Heldar's interference, tries to destroy his relationship with Maisie. 
Heldar's eyesight starts going bad because of the sabre incident and a doctor tells him that he will be blind in 
a week. He pushes himself unmercifully to finish the painting, but Bessie slashes it. When she realizes that 
Heldar really has gone blind, she reunites him with Maisie, who takes him home with her. Janiss Garza, 
allmovie.com 
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Exhibitors Trade Review, December 15, 1923, p. 2386 
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Moving Picture World, December 15, 1923, pp. 631-632 
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Motion Picture News, November 17, 1923, p. 2386 
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Variety, November 19, 1923, p. 23 
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Exhibitors Trade Review, December 1, 1923, Cover 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Dick Heldar, Torpenhow) 
Ethnicity: White (Dick Heldar, Torpenhow)  
Media Category: Newspaper 
Job Title: Illustrator (Dick Heldar). War Correspondent (Torpenhow) 
Description: Major: Dick Heldar, Torpenhow, Positive 
Description: Minor: None 
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Long Live the Ring (1923) – Fight Blood Series, Round Three 
Newsboys. At the request of his girlfriend, a boxer stages a fight for newsboys. 
 

 
Exhibitors Trade Review, October 6, 1923, p. 872 
 

 
Moving Picture World, September 29, 1923, p. 440 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Pack Journalists (Newsboys) 
Description: Major: None 
Description: Minor: Pack Journalists, Positive 
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The Love Trap (1923) 
Reporter Miss Shepley (Edith Stayart). 
 

 
 

Society girl Joyce Lyndon is engaged to energetic Grant 
Garrison, who lures the judge's daughter to a roadhouse for 
the night and meets his death at the hands of an abandoned 
wife. Joyce escapes in fright and meets Martin Antrim, who 
shields her in exchange for an introduction to her circle of 
friends. Antrim elicits a confession from Garrison's widow, 
and Joyce recovers an incriminating handbag from the 
innkeepers when they attempt to blackmail her. American 
Film Institute Catalog of Feature Films 
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Exhibitors Herald, September 1, 1923, p. 3ff 



Appendix 15 - 1923 366 

 
Exhibitors Trade Review, September 15, 1923, p. 719 
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Motion Picture News, September 15, 1923, p. 262 
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Variety, September 20, 1923, p. 25 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Miss Shepley) 
Ethnicity: White (Miss Shepley)  
Media Category: Newspaper 
Job Title: Reporter (Miss Shepley) 
Description: Major: None 
Description: Minor: Miss Shepley, Positive 
 
 
The Man Without Desire (1923) 
Journalist-Editor (Adrian Brunel) of Gazetta Veneziana. 
 
He receives information about the Count’s maid, he prints gossip about the affair and the Count has the 
editor kidnapped and orders his hands crushed. Later, the vengeful editor gets the Countess’s maid to poison 
her master’s wine and the plot spirals out of control.  
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Scenes from The Man Without Desire (1923) 
 
When his lover is murdered by her cruel husband, an 18th Century Venetian nobleman is placed by his 
magician friend into suspended animation. Awaking 200 years later, he finds the experiment has unexpected 
consequences. 
London, 1920s. Robert Mawdesley learns that his eccentric ancestor, Simon Mawdesley, left a letter with his 
bank, with instructions that it should be opened at the stroke of midnight on 4th September that year in the 
presence of an attorney, a representative of the bank and a 'distinguished physician learned in Indian 
occultism'. Mawdesley assembles the appropriate people, and at the prescribed time, opens and reads the 
note. It relates a tale of Venice in the early 18th century... 
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Count Vittorio Dandolo unsuccessfully courts Leonora, Countess Almoro. Eventually she receives him, but 
insists it is a friend, not a lover, that she needs. Meanwhile, Leonora's libertine husband is having an illicit 
with a courtesan, La Foscolina.  
When the Gazetta Veneziana, whose editor receives his information from the Count's maid, prints gossip 
about the affair, Almoro has the editor kidnapped and orders his hands to be crushed. 
Vittorio spies Almoro and La Foscolina together and challenges his rival to a duel, but La Foscolina 
intervenes. 
An English scientist living nearby is attacked by a thief and left for dead. He is found by Vittorio, who 
assists him into his home. Searching for something to revive the scientist, Vittorio comes upon an occupied 
coffin, but says nothing. Reviving, the scientist introduces himself as Simon Mawdesley. He and Vittorio 
become firm friends. One day, Vittorio is stunned at the appearance of a manservant - the same man he saw 
in the coffin. Mawdesley explains his research into extending life by inducing suspended animation. 
Leonora confides her unhappiness to Vittorio and expresses her fear that she might lose her beloved young 
son. Vittorio promises to find a way to save them both if she will declare her love for him. Meanwhile they 
see each other fleetingly. 
At the behest of the vengeful editor, Almoro's maid poisons her master's wine. But Almoro realises and, 
finding a note from Vittorio on her, assumes he is responsible. He confronts Leonora and challenges her to 
drink. Certain Vittorio would not do such a thing, she drinks. Vittorio, summoned by the frantic maid, arrives 
in time to see his beloved collapse. In his anger, he strikes Almoro down and escapes. 
Desperate, Vittorio runs to Mawdesley, who agrees to help him by making him his 'greatest experiment'. At 
Vittorio's request, Mawdesley gives him a drug in case the experiment fails. He places a letter in the coffin 
for when Vittorio revives. 
1920s. Robert Mawdesley and the physician travel to Venice to try and revive Vittorio. They uncover the 
crypt and perform the ritual, then leave, fearing that seeing them might shock the waking Vittorio. Reviving, 
Vittorio, believing he has slept only a short time, heads for the Almoro palazzo, where the count's family 
remain, although their fortunes have declined. He encounters young Genevra Almoro, and immediately takes 
her for Leonora. When Mawdesley and the physician arrive, however, he realises the truth. 
Mawdesley introduces Vittorio to 20th Century life. He shows him Simon Mawdesley's letter, which warns 
that life might seem colourless, and that he might find himself utterly without desire. The letter reminds him 
of the drug in his pocket. 
Vittorio befriends Genevra, and is shocked when he first encounters her unworthy 
suitor, her cousin Count Gardi-Almoro, who he initially takes for his old adversary. 
Hoping marriage to Genevra might cure his lack of zest, Vittorio proposes and she 
accepts. But when he embraces her he realises his passion has not returned. The 
marriage is miserable, and Genevra renews her acquaintance with Gardi-Almoro. 
Gardi-Almoro conveys his love for Genevra, and suggests an illicit meeting. 
Vittorio follows him and confronts him with his inappropriate behaviour, but the 
fight is stopped by the arrival of Genevra. Challenged by her husband, she insists 
that she never loved Gardi-Almoro, but bemoans Vittorio's coldness. 
Realising the hopelessness of his situation, Vittorio dons his 18th century clothes and takes the drug, after 
writing a letter to Genevra. Alerted to Vittorio's strange behaviour, Leonora enters his room to find him 
convulsed. His suffering reawakens her love for him. In his final moments, he manages one last, passionate 
kiss, then dies. Genevra collapses at his feet in grief. BFI screenonline: the definition guide to Britain’s film 
and TV history. http://www.screenonline.org.uk/film/id/506532/synopsis.html 
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Variety, March 12, 1924, p. 32  
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Editor) 
Ethnicity: White (Editor)  
Media Category: Newspaper 
Job Title: Editor (Editor) 
Description: Major: None 
Description: Minor: Editor, Negative 
 
 
Michael O’Halloran (1923) 
Newsboy. Michael “Mickey” O’Halloran (Virginia True Boardman), an orphan newsboy living in the slums, 
takes charge of Peaches, a little crippled girl who is alone after her grandmother dies. 
 
Orphan newsboy Michael O'Halloran (Virginia True Boardman) "adopts" Peaches, a little crippled girl, when 

her grandmother's death leaves 
her alone in the world. A 
chance acquaintance with lawyer 
Douglas Bruce draws 
Michael into contact with the 
Hardings, a farm couple, who 
bring Michael and Peaches to the 
country. Wholesome food and 
good fresh air give Peaches the 
strength to walk. Also, friends of Douglas Bruce are the James 
Minturns, some wealthy young couple whose marriage breaks up 
over Nellie Minturn's neglect of their children for a society life. 
Nellie eventually realizes her error, devotes herself to hospital work, 
and is reunited with James while bird-calling in the woods. American 
Film Institute Catalog of Feature Films 
 
 
 
 
 
 

 
 



Appendix 15 - 1923 374 

 
Motion Picture News, July 21, 1923, p. 311                       September 29, 1923, p. 1563 
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Exhibitors Trade Review, July 7, 1923, p. 245 
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Exhibitors Trade Review, December 15, 1923, p. 39 
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Variety, October 25, 1923, p. 22 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Mickey O’Halloran)) 
Ethnicity: White (Mickey O’Halloran)  
Media Category: Newspaper 
Job Title: News Employee (Mickey O’Halloran) 
Description: Major: Mickey O’Halloran, Positive 
Description: Minor: None 
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The Midnight Alarm (1923) 
News-Stand Operator Sparkle (Alice Calhoun) sells newspaper with Aggie, a crippled newsboy.  
 

 
Internet 
 
Mrs. Thornton, a widow whose husband was slain by Carrington, his business partner who was also executor 
of Thornton's estate, is killed in an automobile accident while attempting to flee from the villainous 
Carrington. Her daughter, Sparkle, survives and is found years later by Carrington. He is determined to 
disinherit her by destroying the documents that establish her identity. Carrington is thwarted by Mr. Tilwell, 
Sparkle's long-lost grandfather, and finally dies in a fire. Sparkle gets her inheritance, is reunited with her 
grandparents, and marries her sweetheart. American Film Institute Catalog of Feature Films 
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Exhibitors Trade Review, August 23, 1923, pp. 553-554 
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Exhibitors Trade Review, April 19, 1924, p. 30 
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Moving Picture World, August 11, 1923, p. 490 
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Motion Picture News, August 18, 1923, p. 779 
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Variety, August 23, 1923, p. 23 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Sparkle). Male (Aggie). 
Ethnicity: White (Sparkle, Aggie)  
Media Category: Newspaper 
Job Title: News Employee (Sparkle, Aggie) 
Description: Major: Sparkle, Aggie Positive 
Description: Minor: None 
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Mr. Billings Spends His Dime (1923) 
Newsreel. A romantic clerk falls in love with the daughter of the president of a South American republic 
after seeing her picture in a weekly newsreel at a motion picture theater. (Some reviews say he saw her 
picture on a cigar band, not in a newsreel.) 
 
He so taken with her that he goes to her country, meets the girl, is wounded and helps foil the revolutionists 
who are trying to unseat the president while winning the girl of his heart.  

 
Department store clerk John Percival Billings, an avid reader of romance, falls in love with 
Suzanna Juárez when he sees her picture on a cigar band. With the lucky dime he receives 
from a customer he buys a cigar and thereby obtains information that he sells to some 
conspirators. With the money thus received, John travels to Santo Dinero and meets 
Suzanna, whose father, President Estaban Juárez, is struggling to avert a revolution. 
Eventually, John is the means of saving the government and wins Suzanna. American Film 
Institute Catalog of Feature Films 
 

Although rotund Walter 
Hiers was frequently seen in 
motion pictures all throughout 
the silent era, he was 
generally playing a 
supporting role. In this light 
comedy feature, however, he 
gets top billing. John Percival 
Billings (Hiers) is a 
haberdashery clerk who falls 
in love with Suzanna, a 
beautiful South American 
girl, when he sees her in a 
newsreel. His infatuation for 
her causes him to stay at the 
theater too long and he is 
fired from his job. Billings 
manages to make his way to 
the South American republic, 
where the girl, Suzanna 

Juarez (Jacqueline Logan), lives with her father, who is the country's president (Josef Swickard). Predictably, 
there is a revolution going on, and Billings' antics somehow manage to keep President Juarez in office. The 
victory wins him Suzanna's hand and leaves him fabulously wealthy. The picture ends with Billings 
returning to the store where he once worked, buying it, and forcing his old boss to take a floorwalker's 
position. Janiss Garza, allmovie.com 
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Moving Picture World, March 17, 1923, p. 343 
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Variety, March 8, 1923, p. 30 
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Exhibitors Herald, March 31, 1923, p. 57 
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Exhibitors Trade Review, March 17, 1923, p. 820 
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Paramount, Internet 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified  
Media Category: Newsreel 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff 
 
 
Nobody’s Money (1923) 
Newspapermen Carl Russell (Robert Schable) and Frank Carey (Walter McGrail) score success with a novel, 
“The Breathless Bride” writing under the pseudonym “Douglas Roberts” and when they get into trouble with 
their income tax, run into contract problems with their publisher, and find themselves involved in a libel suit, 
they must find someone to pose as the fictitious author the authorities are looking for.  
 
John Webster, lumber mill owner in the guise of a book agent, agrees to pose as Douglas Roberts, the 

pseudonym of Carl Russell and Frank Carey, to shield them 
from income tax agents. He falls in love with Governor 
Kendall's daughter, Grace, and successfully manages the 
governor's reelection campaign. Meanwhile, Webster's friend, 
Eddie Maloney, foils Briscoe's efforts to plant a bribe in the 
governor's safe by stealing the money, which nobody will 
claim. Webster discloses his identity and marries Grace. 
American Film Institute Catalog of Feature Films 
Exhibitors Herald, February 3, 1923, p. 55 
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Motion Picture News, January 27, 1923, p. 471 
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Moving Picture World, January 10, 1923, p. 577 
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Exhibitors Trade Review, February 10, 1923, p. 575 
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Exhibitors Herald, February 3, 1923, p. 55 
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Variety, February 1, 1923, p. 41 
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The Film Daily, February 4, 1923, p. 3 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Carl Russell, Frank Carey) 
Ethnicity: White (Carl Russell, Frank Carey)  
Media Category: Newspaper 
Job Title: Reporter (Carl Russell, Frank Carey) 
Description: Major: Carl Russell, Frank Carey, Negative 
Description: Minor: None 
 
 
A Noise in Newboro (1923) 
Editor. “A fearless, but dying newspaper” needs a scoop to put it back on a paying basis. The story of a 
hometown girl made good supplies the need and creates a “Noise in Newboro” that wakes up the community 
and ends in righting wrong all around.  Young Reporter Harry Dixon (Malcolm McGregor). 
 
When the girl’s hometown sweetheart gives her the air, the girl becomes peeved and seeks revenge: 
 

 
Variety, April 19, 1923, p. 36 
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Not especially attractive and ignored by her townspeople, Martha 
Mason goes to New York to make a name for herself. Seven years later 
and now a famous artist, Martha returns to her hometown to find that 
Ben Colwell, to whom she still considers herself engaged, has 
transferred his interests to Anne Paisley and become involved in 
unscrupulous politics. When Ben hears that Martha is worth a 
considerable sum of money and wishes to donate to a civic cause, he 
gives her increased attention, and Martha encourages him in order to 
expose his true nature to the town. Having done so, she returns to New 
York and Buddy Wayne, happy that she has finally caused some noise 

in Newboro. American Film Institute Catalog of Feature Films 
 

 
The Decatur Herald, Decatur, Illinois, October 3, 1923, p. 11 
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Variety, April 19, 1923, p. 36 
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Moving Picture World, April 14, 1923, p. 758 
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Exhibitors Herald, April 28, 1923, p. 62 
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Exhibitors Trade Review, April 28 1923, p. 1106 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Editor, Harry Dixon) 
Ethnicity: White (Editor, Harry Dixon)  
Media Category: Newspaper 
Job Title: Editor (Editor). Reporter (Harry Dixon). 
Description: Major: Editor, Positive 
Description: Minor: Harry Dixon, Negative 
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The Old Fool (1923) 
Reporter John Steele (Lloyd Hughes) of the Baredo Blade. Publisher. Publisher’s daughter Mary Manners 
(Betty Francisco).  
 
Finding life difficult with a son who feels that the old man is a burden, Civil War veteran Grandad Steele 
goes to Texas to find a happy refuge with his grandson John. The local sheriff is accused of smuggling rifles 
and ammunition across the Mexican border. John pursues the sheriff, who has kidnaped his sweetheart, 
Mary, and arrives in time to rescue her. The sheriff escapes but is later downed by Grandad with his Civil 
War sword. American Film Institute Catalog of Feature Films 
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Moving Picture World, December 19, 1923, p. 835 
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Motion Picture News, December 29, 1923, p. 3051 
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Exhibitors Herald, January 26, 1924, p. 54 
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Exhibitors Trade Review, January 5, 1924, p. 23 
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The Film Daily, December 23, 1923, p. 11 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Male (John Steele, Publisher). 
Ethnicity: White (John Steele, Publisher) 
Media Category: Newspaper 
Job Title: Reporter (John Steele).  Publisher (Publisher) 
Description: Major: John Steele, Positive 
Description: Minor: Publisher, Positive 
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An Old Sweetheart of Mine (1923) 
Editor John Craig (Elliott Dexter) of the local newspaper. Editorial Assistant Mary Ellen Anderson (Helen 
Jerome Eddy). 
 

 
Exhibitors Trade Review, April 14, 1923, p. 978 

 
John Craig, while rummaging through an old trunk, is 
reminded of his first sweetheart, Mary Ellen Anderson. 
In a flashback, one sees their childhood together, their 
association in business, and her assistance in preventing 
some oil swindlers from cheating the townspeople out of 
profits from an oil well on their property. His dream 
ends when Mary Ellen, his wife, enters the attic with 
their two children. American Film Institute Catalog of 
Feature Films 
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Internet 
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Exhibitors Trade Review, May 5, 1923, p. 1152 
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Motion Picture News, April 14, 1923, p. 1811 
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Moving Picture World, April 28, 1923, p. 944 
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Variety, May 30, 1923, p. 31 
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Exhibitors 
Trade Review, April 14, 1923, p. 978 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Romance 
Gender: Male (John Craig). Female (Mary Ellen). 
Ethnicity: White (John Craig, Mary Ellen) 
Media Category: Newspaper 
Job Title: Editor (John Craig). News Employee (Mary Ellen) 
Description: Major: John Craig, Positive 
Description: Minor: Mary Ellen, Positive 
 
 
Out of the Inkwell (1923) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
These cartoons begin with live action showing Max beginning his day. He 
begins by opening his inkwell and eventually drawing the clown who 
comes to life on the drawing board and eventually ends up running around 
the room or ending up with some other live environment such as the beach.  
The Out of the Inkwell series lasted from 1921 to 1926.  
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Out of the Inkwell: Balloons (1923) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
The Clown and his little boy go for a ride in a balloon, but when the boy is left behind, The Clown 
parachutes out. He fills the animator's studio with so many balloons, it floats away. Big Cartoon Database.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Out of the Inkwell: The Battle (1923) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
In The Battle, two cartoonists sitting side by side are both using the same inkwell. One draws the little clown 
and the other a harlequin. The artists get into a scrap over the inkwell and the little drawings follow their 
sponsors with the result that an actual war follows with troops and cannons on the part of the cartoons who 
leap off their respective sheets of paper and use the entire room as a battleground, while the cartoonists are 
having an actual fistfight.  
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The Film Daily, July 8, 1923, p. 11 
 
Status: Unknown 
Unavailable for Viewing 
 
Battle, Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer, Other Cartoonist)  
Ethnicity: White (Max Fleischer, Other Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer, Other Cartoonist)  
Description: Major: Max Fleischer, Other Cartoonist, Positive 
Description: Minor: None 
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Out of the Inkwell: Bed Time (1923) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
In Bed Time, the clown is annoying the cartoonist who is trying to sleep. To punish him, Fleischer draws a 
high cliff and puts the little clown on its pinnacle so that he cannot get down. Both the clown and the 
cartoonist fall asleep and have nightmares – the cartoonist dreams of the clown chasing him all over the city 
in his pajamas. Viewing Notes 
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Scenes from Bed Time (1923) 
 

 
The Film Daily, March 18, 1923, p. 15 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Out of the Inkwell: The Contest (1923) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
Max sends the clown into a film projection booth that features a circus tent and a crowd. The clown decides 
to offer 100 dollars to anyone who can ride a mechanical donkey, rigs the contest, and is chased by the angry 
rider and audience off a cliff and he is eventually kicked out of the projector. 
 
Fleischer opens the inkwell and starts drawing the clown without his head. Then he draws his head and cap. 
Then a landscape. He asks Max, “Where am I supposed to be going?”  CU on Fleischer waving for him to go 
saying: “Keep hustling along until I find out!” Max is going through his mail while the clown keeps walking. 
“Here we are – you are wanted in the theatre around the corner!” Max tells him, then stands up from his 
drawing desk and gets his coat and walks out. Sign: This way to the theater. Cut to Fleisher walking into the 
projection booth at the theatre where the film is projected. He talks to the projectionist. Max is smoking and 
the projectionist points to a sign: “No Smoking,” takes the cigarette away from him, puffs on it several times 
and then puts it out. Meanwhile, Max has the clown following the sign which takes him around and around. 
Back at the projection booth: “Better get started – can’t hold up the show for you!” the projectionist tells 
Fleischer. Meanwhile the clown is getting frustrated and angry. He finally pulls out the sign and plants it in a 
different direction. Back in the projection booth: “What are we going to do? The clown isn’t here yet,” the 
projectionist says. He hands Max a bottle of ink. Max pulls out a pen and draws on the projector screen a 
scene at the circus. The clown sneaks in, jumps through the projection booth and onto the screen where the 
circus audience is waiting. He posts a sign: “$100 to anyone who can stay on the back of ‘Dynamite’ (the 
trick mule) for five minutes.” The crowd follows him into the big circus tent. The clown finds a mechanical 
donkey that can’t move. He oils him up, brushes his teeth with oil and moves his gears to wild. The donkey 
starts to buck, and the clown moves the controls to mild. He then rides the donkey into the circus ring, and 
cries out: “Ladie-e-e-e-s and gentlemen – ONE HUNDRED GENUINE DOLLARS to anyone who can ride 
‘Dynamite’ – right end up?” 
The crowd is cheering as a big mug gets up and joins the clown in the ring. The clown puts his hand under 
the donkey’s blanket and turns the control back to Wild from Mild. The mug climbs on the donkey who 
bucks and runs around, but the mug holds on for dear life before he is thrown off. The clown is laughing at 
him and the mug beats him up and ties him to the donkey who runs around the ring bucking, and then onto 
the landscape while the crowd chases him.  The donkey gets to a cliff and abruptly turns around. The crowd 
following the donkey go over the cliff. The donkey twists and the clown is now running with the donkey on 
his back. The donkey almost falls off the cliff and the crowd below is furious and shouting at him. The clown 
hangs onto the cliff for dear life. He is still strapped to the donkey and the pair fall of the cliff: “Crash.” The 
crowd starts beating the clown up and the picture shifts to the projection booth screen. Max rushes in as the 
film is spinning off the spool and onto the floor. The projectionist tries to fix the picture, but the film spins 
out of control and is all we can see. Both the cartoonist and the projectionist are covered with the film which 
is twisted all over their bodies. Max erases the crowd from the projection screen image revealing the clown 
and donkey flattened out on the ground. The clown looks up, stands up, sees the broken pieces of the donkey, 
picks up the donkey’s head as the donkey reassembles himself and starts bucking. He kicks the clown out of 
the projector and onto the twisted film on the floor. The clown, the projectionist and Max are tied up with 
film all around them. The clown jumps into the inkwell taking all the film with him and Max hurriedly puts 
the top on the inkwell bottle as soon as the clown and the film disappear.  
Viewing Notes 
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Scenes from The Contest (1923) 
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Status: Print Exists 
Viewed on DVD 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Out of the Inkwell: False Alarm (1923) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
In False Alarm, the clown is drawn by the live Fleisher and performs numerous tricks such as rolling a 
cigarette and playing firemen. When he shows up at jail to put out a fire, he breaks a window allowing the 
inmates to escape and then discovers the smoke only came from a convict’s pipe. He meets his usual fate – 
that of being put back into the ink bottle by the cartoonist to prevent him from causing further mischief. 
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Scenes from Fake Alarm (1925) 
 

 
The Film Daily, September 9, 1923, p. 11 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Out of the Inkwell: Fortune Teller (1923) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
The film opens with a hand, an inkwell and some pens. A vase is drawn, from which a ghostly figure comes 
out. Max Fleischer tells the clown that he is having a visitor, who turns out to be a gypsy fortune-teller. She 
spreads out her cards and Max gets behind her. He signals to the clown that he is going to scare her, and the 
clown shows that he understands. In the meantime, the fortune-teller decides to give the clown a scare. She 
tells him to pick a card, which he does. The ghost form earlier in the film comes out of the card deck and 
frightens the clown. The ghost puts a cow’s tail onto the clown and prepares to put horns on the clown’s 
head. Meanwhile, Max puts on a sheet and prepares to scare the gypsy. The clown now wears the tail and 
horns. The angry gypsy makes the card deck come to life. It shuffles itself and attacks the clown, who gets 
trapped in the deck before escaping to go back into the inkwell. Big Cartoon Database 
https://www.bcdb.com/cartoon-story/24743-Fortune-Teller 
 

 

 

 

 
 
 
 



Appendix 15 - 1923 437 

 

 

 

 

 

 

 
Scenes from Fortune Teller (1925) 
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Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Out of the Inkwell: Laundry (1923) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  Max Fleisher is listed as a “live character.” 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Out of the Inkwell: The Puzzle (1923) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
Max has problems with a jigsaw puzzle and even more problems with the clown. Big Cartoon Database  
 
Max draws a chair for the clown to sit on, then puts the puzzles pieces next to him. The clown won’t let the 
cartoonist finish the puzzle. Fleischer makes him sit down while he builds the puzzle but the clown then 
jumps onto the puzzle and destroys it. Max’s hand continues to build the puzzle next to the clown who keeps 
tearing down whatever he builds. The cartoonist’s hand chases the clown, catches him, ties him to the chair, 
adds wheels to the chair and pushes him away. The clown goes on a wild ride.  Viewing Notes 
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Scenes from The Puzzle (1925) 
 
Status: Print Exists 
Viewed on DVD 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Out of the Inkwell: Shadows (1923) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s. 
 
In Shadows, the clown gets involved with shadows of his own figure while Fleischer makes silhouettes of 
animals with his fingers. These animals annoy the clown to the extent that he is glad to jump back into the 
inkwell. 
 

 
The Film Daily, December 2, 1923, p. 9 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Out of the Inkwell: Surprise (1923) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s. Max Fleischer is listed as a “live character.” 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Out of the Inkwell: Trapped (1923) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
In Trapped, Max tries to catch a mouse but ends up catching the clown instead. The clown is chased by a 
spider causing one mishap after another.  

 
Moving Picture World, June 16, 1923, p. 597 
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Max opens the inkwell, takes out his pen and starts drawing. He draws a dot who has a mind of its own and 
the cartoonist has trouble catching it and putting it where he wants it to be. He stretches it out in his hand and 
it turns into the clown. A mouse is seen running on the floor (live-action). The clown sees it and eventually 
so does Max as it crawls onto a book. The clown runs after the mouse but Max stops him and keeps pushing 
him back, making him stay on the drawing board. “You stay here! I’ll attend to the mouse.” The clown wants 
to capture the mouse and shows the cartoonist how he would do it.  
 

 

 
 
He jumps on the animator’s hand and guides his hand and pen to draw a spider. But the six-legged spider 
goes after the clown. The spider chases the clown and finally lassoes him with a strand of his web.  
Meanwhile, Max sees the mouse come out of a box. He gets a real mouse-trap, sets it and puts it near the 
box, then sits down and watches.  The clown is still trying to evade the spider who now has eight strands of 
his web around him.  He keeps building a strong web trapping the clown inside. The clown finally escapes 
and the angry spider chases him. He grabs a piece of string in the clown’s outfit and tries to pull him in. Max 
is watching the mouse evade the trap he set for it.  
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The spider has caught the clown and is holding him while spinning 
in the air. The clown escapes. But the spider catches him. They fight 
in mid-air each hanging from a string. The clown knocks him out 
and uses the web as a trampoline but gets caught in it.  
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The spider 
ties him up into a cocoon and calls his family to dinner. Nine little spiders show up  
with forks and knives. He puts the wrapped-up clown on the table on a plate and tries to carve him for 
dinner. But the clown resists and escapes. Meanwhile the mouse is circling the trap.  
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he  
The clown shouts, “Now’s my chance.” Jumps off the drawing and onto the desk. He goes to the box next to 
the mouse trap. He goes inside the box and is thrown out repeatedly. The mouse comes out and the clown 
jumps onto of him and rides him around the box before the mouse escapes and goes through a hole back into 
the box. The clown grabs him by the tail but the mouse gets away. The mouse backs into the trap, triggers it 
and gets caught. Max picks the mouse trap and the clown up and dumps the clown back into the inkwell 
ending the episode. Viewing Notes0 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Pathe News No. 18 
Cameraman. Pathe News cameraman goes for an aerial spin with student aviators to find out what they have 
learned about stunt-flying. 
 

 
Motion Picture News, January 10, 1923, p. 1189 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 23 
Cameraman. Pathe News Cameraman who made the trip as one of the crew of an American Airline after a 
long and dangerous trip from New York receives a warm welcome from Brazilians. 
 

 
The Film Daily, March 17, 1923, p. 3 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
 
 
 



Appendix 15 - 1923 449 

Pathe News No. 32 
Cameraman. Pathe News cameraman visits a beauty salon in Palo Alto, California – for animals. 
 

 
Motion Picture News, May 5, 1923, p. 2189 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 34 
Newspapermen. President starts campaign for U.S. membership in World Court visiting New York to 
address a meeting of newspaper men to further the World Court idea. 
 

 
The Film Daily, April 25, 1923, p. 2 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists 
Description: Major: Pack Journalists, Positive 
Description: Minor: None 
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Pathe News No. 45 
Cameraman. A Pathe News cameraman risks his life to get exclusive pictures taken at the brink of the Mount 
Etna, Sicily crater showing frightful force of lava explosions and the peril of the news shooter. 
 

  
Motion Picture News, June 5, 1923, p. 2862g 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 50 
Cameraman. Pathe Cameraman traverses forests and mountains over 24 miles of operating cable in Hyder, 
Alaska. Another Pathe News Cameraman is on the Mediterranean with warships returning from Symrna. 
 

d  
Motion Picture News, June 30, 1923, p. 3151 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman-2) 
Ethnicity: White (Cameraman-2) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman-2) 
Description: Major: Cameraman-2, Positive 
Description: Minor: None 
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Pathe News No. 55 (1923) 
Cameraman. Pathe News Cameraman braves tempest on the Atlanta when S.S. Caronia fights stiff gales and 
mountainous billows to reach port. Cameraman risked his life “to make his picture.” 
 

 
Motion Picture News, July 21, 1923, p. 278 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 66 (1923) 
Cameraman. Pathe News Cameraman takes remarkable “skyline” pictures of the aerial trolleys supplanting 
railways in the lumber district of Spanish Peak, California.  
 

 
Motion Picture News, August 25, 1923, p. 898 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 67 (1923) 
Newspapermen. President meeting newspaper men in Washington D.C.  
 

 
Motion Picture News, September 1, 1923, p. 1074 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Press Conference 
Description: Major: Press Conference, Positive 
Description: Minor: None 
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Pathe News No. 72 (1923) 
Cameraman. Pathe News Cameraman first to enter impenetrable caverns of Postumia, Italy. 
 

 
Exhibitors Trade Review, September 22, 1923, p. 784 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 79 (1923) 
Cameraman. Pathe News Cameraman Ralph Earle risks his life to secure spectacular and unusual pictures of 
Japanese earthquake pictures.  
 

 
Motion Picture News, October 13, 1923, p. 1770 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 90 (1923) 
Cameraman. Pathe News Cameraman risks his life to shoot unusual pictures of a 68,000-pound load hauled 
up a mountainside in Big Creek, California.  
 

 
Motion Picture News, November 17, 1923, p. 2362 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe Review No. 4 (1923) 
Interviewer. Camera interview with Bonnie McLeary, sculptress, who models as she talks. 
 

 
Motion Picture News, January 27, 1923, p. 473 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group (Interviewer) 
Ethnicity: Unspecified 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
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The Pencil Pusher (1923)  
Reporter (Chuck Reisner) of the Morning Mist. 
 
The reporter is ordered by the harsh city editor to get a story from the warden of the local jail at all costs. He 
tries repeatedly to get inside the jail for the interview, then is arrested for standing on the grass in front of the 
prison, ends up behind bars and then is forced to escape with the inmates. City Editor. Editorial Room.  
 

 
Motion Picture News, August 25, 1923, p. 933 
 

 
Exhibitors Trade Review, August 25, 1923, p. 554 
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Moving Picture World, August 25, 1923, p. 671 
 

 
The Film Daily, August 19, 1923, p. 6 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Reporter, City Editor). Group. 
Ethnicity: White (Reporter, City Editor). Unspecified.  
Media Category: Newspaper 
Job Title: Reporter (Reporter). Editor (City Editor). Miscellaneous. 
Description: Major: Reporter, Positive 
Description: Minor: City Editor, Positive. Miscellaneous, Neutral.  
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The Pilgrim (1923) 
Newspaper story and photograph reveals that a man identified as “Lefty Lombard” is wanted and there is a 
$1,000 reward for his capture.  
 

 
From the film, The Pilgrim 
 
The newspaper is being read by a passenger sitting next to The Pilgrim-Lefty Lombard (Charlie Chaplin) on 
a train. Charlie has taken the clothes and identity of a minister and is eating crackers while sitting next to the 
passenger – who turns out to be a deputy sheriff. As the sheriff holds up the newspaper to read it, Charlie 
sees the story. He chokes on the crackers he is eating, hurriedly gets up and rushes out of the train. Viewing 
Notes 
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The Film Daily, November 19, 1922, p. 3 
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Exhibitors Trade Review, January 27, 1923, p. 474 
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Variety, March 1, 1923, p. 32 
 



Appendix 15 - 1923 466 



Appendix 15 - 1923 467 

 
Moving Picture World, January 27, 1923, p. 360 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified.  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral  
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Playing It Wild (1923) 
Newspaper Owner Jerry Hoskins (William Duncan) of The Gazette. Editor Old Man Webb (Francis Power) 
 

 
Exhibitors Herald, May 12, 1923, p. 57 
 
Jerry Hoskins (William Duncan) wins a newspaper in a poker game and vows to rid the town of crooked 
Sheriff Gideon (Dick La Reno). The paper is caught up in a fight over the election of a new sheriff, and 
Hoskins lets the former editor Old Man Webb (Francis Power) carry on the battle while he puts into motion 
his own plan. Disguising himself as an outlaw, he ridicules the present sheriff and claims to be afraid of Bill 
Rucker (Frank Weed), the man who then gets elected. The hero also finds time to fall in love with the former 
editor’s daughter, Beth Webb (Edith Johnson). Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 47. 
 
Roaming cowboy Jerry Hoskins wins Old Man Webb's newspaper in a poker game and resolves to help rid 
the town of crooked Sheriff Gideon. In the guise of "Terrible Terry," Jerry robs stagecoaches, ridicules 
Gideon as a coward, and proclaims his fear of Bill Rucker. Rucker is elected sheriff; Jerry discloses his ruse 
and wins Beth Webb. American Film Institute Catalog of Feature Films 
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Exhibitors Trade Review, May 5, 1923, p. 1155 
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Moving Picture World, April 28, 1923, p. 945 
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Motion Picture News, April 28, 1923, p. 2057 
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Variety, May 30, 1923, p. 32 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Male (Jerry Hoskins, Old Man Webb) 
Ethnicity: White (Jerry Hoskins, Old Man Webb)  
Media Category: Newspaper 
Job Title: Publisher (Jerry Hoskins). Editor (Old Man Webb) 
Description: Major: Jerry Hoskins, Positive. Editor, Positive 
Description: Minor: None 
 
 
The Printer’s Devil (1923) 
Brick Hubbard, (Wesley Barry) a printer’s devil convinces Sidney Fletcher (Harry Myers) to buy a 
newspaper, The Briggsville Gazette.  
 

 
 
Hubbard and Fletcher invest in a paper called The Briggsville Gazette and Fletcher writes an editorial that 
angers banker, Ira Gates (George Pearce), whose daughter, Vivian Gates (Kathryn McGuire) Fletcher is 
courting When the bank is robbed, Fletcher is accused but Hubbard finds the real crooks. Richard R. Ness, 
From Headline Hunter to Superman: A Journalism Filmography, p. 47. 
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Printer's devil Brick Hubbard induces Sidney Fletcher to invest in The Gazette, a local newspaper. Sidney 
writes an editorial that arouses the anger of banker Ira Gates, whose daughter, Vivian, Sidney is courting. 
Gates's bank is robbed, and Sidney is suspected until Brick finds the real criminals. Sidney marries Vivian 
after he is cleared. American Film Institute Catalog of Feature Films 
 

 
 
Wesley Barry plays Brick Hubbard, a printer's devil, or printing apprentice, for a small-town newspaper. 
When he is robbed, Sidney Fletcher (Harry Myers) finds himself down and out in said small town. Brick 
convinces him to wire home for funds so that he can buy the Gazette from Alec Sperry (Ray Cannon), a 
swindler who regularly sells the paper to strangers and then buys it back when the victim goes broke. 
Fletcher has more pluck than most, and he begins to attack the town's powers-that-be. This doesn't sit too 
well with the local financial bosses, naturally, and when the bank is robbed he is accused of the job. Brick, 
however, finds the real culprits and Fletcher is cleared. Janiss Garza, allmovie.com 
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                                                                        Exhibitors Trade Review, September 1, 1923, p. 601 
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Moving Picture World, September 1, 1923, p. 59 
 

 
Motion Picture News, July 14, 1923, p. 177 
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Exhibitors Trade Review, September 29, 1923, p. 822 
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Motion Picture News, August 18, 1923, p. 763 
 

 
Exhibitors Herald, September 8, 1923, p. 36 
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Exhibitors Trade Review, February 9, 1924, p. 27 
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Motion Picture News, January 12, 1924, p. 169 
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Moving Picture World, September 1, 1923, p. 52 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Brick Hubbard, Sidney Fletcher) 
Ethnicity: White (Brick Hubbard, Sidney Fletcher)  
Media Category: Newspaper 
Job Title: News Employee (Brick Hubbard). Publisher (Sidney Fletcher). 
Description: Major: Brick Hubbard, Sidney Fletcher Positive 
Description: Minor: None 
 
Red Lights (1923) 
Pack Journalists. Conductor shoos reporters away from one of the train cars.  
 
The next morning at the train station, a conductor whose face we can’t see too clearly shoos reporters away 
from Carson’s private car saying there’s still work to be done on it. From viewing notes printed in American 
Silent Horror, Science Fiction and Fantasy Feature Films, 1913-1929, p. 486 
 
Railroad president Luke Carson is informed that his daughter, Ruth, who as a child was kidnaped from his 
home, has been found in Los Angeles. Mr. Carson takes the train west to meet her. On the West Coast, 
Ruth's life is in jeopardy--mysterious figures shrouded in dark robes skulk through a maze of scenes amidst 
flashing red lights. Ruth's fiancé, John Blake, enlists the services of Sheridan Scott, a "crime deflector" who 
theoretically eliminates the criminal before he can begin his operations. However, the "crime deflector" does 
succeed in solving the mystery, and all ends happily. American Film Institute Catalog of Feature Films 
 



Appendix 15 - 1923 486 

 
Exhibitors Trade Review, September 22, 1923, p. 768 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Pack Journalists (Reporters) 
Description: Major: None 
Description: Minor: Pack Journalists, Negative 
 
 
Red Russia Revealed (1923) 
Interviewer. Cameraman. Camera interview with Lenin, “a five-minute close-up of the Soviet statesman as 
he is talking.  
 

 

 
Exhibitors Trade Review, July 28, 1923, p. 386 
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Motion Picture News, July 21, 1923, p. 305 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer, Cameraman) 
Ethnicity: White (Interviewer, Cameraman) 
Media Category: Newsreel 
Job Title: Cameraman (Cameraman). Reporter (Interviewer). 
Description: Major: Cameraman, Interviewer, Positive 
Description: Minor: None 
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Reno (1923) 
Newspaper clippings used throughout film. 
 

 
 

 
Motion Picture News, December 8, 1923, p. 2694 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified.  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral  
 
 
Roughest Africa (1923) 
Cameraman Lieut. Hans Downe (James Finlayson). Parody of Documentary Cameraman shooting animals in 
Africa. Two explorers travel to Africa to capture and photograph various wildlife. 
 

 

 
From the film, Roughest Africa (1923) 
 
 
 



Appendix 15 - 1923 492 

 

 
Motion Picture News, September 29, 1923, p. 1556 
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Exhibitors Trade Review, September 29, 1923, p. 824 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman)  
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
 
 
 
 
 
 
 
 
 
 



Appendix 15 - 1923 494 

Ruggles of Red Gap (1923) 
Editor of the local newspaper publishes an account of the visit of the family of a noted British officer 
Colonel Ruggles.  

 
Newly rich, uncouth Cousin 
Egbert Floud wins Ruggles, the 
valet of a British gentleman, in a 
poker game during a sojourn in 
Europe with his wife, Effie, and, 
to his family's chagrin, introduces 
Ruggles to Red Gap as a colonel. 
The people of Red Gap treat 
"Colonel" Ruggles as an honored 
guest. Ruggles' former employer 
visits them and falls in love with 
Kate Kenner, from the other side 
of the tracks. The chap's brother 
is summoned to break up the 
match: he does so by marrying 
Kate. Meanwhile Ruggles has 
opened a successful restaurant 
and married Emily Judson, 
charming protegée of Kate 
Kenner. American Film Institute 
Catalog of Feature Films 
Moving Picture World, 
September 22, 1923, p. 341ff 
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Exhibitors Trade Review, September 22, 1923, p. 765 
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Motion Picture News, September 22, 1923, p. 1445 
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Moving Picture World, September 22, 1923, p. 354 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Editor) 
Ethnicity: White (Editor)  
Media Category: Newspaper 
Job Title: Editor (Editor) 
Description: Major: None 
Description: Minor: Editor, Positive 
 
 
The Rustle of Silk (1923) 
Newspaper Owner Paul Chalfont (Cyril Chadwick) publishes damaging love letters exposing a British 
member of Parliament hoping to be Prime Minister. He also has an affair with the British MP’s wife.  
 

A long-time admirer of British M. P. Arthur 
Fallaray, Lola De Breze takes a position as maid 
to Arthur's wife, Lady Feo, who prefers a gay life 
with newspaper owner Paul Chalfon to the 
political ambitions of her husband. When word 
comes that Fallaray has been injured in a hunting 
accident, Lola goes to his side and Lady Feo 
discovers love letters written--but never mailed--
by Lola to Fallaray. On the pretense of forcing 
Fallaray to allow Feo to divorce him, Chalfon 
obtains the letters from Lady Feo and publishes 
them. Feo burns the original letters in anger, while 
Lola confesses her love to Fallaray and persuades 
him to continue in politics rather than ruin his 
career by marrying her. Fallaray becomes prime 
minister; Lola returns to her father and trusts to the 
future for her happiness. American Film Institute 
Catalog of Feature Films 
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This romantic drama is based on the 
novel by Cosmo Hamilton. Unlike many 
other motion picture adaptations of the 
day, Paramount and director Herbert 
Brenon decided to keep the bittersweet 
ending of the book instead of tacking on 
a false happy finale. Lola de Breze 
(Betty Compson) loves Lord Arthur 
Fallaray (Conway Tearle) from afar, 
though there seems to be no way to bring 
them together -- he is England's Colonial 
Secretary and married, while she is 
merely a working-class maiden. But 
when she is given a maid's position in his 
household, it brings her that much closer 
to her idol. She puts on a fancy gown and 
heads to the Ritz in hopes of getting a 
formal introduction. After being fired 
from the household, she follows Fallaray 

to his country home and nurses him when he falls ill. Lord Fallaray's wife Lady Feo (Anna Q. Nilsson) 
doesn't love him and is having an affair with Paul Chalfont (Cyril Chadwick). When it looks like he will be 
faced with scandal, Fallaray contemplates giving up politics and marrying Lola. Janiss Garza, allmovie.com 
 
 



Appendix 15 - 1923 501 

 
 



Appendix 15 - 1923 502 

 



Appendix 15 - 1923 503 



Appendix 15 - 1923 504 

 
Exhibitors Trade Review, May 19, 1923, p. 1227 
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Motion Picture News, May 12, 1923, p. 2294 
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Moving Picture World, May 19, 1923, p. 240 
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Exhibitors Herald, May 19, 1923, p. 51 
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The Film Daily, May 13, 1923, p. 10 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Romance 
Gender: Male (Paul Chalfont) 
Ethnicity: White (Paul Chalfont)  
Media Category: Newspaper 
Job Title: Publisher (Paul Chalfont) 
Description: Major: Paul Chalfont, Negative 
Description: Minor: None 
 
 
The Scarlet Car (1923) 
Newspaperman Jim Winthrop (Tom McGuire), editor and owner of the local paper as well as the man who 
runs the bus line system and is the town’s local power, backs a politician for mayor.  
 
His son Billy Winthrop (Herbert Rawlinson) is young and impulsive and because the girl he loves is engaged 
to the candidate and some cold facts regarding this man’s character are brought out, he decides to see to it 
that he is not elected mayor or married to the girl.  
 

Billy Winthrop is in love with Beatrice Forbes, who is engaged to Ernest Peabody, a reform 
candidate for mayor backed by Billy's father. When Billy learns that Peabody has betrayed 
Violet Gaynor and plans to double cross Mr. Winthrop, he exposes the candidate with the 
help of Mitt Deagon and wins Beatrice. American Film Institute Catalog of Feature Films 
 
Based on the short story “Adventures of the Scarlet Car,” by Richard Harding Davis in 
Collier’s Weekly, December 15, 1906, March 23, 1907 and June 1907. 
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Variety, January 19, 1923, p. 47 
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Exhibitors Trade Review, January 27, 1923, p. 472 
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Motion Picture News, January 1, 1923, p. 338 
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Moving Picture World, January 20, 1923, p. 251 
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Exhibitors Herald, February 10, 1923, p. 64 
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The Film Daily, January 28, 1923, p. 7 
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Status: Print Exists 
Not Viewed 
 
Type: Movie   
Genre: Drama 
Gender: Male (Jim Winthrop) 
Ethnicity: White (Jim Winthrop) 
Media Category: Newspaper 
Job Title: Publisher (Jim Winthrop) 
Description: Major: Jim Winthrop, Positive 
Description: Minor: None 
 
 
Seeing Double (1923) 
Newsboy (Eddie Lyons) is a tough kid who looks just like an English prince.  
 

 
From the film, Seeing Double (1923) 
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The Film Daily, September 30, 1923, p. 9 
 

 
Motion Picture News, September 29-1923, p. 1556 
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Status: Partial Print survives 
YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Male (Newsboy) 
Ethnicity: White (Newsboy) 
Media Category: Newspaper 
Job Title: News Employee (Newsboy) 
Description: Major: Newsboy, Positive 
Description: Minor: None 
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Selznick News No. 1107 (1923) 
Commentator Will Rogers remarks on the News of the Day.  
 

 
Motion Picture News, January 27, 1923, p. 475 
 

 
Motion Picture News, January 20, 1923, p. 342 – January 27, 1923, p. 475 
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Status: Possibly Exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
 
 
Selznick News No. 1109 (1923) 
Commentator Will Rogers remarks on the News of the Day. 
 

 
Motion Picture News, January 27, 1923, p. 474 
 
Status: Possibly Exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
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Selznick News No. 1111 (1923) 
Commentator Will Rogers remarks on the News of the Day. 
 

 
Motion Picture News, February 3, 1923, p. 591 
 
Status: Possibly Exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
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The Shriek of Araby (1923) 
Newspaper. The “Shriek” of Araby (Ben Turpin as a publicist-bill poster in the film’s real-life segment), in 
the midst of the desert, has fresh milk and the morning newspaper delivered to his tent while he sits on the 
porch and fishes for brook trout. A parody of the successful “The Sheik” with silent film heartthrob, Rudolph 
Valentino. 
 

 

 
From the film, The Shriek of Araby (1923) 
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Because he is too handsome, a publicist for the film The Sheik, who has been riding a 
horse around town dressed as the title character, loses his job to a bill poster. The bill 
poster dozes while riding his horse and dreams of desert adventures in which the 
handsome man he replaced is an Arab prince who goes on a vacation and turns his throne 
over to the bill poster. The action closely follows that of The Sheik, but just as the bill 
poster rides away with his bride, he awakes to find himself in the presence of a traffic 
cop. American Film Institute Catalog of Feature Films 
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Moving Picture World, April 28, 1923, p. 945 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified.  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: None  
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Sinner or Saint (1923) 
Newspapers print expose of an attractive young fortune-teller of dubious reputation exposed by a reformer 
who heads the Welfare Foundation. It ruins her business, but a series of events give her a hopeful future. 
 

Paul Reynolds, a reformer who heads the 
Welfare Foundation, exposes 
Mademoiselle Iris, an attractive young 
fortune-teller of dubious reputation, to 
the newspapers, thus ruining her 
business. Carter, her manager, urges her 
to appeal to Reynolds to retract his 
statement, but she refuses. Stephen 
Roberts, a prominent senator of great 
wealth, reveals to her that she is his long-
lost daughter by his first wife, but he is 
reluctant to take her into his home 
because she might be a bad influence on 
his other daughter, Marguerite, who is 
Reynolds' fiancée. Instead, he offers, and 
Iris accepts, his protection. Reynolds gets 
the wrong idea and believes that she has 
become Roberts' mistress. Carter attacks 

Iris and is wounded by a gunshot. Reynolds takes the blame, but Roberts bribes Carter to sign a statement 
that the shooting was accidental. Iris is reunited with her father and half-sister and is free to marry Reynolds. 
American Film Institute Catalog of Feature Films 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 15 - 1923 528 

The Smiling Madame Beudet (aka La souriante Madame Beudet) (1923) – France 
Magazine. 
 
Germaine Dulac marshals all the techniques of French impressionism – superimposition and distortions, 
unusual angles and cutting, clever set dressing and lighting – to convey the inner turmoil of the frustrated 
housewife without histrionics. Her desires are represented visually – the sunlight reflecting on water 
representing the music she craves; the handsome tennis pro pictured in a magazine she is reading, who 
emerges in her imagination (in a superimposition) live from the page to haul the detested husband bodily 
from her sight. Byrony Dixon, 100 Silent Films: BFI Screen Guides, p. 1928 
 

 

 

 
 
One of the first feminist movies, The Smiling Madame Beudet is the story of 
an intelligent woman trapped in a loveless marriage. Her husband is used to 
playing a stupid practical joke in which he puts an empty revolver to his head 
and threatens to shoot himself. One day, while the husband is away, she puts 
bullets in the revolver. However, she is stricken with remorse and tries to 
retrieve the bullets the next morning. Her husband gets to the revolver first 
only this time he points the revolver at her. Various Summaries 
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As the calendar hanging on one of the walls repeatedly reminds us, the action of Germaine 
Dulac’s The Smiling Madame Beudet (1923) comprises only two days. On the 29th of April, 
Madame Beudet spends the evening alone at home, and decides to kill her husband. She puts 
bullets in the empty gun that he frequently uses to perform a parody of suicide. On the 30th of 
April, Madame tries to undo what she arranged the night before, but is unsuccessful. Not 
knowing that the gun is loaded, Monsieur Beudet begins performing his fake suicide but, at the 
last moment, instead points the gun at his wife. This shot, however, also fails. The Smiling 
Madame Beudet tells the story of this failed act of “double murder.”  
When Madame Beudet sits quietly reading a book, she’s interrupted by her husband’s 
complaints. When Madame Beudet plays the piano, her husband rudely mocks her. When 
Madame Beudet looks at the pages of a magazine, her husband smacks it with rage. When, 
after a night of restless sleep, Madame Beudet opens her eyes, the first thing she sees in the 
bedroom is her husband. Her husband half dressed, sprawled on the armchair. Her husband 

crawling to bed. Her husband begging for a morning kiss. 
Stuck in a provincial city, trapped in an unhappy marriage, Madame Beudet is a prisoner in her own house. In the film’s second part, Madame, 
cornered in one room, tries to access another space without being seen—but the house is too cluttered. After several attempts, she finally gets to 
her husband’s desk. She tries to retrieve the bullets she put in the gun, but doesn’t succeed: on three different occasions, she’s interrupted by three 
different characters. This is a schema very similar to the one that Max Ophüls will employ in a key scene of The Reckless Moment (1949). 
Madame Beudet doesn’t have a “room of her own.” The window always delivers the same, chilling view of the Court of Justice. But still, she 
fantasizes… And Dulac finds evident pleasure in inventively depicting these fantasies. Not only because they are the product of a woman’s desire, 
but also because they are the only space that truly and intimately belongs to her. 
A picture of a car in a magazine advertisement is followed by an aerial shot in which this car obliquely crosses the screen, riding in the sky, on top of 
the white clouds. Madame’s eyes are punctured by two luminous dots shining in the irises; her eyelids, overwhelmed, blink heavily. The husband 
interrupts her ecstatic flight, but now Madame focuses on the picture of a tennis player, racket in hand. In the next shot, this player appears over a 
black background, moving in slow motion. In the subsequent shot, he’s already inside the room, walking toward Monsieur Beudet, kicking him out of 
the picture. Madame, with her head reclined in the chair, laughs infectiously. 
Madame Beudet likes to play her beloved Debussy pieces at the piano. In the introduction, Dulac shows us Madame’s hands gliding over the piano 
set against, in the same frame, her husband’s hands fiddling with coins. Later on, a medium shot of Madame playing at the piano propels a 
synesthetic response: as if cued by a key being hit, an image of blurry reflections with shiny stars pops up. Before her husband goes to the leaves to 
the theater, Madame fixes his shirt; afterward, her hand slides, naturally and forcefully, toward the piano. Her reflex gesture will be punished: he 
locks up the piano case, preventing her from playing. As always, every affirmation of herself is crushed by her husband. 
The film’s drama starts precisely here: when the door to Madame Beudet’s fantasies is locked up, and when her husband debases and colonizes 
those fantasies, turning them progressively into her worst nightmare. In one of the best sequences, Madame picks a book from the shelf. The first 
verses of Baudelaire’s The Death of Lovers are intercut with shots of her reading, and with images of different domestic objects. If, in Dulac’s 
later L’invitation au voyage (1927), Baudelaire’s poem of the same name inspires the nautical-themed décor of a club where a married woman 
experiences her fantasies of adventure, here the haunting verses of The Death of Lovers function in an opposite way: devouring the fantasy by 
returning Madame Beudet to the image of her tarnished, extinguished marriage. In despair, she throws the book into a corner. 
The shadow of a man’s silhouette appears, projected on the door, followed by a shot of Madame’s arms extended. But, for a moment, she turns her 
face to the other side, and the picture of her husband fills the screen.  She concentrates on her hand and the wedding ring magically disappears. But 
now her husband crawls through the window, like a veritable Nosferatu. And all she can see is her husband. Her husband laughing grotesquely. Her 
husband raising his eyebrows and displaying his crooked teeth. Her husband asking her to fix his bow tie. Her husband performing his stupid 
parody-suicide … 
But the ultimate fantasy is, of course, the one we aren’t allowed to see: the husband’s death. The Smiling Madame Beudet both anticipates and 
exceeds the Hollywood “women’s melodrama” of wives threatened by their husbands and trapped in their homes (Gaslight, Suspicion, et cetera). 
Here, the female protagonist prefers to kill rather than be dispossessed of her fantasies. The film builds up an intrigue wherein it’s his death and 
not hers that is at stake. But, ultimately, it pulls off a final pirouette, demonstrating that what has been at stake all along is the woman’s death. 
Split into two days, the action of The Smiling Madame Beudet not only conjures up the combat between an oppressive space of domesticity and the 
liberating space of fantasy. It also causes two different kinds of time to collide: a time of habit (a bourgeois time made of rituals, inert dynamics, and 
endless repetition), and the time of the decisive event (the murder that is capable of tearing apart the fabric of this numbing reiteration). 
The time of the decisive event beats, ticks, rings, and screams in the background throughout the entire film. When Madame Beudet is left alone, the 
maid asks for the night off to go out with her fiancé. Moved by the woman’s eagerness, Madame imagines this man, with his big mustache, 
caressing the maid’s face. Both figures glow, displaying innocence and desire. Yearning for this romanticism, drowning in the muddy waters of her 
marriage, Madame consumes herself in fits of ecstasy and agony. 
A remarkable succession of shots: a clock marking five minutes to ten; a painted window with curtains, made to look like a giant hourglass in the 
background; the same clock we’ve seen earlier marking, now, ten on the dot and rendered in a more dramatic close-up; a church bell ringing 
somewhere; Madame Beudet looking at herself at a mirror, lowering her head forlornly and resting her forehead on the crystal case of a clock that 
sits on the shelf. Clocks tick, whispering the way to Madame that leads through the only exit door. 
The time of habit runs right alongside the time of decisiveness. It is depicted by Dulac through accumulative repetitions of absurd rituals and 
gestures. The recurrence of a bad joke (Monsieur Beudet’s suicide parody, performed on three different occasions); the eternal return to proper 
order (every time Madame puts the vase of flowers at the edge of the table, he moves it back to the center); the same reaction of resignation, 
bounced like a ping-pong ball across scenes, characters, and décors (Madame and Monsieur Beudet, in turn, shrug their shoulders preposterously; 
in another house, Madame and Monsieur Lebas do the same; back in the first setting, Monsieur executes the gesture once more). 
Every action is taken to the point of paroxysm, turned into an absurd gag. Marriage, domesticity, social ceremonies are a never-ending, cyclical 
parade. The high point of this idea comes at the end when, after shooting the gun, Monsieur Beudet hastens to cuddle and sweet-talk his wife. Dulac 
cuts from a medium to a general shot. Behind the couple, there’s a painting that turns into a theater stage, with two puppets moving like automatons. 
The curtain falls and the word “theatre” appears in the center of the square. 
How is this collision of different modes of time resolved? With a narrative inventiveness that delivers the cruelest irony: because the course of 
repetition is altered not only once (when Madame Beudet puts the bullets in the gun), but twice (when Monsieur Beudet points the gun at her), the 
decisive event fails to liberate the protagonist from her excruciating marriage, and the film ends just as it began. 
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There’s no doubt as to where Germaine Dulac stands in relation to her two main characters; her position is encapsulated in the different acting 
styles of the protagonists. Germaine Dermoz as Madame Beudet has the serenity of a Greek statue. Proud and dignified, her pose and gestures are 
delicate and full. Often caught in back or lateral shots, with her head up or down, her figure has a weight that grounds her in the space, and a depth 
that transports her to other landscapes. Alexandre Arquillère, by contrast, is a vaudevillian figure, all grotesque laughter and bullying gestures, a 
caricature born from the woman’s contempt and revulsion. 
But there’s an intelligence associated with imagination in The Smiling Madame Beudet. In this sense, it’s important to understand the deepest 
implications of the fact that the film tells the story of a failed “double murder.” Madame Beudet may regret the consequences of what she has done, 
but at least she can face what she has desired. Monsieur Beudet, on the other hand, doesn’t have a clue about either her or his own desire. He’s 
doubly blind. Unable to contemplate the possibility that his wife would put her freedom before his life, he’s convinced that she wanted to kill herself. 
But he can’t understand, either, what it really means to decapitate a doll with a slap, or point a gun at his wife. 
“I’m not Emma Bovay,” says Madame Beudet in the stage play by Denys Amiel and André Obey upon which the film is based. And, certainly, 
Madame is closer to a Surrealist heroine than to a tragic one. She’d rather kill her husband than take her own life. She’d rather dream the 
unimaginable. But while, in the original play, the failed murder attempt ends up having a therapeutic effect on the couple (with both characters 
becoming more appreciative of each other), in Dulac’s ferocious critique of marriage, there’s no happy ending possible. One need only look at the 
expression of horror in Madame Beudet’s eyes, at her body trapped in her husband’s caresses. The only positive outcome of her failed murder 
attempt is that, at least, she has proved herself capable of imagining it. Foreplays #8, https://mubi.com/notebook/posts/foreplays-8-germaine-dulac-
s-the-smiling-madame-beudet 
 
 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Magazine 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff 
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So Long Sultan (1923) 
Reporter Chuck (Chuck Reisner) works on the Morning Mist.  
 
The owner is having trouble with his wife, so he sends “Chuck” to find out how the Sultan of Somewhere 
has great success with his huge harem. The “foreign correspondent of a silk-hat staff newspaper” travels to 
Turkey and finally, disguised as a harem lady, gets into the Sultan’s private rooms. This is another in a series 
of films starring Chuck Reisner as the intrepid reporter of the Morning Mist. 
 

 
The Film Daily, October 28, 1923, p. 5 
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Exhibitors Trade Review, November 1, 1923, p. 1111 
 

 
Motion Picture News, November 10, 1923, p. 2254 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Chuck, Owner) 
Ethnicity: White (Chuck, Owner) 
Media Category: Newspaper 
Job Title: Reporter (Chuck). Publisher (Owner). 
Description: Major: Chuck, Positive 
Description: Minor: Owner, Positive 
 
 
So This is Hamlet (1923) 
Film Critics. Two men in the fur business decide to produce “Hamlet with variations” as a movie. The film is 
finally screened and there are occasional cut-backs to the two men watching the critics’ faces at the first 
showing.  
 

 
The Film Daily, May 13, 1923, p. 16 
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Moving Picture World, May 12, 1923, p. 180 
 

 
Exhibitors Herald, May 26, 1923, p. 60 
 

 
Exhibitors Trade Review, May 19, 1923, p. 1220 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Film Critics 
Description: Major: None 
Description: Minor: Film Critics, Positive 
 
 
The Social Code (1923) 
Publisher Colby Dickinson (Cyril Chadwick) of a scandal mongering society sheet, who often is a 
blackmailer, is found murdered in his apartment. Dickinson has stolen some letters that he intends to use to 
blackmail a socialite – if she doesn’t want the scandal, she has to pay him to keep it quiet.  

Although Viola Dana was primarily a light comedian, she performed capably in this 
courtroom drama. The capricious Babs Van Buren (Dana) has an argument with her 
beau, Dean Cardigan (Malcolm McGregor), and demands that he return a certain 
package of letters. He takes them to a dance where Colby Dickinson (Cyril 
Chadwick), who writes a scandal sheet, gets hold of them. The two men argue and a 
few hours later Dickinson is found dead. Cardigan is tried for Dickinson's murder, 
and even though he's facing the death penalty, he refuses to give an alibi. The truth is 
he was with Babs, but he doesn't want to ruin her reputation. But Babs finally comes 
forth and tells the judge (Huntley Gordon) the truth. Cardigan gets off, and it turns 
out the letters were written by Babs' older sister Connie (Edna Flugrath) before she 
got married to the judge who tried the case. Incidentally, Viola Dana and Edna 
Flugrath were real-life sisters -- and there was a third actress sister, Shirley Mason. 
Janiss Garza, allmovie.com 
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Exhibitors Trade Review, October 6, 1923, p. 859 
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Moving Picture World, October 6, 1923, p. 502 
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Motion Picture News, September 29, 1923, p. 1546 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (Colby Dickinson) 
Ethnicity: White (Colby Dickinson) 
Media Category: Newspaper 
Job Title: Publisher (Colby Dickinson) 
Description: Major: Colby Dickinson, Very Negative 
Description: Minor: None 
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The Steadfast Heart (1923) 
Editor Angus Burke (Joseph Striker). News Employee young Angus Burke (Joseph DePew). Older Editor.  
 
As a young boy, the hero shoots the sheriff coming to arrest his father, a thief, when he is ordered to do so by 
his mother. After being found not guilty, he gets a job on a newspaper and is adopted by the editor, but 
leaves due to opposition from the townspeople. He later returns to take over the paper and is also made 
assistant manager of the bank. The town district attorney, who attempted to have the hero convicted as a boy, 
is involved in corrupt dealings and tries to abscond with funds invested by the townspeople in a shady oil 
scheme. Of course, the hero stops him and saves the town. Richard R. Ness, From Headline Hunter to 
Superman: A Journalism Filmography, p. 47. 
 

Young Angus Burke accidently shoots the sheriff, who is leading a posse to get the 
boy's father, a thief. Angus' mother dies, and he is taken to trial alone. Found not 
guilty, he is given a job with the local newspaper office. He leaves when several 
citizens object to his presence -- to return several years later. He takes over the 
newspaper and saves the townspeople from a gang of crooks. American Film 
Institute Catalog of Feature Films  
 
 

 
 
This Horatio Alger-type drama stars John Striker. Titus Burke (Walter Lewis) is 
a thief, and the sheriff gathers up a posse to capture him. Burke's wife Martha 
(Mary Alden) convinces their son Angus (Joseph Drew) that their lives are in 
danger and, as a result of his fear, Angus shoots the sheriff dead. The mother is 
also killed in the fray. Although he's only a boy, and an orphan, Angus is tried 
for murder. He is found not guilty and a kind-hearted man gets him a job on the 
local newspaper. The small-minded townsfolk don't want him around, however, 
and he is sent away. Twelve years later he returns (played by Striker) and takes 
over the paper. In spite of opposition, he proves his worth and helps to save the 
town from a group of swindlers. Now firmly established in the town that once 
shunned him, he is able to settle down with his childhood sweetheart Lydia 
(Margaret Courtot). Janiss Garza, allmovie.com 
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Moving Picture World, November 3, 1923, p. 122ff 



Appendix 15 - 1923 542 

 
Exhibitors Trade Review, November 10, 1923, p. 1120 
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Exhibitors Trade Review, January 5, 1923, p. 23 
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Motion Picture News, September 8, 1923, p. 1217 
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Moving Picture World, November 24, 1923, p. 406 
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Variety, December 27, 1923, p. 27 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Angus Burke, Young Angus Burke, Older Editor) 
Ethnicity: White (Angus Burke, Young Angus Burke, Older Editor)  
Media Category: Newspaper 
Job Title: Editors (Angus Burke, Older Editor). News Employee (Young Angus Burke). 
Description: Major: Angus Burke, Young Angus Burke, Positive 
Description: Minor: Older Editor, Positive 
 
 
Stephen Steps Out (1923) 
Newspaperman Harry Stetson (Harry Myers). 
 

When Stephen Harlow, Jr., fails his course in Turkish history, his 
father, a founder of the school, sends him to Turkey to learn his 
lessons and fires Gilman, the history teacher, whom he could not 
bully into passing his underachieving son. Stephen, Jr., to make 
amends, has Gilman reinstated, and, after a thrilling adventure in 
Turkey in which he rescues the sultan's son and is given a coveted 
medal, returns to school and presents the medal to Gilman. American 
Film Institute Catalog of Feature Films 
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Exhibitors Trade Review, January 19, 1924, p. 40 
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Exhibitors Trade Review, December 8, 1923, p. 27 
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Variety, November 23, 1923, p. 26 
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Motion Picture News, December 1, 1923, p. 2592 
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Moving Picture World, December 1, 1923, p. 493 
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Exhibitors Herald, September 8, 1923, p. 61 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Harry Stetson) 
Ethnicity: White (Harry Stetson)  
Media Category: Newspaper 
Job Title: Reporter (Harry Stetson) 
Description: Major: Harry Stetson, Positive 
Description: Minor: None 
 
Stung (1923) 
News Service. Johnny Jones (Edward Peil Jr.) and his female partner (Gertrude Messinger) are having 
trouble getting their decrepit “motor” to carry them from their route, after making deliveries of periodicals, a 
part of their news service.  
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Motion Picture News, January 13, 1923, p. 208 
 
 

 
Exhibitors Herald, January 20, 1923, p. 62 
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Moving Picture World, January 13, 1923, p. 157 
 

 
The Film Daily, January 6, 1923, p. 15 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Johnny Jones, Female Partner) 
Ethnicity: White (Johnny Jones, Female Partner)  
Media Category: Newspaper 
Job Title: News Employees (Johnny Jones, Female Partner) 
Description: Major: Johnny Jones, Female Partner, Positive 
Description: Minor: None 
 
 
Sweetie (1923) 
Newsgirl “Sweetie” (Baby Peggy – The Little Newspaper Vendor) starts out as a waif selling newspapers, 
whose income from selling newspapers is described as “smaller than herself.” While crying “extree,” the girl 
helps a blind man, and is eventually adopted by a wealthy woman.  
 

 
Moving Picture World, February 24, 1923, p. 813 
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Motion Picture News, February 24, 1923, p. 943 
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The Film Daily, March 4, 1923, p. 19 
 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Female (Sweetie) 
Ethnicity: White (Sweetie)  
Media Category: Newspaper 
Job Title: News Employee (Sweetie) 
Description: Major: Sweetie, Positive 
Description: Minor: None 
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Tea – With a Kick (aka Tea with a Kick!) (1923) 
Editor Octavius Juniper (Edward Jobson) of a reform newspaper. 
 

To help raise funds needed to appeal her 
father's case, Bonnie Day opens a tearoom 
featuring a group of stranded choristers 
performing a cabaret revue. The father is in 
prison because of a trumped-up charge made 
by some stock swindlers. Aunt Pearl would 
like Bonnie to marry small-town capitalist 
Napoleon Dobbings, but Bonnie is in love 
with young lawyer Art Binger. Binger 
eventually effects a release from prison for 
Mr. Day just at the height of Bonnie's 
business career. American Film Institute 
Catalog of Feature Films 
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Exhibitors Herald, September 22, 1923, p. 61 
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Moving Picture World, September 8, 1923, p. 153 
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Exhibitors Trade Review, September 8, 1923, p. 659 
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Variety, October 11, 1923, p. 26 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Octavius Juniper) 
Ethnicity: White (Octavius Juniper)  
Media Category: Newspaper 
Job Title: Editor (Octavius Juniper) 
Description: Major: None 
Description: Minor: Octavius Juniper, Positive 
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Three O’Clock in the Morning (1923) 
Newsboy. Newspaper. 
 
A woman breaks her engagement and leaves for New York. The man sees her picture in the newspapers and 
goes to New York to find her. He receives a cold reception, but they go driving and he hits a crippled 
newsboy and is arrested.  
 
Elizabeth Winthrop, a headstrong flapper, rebels against her parents and moves to New York after breaking 
with her fiancé, Clayton Webster. Hugo von Strohm, a wealthy playboy, procures Elizabeth a job as a chorus 
dancer and secretly pays her salary. After he tries to seduce her, Elizabeth sees through his kindnesses and 
returns to her parents and Clayton. American Film Institute Catalog of Feature Films 
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Exhibitors Trade Review, June 7, 1924, p. 62 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Newsboy). Group. 
Ethnicity: White (Newsboy). Unspecified.  
Media Category: Newspaper 
Job Title: News Employee (Newsboy). Unidentified News Staff. 
Description: Major: None 
Description: Minor: Newsboy, Positive. Unidentified News Staff, Neutral 
 
 
 
A Tough Winter (1923) 
Newsgirl (Marie Mosquini) and her little brother is adopted by a bum (Snob Pollard). 
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The Film Daily, January 28, 1923, p. 23 
 

 
Exhibitors Herald, March 3, 1923, p. 60 
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Status: Partial print exists 
Partial Print on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Female (Newsgirl) 
Ethnicity: White (Newsgirl)  
Media Category: Newspaper 
Job Title: News Employee (Newsgirl) 
Description: Major: Newsgirl, Positive 
Description: Minor: None 
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The Town Scandal (1923) 
Editor Toby Caswell (Edward Hearn).  

 
Newspaperman Toby 
Caswell (Edward 
Hearn) helps 
Broadway chorus 
girl Jean Crosby 
(Gladys Walton) 
publish her memoirs 
in her hometown to 
embarrass the town’s 
male citizens, who 
are members of the 
Purity League, but 

who have also been trying to put the moves on 
her. When the male citizens try to stop the editor 
from publishing the articles, the heroine saves 
him and agrees not to continue to run the articles 
if the men eliminate the town’s blue laws. 
Richard R. Ness, From Headline Hunter to 
Superman: A Journalism Filmography, pp. 47-
48. 
 
Broadway chorus girl Jean Crosby visits her 
sister in Murphysburg and finds that not only has 
her brother-in-law, Lysander Sprowl, squandered 
all the money she has sent, but the leading male 
citizens -- all members of the Purity League -- 
who were so friendly to her in New York will 
not now give her a second glance. With the help 
of newspaperman Toby Caswell, however, she 
anonymously publishes her life story in the town 
newspaper, thus frightening the men into 
offering Jean "hush money." Jean refuses their bribery, but before she and Toby leave town they get the 
gentlemen's promises to end their push for blue laws. American Film Institute Catalog of Feature Films 
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Exhibitors Trade Review, April 21, 1923, p. 1058 
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Moving Picture World, April 14, 1923, p. 757 



Appendix 15 - 1923 577 

 
Variety, May 26, 1923, p. 27 
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The Film Daily, April 8, 1923, p. 10 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Toby Caswell) 
Ethnicity: White (Toby Caswell)  
Media Category: Newspaper 
Job Title: Editor (Toby Caswell) 
Description: Major: Toby Caswell, Positive 
Description: Minor: None 
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Trifling with Honor (1923) 
Journalist Kelsey Lewis (Hayden Stevenson) runs a news service. Stenographer Idea Hunt (Fritzi Ridgeway). 
 
Kelsey Lewis (Hayden Stevenson), who runs a news service, sends his stenographer Ida Hunt (Fritzi 
Ridgeway) to get a story on reclusive ballplayer, the Gas-Pipe Kid-Bat Shugrue (Rockliffe Fellowes). Hunt 
had a previous relationship with the ballplayer, who is trying to hide a criminal record. The two renew their 
relationship and Hunt tries to keep his past hidden. The Shugrue’s secret is discovered by crooks who try to 
blackmail him into throwing a game, but he confesses to a judge, who lets him off the hook A subplot 
involves a small boy who idolizes Shugrue and convinces him not to betray the kids of America. Richard R. 
Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 48. 
 

Released from prison on parole, the "Gas-Pipe Kid" returns to 
his home in the slums to find his mother dead and his father 
evicted. He is arrested for beating up the landlord but escapes 
with the help of Ida Hunt, his sweetheart. Years later he is a 
baseball star known as Bat Shugrue and is widely idolized by 
boys who read about his clean living. When Shugrue realizes his 
influence, he refuses to "throw" a game for blackmailers who 
threaten to reveal his past, and he goes to Judge Drury to tell the 
whole truth. The judge decides that Shugrue is more valuable 
free than in jail; the star is reunited with Ida. American Film 
Institute Catalog of Feature Films 
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Variety, May 30, 1923, pp. 24, 31 
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Moving Picture News, May 12, 1923, p. 159 
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Motion Picture News, May 12, 1923, p. 2293 
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Exhibitors Trade Review, May 19, 1923, p. 1226 
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Exhibitors Herald, May 26, 1923, p. 59 
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The Film Daily, May 13, 1923, p. 2 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Kelsey Lewis). Female (Ida Hunt) 
Ethnicity: White (Kelsey Lewis, Ida Hunt)  
Media Category: Newspaper 
Job Title: News Executive (Kelsey Lewis). News Employee (Ida Hunt) 
Description: Major: Kelsey Lewis, Positive. Ida Hunt, Negative 
Description: Minor: None 
 
 
The Unknown Purple (1923) 
Newspaper. A prisoner tells a story to another prisoner of a husband framed by a wife’s lover and then shows 
him a newspaper with a picture of the wife and the lover, now married. The other prisoner looks at the 
newspaper and reveals he is that husband.  
 
Buried in the grey walls of a penitentiary were two men who never had seen each other but who nightly 
argued about women! Bill Hawkins believed there was only one kind…rotten – so he hated them all! The 
other prisoner argued that there were good women upon the earth and one of them was his wife, who was 
waiting for him with their little son. Hawkins laughed and told him a story of a wife who had betrayed her 
husband. Hawkins told of an experience in a little on-horse burg called Higsby, where years before he had 
been hired by the lover of a trusted wife to steal a valuable formula from the husband. The husband, an 
inventor, was at the time perfecting a purple light which would make the human body invisible. Bill 
Hawkins, after stealing the formula, was obliged to hide in the house to escape discovery and saw the 
unfolding of the drama which sent the husband to prison because he took the blame for the stealing of money 
from his employer because he thought his wife was guilty of having taken the money to send their child to 
the country. In reality the lover had stolen the money and urged her to place the blame on the husband so 
they would be rid of him. Even Bill Hawkins admitted he was fooled by the wife’s tearful story to her 
husband and left the formula which he had stolen because the husband said it would keep him out of prison. 
When Bill Hawkins finished the story he passed a newspaper to the other prisoner in which was a picture of 
the wife and the lover, now Mr. and Mrs. James Dawson, wealthy from the returns on the inventor’s dye 
formula.  The prisoner looked at the paper and then asked Bill Hawkins what he would do if the woman was 
his wife. Bill told him he would get alone in some dark room and choke her and would pull the man down 
step by step…down…down. Then the prisoner said, “That is just what I am going to do…I am Peter 
Marchmont…the husband!” From the movie’s original copyright in the Library of Congress as quoted in 
American Silent Horror, Science Fiction and Fantasy Feature Films, 1913-1929, p. 612. 
 
Inventor Peter Marchmont has discovered a purple light that renders the user invisible. On his release from 
prison, Marchmont, disguised as Victor Cromport, uses the light to revenge himself against his former wife, 
Jewel, and her partner, James Dawson, who framed him for theft. Making himself invisible, Marchmont 
gradually ruins Dawson. He so wins Jewel's confidence and love that she is willing to kill Dawson at 
Marchmont's request. Finally, Marchmont leaves the scheming couple to their own misery and marries 
Jewel's sister, Ruth Marsh. American Film Institute Catalog of Feature Films 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group  
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
 
 
Urban Popular Classic: Newsprint Paper (1923) 
Newspaper. “From forest to newsboy,” this educational film graphically pictures the complete process of 
manufacturing print paper.   There are more than 2,500 daily newspapers in the United States, which 
consume 300,000 acres of wood pulp trees. 
 

 
Motion Picture News, December 22, 1923, p. 2897 
 

 
Moving Picture News, September 1, 1923, p. 69 
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Motion Picture News, December 22, 1923, p. 2897 
 

 
Motion Picture News, September 15, 1923, p. 1330 
 

  
Exhibitors Trade Review, December 22, 1923, p. 28 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group-3 
Ethnicity: Unspecified-3  
Media Category: Newspaper 
Job Title: Miscellaneous-3 (Newsprint Plant, Printing Presses, Newsboy) 
Description: Major: Miscellaneous-3, Neutral 
Description: Minor: None 
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What Love Will Do (1923) 
Reporter Dale “Hoodooed” Pemberton (Kenneth MacDonald). 
 
After many unsuccessful jobs, a reporter ends up on a farm where he clears the owner of murder and marries 
his daughter. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p.749. 
 
Hoodooed Dale Pemberton, reporter, fails on many jobs and locates on farm with Gregory family. Amos 
Gregory is accused of murdering three scheming bankers who have disappeared. Dale clears up the mystery 
after many thrilling experiences and marries Gregory's daughter 
 (Motion Picture News Booking Guide, April 1924, 6:72, American Film Institute Catalog of Feature Films 
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Leah du Rand, “Movie News,” The Des Moines Tribune, Des Moines Iowa, July 8, 1923, p. 7 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Dale Pemberton) 
Ethnicity: White (Dale Pemberton)  
Media Category: Newspaper 
Job Title: Reporter (Dale Pemberton) 
Description: Major: Dale Pemberton, Positive 
Description: Minor: None 
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Where am I? (1923) 
Newspaper. Husband reads a story about a case of “lost memory.”  Later, his wife reads about her husband 
marrying someone else in the newspaper.  
 

 
 

 
Motion Picture News, March 31, 1923, p. 1570 
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Moving Picture World, March 31, 1923, p. 575 
 

 
Exhibitors Trade Review, March 31, 1923, p. 898 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group-2 
Ethnicity: Unspecified 2 
Media Category: Newspaper 
Job Title: Unidentified News Staff-2 
Description: Major: None 
Description: Minor: Unidentified News Staff-2, Neutral 
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The White Sister (1923) 
Newspaper. Italian newspapers announce that all have been massacred in an African camp by Arabs killing 
the man a penniless heiress loves causing her to become a nun.  
 
Angela Chiaromonte, heir to a vast Italian estate, is left penniless and homeless when her father dies and her 
half-sister, the Marchesa di Mola, destroys the will dividing the property between the two daughters. 
Angela's fiancé, Giovanni Severini, goes to war in Africa, promising marriage on his return. When reports of 
his death arrive, Angela joins a convent. Severini, taken prisoner, escapes to Italy and there meets Angela, 
whom he tries to persuade to renounce her vows. Angela rejects him, unable to leave the order. Severini dies 
helping the townspeople escape the erupting Vesuvius. American Film Institute Catalog of Feature Films 
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Scenes from the film, White Sister (1923) 
His camp is attacked by Arabs, and Italian newspapers announce that all have been massacred. When Angela 
hears the news, she becomes catatonic. She is taken to the Santa Giovanna d'Aza hospital, which is run by 
nuns. Later she discovers the newspapers were wrong. The man she loves is still alive, but she is now a nun 
who can’t give up her vows to God. Summary from variety of sources 

Status: Print exists in the Museum of Modern Art film archive 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Newsboy, News Vendor). Group-2. 
Ethnicity: White (Newsboy, News Vendor). Unspecified-2 
Media Category: Newspaper 
Job Title: News Employee (Newsboy, News Vendor). Pack Journalists (Newsboys). Unidentified  
 News Staff 
Description: Major: None 
Description: Minor: Newsboy, News Vendor, Positive. Pack Journalists, Unidentified News  
 Staff, Neutral 
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The Wild Party (1923) 
Reporter Leslie Adams (Gladys Walton). City Editor (William Robert Daly). Copyboy “Scissors” Hogan 
(Lewis Sargent).  
 
Leslie Adams (Gladys Walton), the gum-chewing secretary to the city editor of a newspaper, tracks down a 
story on a society divorce. Her careless pursuit of the subject gets her and the man she loves into trouble, and 
the paper into a libel suit. Although Adams is unable to prove the story true, she falls in love with the man 
who filed the suit The opening newspaper emphasis later shifts to bedroom farce, with the film ending with 
the arrest of a group of people at a liquor and pajama party. Richard R. Ness, From Headline Hunter to 
Superman: A Journalism Filmography, p. 48. 
 
Leslie Adams, secretary to the city editor of a newspaper, persuades him to let her write up a society affair. 
Her efforts result in a libel suit against the paper, and Leslie is told to prove her story or join the ranks of the 
unemployed. She fails to prove that she was right, but she wins the love of Stuart Furth, the man who 
threatened the libel suit. Incidentally, she adjusts the marital affairs of several "misunderstood" couples. 
American Film Institute Catalog of Feature Films 
 
Gladys Walton plays an inept newspaper reporter in this mediocre farce comedy. Leslie Adams (Walton) is 
secretary to the city editor of a newspaper, but she longs to write. She begs her boss for a chance, so he sends 
her out to cover a crowd of society people who throw wild parties. Her assignment takes her to the home of 
an author who goes by a nom de plume. Unfortunately, in her attempt to be creative, Leslie gets all her facts 
wrong. She has the writer (Robert Ellis) pegged as the man who is having an affair with the married Blanche 
Cartwright (Dolores Revier). The result is a libel suit against the paper. The furious city editor threatens to 
fire Leslie unless she can prove her story is true. Her attempts end up in the usual farcical fare -- various 
people in pajamas making quick entrances and exits, with general mayhem ensuing. Leslie fails at her 
mission, but it doesn't matter since she ends up winning the writer. Janiss Garza, allmove.com 
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Motion Picture News, October 13, 1923, p. 1780 
 

 
Exhibitors Trade Review, October 20, 1923, pp. 956-957 
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Moving Picture World, October 13, 1923, p. 589 
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Variety, October 11, 1923, p. 30 
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The Film Daily, October 76, 1923, p. 10 
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Exhibitors Trade Review, October 20, 1923, p. 965 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (The City Editor, “Scissors” Hogan).  Female (Leslie Adams). Group. 
Ethnicity: White (The City Editor, “Scissors” Hogan, Leslie Adams, Group)  
Media Category: Newspaper 
Job Title: Reporter (Leslie Adams). Editor (The City Editor). News Employee (“Scissors”  
 Hogan), Miscellaneous. 
Description: Major: Leslie Adams, Negative 
Description: Minor: The City Editor, “Scissors” Hogan, Positive. Miscellaneous, Neutral 
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The World’s Applause (1923) 
Newspaper Owner James Crane (Brandon Hurst). Newspaper accounts of a murder link the deceased and 
successful stage actress together and the ensuing notoriety ruins the actress’ reputation. 
 

 
Variety, February 1, 1923, p. 41 (On Publisher) 
 
Broadway star Corinne d'Alys turns a deaf ear to producer John Elliott's admonitions to be more cautious in 
her craving for the world's applause. She accepts the attentions of artist Robert Townsend, who is married to 
John's sister. Elsa Townsend accidentally stabs her husband in her anger but doesn't confess to the crime 
until John is about to be arrested and Corrinne has gained much notoriety. With their names cleared Corinne 
and John find happiness. American Film Institute Catalog of Feature Films 
 

The normally low-key William C. deMille 
veers into the territory of his younger brother, 
Cecil B. DeMille, with this highly dramatic 
feature. Actress Corinne d'Alys (Bebe Daniels) 
is thrilled by her newfound success and aches 
for more publicity and fame. Although she is 
loved by her manager, John Elliot (Lewis 
Stone), she begins an affair with a portrait 
painter, Robert Townsend (Adolphe Menjou, 
who was earning quite a reputation -- on film 
at least -- as a seducer). Townsend is married 
to Elliot's sister Elsa (Kathlyn Williams), and 
she's furious over the affair. When she slashes 
at the painting of Corinne, she winds up 
accidentally killing her husband. Elliot, 
however, is the one arrested for the crime. 

When Elsa sees that her brother is in love with Corinne, she commits suicide, but first leaves a note 
confessing that it was she who stabbed Townsend. Corinne is thoroughly chastened by these events and 
reconciles with the ever-faithful Elliot. Janiss Garza, allmovie.com  
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Exhibitors Trade Review, February 10, 1923, p. 577 
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Variety, February 1, 1923, p. 41 
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Motion Picture News, January 13, 1923, p. 229 
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Exhibitors Herald, January 20, 1923, p. 51 
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The Film Daily, February 4, 1923, p. 14 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (James Crane). Group. 
Ethnicity: White (James Crane). Unspecified. 
Media Category: Newspaper 
Job Title: Publisher (James Crane). Unidentified News Staff. 
Description: Major: James Crane, Positive 
Description: Minor: Unidentified News Staff. 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 15 - 1923 614 

Supplementary Material 
Newsreels 

 

 
Exhibitors Trade Review, February 3, 1923, p. 485 
 

 
Exhibitors Trade Review, June 16, 1923, p. 126 
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Motion Picture News, November 3, 1923, p. 2130 
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Motion Picture News, October 3, 1923, p. 1779 
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Motion Picture News, October 6, 1923, p. 1631 
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Moving Picture World, November 3, 1923, pp.36-37 

Newsreel Cameramen - General 
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Exhibitors Trade Review, January 5, 1924, p. 8 
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Motion Picture News, April 28, 1923, p. 2075 – December 1, 1923, p. 2550 
 

 
Motion Picture News, September 1, 1923, p. 1026 
 
 

Fox Newsreel 
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Motion Picture News, June 30, 1923, p. 3642ff 
 

 
                                           Motion Picture News, July 7, 1923, p. 89  
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Motion Picture News, March 24, 1923, p. 1389 – Moving Picture World, March 24, 1923, p. 422 
 

 
Motion Picture News, April 28, 1923, p. 2073 – May 12, 1923, p. 2301 
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Motion Picture News, March 17, 1923, p. 1305 – March 31, 1923, p. 2588 

International Newsreel (Hearst) 
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Moving Picture World, October 13, 1923, pp. 548-549 
 

 
Moving Picture World, July 7, 1923, p. 88 
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Motion Picture News, August 11, 1923, p. 595 
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Exhibitors Herald, May 25, 1923, Coverff (Hearst and International News) 
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Motion Picture News, September 8, 1923, p. 1202 
 

 
Exhibitors Herald, September 1, 1923, p. 49        Motion Picture News, July 14, 1923, p. 197 
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The Film Daily, September 28, 1923, p. 5 
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Motion Picture News, September 13, 1923, pp. 1713-1714 
 

 
Moving Picture News, October 6, 1923, p. 481 
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Moving Picture World, September 15, 1923, p. 237 
 

 
Exhibitors Trade Review, September 15, 1923, p. 702 – Motion Picture News, October 10, 1923, p. 1880 
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Motion Picture News, January 17, 1923, p. 475 - March 17, 1923, p. 1304 
 

 
Moving Picture World, April 7, 1923, p. 673 

Kinograms Newsreel 
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Motion Picture News, October 13, 1923, p. 1736 
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Exhibitors Trade Review, September 22, 1923, p. 769  
 

 
Pathe Newsreel 
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Motion Picture News, April 7, 1923, p. 1087 
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The Film Daily, September 27, 1923, p. 4 
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Moving Picture World, October 6, 1923, p. 479 
 

 
Exhibitors Trade Review, October 13, 1923, p. 900 
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Motion Picture News, September 29, 1923, 1542 
 

 
Moving Picture World, September 29, 1923, p. 435 
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Moving Picture World, August 18, 1923, p. 550 
 

 
Moving Picture World, August 18, 1923, p. 550 
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Motion Picture News, July 21, 1923, p. 291 
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Motion Picture News, July 21, 1923, p. 311 
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Exhibitors Trade Review, December 1, 1923, p. 29 
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Motion Picture News, June 30, 1923, p. 3151 – January 10, 1923, p. 1189 
 

 
Motion Picture News, January 6, 1923, p. 86 – January 20, 1923, p. 342 
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Motion Picture News, May 26, 1923, p. 2545 -   The Film Daily, September 30, 1923, p. 8 
 

 
Exhibitors Herald, May 26, 1923, p. 20 – Motion Picture News, May 5, 1923, p. 2189 

Selznick Newsreel 
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Motion Picture News, January 13, 1923, p. 209 
 

 
Motion Picture News, January 13, 1923, p. 209 

Supplementary Material  
Movies: More Popular than Ever 
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Exhibitors Trade Review, February 3, 1923, p. 483 
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Exhibitors Herald, March 10, 1923, p. 46 
 

 
The Film Daily, June 3, 1923, p.5 
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Exhibitors Herald, March 3, 1923, p. 46 
 
 

 
 

Supplementary Material 
Newspaper Critics: Pro and Con 
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Growing use of quotes from newspaper critics to sell movies to the public shows the growing influence of 

the newspaper critic to the motion picture industry and the public 
 

 
Motion Picture News, September 8, 1923, pp. 1142-1143 
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Exhibitors Herald, July 23, 1923, p. 89ff 
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Motion Picture News, March 17, 1923, p. 1312 
 
 
 
 
 
 
Gossip Columnist Louella Parsons starting out as a film critic and editor in the 1911. In 1923, she started her 
long career with the Hearst newspapers.  
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Moving Picture World, December 8, 1923, p. 544 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Newspaper interviews gave a legitimacy to the movies and their stars. 
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The Film Daily, April 26, 1923, p. 3 
 

 
Supplementary Material 

Movies Exploitation of Newspapers – When is too much, too much? 
Public Relations, Press Agents and Publicity 
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Exhibitors Herald, February 3, 1923, p. 64 
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Exhibitors Herald, January 27, 1923, p. 53 
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Motion Picture News, “Picture Paragraphs, “December 15, 1923, p. 2806 
 

 
Motion Picture News, May 26, 1923, p. 2522 – Moving Picture World, July 14, 1923, p. 148 
The Film Daily, March 17, 1923, p. 3 
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Motion Picture News, April 14, 1923, p. 1790 – The Film Daily, March 31, 1923, p. 4 
Exhibitors Trade Review, April 17, 1923, p. 1048 
 

 
Exhibitors Trade Review, November 10, 1923, p. 1126 – The Film Daily, January 23, 1923, p. 6 
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Exhibitors Trade Review, October 20, 1923, p. 964 
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Moving Picture World, February 20, 1923, p. 560 
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Exhibitors Trade Review, April 14, 1923, p. 1005 
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Exhibitors Herald, February 17, 1923, p. 34 
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Exhibitors Trade Review, July 14, 1923, p. 267 
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Exhibitors Herald, March 10, 1923, p. 28 
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Motion Picture News, November 3, 1923, p. 2105 
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Exhibitors Trade Review, September 1, 1923, p. 576 
 

 
The Film Daily, May 3, 1923, p. 4 
 

Supplementary Material 
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Miscellany 
 

 
Motion Picture News, June 2, 1923, p. 2648 
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Camera! October 6, 1923, p. 10 
 

 
The Film Daily, June 10, 1923, p. 16 
 

 

 

 
Motion Picture News, January 6, 1923, pp. 50-51 
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Exhibitors Herald, December 20, 1923, p. 101 
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Moving Picture World, December 28, 1923, p. 578 
 

 

 
Motion Picture News, July 7, 1923, p. 52 
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Motion Picture News, September 1, 1923, p. 1067 
 

 
Exhibitors Trade Review, December 29, 1923, p. 35 
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Exhibitors Trade Review, November 10, 1923, Cover 
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Motion Picture News, April 14, 1923, p. 1817 
 

 
Moving Picture World, December 8, 1923, p. 639 
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Motion Picture News, July 7, 1923, p. 52 
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