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Accidental Accidents (1924) 
Reporter captures photos of Jimmy Jump (Charley Chase) being run over by a girl. The victim is left 
underneath a rear wheel of the car enabling a reporter to get photos, and a crowd gathers and tries to figure 
in the picture.  
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Motion Picture News, November 8, 1924, p. 175 
 

 
Exhibitors Trade Review, November 8, 1924, p. 40 
 
Status: Two-minute Excerpt available 
Viewed on YouTube. Does not include Jump being run over and subsequent photos. 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Reporter) 
Ethnicity: White (Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Reporter) 
Description: Major: None 
Description: Minor: Reporter, Negative 
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The Affair at the Novelty Theatre (aka The Old Man in the Corner #2) (1924) - England 
Reporter Mary Hatley (Renee Wakefield).  An old man tells a girl reporter how he solved a crime. 
 

An episode in the Old Man in the Corner series based on a story by 
Baroness Orczy. An armchair detective known as the Old Man in the 
Corner solves crimes while sitting in a tea shop and tells the solutions to a 
young woman journalist named Mary Hatley. In this episode he solves the 
mystery surrounding the theft of a pearl necklace from an actress at the 
Novelty Theater. Rolf Leslie played the Old Man and Renee Wakefield 
was Mary Hatley with supporting cast of Phyllis Lyton, Moore Marriott, 
Walter Tennyson and Charles Vane. D.P. Cooper was the 
cinematographer and Hugh Croise wrote the adaptation and directed. 
Ken Wlaschin, Silent Mystery and Detective Movies: A Comprehensive 
Filmography, p. 91 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Marty Hatley) 
Ethnicity: White (Mary Hatley) 
Media Category: Newspaper 
Job Title: Reporter (Mary Hatley) 
Description: Major: Mary Hatley, Positive 
Description: Minor: None 
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After the Ball (1924) 
Newspapers report that a man is killed. But the man had changed clothes with a crook who is later shot and 
police think he is their man. He is arrested as the crook, escapes and when the real culprit confesses, the 
innocent man is exonerated. 
 
A fun-loving husband is mistaken for a bandit and sent to prison. He allows everyone, including his wife, to 
think he has died. Years later, he escapes prison and is reunited with his wife and child after the real 
criminal admits to the crime for which he was convicted. American Film Institute Catalog of Feature Films 
 

 
From After the Ball: A Romance of Youth Today by James Colwell. pp.129-1302 
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Exhibitors Trade Review, January 5, 1924, p. 22 
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Exhibitors Herald, February 16, 1924, p. 50 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
Animated Hair Cartoons (1924-1925) 
Cartoonist Sid Marcus, the celebrated cartoonist of the New York Times.  
 
These cartoons were called “metamorphic caricatures” and grew out of a strand of hair. The cartoonist’s 
hand is shown drawing a person with hair, then the cartoon manipulates the hair so that the face gradually 
turns into a recognizable celebrity such as Lady Astor, Jack Holt, Snub Pollard, Shakespeare, John 
Barrymore, Buster Keaton and Pola Negri. More than 50 short cartoons were produced and distributed by 
Red Seal, the Fleisher company make the name “Marcus” a familiar one to silent film audiences.  
 
Life magazine and New York Times caricaturist Marcus created this series of line cartoons. The format was 
a combination of a hand drawing one caricature, which, through animating certain cutout portions, 
transforms into another face and personality. Cartoon drawings of Louise Fazenda, Maxim Gorky, Czar 
Nicholas II of Russia, Mary Pickford and Douglas Fairbanks. Big Cartoon Database  
https://www.bcdb.com/cartoon-story/62064-AA 
 
Red Seal released cartoon novelty series such as The Animated Hair Cartoons by Cartoonist “Marcus,” and 
Inklings. The Animated Hair series resembled the on-screen hand drawing gimmick establish in Out of the 
Inkwell. In this case, “Marcus” produced high-quality ink line portraits of celebrities and political figures. 
Then through stop motion animation techniques, the lines and forms would break away to entertainingly re-
form the portrait into another. Inklings was similar in concept to the Animated Hair films, but was more of 
a visual puzzle novelty using a variety of progressive scratch-off/reveal techniques and rearranged 
animated cutouts to change the images. Fleisher Studios, Wikipedia 
 

 
The Film Daily, July 31, 1924, p. 3 
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Motion Picture World, November 1, 1924, p. 77 
 

 
Exhibitors Trade Review, January 24, 1925, p. 35      Moving Picture World, January 24, 1925, p. 369 
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Exhibitors Trade Review, November 29, 1924, p. 60 
 

 
The Film Daily, November 9, 1924, p. 10 
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The Film Daily, November 9, 1924, p. 10 
 

 
The Film Daily, November 9, 1924, p. 10            Moving Picture World, January 3, 1925, p. 61 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Sid Marcus) 
Ethnicity: White (Sid Marcus) 
Media Category: Newspaper 
Job Title: Cartoonist (Sid Marcus) 
Description: Major: Sid Marcus, Positive 
Description: Minor: None 
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April Fool (1924) 
Cub Reporter Jimmy Jump (Charley Chase) is a crack reporter at a behind-the-time daily newspaper. He 
also happens to be in love with the Editor's daughter (Blanche Mehaffey). Assistant Editor Smith (Noah 
Young). Editor (Jack Gavin - The Editor). It's Monday, April 1st and the paper's editorial staff has a great 
deal of trouble telling the difference between April Fool's jokes and real events. The Editor's Wife (Helen 
Gilmore). 
 

 
 

 
Moving Picture World, May 17, 1924, p. 321 
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The Film Daily, May 11, 1924, p. 43 
 

 
Exhibitors Trade Review, May 17, 1924, p. 33 
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Title Card: Charley Chase in April Fool.  

 
Title Card: Office of the Morning “Megaphone” – a newspaper that’s behind all big public movements – at 
least six months --. 
Editorial Room.   
Copy boy cleaning up the office and changing the calendar to April 1 and realizing what day it is.  

 
The copyboy then put tacks on all the seats. All the newspaper people arrive – eight men and one woman. 
As each sits down, they jump up in pain yelling. The copyboy looks at the camera and winks.  
Title Card: The Editor – like his paper – suffers from poor circulation –. 
Editor in hat walks into the office and reprimands copy boy. He then goes into his office, sits down, and 
stands up yelling – the copyboy had put tacks on his seat as well.  

 
Title Card: Jimmy Jump. Cub Reporter – Ranked very high in college journalism – Accent on the rank. 
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He walks in, catches the copyboy ready to smash a window with a hammer. It turns out to be rubber 
hammer. Everyone in the office, including a newswoman, laugh. Then Jimmy goes to the water cooler. The 
copyboy hands him a class and Jimmy thanks him. He pours a glass of water and it drips all over him.  
 
Everybody laughs. He goes to his desk and sorts through his mail. He opens an envelope, but the knife is a 
rubber knife. Everyone laughs. Jimmy yells at the copy boy.  
Title Card: Smith, Assistant Editor – When the funny page runs out of ideas, they print his picture. 
Smith and a female journalist. He asks her to look at some galleys. She pulls a piece of lint from his jacket 
and it’s connected to a string. He laughs. Jimmy and the copyboy watch what happened. Smith comes over 
to Jimmy hoping to pull the same stunt, but Jimmy points out the joke by pulling open his lapel. The 
woman and Jimmy both laugh. “Listen, Mr. Wise Guy – I’ll bet ten dollars I get you before the day is over 
--” They shake on it. Jimmy sees a spilt inkwell and a pool of black ink on his seat. He laughs and tells 
Smith, “Old stuff – that joke’s got whiskers a foot long --.” He sits down. A terrible look on his. He stands 
up and there is ink all over the bottom of his pants. Smith laughs long and hard. 
Title Card: The Editor’s daughter – Has a 99-year lease on Jimmy Jump’s heart – With renewal privilege --
.”  She comes into the newsroom and sneaks in to the editor’s office telling the woman not to tell anyone. 
She goes to the editor and says, “Watch me, daddy – I’m going to play a joke on Jimmy –.”  They both 
laugh. They go up to Jimmy’s desk. He stands up and she hands him a bouquet of flowers. He points out to 
her a bulb of water and was supposed to squirt water in his face, then turns around and by accident squirts 
the editor in the face. The unhappy editor goes back to his office leaving Jimmy and his daughter. She is 
not happy and he chases her around the newsroom, then sits down on a burning cigar on a desk and jumps 
up in pain. She leaves angry her joke didn’t work. Smith follows her, whispers to her and she leaves. He 
then looks up something in a phone book and makes a call. He then gives Jimmy some galleys to read.  
Jimmy hangs up the galleys on the wall, but the nail doesn’t hold. He tries to push it back into the wall. 
Smith sees he is having trouble and gives him a hammer. Jimmy thinks it is the rubber hammer.  He 
demonstrates this by hitting a window pane in the editor’s office and it cracks. It’s a real hammer. The 
editor stands up furiously. Both Jimmy and Smith rush back to their desks, paper flying everywhere.  

 
Title Card: The Editor’s wife wrote free verse – Couldn’t get it printed otherwise –  
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She throws something in the wastebasket and it starts on fire. She stands up, screams and calls her husband, 
the editor. Jimmy picks up the phone. “Tell my husband the house is on fire!” she yells into the phone.  

Jimmy thinks it is a joke, “Try that on the 
Fire Department – They haven’t been 
fooled yet --,” he tells her on the phone. He 
laughs and hangs up. Back at the house, the 
fire is getting out of control.  
Back at the office Jimmy is opening his 
mail. Smith gives him a letter opener. He 
laughs thinking it is the rubber one. He 
turns around and stabs the editor in his ass. 
He turns around furious, yelling at Jimmy. 
The wife is back on the phone. Jimmy 
picks up the phone while the editor is 
yelling at him. The wife then runs from the 
room which is covered with flames. In the 
office, Jimmy tells the editor, “Your wife’s 
trying to fool you – She’s been phoning 

that the house is on fire --.”  Both men laugh and the editor goes back to his office. The editor is alone and 
thinks something may be up. He puts on his hat and leaves.  
The copyboy gives Jimmy some copy and offers him two cigars as a peace offering. Jimmy puts both in his 
pocket. He then offers it to Smith and hides behind the dictionary waiting for the cigar to explode. It 
doesn’t.  Smith is puffing away. So Jimmy pulls out the other cigar, lights it up and it explodes. Smith 
laughs. “Good thing for you mine didn’t turn out to be a fire cracker --.”   Then he takes a puff and his cigar 
explodes. He gets up furiously and start stalking then chasing Jimmy around the large editorial room. 

 
Meanwhile, the editor returns home to find his house in total ruins and his wife crying outside.  
Back at the office, Smith grabs Jimmy and is about to hit him when the angry editor comes in, stops Smith 
from hitting Jimmy and then lands a hard punch that knocks Jimmy to the floor. 
The phone rings. Smith answers it. It is the editor’s daughter. It’s for Jimmy. Smith hands him the phone 
and she says, “—Help! Come quick! I’m in great danger!” Jimmy: “Are you sure this is on the level?” 
He and Smith run out of the office. Meanwhile, the editor’s daughter is laughing. Jimmy drives to her 
house as Smith falls out of the car. Jimmy rushes to the house and hears the girl screaming inside. He backs 
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up, takes off his coat, and bangs the door going through the house and falling into the pool – it turns out the 
house is a set that Smith had specially built to fool Jimmy. The editor’s daughter is laughing hilariously: 
“April fool--.” She goes to the pool to help Jimmy out. Smith comes up and says to Jimmy: “It cost me two 
hundred to win your ten – Pay me” she tells him. He pays Smith the ten dollars and Smith falls into the 
pool. The editor’s daughter laughs and laughs. (End of Film). Scenes from April Fool (1924) and Viewing 
Notes.  
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Jimmy Jump, Editor, Assistant Editor Smith, Copy Boy). Group. 
Ethnicity: White (Jimmy Jump, Editor, Assistant Editor Smith, Copy Boy). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Jimmy Jump). Editors (Editor, Assistant Editor Smith). News Employee (Copy Boy).  
 Miscellaneous. 
Description: Major: Jimmy Jump, Positive 
Description: Minor: Editor, Assistant Editor Smith, Copy Boy, Positive. 
 Miscellaneous, Neutral 
 
 
The Average Woman (1924) 
Reporter Jimmy Munroe (Harrison Ford). 
 
Jimmy Munroe (Harrison Ford), a newspaper reporter doing an article on “the average woman,” meets 
Sally Whipple (Pauline Garon) and follows her. Whipple’s father, a judge, has Munroe arrested and 
sentences him to see Sally once a week. Meanwhile, Sally is blackmailed into marrying a crooked 
roadhouse operator, but he ends up killing a woman who tries to get Sally trapped in a roadhouse raid. Sally 
is saved before the marriage takes place and finally marries Munroe. Richard Ness, From Headline Hunter 
to Superman: A Journalism Filmography, p. 48.3 
 

Jimmy Munroe, a newspaper reporter writing an 
article on "the average woman," encounters Sally 
Whipple in the library and follows her for material. 
Sally, whose father is a judge, has the reporter arrested 
and "sentences" him to visit her once a week. 
Meanwhile, she is being courted by Van Alten, secret 
owner of one of the city's most disreputable 
roadhouses. He forces Sally to agree to marry him by 
presenting a packet of letters, written by her mother, 
which he believes to be evidence to embarrass the 
judge. Whipple deems the letters of no importance: 
Sally is released from her promise and marries 
Munroe. American Film Institute Catalog of Feature 
Films 
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Exhibitors Trade Review, February 23, 1924, p. 49 
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Moving Picture World, February 9, 1924, pp. 488-489 
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Motion Picture News, February 9, 1924, p. 654 
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Variety, April 2, 1924, p. 19 
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Exhibitors Trade Review, March 29, 1924, p. 20 
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Jimmy Munroe is sitting in the library – where the knowledge of the world has been shelved. 
Title card introducing the reporter: “Jimmy Monroe had been told by the Sunday Magazine Editor to write 
a series of articles explaining all about the Average Woman.” 
Jimmy found so few facts on the subject that he decided to make his own investigation. 
He sees Sally and decides to follow her. She tells a policeman someone is following her. He is arrested. She 
then tells her father to be nice to him.  
The Judge sentences Munroe to “report to Sally once a week.”   
Ending: The average woman today is just as finer as she ever was.”  “She’s even finer!” 
Jimmy kisses Sally. 

 

 
Scenes from The Average Woman (1924) and Viewing Notes 
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Status: Print Exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Jimmy Munroe) 
Ethnicity: White (Jimmy Munroe) 
Media Category: Newspaper 
Job Title: Reporter (Jimmy Munroe) 
Description: Major: Jimmy Munroe, Positive 
Description: Minor: None 
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Beauty Prize (1924) 
Newspapers. A young salesman makes the newspapers believe that a manicurist is a society debutante after 
he persuades her to compete in a beauty contest in Atlantic City. 
 

Connie Du Bois, a young and beautiful Manhattan 
manicurist, is asked by one of her wealthy customers 
to watch over her mansion on Fifth Avenue while she 
is in Europe. Connie is then persuaded by a smooth-
talking salesman friend, Eddie Schwartz, to enter the 
annual beauty contest in Atlantic City, and Eddie 
leads the newspapers to believe that she is a society 
debutante. Connie wins the contest but refuses the 
prize money and the title, disclosing her lowly station 
in life. One of the judges later discovers Connie in 
her hometown and persuades her to broadcast her 
experiences on the radio. During the transmission, 
Connie tells of her mistakes and tearfully cries out 
the name of her former sweetheart, George Brady, 
who hears the broadcast and returns to her. Connie 
and George are reconciled and make plans to be 
married. American Film Institute Catalog of Feature 
Films 
 
There wasn't much story to this lightweight romance 
starring Viola Dana. Dana plays Connie DuBois, a 
manicurist who leaves behind her country home and 
sweetheart, George Brady (Pat O'Malley), to go to 
the big city. There she meets up with scheming 

salesman Eddie Schwartz (Eddie Phillips). When one of Connie's wealthy society clients asks her to house-
sit at her Fifth Avenue apartment, Schwartz comes up with a plan. He convinces Connie to enter a beauty 
contest in Atlantic City, and gives everyone the impression that she is related to the woman whose home 
she is watching. Connie never corrects this and she wins the contest. She is guilt-ridden, however, and 
reveals her true identity to the judges. One of them asks her to broadcast her experience, and while she is 
doing so, she mentions the name of her sweetheart back home. Brady, a radio installer, hears her, and he 
tracks her down. Connie is allowed to keep her prize money and her title, and she is reunited with Brady. 
Janiss Garza, all-movie.com https://www.allmovie.com/movie/v84630 
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Exhibitors Trade Review, November 22, 1924, p. 38 
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Variety, December 31, 1924, p. 26 
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Moving Picture World, October 11, 1924, p. 521 
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The Film Daily, October 5, 1924, p. 4 
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Exhibitors Herald, November 1, 1924, pp. 60-61 
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Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group-2 
Ethnicity: Unspecified-2 
Media Category: Radio-Newspaper 
Job Title: Unidentified Radio Broadcasters. Unidentified Newspaper Staff.   
Description: Major: None 
Description: Minor: Unidentified Radio Broadcasters, Unidentified Newspaper Staff, Neutral 
 
 
Bee’s Knees – Tenth Episode in “The Telephone Girl” comedy series (1924) 
Cameraman. Press Agent wants to secure a photograph of a switchboard operator’s knees. A cameraman 
tries to get the shot.  
 

 

 
Moving Picture World, June 28, 1924, p. 850 
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The State Press, Muncie, Indiana, August 31, 1924, p. 14 
 

 
The Daily Times, Davenport, Iowa, December 9, 1924, p. 3 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newspaper 
Job Title: Photojournalist (Cameraman) 
Description: Major: Cameraman, Negative 
Description: Minor: None 
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Big Timber (1924) 
Newspaperwoman Poppy Ordway (Betty Francisco) scents a story at a lumber camp. The foreman falls in 
love with her and tells her he has letters incriminating the president of the company. The reporter gets the 
letters and escapes. The company president saves the reporter from a forest fire and in gratitude she gives 
him the incriminating letters. 
 
Walter Sandry, holder of a mortgage on timber lands in the Pacific Northwest, arrives to claim his property. 
He comes into conflict with a rival company and with lumberjacks influenced by their foreman, Hampden, 
whom he later beats in a fight. After putting out a big forest fire, Sandry wins the hand of a local girl, Sally 
O'Hara. American Film Institute Catalog of Feature Films 
 

 
Exhibitors Trade Review, August 16, 1924, p. 46 
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The Film Daily, August 3, 1924, p. 6 
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Moving Picture World, August 9, 1924, pp. 489-490 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Poppy Ordway) 
Ethnicity: White (Poppy Ordway) 
Media Category: Newspaper 
Job Title: Reporter (Poppy Ordway) 
Description: Major: Poppy Ordway, Transformative Negative 
Description: Minor: None 
 
 
Black Oxen (1923-1924) 
 
Lee Clavering, who is a brilliant critic and budding playwright, gets entrapped in a love triangle, but a 
rejuvenated woman leaves her lover, Clavering, for younger rivals. He is devastated, thinking his love for 
her is eternal.  
 
Playwright Lee Clavering falls in love with a mysterious and beautiful woman. She reveals herself as 
Austrian Countess Zattiany, formerly New York socialite Mary Ogden, who, by medical means, has had 
her youth restored. Lee plans to marry the countess, but a former admirer of hers intervenes, points out her 
folly, and escorts her back to Austria. Lee finds romance with flapper Janet Oglethorpe. American Film 
Institute Catalog of Feature Films 
 

 
Scenes from the film, Black Oxen 
 
Title Card: Lee Clavering, brilliant critic and budding playwright. 
Title Card: He was thirty-four, unmarried and secretly romantic though outwardly a cynic – particularly on 
the subject of Woman. 
Title Card: After the final curtain, the question was not “What do you think of the play?” but “Who is she?” 
Viewing Notes 
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Variety, October 1, 1924, p. 26 
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Variety, January 10, 1924, p. 26 
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Exhibitors Trade Review, January 19, 1924, p. 20 
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Moving Picture World, January 19, 1924, p. 216 
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                                                                                                            The Film Daily, October 13, 1923, p. 10 
 
Status: Print exists in the George Eastman Museum film archive. 
Viewed on DVD/YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Male (Lee Clavering) 
Ethnicity: White (Lee Clavering) 
Media Category: Newspaper 
Job Title: Critic (Lee Clavering) 
Description: Major: Lee Clavering, Positive 
Description: Minor: None 
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The Breaking Point (1924) 
Reporter Louis Bassett (Cyril Ring) is an ambitious reporter scenting a story who revives an old scandal. 
He arrives on the scene 10 years after the murder and starts looking into Judson Clark’s past trying to tie 
him to the unsolved crime.  
 
Ten years after the murder, along comes a newspaper reporter named Bassett, who is a real bloodhound. 
Bassett by name and basset by nature, this dirty Bassett starts nosy-parkering into Moore's past, trying to tie 
him to the unsolved crime. Bassett’s name is appropriate: he is a real blood-hound. F. Gwynplaine 
MacIntyre Wikipedia 
 
Assuming that he has killed the husband of the woman he also loves, Judson Clark flees through a blizzard 
to a lonely cabin, where he nearly dies. When he recovers, he has lost his memory and is believed to be 
dead until an actress recognizes "the young doctor." Following many adventures, the real killer confesses 
and Clark regains his memory and the woman he loves. American Film Institute Catalog of Feature Films 
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Exhibitors Herald, May 3, 1924, p. 59 
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Variety, April 9, 1924, p. 18 
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Status: Print exists in the Library of Congress film archive. 
Not Viewed 
 
Type: Movie   
Genre: Drama 
Gender: Male (Louis Bassett) 
Ethnicity: White (Louis Bassett) 
Media Category: Newspaper 
Job Title: Reporter (Louis Bassett) 
Description: Major: Louis Bassett, Positive 
Description: Minor: None 
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The Brighton Mystery: Old Man in the Corner #5 (1924) 
Reporter Mary Hatley (Renee Wakefield).  An old man tells a girl reporter how he solved a crime. 
 

The Old Man in the Corner is an unnamed armchair 
detective who appears in a series of short stories written 
by Baroness Orczy. He examines and solves crimes while 
sitting in the corner of a genteel London tea-room in 
conversation with a female journalist. He was one of the first 
of this character-type created in the wake of the huge 
popularity of the Sherlock Holmes stories. The character's 
moniker is used as the title of the collection of the earliest 
stories featuring the character. The Old Man relies mostly 
upon sensationalistic newspaper accounts, with the occasional 
courtroom visit, and relates all this while tying complicated 
knots in a piece of string. The plots themselves are typical 
of Edwardian crime fiction, resting on a foundation of 
unhappy marriages and the inequitable division of family 

property. Other period details include a murder in the London Underground, the murder of a female doctor, 
and two cases involving artists living in "bohemian" lodgings. Another new and noteworthy feature is that 
no one is ever brought to justice. Though the villains are identified by the narrator (who disdains to inform 
the police), most cannot be proven guilty beyond a reasonable doubt. Wikipedia 
 

 
Ken Wlaschin, Silent Mystery and Detective Movies: A Comprehensive Filmography, p. 38 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Marty Hatley) 
Ethnicity: White (Mary Hatley) 
Media Category: Newspaper 
Job Title: Reporter (Mary Hatley) 
Description: Major: Mary Hatley, Positive 
Description: Minor: None 
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Bring Him In (1924) – Fight and Win Series #6 
Newspaper Editor who has been relentlessly criticizes the police force and the San Francisco police 
commissioner make a wager – the editor promises if the policeman assigned brings in a thug before ten 
o’clock that night he will become the police force’s strongest backer.  
 

 
Exhibitors Trade Review, November 6, 1924, p. 24 



Appendix 16 – 1924    
 

54 

Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Newspaper Editor) 
Ethnicity: White (Newspaper Editor) 
Media Category: Newspaper 
Job Title: Editor (Newspaper Editor) 
Description: Major: Editor, Positive 
Description: Minor: None 
 
 
Broadway or Bust (1924) 
Newspapers. When two cowboys strike it rich, they go to Broadway and get their names in the newspapers. 
They arrive just in time to save a former sweetheart.  
 

Virginia Redding inherits a fortune and goes to 
New York, leaving behind her suitor Dave, a 
rancher. Good fortune strikes Dave when 
radium deposits are discovered on his ranch, 
and he and his partner sell out, go to New 
York, and become society sensations. Virginia 
and Dave are reconciled when he saves her 
from the advances of lecherous Count 
Dardanelle. American Film Institute Catalog of 
Feature Films 
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Exhibitors Herald, June 28, 1924, p. 24 
 

 
Larry Langman, A Guide to Silent Westerns, p. 494 
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Variety, July 16, 1924, p. 23 
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Exhibitors Trade Review, June 21, 1924, p. 50 
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Moving Picture World, June 14, 1924, p. 665 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Romance 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Bucking the Bucket Shop (1924) – True Detective Story #4 
Newspaper. A married couple, both swindlers, read in the newspaper of the arrival of a wealthy young 
lumberman and they decide to con him out of some money.  
 

 
Moving Picture World, December 6, 1924, p. 542 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Romance 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Checking Out (1924) 
Newsboy. Newsdog. The wonder dog Pal sells newspapers and makes change as he and his friend Harry 
Sweet go on a series of adventures. 

 

Motion Picture News, April 19, 1924, p. 1776 

Pal the Dog was a very intelligent dog who began his movie career at the age four when he was teamed up 
with actor Wallace Reid. He would go on to become a favorite of young movie goers throughout the 
country for almost a decade. Pal died at the age of fourteen in Hollywood. John F. Barlow, IMDb Mini 
Biography 

Pal, the Dog, gets top billing in the comedy short, "Checking Out." He's paired for the second time and row 
with Harry Sweet. Harry and Pal run a hot dog stand with both having matching costume of hat and apron. 
Trouble comes early in the form of a rival stand owner (Al Alt) who wants to put the hot dog stand out of 
business. By the time the scene finishes, both hot dog stands have been obliterated. With hot dog stand in 
ruins, Pal and Harry team up to work in a hotel. With Harry finding a love interest in the hotel operator, Pal 
comically has to perform both the bell hop and check boy's work. Rival Al Alt appears and forcibly 
removes Harry in a comical scene of defenestration. Fortunately, Harry gains knowledge that rival Alt is 
going to rob the hotel. In the film's comical high-point, Harry gets control of the crooks’ guns, entrusting 
Pal, the Wonder Dog, with both guns as the canine holds the crooks at bay. When one of the incredulous 
crooks tries to rush Pal, the dog fires a warning shot which keeps the crooks at bay until the police arrive. 
In the finale, Pal retrieves a minister so Harry and the hotel operator can be married. Comical flourish 
occurs as the minister asks anyone if there is an objection. With all eyes on Pal, the canine nods in approval 
ending the ceremony and the film. David Sedman, IMDb 
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Moving Picture World, April 12, 1924, p. 586 
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Motion Picture News, April 9, 1924, p. 1776 
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Exhibitors Trade Review, April 12, 1924, p. 29 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Newsboy, Pal) 
Ethnicity: White (Newsboy). Unspecified (Pal) 
Media Category: Newspaper 
Job Title: News Employee (Newsboy, Pal) 
Description: Major: Newsboy, Pal, Positive 
Description: Minor: None 
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The City that Never Sleeps (1924) 
Reporter Cliff Kelley (Pierre Gendron). A newsboy wants to be a reporter and ends up being a hero. 
 
Molly Kendall (Virginia Lee Corbin) was the childhood sweetheart of reporter Cliff Kelley (Pierre 
Gendron), but was sent to live with Mrs. Kendall (Kathlyn Williams) as a child.  When Molly falls in love 
with Mark Roth (Ricardo Cortez), Kelley helps Molly’s real mother expose the suitor as a crook. In 
addition to Kelley, the newspaper profession is represented by a small newsboy who wants to become a 
reporter and rescues Molly. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, p. 48. 
 

Mother O'Day continues to run her Bowery saloon after her 
husband, Tim, is killed in a barroom brawl, but wishing a better 
environment for her daughter, Molly, she has her placed in the 
home of Mrs. Kendall, a refined society woman. Years later, in 
the prohibition era, Mother O'Day's saloon has become a cabaret 
frequented by Molly--now a selfish, snobbish flapper--and her 
set, which includes adventurer Mark Roth. Mother O'Day knows 
Roth to be a crook and with the aid of reporter Cliff Kelley, 
Molly's childhood sweetheart, exposes him to Molly, who finally 
recognizes her mother and is gladly reunited with her. American 
Film Institute Catalog of Feature Films 
 

When kindly saloon keeper Tim O'Day (Ben Hendricks) is killed by a thug, his wife (Louise Dresser) takes 
over the business. Because she feels that a saloon is not the best place to raise her little girl Molly (Vondell 
Darr), she hands the child over to be raised by Mrs. Kendall, a society matron (Kathlyn Williams). When 
prohibition comes in, Mother O'Day's saloon becomes a fancy cabaret. In the meantime, Molly (now played 
by Virginia Lee Corbin) has grown up to be a frivolous, self-centered flapper who gets involved with the 
criminally minded Mark Roth (Ricardo Cortez). Even though Molly scorns her mother, whom she does not 
remember, Mother O'Day is determined to put Roth behind bars. Roth becomes involved in a shooting at 
the cabaret. Molly is there, and it brings back the distant memory of her father's murder. She now 
remembers her mother, and is reunited with Cliff Kelley, her childhood sweetheart (Pierre Gendron). Janiss 
Garza, allmovie.com, https://www.allmovie.com/movie/v87369 
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Exhibitors Trade Review, October 18, 1924, p. 42 
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Variety, October 1, 1924, pp. 22-23 
 

 
Exhibitors Herald, November 22, 1924, p. 66 
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Moving Picture World, October 11, 1924, pp. 519-520 
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Service Talks on Pictures, Exhibitors Herald, October 18, 1924, p. 82 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Cliff Kelley, Newsboy). Group. 
Ethnicity: White (Cliff Kelley, Newsboy). Unspecified.  
Media Category: Newspaper 
Job Title: Reporter (Cliff Kelley). News Employee (Newsboy). Miscellaneous 
Description: Major: Cliff Kelley, Positive 
Description: Minor: Newsboy, Positive. Miscellaneous, Neutral. 
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The Clean Heart (1924) 
Editor Philip Wriford (Percy Marmont). 
 
Newspaper editor and aspiring novelist Philip Wriford (Percy Marmont) suffers a mental breakdown from 
overwork and tries to escape his “other self” who he believes is following him. Tramp Puddlebox (Otis 
Harlan) sacrifices his life to save Wriford when the editor retreats to the country. Wriford also falls in love 
with Essie Bickers (Marguerite De La Motte), and she restores his sense of well-being. The editor discovers 
that a book he wrote has become a success. He proposes to the crippled Essie, who fell over a cliff during a 
storm after Wriford, in his unbalanced state, proposed that they run off together without getting married. 
Although Wriford is married, no mention is made of his wife, once he leaves her. The New York Times 
review noted a double exposure shot that expresses Wriford’s mental condition by superimposing an image 
of the presses at work. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, 
pp. 48-49. 
 

Newspaper editor and successful novelist Philip 
Wriford suffers a mental breakdown from overwork 
and worry over having to support orphaned children. 
To get away from the "other self" he imagines is 
following him, he wanders into the country and 
befriends Puddlebox, a philosophical tramp, who 
sacrifices his own life to save Philip. While 
recovering in a hospital, he meets Essie, a simple and 
romantic girl, who eventually restores him to health 
and happiness. American Film Institute Catalog of 
Feature Films 
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Exhibitors Trade Review, February 9, 1924, p. 21 
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Exhibitors Trade Review, October 4, 1924, p. 37 
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Moving Picture World, September 27, 1924, p. 336 
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The Film Daily, September 28, 1924, p. 4 
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Exhibitors Herald, September 27, 1924, p. 52 
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The New York Times, September 10, 1924, p. 2115 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Philip Wriford) 
Ethnicity: White (Philip Wriford) 
Media Category: Newspaper 
Job Title: Editor (Philip Wriford) 
Description: Major: Philip Wriford, Negative? 
Description: Minor: None 
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Col. Heeza Liar, Bull Thrower (1924) 
Cartoonist creates Col. Heeza Liar and occasionally interacts with the cartoon character mainly based on 
Theodore Roosevelt and the general stereotype of the 19th and early 20th century former adventurer and lion 
hunter. 
 

 

Colonel Heeza Liar is the star of the first animated series featuring a recurring character. He was created 
by J. R. Bray and the series ran from 1913 to 1917 and restarted in 1922 until 1924. It was produced 
by Bray Productions and directed by Vernon Stallings. The series was animated by Walter Lantz from 1922 
to 1924 and featured live-action segments interacting with the animation, much like the popular 
contemporary series Out of the Inkwell. 

Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 



Appendix 16 – 1924    
 

78 

Col. Heeza Liar, Cave Man (1924) 
Cartoonist creates Col. Heeza Liar and occasionally interacts with the cartoon character mainly based on 
Theodore Roosevelt and the general stereotype of the 19th and early 20th century former adventurer and lion 
hunter. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
 
 
Col. Heeza Liar, Daredevil (1924) 
Cartoonist creates Col. Heeza Liar and occasionally interacts with the cartoon character mainly based on 
Theodore Roosevelt and the general stereotype of the 19th and early 20th century former adventurer and lion 
hunter. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
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Col. Heeza Liar The Lying Tamer (1924) 
Cartoonist creates Col. Heeza Liar and occasionally interacts with the cartoon character mainly based on 
Theodore Roosevelt and the general stereotype of the 19th and early 20th century former adventurer and lion 
hunter. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
 
Col. Heeza Liar, Nature Faker (1924) 
Cartoonist creates Col. Heeza Liar and occasionally interacts with the cartoon character mainly based on 
Theodore Roosevelt and the general stereotype of the 19th and early 20th century former adventurer and lion 
hunter. Last cartoon in the series.  
 

 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
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Col. Heeza Liar, Sky Pilot (1924) 
Cartoonist creates Col. Heeza Liar and occasionally interacts with the cartoon character mainly based on 
Theodore Roosevelt and the general stereotype of the 19th and early 20th century former adventurer and lion 
hunter. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
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Col. Heeza Liar’s Ancestor (1924) 
Cartoonist creates Col. Heeza Liar and occasionally interacts with the cartoon character mainly based on 
Theodore Roosevelt and the general stereotype of the 19th and early 20th century former adventurer and lion 
hunter. 
 

 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
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Col. Heeza Liar’s Horseplay (1924) 
Cartoonist creates Col. Heeza Liar and occasionally interacts with the cartoon character mainly based on 
Theodore Roosevelt and the general stereotype of the 19th and early 20th century former adventurer and lion 
hunter. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
 
 
Col. Heeza Liar’s Knighthood (1924) 
Cartoonist creates Col. Heeza Liar and occasionally interacts with the cartoon character mainly based on 
Theodore Roosevelt and the general stereotype of the 19th and early 20th century former adventurer and lion 
hunter. 
 

Heeza Liar was a club bore who told Munchausen-style stories. In 
this one he tells of how he was a knight when he was a youngster 
and defeated a brigand. IMDb 
 
The Colonel gets into a sword fight with a live action partner and 
then explains how he was one of the finest knights in a long-ago 
kingdom. Internet Animation Database 
http://www.intanibase.com/shorts.aspx?shortID=3744#page=gen
eral_info 
 

The films opens shown a drawing board containing a bed in which someone under the covers. That 
someone is being poked but poking back. As the camera reveals it is animator Walter Lantz holding a book 
with one hand a sword in the other.  

 
The Colonel finally comes out from beneath the covers 
and spars with Lantz until he wins. At that point he 
begins to tell Lantz the tall tale of when he was the best 
of the Three Musketeers. In the cartoon sequence we see 
the whole Liar family working on forging swords. Soon 
King Limberger arrives to get his new sword. Of course 
the only one meeting his standards is the one made by the 
Colonel. With that he appoints the Colonel a Knight and 
although reluctant at first, the Colonel rides off with the 
King. The scene switches to show a highwayman 
awaiting the King and planning revenge. Unfortunately 
for the King the Colonel has fallen off the horse so the 



Appendix 16 – 1924    
 

83 

King is captured. The remained of the cartoon shows the Colonels story of how, with the unexpected help 
of a hornet, he wins the battle with the highwayman. Ends with another live sequence where Lantz tests the 
Colonels bravery causing him to emulate Koko the Clown and jump back into the ink bottle. Big Cartoon 
Database  
https://www.bcdb.com/cartoon-story/23042-Colonel-Heeza-Liars-Knighthood 
 

 

 

 

 

 

 



Appendix 16 – 1924    
 

84 

 

 
Scenes from Knighthood (1924) 
 
Status: Print exists 
Seen on Blu-ray Disc 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
 
 
Col. Heeza Liar’s Mysterious Case (1924) 
Cartoonist creates Col. Heeza Liar and occasionally interacts with the cartoon character mainly based on 
Theodore Roosevelt and the general stereotype of the 19th and early 20th century former adventurer and lion 
hunter. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
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Col. Heeza Liar’s Romance (1924) 
Cartoonist creates Col. Heeza Liar and occasionally interacts with the cartoon character mainly based on 
Theodore Roosevelt and the general stereotype of the 19th and early 20th century former adventurer and lion 
hunter. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
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Dinky Doodle Cartoons (1924-1926) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart.  
 

 
 
Now playing an important role at the Bray 
Studios, Walter Lantz took up the creation of 
his own series. Public interest had waned in the 
second incarnation of Col. Heeza Liar, which 
Lantz had been directing; the character 
evidently fell out of popularity. As a substitute, 
Lantz created a boy character called Dinky 
Doodle and gave him a sidekick mutt named 
Weakheart. The pairing of a little boy and a 
dog was already a cliché in animation and 
comics; prior to this duo, we had already seen 
Bobby Bumps and Fido, Dud Perkins and 
Wag, and so forth. As far as plot and format 
went, Dinky Doodle carried on stylistic 
elements of the second Heeza Liar series: 
animated segments were intertwined with live 
action footage of Lantz as protagonist, often 
combining both techniques so that cartoon 
characters and humans interacted. Dinky, Weakheart and their "boss" Walter Lantz explored a number of 
fairy tale scenarios as well as engaging in more traditional tit-for-tat battles at the studio. Dinky Doodle is 
probably the best-remembered creation of Walter Lantz's early career. In later years, Bray would reissue the 
series to TV together with its sister series, Pete the Pup (q. v.); in their TV incarnations, both series were 
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rebranded "Dinky Doodles [sic]," although Dinky himself had never appeared in the Pete cartoons. The 
Bray Animation Project Web Site, Dinky Doodle (1924-1926). http://brayanimation.weebly.com/dinky-
doodle.html (Image: Mark Newgarden). 

 

Exhibitors Herald, October 18, 1924, p. 47 

Dinky was a little boy with big, round eyes, and Weakheart was his non-heroic dog. They cavorted through 
about one cartoon per month for a couple of years, until Dinky Doodle in the Army, released August 19, 
1926, 23 in all. Lantz, who had earlier worked on many of Bray's Col. Heeza Liar cartoons, wrote, directed 
and animated them. His assistants included David Hand (who later directed several Mickey Mouse cartoons 
and Clyde Geronimi (who directed parts of Victory through Air Power, Cinderella and other feature-length 
animations). Lantz often appeared in Dinky's cartoons, just as Max Fleischer did in Koko the Clown's. The 
Dinky Doodle & Weakheart cartoons managed to maintain a screen presence for at least a little while 
during the silent era. But by the time sound came in, they'd completely disappeared. Toonpedia.com 
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Exhibitors Trade Review, August 16, 1924, p. 30 



Appendix 16 – 1924    
 

89 

 

 

 



Appendix 16 – 1924    
 

90 
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Exhibitors Trade Review, November 29, 1924, p. 42 

Dinky Doodle: The Magic Lamp (aka Aladdin’s Lamp) (1924) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart 
 

Dinky Doodle and Weakheart enter the storybook to find an Asian setting. After 
encountering a mean old Chinese man and evading him, Dinky recovers the magic lamp from 
the man shouting "New lamps for old." Dinky and the rest of the crew are safe at the end, 
lamp and all. Big Cartoon Database 
 

 

 
Douglas L. McCall, Film Cartoons: A Guide to 20th Century American Animated Features and Shorts, p. 
1606 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
 
 
 
Dinky Doodle: The Giant Killer (aka Jack and the Beanstalk) (1924) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart 
 

On discovering an ogre's house, Dinky and his dog take home a magic 
guitar and a hen which lays golden eggs. However, the ogre won't let 
himself be fleeced so easily. Big Cartoon Database 
 
 
 
 
 
 
 

Scenes from “The Giant Killer:” 
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Status: Print Exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Dinky Doodle: The Pied Piper (1924) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart 
 
Lantz, dressed as the image of a French “artist” complete with goatee and beret discovers that his studio is 
being overrun by mice. He does everything he can to get rid of the mice finally shooting at them with a 
gun, but they catch the bullets and play with them. Frustrated, he reprimands Dinky and Weakheart for not 
taking care of the problem. They figure out that music will tame the savage mice and like two Pied Pipers 
lead the mice away from the studio to a land filled with cheese. They return triumphant and the artist, 
Dinky and Weakheart do a happy dance. But when they open the door to the studio at the end of the 
cartoon, thousands of mice are there and run back into the studio.  Viewing Notes 
 

 



Appendix 16 – 1924    
 

96 

 

 

 

 
Scenes from Pied Piper cartoon 
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Status: Print Exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Dirty Hands (1924) 
Newspaper.  A poor kid (Jack McHugh) put in an orphan home because his mother couldn’t support him, 
reads a newspaper story that a whole kennel of blooded dogs have run away. He recognizes the dogs as the 
ones he released from the dog-catcher, and he returns the dogs to their rightful owners and receives a large 
reward so he and his mother can be reunited. 
 

 

 
Exhibitors Trade Review, September 20, 1924, p. 45 – Moving Picture World, September 20, 1924, p. 247 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
Dynamite Smith (1924) 
Reporter Gladstone Smith (Charles Ray) is a fearful, timid young reporter in 1898 San Francisco. Smith is 
a bespectacled book reviewer and literary editor of a San Francisco paper who gets excited when he is 
asked to be a reporter and “cover” a fight on the waterfront.  
 

 
Silenthollywood.com 
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In 1898 San Francisco, timid newspaper reporter Gladstone Smith (Charles Ray) is assigned to a murder 
case. He flees to Alaska with the wife of alleged killer “Slugger” Rourke (Wallace Beery) after Rourke 
catches them together and beats them. Following a series of encounters, Smith decides to overcome his 
cowardice by hitting his foot with an axe so he cannot run way. Smith captures Rourke in a bear trap and 
Rourke is then killed in a dynamite explosion. The newspaper element only serves to set up the conflict 
with the majority of the action taking place in Alaska. Richard R. Ness, From Headline Hunter to 
Superman: A Journalism Filmography, p. 49. 
 
Timid San Francisco news reporter Gladstone Smith, assigned to a murder case, sympathizes with the wife 
of the killer, Rourke, and flees with her to Alaska. When Rourke finds them, Smith escapes with her baby 
to a settlement where he meets restaurant cashier Kitty Gray. Again Rourke interferes, but Smith manages 
to capture him in a bear trap and Rourke dies in a dynamite explosion. American Film Institute Catalog of 
Feature Films 

 
The meek and mild 
Gladstone Smith 
(Charles Ray) is a 
reporter for the 
morning edition. 
While following a 
lead on a murder 
case, he meets 
Violet (Bessie 
Love), the wife of 
the supposed killer, 
Slugger Rourke 
(Wallace Beery). 
Rourke finds them 
talking and beats up 
both of them. 
Violet, who is 
pregnant, asks 
Smith to 
accompany her 
when she runs away 
to Alaska. He does, 
and she dies after 

the baby is born. Rourke shows up and chases after Smith and the baby. Smith arrives at a small settlement 
where he is appointed sheriff. He falls in love with Kitty Gray, a restaurant cashier (Jacqueline Logan), but 
once again, Rourke shows up. This time Smith decides to face his tormentor and injures his own foot with 
an ax to keep from running away. He catches Rourke in a steel trap and lights the fuse leading to a load of 
dynamite so that they will both die. Kitty shows up and Smith saves her from the explosion. Rourke dies. 
Janiss Garza, allmovie.com https://www.allmovie.com/movie/v90176 
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Exhibitors Herald, October 4, 1924, p. 51 
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The Film Daily, September 7, 1924, p. 8 
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Exhibitors Trade Review, September 20, 1924, p. 41 
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Moving Picture World, September 13, 1924, p. 159 
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Moving Picture World, October 4, 1924, p. 385 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Gladstone Smith) 
Ethnicity: White (Gladstone Smith) 
Media Category: Newspaper 
Job Title: Reporter (Gladstone Smith) 
Description: Major: Gladstone Smith, positive 
Description: Minor: None 
 
 
The Enemy Sex (1924) 
Newspaper Owner Harrigan Blood (De Witt Jennings) wants to help a chorus girl to stardom through his 
powerful newspaper. But she doesn’t want to have anything to do with him. 

 
Chorus girl "Dodo" Baxter is 
invited to a party given by 
millionaire Albert Sassoon. 
There she meets five wealthy 
and worldly-wise men who 
attempt various schemes to 
add her to their conquests. 
But she beats them all at their 
own game and declines offers 
of a stage career, wealth, and 
position in favor of restoring 
the health of an alcoholic, 
Garry Lindaberry. American 
Film Institute Catalog of 
Feature Films 
 
 

Betty Compton has solid support from some of the better character actors of the 
day in this adaptation of Owen Johnson's book The Salamander. She also found 
a supportive director in James Cruze, who she married in 1925. Dodo Baxter 
(Compson) has managed to walk a fine line as a gold-digging chorine who still 
manages to be a "good" girl. A well-known sextet has been invited to a society 
gathering, and when one of them turns up missing, their manager asks Dodo to 
fill in. At the party, she meets four new men. She's smart enough to steer clear 
of two of them -- corrupt society leader Albert Sasson (Sheldon Lewis) and 
powerful newspaper publisher Harrigan Blood (De Witt Jennings). Instead she 
becomes passionately involved with Judge Massingale (Huntly Gordon). The 
man who really steals her heart, however, is Garry Lindaberry (Percy Marmont), 
who seems to be a hopeless drunk. Massingale realizes that Lindaberry appeals 
to Dodo's maternal instincts and bows out of the picture. Lindaberry reforms and 
he marries Dodo. Janiss Garza, allmovie.com 
https://www.allmovie.com/movie/v90496 
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Moving Picture World, July 12, 1924, p. 140 



Appendix 16 – 1924    
 

110 

 
Exhibitors Trade Review, July 12, 1924, p. 26 
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Exhibitors Herald, September 23, 1924, pp. 8-9 
 
 
Status: Print exists in the Library of Congress 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Harrigan Blood) 
Ethnicity: White (Harrigan Blood) 
Media Category: Newspaper 
Job Title: Publisher (Harrigan Blood) 
Description: Major: Harrigan Blood, Negative 
Description: Minor: None 
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The Fatal Mistake (1924) 
Cub Reporter Jack Darwin (William Fairbanks) works for the Evening Star. City Editor. Star Reporter. 
 

 
 
Jack Darwin (William Fairbanks) is a cub reporter for the Star, which is involved in a rivalry with The 
Herald. When he is sent to get a story on a set of diamonds, he tries to get an exclusive photo of a never 
photographed socialite. Darwin climbs a trellis and gets a picture of a woman, but the city editor finds out 
after the photo is printed in a special edition that it was a maid, and Darwin is fired. At the employment 
agency he meets the maid, Ethel Bennett (Eva Novak), who has also been fired, and they return to the 
mansion. Darwin captures the perpetrators of a robbery at the mansion and foils the kidnapping of Ethel, 
who turns out to be an undercover police agent, as well as his childhood sweetheart.  Although Darwin gets 
his job back, he refuses to give the editor the story until he is given three dollars for a marriage license so 
he can marry Ethel. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 
49. 
 
After the attempted theft of the Rigo jewels from the mansion of wealthy Helen Van Dyke, a socialite 
engaged to Prince Rigo, Jack Darwin, a cub reporter of the Star, determines to obtain a picture of Miss Van 
Dyke, who has never been photographed. Jack goes to the mansion and there snaps a shot of a young 
woman in a wedding gown, but, after the photograph has been featured in a special edition, the city editor 
discovers that it is merely a picture of Ethel Bennet, a maid employed by Miss Van Dyke. Fired, Jack visits 
an employment agency, where he meets Ethel, who also has lost her job. Together they return to the Van 
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Dyke mansion, hoping to get an exclusive that will win him back his job. They separate, and Jack witnesses 
a robbery and kidnaping; after a wild car chase, he subdues both of the malefactors. The kidnaped woman – 
Ethel – informs him that she is an undercover agent for the police, assigned to protect the Rigo jewels. Jack 
files the story, gets his job back, and marries Ethel. American Film Institute Catalog of Feature Films 
 
A cub reporter, fired from his job for turning in the wrong photograph of a socialite, redeems himself in this 
routine action drama. William Fairbanks plays the unfortunate newsman who teams up with policewoman 
Eva Novak. She goes undercover to block the theft of valuable jewels. Following several close calls, 
including Novak’s kidnapping, the young couple eventually succeed in capturing the thieves. Fairbanks is 
then rehired and wins Novak for his bride. Larry Langman and Daniel Finn, A Guide to American Silent 
Crime Films, p. 887 
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Variety, January 28, 1925, p. 43 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Action-Adventure 
Gender: Male (Jack Darwin, City Editor, Star Reporter). Group. 
Ethnicity: White (Jack Darwin, City Editor, Star Reporter). Unspecified 
Media Category: Newspaper 
Job Title: Cub Reporter (Jack Darwin). Editor (City Editor). Reporter (Star Reporter). Miscellaneous. 
Description: Major: Jack Darwin, Positive 
Description: Minor: City Editor, Star Reporter, Positive. Miscellaneous, Neutral. 
 
 
The Fight (1924) 
Newspapers. Reginald Van Bibber, a socially prominent and wealthy man who is fond of adventure, is 
hypnotized by a female hypnotist and knocks out a prize-winning fighter aboard a ship returning to the 
United States. The story gets into the hometown papers and Van Bibber is declared a hero. The Van Bibber 
stories, on which this and 31 other silent films are based, was written by journalist Richard Harding Davis. 
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Moving Picture World, October 25, 1924, p. 721              SilentHollywood.com 
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SilentHollywood.com 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Flaming Crisis (1924) 
African-American Newspaperman Robert Mason (Calvin Nicholson – The Newspaperman) 
 

 
 
A young black newspaperman is convicted of a murder on circumstantial evidence. He escapes from prison 
and goes south, where he falls in love with a cowgirl. After driving away an outlaw band, he discovers the 
real murderer has confessed and he is free to return to the cowgirl. Richard R. Ness, From Headline Hunter 
to Superman: A Journalism Filmography, p. 49.  
 
A young black newspaperman is convicted of murder on circumstantial evidence and sentenced to prison. 
He escapes and makes his way to the southwestern cattle country, where he falls in love with Tex Miller, a 
beautiful cowgirl. Having rid the territory of an outlaw band, he gives himself up to the law, thinking that 
he will be sent back to prison. After discovering that the real murderer has confessed, he returns to Tex and 
the country he has come to love. American Film Institute Catalog of Feature Films 
 
A word of well-earned praise can be said for every member of the cast, even down to the hard-working 
cowboys, who furnish the atmosphere. The Flaming Crisis should set a standard for other productions in 
the future—interesting, well-acted and carefully directed. Reviewer Carl Beckwith in the black-owned 
newspaper, Kansas City Call, May 30, 1924. (Quoted in Lost Riders of the Segregated Cinema: Negro 
Cinema brands its own Western, William J. Felchner, truewestmagazine.com). 
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An obscure all-black silent western from small-scale producer Lawrence Goldman, The Flaming Crisis 
features Calvin Nicholson as Robert Mason, a crusading newspaperman falsely convicted of murdering 
prominent labor leader Mark Leithier (Henry Dixon). Making a daring escape from prison, Mason heads 
west where he falls in love with cowgirl Tex Miller (Dorothy Dunbar). She is also desired by Buck Conley 
(Talford White), a notorious outlaw known as the "Night Terror." Conley discovers Mason's real identity 
but, according to a surviving review from Billboard, "something big and entirely unexpected happens, 
which brings happiness to the lovers." Now apparently lost, this potentially interesting western melodrama 
premiered in May of 1924 in, of all places, Kansas City, MO. Leading lady Dorothy Dunbar was not the 
white actress of the same name. Hans J. Wollstein, all-movie.com 
https://www.allmovie.com/movie/flaming-crisis-v91660 
 
Robert Mason, an aggressive newspaperman, exposes the methods of Martin Leither, labor leader & 
political power. As a result, Mason’s engagement to Vivian Leither is broken. At the reception at the home 
of Dr. Walter McWalter, Leither is murdered. Mason is accused and convicted. After several years in 
prison he escapes and makes his way into the cattle lands of the southwest where he meets Tex Miller, a 
daughter of the prairie. He incurs the hatred of Buck Conley, who is also the mysterious “Night Terror,” 
leader of an outlaw gang and Mason is soon involved in a series of thrilling adventures. After overcoming 
his enemies, he realized that he is an escaped convict. Then something big and entirely unexpected 
happens, which brings happiness to the lovers. Department of Afro American Research Arts & Culture,  
http://www.daarac.org/2016/10/the-flaming-crisis-1924-lost-film.html  
 
 

 
Larry Langman, A Guide to Silent Westerns, p. 152 
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The Pittsburgh Courier, Pittsburgh, PA, April 5, 1924, p. 14 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Male (Robert Mason). 
Ethnicity: African-American (Robert Mason) 
Media Category: Newspaper 
Job Title: Reporter (Robert Mason) 
Description: Major: Robert Mason, Positive 
Description: Minor: None 
 
Flirting with Love (aka Temperament) (1924) 
Newspapers announce that a stage actress has disappeared – after she planned to destroy the man who had 
condemned the risqué play she was starring in causing it to be stopped by the police. Press Agent. 
 

When Wade Cameron, 
chairman of the Better Plays 
Society, halts the production 
of actress Gilda Lamont's first 
stage success, she attempts to 
revenge herself by feigning 
another personality and 
gaining his confidence. He 
assigns her a role in an 
improvised production of a 
new play as an unknown 
actress, thwarts her attempt to 
expose him, and ends by 
capturing her heart. American 
Film Institute Catalog of 
Feature Films 
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Exhibitors Herald, June 7, 1924, p. 63  
(Temperament was changed to Flirting With Love before it was released) 
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                                                                      Silentfilmstillarchive.com 
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Exhibitors Trade Review, September 13, 1924, p. 27 
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Variety, September 3, 1924, p. 25 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
Flowing Gold (1924) 
Reporter (Ray Coffin) is a demon reporter, who unlike other movie reporters, does not use a notebook or a 
pencil on the screen. Calvin Gray (Milton Sills), a soldier of fortune who drifts to the Texas oil fields and 
becomes rich, submits to a press interview with the reporter. The reporter shows up with a press 
photographer (Russell Ball).  
 
Note: Both men are real journalists. Coffin is a reporter-turned-publicity director for the director and 
Cameraman Ball is a well-known New York photographer in Los Angeles on assignment for Photoplay 
Magazine. 
 

 
Camera! December 9, 1923, p. 11 – Exhibitors Herald, April 26, 1924, p. 40 
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Exhibitors Herald, December 29, 1924, p. 48    –    January 19, 1924, p. 26  
 

 

 
Screenland, March, 1924 p. 818 
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Soldier of fortune Calvin Gray 
find work in a Texas oil town 
aiding the Briskows, a family of 
homesteaders who have become 
rich from the discovery of oil on 
their property. The Briskows allow 
Gray to manage their investments, 
and he thwarts the evil plans of 
Henry Nelson, a banker who (as an 
officer in the Army) persecuted 
him. Gray then prevents an 
adventuress, "The Suicide 
Blonde," from swindling Buddy, 
the Briskows' son; and finally he 
marries daughter Allegheny 
Briskow after she saves his life 
during a fire and flood caused by a 
thunderstorm. American Film 
Institute Catalog of Feature Films 
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Exhibitors Trade Review, March 8, 1924, p. 25 
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Moving Picture World, March 1, 1924, pp. 68-69 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Reporter, Press Photographer) 
Ethnicity: White (Reporter, Press Photographer) 
Media Category: Newspaper 
Job Title: Reporter (Reporter). Photojournalist-Newsreel Shooter (Press Photographer).  
Description: Major: None 
Description: Minor: Reporter, Press Photographer, Positive 
 
 
 
For Sale (1924) 
Journalist Eric Porter (George Irving). 
 

Eleanor Bates, the daughter 
of a socially prominent 
family, agrees to her parents' 
firm request that she not 
marry her sweetheart, Allan 
Penfield, until he makes 
good financially. Eleanor's 
father, faced with economic 
ruin, then makes illicit use 
of funds belonging to Joseph 
Hudley and, to save himself 
from disgrace, persuades 
Eleanor to marry Cabot 
Stanton, a wealthy young 
man. Before the wedding, 
however, Cabot is killed in 
an automobile accident; 
Hudley himself then takes 
an interest in Eleanor, 
persuading her to become 
engaged to him. Eleanor 
sees Allan again, however, 

and the old love flares up. She asks Hudley to free her, but he refuses; overcome by grief, she takes poison. 
Allan saves her life, and Hudley, impressed with the depth of Eleanor's love for Allan, disavows his claims 
against the elder Bates, leaving Eleanor free to marry Allan. American Film Institute Catalog of Feature 
Films 
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Exhibitors Herald, June 28, 1924, p. 43 
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Exhibitors Trade Review, July 12, 1924, p. 26 
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Moving Picture World, June 28, 1924, p. 793 
 



Appendix 16 – 1924    
 

136 

 
Exhibitors Trade Review, June 21, 1924, p. 14 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Eric Porter). 
Ethnicity: White (Eric Porter) 
Media Category: Newspaper 
Job Title: Reporter (Eric Porter) 
Description: Major: None 
Description: Minor: Eric Porter, Positive 
 
Fox News No. 9 (1924) 
Cameraman. Cameraman aboard U.S. Navy dirigible along the Pacific Coast in the Shenandoah. 
 

 
Exhibitors Herald, November 22, 1924, p. 68 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Fox News No. 27 (1924) 
Newspapers. An event in journalism in New York City. “Old Timers” veterans of days of Greeley, Dana, 
Bennett, Pulitzer gather at the Newspaper Club.  
 

 
Exhibitors Trade Review, January 19, 1924, p. 27 
 

 
Moving Picture World, January 19, 1924, p. 274 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists (Newspaper Veterans) 
Description: Major: Pack Journalists, Positive 
Description: Minor: None 
 
 
Fox News No. 33 (1924) 
Cameraman. Fox News cameraman plays role of detective in Chicago. 
 

 
Motion Picture News, February 9, 1924, p. 650 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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The Game Hunter (aka A Game Hunter) (1924) 
Reporter snaps a man’s picture with the girl and the man’s wife starts something when she sees it in the 
paper.  
 

 
Moving Picture World, September 27, 1924, p. 337 
 

 
The Film Daily, September 14, 1924, p. 31 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Reporter) 
Ethnicity: White (Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Reporter) 
Description: Major: None 
Description: Minor: Reporter, Positive 
 
 
Going to Congress (1924) 
Newsboy.   
 
Will Rogers plays the town idler, Alfalfa Doolittle, who is chosen by the “party caucus” as the ideal 
candidate to run for Congress. The audience is introduced to Alfalfa at the general store, seated upon a 
cracker barrel while dispensing typical “Rogers-isms” on the nation’s politics. At one point he is asked: 
“…do you think we will ever recognize Russia?” Alfalfa responds: “We will never recognize them unless 
they shave.” After being “swept” into office by promising to bring rain to his constituents. Alfalfa takes the 
train to Washington D.C. While conversing with the boys in the smoking car he is questioned about his 
position on the “Bolsheviki.” Following a moment of squirming, Alfalfa solemnly states: “I never did favor 
those third-Party movement.” This film was the first in a three-part series – One Congressman, released in 
July =, and it followed A Truthful Liar, released in August. Note: Going to Congress was exhibited in 
Cleveland during the Republican National Convention and in New York during the Democratic National 
Convention. Michael Slade Shull, Radicalism in American Silent Films, 1909-1929: A Filmography and 
History, p. 294.9  
 
In the summer of 1924 this film was shown at the Republican National Convention in Cleveland and the 
Democratic National Convention in New York. In his real-life role as journalist, Will Rogers personally 
covered both convention. IMDb 

 

 
Scenes from Going to Congress 
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Moving Picture World, May 24, 1924, p. 412 
 

 
The Film Daily, May 18, 1924, p. 12 
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Status: Print Exists 
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Newsboy) 
Ethnicity: White (Newsboy) 
Media Category: Newspaper 
Job Title: News Employee (Newsboy) 
Description: Major: None 
Description: Minor: Newsboy, Positive 
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The Goldfish (1924) 
Reporter (John Patrick).  
 
Jennie Wetherby and her song-plugging husband, Jimmy, agree that if either ever tires of wedded life, the 
presentation of a bowl of goldfish to the other will signify the end of their relationship. After Count Nevski 
convinces Jennie that she could be a great lady if she would choose the right husbands, the Wetherbys 
quarrel and Jimmy gets the goldfish. Jennie successfully climbs the social ladder by marrying Herman 
Krauss, then J. Hamilton Powers; and she is about to announce her engagement to the Duke of Middlesex 
when Jimmy achieves success. Their old love wins out, they are reunited with Krauss's help, and the Duke 
gets the goldfish. American Film Institute Catalog of Feature Films 
 

 

 
Exhibitors Herald, April 19, 1924, pp. 50-51 
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Moving Picture World, May 17, 1924, p. 318 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Reporter). 
Ethnicity: White (Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Reporter) 
Description: Major: None 
Description: Minor: Reporter, Positive 
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Good Morning! (1924) 
Newsboy (Lloyd Hamilton) is a poor, but honest newsboy trying to get along. He rescues a dog for a girl 
and his adventures begin. 
 

 
Exhibitors Trade Review, May 24, 1924, p. 55 
 

 
Moving Picture World, May 24, 1924, p. 413 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Newsboy). 
Ethnicity: White (Newsboy) 
Media Category: Newspaper 
Job Title: News Employee (Newsboy) 
Description: Major: Newsboy, Positive 
Description: Minor: None 
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Grantland Rice’s Sportlight (1924) 
Sports Journalist Grantland Rice, a syndicated sports columnist and editor, produces and writes the title 
cards for a series of pictures illustrating some phase of sport. Each title card included Grantland Rice’s 
name. 

Grantland Rice, in full Henry Grantland Rice, (born Nov. 1, 
1880, Murfreesboro, Tenn., U.S.—died July 13, 1954, New 
York, N.Y.), sports columnist and author who established 
himself over many years as one of the United States’ leading 
sports authorities. 
Rice graduated from Vanderbilt University in 1901, after 
which he worked as a sportswriter for 
the Nashville (Tennessee) Daily News and other Southern 
newspapers, including the Atlanta (Georgia) Journal. 
Between 1907 and 1911 he traveled the South umpiring and 
refereeing at gridiron-football and baseball games. In 1911 
he was hired by the New York Evening Mail, and in 1914 he 
joined the New York Tribune, later the Herald Tribune. He 
wrote sports stories for both papers; with the Tribune and 
the Herald Tribune, he established a reputation as a sports 
authority. By one estimate, Rice wrote more than 22,000 
columns and more than 67,000,000 words. His syndicated 
column, “The Sportlight,” was the most influential of its 
day, and he also produced popular short motion pictures of 
sporting events. In 1924 Rice gave the backfield of 
the University of Notre Dame’s football team its enduring 
name, the “Four Horsemen,” and his annual selections 
of All-America football teams for Collier’s magazine were 
considered to be authoritative. He published three books of 
poetry and coined the famous phrase that it was not 
important whether you “won or lost, but how you played the 
game.” His autobiography, The Tumult and the Shouting, 
appeared in 1954. 
 
The first six films under the Rice’s column heading, 
“Sportlight” include “Wild and Wooly” about a Western 
rodeo, “Girls and Records” about how women of today are 
making athletic history, “The National Rash,” why golf is 
becoming the national game, “Taking a Chance” on why 
nerve is required in football, polo, horse-jumping and other 
sports, “Great Competitor,” the closest rivals in many sports 
are contrasted, and “The Call of the Game,” contrasts 
between the solitary sports such as fishing and hunting and 
those which are witnessed by “vast multitudes.”  

Exhibitors Trade Review, December 1, 1923, p. 16 
 
Grantland Rice Sportlight documentary shorts produced in 1924: The Call of the Game, Taking a Chance, 
Animal Athletes, Olympic Mermaids, The National rash, Fields of Glory, The Swift and Strong, Sun and 
Snow, Sporting Speed, Building Winners, On Guard, Solitude and Fame, Our Defenders, Hobbies, Hoof 
Beats, The Happy Years, Spikes and Bloomers, The Danger Lure, Sporting Rhythm, Stunts, Gridiron Glory, 
Champions, Nature’s Rouge, and The Invaders. 
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Exhibitors Trade Review, December 15, 1923, p. 50 
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Moving Picture World, March 22, 1924, p. 316 
 
 

 
Moving Picture World, September 20, 1924, p. 228 
 

 

 
Moving Picture World, August 30, 1924, p. 736 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Grantland Rice) 
Ethnicity: White (Grantland Rice) 
Media Category: Newspaper 
Job Title: Sports Journalist (Grantland Rice) 
Description: Major: Grantland Rice, Positive 
Description: Minor: None  
 
 
The Great White Way (1924) 
City Editor (Harry Watson). Journalists Arthur Brisbane, Irvin S. Cobb and Damon Runyon. Artists-
Cartoonists-Illustrators Nell Brinkley, Harry Hershfield, George McManus, Hal Coffman, Winsor McCay 
and Billy DeBeck. Press Agent Jack Murray (T. Roy Barnes) works to get publicity for his star but nothing 
works until he links up Mabel with boxer Joe Cain. Newspapers.  
 
Press Agent Jack Murray (T. Roy Barnes) links prizefighter Joe Cain (Oscar Shaw) and dancer Mabel 
Vandegrift (Anita Stewart) romantically for publicity and they actually fall in love after Cain rescues Mabel 
from a fire. The film features appearances from many well-known members of the newspapers and sports 
worlds. Among those appearing in the newspaper scenes were writers Arthur Brisbane and Irvin S. Cobb, 
and artists Nell Brinkley, Harry Hershfield, George McManus, Hal Coffman, Winsor McCay and Billy 
DeBeck. The film also got mileage out of the comic antics of a city editor Although the paper is identified 
on screen as The New York American, the press room scenes were shot at the Los Angeles Examiner. The 
story was remade as Cain and Mabel. “One of the interesting sequences of the production is that in which 
the making of a newspaper is shown. The city editor obviously was picked for his pseudo-comic behavior 
and not because of knowledge of newspapers or press agents, who find no difficulty whatever in bearing 
the lion in his den and rubbing elbows with the city editor, adjuring him to print stories with wonderful 
adjectives after five or six flat refusals. “Leaping linotypes!” is used as an exclamation.” (The New York 
Times, January 4, 1924. 10:1)10. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, p. 49. 
 

Jack Murray, a press agent, tries to make popular his 
two clients--Joe Cain, a prizefighter, and Mabel 
Vandergrift, a follies dancer – by linking their 
names romantically. His plan succeeds when they 
actually fall in love. However, Morton, the jealous 
owner of the show, threatens to close it if Mabel 
does not renounce Joe. To save the show and his 
own reputation, Joe buys out Morton by agreeing to 
fight the English boxing champion. All ends well 
when Joe wins the title. The show is saved, and 
Mabel and Joe  
Return to the West with Joe’s father. American Film 
Institute Catalog of Feature Films 
 
 

Exhibitors Herald, January 19, 1924 p. 41 
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If the Hearst newspapers seem to get a lot of attention in this comedy-drama, it only 
makes sense -- William Randolph Hearst's production company, Cosmopolitan, 
produced the picture, which blends a fictional story with real-life events. Press agent 
Jack Murray (T. Roy Barnes) is having trouble getting publicity for his client, stage star 
Mabel Vandergrift (Anita Stewart). When he starts working for prize fighter Joe Cain 
(Oscar Shaw) he gets a brainstorm. He links the two together romantically and 
eventually they do fall in love. The backer of Mabel's show is not thrilled with the 
match and arranges it so that the couple lose their money at the races. Cain and Mabel 
both make attempts to work outside of their normal professions by getting jobs at a 
department store. Although he has sworn to give up fighting, Cain goes back into the 
ring and uses the advance money to buy Mabel's show. She becomes mad when she 
discovers he is fighting again and turns down his proposal. The disheartened Cain is 
about to lose the fight, but Mabel returns to him and he emerges victorious. He also 
reconciles with his father (Stanley Forde), who offers to take the happy couple back 
West with him. Janiss Garza, allmovie.com https://www.allmovie.com/movie/v93832 
 

 

 
Moving Picture World, March 29, 1924, p. 367 
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Moving Picture World, January 19, 1924, p. 191 
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Exhibitors Herald, January 19, 1924, p. 32 
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Exhibitors Trade Review, January 19, 1924, p. 19 
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Exhibitors Trade Review, January 19, 1924, p. 19 
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Variety, January 10, 1924, p. 26 
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Motion Picture News, January 19, 1924, p. 277 
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Moving Picture World, January 12, 1924, p.136 
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The Film Daily, January 13, 1924, p. 1 
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The Film Daily, January 7, 1924, p. 4 
 

 
The Daily News, Roosevelt, Chicago in The Film Daily, March 26, 1924, p. 6 
 

 
The Star, Indianapolis, Ohio in The Film Daily, April 13, 1924, p. 15 
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The New York Times, January 4, 1924, p. 179 
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Exhibitors Herald, January 19, 1924, p. 41 
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Motion Picture News, March 29, 1924, pp. 1391 to 1394 
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Exhibitors Trade Review, May 3, 1924, p. 46 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (City Editor, Arthur Brisbane, Irvin S. Cobb, Damon Runyan, Neil Brinkley, Harry 

 Hershfield, George McManus, Hal Coffman, Winsor McCay, Billy De  
Beck.) Group. 

Ethnicity: White (City Editor, Arthur Brisbane, Irvin S. Cobb, Damon Runyan, Neil Brinkley, Harry 
 Hershfield, George McManus, Hal Coffman, Winsor McCay, Billy De  
Beck). Unspecified. 

Media Category: Newspaper 
Job Title: Editor (City Editor). Editor (Arthur Brisbane). Columnist (Irvin S. Cobb, Damon Runyan).  

Illustrators-Cartoonists (Neil Brinkley, Harry Hershfield, George McManus, Hal  Coffman, Winsor 
McCay, Billy DeBeck).  

Description: Major: None 
Description: Minor: City Editor, Arthur Brisbane, Irvin S. Cobb, Neil Brinkley, Harry 

Hershfield, George McManus, Hal Coffman, Winsor McCay, Billy De Beck,  
Positive. Miscellaneous, Neutral 

 
 
 
The Guilty One (1924) 
Journalist H. Beverly Graves (Cyril Ring) writes for a scandal sheet and prints spicy personality items 
using his position to blackmail potential victims. (Depending on which review, Groves is either a reporter, 
an editor or a publisher or all three.)  

 
Thinking she is helping her husband, Donald, Irene continues a friendship with Davies, a 
man-about-town who promises to help Donald get an architectural contract. Graves, a 
blackmailing publisher, prints the story of their affair, thereby casting suspicion on Donald 
and Philip Dupre, Irene's brother, when Davies is murdered. Irene effects their release by 
extracting a confession from Graves. American Film Institute Catalog of Feature Films 
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                                                                          Exhibitors Herald, July 5, 1924, p. 49 
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Exhibitors Trade Review, June 28, 1924, p. 31 
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Moving Picture World, June 28, 1924, pp. 838, 850 
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Variety, June 18, 1924, p. 23 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (H. Beverly Graves) 
Ethnicity: White (H. Beverly Graves) 
Media Category: Newspaper 
Job Title: Editor (H. Beverly Graves) 
Description: Major: H. Beverly Graves, Negative 
Description: Minor: None 
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Her Night of Romance (1924) 
Newspapermen and News Photographers greet the marriageable daughter of an American multi-millionaire 
who is being taken abroad for her health. To conceal her beauty and wealth, she distorts her features and 
disguises herself to fool the ship news photographers who corner her when she lands in England. 
Photographer (Michael Dark). 
 

 

 
 
American millionaire Samuel C. Adams brings his daughter 
Dorothy to England to see a specialist about her heart trouble. 
So that she will not be hounded by the press and fortune 
hunters, Dorothy makes herself up to look extremely plain. 
Wikipedia 
 
Heiress Dorothy Adams disguises her identity while traveling 
in England with her father and falls in love with Paul 
Menford, an impoverished nobleman who poses as a doctor in 
order to get to know Dorothy. Unknown to Paul, Mr. Adams 
buys the Menford estate, and Dorothy is there alone on the 
same night that Paul, inebriated, also decides to sleep there. 
They encounter each other in the morning and are discovered 
by a friend of Paul's, to whom Paul introduces Dorothy as his 
wife. When the news spreads, they decide to actually marry, 
but Dorothy changes her mind when she overhears Paul 
discussing with Joe Diamond his promise to pay the agent a 
sum upon marrying the Adams heiress. Dorothy's father 
realizes that Paul was ignorant of Dorothy's identity and 
successfully contrives to reunite the pair. American Film 
Institute Catalog of Feature Films 
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Variety, January 14, 1925, pp. 30, 43 
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Moving Picture World, November 19, 1924, p. 544 
 

 
Moving Picture World, November 22, 1924, p. 324 
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Status: Print exists in the Library of Congress film archive and in the film holdings of Cohen Media Group 
(Raymond Rohauer collection) 
Viewed on YouTube 
 
Type: Movie   
Genre: Romance 
Gender: Group-2 
Ethnicity: Unspecified-2 
Media Category: Newspaper 
Job Title: Pack Journalists (Newspapermen, News Photographers) 
Description: Major: None 
Description: Minor: Pack Journalists-2, Positive 
 
 
His Own Law (1924) 
Photographer David Shipley (Wesley Barry) produces photographs that capture cattle rustlers and free an 
innocent man.  
 
Itinerant photographer Dave Shipley stops at Dad Emerson's sheep ranch and stays to help him and his 
children, Buddy and Mary, resist Blackie Duncan's efforts to take over the ranch, which is the cattlemen's 
only access to the border. Buddy falls into Duncan's hands, but he cleverly escapes and warns Dave of the 
villain's intention to raid the ranch. A pitched battle ensues while Buddy brings friendly cattlemen to the 
rescue. Dave produces photographs of Duncan and his men rustling cattle, of which Dad Emerson has been 
accused, and wins Mary as a reward. American Film Catalog of Feature Films 
 
Young Wesley Barry portrays a traveling photographer who helps a sheep rancher stop a cattleman from 
taking over his ranch in this minor action drama. During a raid on the sheep ranch by the villainous Duncan 
and his henchmen, Barry enlists the help of other friendly ranchers. He then produces photographs showing 
Duncan in the act of rustling cattle. The proof is enough to end the villain’s career and restore peace to the 
territory. Larry Langman, A Guide to Silent Westerns, p. 208 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Male (David Shipley) 
Ethnicity: White (David Shipley) 
Media Category: Newspaper 
Job Title: Photojournalist (David Shipley) 
Description: Major: David Shipley, Positive 
Description: Minor: None 
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The Hocussing of Cigarette (Old Man in the Corner #12) (1924) 
Reporter Mary Hatley (Renee Wakefield).  An old man tells a girl reporter how he solved a crime. 
 
The Old Man relies mostly upon sensationalistic newspaper accounts, with the occasional courtroom visit, 
and relates all this while tying complicated knots in a piece of string. The plots themselves are typical 
of Edwardian crime fiction, resting on a foundation of unhappy marriages and the inequitable division of 
family property. Other period details include a murder in the London Underground, the murder of a female 
doctor, and two cases involving artists living in "bohemian" lodgings. Another new and noteworthy feature 
is that no one is ever brought to justice. Though the villains are identified by the narrator (who disdains to 
inform the police), most cannot be proven guilty beyond a reasonable doubt. Wikipedia 
 
 

 
                                                                    Ken Wlaschin, Silent Mystery and Detective Movies, p. 110 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Marty Hatley) 
Ethnicity: White (Mary Hatley) 
Media Category: Newspaper 
Job Title: Reporter (Mary Hatley) 
Description: Major: Mary Hatley, Positive 
Description: Minor: None 
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Hold Your Breath (1924) 
Reporter Mabel (Dorothy Devore). Reporter Jack (James Harrison). Reporter Freddie (Walter Hiers). The 
City Editor of The Daily Bulletin (Lincoln Plumer). Reporter Jay Smith from the editorial staff of The 
Evening Dispatch. Second Reporter. When her newspaper reporter brother is taken ill, a young woman 
takes over his job. Before she knows it, she's involved up to her neck in a plot involving stolen jewelry and 
a very agile monkey. 
 
Mabel’s brother, Jack, and boyfriend Freddie, both work for The Daily Bulletin and the take-no-prisoners 
city editor. Jack was gassed in the World War I and faints at work and must take off a few months to 
recover. In the meantime, his wife has used their all-important savings to buy some oil stock.  

  

 

 

 

 
Mabel decides to do his job for him so the family will have money, but first she has to prove herself to the 
skeptical city editor, who after asking a copy boy for a camera, tells her “We want news and plenty of 
pictures. Take that camera and go and get ‘em!” He shakes her hand and sends her off with the camera to 
get the news. He turns and a copy editor behind him raises his hand and the editor seems to say, yes, this 
might work.  
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Title Card: Mabel finds news as scarce as corsets in the Fiji Islands. She is walking in the street with her 
camera looking around. She sees a fire engine and starts chasing it down the street. But they are only going 
into the fire station. 

 
She then spots a man. “The oil stock salesman,” she says, and runs after him. But when she gets to an alley, 
one car after another goes into the street stopping her from going ahead. Finally the line of cars clears up 
and she runs ahead, but the oil stock salesman is gone. 

 
An airplane is falling from the sky. People are running in the street as the plane crashes. After the plane 
falls, a crowd gathers around it. Mabel runs to the crowd to see what is happening when a man pushes her 
and she falls into a baby carriage and rolls down the street. The carriage with Mabel in it latches on to the 
back of an automobile which takes off. “Hey, Mister! – I’m hooked on behind.” The car speeds up. The 
carriage is released and Mabel falls to the ground. A crowd gathers to help her. She pushes them all away 
because she has a story to get. She rushes back to the crowd, finds the surviving aviator whose plane has 
crashed, pulls put her reporter’s notebook and interviews him. She rushes back to the newspaper office with 
the scoop. The editor is reading the latest edition of the paper as she runs to his desk and tells him about the 
terrific story she has. She describes what happens in graphic terms. He stops her and shows her “The 
Bulletin” headline: “Aeroplane Falls on Broadway. Pilot Narrowly Escapes Death.”  Mabel is crest-fallen.  
The editor tells her, “My star reporter phoned it in! We print news…not history.” 
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The city editor is willing to give Mabel one more chance: to interview Blake, a millionaire curio collector 
who hates reporters and just brought back a bracelet worth fifty thousand dollars. Two male reporters, 
including Jay Smith of The Evening Dispatch, show up at Blake’s home and are chased off the premises. 
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Mabel is not deterred. After a series of mishaps, she uses sex appeal and flirting to finally break down 
Blake’s resistance. He shows her the famous bracelet and she puts it down on the arm of a chair while she 
takes notes. An organ grinder’s monkey, who escapes because of some office pranksters, hops into the 
high-story window, grabs the bracelet and runs out of the window. Blake thinks Mabel has stolen his 
priceless necklace and calls the police. Mabel escapes, jumps out the window to chase the monkey and 
retrieve the necklace. What follows is some hair-raising sequences in which Mabel risks life and limb many 
stories above the street to get the bracelet back. Blake calls the city editor: “Your female reporter – has 
stolen my bracelet – come over and take it from her.”  Mabel finally seduces the monkey with a dime and 
retrieves the bracelet. 
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After appeasing the police, Mabel and Freddie are reunited when the man who sold Jack’s wife the stock 
shows up. He tells her he is willing to buy the stock back at four times its value when Jack’s wife shows up 
to say the stock is now worth millions. The police leave and Mabel tells the city editor, who left the 
editorial rooms to find Mabel: “I guess. I’ll let him do the reporting – and I’ll do the wife-ing.” The End. 

 

 

 
Scenes from Hold Your Breath (1924) and Viewing Notes 
 
When her brother Dick loses his job and she herself is discharged from a beauty parlor, Dorothy decides to 
take his job as a reporter. After muffing several assignments, she succeeds in interviewing an eccentric 
collector, who allows her to see a $50,000 bracelet. When a monkey grabs it from a window, she chases 
him up a skyscraper and recovers the bracelet. American Film Institute Catalog of Feature Films 
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Mabel lives with her brother, Jack, his wife, Mary, 
and their small son. Mabel is fired from her job, and 
Jack is ordered by his doctor to quit work for two 
months because he hasn't fully recovered from being 
gassed "Over There." Not only is there no income in 
the household now, Jack stands to lose his job 
permanently if he doesn't return to work right away. 
Suitor Freddie offers to marry Mabel and help out the 
family, but she refuses to marry him under these 
circumstances, and, instead, goes to Jack's boss at the 
newspaper office and offers to fill in for him while 
he's out sick. Mabel is sent to get an interview with 
the reporter-hating millionaire curio collector Blake. 
Blake has supposedly just brought back a bracelet 
worth $50,000 from one of his trips. After posing as a 
bellboy, Mabel succeeds in getting into Blake's 
apartment and charms him into the interview. 
However, while looking at the bracelet, an organ-
grinder's monkey comes in the window which is 
several stories above the city street. The monkey 
grabs the bracelet and dashes out the window. When 
Mabel tells Blake what happened, he doesn't believe 
her and calls the house detectives. As they arrive, 
Mabel goes out the window in hot pursuit of the 
monkey and the detectives in hot pursuit of her. Thus 

begins a series of misadventures high above the streets, clinging perilously to ledges, falling through 
awnings and darting in and out of windows. Silentsaregolden.com 
http://www.silentsaregolden.com/featurefolder3/hycommentary.html 

“Hold Your Breath” 
Directed by Scott Sidney. Cast: Dorothy Devore, Walter Hiers, Tully 
Marshall 
Jimmie Adams, Priscilla Bonner, Douglas Carter, Max Davidson. Released 
May 24, 1924 
 “Hold Your Breath” is a delightful daredevil comedy featuring the attractive 
and very funny Dorothy Devore as a determined woman who tries to save 
her brother’s job by doing it for him. Her brother was gassed during the war, 

is still battling the effects, and his doctor has ordered him to stay home from work. However he may lose 
his job as a newspaperman if he stays out for the two months the doctor has prescribed. Dorothy goes to the 
paper and insists she can carry his load until he is able to return. 

There is some good slapstick and impressive filmmaking 
during earlier scenes when Dorothy tries to find news. 
First, we see a great tracking shot of her running after a 
fire truck (on foot) only to have it merely pull into the 
station. This is followed by an impressive shot of a plane 
crashing onto the downtown streets. Dorothy, attempting 
to get close and acquire photos and information, 
stumbles into a baby buggy that rolls back, and gets 
hooked onto a car, which takes off, dragging her down 
the street. When she runs back to the newspaper office, 
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the story is already in print, another reporter having phoned it in. 
Dorothy is given one more chance – to get a story and some photos of an angry, reclusive millionaire who 
just acquired an expensive diamond bracelet. After several attempts to connect with the reporter-hating 
millionaire, Dorothy bribes a bellhop to rent her his uniform for a dollar per minute. That attempt fails, so 
she comes back as herself and tries flirting with the man. That does work, and he agrees to an interview. 
However while in the rich man’s top floor penthouse, an organ grinder’s monkey climbs the building, 
enters through an open window and steals the bracelet. Dorothy is accused of stealing it, so she climbs out 
on the dangerous building ledge and goes after the monkey. 
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From this point the film resembles the type of high-and-dizzy comedy that Harold Lloyd was famous for 
doing, especially his classic “Safety Last,” released a year earlier. However, unlike Harold Lloyd, Dorothy 
is not climbing the building as a stunt. She is going after the monkey, while police are after her believing 
she stole the bracelet. So, several people are involved in struggling on a building high above ground, with 
the monkey effortlessly climbing about. As with the Lloyd film, the stunts look very dangerous and 
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harrowing. Slapstick silliness is provided by such scenes as the cop being pulled into a window by his 
pants, becoming extricated from them and plummeting to the next floor ledge in his underwear, and 
Dorothy hanging from a ledge by a window where a dog comes up and starts licking her face, tickling her 
into almost losing her grip. 
A plot tangent has big Walter Hiers, delightful as Dorothy’s supportive boyfriend, hiring a co-worker to 
keep an eye on her and report back if she gets into danger. When the man runs back and reports Dorothy’s 
danger on the building, he and Walter go to the building driving a truck filled with mattresses that they 
throw on the ground below the building, topping them with hay, hoping to soften any fall Dorothy might 
take. Their efforts succeeding in burying an innocent passerby. 
While this film would naturally not compare to “Safety Last” it is still an excellent comedy in its own right. 
The stunt work, a lot of it done by Miss Devore herself, is quite impressive and funny. At one point she is 
being pulled up by a rope, which does not clear a ledge, so she repeatedly bangs her head as they pull. The 
hay on the street that is supposed to cushion her fall starts on fire. And there are the usual near misses that 
add to the tension of a comedy such as this. Dorothy performs these stunts wearing a dress and high heels. 
The film ends on a happy note with Dorothy’s brother and his wife discovering an investment has paid off, 
while an elated Dorothy accepts lovable Walter’s proposal. The closing gag has the bellboy suddenly 
showing up, unclothed, and asking when he is going to get his uniform returned. 
“Hold Your Breath” is one of those wonderful discoveries on the bypaths of silent comedy that not only 
presents the sort of laughs and thrills featured in some of the best films from this era, but spotlights some 
very funny people whose names have not lived on. Dorothy Devore is one of many great women in silent 
comedy whose talent and popularity resulted in her gaining full creative control over her films. It features a 
long forgotten fat man of the screen, Walter Hiers. African American comedian Douglas Carter plays his 
co-worker; a tall, imposing presence whose breathless attempts to keep up with Dorothy are quite funny. 
The welcome faces of Priscilla Bonner, Jimmie Adams, Tully Marshall, and Max Davidson are among 
those who round out the cast. 
Dorothy Devore retired from the screen in 1930 after getting married. Then, Walter Hiers died in 1933. So 
her early retirement and his early death (at the age of only 39) have resulted in their names not living on 
past the more learned silent comedy buffs (Dorothy lived until 1976). 
At the time of its release, “Hold Your Breath” received a rave review from The Los Angeles Times, which 
stated: “Dorothy Devore has assured herself popularity rivaling Harold Lloyd or Buster Keaton in her five-
reel thrill picture. It is one of those combinations of laughs and thrills that are absolutely unqualifiedly 
surefire entertainment.” That assessment still holds up today, over 90 years later. The Silent Cinema 
http://jln4151.wixsite.com/jlneibaur-writer/single-post/2016/07/08/Hold-Your-Breath-1924-a-silent-
comedy-with-a-female-star 
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Walter Albert mysteryfile.com 
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Exhibitors Herald, June 14, 1924, p. 45 
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Exhibitors Trade Review, June 7 1924, p. 30 
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Moving Picture World, June 7, 1924, p. 576 
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Status: Print exists in the film holdings of Cohen Media Group (Raymond Rohauer collection) 
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Jack, Freddie, City Editor, Jay Smith, Second Reporter).  Female (Mabel). Group 
Ethnicity: White (Jack, Freddie, City Editor, Mabel, Jay Smith, Second Reporter))/ Unspecified.  
Media Category: Newspaper 
Job Title: Reporter (Jack, Mabel, Freddie, Jay Smith, Second Reporter). Editor (City Editor). 
Miscellaneous. 
Description: Major: Mabel, Freddie, Positive 
Description: Minor: Jack, City Editor, Jay Smith, Second Reporter, Positive. Miscellaneous, Neutral 
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The House of Youth (1924) 
Newspapers. News Photographers. A woman, enticed to a roadhouse is compromised by a married cad she 
despises. The place is raided and the newspapers feature the story causing the woman’s fiancé to break off 
their engagement.  
 

Corinna Endicott attends a 
wild party with her pal Spike 
Blaine and there becomes 
reacquainted with Rhodes 
Winston, an English writer 
whom she nursed in Europe. 
They spend more and more 
time together, and eventually 
they become engaged. Then 
Mitch Hardy, a married cad, 
entices Corinna to a 
roadhouse, which is raided 
by police while he is forcing 
his attentions on her. The 
newspapers ruin Corinna's 
reputation, Rhodes breaks 
their engagement, and 
Corinna refuses Spike's offer 
of marriage, fearing that he 
feels only pity for her. 
Corinna resolves to make up 

for her mistakes, however, and with Spike she starts a fresh air farm for slum children. Although Rhodes 
eventually reappears and insists that he needs Corinna for his inspiration, she refuses him in favor of Spike. 
American Film Institute Catalog of Feature Films 
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Exhibitors Herald, September 27, 1924, p. 38 
 

  
Moving Picture World, October 25, 1924, p. 679 
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Exhibitors Trade Review, November 1, 1924, p. 58 
 

 
Moving Picture World, September 27, 1924, p. 316 
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Variety, December 3, 1924, p. 30 
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The Film Daily, November 30, 1924, p. 12 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group-2 
Ethnicity: Unspecified-2 
Media Category: Newspaper 
Job Title: Unidentified News Staff. Pack Journalists (News Photographers).  
Description: Major: None 
Description: Minor: Unidentified News Staff, Pack Journalists, Neutral 
 
 
How to Educate a Wife (1924) 
Columnist Prudence Prue aka Henry Bancks (Claude Gillingwater).  
 
A husband is short on cash and not especially long on ideas. A prosperous friend tells him he should 
instruct his wife to attract trade, cites his own wife as an example and quotes from “Prudence Prue’s” 
newspaper column, “How to Educate a Wife” to back up his argument. What the man doesn’t know is that 
his friend, Henry Bancks, incognito, writes the “Prudence Prue” column, 
 

Business failure Ernest Todd 
is advised by his friend, Billy 
Breese, to enlist his wife's 
charms as a means of winning 
customers. Although his wife 
is willing, he objects, and she 
leaves him when he protests 
her "stepping out" with a 
prospect. Later they meet, and 
pretending reconciliation they 
invite a friend to sign an 
important document. All goes 
amiss in a runaway auto, but 
he signs and the couple are 
reunited. American Film 
Institute Catalog of Feature 
Films 
 
 
 

This farce comedy stars Marie Prevost and Monte Blue. Ernest Todd (Blue) is not doing very well in the 
insurance business, so his pal, Billy Breese (Creighton Hale), suggests that he use his wife, Mabel 
(Prevost), to vamp customers, thus luring them in. Mabel obliges by flirting with Henry Bancks (Claude 
Gillingwater) at a jazz party the couple is attending, but Todd is not happy with the situation. The couple 
argues after Mabel has gone to a cabaret with Bancks, and they separate. Todd is forced to run the house 
solo and he fails miserably. When he runs into Mabel at a diner, he begs for her help. She agrees to act as if 
they have made up so that Todd can entertain Bancks at home. Everything goes wrong, but Bancks still 
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signs up for a big policy and Mabel decides to return to her husband. Janiss Garza, allmovie.com 
https://www.allmovie.com/movie/how-to-educate-a-wife-v95830 
 

 
 

 
Moving Picture World, June 7, 1924, p. 544 
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Exhibitors Herald, May 31, 1924, p. 77 
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Variety, June 4, 1924, p. 27 
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Exhibitors Trade Review, June 21, 1924, p. 51 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Female (Marie Prevost) 
Ethnicity: White (Marie Prevost) 
Media Category: Newspaper 
Job Title: Columnist (Marie Prevost)  
Description: Major: Marie Prevost, Positive 
Description: Minor: None 

 
 
The Humming Bird (1924) 
Correspondent Randall Carey (Edmund Burns), an American reporter in Paris. 
 
A pickpocket (Gloria Swanson) falls in love with an American newspaperman Randall Carey (Edmund 
Burns). When he goes off to cover the war, she disguises herself as a boy, joins a gang and sets out to save 
him.  
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Randall Crey (Edmunds Burns), an American reporter in Paris, tries to get a story on a gamin, not realizing 
it is Toinette (Gloria Swanson) who is the leader of a gang of thieves. She saves his life when a man tries to 
attack him with a knife. Toinette develops a romantic interest in Carey, but when war breaks out he enlists 
and fights for France, even though he is an American. Toinette persuades her gang to fight for France, and 
is arrested while trying to give her spoils to the church. When she hears Carey has been wounded she 
escapes and finds him. He recovers, and Toinette is decorated for her work in recruiting efforts. Richard R. 
Ness, From Headline Hunter to Superman: A Journalism Filmography, pp. 49-50. 
 
Toinette, alias "The Humming Bird," is leader of a gang of apache thieves in the Montmartre section of 
Paris. American reporter Randall Carey falls in love with her. The Great War breaks out, Carey enlists, and 
Toinette inspires her gang to fight for France. Toinette, arrested as she is giving her spoils to the church, is 
imprisoned. When she hears that Carey has been badly wounded, she escapes and is reunited with him. 
Carey recovers, and Toinette receives the War Cross for her work in recruiting some heroic soldiers. 
American Film Institute Catalog of Feature Films 
 
Glamorous Gloria Swanson dressed down for this story of a little Parisian thief. Toinette (Swanson) is the 
leader of a band of thieves called "the Wolves of Montmartre." Dressed like a boy, she is known only as the 
Humming Bird and is wanted by the police. American reporter Randall Carey (Edward Burns) is 
determined to help the police identify Humming Bird. At an underworld den he come to Toinette's defense 
and when he is injured she nurses him back to health. The two fall in love, but then the World War breaks 
out. Carey enlists and Toinette patriotically convinces her Wolves to enlist. She also decides to hand over 
her loot to the church. She is caught while doing this, however, and imprisoned. Carey is wounded in battle 
and a bomb frees Toinette from the prison. She goes to Carey, and they are found by the police chief. 
Toinette confesses that she is the notorious Humming Bird, fully expecting to be arrested. However, she 
has been pardoned for inspiring the Wolves of Montmartre to fight in the war. This leaves her and Carey 
free to be together. Janiss Garza, allmovie.com. https://www.allmovie.com/movie/v95891 
 

 
Exhibitors Herald, February 2, 1924, p. 54 
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Exhibitors Trade Journal, January 26, 1924, p. 27 
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Variety, January 17, 1924, p. 26 
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Exhibitors Herald, February 2, 1924, p. 56 
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Moving Picture World, January 256, 1924, p. 318 
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Motion Picture News, January 26, 1924, p. 392 
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The Film Daily, January 20, 1924, p. 5 
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Exhibitors Trade Review, March 22, 1924, p. 43 
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Moving Picture World, January 19, 1924, p. 194 
 
Status: Print exists in the Library of Congress film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Randall Carey) 
Ethnicity: White (Randall Carey) 
Media Category: Newspaper 
Job Title:  Correspondent (Randall Carey) 
Description: Major: Randall Carey, Positive 
Description: Minor: None 
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Hutch of the U.S.A. (1924) 
Reporter Hutch (Charles Hutchinson) is a newspaper reporter sent to investigate conditions in the Republic 
of Guadala. 
 
“Hutch” has a dual role as an executed Latin American captain and the reporter who resembles him. The 
captain is killed by a dictator, who wants to marry the man’s lover. The reporter ends up leading a 
revolution. After the revolt succeeds, he returns with the heroine to the United States. Richard R. Ness, 
From Headline Hunter to Superman: A Journalism Filmography, p. 50. 
 

"Hutch," a newspaper reporter, is sent to investigate 
conditions in the Republic of Guadala, where General 
Moreno is plotting to overthrow President Bonilla and 
establish a dictatorship. Hutch remains to aid the 
revolutionaries out of sympathy with their cause and 
because of his love for the general's ward, Marquita. 
Moreno's troops are defeated, but Hutch wins the girl. 
American Film Institute Catalog of Feature Films 
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Exhibitors Trade Review, May 31, 1924, p. 21 
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Exhibitors Herald, October 11, 1924, p. 60 
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Moving Picture World, May 31, 1924, p. 495 
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Variety, January 17, 1924, p. 26 
 
 
 
 
 
 
 



Appendix 16 – 1924    
 

230 

Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Hutch) 
Ethnicity: White (Hutch) 
Media Category: Newspaper 
Job Title:  Reporter (Hutch) 
Description: Major: Hutch, Positive 
Description: Minor: None 
 
 
Inez from Hollywood (1924) 
Newspapers. An actress with an overzealous press agent, Scoop Smith (Harry Depp), gets her name in the 
papers, but ruins her reputation with lurid publicity and she becomes known as “The Worst Woman in 
Hollywood.” The film is based on a short story, “The Worst Woman in Hollywood” by journalist Adela 
Rogers St. John. 
 

 
 
Thought to be "the worst woman in Hollywood" because of her vampire roles and lurid publicity, Inez 
Laranetta actually is more concerned with shielding her younger sister, Fay Bartholdi, from the life she 
knows – especially the devastating impulses of men. Stewart Cuyler, a wealthy and socially prominent New 
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Yorker, is the only man Inez respects, but she refuses even his attentions. When Stewart searches for the 
man he believes to be his rival, he falls in love with Fay. Inez learns of their courtship, assumes Stewart's 
intentions to be dishonorable, and hastens to the scene intending to separate the couple. Stewart explains 
that he wishes to marry Fay but that Inez must give up her sister. For the sake of Fay's happiness, Inez sadly 
withdraws and finds some consolation in the love of her manager, Pat Summerfield. American Film 
Institute Catalog of Feature Films 
 

Inez Laranotta (Anna Q. Nilsson) is an actress who is 
notorious for her vamp roles and for the wild parties she 
attends. But images are deceiving -- the parties (and police 
raids) are staged by Inez's press agent (Harry Depp), and 
she is actually very devoted to her innocent younger sister, 
Fay Bartholdi (the lovely young Mary Astor). One of 
Inez's many suitors is millionaire Stewart Cuyler (Lewis 
Stone), who grows tired of her games and leaves her. He 
meets up with Fay, and a romance blossoms. Inez 
discovers it and rushes to New York because she believes 
Cuyler's motives are not honorable. It turns out that the 
millionaire really wants to marry Fay. The overprotective 
Inez reluctantly backs off so that Fay can live her own life. 

She finds consolation in her manager, Pat Summerfield (Laurence Wheat), who declares his love for her 
and calls her "the best woman in Hollywood." Janiss Garza, all-movie.com 
https://www.allmovie.com/movie/inez-from-hollywood-v96533 
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Exhibitors Herald, January 3, 1925, p. 59 
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Moving Picture World, December 13, 1924, p. 644 
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Variety, December 17, 1924, p. 37 
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Exhibitors Trade Review, December 13, 1924, p. 57 
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eMoviePoster.com 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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International News No, 10 (1924) 
Radio Station Operation.  Workings of the WOR station including close-ups of the familiar broadcasting 
personage. Radio fans given a spoken version of International News Reel of the day.  
 

 
Exhibitors Trade Review, February 16, 1924, p. 37 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newsreel 
Job Title:  Miscellaneous (Radio Station Employees) 
Description: Major: Miscellaneous, Positive 
Description: Minor: None 
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International News No. 11 (1924) 
Cameraman Captain Ariel Varges. Newsreel Globe-trotter ends 250,000 Mile Adventure Tour and 
International News presents highlights of amazing five-year trip just concluded by Captain Ariel Varges.  
 

 
Motion Picture News, February 16, 1924, p. 754 
 

 
Exhibitors Trade Review, May 3, 1924, p. 34 
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Exhibitors Herald, April 26, 1924, p. 37 -   Exhibitors Trade Review, April 26, 1924, p. 50 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Captain Ariel Varges) 
Ethnicity: White (Captain Ariel Varges) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Captain Ariel Varges) 
Description: Major: Captain Ariel Varges, Positive 
Description: Minor: None 
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International News No. 14 (1924) 
Washington Newspaper Man G. Logan Payne and Publisher William Randolph Hearst leave the White 
House after a social call on President Coolidge in Washington D.C. 
 

 
Motion Picture News, February 23, 1924, p. 874 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (G. Logan Payne, William Randolph Hearst) 
Ethnicity: White (G. Logan Payne, William Randolph Hearst) 
Media Category: Newsreel 
Job Title: Reporter (G. Logan Payne). Publisher (William Randolph Hearst) 
Description: Major: G. Logan Payne, William Randolph Hearst, Positive 
Description: Minor: None 
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International News No, 22 (1924) 
Cameraman Umberto Romagnoli, an International News cameraman shoots “close-ups” of the seething 
Mount Vesuvius volcano amid swirling smoke and deadly gases.  
 

 
Exhibitors Herald, March 29, 1924, p. 4 
 

 
Motion Picture News, March 22, 1924 p. 1253 
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Motion Picture News, March 22, 1924, p. 1334 
 

 
Moving Picture World, March 22, 1924, p. 317 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Umberto Romagnoli) 
Ethnicity: White (Umberto Romagnoli) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Umberto Romagnoli) 
Description: Major: Umberto Romagnoli, Positive 
Description: Minor: None 
 
 
International News No. 38 (1924) 
Cameraman Sanford Greenwald for International News in Record Flight Through Death Trap in the Grand 
Canyon. 
 

 
Exhibitors Herald,  May 17, 1924, p. 47 
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Exhibitors Herald, June 14, 1924, p. 26 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Sanford Greenwald) 
Ethnicity: White (Sanford Greenwald) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Sanford Greenwald) 
Description: Major: Sanford Greenwald, Positive 
Description: Minor: None 
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International News No. 78 (1924) 
Cameraman Ariel Varges took a trip aboard the giant airship, ZR-3, the great Zeppelin constructed by 
Germany for the United States. 
 

 
Exhibitors Herald, October 18, 1924, p. 83 
 

 
Exhibitors Trade Review, October 18, 1924, p. 43 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Captain Ariel Varges) 
Ethnicity: White (Captain Ariel Varges) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Captain Ariel Varges) 
Description: Major: Captain Ariel Varges, Positive 
Description: Minor: None 
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International News No. 79 (1924) 
Cameraman gets exclusive pictures of Prince of Wales after His Royal Highness spent two weeks dodging 
the news media. He posed for the International News cameraman finally surrendering to him. 
 

 
Exhibitors Herald, November 11, 1924, p. 62 
 

 
Exhibitors Trade Review, October 11, 1924, p. 39 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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International News No. 82 (1924) 
Cameraman. International News cameraman takes unique air ride to obtain unusual views of British 
metropolis in London, England. 
 

 
Exhibitors Trade Review, October 18, 1924, p. 45 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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The Iron Man (1924) – Serial (15 Chapters) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 

Breen investigates the kidnapping in Paris of American heiress Arlene (Margaret 
Morris) and the substitution of a woman who looks like her (Lola Todd) who will 
be able to claim the inheritance for her gang. Breen rescues Arlene and 
accompanies her to America to unmask the imposter.   
 
Episode Titles: Episode One: Into the Sewers of Paris. Episode Two: The 
Imposter. Episode Three: The Dynamite Truck. Episode Four: Wings Aflame. 
Episode Five: The False Trail. Episode Six: The Stolen Passport. Episode Seven: 
False Faces. Episode Eight: Shadowed. Episode Nine: The Missing Heirloom. 
Episode Ten: Sinister Shadows. Episode Eleven: The Betrayal. Episode Twelve: 
Flames of Fate. Episode Thirteen: The Crisis. Episode Fourteen: Hidden Dangers. 
Episode Fifteen: The Confession.  
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Ken Wlaschin, Silent Mystery and Detective Movies: A Comprehensive Filmography, p. 116 
 



Appendix 16 – 1924    
 

251 

 
Moving Picture World, June 28, 1924, p. 839 
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The Film Daily, June 15, 1924, p. 9 
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Exhibitors Trade Review, June 28, 1924, p. 32 
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The Iron Man: Episode One: Into the Sewers of Paris (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
In this first chapter, the American heiress is kidnapped. The reporter attempts to rescue her with the final 
shot of the episode showing the two of them falling through a deep chute into the sewers of Paris. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
 
 
The Iron Man: Episode Two: The Imposter (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
In this second chapter, the American heiress and reporter Breen try to come to America with Episode Two 
ending with the pair in an automobile that collides with a dynamite truck.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
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The Iron Man: Episode Three: The Dynamite Truck (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
In this third chapter, reporter Breen and the American heiress are aboard an airplane trying to reach a ship. 
There is a fight on the wings in midair between the heroic reporter and the villain who has hidden under the 
machine. Episode Three ends with the plane falling into the water right in front of the ship.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
 
The Iron Man: Episode Four: Wings Aflame (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
As in the other episodes, there are plenty of daredevil stunts and Breen fighting against the odds to defeat 
members of the villain’s gang.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
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The Iron Man: Episode Five: The False Trail (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
As in the other episodes, there are plenty of daredevil stunts and Breen fighting against the odds to defeat 
members of the villain’s gang.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
 
The Iron Man: Episode Six: The Stolen Passport (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
As in the other episodes, there are plenty of daredevil stunts and Breen fighting against the odds to defeat 
members of the villain’s gang.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
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The Iron Man: Episode Seven: False Faces (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
As in the other episodes, there are plenty of daredevil stunts and Breen fighting against the odds to defeat 
members of the villain’s gang.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
 
The Iron Man: Episode Eight: Shadowed (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
As in the other episodes, there are plenty of daredevil stunts and Breen fighting against the odds to defeat 
members of the villain’s gang.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
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The Iron Man: Episode Nine: The Missing Heirloom (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
As in the other episodes, there are plenty of daredevil stunts and Breen fighting against the odds to defeat 
members of the villain’s gang.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
 
The Iron Man: Episode Ten: Sinister Shadows (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
As in the other episodes, there are plenty of daredevil stunts and Breen fighting against the odds to defeat 
members of the villain’s gang.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
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The Iron Man: Episode Eleven: The Betrayal (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
As in the other episodes, there are plenty of daredevil stunts and Breen fighting against the odds to defeat 
members of the villain’s gang.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
 
The Iron Man: Episode Twelve: Flames of Fate (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
As in the other episodes, there are plenty of daredevil stunts and Breen fighting against the odds to defeat 
members of the villain’s gang.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
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The Iron Man: Episode Thirteen: The Crisis (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
As in the other episodes, there are plenty of daredevil stunts and Breen fighting against the odds to defeat 
members of the villain’s gang.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
 
The Iron Man: Episode Fourteen: Hidden Dangers (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
As in the other episodes, there are plenty of daredevil stunts and Breen fighting against the odds to defeat 
members of the villain’s gang.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
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The Iron Man: Episode Fifteen: The Confession (1924) 
Reporter Paul Breen (Lucien Albertini) on a Parisian newspaper is assigned to solve the mystery of the 
disappearance of the niece of a wealthy American motion picture magnate.  
 
As in the other episodes, there are plenty of daredevil stunts and Breen fighting against the odds to defeat 
members of the villain’s gang.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Paul Breen) 
Ethnicity: White (Paul Breen) 
Media Category: Newspaper 
Job Title: Reporter (Paul Breen) 
Description: Major: Paul Breen, Positive 
Description: Minor: None 
 
 
The Kensington Mystery (aka The Tragedy in Dartmoor Terrace) (The Old Man in the Corner #1) 
(1924) -- England 
Reporter Mary Hatley (Renee Wakefield).  An old man tells a girl reporter how he solved a crime. 

 
 The Old Man relies mostly upon sensationalistic newspaper accounts, 
with the occasional courtroom visit, and relates all this while tying 
complicated knots in a piece of string. The plots themselves are typical 
of Edwardian crime fiction, resting on a foundation of unhappy 
marriages and the inequitable division of family property. Other period 
details include a murder in the London Underground, the murder of a 
female doctor, and two cases involving artists living in "bohemian" 
lodgings. Another new and noteworthy feature is that no one is ever 
brought to justice. Though the villains are identified by the narrator 
(who disdains to inform the police), most cannot be proven guilty 
beyond a reasonable doubt. 
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Ken Wlaschin, Silent Mystery and Detective Novels: Comprehensive Filmography, p. 120 
 
Status: Print exists at the BFI Archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Marty Hatley) 
Ethnicity: White (Mary Hatley) 
Media Category: Newspaper 
Job Title: Reporter (Mary Hatley) 
Description: Major: Mary Hatley, Positive 
Description: Minor: None 
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Kinograms No. 2311 (1924) 
Cameraman climbs skyscraper in Kinograms newsreel. 
 

 
Exhibitors Herald, December 19, 1923, p. 140 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Kinograms No. 2315 (1924) 
Interviewer. Exclusive screen interview with Roger W. Babson, America’s foremost business analyst who 
discloses business conditions for 1924.  
 

 
Motion Picture News, January 12, 1924, p. 154 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
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Kinograms No. 2316 (1924) 
Interviewer. Author Arthur Train in a screen interview tells why Americans break the laws.  
 

 
Exhibitors Trade Review, January 12, 1924, p. 27 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
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Kinograms No. 2317 (1924) 
Interviewer. Screen interview with Father C.M. DeHeredia.  
 

 
Exhibitors Herald, January 19, 1924, p. 39 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
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Kinograms No. 2325 (1924) 
Interviewer. Radio Broadcaster. 
 
A visual interview with R.J. Cuddihy, publisher of “Literary Digest,” shows how he mails a million letters 
a day. A visit with Radio broadcaster, J. Andrew White.  
 

 
Motion Picture News, February 23, 1924, p. 874 
 

 
Exhibitors Herald, February 16, 1924, p. 48 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
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Kinograms No. 2327 (1924) 
Interviewer. On-screen interview with Journalist-Author Albert Payson Terhune. 
 

 
Exhibitors Herald, February 23, 1924, p. 63 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer, Albert Payson Terhune) 
Ethnicity: White (Interviewer, Albert Payson Terhune) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer, Albert Payson Terhune) 
Description: Major: Interviewer, Albert Payson Terhune, Positive 
Description: Minor: None 
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Kinograms No. 2328 (1924) 
Interviewer. Visual interview with Peter B. Kyne who says America must have merchant marines.  
 

 
Motion Picture News, February 23, 1924, p. 874 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
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Kinograms No. 2330 (1924) 
Press Conference. Edwin L. Denby resigns as secretary of the Navy and issues a statement to newspaper 
men.  
 

 
Motion Picture News, March 1, 1924, p. 990 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newsreel 
Job Title: Press Conference 
Description: Major: Press Conference, Positive 
Description: Minor: None 
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Kinograms No. 2331 (1924) 
Interviewer. Visual interview with Anti-Saloon League head. 
 

 
Exhibitors Herald, March 8, 1924, p. 47 
 

 
Motion Picture News, March 8, 1924, p. 1100 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
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Kinograms No. 5026 (1924) 
Cameraman makes vivid record of trip of Navy’s giant dirigible from San Diego, California to Seattle, 
Washington.  
 

 

 
Exhibitors Trade Review, November 15, 1924, p. 59 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 16 – 1924    
 

273 

The Last Laugh (aka Der letzte Mann) – Germany (1924) 
Newspaper. 
 
Newspaper clipping used in a title card. No spoken titles are used. Only a letter and a newspaper clipping 
are used since the rest of the film is almost self-explanatory. 
At the end, the doorman reads in the newspaper that he inherited a fortune from a Mexican millionaire 
named A. G. Money, a patron who died in his arms in the hotel washroom. Jannings returns to the hotel, 
where he dines happily with the night watchman who showed him kindness. On their way to the carriage, 
the doorman gives tips to all the service personnel from the hotel, who quickly line up along his way. In the 
final scene of the film, when both the doorman and the night watchman are in the carriage, a beggar asks 
the doorman for some money. The doorman invites the beggar to the carriage and even gives a tip to the 
new doorman, who is now in charge of bringing the guests inside. Viewing Notes 
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F.W. Murnau's German silent classic The Last Laugh (Der Letze Mann) stars Emil Jannings as the 
doorman of a posh Berlin hotel. Fiercely proud of his job, Jannings comports himself like a general in his 
resplendent costume, and is treated like royalty by his friends and neighbors. The hotel's insensitive new 
manager, noting that Jannings seems winded after carrying several heavy pieces of luggage for a patron, 
decides that the old man is no longer up to his job.  

 
The manager demotes Jannings to men's washroom attendant, and the effect is disastrous on the man's 
prestige and self-esteem.  
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Logically, the film should end on a note of tragedy, but Murnau (either because he was ordered to by the 
producers or because he just felt like it) adds a near-surrealistic coda, wherein Jannings, having suddenly 
inherited a fortune, returns to the hotel in triumph. The Last Laugh was a bold experiment for its time: a 
film told entirely visually, with no subtitles save for the semi-satirical explanation of the climax. In a 
sense, Karl Freund's camera is as much a "character" as anyone else, commenting upon Jannings' rise and 
fall via then-revolutionary camera angles, jarring movements and grotesque lens distortions. Many 
historians credit The Last Laugh the vanguard of the "German invasion" of Hollywood during the mid- to 
late-1920s. Hal Erickson, allmovie.com 
https://www.allmovie.com/movie/v28343 
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Moving Picture World, February 7, 1925, p. 556 
 
Status: Print exists 
Viewed on DVD-YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Last Man on Earth (1924)  
News Service. A final fadeout shows an ultra-modern news service broadcasting the announcement that the 
“last man” and his bride has been blest with twins. The year is 1940 and there is only one man left on earth. 

 
When Elmer Smith's proposal of marriage is 
refused by Hattie, his childhood sweetheart, he 
seeks seclusion in the forest as a hermit. Sometime 
later (1954), an epidemic of "masculitis" kills all 
the males in the world over the age of 14 with the 
single exception of Elmer. When he is discovered 
by Gertie, a woman gangster on the run, he is taken 
to Washington and sold to the Government for $10 
million. Two senators – the ladies from Virginia 
and California – then fight it out with boxing 
gloves in the U. S. Senate chamber to decide who 
will get Elmer as a husband. Hattie attends the 
fight, and Elmer – seeing her – rushes to her, 
claims her for his own, and marries her. A year 
later, twins are born to them, ensuring the 
continuation of the human race. American Film 
Institute Catalog of Feature Films 
 
 
 
 
 
 
 
 
 
 
 
 

 
Moving Picture World, December 13, 1924, p. 656 
 

 
 The Last Man on Earth begins in the future – meaning sometime in 
the 1940s. Instead of World War II (which no one in 1924 could 
have foreseen), there is an epidemic of a strange disease, masculitis, 
which kills off every male over the age of 14. Every male, that is, 
except for one. Elmer (Earl Foxe) has had an argument with his 
sweetheart, Hattie (Derelys Perdue), so he jumps in a plane to go 
somewhere where there are no women.  
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A few years later he is discovered by Gertie, a gangster 
(Grace Cunard).  
She brings him back to civilization where he finds 
nothing but women. The government buys him for ten 
million dollars and two female senators decide to fight for the 
right to have him as a husband (in 1924, no one would have 
thought to spread him around). He finds Hattie and rushes to 
her. The couple reconcile and get married. Janiss Garza, 
allmovie.com https://www.allmovie.com/movie/last-man-on-
earth-v98733 
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Moving Picture World, December 13, 1924, p. 656 
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Status: Print exists in the Modern Art film archive 
Viewed on DVD 
 
Type: Movie   
Genre: Science Fiction-Horror 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Radio 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
Legend of Hollywood (1924) 
Newspaperman John Smith (Percy Marmont) goes from studio to studio trying to sell his story.  
 

Idealistic scenario writer John Smith comes to 
Hollywood to gain recognition and takes up lodging 
in Mrs. Rooney's modest boardinghouse, where a 
movie-struck girl, Mary Brown, falls secretly in 
love with him. When his story is rejected by film 
companies, he fills seven glasses with wine, one of 
which is poisoned; moving them about and thus not 
knowing which is lethal, he drinks one a day. As 
the last is consumed, he receives a check in the 
mail, but by chance Mary has replaced the poisoned 
glass. All ends happily. American Film Institute 
Catalog of Feature Films 
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Exhibitors Trade Review, December 21, 1924, p. 181 
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Moving Picture World, January 10, 1925, p. 139 
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Photoplay Magazine, August 1924, p. 34 



Appendix 16 – 1924    
 

286 

Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Romance 
Gender: Male (John Smith) 
Ethnicity: White (John Smith) 
Media Category: Newspaper 
Job Title: Reporter (John Smith) 
Description: Major: John Smith, Negative 
Description: Minor: None 
 
 
Life’s Greatest Game (1924) 
Newspapers report that everyone is lost when the ocean liner Titanic crashes into an iceberg. Believing his 
wife and son are dead, Chicago Cubs pitcher Jack Donovan continues his baseball career ending up as the 
manager of the New York Giants. But mother and son survived and now his grown son thinking his father 
deserted them, joins the Giants, recognizes his father, wins the deciding game against the Yankees and 
reunites his father with his ailing mother.  

 
Chicago Cubs pitcher Jack Donovan refuses to throw a game for the benefit 
of gambler Mike Moran, and the latter gets his revenge by breaking up 
Donovan's home. Believing his wife and son to be dead in an ocean liner 
tragedy, Jack goes on in baseball and, 20 years later, is manager of the New 
York Giants. Jackie, Jr., leaves college, joins the Giants against his mother's 
wishes, and, recognizing his father, resolves to get even by deliberately 
losing a World Series game. His sportsmanship comes through, however, 
and he wins the deciding game against the Yankees and reunites his father 
with his ailing mother. American Film Institute Catalog of Feature Films 
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Moving Picture World, October 11, 1924, pp. 521-522 
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Exhibitors Herald, October 11, 1924, p. 60 
 

 

 
Motion Picture Magazine, January, 1925, pp. 84-85 
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Exhibitors Herald, October 18, 1924, p. 111ff 
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Photoplay, December, 1925, p. 53 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Sports 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Lone Larry (1924) – (Reissue) 
Editor sends an office boy to get two photographs. Sporting Editor notices the photographs have been 
switched – a polo player injured and Lone Larry holds up another train. The mail edition has been sent so 
there is nothing to do but to correct the mistakes in the city issues. Upon seeing the mail edition, the sheriff 
decides to take action thinking the wrong man is the bandit.  
 

 
Moving Picture World, February 16, 1924, p. 592 
 

 
The Moving Picture World, June 23, 1917, p. 1955 
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The Moving Picture World, June 23, 1917, p. 1989 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Western 
Gender: Male (Editor, Sporting Editor, Office Boy). Group.  
Ethnicity: White (Editor, Sporting Editor, Office Boy). Unspecified. 
Media Category: Newspaper 
Job Title: Editor (Editor, Sporting Editor).  News Employee (Office Boy). Miscellaneous. 
Description: Major:  
Description: Minor: Editor, Sporting Editor, Office Boy, Positive. Miscellaneous, Neutral 
 
 
Madame Guillotine (1924) (aka Madame Tallien released in 1916 in Italy) 
Monarchist Critic-Journalist Jean Guery (Ruggero Barni). Printer Jean-Lambert 
Tallien (Amieto Novelli).  
 

Historical romance on the French Revolution. Set in Paris in 1789, a tribune weds an 
aristocrat to save her from death. BFI Film Forever 
 



Appendix 16 – 1924    
 

294 

Marchioness Thérèse de Fontenay (Lyda Borelli) divorces her adulterous 
husband (Ettore Barcani) in order to marry young monarchist journalist Jean 
Guery (Ruggero Barni), but the French Revolution prevents this. She hides 
Guery in her house and when the French police perquisites her house, she 
pretends he is her husband, returned from the States. Thérèse seduces Tallien 
(Amleto Novelli), member of the Comité au Salut Public, to calm the situation. 
She acts in public as The Goddess of Reason and becomes a success, enabling 
her to save many aristocratic head from the guillotine and conspiring with the 
royalists. However when she rejects Robespierre (Renzo Fabiani), she puts her 
life and that of Tallien at risk. The conspirers are arrested and Tallien cannot 
save Thérèse. While the others, including her own husband and Guery, are 
brought the guillotine, Thérèse remains in prison and meets Tallien who 

promises to put an end to Robespierre if she becomes his. She agrees heartbroken. In a heated session at the 
Convention Tallien attacks Robespierre, who is wounded, arrested and killed at the guillotine, as he had 
done with so many others before him. Guery is saved from beheading in the nick of time. Thérèse is 
liberated and knowing that Guery is safe she keeps her promise and becomes Madame Tallien. As a hero 
she is carried through the city. Flickr.com 
 
The Marchioness Teresa of Fontenay falls in love with Jean Guery, a young journalist. She divorced 
from her husband, the old Fomtenay, and she hopes to marry her beloved, but the outbreak of the 
revolution prevents the wedding. Guery, a fervent monarchist was against the revolutionaries. He 
was arrested by the sans-culottes and dragged into judgment. It was the inflexible Robespierre to 
preside over the trial. Europeanfilmgateway.eu; europeana collections 
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Variety, August 20, 1924, p. 23 
 
Status: Print Exists 
Viewed on https://www.cinetecamilano.it/cinestore/video/madame-tallien 
 
Type: Movie  
Genre: Drama 
Gender: Male (Jean Guery; Tallien) 
Ethnicity: White (Jean Guery, Tallien) 
Media Category: Newspaper 
Job Title: Critic (Jean Guery). News Employee (Tallien) 
Description: Major: Jean Guery, Positive. Tallien, Negative. 
Description: Minor: None 
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A Man’s Mate (1924) 
Art Critic Veraign (James Neill) recognizes an artist who is suffering from amnesia, knows he is a genius 
and persuades him to go to the country to get inspiration.  
 
Artist Paul Bonard loses his memory when he receives a blow on the head from one of two apaches 
fighting over Wildcat, a sultry stepper in a cafe. He becomes an apache himself, falls in love with Wildcat 
and paints her portrait – his masterpiece. Wildcat learns Paul's identity and restores him to his family, 
though realizing that she will lose him. Surgery restores Paul's memory, but some subconscious force 
guides him back to the cafe and Wildcat's love. American Film Institute Catalog of Feature Films 
 

 
Moving Picture World, April 12, 1924, p. 587 
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Motion Picture News, March 29, 1924, p. 1421 
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Exhibitors Herald, April 5, 1924, p. 42 
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Status: Unknown 
Unavailable for Viewing  
 
Type: Movie  
Genre: Drama 
Gender: Male (Veraign) 
Ethnicity: White (Veraign) 
Media Category: Newspaper 
Job Title: Critic (Veraign) 
Description: Major: Veraign, Positive 
Description: Minor: None 
 
 
Midnight Secrets (1924) 
New York City Newspaper Reporter Tip O’Neil (George Larkin). This is the second of a six-film series 
starring Larkin as a streetwise reporter.  
 

 
 
A newspaper reporter investigates 
crooked politicians. In an effort to stop 
him they kidnap his sweetheart and hide 
her on a yacht, but the reporter locates her 
and captures the crooks. Richard R. Ness, 
From Headline Hunter to Superman: A 
Journalism Filmography, p. 50. 
 
Crooked politicians abduct sweetheart of 
newspaper reporter who has evidence of 
their crimes. They take her aboard boat 
but before harm can come to her, the hero 
fights off the henchmen of the political 
boss and rescues her. Motion Picture 
News Booking Guide, April, 1925, 8:57. 
 
Crooked politicians try to silence a 
streetwise reporter in this action drama 
about political corruption and power. The 
politicos abduct the reporter’s girlfriend 
in an attempt to foil his exposing them in 
the press. They take her aboard their 
yacht which they use as their hideaway, 
but the courageous reporter discovers 
their lair. After doing battle with the 
politician’s hirelings, he rescues the 
young woman and brings the entire gang 
to justice. Larry Langman and Daniel 
Finn, A Guide to American Silent Crime 
Films, p. 177. 
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Exhibitors Herald, February 14, 1925, p. 56 
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Moving Picture World, September 6, 1924, p. 29   -   November 1, 1924, p. 57 
 

 
The News, Frederick, Maryland, September 11, 1925, p. 10 
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The Courier-Post, Camden, New Jersey, April 18, 1925, p. 7 
 

 
The Danville Morning News, Danville, Pennsylvania, September 26. 1925, p. 5 
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The Journal and Courier, Lafayette, Indiana, June 8, 1925, p. 8 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (Tip O’Neil) 
Ethnicity: White (Tip O’Neil) 
Media Category: Newspaper 
Job Title:  Reporter (Tip O’Neil) 
Description: Major: Tip O’Neil, Very Positive 
Description: Minor: None 
 
 
The Mystery of Brudenell Court (Old Man in the Corner No. 9) (1924) 
Reporter Mary Hatley (Renee Wakefield).  An old man tells a girl reporter how he solved a crime. 
 
1924 British film (Stoll/2 reels), an episode in the Old Man in the Corner series based on a story by 
Baroness Orczy. An armchair detective known as the Old Man in the Corner solves a crime while sitting in 
a tea shop and tells the solution to a young woman journalist. Rolf Leslie played the Old Man and Renee 
Wakefield was journalist Mary Hatley with supporting cast of John Hamilton and Molly Johnson. D.P. 
Cooper was the cinematographer and Hugh Croise wrote the adaptation and directed. Ken Wlaschin, Silent 
Mystery and Detective Movies: A Comprehensive Filmography, p. 152 
 
The Old Man relies mostly upon sensationalistic newspaper accounts, with the occasional courtroom visit, 
and relates all this while tying complicated knots in a piece of string. The plots themselves are typical 
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of Edwardian crime fiction, resting on a foundation of unhappy marriages and the inequitable division of 
family property. Other period details include a murder in the London Underground, the murder of a female 
doctor, and two cases involving artists living in "bohemian" lodgings. Another new and noteworthy feature 
is that no one is ever brought to justice. Though the villains are identified by the narrator (who disdains to 
inform the police), most cannot be proven guilty beyond a reasonable doubt. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Marty Hatley) 
Ethnicity: White (Mary Hatley) 
Media Category: Newspaper 
Job Title: Reporter (Mary Hatley) 
Description: Major: Mary Hatley, Positive 
Description: Minor: None 
 
 
The Mystery of Dogstooth Cliff (Old Man in the Corner No. 8 (1924) 
Reporter Mary Hatley (Renee Wakefield).  An old man tells a girl reporter how he solved a crime. 
 
1924 British film (Stoll/2 reels), an episode in the Old Man in the Corner series based on a story by 
Baroness Orczy. An armchair detective known as the Old Man in the Corner solves a crime while sitting in 
a tea shop and tells the solution to a young woman journalist. Rolf Leslie played the Old Man and Renee 
Wakefield was journalist Mary Hatley with supporting cast of John Hamilton and Molly Johnson. D.P. 
Cooper was the cinematographer and Hugh Croise wrote the adaptation and directed. Ken Wlaschin, Silent 
Mystery and Detective Movies: A Comprehensive Filmography, p. 153. 
 
The Old Man relies mostly upon sensationalistic newspaper accounts, with the occasional courtroom visit, 
and relates all this while tying complicated knots in a piece of string. The plots themselves are typical 
of Edwardian crime fiction, resting on a foundation of unhappy marriages and the inequitable division of 
family property. Other period details include a murder in the London Underground, the murder of a female 
doctor, and two cases involving artists living in "bohemian" lodgings. Another new and noteworthy feature 
is that no one is ever brought to justice. Though the villains are identified by the narrator (who disdains to 
inform the police), most cannot be proven guilty beyond a reasonable doubt. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Marty Hatley) 
Ethnicity: White (Mary Hatley) 
Media Category: Newspaper 
Job Title: Reporter (Mary Hatley) 
Description: Major: Mary Hatley, Positive 
Description: Minor: None 
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The Mystery of the Khaki Tunic (Old Man in the Corner No. 10 (1924) 
Reporter Mary Hatley (Renee Wakefield).  An old man tells a girl reporter how he solved a crime. 
 
1924 British film (Stoll/2 reels), an episode in the Old Man in the Corner series based on a story by 
Baroness Orczy. An armchair detective known as the Old Man in the Corner solves a crime while sitting in 
a tea shop and tells the solution to a young woman journalist. Rolf Leslie played the Old Man and Renee 
Wakefield was journalist Mary Hatley with supporting cast of John Hamilton and Molly Johnson. D.P. 
Cooper was the cinematographer and Hugh Croise wrote the adaptation and directed. Ken Wlaschin, Silent 
Mystery and Detective Movies: A Comprehensive Filmography, p. 157 
 
The Old Man relies mostly upon sensationalistic newspaper accounts, with the occasional courtroom visit, 
and relates all this while tying complicated knots in a piece of string. The plots themselves are typical 
of Edwardian crime fiction, resting on a foundation of unhappy marriages and the inequitable division of 
family property. Other period details include a murder in the London Underground, the murder of a female 
doctor, and two cases involving artists living in "bohemian" lodgings. Another new and noteworthy feature 
is that no one is ever brought to justice. Though the villains are identified by the narrator (who disdains to 
inform the police), most cannot be proven guilty beyond a reasonable doubt. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Marty Hatley) 
Ethnicity: White (Mary Hatley) 
Media Category: Newspaper 
Job Title: Reporter (Mary Hatley) 
Description: Major: Mary Hatley, Positive 
Description: Minor: None 
 
 
The Nervous Reporter (1924) 
Reporter (Billy West).  
 

Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Nervous Reporter) 
Ethnicity: White (Nervous Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Nervous Reporter) 
Description: Major: Nervous Reporter, Positive 
Description: Minor: None 
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Never Again (1924) 
News photographer follows a married man (Al St. John) addicted to the “flirt habit” and shows pictures of 
his escapades in a theatre in which his wife is in the audience.  
 

 
Exhibitors Trade Review, August 2, 1924, p. 61 
 

 
The Film Daily, September 14, 1924, p. 19 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (News Photographer) 
Ethnicity: White (News Photographer) 
Media Category: Newspaper 
Job Title: Photojournalist-Newsreel Shooter (News Photographer) 
Description: Major: News Photographer, Negative? 
Description: Minor: None 
 
 
The Northern Mystery (Old Man in the Corner No. 6) (1924) 
Reporter Mary Hatley (Renee Wakefield).  An old man tells a girl reporter how he solved a crime. 
 
1924 British film (Stoll/2 reels), an episode in the Old Man in the Corner series based on a story by 
Baroness Orczy. An armchair detective known as the Old Man in the Corner solves a crime while sitting in 
a tea shop and tells the solution to a young woman journalist. Rolf Leslie played the Old Man and Renee 
Wakefield was journalist Mary Hatley with supporting cast of John Hamilton and Molly Johnson. D.P. 
Cooper was the cinematographer and Hugh Croise wrote the adaptation and directed. Ken Wlaschin, Silent 
Mystery and Detective Movies: A Comprehensive Filmography, p. 165-166. 
 
The Old Man relies mostly upon sensationalistic newspaper accounts, with the occasional courtroom visit, 
and relates all this while tying complicated knots in a piece of string. The plots themselves are typical 
of Edwardian crime fiction, resting on a foundation of unhappy marriages and the inequitable division of 
family property. Other period details include a murder in the London Underground, the murder of a female 
doctor, and two cases involving artists living in "bohemian" lodgings. Another new and noteworthy feature 
is that no one is ever brought to justice. Though the villains are identified by the narrator (who disdains to 
inform the police), most cannot be proven guilty beyond a reasonable doubt. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Marty Hatley) 
Ethnicity: White (Mary Hatley) 
Media Category: Newspaper 
Job Title: Reporter (Mary Hatley) 
Description: Major: Mary Hatley, Positive 
Description: Minor: None 
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Our Congressman (aka Alfalfa Doolittle, Our Congressman) (1924) 
Pack Journalists and News Photographers/Newsreel Cameramen. The reporters make fun of Alfalfa 
Doolittle (Will Rogers) making the young congressman believe he is a great man.   
 
In one sequence, Doolittle, who has gone Washington leaving his humble roots behind, is seen wearing 
formal clothes, complete with top hat, milking a cow, performing for the benefits of reporters and newsreel 
cameramen. When asked questions by reporters, it gives Commentator Will Rogers a chance to give the 
audience what they want: sarcastic observations of the world-at-large.  
 

The first Doolittle short, Going to Congress, ends with the 
newly elected representative's arrival in Washington, D.C. 
This short picks up somewhat later, and reveals that our 
congressman has been in office long enough to display telltale 
signs of creeping arrogance. While his wife and daughter 
entertain stuffy-looking guests in the parlor, Doolittle is 
revealed in the yard wearing formal clothes, complete with 
top hat, milking a cow. We soon realize that he's performing 
for the benefit of reporters and newsreel cameramen. When 
the Congressman takes questions it allows Rogers the 
opportunity to offer a few characteristic quips about 
prominent people. (For modern viewers this means that 

familiarity with celebrities of the 1920s will be required in order to get the jokes.) We're given a number of 
hints that power may be corrupting Doolittle, such as his Napoleon-like stance for the photographers. 
Meanwhile, when a group of humble-looking constituents show up to speak with their congressman, his 
butler high-hats them and sends them away. Later, they find their representative engaged in that most 
patrician of pastimes, a game of golf, wearing a ridiculous outfit. They leave in a huff as Doolittle's snooty 
golf partner remarks: "Pay no attention to them, they're only voters." Just to show us that he's still a regular 
guy, Doolittle wears his silly golf togs to a formal garden party and even teaches an aristocratic dowager 
how to chew gum. Unfortunately, the short concludes with a dinner party sequence that fails to build to a 
satisfying conclusion. The humor is mostly based on Doolittle's lack of social polish, as reflected in his 
daughter's embarrassment over his boorish behavior, but the laughs are few. Even Finlayson can't save the 
scene, and the film ends on a resoundingly anticlimactic note. Worse, where the story is concerned, it 
appears that our congressman has indeed lost touch with the hometown folks and his own values. Happily, 
however, Alfalfa Doolittle and Will Rogers would redeem themselves in A Truthful Liar, the third and final 
installment of the trilogy, which turned out to be the best of the series. Wmorrow59, IMDb, 
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Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group-2 
Ethnicity: Unspecified-2 
Media Category: Newspaper 
Job Title: Pack Journalists. Newsreel Cameraman and Photographers. 
Description: Major: None 
Description: Minor: Pack Journalists, Newsreel Cameraman and Photographers, Positive 
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Out of the Inkwell (1924) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  

 
These cartoons begin with live action showing Max beginning his day. He begins by 
opening his inkwell and eventually drawing the clown who comes to life on the 
drawing board and eventually ends up running around the room or ending up with 
some other live environment such as the beach.  
The Out of the Inkwell series lasted from 1921 to 1926.  
The Clown was redesigned in 1924 by Dick Huemer- and he was named Ko-Ko. By 
1927, the hyphen was dropped and his name was changed to KoKo, and finally to 
Koko. 
 

 

 
Exhibitors Trade Review, August 16, 1924, p. 31 
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Out of the Inkwell: The Cartoon Factory (1924) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
These cartoons begin with live action showing Max beginning his day. He begins by opening his inkwell 
and eventually drawing the clown who comes to life on the drawing board and eventually ends up running 
around the room or ending up with some other live environment such as the beach.  
The Out of the Inkwell series lasted from 1921 to 1926 

The cartoon starts, in traditional 
fashion, with Max Fleischer’s hand 
picking up a pen, dipping it into the 
inkwell, and beginning to draw KoKo 
the Clown.  However, Max has 
invented a new, electric, drawing 
device.  He uses this to finish the 
drawing and then, with a somewhat 
maniacal grin on his face, he turns the 
device on poor, hapless KoKo. To make 
amends, Max then creates an automatic 
drawing machine for KoKo – which, in 

typical Fleischer fashion, develops into a series of mischievous adventures and finally devolves into 
outright catastrophe! www.fleischerstudios.com  https://www.fleischerstudios.com/cartoon-factory.html 
 

 

 
Scenes from The Cartoon Factory (1924) 
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By 1924, of course, the animated cartoon had long since moved out of the novelty class and had 
become a regular part of movie theaters’ programs. And the cartoon field was a crowded one. In 1924 a 
young Walt Disney was getting his first national exposure with his Alice Comedies, but many other 
animation studios were already well-established and turning out films of their own. One of them was 
the Fleischer studio, operated by Max Fleischer and his brothers, who produced Cartoon Factory as 
part of their signature series: Out of the Inkwell. 
For those unfamiliar with the Out of the Inkwell cartoons, let this serve as a strong recommendation. In 
my opinion, the Inkwells were among the best films the Fleischer studio ever produced, fully on a par 
with their later Betty Boop and Popeye the Sailor cartoons in the sound era. The premise of the series 
was simple: Max Fleischer, appearing onscreen as an artist at his drawing board, would dip his pen in 
an inkwell—hence the series title—and draw a picture of a cartoon clown. The clown would then come 
to life on the paper and cavort in his cartoon world. Frequently the clown would also escape the 
confines of the drawing board and enter the real world, making mischief among the people and objects 
he encountered in Max’s studio and in the world outside. At the end of the reel, faced with some 
impending disaster, he would escape danger by diving back into the inkwell from which he had come. 
The framework of the series was as simple as that—but it served the Fleischers well as the basis for 
scores of cartoons, produced over a period of more than ten years. Moreover, the films were 
consistently fresh and inventive. The filmmakers frequently made use of special animation techniques 
and camera tricks to concoct delightful visual gags, playing on the link between the real and the 
cartoon world. The onscreen relationship between Max and the clown (eventually christened “Ko-Ko”) 
evolved during the 1920s, often becoming adversarial as Max and Ko-Ko engaged in contests or 
outright battles of some kind. It’s not an exaggeration to speak of Max’s appearances in these films as 
acting performances. One or two of the films practically amounted to live-action comedies starring 
Max, punctuated with quick cartoon interludes. 
Cartoon Factory maintains the more usual dynamic, preserving a roughly equal balance between 
animation and live action. It’s also an appropriate introduction to the series, with a “plot” whimsically 
touching on the very nature of cartooning and animation.  
Here Max (who did, in real life, have a strong interest in science and technology) invents an electric 
pen which, via stop-motion animation, comes to life and draws Ko-Ko’s body on the paper for him. 
The pen goes on to draw a parallel device for Ko-Ko’s benefit: a machine equipped with a pen and an 
eraser. Ko-Ko is delighted when the machine draws a delicious meal and a beautiful girl—but before 
he can eat the meal or kiss the girl, the machine, operated by Max, erases them both. 
The situation escalates from there. Ko-Ko’s “cartoon factory” is a mobile unit, mounted on wheels, 
which rolls along the paper sketching scenery as it goes. (This is one of the delightful reversals 
characteristic of the Fleischer films: Max’s pen, an actual physical object, draws cartoon images, while 
the cartoon pen draws real furniture and other articles.) Ko-Ko makes use of the machine to “draw” a 
soldier who looks like Max. The ersatz Max goes to work drawing an army of identical soldiers, and 
orders them to attack Ko-Ko! Clown and cartoonist marshal their forces for an all-out conflict, but 
before the hostilities have advanced very far, Ko-Ko dives back into his inkwell, to return another day. 
Cartoon Factory is not the best known of the Out of the Inkwells—but all the more reason to focus 
fresh attention on it, here and in San Francisco. It is a thoroughly enjoyable little film, and a good 
introduction, if one is needed, to a charming, lively cartoon series of the 1920s that should not be 
forgotten.  J.B. Kaufman http://www.jbkaufman.com/movie-of-the-month/cartoon-factory-1924 
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Moving Picture World, January 24, 1925, p. 369 
 
 
Status: Print exists 
Viewed on DVD/YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Out of the Inkwell: Clay Town (1924) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
In the opening, Max takes a blob of clay and forms the Inkwell. Then taking another blob, he forms a pen. 
After Koko is drawn, the clown asks for a piece of clay, out of which he makes a bust of Max that is a 
remarkably good image. But true to form, he has to play with the nose. Later, Koko enters an entire clay 
village. Big Cartoon Database, https://www.bcdb.com/cartoon-reviews/24752-Clay-Town 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Out of the Inkwell: The Cure (1924) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
Max has a toothache and it’s up to The Clown and a bespectacled rabbit to pull out the aching tooth.   
 

 
Moving Picture World, February 13, 1924, p. 644 
 

 
As always, the cartoon starts out with Max taking his pen and dipping it into the inkwell, and then drawing 
the clown on his drawing board. This time he draws a black background and gradually reveals the 
landscape, the clown and a rabbit.  

 
The cartoonist gives the clown a toothache. The clown wants to know why he did that. But one look at Max 
tells him why: Max has a terrible toothache.  
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The rabbit tries to help the clown and then both the clown and the rabbit are kept busy taking care of the 
dental needs of a variety of animals using real plates, bridges and crowns instead of the ones used by a 
dentist to repair the animals’ teeth 
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Max decides to give laughing gas to the clown and his patient, and ends up spreading the laughing gas 
throughout the building and the streets beyond. Max is laughing, the furniture is laughing, the clock is 
laughing, the typewriter is laughing and the buildings are laughing.   
 

 

 

  
The clown stops the gas and climbs up Max’s sleeve to tie a string around the unconscious Max’s tooth. He 
tends take the string and pulls it to an elevator and secures it inside the elevator. The elevator goes down 
filled with people and the string pulls Max off the chair, across the floor, through the rooms and smash, into 
the elevator door where the sore tooth is pulled out finally giving Max much needed relief.  
With that both the rabbit and the clown jump into a fountain pen and then Max pours the ink from the 
fountain pen back into the inkwell. Viewing Notes 
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Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Out of the Inkwell: League of Nations (1924) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
The cartoonist draws a picture of Mars and holds it at the end of a telescope through which the clown peeps 
through and thinks he sees an army gathering on Mars to attack the earth. He sends forth a call of distress to 
all clowns wherever they may be and they prepare to repulse the enemy, with each clown appearing in real 
shots of their native land. Eventually they discover that it is only a joke and they all end up in the inkwell.  
 

 
Exhibitors Trade Review, November 29, 1924, p. 60 
 



Appendix 16 – 1924    
 

322 

 
Moving Picture World, November 19, 1924, p. 454 
 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Out of the Inkwell: Masquerade (1924) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
The cartoonist plans to go to a masquerade dressed as the inkwell clown, but the cartoon steals his hat and 
in plunging into cartoon land after it, the artist shrinks until he is just the size of the cartoon clown.  
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Out of the Inkwell: Mother Goose Land (1924) 
Cartoonist Max Fleischer interacts with his cartoon character, the Clown, who comes to life and causes all 
kinds of mischief in this animated series of the 1920s.  
 
The cartoonist goes back to the nursery rhymes for material and depicts all the episodes to close to the heart 
of the children – Jack and Jill, Old Mother Hubbard, Jack Horner, Humpty Dumpty and all the rest of these 
well-known characters of fairyland.  
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Exhibitors Trade Review, January 24, 1925, p. 35       Moving Picture World, January 14, 1925, p. 370 
 
Status: Print exists 
Viewed on DVD/YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Out of the Inkwell: The Runaway (aka Koko the Runaway) (1924) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown, who comes to life and 
causes all kinds of mischief in this animated series of the 1920s.  
 
Koko does not want to go back into the ink bottle and runs away. He falls in a hole, landing in Hell, but 
finally makes his way back to the animation studio and the ink bottle. Big Cartoon Database. 
 
The clown becomes unmanageable and runs away from the cartoonist. He slips through a crack in the floor 
and falls headlong into Hell where he meets all the little devils who proceed to prod him with spears while 
he is kept busy hopping out of the way of flames and molten metal. He finally makes his way back to the 
desk of the cartoonist and runs back into the inkwell.  
 

 
Exhibitors Trade Review, July 25, 1924, p. 32 
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Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Out of the Inkwell: Sparring Partners (aka Sparring Partner) (1924) 
Cartoonist Max Fleischer interacts with his cartoon character, Ko-Ko the Clown, who comes to life and 
causes all kinds of mischief in this animated series of the 1920s.  
 
No summary available 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
Out of the Inkwell: A Stitch in Time (1924) 
Cartoonist Max Fleischer interacts with his cartoon character, Ko-Ko the Clown, who comes to life and 
causes all kinds of mischief in this animated series of the 1920s.  
 
No synopsis available 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Out of the Inkwell: Trip to Mars (aka Koko the Clown in A Trip to Mars) (1924) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown, who comes to life and 
causes all kinds of mischief in this animated series of the 1920s.  
 
Koko discovers that the cartoonist has booked him on a rocket ship to Mars. But Koko doesn’t want to go.  
 
This cartoon is an odd one. Usually these cartoons have a story. This one seems to be disjointed. For the 
first few minutes the action has nothing to do with a trip to mars. Instead Fleischer draws a "Tragedy" mask 
then teases it as it morphs into several variations. The last is a huge version of the clown's head. Some 
additional business shows the clown trying to deal with a greatly oversized head. Only when this situation 
has settled down does Fleischer add scenery to the sketch pad which includes what appears to be a gas 
mask. The clown questions it and learns Fleischer intends to send him to Mars using a model rocket. The 
clown wants no part of this and set a booby trap for his boss. Fleischer launches the clown anyway and 
using some really good stop motion animation shows the space flight. The clown lands on Mars just as the 
booby trap explodes sending Fleischer into space also. The Clown has several surrealistic adventures on 
Mars before Fleischer arrives there too. They flee the area and dropped into space. After falling for a while 
the film ends rather abruptly with Fleischer putting the clown back into the inkwell. Big Cartoon Database 
 
“Each […] cartoon opened with live action footage of Max sitting at the drawing board, dipping his pen 
into the inkwell. Then a close-up view of his hand rapidly drawing the clown” (Leslie Cabarga, The 
Fleischer Story, p.26). Thus begins the episode ‘A Trip to Mars’ (1924). Fleischer aims to shoot Koko to 
the moon, while Koko protests “Not me!” As a live action Fleischer prepares a rocket, Koko leaps off the 
page and sets TNT alight under Fleischer’s chair; it burns with real smoke. Angered, Fleischer picks Koko 
up and places him into the rocket, whereupon he is blasted into space. The realistic rendering of Dave’s 
movement in Koko, the interactions of Fleischer and Koko in the blend of live action and animation, as 
well as Koko’s breaking the fourth wall and looking directly at the audience as he speaks to Fleischer are 
what make the series so compelling. Here, animation is not limited to a 2D landscape, as we traverse from 
paper to room to Mars. Out of the Inkwell and the Rotoscope, 
https://sphancy.wordpress.com/2016/12/09/out-of-the-inkwell-and-the-rotoscope/ 
 

 

 
The cartoon begins with the cartoonist drawing a series of faces including one of Ko-Ko the Clown.  
But the face is too large for his body so he fixes it himself.  
 
 
 
 
 



Appendix 16 – 1924    
 

329 

 

 

 
Then Max draws a landscape with a robot/gas mask in the landscape. Ko-Ko wants to know what it is. Max 
tells him he has a rocket ship and wants to send Ko-Ko to the moon. Ko-Ko protests. In anger, he plants a 
can of TNT under Max’s chair by the drawing board.  

 

 

 

 
But before it goes off, Max catches the clown and puts him into the rocket, lights the fuse and the rocket 
soars off into space. But something goes wrong. It goes through the moon and lands on Mars.  
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Ko-Ko meets aliens on the Mars landscape, rides a Mars subway and ends up in a contraption that travels 
across the Mars landscape. Meanwhile, the TNT under Max’s desk explodes sending Max into the 
atmosphere. He soars through space and he and the clown meet above the Mars landscape and travel in the 
clown’s contraption.  

 

 

 
 
But something goes wrong and both Max and Ko-Ko fall out of the vehicle and fall through space until 
they land on a Neptune-like body that includes rings around the planet. The inkwell is rotating on the rings. 
The clown jumps into the inkwell followed by Max jumping into the inkwell.  
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The inkwell falls off the rings into space and the cartoonist’s hands grab it and bring it back to the drawing 
board where he plunges the stopper into the inkwell, ending the adventure. Viewing Notes 
 
Status: Remastered Print exists 
Viewed on DVD/YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Out of the Inkwell: Vacation (1924) 
Cartoonist Max Fleischer interacts with his cartoon character, Ko-Ko the Clown, who comes to life and 
causes all kinds of mischief in this animated series of the 1920s.  
 
No synopsis available. 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
 
 
 
 
 
 
 
 



Appendix 16 – 1924    
 

332 

Out of the Inkwell: Vaudeville (1924) 
Cartoonist Max Fleischer interacts with his cartoon character, Ko-Ko the Clown, who comes to life and 
causes all kinds of mischief in this animated series of the 1920s.  
 

 
After the cartoonist draws his cartoon making sure Ko-Ko can fit into his outfit. The cartoonist’s hand 
continues to draw a cartoonist at his drawing board with the clown on the paper. The cartoonist comes to 
life.  
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The clown ends up at a vaudeville house where he goes on stage and does impersonations of Will Rogers; 
Madame Bonza, Equestrienne Beautiful; Trained Seals, and magic tricks. Max shouts that the clown is no 
magician and does a series of changes from a man to a woman to an African American to himself. The 
clown’s black outfit comes off and turns into a black clown who unravels the white clown until he is alone.  

 

 

 
 
Max swallows some ink and turns into a blob of black ink, jumps on the 
drawing board and takes all the ink and the stream of black ink ends up 
in the inkwell ending the cartoon.  Viewing Notes 
 
 
 
 
 

Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer)  
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer)  
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Pathe News No. 8 (1924) 
Cameraman. Pathe News Cameraman with 75-pound camera on his back climbs steel structure of new 
Mecca Temple dome.  The cameraman risked his life to get pictures of the sky-workers at their perilous 
task.  
 

 
Motion Picture News, February 9, 1924, p. 650 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 12 (1924) 
Cameraman. Pathe News Cameraman films unusual views of Britain from air, in aerial sight-seeing trip 
over British cities.  
 

 

 
Motion Picture News, March 1, 1924 p. 990 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 



Appendix 16 – 1924    
 

336 

Pathe News No. 13 (1924) 
Cameraman. Pathe News Cameraman gives a startling exhibition of daring by “cranking” atop a wing of a 
plane speeding at 80 miles an hour.  
 

 
Exhibitors Trade Review, February 21, 1925, p. 61 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 15 (1924) 
Newsboy. “King David” newsboy, sells papers and preaches every day.  
 

 
Motion Picture News,  March 8, 1924, p. 1100 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Newsboy)  
Ethnicity: White (Newsboy) 
Media Category: Newsreel 
Job Title: News Employee (Newsboy) 
Description: Major: Newsboy, Positive 
Description: Minor: None 
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Pathe News No. 16 (1924) 
Cameraman. Pathe News Cameraman takes part in 120-mile dog derby 
 

 
Motion Picture News, March 8, 1924, p. 1100 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 24 (1924) 
Cameraman. Pathe News Cameraman in plane takes parting “shots” of United States Army planes starting 
on second lap of globe flight.  
 

 
Motion Picture News, April 5,1 924, p. 1549 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 48 (1924) 
Reporters. News stunt reporters discover 61-year-old dare-devil at Eldorado Springs, Colo., a “pole-
crawler” in lofty skyscrapers in New York and a death-teaser in Los Angeles. 
 

 
Exhibitors Herald, June 28, 1924, p. 43 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newsreel 
Job Title: Pack Journalists  
Description: Major: Pack Journalists, Positive 
Description: Minor: None 
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Pathe News No. 59 (1924) 
Cameraman. Newsman. Pathe News Cameraman Films Rowing Contest in Berlin, Germany. Paris 
Newsman Presents Detailed Record of Olympic Games. 
 

 
Exhibitors Herald, August 9, 1924, p. 56 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman, Newsman)  
Ethnicity: White (Cameraman, Newsman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman). Reporter (Newsman). 
Description: Major: Cameraman, Newsman, Positive 
Description: Minor: None 
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Pathe News No. 60 (1924) 
Newsman. Pathe Newsman Offers Scenes of Olympic Athletes in Action.  
 

 
Exhibitors Herald, August 9, 1924, p. 56 
 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 70 (1924) 
Cameraman. Pathe News Cameraman risks life in obtaining remarkable pictures of painters at work 1,000 
feet in air. Camera keeps pace with Presidential candidates. 
 

 
Exhibitors Herald, September 13, 1924, p. 53 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 80 (1924) 
Cameraman. Pathe News Cameraman gets pictures of the President of Mexico who decides to pose for the 
camera. 
 

 
Exhibitors Herald, October 18, 1924, p. 84 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 95 (1924) 
Cameraman. Pathe News Cameraman in Egypt comes across a camel camp and is invited to join a caravan 
en route for the Sahara discovering all sorts of interesting things. 
 

 

 
Exhibitors Trade Review, December 6, 1924, p. 32 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 101 (1924) 
Cameraman. Pathe News Cameraman finds a lofty perch atop the Cologne Cathedral in Germany for a 
parting shot of Germany’s biggest bell being placed in the cathedral.  
 

 

 
Exhibitors Trade Review, December 27, 1924, p. 101 
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Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
 
 
Pathe News No. 196 (1924) 
Cameraman. Pathe News Cameraman takes films in flight over Cairo.  
 

 
Exhibitors Trade Review, January 19, 1925, p. 27 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman)  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe Review No. 26 (1924) 
Interviewer. Camera interview with W. Granville Smith, famous artist and angler. 
 

 
Moving Picture World, June 28, 1924, p. 823 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer)  
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
 
Pathe Review No. 34 (1924) 
Interviewer. Camera interview with William Ritschell, the marine painter. 
 

 
Moving Picture World, August 23, 1924, p. 641 
 
Status: Possibly Available 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer)  
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
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The Pell Street Mystery (1924) 
Reporter Tip O’Neil (George Larson); 
The star reporter investigates the shooting of a woman in Chinatown. He disguises himself as a tango 
dancer, escapes from the gang involved in the murder, rescues his kidnapped girlfriend, gets the murderer 
to confess and writes another scoop for his paper.  
 
Newspaper Reporter Tip O’Neil (George Larson), who covers police headquarters, tries to solve a murder 
in Chinatown by joining a gang of crooks. They find out his identity, but the police save him and he not 
only gets the girl, but he also gets a scoop. Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 50. 
 
"... centering about a newspaper reporter who is running down clews to murderer of wealthy man in 
Chinatown. He takes up with a notorious gang and when they learn who he is they set upon him. The 
timely interference of the police saves him, and he wins a girl and a scoop for his paper as well." Motion 
Picture News Booking Guide, April 8, 1925, p. 63. 
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Exhibitors Herald, February 14, 1925, p. 56 
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Variety, January 21, 1925, p. 36 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (Tip O’Neil) 
Ethnicity: White (Tip O’Neil) 
Media Category: Newspaper 
Job Title:  Reporter (Tip O’Neil) 
Description: Major: Tip O’Neil, Very Positive 
Description: Minor: None 
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The Perfect Flapper (1924) 
Reporter.  Newspaper. 
Reporter “flash-lights” a picture of the roadhouse balcony scene with an old-fashioned girl and her older 
sister’s husband both unknowingly drunk who dressed up as Romeo and Juliet. Their so-called affair gets 
into the newspaper and the man’s outraged wife threatens divorce.  
 

 
 
Because she is modest and relatively old-fashioned, young debutante Tommie Lou finds herself unpopular 
at her coming-out party. Resorting to unconventional jazz attitudes, she becomes a great success at the cost 
of provoking a quarrel and a divorce suit between a married couple. When she falls in love with the wife's 
lawyer, however, the divorce case is forgotten, and she reforms. American Film Institute Catalog of 
Feature Films 
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Exhibitors Herald, June 7, 1924, p. 55 
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Variety, June 25, 1924, p. 26 
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Moving Picture World, June 28, 1924, p. 838 
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Exhibitors Trade Review, May 24, 1924, p. 80 
 
Status: Print exists in the Library of Congress film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (Reporter). Group. 
Ethnicity: White (Reporter). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Reporter). Unidentified News Staff. 
Description: Major: Reporter, Negative 
Description: Minor: Unidentified News Staff, Neutral 
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Pixie at the Wheel #1: Miles Against Minutes (1924) 
American Reporter Pixie O’Hara (Peggy Worth) gets some help from an English motorist Charles 
Cromwell (Walter Tennyson) in reporting a story. 
 
O’Hara is an American girl racing motorist who runs out of money and is compelled to become a journalist. 
As a newcomer to journalism she is assigned to interview the Prime Minister who is out of town. She is 
beaten by the opposition and is unhappy when she meets Charles Egbert Cromwell. A speedster whose 
license was taken away for 12 months and a fine. From then on her luck changes and she scores a scoop. 
With the aid of her racing car, Pixie achieves wonderful feats for her paper while the dawn of true love 
takes its usual screen course. Summary taken from Variety review, September 3, 1924, pp. 25. 47 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Pixie O’Hara) 
Ethnicity: White (Pixie O’Hara) 
Media Category: Newspaper 
Job Title:  Reporter (Pixie O’Hara) 
Description: Major: Reporter, Negative 
Description: Minor: Minor 
 
Pixie at the Wheel #2: Speeding into Trouble (1924) 
American Reporter Pixie O’Hara (Peggy Worth) gets some help from an English motorist Charles 
Cromwell (Walter Tennyson) in reporting a story. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Pixie O’Hara) 
Ethnicity: White (Pixie O’Hara) 
Media Category: Newspaper 
Job Title:  Reporter (Pixie O’Hara) 
Description: Major: Reporter, Negative 
Description: Minor: Minor 
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Pixie at the Wheel #3: Peacetime Spies (1924) 
American Reporter Pixie O’Hara (Peggy Worth) gets some help from an English motorist Charles 
Cromwell (Walter Tennyson) in reporting a story. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Pixie O’Hara) 
Ethnicity: White (Pixie O’Hara) 
Media Category: Newspaper 
Job Title:  Reporter (Pixie O’Hara) 
Description: Major: Reporter, Negative 
Description: Minor: Minor 
 
 
 
The Reckless Age (1924) 
Owner of a local newspaper, a scandal sheet.  Girl’s father, Spencer Meyrick (John Steppling) buys the 
paper to suppress the story. 
 
Lord Harrowby, about to marry Cynthia Meyrick, takes out an insurance policy against the loss of his 
wealthy bride. Sent to usher at the proceedings, the company's confidential agent, Dick Minot, falls for 
Cynthia, and through a series of comic situations he wins her and fulfills his obligation. American Film 
Institute Catalog of Feature Films 

 
This comedy-drama was based on the novel Love Insurance by 
Earl Derr Biggers and stars all-American boy Reginald 
Denny (at least he played all-American boys until sound pictures 
revealed his British accent). Denny is Dick Minot, who is 
employed by Floyd's Insurance Company. Lord Harrowby 
(William Austin) has taken out a hundred-thousand-dollar policy 
insuring his upcoming wedding to heiress Cynthia Meyrick 
(Ruth Dwyer). Minot is sent off to make sure that the wedding 
takes place, and meets Cynthia on the train. The two fall for each 
other, but Minot is determined to do his job and make sure that 
Cynthia marries Harrowby. He even exposes a Lord Harrowby 
impostor and saves the real Harrowby from some trouble with a 
chorus girl. But Harrowby, who is broke, assigns the policy to 
Wells (Tom McGuire), and Cynthia breaks the engagement 
because of it, which cancels it completely. So Minot is able to 
win Cynthia without upsetting his employers. Janiss Garza, 
allmovie.com 
https://www.allmovie.com/movie/the-reckless-age-v107382 
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Moving Picture World, May 31, 1924, p. 495 
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Variety, June 11, 1924, p. 29  
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Exhibitors Trade Review, June 7, 1924, p. 29 
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Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Newspaper Owner, Spencer Meyrick) 
Ethnicity: White (Newspaper Owner, Spencer Meyrick) 
Media Category: Newspaper 
Job Title:  Publisher (Newspaper Owner, Spencer Meyrick) 
Description: Major: Newspaper Owner, Spencer Meyrick, Negative 
Description: Minor: Minor 
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The Regent’s Park Mystery (Old Man in the Corner No. 7) (1924)  
Reporter Mary Hatley (Renee Wakefield).  An old man tells a girl reporter how he solved a crime. 
 
1924 British film (Stoll/2 reels), an episode in the Old Man in the Corner series based on a story by 
Baroness Orczy. An armchair detective known as the Old Man in the Corner solves a crime while sitting in 
a tea shop and tells the solution to a young woman journalist. Rolf Leslie played the Old Man and Renee 
Wakefield was journalist Mary Hatley with supporting cast of John Hamilton and Molly Johnson. D.P. 
Cooper was the cinematographer and Hugh Croise wrote the adaptation and directed. Ken Wlaschin, Silent 
Mystery and Detective Movies: A Comprehensive Filmography, p. 190 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Marty Hatley) 
Ethnicity: White (Mary Hatley) 
Media Category: Newspaper 
Job Title: Reporter (Mary Hatley) 
Description: Major: Mary Hatley, Positive 
Description: Minor: None 
 
 
The Rejected Woman (1924) 
Radio News. News on the radio of the death of the hero’s father is sent by a Gotham broadcasting station 
and received in the northland by a friend who communicates it to his son. One periodical said it “was a 
novel idea and thoroughly modern.” One of the first uses of the radio to communicate news in silent films. 
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Scenes from The Rejected Woman (1924) 
 

Aviator John Leslie meets Diane Du Prez in Canada when he seeks 
shelter from a storm, but returns home at the news of his father's death. 
Sent by her father to New York, Diane goes out socially with John, but 
her rough dress and manners are unacceptable to his friends. She accepts 
an offer from Dunbar, John's business manager, to give her financial aid. 
Her father's interference causes John to marry Diane; and though at first 
he rejects her when he learns of her arrangement with Dunbar, they are 
eventually reconciled. American Film Institute Catalog of Feature Films 
 
John Leslie (Conrad Nagel) and Craig Burnett (Antonio D'Algy) land 
their plane near a small Quebec town. Leslie becomes infatuated with 
Diane DuPrez (Alma Rubens), although her father (George MacQuarrie) 
wants her to marry Jean Gagnon (Bela Lugosi, who had just recently 
begun making films in the U.S.) During a walk, Diane and Leslie are 
caught in a snowstorm and forced to seek shelter overnight. The hamlet 
is scandalized. When Leslie returns to New York because of the death of 
his millionaire father, DuPrez sends his "ruined" daughter there to stay 
with her aunt. Leslie finds her rural ways a lot less appealing in the big 

city. His business manager, James Dunbar (Wyndham Standing), takes her aside and offers to send her to 
Europe to gain some polish. When Diane returns in style, Leslie falls in love with her all over again and 
they marry. Then Dunbar reveals that he spent the money to send Diane to Europe and Leslie presumes the 
worst. When he discovers that it was all a plot on Dunbar's part to get his hands on the Leslie fortune, the 
two men battle it out with their fists, and Leslie and Diane reconcile. Janiss Garza, allmovie.com 
https://www.allmovie.com/movie/the-rejected-woman-v107554 
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Motion Picture News, April 26, 1924, p. 1922 
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Moving Picture World, May 3, 1924, p. 85  
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Exhibitors Trade Review, May 10, 1924, p. 22 
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Exhibitors Herald, May 10, 1924, p. 63 
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Exhibitors Herald, May 3, 1924 p. 59 
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Motion Picture Magazine, July, 1924, p. 90 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Radio 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Riddle Rider (1924-1925) – Serial: 15 Chapters 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing a black cape 
and mask, is the crusading editor of the local newspaper, the Casper Star. Willie, the printer’s apprentice. 
 
Randolph Parker (William Desmond) avenges wrongs inflicted by the villains. 
Young heiress (Eileen Sedgwicks) desperately attempts to defend her property 
from the “bad guys.”  
This 15-chapter serial tells about a crusading editor of a small-town newspaper 
in the West who disguises himself as a mysterious figure so that he could battle 
the evil forces which have influenced the otherwise peaceful community. The 
title character, played by William Desmond, concentrates on defending a young 
heiress who is in danger of losing her land to thieves. A sequel titled The 
Return of the Riddle Rider, also starring Desmond, was released in 1927, 
attesting to the popularity of the original. Larry Langman, A Guide to Silent 
Westerns, p. 367 
 
A 15-chapter serial. Chapter titles: 1. The Canyon Torrent 2. Crashing Doom 3. 
In the Path of Death 4. Plunged Into the Depths 5. Race for a Fortune 6. Sinister Shadows (all released in 
1924). Released in 1925: Chapter 7. The Swindle 8. The Frame-Up 9. False Faces 10. At the Brink of 
Death 11. Thundering Steeds 12. Trapped 13. The Valley of Fate 14. The Deadline 15. The Final 
Reckoning 
 
The little town of Casper was nestled contentedly among the Western Hills. Everything suddenly changed 
when oil was discovered and oil means gold. Following the lure of the yellow metal came the usual motley 
crew: Lease hounds, gamblers, parasites and despoilers, the crooked representatives of crooked 
corporation. Might became right.  
Masked, cloaked, unknown alike to friend and for, a valorous figure righted wrongs. The Riddle Rider. 
Men loved or feared him. A price was placed upon his head by those who had good reason to wish him 
dead.  
Nan Madden was the girl everybody loved. From Randolph Parker, the handsome editor of the “Casper 
Star” to Willie, the enormously fat printer’s apprentice, they would have died for her.  
Nan had inherited a ranch. To pay the mortgage she rode pony express with the mails. She was almost too 
busy for love-making, but she thought often of Randolph. And he of her. 
Victor Raymond was the suave, sinister figure that controlled the inner ring of vice. True to a bad cause 
were his lieutenants, Julia Dean, also-eyed vamp and Jack Archer who controlled the rough characters 
actually executing deeds planned by the arch criminal. The gang was after oil. And they, alone, knew that 
underneath the barren soil of Nan’s ranch lay fabulous riches. To accomplish their ends, they would stop at 
nothing. Only the great popularity of Nan prevented her actual murder. And only the timely arrival of “The 
Riddle Rider” frustrated the many plans they plotted. 
Oil wells were plugged, an attempt was made to rob Nan of her mail pouches, records were falsified to 
swindle her, derricks were dynamited, cattle were stampeded – but every dastardly device failed because of 
the dauntless daring of The Riddle Rider. The picturesque wonder-man accomplished marvelous feats. No 
danger was to great, no deed to desperate for him. And all the time his identity remained a secret known to 
him alone. As she loved them both, what was there left for her to do? 
For valor the rider-editor is rewarded with the girl he loves. For steadfast faith and courage Nan receives 
love and riches. And the villainies of the Raymond gang also receive their just reward.  
Then one day it was shared with Nan, and she came to know that her protector, “The Riddle Rider,” and her 
silent lover editor Randolph Parker, were one and the same man. Summary written from Universal Studio 
notes printed in Universal Weekly, November 29, 1924 and Exhibitors Trade Review, November 8, 1924 
Special Supplement 
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Michael Zmuda, The Five Sedgwicks – Pioneer Entertainers of Vaudeville, Film and Television, p. 11511 
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Moving Picture World, November 29, 1924, p. 561 
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Moving Picture World, November 1, 1924, p. 76 
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Michael Zmuda, The Five Sedgwicks – Pioneer Entertainers of Vaudeville, Film and Television, p. 114 
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The Film Daily, October 19, 1924, p. 10                        Exhibitors Trade Review, November 1, 1924, p. 51 
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Exhibitors Trade Review, November 8, 1924, pp. 49 to 57, 59 to 60 
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The Riddle Rider: Chapter One: The Canyon Torrent (1924) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper, the Casper Star. Willie, the printer’s apprentice. 
 
The local newspaper editor, who through the columns of his paper and by means of disguising as a 
mysterious character known as the Riddle Rider, fights unscrupulous villains who want to control and 
profit from the oil recently discovered in the area. At the end of Episode One, the dam breaks because of a 
cloudburst and the water rushes through the narrow canyon almost drowning the girl. She is rescued just in 
the nick of time (if you go to the movies the following week).  
 
Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker, Willie). Group 
Ethnicity: White (Randolph Parker, Willie). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). News Employee (Willie). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Willie, Positive. Miscellaneous, Neutral. 
 
The Riddle Rider: Chapter Two: Crashing Doom (1924) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper, the Casper Star. Willie, the printer’s apprentice. 
 
The local newspaper editor, who through the columns of his paper and by means of disguising as a 
mysterious character known as the Riddle Rider, fights unscrupulous villains who want to control and 
profit from the oil recently discovered in the area. At the end of Episode Two, a derrick with the girl 
nearby, blows up as the Riddle Rider races to rescue her (in the next episode). 
 
Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker, Willie). Group 
Ethnicity: White (Randolph Parker, Willie). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). News Employee (Willie). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Willie, Positive. Miscellaneous, Neutral. 
 
 
 
 
 
 
 
 



Appendix 16 – 1924    
 

387 

The Riddle Rider: Chapter Three: In the Path of Death (1924) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper, the Casper Star. Willie, the printer’s apprentice. 
 
The local newspaper editor, who through the columns of his paper and by means of disguising as a 
mysterious character known as the Riddle Rider, fights unscrupulous villains who want to control and 
profit from the oil recently discovered in the area. At the end of Episode Three, The Riddle Rider rescues 
the girl from a herd of stampeding cattle. 
 
Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker, Willie). Group 
Ethnicity: White (Randolph Parker, Willie). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). News Employee (Willie). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Willie, Positive. Miscellaneous, Neutral. 
 
 
The Riddle Rider: Chapter Four: Plunged Into the Depths (1924) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper, the Casper Star. Willie, the printer’s apprentice. 
 
The local newspaper editor, who through the columns of his paper and by means of disguising as a 
mysterious character known as the Riddle Rider, fights unscrupulous villains who want to control and 
profit from the oil recently discovered in the area. 
 
Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker, Willie). Group 
Ethnicity: White (Randolph Parker, Willie). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). News Employee (Willie). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Willie, Positive. Miscellaneous, Neutral. 
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The Riddle Rider: Chapter Five: Race for a Fortune (1924) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper, the Casper Star. Willie, the printer’s apprentice. 
 
The local newspaper editor, who through the columns of his paper and by means of disguising as a 
mysterious character known as the Riddle Rider, fights unscrupulous villains who want to control and 
profit from the oil recently discovered in the area. 
 
Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker, Willie). Group 
Ethnicity: White (Randolph Parker, Willie). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). News Employee (Willie). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Willie, Positive. Miscellaneous, Neutral. 
 
 
The Riddle Rider: Chapter Six: Sinister Shadows (1924) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper, the Casper Star. Willie, the printer’s apprentice. 
 
The local newspaper editor, who through the columns of his paper and by means of disguising as a 
mysterious character known as the Riddle Rider, fights unscrupulous villains who want to control and 
profit from the oil recently discovered in the area.  
 
Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker, Willie). Group 
Ethnicity: White (Randolph Parker, Willie). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). News Employee (Willie). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Willie, Positive. Miscellaneous, Neutral. 
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The Silent Watcher (1924) 
Reporter Herrold (Brandon Hurst) covers a scandal. 
 

 
Brandon Hurst – The Reporter 
 
Joe Roberts is devoted to his wife, Mary, and fiercely loyal to United States Senate candidate John Steele, 
by whom he is employed as secretary. Mary does not share her husband's enthusiasm for Steele and 
believes Joe false to her when actress Lily Elliott dies in an apartment rented in Joe's name. Even under 
charge of murder and a police "third degree" Joe does not reveal that Lily's affair was with Steele, an 
unhappily married man; he remains silent in the mistaken belief that Barnes, Steele's campaign manager, 
has told Mary the truth. When Joe is finally released, Mary is gone, but Steele learns of the situation after 
he is elected and then reunites the couple. American Film Institute Catalog of Feature Films 
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Exhibitors Trade Review, November 1, 1924, p. 48 
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Moving Picture World, October 18, 1924, p. 624 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Herrold) 
Ethnicity: White (Herrold) 
Media Category: Newspaper 
Job Title:  Reporter (Herrold).  
Description: Major: None 
Description: Minor: Herrold, Positive 
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The Snob (1924) 
Newspaper. A woman’s husband, thinking his wife has no money, constantly belittles her throughout the 
marriage since he loves a wealthy woman. She shows him a newspaper story that she is really an heir to 
millions. He suddenly has a change of heart and begs her forgiveness, but she divorces him to marry her 
childhood sweetheart. 
 

Nancy Claxton disappears when her 
wealthy father is involved in a scandal 
and becomes a teacher in a small 
Pennsylvania town. There she meets 
Eugene Curry, also a teacher. He is 
determined to climb the ladder of 
wealthy society, shuns his Mennonite 
family, and fawns on anyone of 
prominence. Eugene marries Nancy but 
continues his affair with wealthy 
Dorothy Rensheimer; and Eugene's 
friend Herrick Appleton recognizes 
Nancy as his childhood sweetheart. 
Nancy gives birth to a stillborn child, 
blames the tragedy on her awareness of a 

letter to Dorothy from Eugene, and reveals to him that she is an heiress. Suddenly contrite, Eugene tries to 
regain his wife's love, but Nancy announces her intention to divorce him so as to marry Herrick. American 
Film Institute Catalog of Feature Films 
 

Although John Gilbert became famous for playing the 
romantic lover, there was something inside him that 
occasionally rebelled at his glossy image. He leapt at the 
chance to play the exceedingly unsympathetic title 
character in this drama, which was based on the novel 
by Helen R. Martin. After her father causes a scandal, 
heiress Nancy Claxton (another fine up-and-
comer, Norma Shearer) goes into hiding. Even her 
sweetheart, Herrick Appleton (Conrad Nagel), can't find 
her. She winds up teaching school in a Pennsylvania 
Mennonite community, where she meets fellow teacher 
Eugene Curry (Gilbert). Curry is extremely ambitious 
and embarrassed of his Mennonite roots. He and Nancy 
fall in love, but when he gets a job as a college 

professor, he becomes much more interested in Dorothy Rensheimer (Phyllis Haver), whose father owns 
the school. When Nancy becomes ill, Curry marries her only because he thinks she will die. But she lives, 
and Curry continues to see Dorothy on the sly. Appleton finally tracks down Nancy, only to find that she is 
Curry's woefully neglected wife. Nancy becomes pregnant and just before she is due to give birth, she finds 
a letter that her husband has written to Dorothy. The baby is born dead. Finally Nancy shows Curry a 
newspaper which proves that she is heir to millions. He desperately tries to make up with her, but she 
refuses to let him come back to her. Instead she insists that she will get a divorce and marry Appleton. 
Janiss Garza, all-movie.com https://www.allmovie.com/movie/v110742 
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Moving Picture World, November 8, 1924, p. 172 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 



Appendix 16 – 1924    
 

397 

So This is Paris (1924) 
Reporters. Boxer Jack Dempsey wears a heavy false beard looking like a Bolshevik to elude reporters who 
are trying to talk to him. This is the fourth release in Dempsey’s “Fight and Win” series. 
 

 
Motion Picture Magazine, November 1924, p. 59 
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Moving Picture World, September 8, 1924, p. 80 
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Exhibitors Trade Review, September 6, 1924, p. 22 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Sport 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Pack Journalists  
Description: Major: None 
Description: Minor: Pack Journalists, Neutral 
 
 
A Society Scandal (1924) 
Reporter. Newsreels. The damaging power of public opinion is illustrated.  
 
The reporter who works for one of the big dailies rushes into the city room just before press time with a 
front-page story. The Variety reviewer wondered why the reporter wasted a lot of tie by not grabbing a 
phone in the usual way of “leg-men” on daily newspapers and phoning in his stuff to a re-write man. The 
director “flopped badly on that one. This was the incidental business of a newspaper reporter.” 
The newsreel is revealed in its actual and potential significance as a record of human activity. “As the 
demonstration is made merely as an incident in the story, its point will register with the public and the 
newspicture will reap the reaction,” wrote the Exhibitors Herald reviewer.  
A woman’s reputation is destroyed on trumped-up charges by the brutal headlines of the day. She then 
contrives to turn the tables on her husband’s lawyer by subjecting him to a merciless barrage of newspaper 
publicity. The woman sought revenge on her husband’s divorce lawyer who ruined her reputation but they 
end up falling in love with each other. Summary of reviews 
 

Hector Colbert sues his wife Marjorie for a divorce after Peters, an 
admirer of Marjorie, deliberately compromises her. Colbert's 
lawyer, Daniel Farr, believing that Marjorie's behavior was wrong, 
gets the divorce, but he ruins the reputation of a fun-loving woman 
who was simply bored with her husband. Later, she and Farr meet; 
she plots a revenge against the lawyer but confesses her fabrication 
when she realizes that she loves him. American Film Institute 
Catalog of Feature Films 
 
This society comedy-drama was given witty direction by Allan 
Dwan, and was based on The Laughing Lady by respected 
playwright Alfred Sutro. When Marjorie Colbert (Gloria Swanson) 
is neglected by her husband, Hector (Allan Simpson), she spends 
time befriending Harrison Peters (Ricardo Cortez). Peters mistakes 
her attention for love and puts her in a compromising position at a 
house party. Hector's mother (Ida Waterman) insists that her son get 
a divorce, and it goes through with the help of a detective and the 
skill of his talented attorney, Daniel Farr (Rod La Rocque). Marjorie 
blames the divorce on Farr and is determined to get back at him. 

She makes it look like he has attacked her, which ruins his reputation. She later regrets her action and, after 
confessing to the press, she makes plans to leave town. Farr, however, has fallen in love with her, and stops 



Appendix 16 – 1924    
 

401 

her from leaving. Marjorie realizes that she has fallen for him, too, and the two unite. In his attempt to 
portray New York society as realistically as possible, Dwan cast Thelma Morgan Converse in a small role. 
Janiss Garza, allmovie.com https://www.allmovie.com/movie/v110829 
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Variety, March 12, 1924, p. 26 
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Moving Picture World, March 22, 1924, p. 305 
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Exhibitors Herald, April 12, 1924, p. 51 
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Motion Picture News, January 26, 1924, p. 381 
 

 
Motion Picture News, March 22, 1924, p. 1336 
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Motion Picture News, March 15, 1924, p. 1136 – Moving Picture World, May 10, 1924, p. 215 
 

 
Exhibitors Trade Review, July 5, 1924, p. 49 – Exhibitors Trade Review, July 26, 1924, p. 58 
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Motion Picture News, April 26, 1924, p. 1906 –  Exhibitors Herald, March 19, 1924, p. 49 
 

 
Moving Picture World, June 14, 1924, p. 655 
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Moving Picture World, May 10, 1924, p. 215 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Sport 
Gender: Male (Reporter). Group-2. 
Ethnicity: White (Reporter). Unspecified-2 
Media Category: Newspaper - Newsreel 
Job Title: Reporter (Reporter), Pack Journalists. Unidentified Newsreel Staff. 
Description: Major: None 
Description: Minor: Reporter, Negative. Pack Journalists, Negative. Unidentified Newsreel Staff, Neutral. 
 
 
 
 
 
 
 
 
 
. 
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The Spirit of the U.S.A (1924) 
Newsreel.  An example of how real action captured by newsreel cameramen were often used in dramatic 
films to give the action authenticity, in this case military action.  
 
Johnnie Gains, son of a farming couple, is industrious and imbued with a spirit of sacrifice. Rejected for 
military service because of an eye injury, he enlists in the Salvation Army. His indolent brother marries but 
is goaded into enlisting and dies on the battlefield. The parents are evicted from their home by the dead 
son's widow, but Johnnie returns and restores the homestead to them. American Film Institute Catalog of 
Feature Films 
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Exhibitors Trade Review, June 14, 1924, p. 30 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Sport 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newsreel 
Job Title: Unidentified Newsreel Staff. 
Description: Major: None 
Description: Minor: Unidentified Newsreel Staff, Neutral. 
 
 
That Dirty Dog Morris (1924) - England 
Editor of a local paper.  
 
A man sees a pretty girl on a train and makes an unwelcomed pass at her. To prevent further trouble, he 
calls on a friend, the editor of the local paper, who also happens to be the girl’s friend. The peace-making 
efforts bring the editor and the girl much closer and the man can’t understand why the editor can kiss the 
girl without fear of consequences. If he got into trouble because of his love-making, why should his friend 
escape scot-free? He follows them and even tracks them to the door of the girl’s bedroom, But when he 
discovers they were just married, he feels satisfied since it also means a reprieve for himself. Plot summary 
from Variety review.  
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Variety, June 11, 1924, pp. 31, 47 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Sport 
Gender: Male (Editor of a local paper) 
Ethnicity: White (Editor of a local paper) 
Media Category: Newspaper 
Job Title: Editor (Editor of a local paper) 
Description: Major: Editor of a local paper, Positive 
Description: Minor: None 
 
 
The Tragedy of Barnsdale Manor (Old Man in the Corner No. 3) (1924) 
Reporter Mary Hatley (Renee Wakefield).  An old man tells a girl reporter how he solved a crime. 
 
1924 British film (Stoll/2 reels), an episode in the Old Man in the Corner series based on a story by 
Baroness Orczy. An armchair detective known as the Old Man in the Corner solves a crime while sitting in 
a tea shop and tells the solution to a young woman journalist. Rolf Leslie played the Old Man and Renee 
Wakefield was journalist Mary Hatley with supporting cast of John Hamilton and Molly Johnson. D.P. 
Cooper was the cinematographer and Hugh Croise wrote the adaptation and directed. Ken Wlaschin, Silent 
Mystery and Detective Movies: A Comprehensive Filmography, p. 152 
 
The Old Man relies mostly upon sensationalistic newspaper accounts, with the occasional courtroom visit, 
and relates all this while tying complicated knots in a piece of string. The plots themselves are typical 
of Edwardian crime fiction, resting on a foundation of unhappy marriages and the inequitable division of 
family property. Other period details include a murder in the London Underground, the murder of a female 
doctor, and two cases involving artists living in "bohemian" lodgings. Another new and noteworthy feature 
is that no one is ever brought to justice. Though the villains are identified by the narrator (who disdains to 
inform the police), most cannot be proven guilty beyond a reasonable doubt. 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Marty Hatley) 
Ethnicity: White (Mary Hatley) 
Media Category: Newspaper 
Job Title: Reporter (Mary Hatley) 
Description: Major: Mary Hatley, Positive 
Description: Minor: None 
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The Tremarne Case (Old Man in the Corner No. 11) (1924) 
Reporter Mary Hatley (Renee Wakefield).  An old man tells a girl reporter how he solved a crime. 
 
1924 British film (Stoll/2 reels), an episode in the Old Man in the Corner series based on a story by 
Baroness Orczy. An armchair detective known as the Old Man in the Corner solves a crime while sitting in 
a tea shop and tells the solution to a young woman journalist. Rolf Leslie played the Old Man and Renee 
Wakefield was journalist Mary Hatley with supporting cast of John Hamilton and Molly Johnson. D.P. 
Cooper was the cinematographer and Hugh Croise wrote the adaptation and directed. Ken Wlaschin, Silent 
Mystery and Detective Movies: A Comprehensive Filmography, p. 152 
 
The Old Man relies mostly upon sensationalistic newspaper accounts, with the occasional courtroom visit, 
and relates all this while tying complicated knots in a piece of string. The plots themselves are typical 
of Edwardian crime fiction, resting on a foundation of unhappy marriages and the inequitable division of 
family property. Other period details include a murder in the London Underground, the murder of a female 
doctor, and two cases involving artists living in "bohemian" lodgings. Another new and noteworthy feature 
is that no one is ever brought to justice. Though the villains are identified by the narrator (who disdains to 
inform the police), most cannot be proven guilty beyond a reasonable doubt. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Marty Hatley) 
Ethnicity: White (Mary Hatley) 
Media Category: Newspaper 
Job Title: Reporter (Mary Hatley) 
Description: Major: Mary Hatley, Positive 
Description: Minor: None 
 
 
Unreal News Reel (1923-1924) 
Newsreel. A burlesque on the news reel that “sees all, knows all.” News incidents are satirized. Examples 
include “news coverage” of the Olympic games, vacationing politicians and royal guests. Other stories 
include Keeping Conductors Honest, Police Dog Trials, Aquaplaning, Fireboat Tests, Bungalows Built 
While You Wait, and a Pontoon, Water and Land vehicle. The material comes from earlier Fox comedies.  
 
Two-reelers include Unreal News Reel Nos.1 (1923), 2, 3, and 4.  
 

 
Exhibitors Herald, February 16, 1924, p. 82 
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 Moving Picture World, October 11, 1924, p. 518 
 

 
The Film Daily, September 21, 1924, p. 4 
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The Dispatch, Moline, Illinois, August 16, 1924, p. 12 
 

 
The Missoulian, Missoula, Montana, February 19, 19224, p. 8 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newsreel 
Job Title: Unidentified Newsreel Staff 
Description: Major: Unidentified Newsreel Staff, Negative 
Description: Minor: None 
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What an Eye (1924) 
Office Boy Buddy Messinger, his brother the reporter Messinger and his fiancée, the stenographer of the 
town’s paper, The Morning Star, solve a mystery. City Editor. Editorial Staff.  
 

 
Moving Picture World, October 18, 1924, p. 628 
 

 

 
The Film Daily, October 12, 1924 
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Exhibitors Trade Review, October 18, 1924, p. 43 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Reporter Messinger, Buddy Messinger, City Editor). Female (Stenographer). Group. 
Ethnicity: White (Reporter Messinger, Buddy Messinger, City Editor, Stenographer). Unspecified 
Media Category: Newspaper 
Job Title: Reporter (Reporter Messinger). Editor (City Editor). News Employee (Buddy Messinger,  
 Stenographer). Miscellaneous (Editorial Staff).  
Description: Major: Reporter Messinger, Buddy Messinger, Stenographer, Positive 
Description: Minor: City Editor, Positive. Miscellaneous, Neutral 
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The Whispered Name (1924) 
Reporter Anne Gray (Ruth Clifford) is the editor of a sob sister page of The News. Managing Editor John 
Manning (Niles Welch). City Editor Fred Galvin (Hayden Stevenson) is also secretly the editor of the 
scandal sheet, The Tattletale.  Office Boy (Buddy Messenger). 

 
Anne Gray (Ruth Clifford) is saved from a fake marriage by millionaire 
Lagdon Van Kreel (Charles Clary). Later she gets a job as a reporter on the 
News and is sent to interview a woman who is suing her husband for 
divorce. She does not realize that the woman is millionaire Kreel’s wife and 
that Gray is being named as the correspondent in the divorce suit. Although 
the News is conservative, City Editor Fred Galvin (Hayden Stevenson) 
secretly owns a scandal weekly, the Tattletale and has been arranging a 
blackmail plot. Managing Editor John Manning (Niles Welch), who has 
fallen for Gray, rescues her and beats up Galvin when he discovers his 
connection to the plot. Some sources list Raymond L. Schrock as the 
scenario writer.  Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 50 
 
 
 
 

Moving Picture World, January 26, 1924, p. 312 
 

 
Moving Picture World, January 12, 1924, p. 123 
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Anne Gray is saved from a fake marriage to scapegrace Robert Gordon by the arrival of millionaire Lagdon 
Van Kreel. Later, as a reporter, sent to cover a sensational society divorce, she finds that Van Kreel's wife 
intends to sue him, naming her (Anne) as correspondent. John Manning, managing editor of the paper, 
saves Anne and silences the wife. American Film Institute Catalog of Feature Films 
 

 
Variety, February 14, 1924, p.27 
 

 
Exhibitors Herald, January 5, 1924, p.46 
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Motion Picture News, January 19, 1924, p. 274 
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Moving Picture World, January 19, 1924, pp. 217, 227 
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The Film Daily, January 13, 1924, p. 8 
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Exhibitors Herald, January 5, 1924, p. 48 
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Exhibitors Trade Review, December 1, 1923, p. 19 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Fred Galvin, John Manning, Office Boy). Female (Anne Gray). Group.  
Ethnicity: White (Fred Galvin, John Manning, Anne Gray, Office Boy). Unspecified.  
Media Category: Newspaper 
Job Title:  Reporter (Anne Gray). Editors (Fred Galvin, John Manning). News Employee  
 (Office Boy). Miscellaneous. 
Description: Major: Anne Gray, John Manning, Positive. Fred Galvin, Very Negative. 
Description: Minor: Office Boy, Positive. Miscellaneous, Neutral 
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The White Sin (1924) 
Newspaper. A girl is accidentally married on a yacht, discovers the supposed hoax and leaves the yacht. 
After her baby is born she decides to go to the yacht owner’s parents by posing as his wife. She makes this 
decision after reading a month-old newspaper recounting the wreck of the yacht with all aboard reported 
lost. 
 

Small-town girl Hattie Lou Harkness takes a position as a maid with the Van Gores, a 
wealthy family bound for the South Seas on their yacht. On board she falls in love with 
Spencer Van Gore, who "marries" her in a mock wedding with the captain officiating. 
Learning of the trick, Hattie Lou leaves for New York. Two years later, destitute in the 
city, Hattie Lou seeks help from the elder Van Gores, who take her and her baby in. 
She meets Grant Van Gore, a war invalid. Spencer arrives and tells Hattie Lou that the 
marriage was legal, but he dies when the Van Gore home burns. Grant and Hattie Lou 
then marry. American Film Institute Catalog of Feature Films 
 
 

 

 

 
Scenes from The White Sin (1924) 
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Variety May 7, 1924, p. 25 
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Moving Picture World, February 23, 1924, p. 670 
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Exhibitors Herald, March 8, 1924, p. 54 
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Exhibitors Trade Review, March 8, 1924, p. 25 
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The Film Daily, February 17, 1924, p. 31 
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Status: Print exists in the Library of Congress film archives   
Viewed on https://archive.org/details/THEWHITESIN 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
Why Husbands Go Mad (1924) 
Newspaper.  
A naturally suspicious husband (Charley Chase) finds a strange latch key in his wife’s possession and links 
up this occurrence with a newspaper clipping from the local scandal sheet. It turns out the key was used to 
keep the dog as a surprise birthday gift in a hall closet, and the wife’s interest in the clipping was in an 
advertisement on the reverse side.  
 

 
Exhibitors Trade Review, July 12, 1924, p. 29 
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Moving Picture World, July 12, 1924, p. 127 
 

 
Moving Picture World, July 12, 1924, p. 143 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
Why Men Leave Home (1924) 
Newspaper.  

 
The “average” husband is a man 
who likes to read his newspaper 
without interference. His wife never 
understands why he never wants to 
do the things she likes to do. What 
he hates the most is when his wife 
begins reading the newspaper over 
his shoulder just as he is 
discovering that his pet stock has 
fallen 10 points. “These are the 
domestic tragedies that make Greek 
drama seem as cheery as Pollyana 
on a particularly glad day,” 
concludes Bill, the husband.  
 
 
 
 
 

John and Irene Emerson's marriage begins well enough, but it is not long before John becomes less 
attentive. Feeling neglected, Irene spends more time with her girlfriends, and John, consequently, falls prey 
to the vamping wiles of his secretary, Jean Ralston. When John comes home from the theater smelling of 
Jean's perfume, Irene procures a divorce; John then marries Jean. Grandma Sutton cleverly maneuvers John 
and Irene into her house and has it quarantined. They realize they love each other; John divorces Jean, 
remarries Irene, and takes her on a second honeymoon. American Film Institute Catalog of Feature Films 
 
This comedy-drama was based on the successful play by Avery Hopwood, who was known for his tales of 
domestic turmoil. It features Lewis Stone and Helene Chadwick as a newlywed couple, John and Irene 
Emerson. At the beginning John is totally devoted to his wife, but by the time their first-year anniversary 
comes around, he has become so neglectful that he forgets to give her a present until she gives him one 
first. Left on her own, Irene spends a lot of time with her girlfriends. John becomes lonely and brings his 
stenographer, Jean Ralston (Alma Bennett), to the theater. When his wife finds out about it, the couple 
divorce. Jean uses her wiles to wed John. John's grandmother (Mary Carr) hears about the marital discord, 
and not realizing that the couple has already divorced, fakes an injury so they both come rushing over to 
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her home. Then, with the cooperation of a doctor (Howard Truesdell), Grandma has the place quarantined 
so that neither John nor Irene can leave. The couple realize that they still love each other. When Jean shows 
up and tries to take John away, he gets rid of her by agreeing to a large alimony settlement. He and Irene 
marry again and head off on a second honeymoon. Janiss Garza, allmovie.com 
https://www.allmovie.com/movie/v116923 
 
 

 
Camera! December 1, 1923, p. 11 
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Camera! October 27, 1923, p. 10 
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Moving Picture World, March 8, 1924, p. 114 
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Status: Unknown   
Unavailable for Viewing 
 
Type: Movie   
Genre:  Comedy 
Gender: Male (Newsreel Cameraman) 
Ethnicity: White (Newsreel Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Newsreel Cameraman) 
Description: Major: Newsreel Shooter, Positive 
Description: Minor: None 
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Why Men Work (1924) 
Newsreel Cameraman (Charley Chase). 
 

An amateur cameraman looks for material for the newsreel. 
The Los Angeles Times described it as "the adventures of an 
amateur news-reel photographer when he attempts to take 
some pictures of a visiting governor.” (“Demon 
Cameraman,” Los Angeles Times, August 6, 1924.)  
 
A movie cameraman (Charley Chase) is on the lookout for 
new material, but a rival scheme to copy everything he 
films. IMDb  

 
                                                                        H.M., Los Angeles Times, August 6, 1924 
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Exhibitors Trade Review, August 30, 1924, p. 31 
 
Status: Unknown   
Unavailable for Viewing 
 
Type: Movie   
Genre:  Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
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Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
 
 
 
 
 
 
 
The York Mystery (Old Man in the Corner No. 4) (1924) 
Reporter Mary Hatley (Renee Wakefield).  An old man tells a girl reporter how he solved a crime. 
 
1924 British film (Stoll/2 reels), an episode in the Old Man in the Corner series based on a story by 
Baroness Orczy. An armchair detective known as the Old Man in the Corner solves a crime while sitting in 
a tea shop and tells the solution to a young woman journalist. Rolf Leslie played the Old Man and Renee 
Wakefield was journalist Mary Hatley with supporting cast of John Hamilton and Molly Johnson. D.P. 
Cooper was the cinematographer and Hugh Croise wrote the adaptation and directed. Ken Wlaschin, Silent 
Mystery and Detective Movies: A Comprehensive Filmography, p. 152 
 
The Old Man relies mostly upon sensationalistic newspaper accounts, with the occasional courtroom visit, 
and relates all this while tying complicated knots in a piece of string. The plots themselves are typical 
of Edwardian crime fiction, resting on a foundation of unhappy marriages and the inequitable division of 
family property. Other period details include a murder in the London Underground, the murder of a female 
doctor, and two cases involving artists living in "bohemian" lodgings. Another new and noteworthy feature 
is that no one is ever brought to justice. Though the villains are identified by the narrator (who disdains to 
inform the police), most cannot be proven guilty beyond a reasonable doubt. 
 
Status: Print exists in the British Film Institute Archives 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Marty Hatley) 
Ethnicity: White (Mary Hatley) 
Media Category: Newspaper 
Job Title: Reporter (Mary Hatley) 
Description: Major: Mary Hatley, Positive 
Description: Minor: None 
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Supplementary Material 
The Newsreels 
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Exhibitors Herald, January 3, 1925, p. 50 
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Moving Picture World, May 10, 1924, p. 177 
 

 
Exhibitors Herald, December 6, 1924, p. 51 
 

 
Exhibitors Herald, February 16, 1924, p. 78 
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Motion Picture News, February 16, 1924, p. 752 
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Exhibitors Herald, January 24, 1925, p. 26 
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Martin J. Quigley, Exhibitors Herald, March 25, 1924, p. 25 
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Fox News Newsreel 
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Exhibitors Herald, August 2, 1924, pp. 122, 138 
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Exhibitors Herald, October 25, 1924, p. 32 
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Moving Picture World, March 15, 1924, p. 216 
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Moving Picture World, November 8, 1924, p. 160 
 

 
Moving Picture World, January 5, 1924, p. 35 
 

 



Appendix 16 – 1924    
 

455 

International Newsreel 
 

 
Moving Picture World, September 27, 1924, p. 262 
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Exhibitors Trade Review, April 19, 1924, pp. X-XI 
 

 
Exhibitors Trade Review, December 17, 1924, pp. 58-59 
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Exhibitors Herald, October 25, 1924, p. 7 
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Exhibitors Trade Review, March 1, 1924, p. 44 – March 19, 1924, p. 42 – December 27, 1924, p. 4 
 

 
Exhibitors Herald, June 7, 1924, 5ff 
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Exhibitors Herald, April 12, 1924, p. Coverff 
 



Appendix 16 – 1924    
 

460 

 
Exhibitors Trade Review, April 19, 1924, p. 25 
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Exhibitors Trade Review, February 23, 1924, p. 63 
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The Film Daily, February 21, 1924, p. 5 
 

 
Exhibitors Trade Review, March 29, 1924, p. 28 
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Exhibitors Herald, October 11, 1924, p. 43 
 

 
Motion Picture News, April 19, 1924, p. 1774 
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Kinograms Newsreel 
 

 
Typical advertisement in all publications repeatedly in 1924 
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Exhibitors Herald, January 3, 1925, p. 9 
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Exhibitors Herald, December 6, 1924, p. 9 
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Motion Picture News, February 9, 1924, p. 650                    Moving Picture World, July 5, 1924, p. 50 
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Pathe Newsreel 
 

 
Exhibitors Trade Review, August 23, 1924, p. 19 
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Exhibitors Trade Review, August 23, 1924, p. 19 
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Moving Picture World, February 9, 1924, p. 490 
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Exhibitors Herald, December 20, 1924, p. 30 
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Moving Picture World, July 26, 1924, p. 295 
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Exhibitors Trade Review, March 15, 1924, p. 41 
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Exhibitors Herald, April 5, 1924, p. 27 
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Exhibitors Herald, September 5, 1924, p. 46 
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Exhibitors Trade Review, December 27, 1924, p. 82 
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Moving Picture World, July 12, 1924, p. 129 
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Moving Picture World, February 2, 1924, p. 379 
 

 
Exhibitors Herald, February 16, 1924, p. 31 
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Motion Picture News, March 1, 1924, p. 989 
 

 
Exhibitors Herald, March 8, 1924, p. 11 
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Exhibitors Herald, February 2, 1924, p. 53 
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Exhibitors Herald, June 7, 1924, p. 54 
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Exhibitors Herald, June 7, 1924, p. 51 
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Exhibitors Trade Review, May 31, 1924, p. 23 
 

 
Moving Picture World, July 26, 1924, p. 282 
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Exhibitors Trade Review, June 21, 1924, p. 22 
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Exhibitors Herald, January 19, 1924, p. 39 
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Exhibitors Trade Review, October 25, 1924, p. 32 
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Exhibitors Trade Review, October 25, 1924, p. 27 
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Supplementary Materials 
Newspaper Film Critics 

 

 
Robert G. Lisman, “From the Picture Angle,” Moving Picture World, June 14, 1924, p. 646 
 

 
 
 
 
 
 
Exhibitors Herald, October 11, 1924, p. 54 
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Motion Picture News, March 1, 1924, p. 92ff 
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Exhibitors Herald, May 31, 1924, p. 24 
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Exhibitors Herald, May 31, 1924, p. 25 
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Exhibitors Herald, May 31, 1924, p. 26 
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Exhibitors Herald, May 31, 1924, p. 27 
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Exhibitors Herald, May 31, 1924, p. 28 
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Exhibitors Herald, May 31, 1924, pp. 29-30 
 

 
Exhibitors Herald, May 31, 1924, pp.32-33 
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Exhibitors Herald, July 19, 1924, Masthead Page - Exhibitors Herald, October 11, 1924, Masthead Page 
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Exhibitors Herald, April 24, 1924, p. 46 
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Exhibitors Herald, October 4, 1924, p. 38 
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Exhibitors Herald, November 8, 1924, p. 33 
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