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The Amateur Detective (1925) 
Newspaperman Reginald Van Bibber (Earle Foxe) plays at being an amateur detective. Not clear whether Van 
Bibber is identified as newspaperman or former newspaperman.  
 

 
Ken Wlaschin, Silent Mystery and Detective Movies: A Comprehensive Filmography, p. 141 
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The Film Daily, March 15, 1925, p. 49      Moving Picture World, March 28, 1925, p. 358 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Reginald Van Bibber) 
Ethnicity: White (Reginald Van Bibber) 
Media Category: Newspaper 
Job Title: Reporter (Reginald Van Bibber) 
Description: Major: Reginald Van Bibber, Positive 
Description: Minor: None 
 
 
Animated Hair Cartoons (1925) 
Cartoonist-Caricaturist Sid Marcus, the celebrated cartoonist of the New York Times and Life magazine. 
 
These cartoons were called “metamorphic caricatures” and grew out of a strand of hair. The cartoonist’s hand is 
shown drawing a person with hair, then the cartoon manipulates the hair so that the face gradually turns into a 
recognizable celebrity. More than 50 short cartoons were produced and distributed by Red Seal, the Fleisher 
company make the name “Marcus” a familiar one to silent film audiences.  
 
Red Seal released cartoon novelty series such as The Animated Hair Cartoons by Cartoonist “Marcus,” and 
Inklings. The Animated Hair series resembled the on-screen hand drawing gimmick establish in Out of the 
Inkwell. In this case, “Marcus” produced high-quality ink line portraits of celebrities and political figures. Then 
through stop motion animation techniques, the lines and forms would break away to entertainingly re-form the 
portrait into another. Inklings was similar in concept to the Animated Hair films, but was more of a visual 
puzzle novelty using a variety of progressive scratch-off/reveal techniques and rearranged animated cutouts to 
change the images. Fleisher Studios, Wikipedia 
 

 
Motion Picture News, February 27, 1926, p. 1009 
 

 
Exhibitors Trade Review, February 13, 1926, p. 23 
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Moving Picture World, March 28, 1925, p. 357    The Film Daily, March 15, 1925, p. 49 
 

 
Moving Picture World, April 11, 1925, p. 584          April 25, 1925, p. 798 
 

 
Moving Picture World, May 2, 1925, p. 67                                 May 16, 1925, p. 317 
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Exhibitors Trade Review, May 30, 1925, p. 46 
 
 
 
 
 
            Exhibitors Trade Review, June 13, 1925, p. 55 
 

 
Moving Picture World, June 20, 1925, p. 861       The Film Daily, June 21, 1925, p. 32 
 

 
Exhibitors Trade Review, June 27, 1925, p. 62                       Moving Picture World, July 4, 1925, p. 67 
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Status: Possibly exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Marcus) 
Ethnicity: White (Marcus) 
Media Category: Newspaper 
Job Title: Cartoonist (Marcus) 
Description: Major: Marcus, Positive 
Description: Minor: None 
 
 
Any Woman (1925) 
Newspaper. Man reads a big story in The Los Angeles Examiner about a scandal involving the woman he loves 
but when he learns she was tricked into a compromising position, he marries her.  
 

Ellen Linden returns home from finishing school and 
discovers that her father has lost his fortune; she is forced 
to find a job and becomes a secretary in the brokerage firm 
of Phillips and Rand. Both men are attracted to her: 
Phillips makes rough advances, and Rand flatters her. 
Ellen falls in love with Tom Galloway, inventor of a soft 
drink called 'Here's How" in which Ellen attempts to 
interest the brokers. Phillips later tricks Ellen into 
spending the night on Rand's yacht, but Mrs. Rand sees to 
it that Galloway leaves by boat for Hawaii. Ellen is 
reunited with Galloway on the high seas; Rand agrees to 
back Galloway's soft drink as his wedding present to the 
reconciled couple. American Film Institute Catalog of 
Feature Films 

 
When Ellen Linden (Alice Terry) returns from finishing school, she 
discovers that her father has lost his fortune. Although she's less than 
thrilled at the prospect, she finds work in an office. Both her employers, 
James Rand (Lawson Butt) and Egbert Phillips (Henry Kolker), show 
their interest in her. Ellen only cares for Tom Galloway (Ernest Gillen), 
who is trying to promote a new soft drink. She attempts to interest her 
bosses in financing his endeavor, but when Rand discovers that the pair 
are romantically involved, he pulls his backing. Rand and Ellen team up 
for a treasure hunt (a fad popular in England during the mid-'20s in which 
the competitors compete with the help of scooters, old cars, old-fashioned 
bicycles, and just about anything else that moved). They are delayed and 
wind up being out until the early morning hours. Mrs. Rand (Margarita 
Fischer) is furious, as is Galloway. Galloway finally realizes that Ellen 
did nothing wrong and they are reunited. Rand decides it's a good idea to 
kiss up to his wife, and offers to back Galloway's soft drink as a wedding 
present to Ellen. Janiss Garza, allmovie.com 
https://www.allmovie.com/movie/v83818 
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Exhibitors Herald, June 20, 1925, p. 48 
 

 
Motion Picture News, June 6, 1925, p. 2767 
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Exhibitors Trade Review, June 6, 1925, p. 48 
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Motion Picture News, June 13, 1925, p. 2967 
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Moving Picture World, June 13, 1925, p. 763 



Appendix 17 – 1925    
   

12 

Status: Possibly exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama   
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
Beggar on Horseback (1925) 
Reporters are included in a composer’s nightmare about his future wife.  
 

 
Exhibitors Herald, May 16, 1925, p. 50ff 
 
 
 
 
 

 
Neil McRae, an impecunious composer of serious music, is 
forced to orchestrate jazz scores to make a living. Although he is 
in love with Cynthia, a lovely and equally impoverished painter, 
he gives in to the urging of Dr. Rice and proposes to Gladys 
Cady, a rich girl whom he instructs in music. She accepts. On the 
verge of psychological collapse, Neil is given medication and 
goes to sleep. He then has a nightmare in which the vulgarity of 
the Cady family is greatly magnified. When he awakens, Neil 
gratefully returns to Cynthia. American Film Institute Catalog of 
Feature Films 

 
 
 
 
 
 
 
 
 
 
 

Exhibitors Herald, August 8, 1925, p. 61 
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Exhibitors Herald, May 15, 1925, p. 50ff 
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Exhibitors Herald, July 11, 1925, p. 50      July 4, 1925, p. 51 
 



Appendix 17 – 1925    
   

15 

 
 
 
Status: Three of the Seven Reel Film exists (includes heart of the film – the dream sequence) in the Library of 
Congress archive. 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists (Reporters) 
Description: Major: None 
Description: Minor: Reporters, Positive 
 
 
 
 
 
 
 
 
 



Appendix 17 – 1925    
   

16 

 
Champion of Lost Causes (1925) 
Journalist Loring (Edmund Lowe), researching an article on gambling, stumbles on a murder.  

 
Loring, an author in search of material for an article, visits a gambling resort run by Zanten. 
There he notices Joseph Wilbur, who is acting strangely and is later murdered. Peter Charles 
is accused of the murder, and Loring, who secretly loves Peter's daughter, Beatrice, sets out to 
clear Peter's name. Loring goes to Zanten for help and advice, becoming involved with a gang 
of thugs who make several attempts on his life. Loring finally discovers that Zanten himself 
(who is actually Beatrice's unworthy fiancé, Dick Sterling, in disguise) is the real murderer of 
Wilbur. Beatrice's father is freed, and Beatrice and Loring are wed. American Film Institute 
Catalog of Feature Films 
 

 

 
Ken Wlaschin, Silent Mystery and Detective Movies: A Comprehensive Filmography, pp. 45-46 
 
An author seeking local color for his writing gets more than he expected in this murder mystery based on a story 
by Max Brand. Edmund Lowe, as the writer, meets a young woman whose father has been wrongfully accused 
of murder. He helps the elderly man clear his name, but not before Lowe has laid his life on the line, escapes the 
clutches of a gang of murderers and defeats the chief villain and rival in a final fight. Larry Langman and 
Daniel Finn, A Guide to American Silent Crime Films, p. 412 
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Moving Picture World, March 7, 1925, p. 80 
 

 
Exhibitors Herald, April 18, 1925, p. 59      
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Variety, April 29, 1925, p. 36 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (Loring) 
Ethnicity: White (Loring) 
Media Category: Newspaper 
Job Title: Pack Journalists (Reporters) 
Description: Major: None 
Description: Minor: Pack Journalists, Positive 
 
 
Classified (1925) 
News Employee Babs Comet (Corrine Griffith) works in the classified advertising section of a major New York 
daily. 
 

Babs Comet (Corinne Griffith) works in the classified advertising 
section of a New York newspaper. She gets involved with garage 
owner Lloyd Whitting (Jack Mulhall) and wealthy Spencer Clark 
(Ward Crane). The newspaper background is secondary, with 
much of the focus being on the romantic complications and the 
heroine’s ethnic home life, established in an extended opening 
scene. The New York Times review complained that the film gave 
a false impression of the women employed in the classified ad 
department of newspapers and that heroine spent most of her time 
at work arranging dinner engagements. Richard R. Ness, From 
Headline Hunter to Superman: A Journalism Filmography, p. 
50.3 
 
This comedy was based on a novel by author Edna Ferber. 
Although she is merely a classified ads employee, Babs Comet 
(Corinne Griffith) is determined to have the finer things in life. 
She spends all her money on clothes and eschews the subway, 
preferring instead to entice wealthy young men into driving her 
home -- of course, if any of them get fresh, she lets them have it. 
One man, however, won't play her game and he turns out to be 

garage mechanic Lloyd Whiting (Jack Mulhall). Naturally, Babs falls for him. But first she lands herself in 
trouble when a wealthy man puts her in a compromising position. His car "breaks down" and she is forced to 
spend the night walking home. Her parents (Edythe Chapman and Charles Murray) are scandalized, but the man 
offers to marry her. Babs turns down his offer, preferring to wed Whiting instead. Janiss Garza, allmovie.com 
https://www.allmovie.com/movie/v87392 
 
Babs Comet, whose family lives on the West Side of Manhattan, works in the classified advertising section of a 
Gotham daily. Determined to put her good looks to use, she flirts openly with every wealthy man she meets. By 
chance, she meets Lloyd Whiting, a garage owner, and falls in love with him. Angered at Lloyd's failure to keep 
a date, Babs goes for a ride with wealthy Spencer Clark and ends up walking home from the country. She 
arrives at her parents' home at 7 o'clock in the morning, and they suspect the worst. Lloyd has faith in her, 
however, and persuades Clark to explain matters to her parents. The contrite millionaire asks Babs to marry 
him, but she refuses, telling him that she loves only Lloyd. American Film Institute Catalog of Feature Films 
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Mordaunt Hall, New York Times, November 2, 1925, p. 20 
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The Film Daily, October 11, 1925, p. 11 
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Exhibitors Herald, October 17, 1925, p. 50 
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Exhibitors Trade Review, October 10, 1925, p. 37 
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Motion Picture News, November 14, 1925, Coverff 
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Moving Picture World, February 6, 1926, p. 527                Motion Picture News, November 14, 1925, p. 2266 
 

 
Motion Picture News, November 7, 1925, p. 2156 
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Status: Print exists in the Library of Congress film archive (incomplete – six reels only) 
Unavailable for Viewing 
  
Type: Movie   
Genre: Comedy 
Gender: Female (Babs Comet). Group. 
Ethnicity: White (Babs Comet). Unspecified. 
Media Category: Newspaper 
Job Title: News Employee (Babs Comet). Miscellaneous. 
Description: Major: Babs Comet, Negative 
Description: Minor: Miscellaneous, Neutral 
 
 
The Coast of Folly (1925) 
Reporter (Arthur Hausman) reports for his newspaper on a scandal involving a young woman who will lose her 
fortune because of it. 
 

Nadine Gathway, unable to abide her priggish husband, leaves home and 
drops out of sight for 20 years. When Mr. Gathway dies, he leaves his 
huge fortune to his daughter, Joyce, on the condition that she never 
become involved in scandal. Joyce becomes interested in Larry Fay, 
whose wife sues her for alienation of affections. In Paris, Nadine, who 
has become the Countess de Tauro, hears of the scandal and returns to 
the United States, intent on helping the daughter she once deserted. 
Nadine involves Mrs. Fay in a wild and compromising party and 
"blackmails" her into withdrawing her suit. Nadine then returns to her 
understanding husband, and Joyce awaits Larry, who is divorcing his 
wife. American Film Institute Catalog of Feature Films 
 
 
 

 
Although this isn't one of her top pictures, 
Gloria Swanson was near the peak of her 
career when she made it. She's excellent in a 
dual role, and is directed by one of her 
favorite collaborators, Allan Dwan. Nadine 
Gathway, a turn-of-the-century belle 
(Swanson), dumps her priggish husband and 
runs away to Europe. Her daughter, Joyce 
(also Swanson), is left behind and grows up 
into a lively young girl. When Gathway 
dies, he leaves her his fortune -- providing 
she never gets herself into a scandal. She 
finds trouble in Palm Beach when she falls 
in love with the married Larry Fay (Anthony 
Jowitt). Fay sincerely loves her and asks his 
wife Constance (Dorothy Cumming) for a 
divorce. Constance refuses and arranges to 
sue Joyce for alienation of affections. 
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Nadine -- who has left her own scandalous past behind and become the Countess de Tauro -- hears of her 
daughter's troubles and returns to America. She puts Constance in a compromising position to keep her from 
instigating the lawsuit, and then takes all the blame on herself. Fay and Joyce wind up together, while Nadine's 
husband, the Count (Alec Francis), understands his wife's motivations and proves his love for her. Janiss Garza, 
allmovie.com  https://www.allmovie.com/movie/v87494 
 

 
 



Appendix 17 – 1925    
   

29 

 
Exhibitors Trade Review, September 12, 1925, p. 42 
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The Film Daily, September 13, 1925, p. 6 
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Moving Picture World, September 12, 1925, pp. 171, 173 
 



Appendix 17 – 1925    
   

32 

 
Variety, September 2, 1926, p. 36 
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Exhibitors Herald, September 26, 1925, p. 3 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Arthur Hausman). Group.  
Ethnicity: White (Arthur Hausman). Unspecified 
Media Category: Newspaper 
Job Title: Reporter (Arthur Hausman). Unidentified News Group.  
Description: Major: None 
Description: Minor: Arthur Hausman, Positive. Unidentified News Group, Neutral 
 
 
Contraband (1925) 
Owner Carmel Lee (Lois Wilson) inherits a small town weekly paper, the Gibeon Free Press. Printer Tubal 
(Luke Cosgrave).  Simmy (Johnny Fox) is a printer’s devil and reporter. Editorial Writer (Professor Evan Pell).  
 
Carmel Lee (Lois Wilson) inherits a small town weekly paper and arrives to discover it is $200 in debt. The 
paper is being run by Tubal (Luke Cosgrave), with Simmy (Johnny Fox) doubling as printer’s devil and 
reporter. When the sheriff is murdered by a gang of bootleggers, Lee editorializes for reform.  She is aided by 
Evan B. Pell (Raymond McKee), who was recently fired as a school superintendent. Pell is captured by the 
crooks while trying to help Lee, and she later stumbles into a trap and also is caught. After escaping, Lee calls 
the police. The leader of the gang turns out to be one of the town’s leading citizens. The review in Variety 
praised the faithful reproduction of a small-town paper, but questioned why photographs were submitted to a 
sheet so small that the type was set by hand and therefore would not have engraving equipment. Richard R. 
Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 50. 

 
Carmel Lee inherits a newspaper in a small country town 
and leaves her home in the city to take charge of it. She 
soon discovers that the town is terrorized by a band of 
bootleggers, who abduct and later kill the local sheriff. With 
the aid of Professor Pell, who has been recently fired as 
school superintendent, Carmel makes a public issue of the 
sheriff's murder, editorializing in her paper for justice and 
reform. Pell and Carmel are kidnaped by the bootleggers, 
but Carmel escapes and alerts the police. The bootleggers 
are arrested, the sheriff's murder in solved, and Abner 
Fownes, a politician and one of the town's leading citizens, 
is uncovered as the leader of the gang. American Film 
Institute Catalog of Feature Films 
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Larry Langman, American Film Cycles: The Silent Film, p. 794 
 
Lois Wilson stars in this drama, which was based on the novel by Clarence Buddington Kelland. Schoolteacher 
Carmel Lee (Wilson) inherits a run-down country newspaper from her uncle. With the help of eccentric 
Professor Pell (Raymond McKee) and Jed Tubal, an old printer (Luke Cosgrave), she starts bringing it back to 
life. When she decides to rid the town of a gang of bootleggers, she runs into trouble. The reformers are on her 
side but the bad guys are determined to stop them. Sheriff Churchill (Charles Ogle) has disappeared and she 
suspects foul play. Pell proves that the sheriff has been murdered, and that Abner Fownes (Edwards Davis) is 
the leader of the bootleggers.  

Deputy Sheriff Jenney (a well-cast Noah Beery) is Fownes' equally 
villainous assistant. Carmel gathers up the reformers of the town 
and leads them to the bootleggers' lair. Their game is uncovered 
and they're run out of town. Janiss Garza, allmovie.com  
https://www.allmovie.com/movie/v87816 
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Exhibitors Herald, November 8, 1924, pp. 57-58 
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Variety, March 25, 1925, p. 37 
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Motion Picture News, April 4, 1925, p. 475 
 

 
The Film Daily, March 8, 1925, p. 15 (Cincinnati Post and Cincinnati Times-Star) 
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Exhibitors Trade Review, April 11, 1925, p. 51 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Carmel Lee).  Males (Tubal, Simmy). Group.  
Ethnicity: White (Carmel Lee, Tubal, Simmy). Unspecified. 
Media Category: Newspaper 
Job Title: Publisher (Carmel Lee). Editor (Tubal). Reporter (Simmy). Miscellaneous. 
Description: Major: Carmel Lee, Positive. 
Description: Minor: Tubal, Simmy, Positive. Miscellaneous, Neutral 
 
 
Counsel for the Defense (1925) 
Newspaper Editor Arnold Bruce (House Peters). Katherine West (Betty Compson) works with the editor to 
expose corruption. Printer’s Devil (Joan Standing).  
 
Newspaper Editor Arnold Bruce (House Peters) helps Katherine West (Betty Compson), the daughter of a 
wrongfully imprisoned doctor, expose a scheme by a wealthy banker to control the local waterworks and sell it 
to private interests. West is also a lawyer and she pleads her father’s case to the court. Although she fails, her 
father is released to help fight an epidemic and saves the banker’s wife. Peters is also jailed on a libel charge, 
but is released and ends up with West. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, pp. 50-51. 
 

Variety, March 17, 1926, p. 41 
 
Typhoid specialist Doc West has fought long and hard for the 
construction of the new municipal waterworks. Harrison Blake, the 
town's leading lawyer and banker, conspires to have the waterworks 
put into private hands and frames West for accepting a bribe. As none 
of the town's lawyers will take the case, Katherine, West's daughter 
and a recent law school graduate, accepts her first client in her father. 
The circumstantial evidence, however, is too great, and West is 
convicted and sent to jail. Blake bribes a worker to sabotage the 
waterworks, causing a public clamor for their takeover by private 
interests. Katherine, with the aid of newspaper editor Arnold Bruce, 
uncovers the conspiracy after the outbreak of a typhoid epidemic. 
West is freed, and Katherine weds Arnold. American Film Institute 
Catalog of Feature Films 
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Counsel for Defense is set in a graft-ridden town, where the crooked 
politicians railroad the local doctor (Jay Hunt) into prison. The 
villains want to take over the town waterworks, and this they can't do 
if the doctor is nosing around spotting health violations. When a 
typhoid epidemic inevitably breaks out, the imprisoned doctor's 
daughter (Betty Compson) launches a reform campaign in the local 
newspaper. The rascals are thrown out, the doctor's reputation is 
restored, and the daughter marries the newspaper's editor (House 
Peters). Filmed in 1925, Counsel for Defense lay on the shelf for 
over a year before it found a distributor. Hal Erickson, allmovie.com 
https://www.allmovie.com/movie/v87896 
 
 
 
Exhibitors Herald, February 6, 1926, p. 72 

 

 

 
Variety, March 17, 1926, p. 41 
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Motion Picture News, November 21, 1925, p. 2463 
 

 
Moving Picture World, December 12, 1925, p. 555 
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The Film Daily, January 17, 1926, p. 6 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Arnold Bruce). Female (Katherine West, Printer’s Devil). 
Ethnicity: White (Arnold Bruce, Katherine West, Printer’s Devil).  
Media Category: Newspaper 
Job Title: Editor (Arnold Bruce). News Employee (Katherine West, Printer’s Devil) 
Description: Major: Arnold Bruce, Katherine West, Positive 
Description: Minor: Printer’s Devil, Positive 
 
 
Daring Days (1925) 
Newspaperwoman Eve Underhill (Josie Sedgwick) from San Francisco leaves her job to accept the office of 
mayor of a small Arizona town. 
 

Eve Underhill quits her job in the "want ad" 
department of a San Francisco newspaper and heads 
for Eden, Arizona, to answer its advertisement for a 
lady mayor. Upon her arrival, the womanless town 
hails her as boss, and she initiates a cleanup 
campaign. A romance develops between her and 
Catamount Carson, mayor of the rival town of 
Catamount. Complications revolve about the efforts 
of Catamount Carson's evil cousin, Ambrose 
Carson, to inflame a dispute between the two towns 
over water rights. Henry Sheldon, jealous of Eve's 
attentions to Catamount, is brought into the plot but 
is killed by Ambrose. Catamount pursues Ambrose, 
and in a fight both fall from a canyon wall: Eve 
ropes Catamount's fast-disappearing foot, saving his 
life, but Ambrose falls to his death. American Film 
Institute Catalog of Feature Films 
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Exhibitors Herald. January 2, 1926, p. 81 
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Larry Langman, A Guide to Silent Westerns, p. 1065 
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Michael Zmuda, Five Sedgwicks: Pioneer Entertainers of Vaudeville, Film and Television, pp. 123-1246 
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Motion Picture News, March 6, 1926, p. 1114 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Female (Eve Underhill). 
Ethnicity: White (Eve Underhill).  
Media Category: Newspaper 
Job Title: News Employee (Eve Underhill) 
Description: Major: Eve Underhill, Positive 
Description: Minor: None 
 
 
The Devil’s Cargo (1925) 
Editor John Joyce (William Collier, Jr.). 
 
John Joyce (William Collier, Jr.) comes to Sacramento during the 1849 Gold Rush and becomes a newspaper 
editor. He pushes for reforms and also falls, literally, for gambling house performer Far Sampson (Pauline 
Starke) when he trips on a faculty plank in the sidewalk and knocks her over. Joyce is branded a hypocrite when 
he is found in Sampson’s company, and is sent onto a cargo ship with other disreputables. After fighting off 
burly sailor Ben (Wallace Beery), the “the cargo” is rescued and Joyce and Sampson are reunited. Richard R. 
Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 51. 
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Arriving in Sacramento during the Gold Rush of 1849, John Joyce becomes the editor of a newspaper that 
crusades stridently for the reformation of the manners and morals of Sacramento's citizens. John meets Faro 
Sampson, whom he believes to be the daughter of a minister; he later discovers that her father is a notorious 

gambler and that she is the chief attraction of a 
gambling casino. John spurns Faro, but a group of 
vigilantes, inspired largely by John's editorial 
policy, later find him in her room and denounce 
him as a hypocrite. John and Faro are then herded 
with the other disreputables of the town onto a 
cargo ship, to be taken to the East. The deportees 
overpower the ship's crew and take charge, but a 
boiler explodes and the ship drifts out into the open 
sea. A rugged seaman named Ben assumes 
command and attempts to molest John's sister, who 
had been put on the boat by accident. John rescues 
his sister, "the Devil's cargo" are rescued by 
another ship, and John is reconciled with Faro, 
finding love more rewarding than reform. 
American Film Institute Catalog of Feature Films 
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The subject matter to this Victor Fleming-directed drama is typically virile 
-- it takes place in Sacramento during the Gold Rush days of 1849. And the 
star who stands out the most is also the most manly: big Wallace Beery. 
John Joyce (William Collier Jr.) arrives in Sacramento with his sister, 
Martha (Claire Adams), and aunt to become the editor of a newspaper. He 
is determined to clear the town of the low-down mining camp types who 
are flaunting their freewheeling ways. When Joyce meets Faro Sampson 
(Pauline Starke), he falls in love, believing that she is the daughter of a 
minister. Actually she's the daughter of the man who runs a gambling den, 
"Square Deal" Sampson (Emmett C. King). Joyce tries to forget her, but he 
can't. Soon the same vigilante committee he has aligned himself with finds 
him in a compromising position with her. Joyce, Faro, and the other 
"undesirables" are forced onto a river boat. Ben, a fireman (Beery), takes 
over command, but when he tries to attack Martha, Joyce springs into 
action. Ben is vanquished and demoted to peeling potatoes on the ship that 
rescues everyone. Joyce and Faro, meanwhile, reaffirm their love for each 
other. Janiss Garza, allmovie.com https://www.allmovie.com/movie/v89353 
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Exhibitors Trade Review, February 14, 1925, p. 83 
 

 
Exhibitors Herald, February 14, 1925, p. 57 
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Moving Picture World, February 21, 1925, p. 786 
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Variety, February 4, 925, pp 33, 39 
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New York Times, February 3, 1925, 24:1, p. 2347 
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Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (John Joyce). Group. 
Ethnicity: White (John Joyce) Unspecified. 
Media Category: Newspaper 
Job Title: Editor (John Joyce). Miscellaneous. 
Description: Major: John Joyce, Positive. 
Description: Minor: Miscellaneous, Neutral 
 
 
Dinky Doodle: The Babes in the Woods (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart.  The cartoonist gets 
tired of his characters and abandons them in the woods where they are transported to another planet by a 
villainous cat and an evil old witch. They try to fatten Dinky and Weakheart up for dinner but they are blown up 
to the point where they soar away returning back to Earth where they are warmly created by the cartoonist who 
was worried he had lost his two animated friends.  
 

Dinky was a little boy with big, round eyes, and Weakheart was his non-heroic 
dog. They cavorted through about one cartoon per month for a couple of years, 
until Dinky Doodle in the Army, released August 19, 1926, 23 in all. Lantz often 
appeared in Dinky's cartoons, just as Max Fleischer did in Koko the Clown's. The 
Dinky Doodle & Weakheart cartoons managed to maintain a screen presence for 
at least a little while during the silent era. But by the time sound came in, they'd 
completely disappeared. Toonpedia.com 

 
 

 
 
Exhibitors Trade Review, August 22, 1925, p. 21 - The Film Daily, September 20, 1925, p. 32 
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Exhibitors Herald, August 29, 1925, p.46 
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Exhibitors Trade Review, August 29. 1925, p. 29 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Dinky Doodle: Captain’s Kid (aka Captain Kidd) (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart. The cartoon duo fight a 
pirate.  
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
 
 
Dinky Doodle: Cinderella (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart in this retelling of the 
Cinderella story. Dinky Doodle looks for the beautiful dancer who lost her shoe the previous night. 

 
Cinderella has been modernized and urbanized. The fairy 
godmother turns into part red carpet starlet, part Hollywood 
Boulevard harlot. When Cinderella makes her entrance at the 
ball, she poses like Betty Boop, one shoulder shrugging 
suggestively, her lips formed into a sexy pout, her eyes half-
closed in a sultry expression. Inside a heart-shaped iris, the 
leggy Cinderella removes a powder puff from her garter and 
dabs her face, a sequence of seductive feminine movements. 
Dinky is immediately taken with the sensual Cinderella, her 
allure evident in his protuberant cartoon eyes. Together the 
pair dance a partnered Charleston, her steps performed with 
provocative precision. So compelling is her overt sexuality that 
Dinky is unable to reconcile this image with the unattractive, 

nonsexual (and large footed) Cinderella back at home. Even when the slipper fits, and Cinderella produces the 
matching shoe, Dinky remains incredulous. Only 
when the fairy godmother reappears to transform 
Cinderella back into the spicy ingénue can Dinky 
and Lantz believe that both young women are one 
and the same. A brooding Dinky hunts relentlessly 
for the idealized woman that fits both the slipper 
and his recollection. Dinky and Weakheart 
determinedly summon every woman in town, and a 
plethora of unsuitable candidates responds. First a 
tall mannish girl, with enormous hands and feet, 
flattens a scoffing Dinky with one angry kick. Then 
an obese girl limps away after trying to force her 
chubby foot into the shoe. Dinky even approaches a 
window washer, climbing the side of a building 
only to slide back down in disappointment once he 
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sees her mammalian face. Here the fairy godmother is an unattractive crone with sharp facial features and 
dowdy costuming reminiscent of a modern Halloween witch. She smugly demonstrates her command over the 
live-action realm, miraculously conjuring a cloth to wash dishes for Cinderella. In addition to this omnipotence, 
she also manifests omnipresence: her displeased face repeatedly materializes in various clock faces, to warn a 
distracted Cinderella of the approach of midnight. When Cinderella inevitably arrives home late, the godmother 
reappears to chastise her, just as an annoyed parent would chastise a disobedient teenager. Furious and 
judgmental, this no-nonsense fairy is insensitive to Cinderella’s tears of shame and regret. The fairy witch uses 
her sorcery to dominate actor-director Lantz.  With the wave of her wand, a checkered apron materializes 
around Lantz. A tower of filthy dishware is conjured and Lantz is forced to scrub plates, frantically looking over 
his shoulder in fear of further wizardry from the wrathful godmother. Dinky, Weakheart and Cinderella are 
amused by this curious turnaround. Summary from Robin Elizabeth Ludwig, Animated Fairy Tale Adaptations 
(1922-1925), pp. 44-50.8 
 

 
Lantz with Dinky, Weakheart and Cinderella.  
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Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Dinky Doodle: Dinky Doodle and the Bad Man (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart. This cartoon is a 
burlesque of “shoot ‘em up” Westerns with Dinky and his dog performing breath-taking stunts and feats of 
heroism commonplace with the leading screen stars of western films. Dinky lassoes the bad guys including 
villain Dynamite Dan and collects a thousand bucks in reward.  
 

 
Exhibitors Trade Review, September 5, 1925, p. 36  -    Motion Picture News, September 5, 1925, p. 1155 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
 
Dinky Doodle: Dinky Doodle at the Restaurant (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart. Dinky gives the Child’s 
flapjack balancers some interesting instructions. 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Dinky Doodle: Dinky Doodle in the Circus (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart.  Dinky and Weakheart 
meet the people of the circus: the Fat Lady, the Rubber Man, the Inseparable Twins and the others. During the 
film, the cartoonist rides a cartoon mule.  
 

 
Exhibitors Herald, December 25, 1925, p. 47 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
 
 
Dinky Doodle: Dinky Doodle in the Hunt (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart.  Dinky proves a greater 
hunter than his creator. Dinky goes hunting and gets himself into trouble. By the end he’s about to get eaten by 
a bear when his two young animated friends come to his rescue.  
 

This combination live action/cartoon was filmed outdoors. Walter 
Lantz, looking very similar to the Harold Lloyd glasses character, is at 
a hunting lodge out in the country. Dinky and Weakheart are there too. 
Apparently Dinky is a much better marksman than Walter since he lets 
Dinky shoot at an apple on his head using live ammunition but won't 
let Walter even try. In a series of gags Walter confronts a number of 
animated forest creatures each of which outwit him. They even 
encounter a rabbit who could easily have been the inspiration for Bugs 
Bunny. In fact the way he treats Walter, he could be the prototype for 
Elmer Fudd. There are some extremely well done live animation scenes 
as well as some that change Walter into half human/half cartoon. Ends 
with a vigorous gag when they encounter a bear who chases everyone 
back to the lodge. Watching this one will give you a new appreciation 

for the talent of Walter Lantz. Big Cartoon Database - https://www.bcdb.com/cartoon-story/23065-Dinky-
Doodle-In-The-Hunt 
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Moving Picture World, October 24, 1925, p. 645 
 
 



Appendix 17 – 1925    
   

70 

Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
 
 
Dinky Doodle: The House that Dinky Built (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart. 
Dinky Doodle marries a pretty milkmaid and brings her back to The House that Jack Built. Dinky, Weakhart 
and the cartoonist are renovating the house on speculation.  
 
The House That Jack Built is being renovated by Dinky Doodle and company. Dinky Doodle is a tiny cartoon-
schoolboy; his "company" is his cartoon-dog, Weakheart, and his life-size adult friend, a cartoonist. Dinky and 
Weakheart fall asleep on the job. The cartoonist scolds them. They respond by spraying him with a hose. 
Finally, they all get to work. The cartoonist slaps mortar on a brick and throws it to Dinky, standing on the roof, 
who uses it to build a chimney. The life-size brick becomes Dinky-size by the time it gets to him. The cartoonist 
throws him a rapid succession of bricks, but they come too fast, and an overwhelmed Dinky raises the white 
flag. The crew piles bags of malt into the house, but a mouse eats them all. The huge malt-filled mouse chases 
after Dinky and Weakheart, who escape into a picture of a cow. They jump on the cow and ride off. In the 
world of the picture, Dinky meets a pretty milkmaid. Weakheart finds a parson to marry them. Dinky brings his 
bride back to the house. Marital strife begins instantly. J. Spurlin, IMDb 
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Scenes from Dinky Doodle: The House That Dinky Built (1925) 
 
 
 
Status: Print exists 
Viewed on http://farmeralfalfa.tripod.com 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Dinky Doodle: Just Spooks (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart.  This cartoon is a 
burlesque on the vogue for mystery plays. Dinky Doodle and his companion decide they will play a joke on the 
cartoonist and Walter Lantz gets the scare of his life when the boy and the dog, masquerading as a ghost, cause 
him to go through a number of thrilling adventures in order to escape the clutching hand of the ever-pursuing 
spook.  
 

Lantz is quietly painting landscapes of the countryside when he 
wanders into an abandoned house which Dinky tries to fool him into 
thinking it’s haunted. The Internet Animation Database.  
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Scenes from Dinky Doodle: Just Spooks (1925) 
 

 
Exhibitors Trade Review, August 8, 1925, p. 32 
 
 



Appendix 17 – 1925    
   

76 

 
Moving Picture World, September 5, 1925, p. 83 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Dinky Doodle: Little Red Riding Hood (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart meet Little Red Riding 
Hood.  
 

Dinky and his dog, Weakheart, are dancing away when they are 
lured into a story book by Little Red Riding Hood in distress. The 
Internet Animation Database. 
 
Dinky Doodle and his real friend are reading the book Little Red 
Riding Hood. Red is crying, so Dinky jumps into the book to 
help her, and they fall in love. The wolf ends up chasing them out 
of the book, and Dinky's real friend defeats him so that Dinky 
and Red can be happy together. Big Cartoon Database 
https://www.bcdb.com/cartoon-story/23056-Little-Red-Riding-
Hood 
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Scenes from Red Riding Hood (1925) 
 
The cartoon opens with Dinky and Weakheart dancing a frenetic ragtime atop a whirling gramophone record, a 
three-piece band providing accompaniment.  
Dinky then encounters Little Red Riding Hood lost in the forest, crying. He performs a comical tape dance to 
make her stop crying while Weakheart becomes ensnared by a lobster from her basket. At grandma’s house, 
Dinky and Little Red Riding Hood query the imposter on her facial features. Under the bed, Weakheart 
punctures the wolf with an oversized needle.  
The cartoonist injects himself into the cartoon. Alongside Dinky and Weakheart, Lantz frolics to ragtime, his 
shoulders animated to wriggle in time with the music played by the cartoon band. Lantz has heavy pancake 
makeup and overstate facial expressions and bodily movements. At the end, in an acrobatic sword duel, he 
saves his cartoon brood from the wolf and leaves Dinky and Little Red Riding Hood alone to continue their 
romance. Summary from Robyn Elizabeth Ludig, Animated Fairy Tale Adaptations (1922-1925), pp. 20-25.9 
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Exhibitors Trade Review, February 7, 1925, p. 37 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Dinky Doodle: The Magic Carpet (aka The Magic Rug) (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart.   
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Status: Print may exist 
 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Dinky Doodle: Peter Pan Handled (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart.   
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Dinky Doodle: Robinson Crusoe (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart.  Dinky gets marooned 
on a desert isle with Robinson Crusoe. 
 

 
                                                                                 Moving Picture World, June 6, 1925, p. 670 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
 
 
Dinky Doodle: The Three Bears (1925) 
Cartoonist Walter Lantz interacts with Dinky Doodle and his sidekick mutt Weakheart.   
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Dollar Down (1925) 
Reporter (Lou Marangella).  

 
Although Alec Craig has a good position in a 
manufacturing company, he is brought close to financial 
ruin by his wife and daughter, who live beyond their 
means and who have fallen prey to instalment sharks. 
Grant Elliot, an aviator, loves Ruth and waits for the day 
when his invention will be a success so that they can 
marry. To stave off an instalment collector, Ruth illegally 
pawns a ring that is not yet paid for. She is tricked by 
society parasite Howard Steele, an agent of real estate 
speculators, into divulging information on the location of a 
valuable site on which the company has taken an option. 
The company blames Craig for the leak, and he is fired. 
The collector calls for the ring and finds that it has been 
pawned. Ruth, realizing she has been tricked, gets even 

with Steele by taking him up and making him stay up in an airplane past the time when the option expires. 
Craig's widowed sister and her son, Gene, redeem the ring and make Ruth and her mother promise never to fall 
prey to instalment sharks again. Ruth's flight has proved the value of Grant's invention, and their future is 
assured. American Film Institute Catalog of Feature Films 
 

 
Exhibitors Herald, March 19, 1924, p. 36 
 
Status: Print exists in the UCLA Film and Television Archive (one of six reels missing) 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Reporter) 
Ethnicity: White (Reporter) 
 Media Category: Newspaper 
Job Title: Reporter (Reporter) 
Description: Major: None 
Description: Minor: Reporter, Positive 
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Fifty-Fifty (1925) 
Photographer is enlisted to take a picture of a woman in a compromising position so a scheming divorcee can 
break up a marriage to get the husband.  He gets the picture and gives it to the divorcee who uses it to create a 
scandal. But her plans misfire.  
 

During a business trip to Paris, Frederick Harmon, a wealthy 
American, meets beautiful Ginette, a fashion model by day 
and apache dancer by night. In a nightclub fight, he saves her 
from two apaches only to discover later that both the 
nightclub and fight were phony, existing only in order to 
amuse and fleece gullible American tourists. Frederick 
marries Ginette and returns with her to New York, where he 
soon becomes involved with Nina Olmstead, a scheming 
divorcee. Ginette learns of the affair and decides to win her 
husband back by flirting with Jean, an old flame. Nina learns 
of Ginette's flirtation and uses it to widen the breach between 
the Harmons. Frederick learns of Nina's perfidy and is 
gratefully reconciled with Ginette, whose loyalty he has come 
to trust implicitly. American Film Institute Catalog of 
Feature Films 
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Exhibitors Trade Review, July 25, 1925, p. 45 
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Moving Picture World, August 1, 1925, pp. 537-538 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Photographer) 
Ethnicity: White (Photographer) 
Media Category: Newspaper 
Job Title: Photojournalist (Photographer) 
Description: Major: None 
Description: Minor: Photographer, Negative 
 
 
The Fighting Cub (1925) 
Cub Reporter Thomas (Tom) Patrick O’Toole (Wesley Barry) is a copyboy on the Daily News. City Editor Jack 
Turner. Police Reporter Bull Conner of the News.  
 
Patrick O’Toole (Wesley Barry) a copyboy on the Daily News, keeps begging the city editor for a chance as a 
cub reporter. The editor finally gives him an opportunity telling him that he can become a reporter if he obtains 
an interview with a reclusive, publicity-shy philanthropist.  The ambitious hero gets the interview and a 
promotion. He later uncovers the hideout of a notorious criminal gang known as The Owls and tells the editor. 
O’Toole is overheard by a police reporter on the paper, who is in league with the gang, but wanted to pull out, 
and he tips off the police about the hideout. O’Toole discovers the leader of the gang is the philanthropist he 
interviewed, who also wants to get out. The police arrive and arrest the gang, but O’Toole is able to clear the 
philanthropist and elects not to file the story, even though it would make him famous. Richard R. Ness, From 
Headline Hunter to Superman: A Journalism Filmography, p. 51. 
 
Thomas Patrick O'Toole, a copy boy on the Daily News, wants desperately to 
become a cub reporter and hourly approaches Jack Turner, the city editor, on 
the subject of a raise and a promotion. Turner finally tells Tom that he can 
become a reporter if he obtains an interview with a publicity-shy 
philanthropist, J. William Toler. With the help of Toler's daughter, Margie, 
Tom gets both the interview and the promotion. Later, Tom accidentally 
discovers the hideout of a notorious gang of thieves, the Owls, and tells Turner 
of his find. Tom is overheard by Bull Conner, the News police reporter, who is 
in league with the Owls. Conner decides to pull out and anonymously informs 
the police of the Owls' hideout. Tom goes to the thieves' den for a story, only 
to discover that the mysterious leader of the Owls is none other than Toler. 
Toler has decided to give up his life of crime and disband the gang, but, at that 
moment, the police raid the hideout and arrest them all. Tom manages to clear 
Toler, by explaining the philanthropist's reformation, and does not file the 
story. American Film Institute Catalog of Feature Films 
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Motion Picture News, September 5, 1925, p. 1162 
 

 
Moving Picture World, October 17, 1925, p. 348 
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Variety, July 29, 1925, pp. 34, 36 
 
 



Appendix 17 – 1925    
   

94 

 
New York Daily News, August 1, 1925, p. 19 
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New York Star-Gazette, Advertisement, March 19, 1925, p. 28 
 
 

 

 
Orleans Times Herald, New York, November 7, 1925, p. 3 
 
Status: Unknown – two nitrate reels survive in the UCLA Film and Television Archives 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Tom O’Toole, Jack Turner, Bull Conner). Group 
Ethnicity: White (Tom O’Toole, Jack Turner, Bill Conner, Group) 
Media Category: Newspaper 
Job Title: Reporter (Tom O’Toole, Bull Conner). Editor (Jack Turner). Miscellaneous. 
Description: Major: Tom O’Toole, Transformative Negative.  Jack Turner, Positive. Bull Conner, Negative 
Description: Minor: Miscellaneous, Neutral 
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The Fighting Heart (1925) 
A reporter gives a man advice to go to the city and become a prize fighter 
 

Denny Bolton, who comes from a long line of 
men who have drunk themselves to death, 
discovers Soapy Williams, a tough bootlegger, 
selling bootleg hooch to his grandfather and gives 
Williams a sound thrashing. Denny's grandfather 
later dies, and Denny is suspected of excessive 
drinking, deeply feeling the scorn of his 
townspeople. When Doris Anderson, his 
sweetheart, also turns against him, Denny leaves 
for New York, hoping to get a chance to fight 
Soapy Williams, who has become the 
heavyweight champion. Denny gets a tryout at 
Flash Fogarty's gym and does well enough to be 
matched eventually against Williams. Helen Van 
Allen, an ardent follower of Williams, vamps 
Denny and causes him to break training. This 
relaxation undermines his constitution, and he 
loses the fight. Denny later meets Williams and 
Helen in front of a nightclub and, goaded by the 
champ's taunts, defeats him in a rough-and-tumble 
street fight. Denny then returns home to the 
welcoming arms of Doris. American Film Institute 
Catalog of Feature Films 
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Moving Picture World, September 26, 1925, pp. 333-334 
 

 
Exhibitors Herald, October 17, 1925, p. 51 
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Tad Gallagher, John Ford: The Man and His Films, p. 51610 
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Exhibitors Trade Review, September 21, 1925, p. 49 
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Motion Picture News, October 3, 1925, p. 1610 
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The Film Daily, October 4, 1925, p. 4 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Reporter) 
Ethnicity: White (Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Reporter) 
Description: Major: None 
Description: Minor: Reporter, Positive 
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A Fool and His Money (1925) 
Freelance Writer John Smart (William Haines) wants to be a novelist or a playwright. 
“After considering everything, I decided to be a literary man. A novelist or a playwright, I hadn’t much of a 
choice between the two, or perhaps a journalist. Being a journalist, of course, was preliminary; a sort of 
makeshift. At any rate, I was going to be a writer.”  From the novel, A Fool and His Money by George Barr 
McCutcheon, pp. 2-3 
 

John Smart, a hack writer, inherits a fortune from a distant uncle and buys a 
castle in Laupheim from Count von Pless. Arriving in Laupheim, John, who is 
received coldly by the count's former retainers, is informed that the castle is 
haunted. John later sees what appears to be the ghost of a beautiful young 
woman and pursues it, discovering that the "ghost" is the estranged wife of the 
count, hidden with her child at the castle by devoted servants. The woman tells 
John of her husband's cruelty, and John vows to protect her. When the count 
discovers that John is harboring his wife, he returns to the castle with soldiers 
and attempts to abduct her by force. John fights off the count until the girl and 
her child have had time to escape by airplane. Smart is convicted of obstructing 
justice, his castle is confiscated, and he is deported to the United States. 
Unknown to John, his valet has discovered a hidden fortune at the castle and 
brought it back to America. This fortune enables John to marry the divorced 
countess. American Film Institute Catalog of Feature Films 
 

 

Larry Langman, American Film Cycles: The Silent Era, p. 260 
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Variety, July 15, 1925, p. 35 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (John Smart) 
Ethnicity: White (John Smart) 
Media Category: Newspaper 
Job Title: Reporter (John Smart) 
Description: Major: John Smart, Positive 
Description: Minor: None 
 
 
Fox News No. 25 (1925) 
Cameraman from Fox News spends an eventful day in the hills of Pennsylvania.  
 

 
Exhibitors Herald, January 17, 1925, p. 37 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Fox News No. 35 (1925) 
Journalists/ Girls in high school issue a newspaper in Oakland, California. 
 

 
Exhibitors Herald, February 14, 1925, p. 57 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newsreel 
Job Title: Pack Journalists 
Description: Major: Pack Journalists, Positive 
Description: Minor: None 
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Fox News No. 64 (1925) 
Cameraman accompanies coast guard patrol. 
 

 
Motion Picture News, April 23, 1925, p. 2552h 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Fox News No. 104 (1925) 
Interviewer. A camera interview with Charles MacVeach, new Ambassador to Japan.  
 

 
Motion Picture News, October 10, 1925, p. 1713 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
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Fox Varieties: White Paper (1925) 
Newspaper. Evolution of a newspaper from a log of wood starting at the streams where the logs are directed to 
the pulp mills through the manufacture of white papers to its final destination on the presses of one of the large 
Metropolitan dailies.  
 

 
Moving Picture World, May 23, 1925, p. 449   Moving Picture World, August 8, 1925, p. 653 
 

 
Moving Picture World, February 7, 1925, p. 597 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Miscellaneous 
Description: Major: Miscellaneous, Neutral 
Description: Minor: None 
 
 
Getting ‘Em Right (1925) – Fourth in the “Star Reporter” series 
Reporter Tip O’Neill (George Larkin) becomes editor of a local small town paper. Publisher Beth Lang (Jane 
Thomas). Newspaper Employee Sarah Green (Margaret Cullington). Editor. 
 
A New York City newspaper reporter solves a mystery robbery that involves a gang of international crooks. 
Along the way, his damsel is distressed, he is held at gunpoint, and he uses a horse to help capture a crook. 
Wikipedia 
 
A big city reporter moves to a small town to take charge of the local newspaper, which is owned by an heiress. 
One of the newspaper employees owns a large, supposedly haunted house, and is hoping to sell it, and with the 
proceeds, marry her beau, the newspaper's editor. Prospective buyers have been scared off by house's 
reputation, however, and she has not been able to sell it. A gang of criminals has secretly taken up residence in 
the house while laying plans to rob one of the heiress' factories. While investigating the strange goings-on, the 
reporter and the heiress are captured by the gang. After numerous adventures, the reporter and heiress regain 
their freedom, and the gang is arrested. The reporter and heiress become engaged, as do the editor and owner of 
the no-longer haunted house. American Film Institute Catalog of Feature Films 
 
Big city reporter Tip O'Neil moves to the small town of Robertsville to take charge of the local newspaper, 
which is owned by heiress Beth Lang. One of the newspaper employees, spinster Sarah Green, owns a large, 
supposedly haunted house, and is hoping to sell it, and with the proceeds, marry her beau, the newspaper's 
editor. Prospective buyers have been scared off by house's reputation, however, and she has not been able to sell 
it. A gang of criminals has secretly taken up residence in the house while laying plans to rob one of Beth's 
factories. While investigating the strange goings-on, Tip and Beth are captured by the gang. After numerous 
adventures, Tip and Beth regain their freedom, and the gang is arrested. Tip and Beth become engaged, as do 
Sarah and the editor. American Film Institute Catalog of Feature Films 
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Middletown Daily Herald, New York, October 27, 1925,  p. 22 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Tip O’Neil, Editor). Female (Beth Lang, Sarah Green).  
Ethnicity: Whites (Tip O’Neil, Editor, Beth Lang, Sarah Green) 
Media Category: Newspaper 
Job Title: Reporter (Tip O’Neil). Publisher (Beth Lang). Editor (Editor). Newspaper Employee (Sarah Green). 
Description: Major: Tip O’Neil, Beth Lang, Sarah Green, Positive 
Description: Minor: Editor, Positive 
 
 
Giddap! (1925) 
Newspaper. Two men – Gaspard De Brie (Billy Bevan) and Cornelius Marblehead (Yorke Sherwood) –  show 
up with blackened eyes and see a story of a rescue by the unknown hero in a newspaper and each tells his wife 
he’s the hero. Members of their country club are shown the new issue of a motion picture news reel depicting a 
raid by the Purity League with both men being thrown out in the fracas causing their black eyes. They are 
exposed and suffer the consequences. 
 

 

 

 
Scenes from Giddap! (The Playboy) in Comedy Capers 
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The Film Daily, March 15, 1925, p. 49 
 
Status: Partial print exists (in an anthology: Comedy Capers, under the title of The Playboy) 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Group-2  
Ethnicity: Unspecified-2 
Media Category: Newspaper and Newsreel 
Job Title: Unidentified News Staff-2 (Newspaper and News Reel) 
Description: Major: None 
Description: Minor: Unidentified News Staff-2, Neutral 
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The Goat Getter (aka The Speed Champion) (1925) 
Newspaper. Fight manager tries to stop a story about his fighter getting knocked out from getting into the 
newspapers, but the hero outraces the thugs and breaks the news.  
 

While making a series of boxing 
exhibitions, "Lightning" Bradley, the 
lightweight champion, is matched with 
Billy Morris in a small western town. 
Bradley knocks Billy out, and Billy, 
looking for a revenge rematch, follows 
the champ from town to town, taunting 
him and "getting his goat." Billy follows 
Bradley to Hollywood, where the champ 
is making a picture. Billy gets a chance 
to box Bradley before the cameras in 
what is expected to be a set-up, and 
knocks him out. Bradley's manager tries 
to stop the story from getting into the 
newspapers, but Billy outraces his thugs 
and breaks the news. He also wins 
Virginia Avery, the star of the film. 
American Film Institute Catalog of 
Feature Films 
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Variety, July 21, 1926, p. 15 
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Motion Picture News, November 28, 1925, p. 2573 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper  
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Gold Rush (1925) 
Journalist. Press Photographer. The hero tells reporters and press photographers that the woman he is with will 
become his wife. 
 

During the Gold Rush, prospectors brave Alaska’s dangerous 
Chilkoot Pass, hoping to strike it rich in the snowy mountains. Just 
as Big Jim McKay discovers gold on his claim, a storm arises, 
prompting a Lone Prospector to take refuge in a cabin. Unknown to 
him, the cabin’s occupant is desperado Black Larsen, who attempts 
to throw the vagabond Prospector out. Strong winds, however, 
repeatedly blow the little man back inside, and soon after, Jim is 
also swept into the cabin. Jim fights with Larsen over his shotgun, 
and after Jim prevails, the Prospector claims him as a close friend 
in order to remain safe. Over the next few days, the three men live 
together uneasily, their hunger growing as the storm rages on. 
After eating the lantern candle, with salt, the Prospector worries in 
vain that Jim has eaten Larsen’s little dog. Finally, the men cut 
cards to see who will hunt for food, and the loser, Larsen, sets out 
alone. He immediately encounters two lawmen who are searching 
for him, and after shooting them both, steals their supplies and 
travels on until he happens upon Jim’s claim. Meanwhile, the 
Prospector and Jim grow so ravenous that they boil and eat the 
Prospector’s leather shoe for Thanksgiving dinner. Unsatiated, Jim 
starts hallucinating, imagining that the Prospector is a large, 
luscious chicken. He tries repeatedly to shoot his little friend for 
dinner, causing the men to fight. The Prospector closes his eyes 

and attacks, and when he discovers that the leg he is clutching is actually that of a bear, he shoots it, finally 
providing them with a meal. Soon after, the storm ends and the friends part ways. Upon returning to his claim, 
Jim finds a well-fed Larsen, who knocks Jim out and flees but is soon killed in an avalanche. The Prospector 

travels on to Gold Rush City, where he falls in love with 
Georgia, a dance hall girl. Georgia’s flirtation with ladies’ man 
Jack Cameron precludes her from noting the Prospector’s 
existence until finally, hoping to provoke Jack, she chooses the 
grubby Prospector as a dance partner. The Prospector is 
thrilled, but cannot help calling attention to himself when his 
pants fall down and he accidentally belts them with a leash that 
is still attached to a dog. Later, the Prospector sees Jack and 
Georgia quarrelling, and although afraid of the much larger 
man, bravely fights him. When a clock falls on Jack’s head and 
knocks him out, the Prospector, who did not see the clock hit 
Jack, is amazed by his own strength. The next morning, the 
little man obtains food by pretending he is nearly frozen outside 
Hank Curtis’ cabin, prompting the kind man to feed and shelter 
him. One day, while Hank is away mining, Georgia and her 
friends happen by his cabin.  
Georgia discovers her photo under the Prospector’s pillow and 
teases the gullible man by pretending to adore him. Before 
leaving, the girls accept his invitation to New Year’s Eve 
dinner, after which he rips up his pillows in delight, only to be 
found covered in feathers by Georgia when she returns for her 
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gloves. Although the Prospector shovels snow for days to earn enough money to prepare a lavish dinner, on 
New Year’s Eve the girls celebrate in the dance hall, leaving the little man waiting in his cabin. He falls asleep 
at the table and dreams that he is entertaining the girls by creating the illusion of as dance using rolls attached to 
two forks, but when he wakes, he is alone. He goes to the dance hall, but the girls and Jack have already left for 
his cabin to tease him further. There, however, Georgia sees the dinner he has prepared and realizes her joke has 
gone too far. A few days later, Jim, who has partial amnesia and has searched in vain for his rich claim, 
recognizes the Prospector in the dance hall and joyfully instructs him to lead him to Larsen’s cabin, which he 
knows is near his claim. After the Prospector declares his love to Georgia and promises to return for her, the 
men journey to the cabin, and while they are asleep, a strong wind pushes the house until it teeters over the edge 
of a cliff. When they wake, they slowly realize that, by standing at opposite ends of the room, their weight shifts 
the cabin back and forth over the mountain edge. After multiple attempts, they finally manage to climb out of 
the house just before it topples over the cliff, only to discover that they are on Jim’s claim. The friends are 
immediately transformed into multimillionaires, and prepare to return to the mainland by boat.  
Unknown to the Prospector, Georgia is also on the boat, and after a journalist asks the Prospector to don his 
hobo clothes for a photo shoot, Georgia assumes he is a stowaway and tries to protect him from the ship’s 
guards. Soon, the misunderstanding is cleared up, and the Prospector invites his love to his luxury stateroom, 
where he “spoils” a press photograph by leaning over to kiss her. American Film Institute Catalog of Feature 
Films 
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Exhibitors Herald, September 12, 1925, p. 54 
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Moving Picture World, January 2, 1926, p. 85 
 
Status: Print exists in the Estate of Charles Chaplin film collection and in the Mary Pickford Institute for Film 
Education film collection. 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Journalist, Press Photographer)  
Ethnicity: White (Journalist, Press Photographer) 
Media Category: Newspaper  
Job Title: Reporter (Journalist). Photojournalist (Press Photographer) 
Description: Major: None 
Description: Minor: Journalist, Press Photographer, Positive 
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The Golden Cocoon (1925-1926) 
Newspaper. A girl uses a clever ruse to keep her story out of the paper by feigning suicide depending on 
newspaper ethics to prevent publication of any slander against the dead. The newspapers print a report of her 
death. 
 
After she is left standing at the altar by Renfro, Molly Shannon walks the streets aimlessly in a blinding 
rainstorm and faints in front of a sporting house, into which she is taken. Sometime later she meets Gregory 
Cochran, a wealthy judge with whom she finds true marital happiness. Gregory is being mentioned for the 
governorship, and a member of the opposition party threatens to nip Gregory's political career in the bud by 
revealing that he once saw Molly coming from a house of ill repute. Knowing that public mention of the 

incident will ruin her husband's career, Molly 
feigns suicide and disappears. On election eve, 
she is seen by Renfro, who goes to Gregory with 
the news of his wife's presence in this world. 
Molly sees Renfro and follows him to his room, 
where the two scuffle for possession of a gun. 
The gun accidentally goes off, mortally 
wounding Renfro. Gregory arrives, and Renfro 
exonerates Molly. American Film Institute 
Catalog of Feature Films 
 
This routine Warner Brothers melodrama was 
based on the novel by Ruth Cross. Country girl 
Molly Shannon (Helene Chadwick) wins a 
college scholarship which was offered by Judge 
Gregory Cochran (Huntley Gordon). While 
attending the school, she falls in love with one of 
the professors, Renfro (Richard Tucker), but on 
the eve of their wedding, he deserts her. She 
wanders miserably through the night until she 
passes out in front of a notorious road house. 
Before she is taken in, she is seen by Bancroft 
(Frank Campeau), a politician. Molly's ordeal 
comes back to haunt her much later, after she and 
Cochran marry. Bancroft wants to use Molly's 
presence at the road house to stop Cochran from 
running for office. To save her husband, Molly 
disappears and pretends to have committed 
suicide. Just before the election, Renfro shows up 
and finds Molly. He is shot in a struggle -- but 
before he dies, he insists that Molly is completely 
innocent of any wrongdoing. Cochran's career is 
saved and he and Molly are reunited. Janiss 
Garza, allmovie.com  

https://www.allmovie.com/movie/golden-cocoon-v93476 
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Moving Picture World, December 26, 1925, p. 809 
 
 

 
SilentHollywood.com 
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Exhibitors Trade Review, December 19, 1925, p. 20 
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Motion Picture News, December 26, 1925, p. 3206 
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Exhibitors Herald, January 2, 1926, p. 81 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper  
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Goose Woman (1925) 
Reporter (George Cooper) and a photographer along with others members of the press show up at the Goose 
Woman's farm.  
 

Marie de Nardi, an internationally known opera singer, gives birth to an 
illegitimate son and, as a consequence, loses her following at the height of her 
artistic and financial success. Bitter at the neglect of those who once flattered 
her, she turns to drink and eventually comes to live in seclusion in a tumbledown 
shack, tending geese for her livelihood. Living under the name of Mary Holmes, 
she brings up her son, Gerald, with neither love nor affection, blaming him for 
her decline. Gerald becomes engaged to Hazel Woods, a local actress, and, out 
of spite, Mary tells him of his illegitimacy. Amos Ethridge, a millionaire who 
backs the local stock company, is murdered, and Mary sees the chance to be 
again on the front pages of the world's newspapers. She fabricates a story 
concerning the murder, with herself as the key witness, only to discover that by 
chance the circumstances of her story implicate her son. Her long-suppressed 
love for her son finally bursts forth, and she retracts her testimony. The doorman 
at the theater confesses that he shot Amos, who had seduced a number of young 
girls, in order to protect Hazel from his vile advances. American Film Institute 
Catalog of Feature Films 
 

 

 

 

 
 



Appendix 17 – 1925    
   

132 

Linotype operator setting story, then the press printing the papers and the headline. The Goose Woman is 
furious that the press referred to her as a drunken, irresponsible woman and swears revenge. 
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The woman threatens the reporters and photographers with a shotgun because the newspaper had called her a 
drunken old woman not to be believed. The reporter climbs the fence. She shoots at him and he falls into the 
pond with all of the geese. The photographer, laughing, shoots a picture of the reporter in the mud. She 
threatens the reporter again and he and the other journalists and photographers run away.   
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Goose Woman is promised by the police she will appear in the newspaper story if she testifies about what she 
saw (she really saw nothing). When she sees the police at first she tells them, "I was afraid you were a 
reporter."). They promise to make her "a headliner" if she tells them what she saw. When the police ask her why 
she didn't tell the story before, she tells them: "The reporters wouldn't recognize my importance -- they insulted 
me -- laughed at me -- and treated me like dirt, so I wouldn't talk to them." They transcribe her remarks 
(showing transcriber at work) and she signs the statement. Publicity follows: Former opera star who now raises 
geese. Her hunger for publicity in murder case causes her to involve her son in murder accusation. Scenes from 
The Goose Woman (1925) and Viewing Notes 
 

The Goose Woman (1925) 
Directed by Clarence Brown 
Universal Pictures. Screenwriter: Melville 
Brown. Cinematographer: Milton 
Moore. Editor: Ray Curtiss. With: Louise 
Dresser, Jack Pickford, Constance Bennett, 
Gustav von Seyffertitz, George Nichols. 35mm, 
tinted, approx. 83 min. 
Based on the short story by Rex Beach, the plot 
of The Goose Woman would have resonated 
with audiences of the mid-1920s by 
dramatizing a key component of the notorious 
1922 Hall-Mills murder case—namely, a 
witness nicknamed “the Pig Woman” who gave 
unreliable testimony during the investigation in 
an attempt to solicit media attention. Directed 

by Clarence Brown, the movie depicts the tale of Mary Holmes, a former prima donna who tragically lost her 
singing voice while giving birth to an illegitimate son, Gerald. Unable to move beyond this moment of great 
misfortune, she has descended into a life of crushing poverty and alcoholism, and bitterly blames her only child 
for the loss of her true love: celebrity. When a murder is committed next door to her derelict ranch, Mary 
hatches a plan to generate publicity for herself in the local press, unintentionally snaring Gerald as the prime  



Appendix 17 – 1925    
   

137 

suspect in the case. Fatefully, she is confronted with a decision that will determine her son’s destiny—and 
ultimately, her own. 
Brown’s signature use of symbolism is clearly evident throughout the film (most notably in an early scene 
where Gerald accidentally breaks his mother’s only recording of her famed singing voice) and displays a deft 
hand guiding the moments of comedy that periodically relieve the story’s dramatic tension. Jack Pickford plays 
the role of Gerald with a reserved and nuanced performance, while Constance Bennett is impressive as Gerald’s 
fiancée Hazel, displaying some early signs of the innate screen charisma that would make her a star in the 
1930s. But it is Louise Dresser who commands the picture with her portrayal of Mary and her astonishing 
transformation from disheveled harridan into a woman redeemed by the power of love. 
Ultimately, critics and audiences alike favorably received the film, and Brown would again team with Dresser 
in his next film (the Rudolph Valentino hit The Eagle) before achieving greater fame at MGM directing the 
likes of Joan Crawford and Greta Garbo. The Goose Woman would be remade in 1933 as The Past of Mary 
Holmes featuring Helen McKellar and Jean Arthur. Steven K. Hill, UCLA Film & Television Archive 
https://www.cinema.ucla.edu/events/2011-03-04/goose-woman-1925-eves-leaves-1926 
 

 

 
Exhibitors Herald, September 5, 1925, p. 54 
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Photoplay Magazine, September, 1925, p. 50  -     Motion Picture News, June 6, 1925, p. 2793 
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Exhibitors Trade Review, August 1, 1925 p. 59 
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Variety, August 5, 1925, p. 31 
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Moving Picture World, August 1, 1925, pp. 533-534 
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The Film Daily, July 26, 1925, p. 5 
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Status: Print exists in the UCLA Film and Television Archive film archive 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Reporter, Photographer, News Employee). Group. 
Ethnicity: White (Reporter, Photographer, News Employee). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Reporter). Photojournalist (Photographer). News Employee (Linotype Operator). Pack 

 Journalists 
Description: Major: None 
Description: Minor: Reporter, Photographer, Pack Journalists, Negative. News Employee, Neutral. 
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Grantland Rice’s Sportlight (1925) 
Sports Columnist Grantland Rice, “the country’s most famous Sporting Editor” brings his unique brand of 
journalism to the screen in this series of sports films. Rice’s name is used for promotion and he produces the 
short subjects and writes all of the titles.  
 
Titles include: By Hook or Crook, Action, Beauty Spots, Barrier Busters, Sporting Judgment, Clever Feet, 
Seven Ages of Sport. In 1914 he began his Sportlight column in the New York Tribune. He also provided 
monthly Grantland Rice Sportlight as part of Paramount newsreels from 1925–1954 
 
By one estimate, Rice wrote more than 22,000 columns and more than 67,000,000 words. His syndicated 
column, “The Sportlight,” was the most influential of its day, and he also produced popular short motion 
pictures of sporting events. Encyclopedia Britannica: Grantland Rice, American Sports Writer 
 
 

 
Moving Picture World, June 6, 1925, p. 667 
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Exhibitors Trade Review, June 6, 1925, p. 33 
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Exhibitors Herald June 6, 1925, p. 48 
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Exhibitors Herald, June 6, 1925, p. 42ff 
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Moving Picture World, January 3, 1925, p. 98ff 
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Exhibitors Herald, April 25, 1925, p. 74ff 
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Motion Picture News, May 9, 1925, p. 2167 -               Exhibitors Trade Review, August 22, 1925, p. 29 
 

 
Moving Picture World, October 17, 1925, p. 567 
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Status: Prints may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Grantland Rice) 
Ethnicity: White (Grantland Rice) 
Media Category: Newspaper 
Job Title:  Sports Journalist (Grantland Rice) 
Description: Major: Grantland Rice, Positive 
Description: Minor: None 
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Grass: A Nation’s Battle for Life (1925) 
Journalist Marguerite Harrison, Explorer Merian Cooper, and Cameraman Ernest B. Schoedsack (themselves) 
travel through Asia Minor to reach a tribe of nomads in Iran known as the Bakhtiari.  
 

Three American filmmakers–Merian C. Cooper, Ernest B. Schoedsack and Marguerite Harrison–journey east to 
Asia Minor, in search of a tribe known as the Forgotten People. For many days, they follow an ancient caravan 
route from Angora that passes through several villages. In the desert, they encounter sand storms and take 
refuge with a Carvanserai, where, in the evening, they listen to the camel drivers around a campfire tell stories 
about the Forgotten People. For breakfast, they partake of the same kind of unleavened bread that has been 
eaten for thousands of years. After traveling for weeks, the three filmmakers leave behind wagon roads to walk 
into the Taurus Mountains, where they discover the ruins of an old fortress that is now used by hunters, who 
cook goat meat on a fire sparked by flint and steel. Continuing on, they approach another trail that is a caravan 
route heading east, out of the mountains. When they encounter a station of desert policemen, they spend some 
time with the patrol of a hundred men who protect a territory larger than Arizona from marauding Bedouins. 
Over the course of several months, the filmmakers endure hardships but meet many people, and feel, as the 
forge ahead, as if they are traveling back in time. Eventually, they find the Forgotten People of Arabia, who 
have lived the same lifestyle, as herders and in tents, for three thousand years. Among the people they befriend 
is Haidar Khan, the tribe’s chief, and his nine-year-old son and future leader, Lufta. As summer approaches, 
when Haidar and his headmen determine that the grass is withering and a summer drought is imminent, they 
announce that it is time for the tribe to travel East to their winter quarters in the far valley of Iran, where the 
meadows are rich and plentiful. That night, the tribe holds a dance, but early the next morning all fifty thousand 
tribesmen have quickly packed their tents and rounded up their five hundred thousand head of livestock. For 
days, they journey over rugged hills and camp in valleys, until they reach the deep and treacherous river Karun. 
Having neither a bridge nor a boat, the tribesmen quickly construct rafts of filled goat skins that are tied 
together in order to float animals, cradles and supplies. Large animals, such as horses, cows, sheep and donkeys 
swim across, often bearing a human or smaller animal on their backs, but goats that balk at the water are tied 
together and ferried across. The men make several crossings, in order lead the thousands of animals to the other 



Appendix 17 – 1925    
   

153 

side of the river. As the people cross the icy, rapid-filled water, they call out an ancient battle cry, “Yo ali!” A 
whirlpool claims two of the men and some livestock, whose terrified sounds are heard as they drown, but, after 
six days and nights, most of the group is safely across. Now they must walk one-hundred-and-fifty miles on a 
pathless mountain, until they reach a two-thousand-foot sheer rock wall that in places is even too slippery for 
the goats. Everyone helps drive, coerce and force the animals up, sometimes hauling them with rope. Even 
young women carry calves on their back as they climb. Beyond the cliff, they enter snowy mountain country 
and must ford icy streams. Then, they arrive at their biggest obstacle, the fierce Zardeh Kuh, which is a twelve-
thousand-foot mountain of rock, snow and ice. Haidar and several other men take off their thin shoes, in order 
to stamp a path with their bare feet, and then hack away at the ice to assist the passage of the rest of the tribe. As 
a musician plays music to give everyone courage, the people drive their animals upward for five hours. At ten 
thousand feet, they find that the wind cuts like steel and they must cling to the vertical side of the mountain. The 
last rampart of Zardeh Kuh is two thousand feet of ice and stone, which they travel, both night and day. At last, 
they arrive at the summit, where they can survey the world below them. Then, with frozen, bleeding feet and 
pain-wracked bodies, they travel downward and emerge from the snowy lands, finally reaching their home for 
the next half year, a land of grass where they raise their tents and allow their herds to eat. The film ends by 
stating that all that is left of this epic struggle are memories. However, a document witnessed by Major Robert 
Imbrie of the American Consul serves as proof of the journey taken. The affidavit, which is signed by Haida, 
states that Cooper, Schoedsack and Harrison were the first foreigners to cross the Zardeh Kuh pass and the first 
to have made the forty-eight-day migration with the tribe. American Film Institute Catalog of Feature Films 
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Scenes from Grass (1925) 
 
Grass: A Nation's Battle for Life (1925) is a silent documentary film which follows a branch of 
the Bakhtiari tribe of Persia (today Iran) as they and their herds make their seasonal journey to better pastures. It 
is considered one of the earliest ethnographic documentary films. It was written by Richard Carver and Terry 
Ramsaye. The film is Merian C. Cooper, Ernest Schoedsack, and Marguerite Harrison's documentation of their 
journey from Angora (modern-day Ankara, Turkey) to the Bakhtiari lands of western Iran, in what is now the 
western part of Chaharmahal and Bakhtiari Province and the eastern part of Khuzestan. They then follow 
Haidar Khan as he leads 50,000 of his people and countless animals on a harrowing trek across the River and 
over Zard-Kuh, the highest peak in the Zagros Mountains. In filming the journey, Cooper, Schoedsack, and 
Harrison became the first Westerners to make the migration with the Bakhtiari. The film highlights the extreme 
hardships faced by nomadic peoples, as well as the bravery and ingenuity of the Bakhtiari. At the same time, the 
film is also a reflection of the context out of which it emerged, that of Hollywood in the 1920s. Having heard 
about the success of the first (commonly assumed) ethnographic documentary Nanook of the North, Cooper and 
Schoedsack set out for their own real life adventure. Like Nanook, the central concern of Grass is to present 
primordial human struggle with harsh environments. The filmmakers attempt to document "timeless" and 
"ancient" human struggles, still observable in this part of the oriental world. The film has an engaging but 
deeply Orientalist tone in presenting the Bakhtiari as unchanging and archaic. CosmoLearning.org 
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Status: Print exists in the UCLA Film and Television Archive film archive 
Not Viewed 
 
Type: Movie   
Genre: Drama 
Gender: Female (Marguerite Harrison). Male (Ernest B. Schoedsack) 
Ethnicity: White (Marguerite Harrison. Ernest B. Schoedsack)  
Media Category: Newspaper 
Job Title: Reporter-Correspondent (Marguerite Harrison). Photojournalist (Ernest B. Schoedsack). 
Description: Major: Marguerite Harrison, Ernest B. Schoedsack, Positive 
Description: Minor: None 
 
 
 
The Green Archer (1925-1926) – Serial (10 Chapters) (Episodes One to Four, 1925) 
Newspaper Reporter Spike Holland (Wally Oettel). A mysterious green archer prowls the grounds of a medieval 
Castle, helping a reporter expose the criminal secrets of its reclusive millionaire owner. 
 

Chapter Titles released in 1925:  Episode One: The Ghost of 
Bellamy Castle. Episode Two: The Midnight Warning. Episode 
Three: In the Enemy’s Stronghold. Episode Four: On the Storm 
King Road. 
 

 
                                                        Buck Rainey, Serials and Series: A World Filmography, 1912-1925, p. 10211 
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Moving Picture World, December 5, 1925, p. 460 
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Exhibitors Herald, December 16, 1925, p. 67 
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Motion Picture News, December 5, 1925, p. 2677 
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Motion Picture News, December 5, 1925, p. 2677 
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Exhibitors Trade Review, November 28, 1925, p. 31 
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From the Edgar Wallace novel, The Green Archer, Chapter One, pp. 3-5 
 



Appendix 17 – 1925    
   

162 

 
The Film Daily, November 22, 1925, p. 12                         Exhibitors Trade Review, November 21, 1925, p. 38 
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Exhibitors Trade Review, December 5, 1925, p. 36 
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Moving Picture World, December 26, 1925, p. 830 
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The Green Archer: Episode One: The Ghost of Bellamy Castle (1925) 
Newspaper Reporter Spike Holland (Wally Oettel). A mysterious green archer prowls the grounds of a medieval 
Castle, helping a reporter expose the criminal secrets of its reclusive millionaire owner. 
 
Status: Three Nitrate reels exist at the UCLA Film and Television Archive film collection 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Spike Holland) 
Ethnicity: White (Spike Holland) 
Media Category: Newspaper 
Job Title:  Reporter (Spike Holland) 
Description: Major: Spike Holland, Positive 
Description: Minor: None 
 
The Green Archer: Episode Two: The Midnight Warning (1925) 
Newspaper Reporter Spike Holland (Wally Oettel). A mysterious green archer prowls the grounds of a medieval 
Castle, helping a reporter expose the criminal secrets of its reclusive millionaire owner. 
 
Status: Three Nitrate reels exist at the UCLA Film and Television Archive film collection 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Spike Holland) 
Ethnicity: White (Spike Holland) 
Media Category: Newspaper 
Job Title:  Reporter (Spike Holland) 
Description: Major: Spike Holland, Positive 
Description: Minor: None 
 
The Green Archer: Episode Three: In the Enemy’s Stronghold (1925) 
Newspaper Reporter Spike Holland (Wally Oettel). A mysterious green archer prowls the grounds of a medieval 
Castle, helping a reporter expose the criminal secrets of its reclusive millionaire owner. 
 
Status: Three Nitrate reels exist at the UCLA Film and Television Archive film collection 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Spike Holland) 
Ethnicity: White (Spike Holland) 
Media Category: Newspaper 
Job Title:  Reporter (Spike Holland) 
Description: Major: Spike Holland, Positive 
Description: Minor: None 
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The Green Archer: Episode Four: On the Storm King Road (1925) 
Newspaper Reporter Spike Holland (Wally Oettel). A mysterious green archer prowls the grounds of a medieval 
Castle, helping a reporter expose the criminal secrets of its reclusive millionaire owner. 
 
Status: Three Nitrate reels exist at the UCLA Film and Television Archive film collection 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Spike Holland) 
Ethnicity: White (Spike Holland) 
Media Category: Newspaper 
Job Title:  Reporter (Spike Holland) 
Description: Major: Spike Holland, Positive 
Description: Minor: None 
 
 
Headlines (1925) 
Reporter Phyllis Dale (Alice Joyce). City Editor Roger Hillman (Elliott Nugent). Editorial room of New York 
World used in film. 
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Despite the title, the focus of this melodrama is on a mother’s sacrifice for her daughter. Phyllis Dale (Alice 
Joyce) is a newspaper feature writer who keeps secret the fact that she has an eighteen-year-old daughter. When 
her daughter is caught in a love triangle and scandal, Dale takes the blame. Later her daughter settles down with 
Roger Hillman (Elliott Nugent), the city editor of the paper. Sources disagree on the film’s story credit. Richard 
R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 51. 

 
Phyllis Dale, a feature writer on a newspaper, keeps 
secret the fact that she is the mother of an 18-year-old 
daughter. This girl, "Bobby," who is a regular jazz 
baby, is expelled from an exclusive boarding school 
and returns home, posing as Phyllis' sister. Bobby 
starts seeing Donald Austin, a wealthy philanderer, 
and simultaneously falls in love with Lawrence 
Emmett, her mother's sweetheart. Bobby becomes 
involved in a scandal, and Phyllis assumes the 
appearance of guilt in order to save her daughter's 
reputation. Bobby is greatly chastened and accepts the 
proposal of Roger Hillman, the easygoing editor of 
Phyllis' paper. Lawrence and Phyllis clear up their 
misunderstandings and return to their former intimacy. 
American Film Institute Catalog of Feature Films 

 
Lovely Alice Joyce was a bit young to play the mother of an 
18-year-old daughter, but she did it anyway in this drama 
(and it's to her credit that she was willing to play an older 
woman when most actresses preferred to portray sweet young 
things well into middle age). Phyllis Dale (Joyce) writes for a 
newspaper and has not revealed to her co-workers that she 
has a grown daughter. When the girl, Bobby (Virginia Lee 
Corbin), is expelled from school, she comes home and 
pretends to be Phyllis' sister. Phyllis, however, admits the 
truth to her beau, Lawrence Emmett (Malcolm McGregor). 
Emmett sets out to curb Bobby's wild ways, and she decides 
she has fallen for him -- never mind that she already has two 
other suitors, Roger Hillman, the nice city editor (Elliott 
Nugent), and Donald Austen, a married philanderer (Harry T. 
Morey). Austen winds up being trouble for Bobby -- his wife, 
Stella (Ruby Blaine), is seeking grounds for divorce and 
wants to catch him being unfaithful. Phyllis gets involved, 
and to save her daughter, she claims to be the one having the 
affair. Emmett is hurt by this revelation, and Bobby finally 
realizes the error of her ways. Hillman helps Emmett and 
Phyllis reconcile. Bobby, meanwhile, decides that Hillman is 
the man for her. Janiss Garza, allmovie.com 
https://www.allmovie.com/movie/v94524 
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Phyllis Dale, a feature writer on a newspaper, keeps 
secret the fact that she is the mother of an 18-year-old 
daughter. This girl, "Bobby," who is a regular jazz 
baby, is expelled from an exclusive boarding school 
and returns home, posing as Phyllis' sister. Bobby 
starts seeing Donald Austin, a wealthy philanderer, 
and simultaneously falls in love with Lawrence 
Emmett, her mother's sweetheart. Bobby becomes 
involved in a scandal, and Phyllis assumes the 
appearance of guilt in order to save her daughter's 
reputation. Bobby is greatly chastened and accepts 
the proposal of Roger Hillman, the easygoing editor 
of Phyllis' paper. Lawrence and Phyllis clear up their 
misunderstandings and return to their former 
intimacy. Alice Joyce Web Site, Headlines (1925) 
 

 
Exhibitors Herald, October 17, 1925, p. 50 -              
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Exhibitors Trade Review, August 1, 1925, p. 32ff 
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Exhibitors Trade Review, July 25, 1925, p. 47  
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Moving Picture World, August 1, 1925, p. 537 
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Exhibitors Herald, August 8, 1925, p. 63 -          Photoplay, September 1925, p. 104 
 

 
Exhibitors Herald, December 19, 1925, p. 82 
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Motion Picture News, September 5, 1925, Coverff 
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Exhibitors Trade Review, August 1, 1925, p. 32 
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Moving Picture World, June 20, 1925, p. 885 
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Status: Print exists in the Library of Congress film archive and EYE film museum 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Phyllis Dale). Male (Roger Hillman). Group.  
Ethnicity: White (Phyllis Dale, Roger Hillman). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Phyllis Dale). Editor (Roger Hillman). Miscellaneous. 
Description: Major: Phyllis Dale, Roger Hillman, Positive 
Description: Minor: Miscellaneous, Neutral 
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Heartless Husbands (1925) 
Newsboy Sonny Cain (Waldo Moretti) becomes an orphan and is adopted by an eccentric ex-convict who trains 
him in his profession of safe cracking.  
 
Sonny Cain, an orphan, is adopted by James Carleton, an ex-convict who sees to it that Sonny treads the straight 
and narrow path. Carleton is later sent to jail again and is not released until Sonny attains manhood. Sonny falls 
in love with Mary Kayne and asks permission to marry her, but Mary's father reveals that he himself is Sonny's 
father. Carleton doubts the story and rifles Kayne's safe to find proof that Kayne is lying. Carleton is surprised 
by a detective, who shoots him; the wounded Carleton then tells the detective that Kayne is a thief. Kayne is 
arrested and given truth serum to make him talk. Kayne confesses that he is not indeed Sonny's father, and the 
lovers are free to marry. American Film Institute Catalog of Feature Films 
 

 
Exhibitors Trade Review, November 14, 1925, p. 35 
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Motion Picture News, December 26, 1925, p. 216 
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The Film Daily, November 22, 1925, p. 10 



Appendix 17 – 1925    
   

180 

Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Sonny)  
Ethnicity: White (Sonny) 
Media Category: Newspaper 
Job Title: News Employee (Sonny) 
Description: Major: Sonny, Positive 
Description: Minor: None 
 
 
Her Sister from Paris (1925) 
Pack Journalists (reporters, photographers, newsreel shooters) follow a notorious dancer from Paris to Vienna.  
 

  
 
Constance Talmadge plays a dual role in Sidney Franklin’s farcical comedy, Her Sister from Paris (1927), set 
in Vienna. She portrays Helen, the conservative wife of prudish Ronald Colman, and Lola, her twin sister, an 
outgoing dancer, who arrives from Paris with an entourage of reporters, photographers and suitors. A fight 
erupts between the married couple, ending in Helen’s leaving the apartment. She meets her sister at the railway 
station, where they plot to exchange personalities. Helen decides to teach her husband a lesson by changing her 
appearance so that she looks like the wilder sister. She then plans to seduce her own husband so that he will 
appreciate his more reserved wife. “Lola” enters the sedate life of Colman and drags him dancing, drinking and 
cavorting to all hours. She then lures the tired husband to the same hotel room where he had his honeymoon.  
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By this time, he has had it with “Lola” and wishes for his former wife to return. Suddenly, the real Lola enters 
the room leaving Colman in a state of shock and confusion. The film had problems with the censors in Ohio, 
resulting in several cuts relating to certain sexually explicit material. Larry Langman, American Film Cycles, p. 
329.  

 
Joseph Weyringer, a celebrated author, loses interest in his wife and finally drives her 
away. The lady in question, Helen Weyringer, then meets up with her twin sister, Lola, 
a celebrated dancer and vamp, and Lola decides to help her sister regain Joseph's 
affections, persuading Helen to assume the identity of Lola and return to her husband. 
Both Joseph and his friend Robert fall in love with this "Lola," and Joseph attempts to 
seduce her. She then tells Joseph that she will give herself to him as soon as he declares 
himself to have been a rotten husband to Helen. Joseph eagerly confesses, and Helen 
then reveals that he has been making love to his own wife Joseph and Helen are 
reconciled and decide to begin life together anew. American Film Institute Catalog of 
Feature Films 
 
 
 

 
Scenes from Her Sister From Paris (1925) 
 
 
Status: Print exists in the film holdings of the Cohen Media Group (Raymond Rohauer collection) 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists 
Description: Major: None 
Description: Minor: Pack Journalists, Neutral 
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The Hidden Menace (1925) 
Newspaper Reporter Christopher Hamlin (Charles Hutchison) of the Evening Star. Reporters hate Hamlin for 
always out scooping them.  
 

 
 

Hamlin smells a scoop after learning that crazed sculptor Frank Seddon (Frank 
Leigh) has abducted lovely model Claire Garber (Marty Beth Milford). Held 
prisoner by the madman, who wants to create the ultimate work of art, Claire is 
rescued in the nick of time by the daredevil reporter, who is now in love with 
her, saves a girl from a demented sculptor who has imprisoned her to make her 
model for a work he thinks will be his masterpiece. Summary from Notes 
 
"... with newspaper reporter as hero who wins a girl's love in thrilling rescue. 
Later she is abducted by demented sculptor, who wants her as a model for a 
work he thinks will be his masterpiece. Held prisoner and menaced by the 
lunatic, the girl is about to be sacrificed when hero arrives to save her." Motion 
Picture News Booking Guide, April, 1925, p. 37 
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Another “Hutch” vehicle in which a newspaper reporter saves a girl from a demented sculptor who has 
imprisoned her to make her model for a work he thinks will be his masterpiece. Richard R. Ness, From 
Headline Hunter to Superman: A Journalism Filmography, p. 51 
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American Silent Horror, Science Fiction and Fantasy Feature Films, 1913-1929, Volume One, pp. 260-27112 
 



Appendix 17 – 1925    
   

187 

 
Exhibitors Trade Review, March 28, 1925, p. 39 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Christopher Hamlin) 
Ethnicity: White (Christopher Hamlin) 
Media Category: Newspaper 
Job Title: Reporter (Christopher Hamlin).  
Description: Major: Christopher Hamlin, Very Positive 
Description: Minor: None 
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His People (aka The Proud Heart) (1925) 
Newsboy Sammy Cominsky (Bobby Gordon) sells papers to help support his Jewish-Russian family on New 
York’s Lower East Side. Newsboy Izzy Rosenblatt. 
 

 
 
 
Sammy Cominsky and his rival, Izzy Roenblatt, sell newspapers on a corner in the Lower East Side of New 
York City. Sammy’s brother, Morris, is the good son who studies to become a lawyer. Sammy is the hard-
working brother whose father, Rabbi Cominsky, has little faith in him as being more than a failure. Yet it is 
Sammy who makes the money to enable his brother to eventually go to college and become a lawyer. Sammy is 
his mother’s favorite. She gives  him a dime to get a rye bread. On his way, Sammy is yelled at  by his father 
who operates a push cart selling his mother’s fabrics, meets a young girl he’s sweet on, and sees Izzy knocking 
down  his brother, He rushes over there and a furious fist-fight between the two newsboys takes place. A 
merchant tries to stop it, but a fight promoter says let them continue. The winner gets a dollar. Sammy beats up 
Izzy. When he comes home with a black eye, his father is ready to beat him, but the Jewish holy meal postpones 
the beating.  

 

 

 



Appendix 17 – 1925    
   

189 

 

 

 
Both boys grow up. Morris indeed has become a lawyer, the son of a proud father. Sammy is a go-getter who is 
courting the girl he grew up and boxing for money.  

 

 
Scenes from His People (1925) and Viewing Notes 
 
Rabbi Cominsky, the father of two sons, ekes out a living in New York's Lower East Side as a pushcart peddler. 
He favors the studious and ambitious Morris, the elder, who wants to be a lawyer, rather than the loyal Sammy, 
who sells papers and who helps put his older brother through college. Cominsky finds out that Sammy has 
become a prizefighter under the name "Battling Rooney" and drives him out of the house. Morris demands that 
his father buy him a dress suit, so Cominsky pawns his overcoat to get one (which Morris throws in an ashcan) 
and becomes seriously ill from exposure to the cold. Cominsky passes the crisis but is told he must go to a 
warmer climate. Morris, meanwhile, has become engaged to marry Ruth Stein, his boss's daughter, but is 
ashamed of his parentage. Cominsky arrives at the engagement party, and Morris refuses to acknowledge his 
own father. Sammy, after winning the lightweight championship, faces up to his brother, denounces him, and 
drags him home. Morris, realizing his sin, begs and receives forgiveness. Cominsky acknowledges his gratitude 
to Sammy and gives his blessing to Sammy's Irish sweetheart, Mamie. American Film Institute Catalog of 
Feature Films 
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Exhibitors Herald, March 6, 1926, p. 62, 65 
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Variety, November 4, 1925, p. 40 
 
 
 
 



Appendix 17 – 1925    
   

192 

 
Moving Picture World, November 14, 1925, p. 164 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Sammy Cominsky, Izzy Rosenblatt) 
Ethnicity: White (Sammy Cominsky, Izzy Rosenblatt) 
Media Category: Newspaper 
Job Title: News Employee (Sammy Cominsky, Izzy Rosenblatt)  
Description: Major: Sammy Cominsky, Positive 
Description: Minor: Izzy Rosenblatt, Positive 
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His Secretary (1925) 
Newspaper. A plain and resigned woman reads the “Lovelorn” column in the newspaper and is motivated to go 
after the man she loves. 
 

Ruth Lawrence, a plain and severe girl, works as a 
stenographer for the firm of Colman and Sloden, and 
quietly she falls in love with David Colman, the 
handsome junior partner. Sloden's wife catches him 
flirting with his beautiful secretary, and, as a joke, 
Colman arranges for Ruth to accompany Sloden on a 
business trip to Washington. Ruth overhears Coleman 
remark that he would not kiss her for $1,000 and, 
stung to the quick, goes to a beautician who 
transforms her into a beautiful young woman. 
Colman falls for her, and Ruth arranges a little 
practical joke on him: when he kisses her, she has the 
janitor walk in on them and claim to be her husband. 
Ruth extorts $1,000 from Colman and then, letting 
him in on the fun, declares her love for him. 
American Film Institute Catalog of Feature Films 
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Exhibitors Trade Review, January 2, 1926, p. 31 
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Moving Picture World, January 2, 1926, p. 61 
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Motion Picture News, January 2, 1926, p. 87 
 

 



Appendix 17 – 1925    
   

198 

 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff-Columnist  
Description: Major: None 
Description: Minor: Unidentified News Staff-Columnist, Neutral 
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Hogan’s Alley (1925) 
Reporter (Ben Turpin) is a photographer. Several reviews list Ben Turpin as “The Stranger.” 
 

 
 

 
Moving Picture World, December 5, 1925, p. 482 
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Lefty O'Brien, a pugilist, becomes engaged to ex-
tomboy Patsy Ryan against the wishes of her father, 
Michael. They both live in an Irish-Jewish 
neighborhood on New York's East Side known as 
"Hogan's Alley." Lefty defeats Battling Savage for the 
championship, breaking his left hand and leaving his 
opponent close to death. Lefty seeks refuge from 
apprehension by the police, but Michael turns out both 
Lefty and Patsy. Patsy is injured, and Michael calls in 
wealthy Dr. Emmett Franklin, who takes more than a 
professional interest in Patsy. He invites Michael and 
Patsy to a dinner that turns into a wild party. Lefty 
breaks in, and Patsy returns his ring. The doctor invites 
father and daughter to his mountain lodge, but he 
leaves Michael stranded at the station. Michael and 
Lefty pursue the train in an automobile. The car and 

train collide, and the engineer abandons the train, leaving a part of it to run away. Lefty rescues Patsy with the 
aid of an airplane; the two settle down to married life and, to Michael's pleasure, make their fortune in 
plumbing. American Film Institute Catalog of Feature Films 
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The Film Daily, November 29, 1925, p. 6 
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Motion Picture News, December 5, 1925, p. 2687 
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Exhibitors Trade Review, November 28, 1925, p. 32 
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Variety, November 25, 1925, p. 39 
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Status: Incomplete version in Archives du Film du CNC (Bois d’Arcy), France.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Photographer) 
Ethnicity: White (Photographer) 
Media Category: Newspaper 
Job Title:  Photojournalist (Photographer) 
Description: Major: None 
Description: Minor: Photographer, Positive 
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How Baxter Butted in (aka Hero Stuff) (1925) 
Newspaper Circulation Clerk Henry Baxter (Matt Moore). Walter Higgins (Ward Crane), the paper’s business 
manager. Stenographer Beulah Dyer (Dorothy Devore) to the managing editor. Managing Editor “The Big 
Chief” R.S. Falk (Wilfred Lucas).  
 

 

 
Royal Books, royalbooks.com 
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Henry Baxter (Matt Moore), a clerk in the circulation department of a big city paper, suggests to his superior 
Walter Higgins (Ward Crane), the paper’s business manager and Baxter’s rival for the hand of a stenographer, 
that the paper sponsor a series of banquets for heroes. Higgins takes credit for the idea while Baxter has a 
breakdown from overwork. The managing editor learns of his devotion to his sister-in-law and decides to give 
him a hero’s banquet. During the banquet, Baxter finds out his house is on fire and rushes home in time to save 
his sister-in-law’s two children and twelve puppies. The film was remade in 1941 as The Great Mr. Nobody. 
Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 51. 
 
Henry Baxter, a shy, backward clerk in the circulation department of a big city newspaper, constantly dreams of 
doing heroic things and falls in love with Beulah Dyer, a pretty stenographer. Henry saves up enough money to 
ask her to marry him, but when his brother dies unexpectedly, Henry finds himself responsible for his sister-in-

law and her two children. Henry suggests to Walter Higgins, his superior on the paper, that 
a series of banquets-for-heroes be instituted under the auspices of the newspaper as a means 
of boosting circulation; the suggestion is accepted by the management, but Higgins takes all 
of the credit for it. Henry breaks down from overwork, and the managing editor of the paper 
learns from Beulah of Henry's devotion to his sister-in-law. Falk gives a hero's banquet for 
Henry, but during the proceedings Henry is informed that his house is on fire. He rushes 
there in time to save the two children from the flames, winning a promotion and Beulah's 
hand in marriage. American Film Institute Catalog of Feature Films 
 

 
Baltimore Sun, Maryland, June 28, 1925, p. 79 – San Francisco Examiner, July 16, 1925, p. 15 
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New York Daily News, June 22, 1925, p. 35 
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Variety, June 24, 1925, pp. 82, 84 
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Motion Picture News, July 11, 1925, p. 216 
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Exhibitors Trade Review, July 11, 1925, p. 44 
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Moving Picture World, July 4, 1925, p. 47 
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The Film Daily, July 5, 1925, p. 8 
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Exhibitors Herald, July 18, 1925, p. 55 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Henry Baxter, Walter Higgins, R.S. Falk). Female (Beulah Dyer) Group.  
Ethnicity: White (Henry Baxter, Beulah Dyer, Walter Higgins, R.S. Falk). Unspecified 
Media Category: Newspaper 
Job Title: Editor (R.S. Falk). News Employees (Henry Baxter, Beulah Dyer, Walter Higgins). Miscellaneous 
Description: Major: Henry Baxter, Beulah Dyer, Positive. Walter Higgins, Negative 
Description: Minor: R.S. Falk, Positive. Miscellaneous, Neutral. 
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International News No. 49 (1925) 
Cameramen. International Newsreel camera expedition fords the Nile on a journey to unexplored sections of 
Africa. Transportation is the same as 2,000 years ago, but newsreel cameramen are accustomed to “roughing it.”  
Newsboys. Big parade opens newsboys celebration in Lexington, Massachusetts.  
 

 
Exhibitors Trade Review, June 20, 1925, p. 72 
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Motion Picture News, June 20, 1925, p. 3070 
 
Status: Print May Exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group-2 
Ethnicity: Unspecified-2 
Media Category: Newsreel 
Job Title:  Pack Journalists (Cameramen, Newsboys) 
Description: Major: Cameramen, Positive 
Description: Minor: Newsboys, Positive 
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International News No. 55 (1925) 
Cameraman John A. Bockhorst, International Newsreel’s aerial cameraman and Lt. Odas Moon, crack pilot, fly 
through narrow canyons in Big Bend District, Texas.  
 

 
Exhibitors Trade Review, July 11, 1925, p. 43 
 
Status: Print May Exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (John A. Bockhorst) 
Ethnicity: White (John A. Bockhorst) 
Media Category: Newsreel 
Job Title:  Photojournalist-Newsreel Shooter (John A. Bockhorst) 
Description: Major: John A. Bockhorst, Positive 
Description: Minor: None 
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International News No. 66 (1925) 
Baltimore News offers an outing that makes 4,000 kids happy.  
 

 
Exhibitors Trade Review, August 22, 1925, p. 32 
 
Status: Print May Exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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International News No. 81 (1925) 
Cameraman. Newsreel daredevil rides on the wing of a new sky express in Hollywood California.  
Old-Time town-crier (the human newspaper) has his day again in a unique tournament in Frisco, California.  
 

 
Exhibitors Trade Review, October 3, 1925, p. 60 
 
Status: Print May Exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman, Town-Crier) 
Ethnicity: White (Cameraman, Town-Crier) 
Media Category: Newsreel 
Job Title:  Photojournalist-Newsreel Shooter (Cameraman). Reporter (Town-Crier) 
Description: Major: Cameraman, Town-Crier, Positive 
Description: Minor: None 
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International News No. 93 (1925) 
Cameraman. International Newsreel’s cameraman calls at the home of U.S. Senator Arthur Robinson in 
Indianapolis, Indiana.  
 

 

 
Exhibitors Trade Review, November 14, 1925, p. 30 
 
Status: Print May Exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (John A. Bockhorst) 
Ethnicity: White (John A. Bockhorst) 
Media Category: Newsreel 
Job Title:  Photojournalist-Newsreel Shooter (John A. Bockhorst) 
Description: Major: John A. Bockhorst, Positive 
Description: Minor: None 
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International News No. 102 (1925) 
Newspapers. Hearst Newspapers take thousands of youngsters on a personally conducted tour of Santa’s realm 
in a Christmas show for Baltimore children in Maryland.  
 

 
Exhibitors Trade Review, December 19, 1925, p. 29 
 
Status: Print May Exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Unidentified News Staff 
Description: Major: Unidentified News Staff, Neutral 
Description: Minor: None 
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Irish Luck (1925) 
Newspaper contest. A New York traffic cop wins a trip to Europe in a newspaper popularity contest.  
 

Tom Donahue, a New York traffic cop, wins a trip to Europe in a newspaper 
contest, and he decides to visit relatives in Ireland. Arriving in Dublin, he learns 
that he is an exact double for Lord Fitzhugh, a young Irish aristocrat with whom he 
becomes friends. The Earl of Killarney, Fitzhugh's uncle, who is on his deathbed, 
wishes to see his favorite nephew and wipe out past animosities. Fitzhugh, in the 
meantime, has disappeared, and his sister, Lady Gwendolyn, persuades Tom to 
take his place. Tom successfully impersonates Fitzhugh, thus assuring the latter's 
inheritance, and uncovers a conspiracy led by Douglas, another nephew, to kill 
Fitzhugh after the uncle's death and thus gain the estate. Fitzhugh is freed, and 
Tom wins the hand of Gwendolyn. American Film Institute Catalog of Feature 
Films 
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Exhibitors Trade Review, November 28, 1925, p. 32 
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Moving Picture World, December 5, 1925, p. 483 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Unidentified Newspaper Staff 
Description: Major: None 
Description: Minor: Unidentified Newspaper Staff, Neutral 
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Just in Time (1925) 
Reporter Sally (Wanda Wiley) is a feature writer on the Daily Milk doing a series of articles on a mysterious 
gang that has haunted the city and threatened to destroy the newspaper. The editor’s son (Joe Bonner) is 
kidnapped by the gang and Sally tries to rescue him. Editor.  
 

 
Exhibitors Trade Review, July 11, 1925, p. 42 -                  Moving Picture World, July 11, 1925, p. 185 
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Motion Picture News, July 11, 1925, p. 208 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Female (Sally). Male (Editor’s Son, Editor). Group.  
Ethnicity: White (Sally, Editor’s Son, Editor). Unspecified 
Media Category: Newspaper 
Job Title:  Reporter (Sally). News Employee (Editor’s Son). Editor (Editor). Pack Journalists 
Description: Major: Sally, Editor’s Son, Positive 
Description: Minor: Editor, Positive. Pack Journalists 
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Reporter Sally (Wanda Wiley) is a feature writer on the Daily Milk doing a series of articles on a mysterious 
gang that has haunted the city and threatened to destroy the newspaper. The editor’s son (Joe Bonner) is 
kidnapped by the gang and Sally tries to rescue him. Editor.  
 
Kinograms No 5042 (1925) 
Cameraman.  Kinogram cameraman visits Natural Bridge in Virginia. Kinogram cameraman talks with author, 
Octavus Roy Cohen in Philadelphia. 
 

 
Exhibitors Herald, January 10, 1925, p. 48 
 
Status: Print May Exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman-2) 
Ethnicity: White (Cameraman-2) 
Media Category: Newsreel 
Job Title:  Photojournalist-Newsreel Shooter (Cameraman-2) 
Description: Major: Cameraman-2, Positive 
Description: Minor: None 
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Kinograms No. 5043 (1925) 
Cameraman. Kinograms Cameraman does a bit of exploring. Using torches to light his ramble as he makes a 
trip through the Caverns of Luray in Virginia. 
 

 
Exhibitors Trade Review, January 10, 1925, p. 31 
 
Status: Print May Exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title:  Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Kinograms No. 5052 (1925) 
Newspaper. High school girls publish a newspaper in Oakland, California. 
 

 
Exhibitors Herald, February 14, 1925, p. 57 
 
Status: Print May Exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Pack Journalists (High School Girls) 
Description: Major: None 
Description: Minor: High School Girls, Positive 
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Kinograms No. 5105 (1925) 
Cameraman. Kinograms’ John J. Blythe used a special camera in photographing cavalry practice at the Citizens 
Military training Camp at Atlanta, Georgia enabling the viewer to see simultaneously a horse jumping naturally 
and also eight times slower than normal.  
 

 
Exhibitors Herald, August 15, 1925, p. 26 
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Moving Picture World, August 15, 1925, p. 765 
 
 
Status: Print May Exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title:  Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Newsreel Shooter, Positive 
Description: Minor: None 
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Kiss Me Again (1925) 
Newspaper. A man pays more attention to his newspaper than his wife so she looks elsewhere for love. 
 

Gaston Fleury's wife, Loulou, takes a perfunctory interest in music but a 
deeper one in a musician named Maurice. Although Gaston has no intention 
of releasing his wife into the hands of Maurice, he feigns willingness to give 
Loulou a divorce. Loulou then becomes bored with Maurice, and clever 
maneuvering on the part of Gaston brings her to want desperately a 
reconciliation with him. He happily fulfills her wish. American Film Institute 
Catalog of Feature Films 
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Motion Picture News, August 15, 1925, p. 736 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Last Edition (1925) 
Reporter Clarence Walker (Rex Lease). Tom MacDonald (Ralph Lewis), who works in the pressroom of the 
San Francisco Chronicle. “Ink” Donovan (William Bakewell). Bull (Tom O’Brien), the job foreman. San 
Francisco Chronicle Press Plant. Editorial Rooms.  
 

 
 
Director Emory Johnson made a number of films glorifying different professions and this was his take on the 
newspaper business. Tom MacDonald (Ralph Lewis) works in the press room of the San Francisco Chronicle 
and is passed over for a foreman position. His son Ray MacDonald (Ray Hallor) gets a job in the district 
attorney’s office, but is framed by a bootlegger. Reporter Clarence Walker (Rex Lease), who is in love with 
McDonald’s daughter, reluctantly reports the story, and Tom MacDonald tries to stop the press run. When the 
crooks blow up the newspaper building, Tom MacDonald is blamed and jailed along with his son, but Walker 
eventually clears them. While the film won praise from some critics for its depiction of the newspaper 
processes, the Variety reviewer objected to plot contrivances, such as a major story breaking at five in the 
morning, but the full city room and composing department staffs still being at work to cover it. Richard R. Ness, 
From Headline Hunter to Superman: A Journalism Filmography, pp. 51-52 
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Tom MacDonald, assistant foreman of 
the San Francisco Chronicle pressroom, 
is passed over for the post of foreman in 
favor of a younger man. He gains 
satisfaction, though, when his son, Ray, 
obtains a good job in the district 
attorney's office. Reporter Clarence 
Walker, in love with MacDonald's 
daughter, Polly, is sent to obtain 
evidence against notorious bootlegger 
Sam Blotz, who is protected by 
Assistant District Attorney Gerald 
Fuller. Blotz and Fuller framed Ray to 
put Walker off their track. Although his 
conscience bothers him, Walker reports 
the story in time for the last edition. 
MacDonald attempts to stop the presses, 

and when Blotz's henchman, "Red" Moran, blows up the building, MacDonald is blamed and put in jail with his 
son. Walker eventually uncovers evidence exonerating the father and son, MacDonald is made foreman, and a 
new newspaper plant is built. American Film Institute Catalog of Feature Films 
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Restoring The Last Edition, https://thelasteditionfilm.com/the-film/ 
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Restoring The Last Edition, https://thelasteditionfilm.com/the-film/ 
 
 

 
Letterboxed, https-/letterboxd.com/film/the-last-edition/genres 
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Exhibitors Trade Review, October 24, 1925, p. 27 
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Variety, November 11, 1925, p. 41 
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Motion Picture News, October 17, 1925, p. 1829 
 

 
Motion Picture News, October 24, 1925, p. 1903 -    August 1, 1925, p. 533 
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Moving Picture World, October 31, 1925, p. 718 
 

 
Photoplay, December 1925, p. 47 
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Exhibitors Herald, November 27, 1925, p. 47 
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Exhibitors Herald, January 9, 1926, p. 89 -                           October 17, 1925, p. 47 
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The Film Daily, November 13, 1925, p. 9 
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Mordaunt Hall, New York Times, November 11, 1925, p. 28413 
 



Appendix 17 – 1925    
   

248 

 

 
Exhibitors Herald, May 23, 1925, p. 58ff 
 

 
Moving Picture World, November 14, 1925, p. 106                Exhibitors Herald, January 30, 1926, p. 72 
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Status: Print preserved and restored at the EYE Film Institute in Amsterdam, the Netherlands and screened at 
the San Francisco Silent Film Festival.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Clarence Walker, Tom MacDonald, “Ink” Donovan, Bull). Group-2. 
Ethnicity: White (Clarence Walker, Tom MacDonald, “Ink” Donovan, Bull). Unspecified-2 
Media Category: Newspaper 
Job Title: Reporter (Clarence Walker). Newspaper Employee (Tom MacDonald, “Ink” Donovan, Bull). 

Miscellaneous-2 (Press Plant, Editorial Rooms) 
Description: Major: Clarence Walker, Tom MacDonald, Positive 
Description: Minor: “Ink” Donovan, Bull, Positive. Miscellaneous (2), Neutral 
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Learning to Love (1925) 
Newspaper. A born flirt sends a hint of her escapade to a scandal sheet to get the man she wants. 
 

Patricia Stanhope is a born flirt. After promising to marry one of her 
professors at finishing school, she becomes successively engaged to a college 
boy she meets on a train, to a young Chicago millionaire, and to a nutty 
French count. The only man who does not easily succumb to her charm and 
good looks is Scott Warner, the handsome lawyer who acts as her guardian. 
As the result of being engaged to four men at once, Patricia starts a public row 
that ends with three of the fiancés in jail. Scott saves her from scandal but 
tells her that he will personally force her to marry the next man with whom 
she becomes entangled. Having fallen in love with Scott, Patricia hides 
herself in his apartment for a night and then sends a hint of the escapade to a 
scandal sheet. To save her reputation, Scott gallantly marries the willing 
Patricia but refuses to live with her, and Patricia sadly sails to Paris to obtain a 
divorce. Discovering that he is truly in love with Patricia, Scott immediately 
follows her to France, where they finally spend their wedding night together 
in a hotel room filled with flowers. American Film Institute Catalog of 
Feature Films 
 

 

 
Motion Picture News, January 31, 1925, p. 468 
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Exhibitors Trade Review, February 14, 1925, p. 83 
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Exhibitors Herald, February 7, 1925, p. 54                  January 17, 1925, p. 36 
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Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Life’s Greatest Thrills (1925) 
Newsreels. This documentary by International Newsreel shows how a newsreel is put together – how the 
cameramen, editors, laboratory men and others put together these newspapers of the screen. Then a collection of 
thrilling moments in newsreel follows.  
 

 
Motion Picture News, September 26, 1925, p. 1500 
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Moving Picture World, September 19, 1925, p. 259 – Exhibitors Trade Review, September 19, 1925, p. 45 
 
Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group-4 
Ethnicity: Unspecified-4 
Media Category: Newsreel 
Job Title: Miscellaneous-4 (Cameramen, Editors, Laboratory Men, Others) 
Description: Major: Miscellaneous-4, Positive 
Description: Minor: None 
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Little Annie Rooney (1925) 
Reporter.  Police reporter in a hospital scene is played by William Reitmeier, the New York World’s police 
reporter. “Bill” Reitmeier is the dean of police reporters in New York who has been covering the Tenderloin for 
years.  
 

 

 

 
Scenes from Little Annie Rooney (1925). Police Reporter at hospital, then at jail 
 
 

Little Annie Rooney, the daughter of a policeman, divides 
her time between getting into mischief and caring for her 
father and her brother, Tim. Annie's father is killed in a 
gang brawl, and Annie and Tim become intent on 
revenge. When they learn that Joe Kelly, the apple of 
Annie's eye, has been blamed for the murder, Tim takes 
his father's gun and shoots him. Meanwhile, in the 
company of a band of neighborhood ruffians, Annie 
captures the real killer. Annie goes to the hospital where 
Joe lies fighting for his life and consents to a blood 
transfusion that saves him. Joe recovers and goes into the 
trucking business; Tim becomes a traffic cop. American 
Film Institute Catalog of Feature Films 
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Exhibitors Herald, November 7, 1925, p. 38 
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Variety, October 21, 1925, p. 34 
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Status: Print exists in the Library of Congress film archive and Mary Pickford Collection, George Eastman 
Museum.  
Viewed on YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Male (Police Reporter) 
Ethnicity: White (Police Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Police Reporter) 
Description: Major: None 
Description: Minor: Police Reporter, Positive 
 
 
A Little Girl in a Big City (1925) 
Publisher D.V. Cortelyou (Coit Albertson) of the magazine The Gay Life.  Reporter Jack McGuire (Niles 
Welch). Editorial Assistant. Tom Clark, editor of The Gay Life. Photographer shoots scandalous photos for 
blackmailing purposes.  
 

 
Exhibitors Trade Review, August 8, 1925, p.14 
 
Mary Barry, a pretty and innocent small town girl, wins a beauty contest in Gay Life and goes to New York to 
meet D. V. Cortelyou, the magazine's publisher. Greatly taken with the young girl, Cortelyou arranges for her to 
live with Dolly Griffith, a woman of questionable reputation who often aids him in his nefarious schemes of 
blackmail and seduction. At a large party, ostensibly in Mary's honor, Cortelyou obtains some seemingly 
compromising evidence with which to blackmail Mrs. Young, the wife of a wealthy broker; Cortelyou then 
makes rough advances toward Mary, and one of his assistants, Jack McGuire, gives him a sound thrashing. 
Threatened with blackmail, Mrs. Young turns in desperation to Jack for help. Jack and Mary attempt to trap 
Cortelyou in a net of his own making, but the blackmailer is too smart, outwitting Jack and abducting Mary. 
Cortelyou also kidnaps Mrs. Young, keeping her and Mary in a deserted house. Jack learns of their whereabouts 
and arrives with a contingent of police. Cortelyou is arrested, Mrs. Young is saved from the consequences of 
scandal, and Jack proposes to Mary. American Film Institute Catalog of Feature Films 
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In a nostalgic mood, poverty row company Lumas Film Corp. trotted out a 1909 melodrama by James Kyrle 
MacCurdy as a vehicle for former Universal ingénue Gladys Walton. Gladys played Mary Barry, a naive 
backwoods girl who wins a beauty contest in "Gay Life" magazine. Arriving in the Big City with hopes of 
stardom, Mary instead finds herself involved in a blackmail scheme concocted by unscrupulous publisher 
Cortelyou (Coit Albertson). Soon, both she and the blackmail victim, Mrs. Young (Mary Thurman), are stashed 
away in a deserted farm house awaiting an uncertain future. Happily, Mary's new boyfriend, Jack (Niles 
Welch), learn of their whereabouts and notifies the police. Cortelyou and his accomplice Dolly Griffith (Nellie 
Savage) are apprehended and Mrs. Young is reunited with her forgiving husband (J. Barney Sherry). Hans J. 
Wollstein, allmovie.com https://www.allmovie.com/movie/v99787 
 
"Day and night, never ceasing, the Big City broadcasts its call to all the land - the call to power, to wealth, to 
face. Day and night, through the land, youth tunes in on the Big City's call, and grows restless..."  
Mary Barry dreams of going to New York to become famous and when answering a magazine ad, she believes 
she has found her chance. However, the publisher, D.V. Cortelyou, is a wolf leaving despoiled innocence in his 
wake. Luckily she meets Jack McGuire, an unemployed reporter, who is out to save Mrs. Howard Young from 
one of Cortelyou's extortion schemes. Jack will have to scramble to protect Mary's innocence and Mrs. Young's 
reputation because Cortelyou has called in his henchmen. Loving Classics DVD back cover 
 

 
Motion Picture News,  August 29, 1925, p. 1026 
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Title Card: D.V. Cortelyou, owner of the Gay Life Magazine, was constantly pursuing two objects – money, 
and a new sensation. (Coit Albertson). 

 

 
Title Card: Thomas Clark, one of the weak ones…the Big City has beaten him down until he was just a tool for 
stronger men (Morgan Jones)  

 
Title Card: Jack McGuire, one of an army of reporters thrown out of work by one of the Big City’s favorite 
tricks – a merger of newspapers. (Nile Welch). 
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Title Card: In the den of the wolf, a few hours later. (McGuire, Mary in Cortelyou’s office). Viewing Notes 
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Appendix 17 – 1925    
   

265 
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Scenes from A Little Girl in a Big City (1925) 
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The Film Daily, October 25, 1925, p. 11 



Appendix 17 – 1925    
   

268 

 
Motion Picture News, November 14, 1925, p. 2357 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (D.V. Cortelyou, Jack McGuire).  Female (Editorial Assistant).  
Ethnicity: White (D.V. Cortelyou, Jack McGuire, Editorial Assistant). 
Media Category: Magazine 
Job Title: Publisher (D.V. Cortelyou). Reporter (Jack McGuire). News Employee (Editorial Assistant). 
Description: Major: D.V. Cortelyou, Very Negative. Jack McGuire, Positive 
Description: Minor: News Employee, Positive 
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Livingstone (aka Livingstone in Africa) (1925) – Britain 
Correspondent Henry Morton (H.M.) Stanley (Henry Walton). Publisher James Gordon Bennett (Reginald Fox) 
of the New York Herald 

Dramatisation of the life of the African missionary David Livingstone. 

Opening with shots from Livingstone's childhood ('youth's most precious heritage - the influence of home'), the film next 
shows Livingstone studying medicine at home and aspiring to be a minister. He listens to Robert Moffat, who addresses 
the Committee of the London Missionary Society, and who explains that 'Africa is a vast country of infinite possibilities'. 
Romanticised titles describe Africa - 'where the wanderer sees the glory of Sunrise and Sunset' - but explain that there is 
a 'terrible scourge' in the 'midst of this beauty'. This is represented by African men coming out of the undergrowth with 
spears. They attack and burn a local village. The film returns to Moffat's lecture, where an inspired Livingstone is accepted 
for missionary work. 

Livingstone says goodbye to his parents and after arriving in South Africa treks north for three months before reaching the 
home of Dr Moffatt at Kuruman. Here he meets the doctor's daughter, Mary, who is teaching African children. Livingstone 
continues his journey - we see him enjoying tribal dancing, and then defeating a lion - before a title explains that he 
married Mary Moffat in 1844. Next, Livingstone travels across the 'waterless desert' with his family and an African helper - 
'I am to you as my father would be' - before reaching Lake Ngami. His family return, but Mary convinces Livingstone to 
continue. A map indicates his journey across Central Africa, showing him at Victoria Falls and then befriending hostile 
tribes - 'I am a servant of the great White Queen, under whose flag slavery can never exist' - as he finally reaches the 
Indian ocean. 

He returns to England but promises to come back to Africa. On his return, his wife dies, but Livingstone is again presented 
as an emancipator - 'an enemy of slave trade' - freeing slaves on his expedition to Ujiji. By now Livingstone is presumed 
dead by those overseas, but Henry M. Stanley travels to Africa in search of him, and the two meet ('Dr. Livingstone I 
presume'). Livingstone 'pursues his last great quest - the source of the Nile', but he dies of fever and is carried to 
Chitambos Village where he is laid under a tree. His 'embalmed remains' are then carried 800 miles 'by loving hands' to 
the coast. The film concludes with a black man looking over his tomb in Westminster Abbey, as his diary entry from 1872 - 
'My Jesus, my King, my Life, my All; I again dedicate myself to Thee - Amen, So Let it be' - appears on the screen.  

Livingstone signified a shifting engagement and response to Africa within British cinema, as it preceded prominent 
fictional representations – such as Nionga (1925) and Palaver (1926) – and the high-profile releases of the 1930s. 
Furthermore, it marked an attempt to regenerate a British film industry that sought to challenge its dominant American 
counterpart. Indeed, the film was popularly represented as an attempt to counteract a modernity that was exemplified by 
American cinema, and to reclaim and re-establish both traditional British values and a British cultural imperial identity. 
These discourses surrounding the film’s release thus endorsed the rhetoric of imperial advancement promoted within the 
film itself. 

As Rapp and Weber noted, Livingstone reflected and responded to the most prominent ‘expressions of popular 
imperialism’ during the 1920s (Rapp and Weber, 1989, 3). This imperialism – with an emphasis on patriotism and 
militarism – was clearly reactionary, but it also responded directly to current, post-war attitudes both to the Empire and to 
British society. For example, the film endorses an imperialism based on religious ideals, which is evident in the funding, 
exhibition and repeated biblical references within the film, and moral idealism, which is exemplified by Livingstone’s 
opposition to the slave trade, which the film defines as a British characteristic. Livingstone represents a world and vision 
of the Empire that the film, and certainly its backers, feared had passed. 

The film served to justify Britain’s continued overseas involvement through its representation of a moral imperialism. Yet 
this morality did not preclude reactionary stereotypes, particularly in the representation of the Africans as either a raging 
‘scourge’ or dutiful bushmen, grateful for their ‘master’s’ paternalism. These tropes would be repeated throughout the 
1930s in popular fictional representations of Africa. The film also sought to ‘educate’ children in such colonial attitudes, for 
it was explicitly positioned as a pedagogical tool and was shown in churches and schools. 

Tom Rice (January 2009) 

Colonial Film: Moving Images of the British Empire, http://www.colonialfilm.org.uk/node/1844 
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Henry Stanley, James Gordon Bennett) 
Ethnicity: White (Henry Stanley, James Gordon Bennett). 
Media Category: Newspaper 
Job Title: War Correspondent (Henry Stanley). Publisher (James Gordon Bennett). 
Description: Major: Henry Stanley, Positive 
Description: Minor: James Gordon Bennett, Positive 
 
 
The Lost World (1925) 
Reporter Ed Malone (Lloyd Hughes) for the London Record-Journal. 
 

This first version of Conan Doyle’s adventure survives today in an 
abbreviated form, but with the main story intact. Ed Malone (Lloyd 
Hughes) is the reporter for the London Record-Journal who joins an 
expedition to a plateau in South America inhabited by prehistoric 
creatures. The film opens in London, as explorer Professor Challenger 
(Wallace Beery) is preparing to sue the paper for not believing his story. 
Although the explorer has allegedly nearly killed three reporters already 
sent to interview him, the fumbling Malone volunteers for the assignment. 
Malone has ulterior motives because his girlfriend had told him they 
cannot marry until he does something extraordinary. With the help of Sir 
John Roxton (Lewis Stone), Malone gets into Professor Challenger’s 
lecture and later climbs in through an open window of Professor 
Challenger’s house. He tells the professor his paper might finance an 
expedition to find a missing member of the professor’s team if they are 
given exclusive rights to the story.  
Journalistic concerns are largely dropped once the group reaches the 

plateau and the stop motion animation work takes over. Malone becomes attracted to Paul White (Bessie Love), 
daughter of the missing expedition member, and tells her he no longer has any obligations to his girlfriend back 
home. The group returns to London with a brontosaurus, which escapes and wreaks havoc, inspiring a whole 
generation of later movie monsters. William Dowling is credited in some sources as the film’s director. The 
Conan Doyle novel was filmed again in 1960 and 1992. Richard R. Ness, From Headline Hunter to Superman: 
A Journalism Filmography, p. 52. 
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When Edward E. “Ed” Malone, reporter for the Record-Journal in London, England, begs for a “dangerous 
assignment” to impress his fiancée, managing editor Colin McArdle sends him to the Zoological Hall, where 
Professor Challenger is presenting a paper to disbelieving students and faculty that details his recent South 
American expedition. Challenger is antagonistic toward the press for ridiculing his assertion that a “lost world” 
of prehistoric creatures exists on a nearly inaccessible “great plateau” above the jungle.  
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During his presentation, Challenger asks for volunteers to join him on a new expedition to prove his claim and 
find his colleague, Maple White, who disappeared on the plateau. Thanks to his friendship with big game hunter 
Sir John Roxton, Ed Malone convinces the professor to include him on the expedition, and then gets 
the Record-Journal to finance the expedition in return for exclusive story rights. Challenger introduces Ed to 
Maple White’s daughter, Paula, who was in the Amazon when her father disappeared. She did not make it to the 
plateau due to illness. Challenger, Roxton, Ed, Professor Summerlee, Paula White, her pet capuchin monkey 
named Jacko, Challenger’s butler Austin, and an Indian named Zambo travel to the upper reaches of the 
Amazon. Leaving Austin and Zambo below, the five, along with Jacko, climb to the plateau. All but the 
capuchin are trapped when a brontosaurus tips their log bridge into a chasm. Penetrating the jungle, the 
explorers encounter an ape man, a flying pteranodon, and dozens of lumbering dinosaurs. During one of several 
battles between dinosaurs, a brontosaurus is pushed over a cliff and lands in a muddy river below.  

 
Although John Roxton expresses his love for Paula, she is attracted to the much younger Ed Malone, and they 
develop a relationship. When the explorers find safety in a cave from a vicious allosaurus, John Roxton 
discovers Maple White’s remains, along with a pocket watch, which he gives to Paula. He also finds a natural 
tunnel that ends midway down a cliff, where he is able to call out to Zambo and Austin below. They send 
Paula’s capuchin, Jacko, scrambling up the cliff with a rope, allowing the trapped explorers to pull up a ladder 
made of vines and make their descent, just as a volcanic eruption sets the jungle on fire. Seeing the fallen 
brontosaurus stuck in the mud, Challenger decides to bring in a dredge, cage the dinosaur on a raft, and float it 
down the Amazon during the upcoming rains to prove to the world it exists.  
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Scenes from The Lost World (1925) 
However, in London, the brontosaurus escapes when its cage is dropped on the dock. The creature terrorizes the 
city and smashes buildings until its weight collapses a section of the Tower Bridge, dropping it into the Thames 

River. As the dinosaur swims toward the ocean, Ed and Paula 
ride off together in a cab, and John Roxton, always the 
sportsman, wishes them well. American Film Catalog of 
Feature Films 
 
This adventure virtually butchers its source, Sir Arthur 
Conan Doyle's classic novel. But with stop-motion 
photography and special effects that were incredibly 
innovative in 1924 and 1925, who cared? These effects were 
the whole film, and Wallace Beery's inspired performance 
was a bonus. The tale opens on reporter Edward Malone 
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(Lloyd Hughes), who wants to marry Gladys Hungerford (Alma Bennett). Gladys, however, only wants to 
marry a man of great deeds. So Malone, having asked his editor for an adventuresome assignment, is given the 
task of interviewing Professor Challenger (Beery), who is planning an expedition to a "lost world." Malone 
accompanies Challenger and his men to South America where, on a great plateau, they find a prehistoric world 
occupied by dinosaurs and ape-like men. They barely escape with their lives, but they manage to bring a 
brontosaurus back to London. The beast breaks out and terrorizes the city before crashing through the London 
bridge and swimming out toward the ocean to freedom. In the midst of all this, Malone has fallen in love with 
Paula White, the daughter of an explorer (Bessie Love). Since Gladys, it turns out, has married a clerk, Malone 
is able to wed his new sweetheart. Janiss Garza, allmovie.com  https://www.allmovie.com/movie/v30171 
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Exhibitors Herald, February 28, 1925, p. 76 
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Exhibitors Trade Review, February 18, 1925, p. 38 
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Moving Picture World, February 28, 1925, p. 889 
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Variety February 11, 1925, p 31 
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Moving Picture World Insert, February 14, 1925, pp. 659 to 674 
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Status: Print exists in the George Eastman Museum film archive, in the film holdings of Lobster Films, Em Gee 
Film Library and private collections. 
Viewed on DVD 
 
Type: Movie   
Genre: Sci-Fi 
Gender: Male (Ed Malone, Editor). Group  
Ethnicity: White (Ed Malone, Editor). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Ed Malone). Editor (Editor). Miscellaneous 
Description: Major: Ed Malone, Positive 
Description: Minor: Editor, Positive. Miscellaneous, Neutral 
 
 
The Love Gamble (1925) 
Newspaper. A woman reads in a newspaper that her former lover is being tried for the murder of his wife that 
occurred the night she was with him at a lodge. She sacrifices her own reputation to save the man she truly 
loves. 
 

Peggy Mason, part owner of a coffee shop, falls in love 
with wealthy Douglas Wyman. On a driving trip, they 
stop at a lodge in the hills, and Peggy learns that 
Douglas is unhappily married. Peggy immediately 
leaves the lodge but is caught in a storm, from which 
she is rescued by an old suitor. Douglas' wife is found 
murdered, and when he will not establish an alibi for 
fear of ruining Peggy's reputation, he is arrested and 
tried for the crime. Peggy learns of the trial at the last 
minute and hurries to the courtroom, arriving just as the 
judge is about to open the envelope with the jury's 
guilty verdict. At the same time, a confession by the 
murderer is produced. The case against Douglas is 
dismissed. Douglas then asks Peggy to marry him, but 
Peggy has become engaged to her old suitor and 

therefore refuses. The suitor, however, realizes that Peggy loves Douglas and releases her from the engagement; 
Peggy turns to Douglas and they embrace. American Film Institute Catalog of Feature Films 
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Moving Picture World, July 11, 1925, pp. 166. 183 
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The Film Daily, July 26, 1925, p. 5 
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Status: Print exists  
DVD 
 
Type: Movie   
Genre: Drama 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
A Man Must Live (1925) 
Reporter Geoffrey (Jeff) Farnell (Richard Dix). Managing Editor Job Hardcastle (George Nash) of The New 
York Chronicle. Police Court Reporter,  
 

 
 
Geoffrey (Jeff) Farnell (Richard Dix) goes to war and returns penniless, so he takes a job as a reporter on a 
scandal sheet, The New York Chronicle. He is assigned by city editor Job Hardcastle (George Nash) to get a 
story on a society divorcee now working in a cabaret. He finds her dying of consumption and tells Hardcastle he 
could not locate her. Farnell then discovers a war buddy is involved in narcotics, but while trying to get a photo 
to go with his story he discovers his friend’s sister Eleanor Ross-Fayne (Edna Murphy) is a girl he once loved. 
Although Farnell wants to kill the story, he ends up giving it to Hardcastle to get money to help the cabaret 
worker. Farnell loses his job, but gets a settlement from a steel company against which he once filed a claim and 
he marries Eleanor when her brother is freed. The film’s attitude toward the press is perhaps best displayed in a 
scene in which the editor tells Farnell to get the story on the dancer and to tear her to pieces because “Our 
readers don’t feel sorry for a jazz baby.”  Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, p. 52. 
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Jeff Farnell is forced by circumstances to take a job on a New 
York scandal sheet while he awaits the settlement of his claim 
against a steel company. Job Hardcastle, the hardened city 
editor of the paper, sends Jeff to get a story on "Mops" 
Collins, a society divorcée who has been reduced to dancing 
in a cabaret. Jeff takes pity on Mops, who is dying of 
consumption, and takes her into his apartment, telling 
Hardcastle that he could not find her. Afraid of losing his job, 
Jeff hunts for a big story, finding it when he discovers that 
Clive Ross-Fayne, a friend he thought lost in the war, has 
been arraigned on charges of narcotics peddling. To get a 
picture of Clive to go with his story, Jeff goes to the Ross-
Fayne residence, where he discovers that Clive's sister, 

Eleanor, is the girl with whom he fell in love at a dance before the war, whose name he never knew. Jeff then 
tries to kill the story, but Hardcastle nevertheless publishes it. Mops dies. Jeff is fired after he assaults 
Hardcastle, but he is reconciled with the Ross-Fayne family when Clive is freed. Jeff gets a $100,000 settlement 
from the steel company and asks Eleanor to marry him. American Film Institute Catalog of Feature Films 
 

 
Exhibitors Herald, February 21, 1925, p. 53 – Mordaunt Hall, New York Times, January 29, 1925, p. 233 
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Mordaunt Hall, New York Times, January 29, 1925, p. 233 
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Exhibitors Trade Review, February 7. 1925, p. 47 
 



Appendix 17 – 1925    
   

296 

 
 
 
 
 
 
 
 
Moving Picture World, February 7, 1925, p. 557 
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Variety, January 28, 1925, pp. 34, 43 
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Richard Dix Web Site - http-/www.richarddix.org/manmust 
 

 
        Photoplay, February, 1925, p. 92 
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      Picture Play, Screen in Review, July 1925, p. 94 
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Motion Picture Magazine, May, 1925, p. 88 – Service Talks, T.O. Service, Exhibitors Herald, January 10, 
1925, p. 47  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Jeff Farnell, Job Hardcastle, Police Court Reporter). Group   
Ethnicity: White (Jeff Farnell, Job Hardcastle, Police Court Reporter). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Jeff Farnell, Police Court Reporter). Editor (Job Hardcastle). Miscellaneous. 
Description: Major: Jeff Farnell, Positive. Job Hardcastle, Very Negative. 
Description: Minor: Police Court Reporter, Positive. Miscellaneous, Neutral. 
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Midnight Molly (1925) 
Pack Journalists are on the scent of a story involving a lady crook and a man running for office who fears defeat 
through a scandal when his wife runs off with the cashier of a manufacturing firm.  

 
Midnight Molly is trapped by police as she attempts to 
steal a painting. She escapes the detectives, but, while still 
on the lam, she is hit by a car, taken to a hospital, and 
erroneously identified as Mrs. John Warren, the wife of a 
prominent mayoralty candidate. Since the real Mrs. 
Warren, who is the exact image of Molly, has just run off 
with George Calvin, Warren is glad to identify Molly as 
his wife and take her home with him. Molly recovers and 
continues to impersonate Warren's wife, protecting him 
from the political consequences of a divorce scandal. 
Calvin learns of the deception, returns to the city, and 
attempts to blackmail Warren. He is not successful, but 
Detective Daley, who also suspects Molly's alias, requests 
her fingerprints. Forcing the real Mrs. Warren to return for 

fingerprinting, Molly is cleared of suspicion, and Daley closes the case. Mrs. Warren and Calvin are killed in an 
automobile accident, and Molly and Warren are free to marry. American Film Institute Catalog of Feature 
Films 
 

 
Exhibitors Herald, February 28, 1925, p. 74 
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Exhibitors Trade Review, January 3, 1925, p. 8 
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Exhibitors Trade Review, February 14, 1925, p. 35 
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Moving Picture World, February 7, 1925, p. 558 
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Status: Print exists in the National Film and Television Archie of the British Film Institute film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group   
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
The Monster (1925) 
Newspaper. Reporter escapes from an insane surgeon and saves a girl in the process. There is some confusion 
whether the reporter is an amateur detective. Exhibitors Trade Review’s summary calls him a “young reporter,” 
but in the body of the review, he is referred to as “a correspondence school detective,” a description shared by 
the American Film Institute Catalog of Feature Films. A viewing of the film shows no evidence of a reporter 
character, but a scene where the newspaper is being read by the townspeople. 
 

 
Scenes from The Monster (1921) 
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Exhibitors Trade Review, February 28, 1925, p. 37 
 
Status: Print exists  
Viewed on YouTube and DVD 
 
Type: Movie   
Genre: Drama 
Gender: Group   
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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My Lady’s Lips (1925) 
Editor-Publisher Forbes Lombard (Frank Keenan). Star Reporter Scott Seldon (William Powell). Reporter. 
Newsroom. 
 

The appearances of William Powell and Clara Bow offer the chief attraction of this 
film in which gangster elements take precedence over journalistic concerns. Editor 
Forbes Lombard (Frank Keenan) discovers his daughter Lola Lombard (Clara 
Bow) is involved with gangsters. Star Reporter Scott Seldon (William Powell) 
joins the gang to get the story and falls in love with Dora Blake (Alyce Mills). He 
is given poison by the gang to blind him and pretends to have taken it, continuing 
to act blind despite the best efforts of the gang to trick him. After being arrested in 
a police raid while trying to help Dora escape, Scott signs a false confession under 
a brutal interrogation and goes to prison for not turning in the girl. When he is 
released, he finds Blake has returned to gambling. She arranges for him to win a 
fortune at roulette and takes a bullet in the arm when another patron tries to shoot 
Seldon for taking his place at the roulette table. The lovers are reunited in time for 
the fade-out. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, pp. 52-53 
 
 

Newspaper editor Forbes Lombard discovers that his daughter, 
Lola, has been consorting with gamblers, and star reporter 
Scott Seldon sees a chance for an exclusive story by getting the 
goods on the gang himself. Posing as an ex-con, Scott gains 
acceptance by the gang and falls in love with Dora Blake, the 
beautiful gang leader. There is a police raid, and Scott attempts 
to help Dora to escape. They are both captured, however, and 
are subjected to a brutal third degree, each signing a false 
confession in order to end this ordeal by interrogation. 
Released from prison, Scott finds that, despite Dora's promise 
to the contrary, she has returned to gambling. Scott declares his 
love for her, and they decide to get married and begin a new 
life together. American Film Institute Catalog of Feature Films 
 
Few leading ladies appeared in as many films in 1926 as the 
vivacious Clara Bow. In My Lady's Lips, Bow plays the feisty 
daughter of newspaper magnate Frank Keenan. And that's 
about all she does, since the bulk of the film concerns the trials 
and tribulations of female crook Alyce Mills. For the sake of 
handsome young reporter William Powell, Mills double-
crosses her underworld associates and risks being fitted for a 
cement kimono. Critics in 1926 complained about the casting 
of William Powell as the hero, suggesting that the actor would 
be wise to continue playing villains lest he lose his standing in 
Hollywood! Hal Erickson, allmovie.com 
https://www.allmovie.com/movie/v103353 
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Exhibitors Trade Review, August 1, 1925, p. 59 
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Motion Picture News, August 15, 1925, p 849 
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Moving Picture World, July 25, 1925, p 436 
 

 
Exhibitors Herald, August 29, 1925, p. 84 
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The Film Daily, July 26, 1925, p. 8 
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Variety, July 14, 1925, p. 34 
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Exhibitors Herald, August 29, 1925, p. 84             Photoplay, October, 1925, p. 92 
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Status: Print exists in the UCLA Film and Television Archive film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Forbes Lombard, Scott Seldon, Reporter). Group.  
Ethnicity: White (Forbes Lombard, Scott Seldon, Reporter). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Scott Seldon, Reporter). Editor (Forbes Lombard). Miscellaneous. 
Description: Major: Scott Seldon, Very Positive  
Description: Minor: Forbes Lombard, Reporter, Positive. Miscellaneous, Neutral. 
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Never the Twain Shall Meet (1925) 
Reporter Mark Mellenger (Huntley Gordon). 
 
San Francisco newspaper reporter Mark Mellenger (Huntley Gordon) helps his friend Dan Pritchard (Bert 
Lytell) care for a South Seas island girl Tamea (Anita Stewart), when her father commits suicide after learning 
he has leprosy. She returns to the island and Pritchard follows and weds her. When Pritchard’s health fails, 
Mellenger arrives with Prichard’s former fiancée and she and Pritchard leave, while Mellenger stays on the 
island with Tamea. Much of the story deals with the heroine’s experiences in San Francisco, and the scene only 
shifts to the South Seas late in the film. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, p. 53 
 
Tamea, the beautiful offspring of a French sea captain and the queen of a 
South Sea island, accompanies her father on a voyage to San Francisco. 
Arriving in port, her father is told that he has leprosy; and putting Tamea 
in the care of his friend, Dan Pritchard, he kills himself. With the help of 
Mellenger, a reporter, Dan cares for the girl, becoming increasingly fond 
of her, much to the dismay of his fiancée, Maisie. Dan's business fails, 
and Tamea returns to her island paradise. Dan soon follows, and they are 
wed in a native ceremony. Heat and inactivity weigh heavily on Dan, and 
he soon goes into a moral decline. Mellenger arrives on the island, 
accompanied by Maisie; Dan later returns to the United States with her, 
and Mellenger stays on the island, offering Tamea his comfort and love. 
American Film Institute Catalog of Feature Films 
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Moving Picture World, August 8, 1925, pp. 643-644 
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Exhibitors Trade Review, August 15, 1925, p. 44 
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Motion Picture News, August 8, 1925, p. 719 
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Variety, July 29, 1925, p. 34 
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Motion Picture News, July 25, 1925, p. 422 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Mark Mellenger).  
Ethnicity: White (Mark Mellenger) 
Media Category: Newspaper 
Job Title: Reporter (Mark Mellenger).  
Description: Major: Mark Mellenger, Positive 
Description: Minor: None 
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North Star (1925) 
Reporter Noel Blake (Ken Maynard). 
 
Noel Blake (Ken Maynard), a newspaper reporter in the Canadian Northwest, helps Marcia Gale (Virginia Lee 
Corbin) find her brother, who believes he killed a man he knocked down at a party. The man was only injured, 
but villain Dick Robbins (Stuart Holmes) decides to exploit the situation by hiding the man. Most of the film is 
designed as a showcase for canine star Strongheart, who helps the brother and eventually chases Robbins over a 
cliff. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 53 
 

During a wild party, Wilbur Gale hits 
another man and, incorrectly believing that 
he has killed him, flees to the Northwoods. 
Wilbur's dog, North Star, runs away and is 
taken in by Noel Blake, a newspaper 
reporter. Receiving a letter from her brother, 
Marcia Gale sets out to find him, taking 
with her Dick Robbins, a false friend who 
sees an opportunity for blackmail; arriving 
in Canada, Robbins hires an Indian guide 
and sets off alone to find Wilbur. Marcia 
does not know where to turn, but Noel 
Blake offers his services, and they go after 
Robbins. When Noel and Marcia arrive at 
Wilbur's cabin, they find the two men 
fighting. Noel rescues Wilbur, and North 
Star drives Robbins off a cliff to his death. 
Learning that he is not wanted for murder, 

Wilbur returns to the United States to be best man at the wedding of his sister and Noel. American Film Institute 
Catalog of Feature Films 
 

 



Appendix 17 – 1925    
   

323 

 
Motion Picture News, January 16, 1926, p. 304 
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Moving Picture World, March 6, 1926, p. 48 
 

 
Exhibitors Herald, December 19, 1925, p. 78 
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Variety, March 31, 1926, p. 43 
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Exhibitors Herald, December 15, 1925, p. 145 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Noel Blake).  
Ethnicity: White (Noel Blake) 
Media Category: Newspaper 
Job Title: Reporter (Noel Blake) 
Description: Major: Noel Blake, Positive.  
Description: Minor: None 
 
 
 
Out of the Inkwell: Big Chief Koko (1925) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to life 
and causes all kinds of mischief in this animated series of the 1920s.  
 

Fleischer is shown in his office sketching the clown in a cartoon. A stereotyped 
Indian Chief character  comes into the cartoonist’s studio giving him some 
drawings. Fleischer puts Koko the Clown into the drawings and kicks the Chief out 
of them beginning a struggle between the two that turns into war. It becomes a 
fight between Koko and the Indian chief who is forced back into real life to escape 
the clown’s wrath. 

 
Once again, Koko comes out of the inkwell to cause havoc wherever he goes. This time, an American Indian 
sells Max Fleischer some background drawings of a reservation (the Indian kind, of course). Koko kicks a 
drawn Indian out of one taking his place beside the dog in it. This leads to many gags involving arrows, b-b 
guns shooting target carnival Indians, and a comic battle between the live-action Indian and the drawn Koko. 
Max doesn't do much here but sit on the sidelines to observe the action. tavm, IMDb 
 

 
Moving Picture World, May 2, 1925, p. 67 



Appendix 17 – 1925    
   

328 

 
Critical Commons, For Fair & Critical Participation in Media Culture, Big Chief Koko (1925) commentary 
http://www.criticalcommons.org/Members/sammondn/clips/big-chief-koko-1925/view 
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Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
 
 
Out of the Inkwell: Koko Celebrates the Fourth (1925) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to life 
and causes all kinds of mischief in this animated series of the 1920s. 
 
KoKo gets a note saying that the cartoonist will be away. He finds some fireworks and starts to set them off. 
One big rocket carries them to a cannibal island where KoKo is to be the chief article in the stew. His dog 
rescues him feeding the fireworks to the natives who get sick. A fireworks show takes place. Fleischer returns in 
time to get in the midst of it and comes near to being destroyed himself. A special for Independence Day. In the 
original release, the fire crackers are shown in color.   
 

 
Exhibitors Trade Review, June 27, 1925, p. 62                           Moving Picture World, July 4, 1925, p. 49 
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Motion Picture News, September 26, 1925, p. 1499 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
 
 
Out of the Inkwell: Koko Eats (1925) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to life 
and causes all kinds of mischief in this animated series of the 1920s.  
 

Synopsis of this cartoon not available. 
 
 
 
 
 
Status: Unknown 
Unavailable for Viewing 
 

Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Inkwell: Koko in Toyland (1925) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to life 
and causes all kinds of mischief in this animated series of the 1920s. 
 
Max Fleischer opens the cartoon setting up a blank drawing board then opening an oversized bottle of India Ink. 
Oddly, after he opens it he strikes a match and seems to ignite the ink. Smoke pours from the bottle but the 
smoke is quickly replaced by an eruption much like an oil well gusher. The ink splashes onto the drawing board 
but instead of ruining it, the ink magically transforms into a Toyland village.  
KoKo then emerges from the ink gusher and is dropped into the village. The scene shifts to Max Fleischer 
opening a large cardboard box marked TOYS. From it he extracts a toy train and track. KoKo watches all this 
with much interest and excitement but when it appears this toy is not for him he is broken hearted and sobs 
uncontrollably. An inset shot shows Max showing KoKo he has nothing to be sad about. Then Fleischer's hand 
is seen drawing a box of toys for Koko on the same drawing board on which KoKo is dancing for joy. While 
Koko examines what he has, Fleischer starts to assemble the track for the toy train. While Fleischer is busy 
assembling the train layout, KoKo discovers a policeman's uniform with badge. He quickly puts it on over his 
clown suit. Once dressed KoKo engages in a number of antics involving a burglar who leaves off trying to crack 
a safe to abduct a girl doll. KoKo tries to enlist the aid of a robotic policeman toy to help arrest the burglar but 
finds he must deal with the burglar himself. The burglar must have seen too many melodramas as he soon runs 
off with the doll and ties her to the train tracks as an approaching train bears down on her. Ends with KoKo 
saving the doll then having to deal with the real toys Fleischer has spread out around the studio. They prove too 
much for KoKo who gladly dives back into his inkwell refuge. Big Cartoon Database 
https://www.bcdb.com/cartoon-story/24772-KoKo-In-Toyland 
 

 
Exhibitors Trade Review, December 5, 1925, p.38 
 
Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Inkwell: Koko the Barber (1925) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to life 
and causes all kinds of mischief in this animated series of the 1920s. 
 
In this 1925 Out of the Inkwell short, Ko-Ko the Clown becomes a barber. As usual, he eventually escapes the 
animated world for the "real." He hides in a shaving mug and when Max tries to lather up, he inadvertently 
blacks up, making literal the implicit minstrelsy of the Ko-Ko series. Critical Commons 
 

 
The Film Daily, March 15, 1925, p. 48                 Moving Picture World, March 28, 1925, p. 358 
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Inkwell: Koko the Hot Shot (1925) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to life 
and causes all kinds of mischief in this animated series of the 1920s. 
 

Max Fleischer has a full-sized 1920s Coney Island shooting 
gallery in his office and proceeds to practice his pistol-shooting- 
with KoKo and Fitz holding the target! Max quickly murders 
them both in cold blood, and they proceed onward to cartoon-
character heaven. Heaven has its ups and downs (literally), but 
KoKo and Fitz are eventually enticed to take an idyllic swan-boat 
ride to the "Golden Gallery"- which inevitably leads right back to 
Max's office and more crazed gunplay. Big Cartoon Database 
https://www.bcdb.com/cartoon-story/24759-KoKo-The-Hot-Shot 
 
 
 

 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 17 – 1925    
   

337 

Out of the Inkwell: Koko Nuts (1925) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to life 
and causes all kinds of mischief in this animated series of the 1920s. Newspaper. 
 
KoKo and his dog take over a nuthouse. The artist is carried off by attendants in the end. Big Cartoon Database 
 
Max is reading a paper about lunatics escaping an asylum. Koko and Fitz pop out of the ink bottle and Max looks at 
Koko stating, "Koko, you don't seem right yourself." To this he grabs him and using a magnifying glass, peers 
into Koko's head, viewing the bouncing and spinning gears inside. Koko jumps out of Max's hand, and runs 
back onto the paper. Max then draws a type of jail, and labels it "Nut House." A telephone rings inside, and the 
Keeper picks up. It's Max phoning to tell him there are two nuts outside.  
Hearing this, Koko and Fitz tell the Keeper that the nuts just ran away. He exits, and Koko and Fitz take over as 
the keepers. One by one, crazy men enter, and Fitz gives them "the hook," planting them into a jail cell. One 
nebbish fellow asks to wait there for himself, then acts like a loco-motive. Another with a Napoleon Complex is 
put into a ward of other Napoleons marching around in a circle. One inmate tells Fitz, "I'm getting married 
tomorrow, can you find me a girl?" To this Fitz whistles in a squirrel who leaps into the cell going for the "big 
nut." The alarm clock rings signaling the lunch break. Fitz rings the dinner bell, and Koko pulls a lever, 
releasing all of the prisoners who go bouncing head-over-heels out the door. Some run up the underside of a 
bridge and jump into the water. Two men meet and do a ritualistic handshake, back up and repeat. Another 
group of men stand on the roof of a building and exchange hats all the way around. 
The Nut Housekeeper returns and is crazy too, barking like a dog, spinning on his head, and running off to the 
distance on all fours. 
With all the inmates loose now, the Nut House is vacant. So Koko and Fitz close the door, with a "To Let" sign 
on it. Seeking revenge, Koko lassoes Max's hands and ties the rope to a tree. 
He then runs up Max's arm and paints his face to look like bad Indian war paint. Just then, a prison guard who 
had been searching the neighborhood enters and seeing Max takes him for the escaped lunatic, to which Koko 
and Fitz dance around hands joined, and return to blobs of ink. 
This is another highly unusual short with many unexpected turns. It also demonstrates many sophisticate 
techniques combining animation and live action. Well worth viewing. Ray Pointer, Big Cartoon Database 
 

 
 
 
 
 
 
 
Exhibitors Trade Review, September 5, 1925, p. 59 – Motion Picture News, September 5, 1925, p. 65 
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The Film Daily, August 30, 1925, p. 9 – Exhibitors Trade Review, September 21, 1925, p. 45 
 

 
Moving Picture World, September 5, 1925, p. 65 
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer). Group. 
Ethnicity: White (Max Fleischer). Unspecified.  
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer). Unidentified News Staff 
Description: Major: Max Fleischer, Positive.  
Description: Minor: Unidentified News Staff, Neutral 
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Out of the Inkwell: Koko on the Run (1925) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to life 
and causes all kinds of mischief in this animated series of the 1920s. 
 
Two cartoonists draw their respective clowns. They decide to race them together for the winning of the cartoon 
championship. As the race proceeds, the artist keeps coming into the cartoon with all sorts of assistance. Both 
the clowns hop in a toy airship on the cartoonists’ desk, fly around the room, out the window and come back 
and hop right in Fleischer’s eye. The other artist digs them out and drops them back into the inkwell. (Excerpts 
from this cartoon can be found in Thanksgiving, a compilation of clips from 1925 Koko cartoons.) 
 

 
The Film Daily, September 20, 1925, p. 32 – Motion Picture News, October 3, 1925, p. 1607 
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Moving Picture World, September 26, 1925, p. 336 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Inkwell: Koko Packs ‘Em (aka Koko Packs Up) (1925) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to life 
and causes all kinds of mischief in this animated series of the 1920s. 
 
Cartoonist Fleischer decides to move his studios, but prepares to leave KoKo behind, but the cartoon clown and 
his dog decide they will not be left behind. They get busy and pack everything in sight including the scenery 
and sets. KoKo then starts a vacuum cleaner that draws everything into it. The boss himself disappears back into 
the inkwell ending the cartoon.  
 

 
Exhibitors Trade Review, October 10, 1925, p. 39  Moving Picture World, October 17, 1925, p. 567 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Inkwell: Koko Sees Spooks (1925) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to life 
and causes all kinds of mischief in this animated series of the 1920s. 
 
Koko finds himself in front of a haunted house. A gust of wind blows his hat into the house and he cajoles his 
dog to enter the house and get his hat. Ghosts and other eerie residents chase the clown and his dog until both 
escape to get back into the inkwell.  
 

 
Exhibitors Trade Review, June 13, 1925, p. 55 – Moving Picture World, June 13, 1925, p. 765 
 

 
The Film Daily June 7, 1925, p. 144 
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Status: Print exists 
Viewed on Blue-ray  Disc 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Inkwell: Koko Steps Out (1925) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to life 
and causes all kinds of mischief in this animated series of the 1920s. 
 
Koko learns to do the Charleston when the cartoonist’s daughter, Ruth, who is a professional dancer, becomes 
his teacher. Koko and his dog are brought out of the Inkwell and then from a sketch, the living figure of the 
dancer is created. Even the artist eventually joins in the Charleston. 
 

 
Exhibitors Trade Review, November 7, 1925, p. 43 
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The Film Daily, January 3, 1926, p. 3          Exhibitors Trade review, November 7, 1925, p. 37 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Inkwell: Koko Trains ‘Em (aka Koko’s Pup Talent) (1925) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to life 
and causes all kinds of mischief in this animated series of the 1920s. 
 

Koko proceeds to show the cartoonist how to make a dog do tricks. A friend visits 
Fleischer’s office bringing a young pup. He tries to draw a picture of the dog,  but it turns 
into the little clown and insists on occupying the limelight and training the dog himself. 
Finally, the dog unleashes trained fleas that rout the audience.  
 
 
 
 
 
 
 
 

 
Moving Picture World, May 9, 1925, p. 149 
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Scenes from Koko Trains ‘Em (1925) 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
 
 
 
 
 
 
 



Appendix 17 – 1925    
   

350 

Out of the Inkwell: The Storm (aka Koko’s Storm) (1925) Cartoonist Max Fleischer interacts with his 
cartoon character, Koko the Clown (aka Ko-Ko), who comes to life and causes all kinds of mischief in this 
animated series of the 1920s. 
 
Koko disobeys the cartoonist’s warning that a storm is approaching and he refuses to return to the ink bottle 
saying he must exercise the baby. He gets caught in a severe storm and is separated from the child. The storm is 
a regular hurricane and before it is over baby and clown have an awful time. But all ends well as the clown 
returns to the inkwell.  
 

 
Moving Picture World, June 13, 1925, p. 799 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Inkwell: Thanksgiving (1925) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to life 
and causes all kinds of mischief in this animated series of the 1920s. 
 
To earn his Thanksgiving dinner, Koko shows a film he made, a diary of his recent activities which includes 
clips from previous cartoons including Max’s tooth ache, Max as the clown, sculpts a statute of Max, puts a 
hair-growing tonic in his shaving mug sends him up to outer space, and leaves the boss in stitches. He then 
steals the turkey, devours it and then is too fat to get back into the inkwell. Notes from Viewing Cartoon. 
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Scenes from Thanksgiving (1925) 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Parisian Nights (1925) 
Art Critics. Parisian critics point out that the statues in an exhibition of sculpture were not at all life-like and 
then the statues, which were posed, get up and walk out of the room.  
 

Adele La Rue, an American sculptress working in 
Paris, lacks the inspiration to create a masterpiece, 
until Jean Ballard, a wild apache leader, takes refuge 
from the police in her apartment. Adele saves him from 
capture on the condition that he pose as the model for 
one of her works. Adele and Jean fall in love, finding 
happiness with each other until Marie, Jean's former 
love, insults him by telling him he is no better than a 
rich woman's lap dog. Jean returns to the underworld 
and becomes involved in a gang war with a rival gang, 
the Wolves. Looking for Jean, Adele goes to a cafe he 
is known to frequent, where she is captured by the 
Wolves. When Jean comes to rescue her, he is also 
captured. The Wolves heat knives with which to torture 

the reunited lovers, but before they can be used, the police arrive and open fire on the Wolves' hideout. During 
the excitement, Marie, who has joined the Wolves, repents of her hate and releases Adele and Jean. They jump 
from an open window just as the hideout is destroyed by artillery fire. Jean decides to repent, and the lovers 
look forward to a romantic future together. American Film Institute Catalog of Feature Films 
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Rose Pelswick, New York Evening Journal, as quoted in Moving Picture World, June 13, 1925, p. 799 
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New York Evening Journal as quoted in Motion Picture News, June 13, 1925, p. 2992 
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Motion Picture News, June 20, 1925, p. 3073 
 
Status: Print may exist at the Cinematheque Royale de Belgique 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists (Art Critics) 
Description: Major: None  
Description: Minor: Art Critics, Negative 
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The Part Time Wife (1925) 
Newspaperman Kenneth Scott (Robert Ellis).  
 
Kenneth Scott (Robert Ellis) is a poor newspaperman who marries screen star Doris Fuller (Alice Calhoun). She 
retires from her career, but returns when his struggles to support them by writing a play are unsuccessful. He 
believes she is having an affair with her leading man, so he takes up with a young actress. When Fuller is 
injured at the studio they are reconciled. His play becomes a success, so she returns to being his full-time wife.  
Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 53. 
 

Doris Fuller, noted screen star, marries poor newspaperman Kenneth 
Scott. His pride is hurt when he is called "Mr. Doris Fuller" and by 
the disparity between their earnings. She quits to become his "full 
time" wife but returns to the screen when she sees him becoming a 
nervous wreck trying to write a play to boost their earnings. Kenneth 
erroneously believes her to be having an affair with her leading man, 
DeWitt Courtney, and begins to pay ardent attention to Nita 
Northrup, a rising young actress. His actions cause a real breach, and 
they separate. Kenneth's play is a success, but he is not happy. They 
are reconciled after Doris is injured in the studio, and she once more 
becomes his "full time" wife. American Film Institute Catalog of 
Feature Films 

 

 
Variety, March 24, 1926, p. 39 
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Variety. March 24, 1926, p. 39 
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Motion Picture News, December 6, 1926, p. 2686 
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Moving Picture World, September 19 1925, p. 267 
 

 
Exhibitors Herald, October 17, 1925, p. 56 – Motion Picture News, September 12, 1925, p. 1250a 
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Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Kenneth Scott).  
Ethnicity: White (Kenneth Scott) 
Media Category: Newspaper 
Job Title: Reporter (Kenneth Scott).  
Description: Major: Kenneth Scott, positive.  
Description: Minor: None 
 
 
Pathe News No. 13 (1925) 
Cameraman. Pathe News Cameraman gives a startling exhibition of daring “cranking” atop a wing of the plane 
speeding at 80 miles an hour as daredevil pilots do their stuff. 
 

 
Exhibitors Trade Review, February 21, 1925, p. 61 
 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman)  
Description: Major: Cameraman, Positive.  
Description: Minor: None 
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Pathe News No. 15 (1925) 
Cameraman flies over St. Moritz, presenting exclusive aerial views of the world-famous sports resort during 
mid-winter. After his flight, the cameraman seeks further vistas of beauty on the Mountain Railway gliding the 
tops of giant firs on the way up. 
 

 
Exhibitors Trade Review, February 28, 1925, p. 41 



Appendix 17 – 1925    
   

364 

 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman)  
Description: Major: Cameraman, Positive.  
Description: Minor: None 
 
 
Pathe News No. 33 (1925) 
Cameraman. Pathe News Cameraman accompanies the crew on a schooner off the Grand Banks.  
 

 
Motion Picture News, May 2, 1925, p. 1956 
 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman)  
Description: Major: Cameraman, Positive.  
Description: Minor: None 
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Pathe News No. 36 (1925) 
Cameraman. Pathe News Cameraman braves icy wilds to photograph the huge cascade of Montmorency Falls.  
 

 
Motion Picture News, May 9, 1925, p. 2169 
 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman)  
Description: Major: Cameraman, Positive.  
Description: Minor: None 
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Pathe News No. 39 (1925) 
Cameraman. Pathe News Cameraman Harry Harde shot exceptional views of the “Bottling up of the Rum 
Fleet” by the Coast Guard blockade. Flying in the face of a gale over Rum Row and vicinity, Harde 
photographed the Coast Guard ship Seneca leading out the dry enforcement fleet and also discovered a 
complete line of Government picket boats extending from Montauk Point to Barnegal, cutting off the Rum Fleet 
from the shore.  
 

 
Motion Picture News, May 23, 1925, p. 2552g 
 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman)  
Description: Major: Cameraman, Positive.  
Description: Minor: None 
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Pathe News No. 52 (1925) 
Cameraman Andre Glattli covered the French-Riff war and at the risk of his life took his camera into the midst 
of hostilities and secured sensational scenes of actual warfare. 
 

 
Moving Picture World, July 11, 1925, p. 182 
 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman)  
Description: Major: Cameraman, Positive.  
Description: Minor: None 
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Pathe News No. 56 (1925) 
Interviewer. William Jennings Bryan presented his views in an exclusive pictorial interview with a Pathe News 
staff man. He also drew several diagrams which the News reproduced in cartoon form. Part of the coverage of 
the Scopes trial and events preceding it. 
 

 
Exhibitors Trade Review, July 25, 1925, p. 15 
 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer)  
Description: Major: Interviewer, Positive.  
Description: Minor: None 
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Pathe News No. 70 (1925) 
Cameraman. Pathe News Cameraman goes astray in Zoo and finds a new kind of taxicab in New York City.  
 

 
Motion Picture News, September 5, 1925, p. 1158 
 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman)  
Description: Major: Cameraman, Positive.  
Description: Minor: None 
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Pathe News No. 85 (1925) 
Cameraman. Pathe News Cameraman climbs the steepest mountain in Wales. 
 

 
Motion Picture News, October 31, 1925, p. 2052 
 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman)  
Description: Major: Cameraman, Positive.  
Description: Minor: None 
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Pathe Review No. 3 (1925) 
Cameraman. Pathe Review Cameraman creates scenes for the “Prettiest Girl I Know” series.  
 

 

 
Exhibitors Trade Review, January 24, 1925, pp. 36-37 
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Exhibitors Trade Review, June 6, 1925, p. 42ff 
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Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman)  
Description: Major: Cameraman, Positive.  
Description: Minor: None 
 
 
Pathe Review No. 23 (1925) 
Interviewer. “Camera Interviews with Famous Painters” features Henry R. Rittenberg at work on a canvas.  
 

 
Motion Picture News, June 6, 1925, p. p. 2828 -   Exhibitors Trade Review, June 6, 1925, p. 52 
 
 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer)  
Description: Major: Interviewer, Positive.  
Description: Minor: None 
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Pathe Review No. 35 (1925) 
Cameraman. Pathe Review Cameraman is right on the edge of the boiling cauldron, picking up a piece of cold 
lava, breaking it and holding it up for your inspection at “The Cauldron of Kilauea,” the Hawaiian volcano.  
 

 
The Film Daily, August 23, 1925, p. 9 
 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman)  
Description: Major: Cameraman, positive.  
Description: Minor: None 
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Pathe Review No. 48 (1925) 
Interviewer. Camera interview with Hobart Nichols, American landscape artist. 
 

 
Moving Picture World, November 28, 1925, p. 347 
 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer).  
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer)  
Description: Major: Interviewer, Positive.  
Description: Minor: None 
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Peggy of the Secret Service (1925) 
Newspaperman Hal Tracey (Eddie Phillips). 
 
Newspaperman Hal Tracey (Eddie Phillips) loves secret service agent Peggy (Peggy O’Day). She is pursuing a 
sultan’s brother, who fled to the United States with the royal jewels. Tracey finally rescues her from a harem, 
but for once the couple does not get married, as her chief has a new assignment for her (presumably setting her 
up for a potential series). Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 
53. 
 

The Algerian consul solicits the aid of the Chief 
of the Secret Service in the apprehension of the 
sultan's brother, Abdullah, who has fled with 
the royal harem and the royal jewels to the 
United States. The chief assigns Peggy, his 
most reliable feminine operative, to the case. 
Newspaperman Hal Tracy, Peggy's sweetheart, 
is on the scene when Peggy attempts to arrest 
Abdullah. In the ensuing fight, Hal is thrown 
overboard, and Peggy--for the first time in her 
life forgetting her duty--dives in after him. She 
follows Abdullah to his mountain hideout and 
later gains entrance to his harem in the guise of 
an Algerian woman. Her position becomes 
more perilous each night, and she finds herself 
struggling with Abdullah just as Hal arrives 
with help. Abdullah is arrested, and the jewels 
are recovered. Peggy and Hal are denied 

permission to marry, since the chief has another assignment for Peggy. American Film Institute Catalog of 
Feature Films 
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Exhibitors Herald, October 10, 1925, p. 58 



Appendix 17 – 1925    
   

378 

 
Exhibitors Trade Review, September 5, 1925, p. 70 
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Motion Picture News, September 5, 1925, p. 1162 
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Motion Picture News, Special Insert, September 14, 1925, p. 270ff 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Hal Tracey).  
Ethnicity: White (Hal Tracey) 
Media Category: Newspaper 
Job Title: Reporter (Hal Tracey) 
Description: Major: Hal Tracey, Positive.  
Description: Minor: None 
 
 
The Pony Express (1925) 
Messenger Jack “Frisco Jack” Weston (Ricardo Cortez). The Pony Express brings news to the West that has a 
dramatic effect on the plot. The villain, a senator of California, attempts to establish an empire and plots to have 
the new pony express system “fixed” so that any political news from the east which would have a bearing on his 
plans might be delayed. One heroic pony express rider – “Frisco Jack” Weston carries the news of Lincoln’s 
election to thwart the senator’s devious plans. Shows power of the news to change and alter events. 
 

In the 1860's Senator Glen of California heads a secret society called the 
"Knights of the Golden Circle" in a conspiracy to have California secede from 
the Union, annex part of Mexico, and establish a new empire. He sends his 
men to Sacramento to eliminate debonair gambler "Frisco Jack" Weston, who 
has spoken against him, but Weston escapes to Julesburg, Colorado. There he 
becomes a Pony Express rider and a rival of Glen's agent, Jack Slade, 
superintendent of the Overland Stage Co., for the hand of Molly Jones. Weston 
succeeds in foiling Glen's plans to prevent news of Lincoln's election from 
reaching California by carrying the message himself. Among other intrigues, a 
half-bred Indian, Charlie Bent, in league with Glen, leads a band of Sioux in an 
attack on Julesburg. Weston marries Molly before marching off to war. 
American Film Institute Catalog of Feature Films 
 
Tired plot elements interfered with the historical drama of this western epic, 
resulting in a disappointing film. Often compared with other epics like The 
Covered Wagon and The Iron Horse, the film pales in its lack of sweep and its 
familiar and static plot A scheming politician intends to slow down the 
expansion of the newly installed pony express so that he can set up his own 
empire in California and the state of Sonora in Mexico. Opposing him is Jack 
Weston, a gun slinging gambler, played by Ricardo Cortez, who joins the pony 
express riders. He brings the election results of Lincoln’s victory to 
Sacramento, thereby influencing California to join the Union. A battle between 
marauding Indians, and the cavalry adds excitement to an otherwise average 
film.  
Larry Langman, A Guide to Silent Westerns, p. 337 
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Moving Picture World, September 26, 1925. 352 
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Exhibitors Trade Review, September 21, 1925, p. 47 
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Variety, September 16, 1925, p. 40 
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Motion Picture News, September 26, 1925, p. 1515 
 

 
Motion Picture News, November 7, 1925, p. 2138 
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Motion Picture News, December 26, 1925, p. 31262ff 
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Scenes from The Pony Express (1925) 
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Motion Picture News, December 5, 1925, p. 2659 
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Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Western 
Gender: Male (Jack Weston) 
Ethnicity: White (Jack Weston) 
Media Category: Newspaper 
Job Title: News Employee (Jack Weston) 
Description: Major: Jack Weston, Positive.  
Description: Minor: None 
 
 
Quick Change (1925) – Another in a series of six “Tip O’Neill, Star Reporter” films 
Reporter Tip O’Neill (George Larkin) works for a big city newspaper in this series of films. 
 

 
The Morning Call, Allentown, Pennsylvania, February 19, 1926, p. 10 
 

 
Mount Carmel Intern, Mount Carmel, Pennsylvania, July 2, 1925, p. 12 
 

 
The Evening Courier, Camden, New Jersey, July 9, 1925, p. 15 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Tip O’Neill) 
Ethnicity: White (Tip O’Neill) 
Media Category: Newspaper 
Job Title: Reporter (Tip O’Neill) 
Description: Major: Tip O’Neill, Positive 
Description: Minor: None 



Appendix 17 – 1925    
   

393 

The Rat’s Knuckles (1925) 
Photographers. Newsboy. Newsreel footage. 
News film of the Prince of Wales is integrated into the plot with the hero-inventor of a device to kill rats 
saluting him casually with “Good morning Ed” as the prince smiles back.  Photographers shoot pictures of the 
now rat-trap king and his gorgeous bride who pose for the cameras before handing a bill to a newsboy.  Female 
Reporter asking questions. 
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Exhibitors Trade Review, January 3, 1925, p. 35 
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Exhibitors Trade Review, December 13, 1924, p. 50 
 
Status: Print Exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Male (Newsboy). Female (Female Reporter). Group-2.  
Ethnicity: White (Newsboy, Female Reporter). Unspecified-2 
Media Category: Newspaper 
Job Title: News Employee (Newsboy). Reporter (Female Reporter) Pack Journalists-2 (Photographers,  
 Reporters)  
Description: Major: None 
Description: Minor: Newsboy, Female Reporter, Pack Journalists-2, Positive. 
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The Red Kimono (1926) 
Newspaper file room. A daily newspaper volume is seen dated 1917.  
 
A woman opens a daily newspaper volume dated 1917 to tell the audience about the Gabrielle Darley case. 

 

 
Gabrielle is “saved” by a publicity-hungry socialite who displays her like a possession to the women in her 
society circle. Once the publicity about the girl has run its course, she throws her out and Gabrielle is on her 
own. 

 
Scenes from The Red Kimono (1925) 
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A woman (Dorothy Davenport) “opens it to 
reveal a headline about the Gabrielle Darley 
case. This true story is not unique, she 
explains, but is occurring even now to 
hundreds of unfortunate girls.” Kevin 
Brownlow, Behind the Mask of Innocence, p. 
9114 
 
Gabrielle Darley is lured into prostitution by 
a village sport, who uses her earnings to 
support both himself and her. Gabrielle later 
discovers that her lover is planning to marry 
another woman, and she shoots him dead as 
he is buying a wedding ring in a jewelry 
store. Gabrielle is tried and acquitted. With 
no visible means of support, Gabrielle is at 
first taken up by a publicity-hungry socialite, 
but this woman soon tires of Gabrielle and 
turns her out into the street. Gabrielle is 
prepared to return to her old whorehouse in 
New Orleans when she is redeemed by the 
love of the chauffeur of her sometime 
benefactress. The chauffeur is inducted and 
goes overseas, leaving a penitent Gabrielle to 
await his return from France. American Film 
Institute Catalog of Feature Films 
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Larry Langman, American Film Cycles, p. 362 
 
Status; Print exists in the Library of Congress 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Riddle Rider (1924-1925) – Serial: 15 Chapters 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape and 
mask, is the crusading editor of the local newspaper.  

 
Parker avenges wrongs inflicted by the villains. Young 
heiress (Eileen Sedgwicks) desperately attempts to 
defend her property from the “bad guys.”  
 
A 15-chapter serial. Chapter titles: 1. The Canyon 
Torrent 2. Crashing Doom 3. In the Path of Death 4. 
Plunged Into the Depths 5. Race for a Fortune 6. 
Sinister Shadows (all released in 1924). 
Released in 1925: Chapter 7. The Swindle 8. The 
Frame-Up 9. False Faces 10. At the Brink of Death 11. 
Thundering Steeds 12. Trapped 13. The Valley of Fate 
14. The Deadline 15. The Final Reckoning 
 
This 15-chapter serial tells about a crusading editor of 
a small-town newspaper in the West who disguises 
himself as a mysterious figure so that he could battle 
the evil forces which have influenced the otherwise 
peaceful community. The title character, played by 
William Desmond, concentrates on defending a young 
heiress who is in danger of losing her land to thieves. 
A sequel titled The Return of the Riddle Rider, also 
starring Desmond, was released in 1927, attesting to 
the popularity of the original. Larry Langman, A Guide 
to Silent Westerns, p. 367 
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Exhibitors Trade Review, December, 13, 1924 Coverff 
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The Daily Press, Newport, Virginia, February 28, 1925, p. 9 
 
The Riddle Rider: Chapter Seven: The Swindle (1925) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider. When Parker isn’t wearing the Riddle 
Rider’s black cape and mask, he is the crusading editor of the local newspaper.  
 
Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
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The Riddle Rider: Chapter Eight: The Frame-Up (1925) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider. When Parker isn’t wearing the Riddle 
Rider’s black cape and mask, he is the crusading editor of the local newspaper.  
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Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
 
 
The Riddle Rider: Chapter Nine: False Faces (1925) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider. When Parker isn’t wearing the Riddle 
Rider’s black cape and mask, he is the crusading editor of the local newspaper.  
 
Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
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The Riddle Rider: Chapter Ten: At the Brink of Death (1925) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider. When Parker isn’t wearing the Riddle 
Rider’s black cape and mask, he is the crusading editor of the local newspaper.  
 
Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
 
 
The Riddle Rider: Chapter Eleven: Thundering Steeds (1925) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider. When Parker isn’t wearing the Riddle 
Rider’s black cape and mask, he is the crusading editor of the local newspaper.  
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Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
 
 
The Riddle Rider: Chapter Twelve: Trapped (1925) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider. When Parker isn’t wearing the Riddle 
Rider’s black cape and mask, he is the crusading editor of the local newspaper.  
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Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
 
 
The Riddle Rider: Chapter Thirteen: The Valley of Fate (1925) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider. When Parker isn’t wearing the Riddle 
Rider’s black cape and mask, he is the crusading editor of the local newspaper.  
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Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
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The Riddle Rider: Chapter Fourteen: The Deadline (1925) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider. When Parker isn’t wearing the Riddle 
Rider’s black cape and mask, he is the crusading editor of the local newspaper.  
 

 
Universal Weekly, February 21, 1925, p. 40 
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Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
 
 
The Riddle Rider: Chapter Fifteen: The Final Reckoning (1925) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider. When Parker isn’t wearing the Riddle 
Rider’s black cape and mask, he is the crusading editor of the local newspaper.  
 

 
 
Status: Unknown. Print might exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
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The Right Man (1925) – Third in the series of six “Tip O’Neil, Star Reporter” films 
Reporter Tip O’Neil (George Larkin). Managing Editor F. Bruce Dergan (Jerome La Gasse). Publisher Hoyt 
(Roy Laidlaw). Editorial Offices.  
 
Newspaper reporter Tip O'Neil and his editor, Bruce Dergan, are both in love with feature writer Mary Burton. 
The ambitious Dergan has plans to take control of the newspaper from meek publisher Hoyt by pretending to be 
in love with Hoyt's restless wife and gaining control of her stock in the paper. After a series of misadventures, 
Tip reveals Dergan's schemes to Mrs. Hoyt, after which her houseboy "mistakenly" shoots and kills Dergan. 
Finally, Tip is rewarded with Mary's promise to marry him because he is the right man. American Film Institute 
Catalog of Feature Films 
 

 
Exhibitors Herald, March 14, 1925, p. 48 
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The Courier-Post, Camden, New Jersey, May 12, 1925, p. 17 – The Daily News, Lebanon, Pennsylvania, 
December 22, 1925, p. 11 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Tip O’Neil, Bruce Dergan, Hoyt). Group 
Ethnicity: White (Tip O’Neil, Bruce Dergan, Hoyt)). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Tip O’Neil). Editor (Bruce Dergan). Publisher (Hoyt). Miscellaneous 
Description: Major: Tip O’Neil, Positive. Bruce Dergan, Negative 
Description: Minor: Hoyt, Negative. Miscellaneous, Neutral 
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Rough Stuff (1925) – another in the “Tip O’Neil, Star Reporter” series 
Newspaper reporter Tip O'Neil investigates the death of a wealthy broker who is killed during a party he is 
hosting. Star Reporter on the Globe O’Neil is a guest at the party and when the brother of the girl he is 
interested in is arrested as a suspect, he volunteers to work on the case.   
 

 
The Hamilton Evening Journal, Hamilton, Ohio, September 12, 1925, p. 7  
The Palladium-Intern, Richmond, Indiana, May 24, 1926, p. 8 
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The Daily News, Mount Carmel, Pennsylvania, July 30, 1926, p. 5 
Press and Sun-=Bulletin, Binghamton, New York, May 15, 1926, p. 8 
 
Status: Print exists in the Library of Congress 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Tip O’Neil) 
Ethnicity: White (Tip O’Neil) 
Media Category: Newspaper 
Job Title:  Reporter (Tip O’Neil) 
Description: Major: Tip O’Neil, Positive.  
Description: Minor: None 
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Rugged Water (1925) 
Newspaper. A man is hailed as a hero and the publicity about him in newspapers gives him a promotion he 
doesn’t deserve.  
 

When the captain of the Setuckit Life Saving Station on Cape Cod retires, Calvin 
Homer, the second in command, expects to be promoted; but the appointment goes 
instead to Bartlett, a religious fanatic who has been the recipient of a good deal of 
favorable newspaper publicity. Calvin hands in his resignation, but Norma, 
Bartlett's daughter, persuades him to stay on. Calvin falls in love with Norma, and 
Myra Fuller, the village vamp, breaks off her engagement to him. During a big 
storm, a vessel in distress is sighted, but Bartlett, overcome by cowardice, refuses 
to send out a rescue team. Calvin takes the men out and effects the rescue. Bartlett 
is discharged, and Calvin is appointed to replace him. Driven insane by his 
experiences, Bartlett ventures out in a small boat in rough water, and Calvin 
rescues him. The old man dies from exposure, and Norma, having realized that 
Calvin was not responsible for her father's disgrace, seeks refuge in his strong 
arms. American Film Institute Catalog of Feature Films 
 
 

 

 
Exhibitors Herald, May 16, 1925, pp. 55-56 
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Motion Picture News, Paramount Supplement, May 16, 1925, p. 2256 
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Variety, July 22, 1925, p. 32 
 

 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Unidentified News Staff 
Description: Major: None  
Description: Minor: Unidentified News Staff, Neutral 
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Salome of the Tenements (1925) 
Reporter Sonya Mendel (Jetta Goudal) – nicknamed Salome because of her dancing abilities and powers of 
fascinating the other sex – is a reporter for an ethnic newspaper, The Jewish Daily News. Editor Jacob Lipkin 
(Lazar Freed).  
 

 
 
Sonya Mendel (Jetta Goudal), a reporter for an ethnic newspaper, The Jewish Daily News, interviews 
philanthropist John Manning (Godfrey Tearle). Although her suitors include editor Jacob Lipkin (Lazar Freed), 
she marries the philanthropist. Sonya is in debt to a banker Manning is trying to indict. When the banker frames 
her for a robbery to try to stop Tearle, the philanthropist threatens to have him jailed for blackmail. Richard R. 
Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 53. 
 

Sonya Mendel makes her way 
through life with a combination 
of good looks and a wit 
sharpened on the gutter stone of 
the East Side. As a reporter for 
an ethnic newspaper, she is 
assigned to interview 
philanthropist John Manning, 
who is attracted to her and 
invites her to dinner. She 
persuades Jakey Solomon, a 
former sweatshop stitcher who 
operates a fashionable shop on 
Fifth Avenue, to provide her 
with an attractive dress for the 
evening, and she borrows $1,500 
from Banker Ben, a usurer, with 
the written promise to repay it 

after she has married Manning. Manning hires her as his secretary and later marries her. Knowing nothing of 
Sonya's dealings with Banker Ben, Manning attempts to secure an indictment against him. Ben, anticipating that 
Sonya will try to get back her note, slyly gives her the chance to steal it from his safe, apprehends her, and 
threatens her with arrest. He then proposes to Manning that he not press charges against Sonya if Manning will 
refrain from prosecuting him for usury. Manning instead threatens to have Ben jailed for blackmail, forces him 
into accepting payment on the note, and is reconciled with Sonya. American Film Institute Catalog of Feature 
Films 
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The ambitious and beautiful Sonya Mendel 
(Jetta Goudal) works her way up from the 
ghetto and lands a job as a reporter for a 
Jewish newspaper. She sets out to interview 
wealthy John Manning (Godfrey Tearle) 
about his plans for a new settlement, and 
winds up falling in love with him. Manning 
invites Sonya to dinner, and she convinces 
designer Jackey Solomon (Jose Ruben) to 
loan her some nice clothes, then borrows 150 
dollars from Banker Ben (Elihu Tenenholtz) 
to dress up her shabby apartment. The note 
she gives Ben promises to pay the money 
back when she marries Manning. She does 
marry him, and Manning seeks to shut down 
Ben's illegal loan activities. To stop him, Ben 
tells Sonya that he will reveal the note. She 

refuses to play ball with him. Even though Manning finds out about the note, he forgives Sonya, and shows Ben 
who is in charge. Godfrey Tearle was the brother of Conway Tearle. This drama is based on the play by Anzia 
Yezierska and featured a supporting cast made up of actors from New York's Yiddish theater community. Janiss 
Garza, allmovie.com https://www.allmovie.com/movie/v108742 
 

Sonya Mendel (nicknamed Salome because of the 
string of scalps she wears at her belt!) is the 
daughter of poor Jewish immigrants on New 
York's Lower East Side. Clever and pretty, she 
works as a reporter for the Jewish Daily News. 
She pursues John Manning, a wealthy non-Jewish 
philanthropist who has been conducting a 
campaign against graft on the Lower East Side. 
They marry, but Sonya is in debt to the very same 
loan sharks whose grip on the neighborhood John 
has been trying to break. Will they succeed in 
blackmailing John into giving up his fight? Based 
on the novel by Anzia Yezierska, which was in 
turn inspired by the exploits of a real woman, Rose 
Pastor Stokes. IMDb Summary 
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Exhibitors Herald, March 18, 1925, p. 50 
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Exhibitors Herald, November 8, 1924, p. 57 
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Exhibitors Trade Review, November 21, 1925, p. 37 
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Moving Picture World, March 7, 1925, p. 59 
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The Film Daily, March 8, 1925, p. 10 
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Variety  February 25, 1925, p. 31 
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Exhibitors Trade Review, December 6, 1924, p. 16 
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Exhibitors Herald, December 13, 1924, p. 26 
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Exhibitors Herald, December 23, 1924, p. 26 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Sonya Mendel). Male (Jacob Lipkin). Group.  
Ethnicity: White (Sonya Mendel, Jacob Lipkin). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Sonya Mendel).  Editor (Jacob Lipkin). Miscellaneous.  
Description: Major: Sonya Mendel, Positive.  
Description: Minor: Jacob Lipkin, Positive. Miscellaneous, Neutral. 
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The Scandal Hunters (1925) 
City Editor wants a story about the mayor. Reporters dodge the assignment because they are afraid of the 
mayor. Only Al Alt, a printer’s devil, goes to interview him and becomes “The Newspaper Reporter.”  
 

 
Exhibitors Trade Review, September 5, 1925, p. 29    November 21, 1925, p. 37 
 

 
Moving Picture World, November 28, 1925, p. 347  Exhibitors Herald, March 6, 1925, p. 85 
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The Film Daily, November 22, 1925, p. 12 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Al Alt, City Editor). Group-2 
Ethnicity: White (Al Alt, City Editor). Unspecified-2. 
Media Category: Newspaper 
Job Title: Reporter (Al Alt).  Editor (City Editor). Pack Journalists. Miscellaneous.  
Description: Major: Al Alt, Positive.  
Description: Minor: City Editor, Pack Journalists, Negative. Miscellaneous, Neutral. 
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The Scarlet Streak (1925-1926) – Serial 15 Chapters 
Reporter Bob Evans (Jack Daugherty), star reporter of The Times.   
 
Evans destroys his story on the “Scarlet Ray” so he can wipe out the band of criminals who are so intent upon 
getting the scarlet ray for their own selfish uses.  
 

The Scarlet Streak. 10 chapters. An energetic though 
conventionally plotted serial made by Henry McRae, the director 
of the fast-paced adventure film The Mysterious Contragray 
(1915). Based on Leigh Jacobson’s story Dangers of the Deep, 
the action is set in motion by a laser-like red ray invented by 
Professor Crawford (Al Smith) and perfected together with his 
daughter Mary (Lola Todd). Jack Daugherty plays the reporter 
whose articles may increase the market value of the contraption. 
The villain is Monk (Albert Prisco), a foreign agent who kidnaps 
the professor, his gadget and his daughter, while Daugherty 
spends his time detecting and escaping until he secures the 
recovery of all three missing items. The action is capably 
conducted by McRae and the picture proved a successful 
accompaniment to the features released by Universal, which had 
bought half a dozen or so Pathe serials in 1926 purely for that 
purpose. Phil Hardy, Science Fiction Movies, p. 7515 
 
Chapter Titles: Episode One: The Face in the Crowd. Episode 
Two: Masks and Men. Episode Three: The Rope of Hazard. 
Episode Four: The Death Ray. Episode Five: The Lost Story. 
Episode Six: The Plunge of Peril. Episode Seven: The Race of  
Terror. Episode Eight: The Cable of Courage. Episode Nine: The 
Dive of Death. Episode Ten: Universal Peace.  
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Moving Picture World, November 21, 1925, p. 246 
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Exhibitors Trade Review, December 5, 1925, p. 15ff  
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Motion Picture News, February 27, 1926, p. 992 - Marysville Advocate, Marysville, Kansas, May 27, 1926, p. 9 
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Exhibitors Trade Review, December 5, 1925, p. 15ff, pp. 19-34 – Motion Picture News, December 26, 1925, p. 735 
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The Scarlet Streak (1925): Episode One: The Face in the Crowd (1925) 
Reporter Bob Evans (Jack Daugherty), star reporter of The Times.   
 

 
Titusville Herald, Titusville, Pennsylvania, March 25, 1925, p. 5 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Bob Evans) 
Ethnicity: White (Bob Evans) 
Media Category: Newspaper 
Job Title: Reporter (Bob Evans)  
Description: Major: Bob Evans, Positive.  
Description: Minor: None 
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The Scarlet Streak (1925): Episode Two: Masks and Men (1925) 
Reporter Bob Evans (Jack Daugherty), star reporter of The Times.   
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Bob Evans) 
Ethnicity: White (Bob Evans) 
Media Category: Newspaper 
Job Title: Reporter (Bob Evans)  
Description: Major: Bob Evans, Positive.  
Description: Minor: None 
 
 
Seven Chances (1925) 
Newspaper article depicts the predicament of a man who needs a bride and advertises for one. He will inherit a 
fortune if he marries by 7 p.m. the same day. The newspaper article results in a mad rush to claim the groom. 

 
On the morning of his twenty-seventh birthday, James "Jimmie" Shannon, a 
junior partner at the brokerage firm of Meekin and Shannon, is informed by a 
lawyer that he stands to inherit $7 million if he is married by seven o'clock 
that evening. Jimmie proposes to his sweetheart, Mary Jones, but she rejects 
him when he admits he must marry a girl--any girl--in order to come into a 
fortune. Heartbroken, Jimmie decides to give up his riches rather than marry 
someone else. However, his business partner, who is pending jail time after 
being tricked into a bad business deal, pleads with him to seek his inheritance 
because the money would prevent his imprisonment. Jimmie concedes, and 
sets out for the country club in the company of his partner and the lawyer 
who first informed him of his windfall. There, his partner picks out seven 
eligible girls, and Jimmie proposes to each, but they all refuse. Jimmie’s 
partner arranges to meet later at a church, where he promises to show up with 
a bride for his friend. Jimmie goes into town, proposing to "everything in 
skirts," including a Scotsman. Meanwhile, his partner has a story placed in 

the local newspaper detailing Jimmie's predicament and advertising for a bride. Jimmie arrives at the church 
early, and falls asleep. He awakens to find the sanctuary full of brides. He flees and runs into Mary's handyman, 
who has come with a note from her, offering forgiveness. Jimmie starts out for her house, but is soon pursued 
by the large mob of outraged brides that he left at the altar. After a wild chase, Jimmie arrives at Mary's house 
just in time to be married at the stroke of seven. American Film Institute Catalog of Feature Films 
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Buster Keaton plays a young lawyer 
who will inherit $7 million at 7 o'clock 
on his 27th birthday--provided he is 
married. Long before discovering this, 
Keaton has pursued a lifelong courtship 
of Ruth Dwyer, whose refusals have 
become ritualistic over the years (the 
passage of time is amusingly conveyed 
by showing a puppy grow to 
adulthood). He proposes again, but this 
time she turns him down because she 
thinks (mistakenly) that he wants her 
only so that he can claim his 
inheritance. The doleful Keaton is thus 
obliged to spend the few hours left 
before the 7 PM deadline in search of a 
bride--any bride. He has no luck 
whatsoever until his pal T. Roy 
Barnes prints the story of Keaton's 

incoming legacy in the local newspaper. As a result, literally hundreds of women, bedecked in veils and bearing 
bouquets, chase Keaton through the busy streets of Los Angeles. When Keaton's producer Joseph M. 
Schenck bought the film rights to the Roi Cooper Megrue stage play Seven Chances, Keaton opted to forego 
most of the play's plot complications, devoting his energies to the bride-hunting vignettes and the climactic 
slapstick chase. The final scenes originally laid an egg with preview audiences--until the sequence was saved by 
"three little rocks." During the closing moments of the chase, Buster accidentally dislodged three small stones in 
the ground, which rolled after him as he escaped the thundering herd of would-be brides. The audience laughed 
immoderately at the tiny rocks, thereby inspiring Keaton to reshoot the ending, utilizing scores of huge, rolling 
boulders. The extra effort worked beautifully; while not his best silent feature, Seven Chances contains one of 
Keaton's most hilarious finales. Watch for Jean Arthur in a bit as a receptionist. Hal Erickson, allmovie.com 
https://www.allmovie.com/movie/v43834 
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Variety, March 18, 1925, p. 40 
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Variety, December 9, 1925, pp. 42-43 
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Moving Picture World, March 28, 1925, p. 353 
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Appendix 17 – 1925    
   

447 

 

 
 
Status: Print exists in the film holdings of Cohen Media Group (Raymond Rohauer collection). 
Viewed on DVD, YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None  
Description: Minor: Unidentified News Staff, Neutral 
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Seven Keys to Baldpate (1925) 
Female Reporter is now the publisher’s daughter. No journalists involved in this version of the novel and play. 
 
 
Seven Sinners (1925) 
Newspaper article reveals that the private police on Long Island have gone on strike. The story is read by a 
variety of criminals who descend upon the exclusive colony. 
 

When all the private guards on Long Island go on 
strike, seven crooks make their separate ways to the 
deserted Vickers mansion. Molly Brian and Joe 
Hagney, the first to arrive, immediately loot the 
safe. As they are about to make their getaway, they 
are held up by Jerry Winters, a debonair thief who 
poses as the owner of the house. Just then, two more 
crooks, the McDowells, arrive, announcing 
themselves as houseguests; Jerry and Molly then 
pose as the butler and the maid. Two more crooks 
show up (one poses as a man of the cloth; the other 
as a scarlet fever patient), and the house is 
quarantined. Molly and Jerry, who have fallen in 
love, decide to go straight and hand themselves over 
to the police. After serving a short jail term, they are 
released and go into the burglar alarm business. 
American Film Institute Catalog of Feature Films 

 
 

 

 
Larry Langman, American Film Cycles: The Silent Film, pp. 89-90 
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Moving Picture World, December 19, 1925, p. 694 
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Motion Picture News, November 7, 1925, Coverff 
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Exhibitors Trade Review, December 12, 1925, p. 15 
 
Status: Print exists in private collection 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None  
Description: Minor: Unidentified News Staff, Neutral 
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Soul-Fire (aka Soul Fire) (1925) 
Music Critic Swann (Percy Ames). Music Critic (Charles Esdale). 
 

In order to study music, Eric Fane goes to Paris, where he becomes infatuated with 
a Russian princess. Eric writes popular songs, earning enough money from several 
successes to lead a wild and rich night life. Eric soon tires of the superficiality of 
his music and turns to serious composition--living a life of poverty which the 
princess refuses to share. Eric eventually drifts into Port Said, where he plays the 
piano in a low dancehall; he gets into a fight with a drunken sailor, shooting him 
and assuming his identity. He sails to the South Seas, where he jumps ship and is 
found by Teita, a beautiful young English girl whose parents have died. Eric and 
Teita find love and happiness, but the night before they are to be married in a 
native ceremony, Eric finds a mark on her shoulder that he believes to indicate 
leprosy. He sends for a Christian doctor, and, while he is waiting, composes a 
great concerto. The doctor arrives and informs the couple that the girl suffers only 
from a minor ailment. Eric's music is later performed in London, where it is 
received enthusiastically by the people and the critics. American Film Institute 
Catalog of Feature Films 
 

In the end one of the music critics congratulates Fane's mother and father on the musical genius of their son. It 
is a distinctly novel idea to have the scenes in which the parents are listening to the son's symphony inserted at 
different points. Mordaunt Hall, New York Times, May 6, 1925. 
https://www.nytimes.com/1925/05/06/archives/the-screen.html 
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Variety May 6, 1925, pp. 46-47 
 



Appendix 17 – 1925    
   

455 

 



Appendix 17 – 1925    
   

456 

 
 
 
 
 
Moving Picture World, May 16, 1925, p. 316 – Exhibitors Herald, May 23, 1925, p. 131 
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Motion Picture News, May 16, 1925, p. 2457 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Male (Music Critic Swann. Music Critic).  
Ethnicity: White (Music Critic Swann, Music Critic) 
Media Category: Newspaper 
Job Title: Critics (Music Critic Swann and Music Critic).  
Description: Major: None  
Description: Minor: Music Critic Swann, Music Critic, Positive 
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The Talker (1925) 
Freelance Writer Kate Lennox, tired of the home life, looks askance at established ideas of a woman’s duty to 
her husband and home. She writes a newspaper article for the local newspaper advocating freedom for women 
saying that each woman should have three husbands.  
 
Kate Lennox, the beautiful wife of a modestly affluent 
suburbanite, considers life a matter of one dirty dish after another 
and, like a canary in a narrow cage, longs for the life of the 
sparrow. She preaches the doctrine of woman's freedom and 
rights, greatly to the displeasure of her husband, Harry, and to the 
delight of Ruth Lennox, Harry's young and impressionable sister. 
Ruth eventually decides to test Kate's theories and elopes with a 
married man; she soon leaves the man, however, and disappears, 
greatly disillusioned by his criminal life and rough manner. Harry 
blames Kate for Ruth's misfortunes and leaves her, instituting 
divorce proceedings. Ruth returns before the final decree, 
however, and reunites Kate and Harry, regaining for herself the 
affection of a goodhearted youth named Lonnie, who has always 
loved her. American Film Institute Catalog of Feature Films 
 
 

 
Motion Picture News, May 23, 1925, p. 2542 
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Motion Picture News, Mary 23, 1925, p. 2543 
 

 
Motion Picture News, May 23, 1925, p. 2544 
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Moving Picture World, May 23, 1925, p. 446 
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Motion Picture News, May 23, 1925, p. 2559 
 

 



Appendix 17 – 1925    
   

463 

 
Variety, May 13, 1925, p. 37 
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Motion Picture News, May 23, 1925, p. 2544 
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Exhibitors Herald, May 23, 1925, p. 131 



Appendix 17 – 1925    
   

466 

Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Kate Lennox)  
Ethnicity: White (Kate Lennox) 
Media Category: Newspaper 
Job Title: Reporter (Kate Lennox)  
Description: Major: Kate Lennox, Positive 
Description: Minor: None 
 
 
That Royle Girl (1925)  
Chicago Tribune Reporter helps the heroine disguise self and works with her to get evidence of a gangster’s 
guilt. 

 
Joan Daisy Royle is the daughter of a drunken confidence man and a sickly mother dependent 
upon drugs. A frail type, she has grown up innocent of the world's evils and finds inspiration 
in a statue of her ideal, Lincoln. She becomes a model, gets involved with a jazz set, and falls 
in love with Fred Ketlar, famous leader of a Chicago dancehall orchestra separated from his 
wife, Adele. Adele is killed, and Ketlar is arrested. Straitlaced Deputy District Attorney 
Calvin Clarke becomes strangely attracted to Daisy, though she is a witness for the defense. 
Ketlar is convicted, and as the day of his execution nears, Daisy works frantically to save 
him. Learning that gangster George Baretta is the real culprit, she attracts his attention, thus 
arousing the jealousy of his girl. In the resulting quarrel, Baretta confesses, but Daisy is 
discovered and imprisoned in a cellar. A cyclone wrecks the building; the gangsters are 
killed, but Daisy is safe. Clarke finds her and they marry, while Ketlar is freed and marries a 
chorus girl. American Film Institute Catalog of Feature Films 
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Variety, May 13, 1925, p. 37 

 
Exhibitors Trade Review, January 16, 1926, p. 22 
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Motion Picture News, January 23, 1925, p. 342 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Chicago Tribune Reporter)  
Ethnicity: White (Chicago Tribune Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Chicago Tribune Reporter)  
Description: Major: None 
Description: Minor: Chicago Tribune Reporter, Positive 
 
Thundering Landlords (1925) 
Reporter (Glenn Tyron) is “The Husband,” a weary young newspaperman who has a night beat and is forced to 
move out of his apartment the morning he comes home from work. His family comes to his rescue.  
 

 
   Los Angeles Times, July 6, 1925, p. 25 
 

 
Moving Picture World, June 20, 1925, p. 860 
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Exhibitors Trade Review, June 20, 1925, p. 70 – The Film Daily, June 14, 1925, p. 12 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Reporter)  
Ethnicity: White (Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Reporter)  
Description: Major: Reporter, Positive 
Description: Minor: None 
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Unnatural History Series (1925) 
Cartoonist occasionally shows up in these series. 
  
Lantz's Unnatural History shorts were launched after the Dinky cartoons had become a well-established series. 
As far as format went, Unnatural History used the typical Bray-Lantz mix of animation and live-action - though 
this time the two mediums were generally kept separate from one another. Stories tended to involve a child 
misbehaving or needing to be entertained at which point Walter would intercede and tell the animated story of 
how an animal obtained its key physical trait. Perhaps inspired by Rudyard Kipling's Just So Stories ("How the 
Elephant Got His Trunk," etc.), the Unnatural History films are perhaps the least well-remembered Lantz titles 
produced at Bray. 
 
Episodes include How the Elephant Got his Trunk, How the Bear Got His Short Tail (aka The Bear’s Short 
Trail), How the Camel Got His Hump (aka The Camel’s Hump), and The Leopard’s Spots. Whether cartoonists 
appear in these cartoons is undetermined except for The Leopard’s Spots. 
 
Unnatural History: Leopard’s Spots, The (1925) 
Cartoonist dates a girl and to win her child’s support draws him the story of how the Leopard got his spots. 
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Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist)  
Ethnicity: White (Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist)  
Description: Major: Cartoonist, Positive 
Description: Minor: None 
 
Wandering Fires (1925) 
Newspaper. Scandal.  
 
Guerda Anthony sacrifices her reputation to protect the name of her fiancé, Raymond Carroll, supposedly killed 
in the war. Norman Yuell, a youth with puritanical ideas, falls in love with her and proposes marriage. She 
agrees but insists that he first learn all the details of the scandal. They marry, but Norman is haunted by 
increasing doubts of Guerda's love for him. Raymond shows up, a victim of amnesia from shell shock. Familiar 
surroundings gradually restore his memory, and he absolves Guerda from any wrongdoing. Guerda and 
Norman, at last, find happiness. American Film Institute Catalog of Feature Films 

 
Constance Bennett, still a very new star in 1925, has a more serious role than her usual 
light, sophisticated fare in this melodrama. Although Norman Yuell (Wallace 
MacDonald) is a rather prudish young man, he falls hopelessly in love with Guerda 
Anthony (Bennett), who has been tainted by scandal. Guerda's reputation was destroyed 
when she admitted to spending the night with her former fiancé, Raymond Carroll 
(George Hackathorne). It was just before he went to fight in the World War, where he 
was lost and presumed dead. When he was posthumously accused of giving information 
to the enemy, Guerda confessed he was with her to save his name. Yuell finds a lot to 
admire in Guerda and marries her, but he is tortured by the thought that she may still be 
pining for the lost Carroll. It turns out that Carroll didn't die, but was shell-shocked and 

lost his memory. When he finally returns home, he is able to recall his past. He discovers that Guerda has 
married and goes out of his way to salvage her damaged relationship with her husband. Janiss Garza, 
allmovie.com https://www.allmovie.com/movie/v115906 
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Exhibitors Herald, December 12, 1925, p. 67

 
Moving Picture World, October 17, 1925, p. 565 
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Motion Picture News, October 17, 1925, p. 1829 

 
Variety, December, 16, 1925, p. 44 
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The Film Daily October 11, 1925, p. 10 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff 
 
 
We Moderns (1925) 
Critic Oscar Pleat (Carl Miller). A young girl becomes infatuated with a superficial critic and poet who one 
night becomes too bold in his advances and is thrashed by her childhood sweetheart.  
 

Mary Sundale is a member of a gay London set who call 
themselves "We Moderns" and scorns the Victorianism of her 
parents. They, in turn, have nothing but contempt for the ways 
of the younger generation. Mary is courted by John Ashler, a 
sane young civil engineer, but she fancies herself in love with 
a poetic humbug named Oscar Pleat ("God's Gift to Women"), 
a married man. In the course of a treasure hunt, Mary enters 
Pleat's rooms but is saved by John. However, she continues to 
associate with Pleat. During a jazz party aboard a zeppelin, 
Pleat tries to force his attentions on her; but Mary escapes 
after a plane crashes into the airship. Mary is glad to fall into 
John's arms and admits that her parents were right. American 
Film Institute Catalog of Feature Films 
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Exhibitors Herald, December 12, 1925, p. 67 
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Moving Picture World, December 12, 1925, p. 574 
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Exhibitors Trade Review, December 5, 1925, p. 45 
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Motion Picture News, December 5, 1925, p. 2685 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Oscar Pleat) 
Ethnicity: White (Oscar Pleat) 
Media Category: Newspaper 
Job Title: Critic (Oscar Pleat)  
Description: Major: Oscar Pleat, Negative 
Description: Minor: None 
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Womanhandled (1925) 
Newspaper.  Two bums sitting on a Central Park bench discuss the news of the day by reading a discarded 
paper that they have picked up.  
 

 
Scene from Womanhandled (1925)     Variety, January 13, 1926, p. 42 
 

Bill Dana, a society playboy, jumps into the lake in Central Park and rescues a little 
boy, winning the gratitude of the boy's beautiful cousin, Mollie. She is at first 
impressed with Bill, but when she discovers that he is one of the "womanhandled" 
eastern men she despises, Mollie gives him the cold shoulder. In order to become 
the kind of strong, silent fellow she wants him to be, Bill heads for the West to 
make a man of himself, quickly discovering that all the real cowboys have gone to 
Hollywood and that, for the rest, there is nothing left but dudes and tennis players. 
Mollie comes west, and Bill bribes some local types to act like real cowboys. 
Mollie sees through the deception and starts for home. A herd of cattle stampedes, 
and Bill pulls Molly from under their sharp hooves. Having proven his love and 
manhood at last, Bill wins Mollie's love. American Film Institute Catalog of 
Feature Films 
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Variety, January 13, 1926, p. 42 
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Exhibitors Trade Review, January 9, 1926, p. 22 
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Motion Picture News, January 16, 1926, p. 300 
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Moving Picture World, January 16, 1926, p. 264 
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Status: Print exists 
Segment viewed on YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
The Wrestler (1925) 
Newspaper. Reginald Van Bibber (Earle Fox) is mistaken for a champion wrestler because of altered captions in 
a newspaper. Another Richard Harding Davis story turned into a short silent film.  
 

 
Exhibitors Trade Review, August 29, 1925, p. 28 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Youth and Adventure (1925) 
Managing Editor Reggie Dillingham (Richard Talmadge). Newspaper Publisher Clint Taggart (Joseph W. 
Girard) is a political boss. Newspaper Secretary Mary Ryan (Margaret Landis). News staff.  
 
Wealthy but irresponsible Reggie Dillingham (Richard Talmadge) bets his attorney he can support himself for 
six months. He fails at several jobs, but when he snaps an incriminating picture of political boss Clint Taggart 
(Joseph W. Girard), the latter makes him managing editor of his newspaper. With the help of Taggart’s 
secretary Mary Ryan (Margaret Landis) and a dictograph machine, he exposes Taggart as a bootlegger through 
Taggart’s own newspaper. The staff of the paper proves loyal to Dillington when Taggart tries to throw him out, 
and Dillington turns the evidence he has collected on Taggart over to the police. The film allows for the usual 
quota of Talmadge’s stunts, including fighting off a whole gang of crooks. Richard R. Ness, From Headline 
Hunter to Superman: A Journalism Filmography, pp. 53-54 
 
Reggie Dillingham, a society clubman who has squandered all but $70,000 of his million-dollar inheritance 
from his father, is upbraided by his attorney, who bets Reggie that he cannot support himself for 6 months. 
Reggie hands over the remaining money to the attorney for investment and sets out to find a job. He fails at 
being a book agent and a motorcycle cop. When, however, he snaps a compromising picture of Clint Taggart, a 
political boss who likes chorus girls, Taggart makes Reggie the managing editor of a city newspaper to keep 
him quiet. Reggie immediately liberalizes the policy of the paper and falls in love with Mary Ryan, Taggart's 
secretary, with whose help he discovers that Taggart is mixed up with bootlegging. Reggie uses Taggart's own 
paper to expose this fact, and Taggart orders Reggie to resign. Reggie refuses, Taggart brings in a gang of thugs 
to throw him out, and Reggie resists with the help of the loyal staff of the paper. Reggie obtains documentary 
evidence of Taggart's criminal activities and holds him for the police. Mary and Reggie make plans to continue 
their relationship, and Reggie is informed by his lawyer that his money has been doubled by fortunate 
investments. American Film Institute Catalog of Feature Films 
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Moving Picture World, January 24, 1925, p. 370 
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Exhibitors Trade Review, January 24, 1925, p. 49 
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Variety, March 11, 1925, p. 42 
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Exhibitors Herald, March 21, 1925, p. 51 
 
Status: Print exists in the Gosfilmofond film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Reggie Dillingham, Clint Taggart). Female (Mary Ryan).  Group.   
Ethnicity: White (Reggie Dillingham, Clint Taggart, Mary Ryan). Unspecified. 
Media Category: Newspaper 
Job Title: Editor (Reggie Dillingham). Publisher (Clint Taggart). News Employee (Mary  
 Ryan). Miscellaneous (Newspaper Staff). 
Description: Major: Reggie Dillingham, Positive. Clint Taggart, Very Negative  
Description: Minor: Mary Ryan, Positive. Miscellaneous, Positive. 
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Supplementary Material 
Newsreels 

 

 
Exhibitors Herald, January 17, 1925, p. 33 



Appendix 17 – 1925    
   

499 

 
 
Exhibitors Herald, May 30, 1925, p. 48 

 
Exhibitors Herald, May 16, 1925, p. 76 
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Motion Picture News, September 5, 1925, p. 1158 – Exhibitors Herald, October 31, 1925, p. 50 
 

 
Exhibitors Herald, June 6, 1925, p. 51             November 14, 1925, p. 37 
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The Film Daily, September 20, 1925, p. 31 
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Exhibitors Herald, April 18, 1925, p. 47 
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Exhibitors Herald, March 21, 1925, p. 33                                           March 28, 1925, p. 41 
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Exhibitors Trade Review, September 19, 1925, p. 46 – Exhibitors Herald, April 4, 1925, p. 52 
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Exhibitors Herald, May 2, 1925, p. 56 
 

 
Exhibitors Herald, March 28, 1925, p. 42 
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Exhibitors Herald, August 1, 1925, p. 24 
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Exhibitors Herald, February 28, 1925, p. 64 
 

 
 
Exhibitors Herald, March 7, 1925, p. 70 
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Motion Picture News, February 7, 1925, p. 601 
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Exhibitors Herald, February 7, 1925, p. 19 
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Exhibitors Herald, April 11, 1925, p. 10 
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Motion Picture News, January 10, 1925, p. 162 
 

 
Exhibitors Herald, August 29, 1925, p. 22 -                April 18, 1925, p. 61 
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Exhibitors Herald, May 9, 1925, p. 54                                April 25, 1925, p. 55 
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Motion Picture News, August 1, 1925, p. 547                      Exhibitors Herald, December 5, 1925, p. 58 
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Exhibitors Herald, April 18, 1925, p. 11 
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Exhibitors Herald, May 30, 1925, pp. 12-13 
 

 
Exhibitors Herald, May 30, 1925, p. 31 – August 1, 1925, p. 38 
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Motion Picture World, April 16, 1925, p. 336 
 

 
Moving Picture World, December 12, 1925, p. 567 
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Exhibitors Herald, July 15, 1925, p. 52 
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International Newsreel 
 

 
Exhibitors Trade Review, December 26, 1925, Coverff 
 

 
The Film Daily, March 15, 1925, p. 43ff 
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Exhibitors Herald, June 27, 1925, p. 144 
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Motion Picture News, July 4, 1925, Coverff 
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Exhibitors Herald, October 3, 1925, p. 61 
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Exhibitors Trade Review, July 11, 1925, Coverff 
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Exhibitors Herald, September 19, 1925, p. 24 
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Moving Picture World, March 21, 1925, p. 222 
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Exhibitors Herald, April 11, 1925, p. 40 
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Exhibitors Herald, April 23, 1925, p. 10 
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Exhibitors Trade Review, December 27, 1924, p. 82 
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Exhibitors Herald, September 19, 1925, p. 31        June 20, 1925, p. 45 
 

 
Exhibitors Trade Review, September 5, 1925, p. 36 – Exhibitors Herald, May 2, 1925, p.44 
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Moving Picture World, February 7, 1925, p. 603 
 

 
Exhibitors Herald, February 28, 1925, p. 85 
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Motion Picture News, May 2, 1925, p. 1927 
 

 
Exhibitors Herald, June 27, 1925, p. 135         Exhibitors Trade Review, November 21, 1925, p. 24 
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Exhibitors Herald, January 17, 1925, p. 25 – The Film Daily, June 21, 1925, p. 35 
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Exhibitors Trade Review, September 21, 1925, pp. 21 to 36 
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Exhibitors Herald, June 27, 1925, Coverff 
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Exhibitors Herald, May 2, 1925, p. 7 
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Exhibitors Herald, April 11, 1925, p. 3 
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Motion Picture News, September 5, 1925, Coverff 
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Exhibitors Herald, September 19, 1925, p. 49 
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Exhibitors Herald, March 7, 1925, pp. 12-13 
 

 
Exhibitors Trade Review, February 14, 1925, p. 15      Exhibitors Trade Review, December 6, 1924, p. 33 
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Exhibitors Herald, August 1, 1925, p. 24                                            August 15, 1925, p. 37 
 

 
Moving Picture World, March 14, 1925, p. 182 – Motion Picture News, September 5, 1925, p. 1156 
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Exhibitors Herald, June 27, 1925, p. 115 
 

 
Motion Picture News, August 15, 1925, p. 859 
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Exhibitors Trade Review, September 5, 1925, p. 33 
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Pathe Newsreels 
 

 
Motion Picture News, May 30, 1925, p. 2652ff – Also Exhibitors Herald, June 6, 1925, p. 42ff 
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Exhibitors Herald, January 24, 1925, p. 76 (also Motion Picture News, January 10, 1925, p. 171 
 

 
Moving Picture World, January 31, 1925, p. 487 February 2, 1925, p. 597 
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Moving Picture World, January 17, 1925, p. 277     Exhibitors Herald, February 14, 1925, p. 80 
 

 
Motion Picture News, October 3, 1925, p. 1595      Exhibitors Trade Review, July 11, 1925, p. 39 
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Exhibitors Herald, October 31, 1925, p. 30 
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Exhibitors Trade Review, October 24, 1925, p. 18 
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Exhibitors Herald, October 31, 1925, p. 31 
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Exhibitors Trade Review, October 24, 1925, p. 19 
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Moving Picture World, October 31, 1925, pp. 725, 728 
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Motion Picture News, May 30, 1925, p. 2677 
 

 
Exhibitors Herald, June 6, 1925, pp. 48, 50 
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Exhibitors Trade Review, November 25, 1925, p. 21 
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Exhibitors Herald, November 28, 1925, pp. 35-38 
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Exhibitors Trade Review, July 25, 1925, p. 15 – Motion Picture News, July 11, 1925, p. 204 
 

 
Exhibitors Trade Review, February 28, 1925, p. 27 
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Exhibitors Herald, January 24, 1925, p. 26 
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Moving Picture World, January 17, 1925, p. 224 
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Exhibitors Trade Review, January 24, 1925, p. 16 – Motion Picture News, June 30, 1925, p. 2532 – Exhibitors 
Herald, June 6, 1925, p. 27 
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Moving Picture World, February 7, 1925, p. 606 
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Exhibitors Trade Review, February 14, 1925, p. 24 
 

 
Exhibitors Herald, July 18, 1925, p. 35 
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Exhibitors Herald, October 17, 1925, p. 48 
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Exhibitors Herald, March 18, 1925, pp. 43, 45 
 

 
Exhibitors Herald, November 21, 1925, p. 47 – April 4, 1924, p. 44 
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Moving Picture World, February 28, 1925, p. 865 
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Motion Picture News, June 13, 1925, p. 2900 Exhibitors Herald, December 5, 1925, p. 28 
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Motion Picture News, June 13, 1925, pp. 2909, 2914 
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Exhibitors Trade Review, January 10, 1925, pp. 10-11 
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Moving Picture World, February 28, 1925, p. 870 
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Motion Picture News, July 18, 1925, p. 310s 
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Moving Picture World, January 31, 1925, pp. 453, 455, 457, 463, 466 
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Motion Picture News, July 18, 1925, p. 310 
 

 
Motion Picture News, June 18, 1925, p. 310       Motion Picture News, September 12, 1925, p. 1252 
 

 
Exhibitors Herald, May 16, 1925, p. 73 October 31, 1925, p. 49 
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Moving Picture World, October 31, 1925, p. 690 
 

 
Exhibitor Trade Review, July 18, 1925, p. 32 – August 29, 1925, p. 15ff 
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Picture Play, March, 1925, pp. 102, 119 
 

 
Exhibitors Trade Review, July 18, 1925, p. 30 
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Exhibitors Herald, June 27, 1925, pp. 53, 109 
 

 
Motion Picture News, August 1, 1925, p. 605 
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Exhibitors Herald, October 3, 1925, p. 30 
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Photoplay, October, 1925, p. 122 
 

 
Exhibitors Herald, May 16, 1925, p. 30 
 

 
Photoplay, January 25, 1925, p. 30 
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Exhibitors Herald, September 26, 1925, pp. 32, 86 
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Exhibitors Herald, September 26, 1925, p. 47 
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Exhibitors Herald, May 23, 1925, pp. 15, 24 
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Exhibitors Trade Review, June 6, 1925, p. 14 
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Exhibitors Herald, October 10, 1925, pp. 24, 45 
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York, 1970.  
 
8 Robyn Elizabeth Ludwig, Animated Fairy Tale Adaptations (1922-1925), Master of Film and Literature the University of York, 
Department of English and Related Literature, September 2011. UMI Number 1517806: pp. 40-50: CINDERELLA (DIR. WALTER 
LANTZ, U.S., 1925). Less than a year after the Mutt and Jeff Cinderella was released, Walter Lantz tackled the Perrault and Grimm narrative with his own 
Cinderella (dir. Walter Lantz, U.S., 1925), the last silent-era animated adaptation of this tale. As with his Little Red Riding Hood of the same year, Lantz combines live-
action with animation, to present an impudently modern take on the classic fairy tale. In the live-action segments, Lantz again assumes a patriarchal role, governing the 
young cartoon characters in his charge.  
The film opens with Weakheart cheerfully, dutifully, shining the dress shoes of his master. Weakheart occupies a deferential position, with even the shoe shine rag 
seeming to have authority over him, shaking its enlivened cloth fist in intimidation. Lantz inspects the work done on his freshly shaven face, manicured nails and newly 
shined footwear, bestowing his approval of the work done by the subservient cartoon dog. In his capacity as paternal head of household, Lantz then determines who 
may attend the ball (Dinky) and who must stay home to wash dishes (Weakheart and Cinderella). He represents a masculinized fatherly version of the cruel stepmother 
character from the Perrault and Grimm tales. This makes Dinky, as the favoured child, a male version of the cruel stepsister archetype. Dinky stands in Lantz’s hand, a 
symbol of his preferential status within the family unit, and within the fairy tale world, and from this elevated position, he taunts the visibly disappointed Weakheart and 
Cinderella. Here, the hierarchy of the animated world is evident, and ostensibly unalterable: Lantz, as a human male, has the highest status and greatest power, while 
canine and female cartoon characters are relegated to the lowest ranks.  
Cinderella shares with the Disney and Fisher versions a fascination with contemporary urban culture. Again, jazz music and the Charleston feature prominently. Lantz, 
Dinky, Weakheart and a transformed Cinderella attend a modern-day Jungle. (The term ‘jungle’ refers to a style of jazz popularised by Duke Ellington’s band The 
Washingtonians, who began playing at the Hollywood Club in Manhattan in 1924, not far from the Bray Studios where Lantz created Cinderella.)  Ball. As in A Kick 
for Cinderella, here an animal band (pig on piano, monkey on guitar, giraffe on saxophone) provides hyperactive jazzy accompaniment. Most significantly, the 
transfiguration of Cinderella has been modernised and urbanised. The fairy godmother turns her into part red carpet starlet, part Hollywood Boulevard harlot. She is 
neither the blundering “sap” of Fisher’s A Kick for Cinderella, nor the “wonderful” guileless flapper girl of Disney’s Cinderella, nor the dignified “fairy-princess” of 
Reiniger’s Aschenputtel. She is also far removed from the regal country Cinderellas of the Perrault and Grimm versions. When this particular Cinderella makes her 
entrance at the ball, she poses like Betty Boop, one shoulder shrugging suggestively, her lips formed into a sexy pout, her eyes half-closed in a sultry expression. Inside 
a heart-shaped iris, the leggy Cinderella removes a powder puff from her garter and dabs her face, a sequence of seductive feminine movements. Dinky is immediately 
taken with the sensual Cinderella, her allure evident in his protuberant cartoon eyes. Together the pair dance a partnered Charleston, her steps performed with 
provocative precision. So compelling is her overt sexuality that Dinky is unable to reconcile this image with the unattractive, nonsexual (and large footed) Cinderella 
back at home. Even when the slipper fits, and Cinderella produces the matching shoe, Dinky remains incredulous. Only when the fairy godmother reappears to 
transform Cinderella back into the spicy ingénue can Dinky and Lantz believe that both young women are one and the same. Like the Disney protagonist, this 
Cinderella requires a modernising transformation, complete with enticing clothing and beguiling footwork, in order to secure her happy ending. Like the Perrault and 
Grimm narratives themselves, the character of Cinderella finds herself forcibly refashioned into compliance with the vogues of 1920s society.  
Lantz’s Cinderella also illustrates the evolution in 1920s animation away from the action chase towards the romantic chase. In other words, the pursuit of violence is 
replaced by the pursuit of love. The standard cartoon narrative, now infused with fairy tale fantasy and modern popular culture, changes its focus from aggression to 
passion. Many animators in the 1920s still felt that “sentimental cuteness hurt the rhythm” of a cartoon, but Lantz was not one of them (Klein 177). In Cinderella, a 
brooding Dinky (The narrative function of Dinky has inexplicably switched from heartless stepbrother to broken-hearted prince, though the film does not make any 
implication of an incestuous relationship between Dinky and Cinderella) hunts relentlessly for the idealised amour that fits both the slipper and his recollection. Dinky 
and Weakheart determinedly summon every woman in town, and a plethora of unsuitable candidates responds. First a tall mannish girl, with enormous hands and feet, 
flattens a scoffing Dinky with one angry kick. Then an obese girl limps away after trying to force her chubby foot into the shoe. Dinky even approaches a window 
washer, climbing the side of a building only to slide back down in disappointment once he sees her mammalian face. To be worthy of such pursuit, naturally, Cinderella 
must conform to refined aesthetic criteria, as defined by her pursuer. In this way, Dinky’s search for Cinderella, an ideal object of femininity in both the cartoon and 
fairy tale worlds, signifies an emotional cathexis. The romantic chase in Cinderella becomes the definitive libidinal drive for its male protagonist; the attainment of true 
love becomes the singular goal, as opposed to the random injurious drives and revenge-based goals of conventional silent-era cartoon action chases.  
Furthermore, Cinderella subverts the fundamental authority of the animator as the storyteller and adjudicator of the cartoon and fairy tale universes. This is 
accomplished primarily through the character of the fairy godmother. She materialises unsolicited from the animation ether, as Cinderella obediently washes a stack of 
dishes with her tears. This godmother resembles neither the beautiful pixie of A Kick for Cinderella, the cheerful Granny of Disney’s Cinderella, the benevolent avians 
of Aschenputtel, nor the mother-surrogate “Fairy” and “hazel-tree” of Perrault and Grimm (Perrault 81). Here the fairy godmother is an unattractive crone with sharp 
facial features and dowdy costuming reminiscent of a modern Halloween witch. She smugly demonstrates her command over the live-action realm, miraculously 
conjuring a cloth to wash dishes for Cinderella. In addition to this omnipotence, she also manifests omnipresence: her displeased face repeatedly materialises in various 
clock faces, to warn a distracted Cinderella of the approach of midnight. When Cinderella inevitably arrives home late, the godmother reappears to chastise her, just as 
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an annoyed parent would chastise a disobedient teenager. Furious and judgmental, this no-nonsense fairy is insensitive to Cinderella’s tears of shame and regret, unlike 
the more empathetic characterisations in the Perrault and Grimm literature, and the Reiniger, Disney and Fisher films.  
In an astonishing upheaval of the hierarchy established in the opening scene, the fairy witch uses her sorcery to dominate actor-director Lantz. As retribution for forcing 
Cinderella to perform domestic chores, the fairy exacts a suitably degrading revenge (Fig. 6.) With the wave of her wand, a chequered apron, like that worn by a 
homemaker, materialises around Lantz. A tower of filthy dishware is promptly conjured, and Lantz is forced to scrub plates, frantically looking over his shoulder in fear 
of further wizardry from the wrathful godmother. In violating his independent volition, she has taken control of the film’s storyline from the director; she has replaced 
the masculine authority of the animator with the feminine submission of a domestic worker; she has reversed the roles of master and servant, creator and created. In 
essence, the natural order of the “utterly deterministic world” of the cartoon has been turned upside down (Klein 79). The animator’s status as a “privileged being” has 
magically transferred to his drawings (Crafton 298). Unsurprisingly Dinky, Weakheart and Cinderella are amused by this curious turnaround. Emancipated from the 
lowest social status, reserved for inked shapes on flat celluloid, they find themselves no longer “trapped inside the borders of the screen,” engaging in a futile but 
“whimsical power-struggle against the controller” (Klein 79). Though these same characters are beholden to Lantz in Little Red Riding Hood for their very survival, in 
Cinderella they are now free to behave irrespective of the wishes of their maker, to attend balls, dance late 49 into the night, and indulge in idle amorousness. 
Moreover, this “playful struggle” between the animator and his creations, with the latter proving victorious, allegorises “the shift in importance from the artist to the 
work… [and] the progressive retreat of the animator behind the screen” (Crafton 298). If animation from its earliest inception in the late 1890s employed “flattering… 
mythologies” that conferred “special status” on the animator, then by 1925, the animator had been divested of his illusory position as a directorial “demigod” (11). 
There is a certain poetic justice in this dethroning, for animators like Lantz had not only been exploiting their cartoon actors, but also appropriating literary fairy tale 
narratives with the intent “to subsume the word, to have the final word” (Zipes, “Enchanted” 52). These animators deliberately cultivated a “cult of personality” in 
which the narrative voice could speak “only through the designs of the animator who has signed his name prominently on the screen” (52). In Cinderella, however, this 
voice has been re-appropriated by the animated characters, with these unassuming lines dispensing justice, asserting that revenge is a dish best served clean, and most 
importantly, getting in the last word and having the last laugh.  
9 Robyn Elizabeth Ludwig, Animated Fairy Tale Adaptations (1922-1925), pp. 22-25. ii. LITTLE RED RIDING HOOD (DIR. WALTER LANTZ, U.S., 1925) Three 
years later, another established cartoonist would make an attempt at the Perrault-Grimm tale. Walter Lantz had begun his career washing cels at Hearst International 
Film Service (IFS) in 1916. There he assisted on several famous comic strip series and directed Jerry on the Job (with the title character later informing his design of the 
Dinky Doodles protagonist.) In 1920, Lantz joined Bray Productions, a company that had recently acquired the film properties of IFS. An ambitious Lantz, proficient at 
replicating Hearst characters now owned by Bray, enthusiastically embraced the “mass-production, success-ethic, 98-percent-perspiration spirit” of his new employer 
(Adamson 48). Still, Lantz aspired to become a producer, in his words, to retain “absolute control over my pictures” (Peary 194). In 1921, he was promoted to the 
officious title of “Director General” but it was not until 1924 that he was able to produce his own original series, Dinky Doodles, which premiered in September of that 
year. The films were advertised as “burlesques on well-known fairy tales,” in the vein of Paul Terry’s successful Aesop’s Film Fables (Crafton 186). Adaptations 
included The Pied Piper (1924), The Giant Killer (1924), The 21 Magic Lamp (1924) and Three Bears (1925). Twenty-six films, at a modest cost of £1200 per film, or 
£16,000 by today’s standards, were released in the 1925-1926 season alone, each starring, scripted, animated, directed and produced by Lantz.  
This series would make Lantz a star. Biographer Joe Adamson observes that not only was Lantz “getting more steady work than the average cartoonist, he was getting 
more steady exposure than most professional actors. He hadn’t wanted anything more than to be a success in the cartoon business. Before he knew it, he had become a 
celebrity” (Adamson 57). The series also established Lantz’s reputation as a bankable producer. His films were “being turned out on schedule and within budget, and 
they were going over well with audiences… Most of them opened at the… flagship theatre for the New York area, and commanded such hefty rentals there and in other 
key locations that the cost of making the films could be made back in a single engagement” (57). Altogether Lantz produced over one hundred cartoons during his 
tenure at Bray, most of which played in first-run theatres to evidently enthusiastic exhibitors and crowds. Lantz recalls, more modestly than his biographer, that “these 
cartoons stood up very well in theatres” (Peary 193). Though the Dinky Doodle shorts enjoyed popularity and profitability, Lantz was often dismissive of these “birds-
and-bees stories, cute little fairy tales” and he unceremoniously discontinued the series in August of 1926 (Adamson 64).  
Little Red Riding Hood (dir. Walter Lantz, U.S., 1925) features animation built around a vaudevillian iconography. As with live-action silent film comedy, many 
cartoons from the 1920s “resemble the vaudeville specialty act, or the circus and fairground stunt, which are its source” (Klein 24). These cartoons meld traditions of 
the slapstick and the carnivalesque into a freewheeling “graphic trapeze act” (23). The flat surface of the cel becomes analogous to the theatrical stage, a 
“dematerialized page” that renders its characters “afloat in virtual stage sets” 22 (24). Characters take on the aspect of “cheerfully disembodied cyphers, wiggling 
ghosts” on the screen (24). Little Red Riding Hood opens with such a montage, redolent of a madcap cabaret. Dinky Doodle and his dog Weakheart are dancing a 
frenetic ragtime atop a whirling gramophone record, a three-piece band providing feverish accompaniment, a myriad of musical notes hovering in the background ether. 
The vaudeville slapstick begins in earnest when Dinky encounters Little Red Riding Hood lost in the forest. He performs a comical tap dance, which fails to stop the 
flow of her tears, while Weakheart becomes humorously ensnared by a lobster from her basket. At first glance, such gags seem extraneous to the overarching narrative, 
creating a “fractured use of story” (29). This phrase, however, suggests a shattering of familiar paradigms, and a reassembly of the fragments into fresh paradigms. 
Indeed, Lantz uses visual puns in Little Red Riding Hood to disjoint the original fairy tale narrative, and reconstruct it within a broader, contemporary narrative, 
vaudevillian in its montage.  
Two-dimensional cartoon characters inhabit the two-dimensional space of Little Red Riding Hood. This “cast of pixies” comprises stereotypically “red-blooded, healthy 
American cartoon characters,” a dramatis personae common in animation from this era (Adamson 53). Here, Little Red Riding Hood is a prototypical female 
protagonist, fulfilling the role of wide-eyed damsel in distress. Dinky is a conventional male protagonist, occupying the role of heroic rescuer and love interest, a role 
that parallels both the “huntsman” character from the Brothers Grimm tale, and the pilot character from the Disney film. Weakheart represents the comic sidekick, by 
turns cowardly and courageous in instigating humourous situations. The antagonist wolf is yet another stock character, lacking in anthropomorphic features, strangely 
more feline than canine, and too cartoonish to pose a real threat (Fig. 2). Together these characters form a troupe of “clearly but minimally delineated individuals whose 
emotions were recognizable without subtitles and who defined themselves by what they did rather than what they said” Just as the behaviours and feelings of fairy tale 
characters have an inherent universality, readily perceived by the reader, so too the behaviours and feelings of animated characters are “sketched in a kind of emotional 
shorthand,” instantly recognisable to the viewer. 
The chase is another vaudeville-inspired convention that features prominently in Little Riding Hood. Silent-era comedy chases, both on stage and on film, were typically 
triggered by the slightest of slights. Here, the mean-spirited wolf snickers at a frightened Weakheart, who then vows revenge. At grandma’s house, Dinky and Red 
query the imposter on the unusual proportions of her facial features. (The grandmother character is inexplicably absent from Lantz’s Little Red Riding Hood. She is 
neither away at the cinema, as in the Disney film, nor waiting in bed to be devoured, as in the Dyer film and the Perrault and Grimm tales. Presumably she is excluded 
because she serves no comedic purpose for Lantz.) With each line of dialogue, the wolf grants a knowing wink to the audience, in awareness of our shared 
foreknowledge of the Perrault and Grimm literature. From underneath the bed, Weakheart grants a knowing wink of his own, puncturing the wolf with an oversized 
needle to punctuate the customary dialogue. This attack instigates the climactic chase, a repetitious cycle used “not to move the story, simply to move the drawings… 
The chase was part of the rhythm more than part of the story” (Klein 165). Certainly Little Red Riding Hood sacrifices narrative cohesion, along with character 
development, in its relentless pursuit of a frenzied burlesque humour.  
Live-action sequences in Little Red Riding Hood are similarly vaudevillian. The scenes were created through a laborious technical process. An eight-by-ten inch 
photographic enlargement was made of each frame of the camera negative from the live-action shooting. Between 3000 – 4000 of these enlargements, called bromides, 
would be developed for a seven-minute film like Little Red Riding Hood. The bromides were then used as backgrounds, with tissue paper placed on top. Animators 
would draw the moving elements onto the paper, which would be transferred to ink on celluloid, with numerous assistants completing the tedious work of tracing, 
opaquing and in-betweening. The final stage involved re-photographing all of the negatives, overlaid with the completed cels. Lantz reminisces on his methodology: 
“The Fleischers were using a live person [rotoscoped] in their Out of the Inkwell series... What I did was photograph all of my action in pantomime... Once these stills 
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were developed, we would animate our characters right over them” (Peary 194). The advantage of the Lantz method was that animated characters and live actors could 
be synchronised in their movements, unlike in Out of the Inkwell, where one or more characters had to remain static. In the Dinky Doodles series, there is seamlessly 
integrated interaction, with a convincing illusion of physical contact between animator and character.  
Through these pantomimed montages, Lantz overtly injects his own persona into Little Red Riding Hood. From the opening scene, he playacts the archetypal clown, 
emulating vaudeville and comedy film stars such as Charlie Chaplin, Buster Keaton and Harold Lloyd (the 25 latter providing direct inspiration.) Alongside Dinky and 
Weakheart, Lantz frolics an outlandish ragtime, his shoulders animated to wriggle in time with the music played by the cartoon band. Lantz, with his heavy pancake 
makeup and overstated facial expressions and bodily movements, exhibits a crude derivativeness in his acting technique. (The animator is animated a second time, when 
the lobster from Red’s basket becomes attached to his finger. Using pixilation techniques, state-of-the-art by 1920’s standards, Lantz’s character spins erratically to 
indicate pain.) Yet within this flamboyant guise, Lantz assumes the role of “progenitor or head of the household, in an extension of the filial relationship implied 
between the artist and his drawings” (Crafton 299). In this nontraditional quasi-familial structure, he is both sympathetic father figure and heroic protector, the latter 
evocative of the huntsman character from the Brothers Grimm story. In an acrobatic sword duel, he saves his cartoon brood from the wolf, and with a wink of paternal 
approbation, he leaves Dinky and Red alone to continue their romance. Just as Perrault and Grimm assert themselves as moral arbitrators of the fairy tale world, Lantz 
asserts himself as a “purveyor of life itself” in the animated world (11). Unlike Disney and Dyer, who remain anonymous behind their animated creations, Lantz 
remains at the forefront of Little Red Riding Hood, determining the fates of his drawings - who lives, who dies, who falls in love - all performed and illustrated with a 
conspicuously vaudevillian flair. 
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