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American Venus (1926) 
Newspapers. Press Agent Chip Armstrong (Lawrence Gray), a hot-shot public relations man, publicizes cold 
cream and American pageant contestants.  
 
“The American Venus is unmitigated ballyhoo, press agent’s puffery of the least mistakable sort, a kind of 
bench-made boob-catcher, dedicated to the reader of tabloid dailies and festooned with symbolic dollar 
signs. And this despite the fact that numerous first-rate talents combined to produce it.” — D. W. B., Boston 
Evening Transcript 
 

Mary Gray, whose father manufactures cold cream, is engaged to sappy Horace Niles, 
the son of Hugo Niles, the elder Gray's most competitive rival in the cosmetics business. 
Chip Armstrong, a hot-shot public relations man, quits the employ of Hugo Niles and 
goes to work for Gray, persuading Mary to enter the Miss America contest at Atlantic 
City, with the intention of using her to endorse her father's cold cream should she win. 
Mary breaks her engagement with Horace. When it appears that she will win the contest, 
Hugo lures her home on the pretext that her father is ill, and she misses the contest. Chip 
and Mary return to Atlantic City, discovering that the new Miss America has told the 
world that she owes all her success to Gray's cold cream. On this note, Chip and Mary 
decide to get married. American Film Institute Catalog of Feature Films 
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J.B. Kaufman, Movie of the Month,  http://www.jbkaufman.com/movie-of-the-month/american-venus-1926 
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Moving Picture World, February 26, 1926, p. 575 
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Motion Picture News, January 16, 1926, p. 303 
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Exhibitors Trade Review, January 30, 1926, p. 29 
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        Moving Picture World, February 6, 1926, p. 503 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff 
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Animated Hair Cartoons (1926) 
Cartoonist-Caricaturist Sid Marcus, the celebrated cartoonist of the New York Times and Life magazine. 
 
These cartoons were called “metamorphic caricatures” and grew out of a strand of hair. The cartoonist’s 
hand is shown drawing a person with hair, then the cartoon manipulates the hair so that the face gradually 
turns into a recognizable celebrity. More than 50 short cartoons were produced and distributed by Red Seal, 
the Fleisher company make the name “Marcus” a familiar one to silent film audiences.  
 
Red Seal released cartoon novelty series such as The Animated Hair Cartoons by Cartoonist “Marcus,” and 
Inklings. The Animated Hair series resembled the on-screen hand drawing gimmick establish in Out of the 
Inkwell. In this case, “Marcus” produced high-quality ink line portraits of celebrities and political figures. 
Then through stop motion animation techniques, the lines and forms would break away to entertainingly re-
form the portrait into another. Inklings was similar in concept to the Animated Hair films, but was more of a 
visual puzzle novelty using a variety of progressive scratch-off/reveal techniques and rearranged animated 
cutouts to change the images. Fleisher Studios, Wikipedia 
 

 

 
Ray Pointer, The Art and Inventions of Max Fleischer: American Animation Pioneer, pp. 52-531 
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Animated Hair Cartoon No. 18 (1926) includes baseball player Christy Mathewson, manager John McGraw, 
George Bernard Shaw into Baseball Commissioner Kenesaw Landis, film comics Charlie Chaplin into 
Buster Keaton and others. 
 

 
The Film Daily, January 24, 1926, p. 7  Motion Picture News, January 30, 1926, p. 591  
 



Appendix 18 – 1926     
 
 

 
 

10 

 
Exhibitors Trade Review, February 6, 1926, p. 23 Moving Picture World, March 6, 1926, p. 37 

 
 
 
 
 
 
 

The Film Daily, February 14, 1926, p. 10  February 21, 1926, p. 8 
 

 
Exhibitors Trade Review, February 13, 1926, p. 23 – Moving Picture World, March 20, 1926, p. 193 
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Motion Picture News, March 6, 1926, p. 1108 Motion Picture News, April 10, 1926, p. 1605 
 

 
Motion Picture News, April 10, 1926, p. 1605 May 1, 1926, p. 2110 
 
 

 
The Film Daily, May 2, 1926, p. 16  Moving Picture World, June 12, 1926, p. 552 

 
.  
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The Film Daily, July 25, 1925, p. 7   Moving Picture World, July 31, 1926, p. 304 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

Motion Picture News, September 4, 1926, p. 868      Moving Picture World, October 16, 1926, p. 426 
 

 
Moving Picture World, April 10, 1926, p. 449 – July 12, 1926, p. 170 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Cartoonist) 
Ethnicity: White (Cartoonist)  
Media Category: Newspaper 
Job Title: Cartoonist (Cartoonist) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
 
Atta Boy! (1926) 
Copy boy Monty Milde (Monty Banks) works for a large daily newspaper dreaming of becoming a real 
reporter. Craven, Ace reporter (Ernie Woods).  
 
A showcase for sight gags by comic Banks. He plays a copyboy on a large newspaper who is told as a joke 
by star reporter Craven (Ernie Wood) that he has been promoted to reporter. Craven sends Monte to get an 
interview with a man whose baby was kidnapped. Milde is suspected of being a bootlegger and is chased by 
the hotel detective. Although he is unable to get into the man’s hotel room. Milde trails the kidnapper to a 
gambling club where he poses as a waiter. Milde gets the kidnapper and earns a reward when the baby is 
returned. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 54.2 
 
As a practical joke on his birthday, Monty Milde, copy boy on a large daily newspaper, is told by star 
reporter Craven that he has been promoted to reporter. Having written a story about a Mr. Smith whose baby 

has been kidnaped and thus 
infuriated the man, Craven 
sends Monty to interview him. 
Monty encounters all sorts of 
difficulties at the hotel getting 
to Mr. Smith, who has 
detectives on guard, and finally 
he goes home discouraged; 
then, discovering a ransom note 
from the kidnaper left at Smith's 
room, he trails the kidnaper to a 
private gambling club. Posing 
as a waiter, Monty gains 
entrance to the private rooms of 
the owner, and there he finds 
the kidnaper. The den is raided, 
and Monty rushes off to the 
office with the baby and collects 
the reward from Mr. Smith. 
American Film Institute Catalog 
of Feature Films 
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Exhibitors Herald, October 2, 1926, p. 98ff 
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Exhibitors Herald, October 30, 1926, p. 6     August 14, 1926, p. 51 
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Motion Picture News, October 9, 1926, p. 1396 
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Moving Picture World, October 9, 1926, p. 371 
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Variety, December 29, 1926, pp. 16-17 
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The Film Daily, October 3, 1926, p. 6 



Appendix 18 – 1926     
 
 

 
 

21 

 
Motion Picture News, June 19, 1926, p. 2843            Moving Picture World, November 13, 1926, p. 82 
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Status: Print exists in the UCLA Film and Television Archive (four reels only). Also in private film 
collections. 
Not Viewed 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Monty Milde, Craven). Group, 
Ethnicity: White (Monty Milde, Craven). Unspecified. 
Media Category: Newspaper 
Job Title: Reporters (Monty Milde, Craven). Miscellaneous 
Description: Major: Monty Milde, Positive 
Description: Minor: Craven, Positive. Miscellaneous, Neutral 
 
 
 
 
The Beautiful Cheat (1926) 
Newspaper. Press Agent Jimmy Austin (Harry Myers) stages publicity campaign in newspapers.  
 
Al Goldringer (Alexander Carr), the stereotypical Jewish motion picture president of a financially troubled 
studio, has his press agent take their pretty shop girl discovery, Mary Callahan (Laura La Plante; promoted as 
the “girl-next-door” type), on a European publicity tour. Mary returns to the United States as “Maritza 
Callahansky,” a Russian actress who supposedly possesses the crown jewels.  This deception results in the 
usual plot complications, climaxing during a party at a Long Island mansion owned by the absent parents of 
one of the studio extras. Michael Slade Shull, Radicalism in American Silent Films, 1909-1929, p. 2683 

 
A motion picture producer has press agent Jimmy 
Austin take Mary Callahan, a pretty shop girl, to 
Europe. After an extensive publicity campaign, Mary 
returns to the United States as Maritza Callahansky, a 
Russian actress owning the crown jewels. To add 
support to her newly established identity, Maritza 
gives a party in a Long Island mansion in the rightful 
owner's absence. The owners return to find their home 
taken over by strangers and are about to call the police 
when it is discovered that they are the parents of one 
of the extras in the company. The owners not only 
dismiss charges of housebreaking but finance a film in 
which Maritza will star. Austin marries Maritza. 
American Film Institute Catalog of Feature Films 
 



Appendix 18 – 1926     
 
 

 
 

23 

 
Exhibitors Herald, February 13, 1926, p. 67 

 
 



Appendix 18 – 1926     
 
 

 
 

24 

 
Exhibitors Trade Review, February 6, 1926, p. 20 
 

 
Moving Picture World, February 20, 1926, p. 725 
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Motion Picture News, February 13, 1926, p. 809 
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The Film Daily, February 7, 1926, p.7 
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Status: Unknown. Print exists in the UCLA Film and Television (Wikipedia). 
Not Viewed 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Bluebeard’s Seven Wives (1926) 
Newspapers. Press Agent Gindelheim (Sam Hardy) stages a massive publicity campaign to keep a young 
unknown in the headlines making him a movie star. 
 

 
 
When his sweetheart, Mary Kelly, insists that he must grow a moustache before she will marry him, John 
Hart, a plodding bank clerk, becomes so distracted that he ends up short in his accounts. He is fired and, 

unable to land another job, becomes an extra in the 
movies. In a fit of temperament, the leading man in a 
major production refuses to work, and the film's 
director, in a fit of conceit, decides to prove that he can 
choose any poor slob to replace the leading man. He 
picks John. John turns out to be a natural and soon 
finds himself a star, completely at the mercy of the 
publicity hacks, who put him through seven marriages 
in as many weeks, each terminating after the wedding 
night. John soon tires of his frenetic life, runs away, 
and marries Mary Kelly. They retire to a farm; and 
despite the pleas of motion picture magnates, John 
remains there with Mary and the cows. American Film 
Institute Catalog of Feature Films 
 

This playful spoof on the film business featured several stars including Ben Lyon, Lois Wilson, and Blanche 
Sweet. John Hart (Lyon) is a bank teller who gets fired after a shortage is found in his account. Desperate for 

work, he lands a job as a movie extra for famed director B.C. Duval 
(Dan Pennell, who looks and acts quite a bit like real-life director 
Cecil B. DeMille). Duval, with his retinue of "yes men," sees 
potential in young Hart and decides to make him over into a Latin 
lover. After they go to work on him, Hart is introduced to the press 
as lady-killer Don Juan Hartez. In order to promote his brand new 
reputation as a great lover, the press agent insists that he marry and 
divorce seven women in succession. After the sixth one, however, 
Hart gets fed up and runs off to marry his real sweetheart, Mary 
Kelly (Wilson), a modest little diner cook. Janiss Garza, all-
movie.com https://www.allmovie.com/movie/v85539 
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Moving Picture World, January 2, 1926, p. 59 
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Exhibitors Herald, January 16, 1926, p. 74 
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Variety,  January 13, 1926, pp. 42-43 
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Exhibitors Trade Review, January 2, 1926, p. 32 
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The Film Daily, January 3, 1926, p. 5 

 
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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La Boheme (1926) 
Newspaperman Rodolphe (John Gilbert) ignores his journal work to write a play, but the struggling 
playwright is fired from his job. A poor seamstress, Mimi (Lillian Gish) refuses to tell him he has been fired 
and pretends to deliver his articles about cats and dogs for a pet-fancier’s journal, bringing him money that 
she secretly earns. Editor (Agostino Borgato) of Cat and Dog Fanciers’ Journal. Editorial assistant.  
 
Mimi, a poor seamstress in the Latin Quarter, is unable to pay her rent 
and is about to be evicted, when Rodolphe, a struggling young 
playwright who admires her fragile beauty, takes her into his circle of 
bohemian friends. Her gratitude to Rodolphe develops in an idyllic love. 
As time passes, Rodolphe ekes out a meager existence writing for a 
newspaper while working on a play, inspired by Mimi. He is discharged, 
but Mimi keeps him in ignorance of the fact pretending to deliver his 
articles and secretly sewing at night to support them both. Paul, a cynical 
boulevardier attracted to Mimi, is induced by her to take the play to a 
theater manager, and she accompanies him, in clothes borrowed from 
her friend, Musette. Rodolphe suspects her of infidelity and she leaves 
him. Later, his play is successful, and, at the peak of his fame, Mimi 
returns to him desperately ill and dies in his arms. Silenthollywood.com 
 
In 1830, Paris’s Latin Quarter is called Bohemia. Landlord Bernard visits his tenement on the first of the 
month, demanding payment from renters. In one apartment, four young starving artists—Rodolphe the 
playwright, Schaunard the songwriter, Marcel the painter, and Colline the novelist—combine their money to 
keep themselves from being evicted. However, in the garret next door, Mimi, an orphaned seamstress, is 
unable to pay her rent despite a trip to the Mont de Piété municipal pawnshop. When she asks to warm her 
hands from the wintery cold, Rodolphe invites her into his apartment, and is struck by her fragile beauty and 
steely determination. He and his group of bohemian friends, including Marcel’s girlfriend Musette, invite 
Mimi to join their circle. In the spring, the friends hire a cab to visit the forest of Ville-d’Avray for a picnic. 
There, Mimi and Rodolphe confess their love. Rodolphe ekes out a meager existence writing for Cat and 
Dog Fanciers’ Journal, while feverishly working on a play inspired by Mimi. When the magazine publisher 
refuses to continue Rodolphe’s stories, Mimi, who delivers the manuscripts, keeps the news from her lover 
and secretly sews at night to support them both. Her main patron is Vicomte Paul d’Aulnay, an aristocratic 
fop who hires Mimi to embroider handkerchiefs and collars in order to maintain her interest. She induces 
Paul to show Rodolphe’s play to a theater manager, but he insists that she accompany him to a ballet. 
Rodolphe accuses her of infidelity, and Mimi, crushed by his betrayal of their love, disappears into the slums 
of Paris. Thanks to Mimi’s intercession, the theater manager turns Rodolphe’s play into a success, but 
Rodolphe’s sudden fame feels empty without her. Mimi eventually returns, desperately ill with tuberculosis, 
and dies in Rodolphe’s loving arms. American Film Institute Catalog of Feature Films 
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Scenes from La Boheme (1926) 
 

Several struggling bohemians try to survive in 
the Latin Quarter of Paris in the winter of 1830, 
hoping to one day become famous. Playwright 
Rodolphe (John Gilbert) and his painter roommate 
Marcel (Gino Corrado) have trouble with Bernard 
(Eugene Pouyet), the landlord, who threatens to throw 
them out if they do not come up with the monthly rent 
that night. Rodolphe reluctantly starts writing an 
overdue article for a journal editor to earn some 
money, but the editor rejects his work. With the help 
of their friends, musician Schaunard (George Hassell) 
and bookish Colline (Edward Everett Horton), they are 
able to raise the money.  
Their next door neighbor, Mimi (Lillian Gish), an 

orphaned, friendless embroiderer, has the same problem. Bernard is attracted to her, but when she does not 
respond to his overture, he issues the same threat. She takes her meager belongings to the 
municipal pawnshop, but does not receive enough money to pay the rent. On her way back, she is nearly run 

over (deliberately) by the carriage of the rich, 
idle aristocrat Vicomte Paul (Roy D'Arcy). 
She has to fend off his advances. 
When Marcel is invited to dinner by his 
girlfriend and downstairs neighbor, Musette 
(Renée Adorée), he persuades her to allow 
Schaunard to join them. Then the musician 
gets her to include Colline, who asks for 
Rodolphe. Rodolphe misses his cue to join 
the festivities in order to become acquainted 
with Mimi. Seeing how cold she is, he 
invites her to warm herself in his apartment. 
Later, after she vacates her room, Rodolphe 
entices her to share in the food Musette has 

provided. Then Vicomte Paul comes over. She thinks he wants some embroidery done, not realizing he has 
baser motives. Rodolphe does and immediately becomes jealous of the aristocrat. In any case, Mimi is able 
to pay her rent and stay. 
In spring, Mimi joins her friends out in the country for her very first picnic. She and the love-smitten 
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Rodolphe wander away. After a while, she admits that she loves him. This inspires Rodolphe to write a play. 
When Mimi takes his latest, long overdue article to his editor, she is requested to tell him that he is 
discharged. Wanting Rodolphe to continue working undisturbed on his play, she works secretly at night to 
keep up the deception that he still has a paying job. The strain, however, makes her sick. 
When Vicomte Paul comes to pick up Mimi's handiwork, she tells him of Rodolphe's new play. Still hoping 
to seduce her, he offers to show it to a theatrical manager, if she will come with him to the theatre. Rodolphe 
sees them together and, in a rage, accuses Mimi of having an affair. She tries to explain, but he refuses to 
listen. 
Rodolphe tries to forget Mimi. When he runs into the editor, he is surprised to hear he was fired five weeks 
ago. Meanwhile, Mimi, with Musette's help, dresses up and goes with Vicomte Paul to the theatre, hoping to 
get Rodolphe's play accepted. She once again rejects the vicomte's advances.  

Returning home, she is confronted by Rodolphe. She admits having worked in 
secret for him. He initially forgives her, until he finds out that she went out with 
Vicomte Paul and jumps to the conclusion she got the money from him. He hits 
her, but soon apologizes when he discovers she is very sick. 
Rodolphe goes to find a doctor, but she leaves before they return, explaining in 
a letter that she will come back when his play is a success. He searches for her 
for months. Out of his anguish, a new and greater play is born. This turns out to 
be a hit, but he is miserable without Mimi. Meanwhile, Mimi is toiling in 
the slums of Paris, but the hard work is too much for the frail woman. She 
collapses. The doctor tells her coworkers she will not live out the night. She 
stumbles out into the street and eventually reaches her old apartment. Rodolphe 
is ecstatic to see her. Their friends, however, realize her condition. While he 
goes to fetch her pet bird, she tells Musette she is happy, before dying. 
Wikipedia Plot Summary 

 
In 1830, Paris’s Latin Quarter is called 
Bohemia. Landlord Bernard visits his tenement 
on the first of the month, demanding payment 
from renters. In one apartment, four young 
starving artists—Rodolphe the playwright, 
Schaunard the songwriter, Marcel the painter, 
and Colline the novelist—combine their money 
to keep themselves from being evicted. 
However, in the garret next door, Mimi, an 
orphaned seamstress, is unable to pay her rent 
despite a trip to the Mont de Piété municipal 
pawnshop. When she asks to warm her hands 
from the wintery cold, Rodolphe invites her into 
his apartment, and is struck by her fragile beauty 

and steely determination. He and his group of bohemian friends, including Marcel’s girlfriend Musette, 
invite Mimi to join their circle. In the spring, the friends hire a cab to visit the forest of Ville-d’Avray for a 
picnic. There, Mimi and Rodolphe confess their love. Rodolphe ekes out a meager existence writing for Cat 
and Dog Fanciers’ Journal, while feverishly working on a play inspired by Mimi. When the magazine 
publisher refuses to continue Rodolphe’s stories, Mimi, who delivers the manuscripts, keeps the news from 
her lover and secretly sews at night to support them both. Her main patron is Vicomte Paul d’Aulnay, an 
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aristocratic fop who hires Mimi to embroider handkerchiefs and collars in order to maintain her interest. She 
induces Paul to show Rodolphe’s play to a theater manager, but he insists that she accompany him to a ballet. 
Rodolphe accuses her of infidelity, and Mimi, crushed by his betrayal of their love, disappears into the slums 
of Paris. Thanks to Mimi’s intercession, the theater manager turns Rodolphe’s play into a success, but 
Rodolphe’s sudden fame feels empty without her. Mimi eventually returns, desperately ill with tuberculosis, 
and dies in Rodolphe’s loving arms. American Film Institute Catalog of Feature Films 
 

 

 
Exhibitors Herald, March 27, 1926, pp. 60-61 
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Motion Picture News, March 13, 1926, p. 1210 
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Exhibitors Trade Review, February 27, 1926, p. 12 
Status: Print exists  
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Rodolphe, Editor, Editorial Assistant)) 
Ethnicity: White (Rodolphe, Editor, Editorial Assistant) 
Media Category: Newspaper (Journal) 
Job Title: Reporter (Rodolphe). Editor (Editor). News Employee (Editorial Assistant) 
Description: Major: Rodolphe, Positive 
Description: Minor: Editor, Editorial Assistant, Positive 
 
 
Broken Hearts (1926) 
Jewish Writer Benjamin Rezanov (Maurice Schwartz) flees the country when the government comes after 
him for “objectionable” political writings.  
 
A Russian writer is forced to flee his homeland when the government finds his writings objectionable. He 
goes to New York, where he hears from a friend that his wife, whom he was forced to leave behind in 
Russia, has died. The writer later meets and marries the daughter of the cantor of an East Side congregation. 
He is rejected by the girl's family, however, who had wanted her to marry the dumbbell son of a rich cloak-
and-suitor. The writer then learns that his first wife is still alive, and he sadly returns to Russia, only to find 
that while he was on his way to Russia she did die in a government hospital. The writer returns to the United 
States and is happily reunited with his wife on Yom Kippur. American Film Institute Catalog of Feature 
Films 

 
This was a Yiddish theater film production of a stage play. Benjamin Rezanov (Maurice 
Schwartz), a writer with political ideas, is persuaded by the actions of the Tsar’s Cossacks that it 
would be in his best interest to flee Russia. He leaves behind his mother and wife. Rezanov 
winds up on New York’s East Side where, after being told his wife is deceased, he marries the 
daughter (Lila Lee) of a cantor. Sometime later, a letter arrives stating that his Russian wife is 
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still alive. Benjamin travels to the new Soviet Russia only to discover that his first wife had died in the 
hospital. Rezanov returns to his American wife and their new child. Michael Slade Schull, Radicalism in 
American Silent Films, 1909-1929, p. 268 
 
 

 
Moving Picture World, 3-20-1926, p. 184 
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Motion Picture News, March 20, 1926, p. 1307 
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Variety, March 10, 1926, p. 40 
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Exhibitors Herald, January 23, 1926, p. 105 
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama  
Gender: Male (Benjamin Rezanov) 
Ethnicity: White (Benjamin Rezanov) 
Media Category: Newspaper 
Job Title: Reporter (Benjamin Rezanov) 
Description: Major: Benjamin Rezanov, Positive 
Description: Minor: None 
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Chip of the Flying U (1926) 
Cartoonist “Chip” Bennett (Hoot Gibson) of the Flying U is an amateur cartoonist of quality and a confirmed 
woman hater. He falls for a woman secretly submits his drawings to various publications and one of his 
sketches wins first prize at an exhibition.  
 

Chip Bennett of the Flying U Ranch, though a confirmed 
misogynist, falls in love with Dr. Della Whitmore, the sister of 
the rancher for whom Chip works. In order to be near her, Chip 
fakes an accident and claims to have a damaged ankle. The two 
fall in love, and Della submits several of Chip's highly 
accomplished cartoons to a receptive publisher. When she later 
discovers Chip's deception, however, Della gives him the cold 
shoulder. Chip is at first heartbroken, but, screwing up his 
courage, he kidnaps the fair doctor from a dance and carries her 
off to a parson to be married. American Film Institute Catalog 
of Feature Films 
 
A remake of a 1915 Tom Mix/Selig Western, this film was yet 
another silent oater (loosely) based on a story by popular pulp 
fiction writer Peter B. Kyne. Hoot Gibson starred as Chip 
Bennett, a Flying U ranch hand-turned-cartoonist, who despite 
being a confirmed misogynist falls in love with Della Whitmore 
(Virginia Brown Faire), a lady doctor and sister of his employer 
(DeWitt Jennings). To get the woman's attention, Chip fakes an 
accident and claims to have injured his ankle. Having submitted 
several of Chip's accomplished drawings to a receptive 
publisher, Della learns of the cowboy's deception and 
determines to give him the cold shoulder. Down but far from 

out, Chip kidnaps the girl from a dance and carries her off to a minister to be married. Like Mix before 
him, Gibson played the story entirely as a comedy, eschewing most of the usual Western trappings. The 
1939 Johnny Mack Brown Western of the same name, although based on the same source material, 
substituted the original Battle-of-the-Sexes scenario for a straight sagebrush melodrama. Hans J. Wollstein, 
allmovie.com https://www.allmovie.com/movie/v87217 
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Scenes from Chip of the Flying U (1926) 
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Exhibitors Trade Review, February 27, 1926, p. 12 
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Motion Picture News, March 6, 1926, p. 1110 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Western  
Gender: Male (Chip Bennett) 
Ethnicity: White (Chip Bennett) 
Media Category: Newspaper 
Job Title: Cartoonist (Chip Bennett) 
Description: Major: Chip Bennett, Positive 
Description: Minor: None 
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The College Boob (1926) 
Reporter and Cameraman interview player and flashlight him between halves. 
 
Aloysius Appleby, known as Ally, leaves his small town for Baldwin College and promises his Aunt Polly 
and Uncle Lish that he will not indulge in sports. Horatio Winston, a senior at the college, becomes jealous 
of Ally's powerful physique and plans to make him the college boob. Ally meets Angela Boothby (Horatio's 
girl), is immediately smitten, and pesters his roommate, Shorty Buzelle, for information about her. At a 
"pep" dance, the boys dress Ally in a ridiculous manner: he is severely ridiculed, and, at Angela's insistence, 
he promotes some respect with his fists. Pop Warren, the football coach, encourages him to try out for the 
team, in spite of his promise, and he is the hero of the first game. Later, when Ally refuses to play, Angela 
explains the importance of his playing to his aunt and uncle. They come to the game, and Ally goes in in 
time to save the team. American Film Institute Catalog of Feature Films 
 

Former football star Maurice B. "Lefty" Flynn is 
well cast as -- what else? -- a college football 
player in this romantic comedy. Ally Appleby 
(Flynn) is a country boy headed for the college 
campus, courtesy of his Aunt Polly (Dorothy 
Walbert) and Uncle Lish (Will Mallen). They're 
financing his education providing that he stay 
away from sports. Before his train even arrives at 
its destination, he earns the enmity of senior 
Horatio Winston (Jimmy Anderson). Winston is 
determined to make Appleby into the college 
boob and his plan is working until pretty coed 
Angel Boothby (a very young and fresh Jean 
Arthur) reveals the plot. Appleby, no longer 
willing to play the fool, gives the other students a 

thrashing. His impressive performance is seen by the football coach, who asks him to try out for the team. 
Appleby makes a name for himself on the field -- until his aunt and uncle hear about it and threaten to cut off 
his funds. Angel, desperate to help Appleby, asks his relatives to come down and listen to an explanation. 
They do, just in time for Appleby to win the big game -- and the girl. Janiss Garza, allmovie.com 
https://www.allmovie.com/movie/the-college-boob-v87568 
 
 



Appendix 18 – 1926     
 
 

 
 

54 

 
Motion Picture News, August 21, 1926, p. 682 
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Exhibitors Herald, August 21, 1926, p. 682 
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Moving Picture World, August 21, 1926, p. 487 
 



Appendix 18 – 1926     
 
 

 
 

57 

 
The Film Daily, August 22, 1926, p. 9 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Interviewer, Cameraman) 
Ethnicity: White (Interviewer, Cameraman) 
Media Category: Newspaper 
Job Title: Reporter (Interviewer). Photojournalist (Cameraman) 
Description: Major: None 
Description: Minor: Interviewer, Cameraman, Positive 
 
 
Corporal Kate (1926) 
Newspaper.  Use of newspaper headlines in silent films is illustrated by Declaration of War at the beginning 
of the film. 
 

 
 

Kate and Becky, Brooklyn manicurists, work up a song-and-dance act and 
through the influence of a friend are assigned to the French front to entertain 
the troops. Both girls fall in love with Jackson Clark, a society man, and he in 
turn falls for Kate. The Germans advance, and Becky is killed, dying 
contentedly in Jackson's arms. Kate loses her arm in a selfless and heroic 
action, and Jackson, still greatly in love with her, proposes that they spend 
the rest of their lives together. American Film Institute Catalog of Feature 
Films 
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Exhibitors Herald, August 7, 1926, p. 98 
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Status: Print exists in the Library of Congress collection and UCLA Film and Television Archive. 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Cowboy Cop (1926) 
Newsboy Little Frankie (Frankie Darro) becomes pals with the hero, an Arizona cowpuncher who arrives in 
Los Angeles and is robbed. Frankie’s dog, Beans, plays a part in the apprehension of some crooks. 
 

Jerry McGill, an Arizona cowpuncher, 
arrives in Los Angeles, is robbed by a 
stranger in a taxi, and is stranded. He is 
befriended by Frankie, a newsboy, who 
buys his dinner and becomes his pal. Jerry 
joins the police force as a mounted 
policeman and, while patrolling a wealthy 
residential district, thwarts a holdup 
perpetrated on heiress Virginia Selby by her 
companion, Count Mirski, who has hired 
two crooks. To Frankie's sorrow, Jerry and 
Virginia become fast friends. She invites 
Jerry to a dinner party, where the count 
plots to rob the Selby safe; but when 
Virginia interrupts the crooks she is 
kidnaped. Jerry, warned by Frankie's dog, 
pursues the crooks in a car; when ditched, 
he follows on a motorcycle and subdues the 
count and his men. Virginia's father invites 
Jerry to his ranch, and he is united with 
Virginia. American Film Institute Catalog 
for Feature Films 
 
A typically streamlined silent action 
melodrama from poverty row company 
FBO, The Cowboy Cop starred Tom 
Tyler and a very young Jean 
Arthur. Tyler played Jerry McGill, an 
Arizona cowpuncher joining the Los 
Angeles police force. In his capacity as an 
officer of the law, McGill comes to the aid 
of pretty Virginia Selby (Arthur), who has 
been kidnapped by would-be robber Count 
Mirski (Irvin Renard). With assistance from 

newsboy Frankie (Frankie Darro) and Beans the dog, McGill takes up the pursuit, rescuing the damsel from 
her vile abductor in the nick of time. Hans J. Wollstein, allmovie.com 
https://www.allmovie.com/movie/v88025 
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       http://triggertom.com/TheCowboyCop.htm 
 

 
Moving Picture World, August 7, 1926, p. 370 
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Motion Picture News, August 28, 1926, p. 759 
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Exhibitors Herald, August 7, 1926, p. 81 
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http://triggertom.com/TheCowboyCop.htm 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Little Frankie) 
Ethnicity: White (Little Frankie) 
Media Category: Newspaper 
Job Title: News Employee (Little Frankie) 
Description: Major: Little Frankie, Positive 
Description: Minor: None 
 
 
Dangerous Dude (1926) 
Newspaperman Bob Downes (Reed Howes) is the publisher’s son who worked for the newspaper editing 
fashion columns. His father-publisher also is a contractor now building a dam. There are two rival publisher-
editors. One is the father of the hero, who is a contractor building a dam. The other editor attacks him in his 
newspaper and schemes through his political influence to impede the work on the dam. The contractor-
editor’s son also works on the dam job and learns that concrete shipments are being held up and rotten 
materials are being delivered. The son eventually saves the day through a variety of heroic efforts.  
 
When a builder receives a contract for the construction of a large dam, his business rival sets out to blacken 
his good name by substituting inferior cement while the dam is being built. Bob Downes, a bright young man 
who hates his soft job, learns of the plot to ruin the dam and lends his considerable energy to defeating the 
conspirators, thereby saving the power project and winning the love of the builder's beautiful daughter. 
American Film Institute Catalog of Feature Films 
(Note: Builder is publisher of one newspaper. Business Rival is publisher of a second newspaper. Bob 
Downes’s soft job is working for his father’s newspaper.) 
 

 

 
Indianapolis Star, Indiana, December 5, 1926, p. 77    Jacksonville Daily, Illinois, May 25, 1927, p. 2 
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Variety, August 25, 1926, p. 19 
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Sydney Morning Herald, South Wales, Australia, January 10, 1927, p. 5 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Bob Downes, Father-Contractor Publisher, Rival Publisher) 
Ethnicity: White (Bob Downes, Father-Contractor Publisher, Rival Publisher) 
Media Category: Newspaper 
Job Title:  Reporter (Bob Downes).  Publisher (Father-Contractor Publisher, Rival Publisher) 
Description: Major: Bob Downes, Father-Contractor Publisher, Positive. Rival Publisher, Negative 
Description: Minor: None 
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Dangerous Traffic (1926) 
Cub Reporter Ned Charters (Francis X. Bushman) for the Seaside Record. Rival reporter. City Editor 
Gorman.  
 
Ned Charters (Francis X. Bushman), a reporter for the Seaside Record, has been getting scooped by a rival 
paper and is given one last chance to get a story on a gang of bootleggers. Also investigating the gang are 
revenue agents Tom Kennedy (Jack Perrin) and Harvey Leonard (Hal Walters), and Leonard’s sister Helen 
Leonard (Mildred Harris).  During a chase, Leonard is killed and Kennedy is later kidnapped by the gang. 
Helen takes a job at an inn where the crooks meet and discovers where Kennedy is being held. She and 
Charters find the headquarters of the gang and after numerous fights and a high speed chase, Charters 
captures the crooks. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 54 
 
Ned Charters, a reporter for the Seaside Record, takes over the investigation of the activities of a band of 
smugglers after Tom Kennedy, a revenue agent, is wounded by one of the gang members. Helen Leonard, 
whose brother's death was caused by the smugglers, works as a cigarette girl at the Surfridge Inn, hoping to 
obtain evidence to bring the gang to justice. Tom joins the smugglers and is instrumental in arresting the 
gang. American Film Institute Catalog of Feature Films 
 

 

 



Appendix 18 – 1926     
 
 

 
 

70 

 

 
Scenes from Dangerous Traffic (1926) 
 
Newspaper Reporter Ned Charters must get the story before his city editor Gorman fires him (we never see 
the city editor, just a telegram from Gorman). He is assigned to investigate the mysterious goings-on in a 
coast resort town. He becomes involved with federal agents investigating a gang of liquor hijackers, exposes 
the ring, beats a rival reporter on the story, and helps the agents break up the gang. He also gets the girl and 
scores two beats – a hot story on the gang of liquor hijackers captured and a getting married story for the 
matrimonial page. There are no scenes in a newspaper office or with the editor. We meet the reporter in the 
field and the film ends without showing the reporting writing or publishing a story, just kissing his future 
bride. Viewing Notes 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Ned Charters) 
Ethnicity: White (Ned Charters) 
Media Category: Newspaper 
Job Title: Reporter (Ned Charters) 
Description: Major: Ned Charters, Positive 
Description: Minor: None  
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Dinky Doodle Cartoons (1926) 
Cartoonist Walter Lantz interacts with cartoon characters Dinky Doodle and his sidekick mutt, Weakheart. 
 

Now playing an important role at the Bray Studios, Walter 
Lantz took up the creation of his own series. Public interest had 
waned in the second incarnation of Col. Heeza Liar, which 
Lantz had been directing; the character evidently fell out of 
popularity. As a substitute, Lantz created a boy character called 
Dinky Doodle and gave him a sidekick mutt named Weakheart. 
The pairing of a little boy and a dog was already a cliché in 
animation and comics; prior to this duo, we had already seen 
Bobby Bumps and Fido, Dud Perkins and Wag, and so forth. 
As far as plot and format went, Dinky Doodle carried on 
stylistic elements of the second Heeza Liar series: animated 
segments were intertwined with live action footage of Lantz as 
protagonist, often combining both techniques so that cartoon 
characters and humans interacted. Dinky, Weakheart and their 
"boss" Walter Lantz explored a number of fairy tale scenarios 
as well as engaging in more traditional tit-for-tat battles at the 
studio.  Dinky Doodle is probably the best-remembered 
creation of Walter Lantz's early career. In later years, Bray 
would reissue the series to TV together with its sister series, 
Pete the Pup (q. v.); in their TV incarnations, both series were 
rebranded "Dinkey Doodles [sic]," although Dinky himself had 
never appeared in the Pete cartoons. Bray Animation Project 
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The Film Daily, May 30, 1926, p. 6 
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Exhibitors Herald, July 10, 1926, p. 34 
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Dinky Doodle: Dinky Doodle and the Little Orphan (aka Dinky Doodle’s Little Orphan) (1926) 
Cartoonist Walter Lantz interacts with cartoon characters Dinky Doodle and his sidekick mutt, Weakheart. 
 
Dinky Doodle and his dog are supposed to look after a foundling, which is more trouble than they expected. 
 

 
 
 
 
 
 
 
 
 
Moving Picture World, July 10, 1926, p. 119      Motion Picture News, June 19, 1926, p. 2876 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz)  
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz)  
Description: Major: Walter Lantz, Positive 
Description: Minor: None  
 
Dinky Doodle: Dinky Doodle in Egypt (1926)  
Cartoonist Walter Lantz interacts with cartoon characters Dinky Doodle and his sidekick mutt, Weakheart. 

 

 

The artist, Walter Lantz, goes to a masquerade ball and Dinky and his 
dog take a nap. Dinky dreams he is a cartoon character in Egypt where 
he falls in love with a princess. He goes to her father to ask for her 
hand but the old mummy playing poker with the father claims the girl, 
but the pharaoh degrees it must be settle by a chariot race. Dinky has 
trouble with his chariot-horse as it has a wooden leg, and insists on 
chewing on the old mummy in the other chariot, making the wrapping 
unfold and disclosing an old man with long whiskers. Dinky wins the 
race just as the artist returns and wakes him from his nap. Les Adams, 
<longhorn1939@suddenlink.net> 
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Moving Picture World, June 19, 1926, p. 630 Motion Picture News, May 22, 1926, p. 2469 
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The Film Daily, May 30, 1926, p. 25 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz)  
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz)  
Description: Major: Walter Lantz, Positive 
Description: Minor: None  
 
 
 
 



Appendix 18 – 1926     
 
 

 
 

78 

Dinky Doodle: Dinky Doodle in Lost and Found (1926)  
Cartoonist Walter Lantz interacts with cartoon characters Dinky Doodle and his sidekick mutt, Weakheart. 
 

The animator tries to lose Dinky Doodle and Weakheart in the countryside. But they’re 
kidnapped and taken to the moon by a witch. They finally get back to earth to take their 
revenge against their creator, the cartoonist. 
  
 
 
 
 
 
 

Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz)  
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz)  
Description: Major: Walter Lantz, Positive 
Description: Minor: None  
 
Dinky Doodle: Dinky Doodle in the Arctic (1926)  
Cartoonist Walter Lantz interacts with cartoon characters Dinky Doodle and his sidekick mutt, Weakheart. 
 

The cartoonist sends Dinky and Weakheart to the arctic with a 
detour through Polynesia and China before winding up in the far 
north. In this adventure, they deal with igloos, Eskimos and the 
arctic ocean near the north pole.  
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz)  
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz)  
Description: Major: Walter Lantz, Positive 
Description: Minor: None  
 
 
Dinky Doodle: Dinky Doodle in the Army  
Cartoonist Walter Lantz interacts with cartoon characters Dinky Doodle and his sidekick mutt, Weakheart. 
 
The cartoonist is the general who puts Dinky and his pup through their paces in the Army.  
 

 
Motion Picture News, August 28, 1926, p. 758    Moving Picture World, September 11, 1926, p. 121ff 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz)  
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz)  
Description: Major: Walter Lantz, Positive 
Description: Minor: None  
 
 
Dinky Doodle: Dinky Doodle in the Wild West (1926)  
Cartoonist Walter Lantz interacts with cartoon characters Dinky Doodle and his sidekick mutt, Weakheart. 
 
The cartoonist is discussing the Wild West and Indian warfare with Dinky and Weakheart. The pair then 
brag about what they would do if they encounter any Indians. So Lantz draws a stagecoach, Dinky and his 
pup jump in and the adventure is underway. Dinky and his pup encounter Indians who invade their stage 
coach. The pair is captured. Dinky fights back, the dog gets the chief’s headdress, and in revenge, the Indians 
chase Dinky back to the studio and scalp him of the only hair on his bald head.  
 

 
Moving Picture World, May 22, 1926, p. 327     The Film Daily, June 13, 1926, p.14 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz)  
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz)  
Description: Major: Walter Lantz, Positive 
Description: Minor: None  
 
 
Dinky Doodle: Dinky Doodle in Uncle Tom’s Cabin (1926)  
Cartoonist Walter Lantz interacts with cartoon characters Dinky Doodle and his sidekick mutt, Weakheart. 
 
No summary available. Lantz is a “live character” in the cartoon, which probably has something to do with 
the best-selling Harriet Beecher Stowe anti-slavery novel. 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz)  
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz)  
Description: Major: Walter Lantz, Positive 
Description: Minor: None  
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Dinky Doodle: Dinky Doodle’s Bedtime Story (aka Dinky Doodle’s Bed Time Story) (1926)  
Cartoonist Walter Lantz interacts with cartoon characters Dinky Doodle and his sidekick mutt, Weakheart. 
 

The cartoonist tries to tune in a certain radio station but gets 
Fairyland instead. Dinky joins all of the familiar characters 
including Humpty Dumpty, Mary and Her Little Lamb and Tom, 
the Piper’s Son. The program ends when the station signs off 
leaving Dinky so angry that Mary has refused his marriage 
proposal that he boots her little lamb across the yard.  

Walter Lantz's cartoon character, Dinky Doodle, waits while 
"Pop" finds a radio station that will tell a bedtime story. Pop finds 
the "Fairyland" radio station, which tells classic children's tales. 
The front of the radio turns into a screen, upon which animations 
illustrating the tales can be seen. The animated figures on the 
screen emerge into the "real" world, and the animated Dinky 
Doodle goes into the animated screen to chase Mary (Mary Had a 
Little Lamb), thus blurring the lines between animation and 
reality. Furthermore, the narrator constantly espouses the 
greatness of the technology, the magic radio, throughout the 
cartoon, adding a new dimension to the issue of control between 
sound/image, narrator/story and animator/animated. Nicholas 
Sammond, Critical Commons: For Fair & Critical Participation 
in Media Culture 
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Scenes from Dinky Doodle’s Bed Time Story (1926) 

 
Motion Picture News, June 5, 1926, p. 2689   Moving Picture World, June 12, 1926, p. 553 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz)  
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz)  
Description: Major: Walter Lantz, Positive 
Description: Minor: None  
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Dinky Doodle: The Magician (1926)  
Cartoonist Walter Lantz interacts with cartoon characters Dinky Doodle and his sidekick mutt, Weakheart. 
 
The cartoonist is doing magic tricks when Dinky and his pup turn the tables on him trying magical stunts 
themselves sand changing the cartoonist into various things. But they are eventually punished for their 
pranks. As usual Lantz has the last laugh.  
The cartoonist is proposing to his girlfriend after receiving his diploma as a magician. Dinky and Weakheart 
doubt the cartoonist’s magical ability so he shows them some stunts that amaze them. They steal his Magic 
book and turn the cartoonist into all sorts of animals. Finally he becomes a mouse and so scares his girlfriend 
that Dinky considerately changes him back again to himself. The girl angrily beats him up. The cartoonist 
eventually gets his revenge by spanking his cartoon characters.  
 

 
Moving Picture World, July 31, 1926, p. 304  The Film Daily, August 1, 1926, p. 7 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz)  
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz)  
Description: Major: Walter Lantz, Positive 
Description: Minor: None  
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Dobry vojak Svejk (aka The Good Soldier Schweik) (1926) 
Reporter (Martin Fric).  (Listed in cast, no other details.) 
 

Svejk is a dog trader Prague. He is charged for lèse-majesté, "injured 
majesty" and is supposed to be jailed. But the court finds him to be 
dim-witted, and he is committed to a mental asylum. There, the 
doctors examine his physical and mental status. When one of the 
physicians accuses Svejk of being a simulator, Svejk assures him that 
he is an officially approved imbecile poking fun at the trappings of 
empire and the absurdity of war, as Svejk personifies the power of 
passive resistance. IMDb Summary 
 
In 1926 the first film version appeared which used the author’s 
original dialogue in the form of inter-titles, directed by Karel Lamač, 
and featuring with Karel Noll as the actor in the role of Švejk. 
http://www.progetto.cz 
 

 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Reporter) 
Ethnicity: White (Reporter)  
Media Category: Newspaper 
Job Title: Reporter (Reporter)  
Description: Major: None 
Description: Minor: Reporter, Positive 
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Ella Cinders (1926) 
News Cameramen. Newspapers. Movie Magazine. Editor (D. Arcy Corrigan). The Photographer (Harry 
Allen). 
 

Ella, who slaves in the Cinders household to ensure the comfort of her 
stepsisters Lotta and Prissy Pill, has only one joy in life – the smile of 
Waite Lifter, the local iceman. When a movie contest is announced, 
Ella has herself photographed as an entry. She goes to the ball dressed 
in one of Lotta's gowns and her stepmother's piano scarf as a drape, but 
is dragged home by an indignant Ma Cinders. They are all disgusted 
when Ella wins the contest and is sent to Hollywood. There she finds 
herself jobless, and after a chase with a gateman, she gains entry to a 

studio and disrupts numerous productions. Finally, caught in a fire scene and thinking it is real, Ella is 
awarded a contract for her splendid acting. Waite, who has promised to marry Ella, leaves for Hollywood, 
claiming he is broke, although he is secretly wealthy. He and Ella are happily reunited. American Film 
Institute Catalog of Feature Films 
 

Silent film star Colleen Moore and Charlie Plumb's comic 
strip character Ella Cinders had two basic things in 
common: their Dutch-bob haircuts and their winsome, 
wide-eyed charm. As played by Ms. Moore, Ella is a 
movie struck small-town girl who wins a talent contest 
purportedly sponsored by a film studio. First prize is a trip 
to Hollywood and a screen test, but when Ella arrives in 
Tinseltown, she discovers that the contest was a fraud. 
Momentarily disheartened, Ella vows to get into pictures 
by any means possible. Finally wangling a screen test, 
Ella convinces producers that she is a great dramatic 
actress by reacting in terror to a fire that has accidentally 
broken out on the set. She realizes her dream of becoming 
a star--at least until her hometown boyfriend Lloyd 
Hughes offers a "lifetime contract" of his own. A 
thoroughly delightful minor effort, Ella 
Cinders displays Colleen Moore at her peak, notably in 
one sequence in which she imitates her 
contemporary Lillian Gish; there's even time left over for 
a brief cameo from comedy great Harry Langdon. Hal 
Erickson, allmovie.com 
https://www.allmovie.com/movie/v15613 
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Scenes from Ella Cinders (1926) 
 
Ella watches as her mother and her rich friends read a magazine ad urging young women to become 
actresses. She raises the money to hire the local photographer to shoot her picture. The press photographer 
inadvertently shots a picture of her face with a fly on it and her eyes crossed. She wins the contest and goes 
off to Hollywood. The press photographer shoots pictures of Ella leaving for Hollywood and getting a 
surprise kiss from the man (who is working as an ice man) she loves. That picture will show up in the local 
newspaper revealing that her “ice man” is really a millionaire’s son. Her hometown newspaper features a 
story on her return to the town. Earlier, when she gets off the train in Hollywood, a group of newsreel 
cameramen are waiting there, she thinks, for her. But they are there to shoot newsreel pictures of an Indian 
chief visiting Hollywood. Viewing Notes 
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Moving Picture World, June 26, 1926, p. 713 
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Exhibitors Herald, June 12, 1926, p. 98     Motion Picture News, June 19, 1926, p. 2880 
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Variety, June 9, 1926, p. 16 

 
 
Status: Print exists in the Library of Congress film archive, in the UCLA Film and Television Archive, in the 
film holdings of Cohen Media Group (Raymond Rohauer collection), and in private film collections. 
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Editor, Photographer). Group-3. 
Ethnicity: White (Editor, Photographer). Unspecified-3. 
Media Category: Newspaper/Magazine. 
Job Title: Editor (Editor). Photojournalist (Photographer). Pack Journalists (News Cameramen). Unidentified 
News Staff-2 (Newspaper, Magazine).   
Description: Major: None 
Description: Minor: Editor, Photojournalist, Positive. Pack Journalists Unidentified News Staff, Neutral. 
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Eucharistic Congress Film (1926) 
Newsreel Cameramen “proved itself the great reporter” for the visualization of events. It gives “a much 
better idea of what transpired than the best written story.”  Twenty cameramen from the Fox Film Company 
worked ceaselessly to crowd every picture angle possible into the story of the Eucharistic Congress. Public 
recognition in the newspapers for this achievement. 
 

 
Motion Picture News, November 27, 1926, p. 2056   January 28, 1927, p. 315 
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Moving Picture World, November 20, 1926, p. 2 
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Variety, November 10, 1926, p. 12 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newsreel 
Job Title: Pack Journalists (Newsreel Cameramen) 
Description: Major: Pack Journalists, Positive 
Description: Minor: None 
 
 
Everybody’s Acting (1926) 
Newspaperman Peter O’Brien (Edward Martindel) is an editor who, along with four members of an acting 
company adopt a little girl.  
 

Peter O’Brien (Edward Martindel) is a newspaperman who, along with four members of 
an acting company, adopts a little girl when her father shoots her mother and then kills 
himself. The five “fathers” help the adopted daughter’s romance with taxi driver Ted 
Potter (Lawrence Gray), who is actually wealthy but is driving a cab to get information 
for a book. They stage false scenes of their home life to impress Potter’s disapproving 
mother. The girl confesses the hoax, and Potter’s mother slips him away on a boat, but the 
“fathers” manage to get the girl on the same boat. Potter’s mother is finally brought 
around when she is told that editor O’Brien can help advance her social position. Richard 

R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 54. 
  

Doris Poole, orphaned daughter of 
traveling actors, is adopted by four 
members of the company and a newspaper 
reporter, Peter O'Brien. In 1926 the 
"family" settles in San Francisco, and 
Doris becomes the ingénue of a stock 
company. She falls in love with Ted 
Potter, a taxicab driver (in reality the son 
of Anastasia Potter, a wealthy and 
domineering businesswoman) who is 
working on a novel. Anastasia, opposed to 
her son's attachment to a common actress, 
investigates the girl's past and uncovers 
information about her father's execution 
for murdering his wife. To outwit her, the 
five "fathers" urge Ted to accept a 
position in the Orient his mother has 
offered him, and they secretly book 

passage on the same steamer for Doris; the lovers are thus happily united, and Anastasia, realizing her defeat, 
sends her blessing. American Film Institute Catalog of Feature Films 
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Moving Picture World, November 27, 1926, p. 232 
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Motion Picture News, November 27, 1926, p. 2056     November 27, 1926, p. 2055        

 
Exhibitors Herald, October 16, 1926, p. 63 
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Variety, November 10, 1926, pp. 12, 14 
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The Film Daily, November 14, 1926, p. 9 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Peter O’Brien)  
Ethnicity: White (Peter O’Brien)  
Media Category: Newspaper 
Job Title: Editor (Peter O’Brien) 
Description: Major: Peter O’Brien, Positive 
Description: Minor: None 
 
 
Fig Leaves (1926) 
Newspaper. Primitive morning paper, giant stone slabs with the latest news chiseled on it. Newsboy delivers 
the stone paper. 
 

In a prologue, Adam and Eve live in a primitive 
apartment. Adam, with his morning paper (a 
stone slab with the latest news engraved on it), 
has to rush to catch the morning commuter train 
(a cart with strap hangers pulled by a dinosaur), 
while Eve, though she has an extensive 
wardrobe, declares she has "nothing to wear" 
and prates about a sale on "fig leaves," causing 
the serpent to tempt her. In modern New York, 
Adam is a plumber struggling for an existence, 
and Eve, discontented with her lot, longs for 
luxury. An automobile accident brings her to the 
attention of a Fifth Avenue shop, where she is 
engaged as a model under the egis of Josef 
André. The serpent emerges as a blonde 
seductress living across the hallway from the 
couple, and when Adam encounters his wife 

modeling, comic complications arise; eventually Eve spurns the advances of André and is reconciled with 
Adam. American Film Institute Catalog of Feature Films 
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Scenes from Fig Leaves (1926) 
 

 
Moving Picture World, July 17, 1926, p. 182 
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Variety, July 7 1926, p. 16 
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Status: Print exists in the Museum of Modern Art film archive 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Newsboy). Group.  
Ethnicity: White (Newsboy). Unspecified. 
Media Category: Newspaper 
Job Title: News Employee (Newsboy). Unidentified News Staff. 
Description: Major: None 
Description: Minor: Newsboy, Positive. Unidentified News Staff, Neutral 
 
 
Fighting Hearts (1926-1927) – Serial: 12 Chapters 
Reporter Sally Tracy (Alberta Cooke) and Editor Harry Grayson (Larry Kent) of the Oceanville Journal.  
Printers Jerry Hawkins (Al Cooke) and Tom O’Rourke (Kit Guard). Sally’s father is the old editor who runs 
the only honest newspaper in town. When he gets ill, Harry takes over. 
 

Sally is the go-getter daughter of the owner of a 
newspaper in a small town that courageously 
fights the political villains who try to put the 
paper out of business after failing to buy it. 
Harry is a young college graduate who becomes 
the editor when the old man’s health fails. Jerry 
is a tramp printer and Tom is his assistant.  
 
Episode Titles: Chapter One: Roll Your Own. 
Chapter Two: It’s a Buoy. Chapter Three: Plane 
Jane. Chapter Four: Sock Me to Sleep. Chapter 
Five: Smouldering Tires. Chapter Six: 
Whiskering Chorus. Chapter Seven: The 
Lightning Slider. Chapter Eight: The Big 
Charade. Chapter Nine: Up and Wooing. 
Chapter Ten: When Sally’s Irish Rose. Chapter 
Eleven: Twelve Smiles Out. Chapter Twelve: 
All’s Swell That Ends Swell.  
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The Star Press, Muncie, Indiana, May 23, 1926, p. 8 – Printers Jerry and Tom, Exhibitors Herald, May 8, 
1926, p. 106 
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Moving Picture World, April 10, 1926, p. 449 - The Film Daily, March 27, 1926, p. 10 
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Fighting Hearts: Chapter One: Roll Your Own (1926) 
Reporter Sally Tracy (Alberta Cooke) and Editor Harry Grayson (Larry Kent) of the Oceanville Journal.  
Printers Jerry Hawkins (Al Cooke) and Tom O’Rourke (Kit Guard). Sally’s father is the old editor who runs 
the only honest newspaper in town. When he gets ill, Harry takes over. 
 
In the first episode, the gang tries to get a roll of print paper from a nearby town to get out the paper in time 
to hold the county contract.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Sally Tracy). Male (Harry Grayson, Tom and Jerry, Old Editor)  
Ethnicity: White (Sally Tracy, Harry Grayson, Tom and Jerry, Old Editor) 
Media Category: Newspaper 
Job Title: Reporter (Sally Tracy). Editor (Harry Grayson, Old Editor). News Employees (Tom and Jerry) 
Description: Major: Sally Tracy, Harry Grayson, Positive 
Description: Minor: Old Editor, Tom and Jerry, Positive 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 18 – 1926     
 
 

 
 

110 

Fighting Hearts: Chapter Two: It’s a Buoy (1926) 
Reporter Sally Tracy (Alberta Cooke) and Editor Harry Grayson (Larry Kent) of the Oceanville Journal.  
Printers Jerry Hawkins (Al Cooke) and Tom O’Rourke (Kit Guard). Sally’s father is the old editor who runs 
the only honest newspaper in town. When he gets ill, Harry takes over. 
 

 
The second episode deals with the prevention of the 
foreclosing of a mortgage on the paper. Harry, who is an 
athlete. enters an all-round carnival and despite crooked work 
beats the villain out. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Motion Picture News, February 20, 1926, p. 906 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Sally Tracy). Male (Harry Grayson, Tom and Jerry, Old Editor)  
Ethnicity: White (Sally Tracy, Harry Grayson, Tom and Jerry, Old Editor) 
Media Category: Newspaper 
Job Title: Reporter (Sally Tracy). Editor (Harry Grayson, Old Editor). News Employees (Tom and Jerry) 
Description: Major: Sally Tracy, Harry Grayson, Positive 
Description: Minor: Old Editor, Tom and Jerry, Positive 
 
 
Fighting Hearts: Chapter Three: Plane Jane (1926) 
Reporter Sally Tracy (Alberta Cooke) and Editor Harry Grayson (Larry Kent) of the Oceanville Journal.  
Printers Jerry Hawkins (Al Cooke) and Tom O’Rourke (Kit Guard). Sally’s father is the old editor who runs 
the only honest newspaper in town. When he gets ill, Harry takes over. 
 

The third episode deals with the efforts of the grafters to blow up the 
town quarry. Grayson and his aids seek to prevent this. Sally, in an 
airplane, arrives in the nick of time just as Harry is about to be killed 
by the explosion. 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

 
 
 
 
 
 
 

Exhibitors Herald, May 8, 1926, pp. 126-127 - Motion Picture News, March 6, 1926, p. 1106 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Sally Tracy). Male (Harry Grayson, Tom and Jerry, Old Editor)  
Ethnicity: White (Sally Tracy, Harry Grayson, Tom and Jerry, Old Editor) 
Media Category: Newspaper 
Job Title: Reporter (Sally Tracy). Editor (Harry Grayson, Old Editor). News Employees (Tom and Jerry) 
Description: Major: Sally Tracy, Harry Grayson, Positive 
Description: Minor: Old Editor, Tom and Jerry, Positive 
 
 
Fighting Hearts: Chapter Four: Sock Me to Sleep (1926) 
Reporter Sally Tracy (Alberta Cooke) and Editor Harry Grayson (Larry Kent) of the Oceanville Journal.  
Printers Jerry Hawkins (Al Cooke) and Tom O’Rourke (Kit Guard). Sally’s father is the old editor who runs 
the only honest newspaper in town. When he gets ill, Harry takes over. 
 
Harry is being very attentive to a pretty actress and Sally is jealous. The villain hires a fighter to pick on 
Harry and the affair is settled by a ring battle which Harry wins. It turns out the actress is Harry’s sister. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Sally Tracy). Male (Harry Grayson, Tom and Jerry, Old Editor)  
Ethnicity: White (Sally Tracy, Harry Grayson, Tom and Jerry, Old Editor) 
Media Category: Newspaper 
Job Title: Reporter (Sally Tracy). Editor (Harry Grayson, Old Editor). News Employees (Tom and Jerry) 
Description: Major: Sally Tracy, Harry Grayson, Positive 
Description: Minor: Old Editor, Tom and Jerry, Positive 
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Fighting Hearts: Chapter Five: Smouldering Tires (1926) 
Reporter Sally Tracy (Alberta Cooke) and Editor Harry Grayson (Larry Kent) of the Oceanville Journal.  
Printers Jerry Hawkins (Al Cooke) and Tom O’Rourke (Kit Guard). Sally’s father is the old editor who runs 
the only honest newspaper in town. When he gets ill, Harry takes over.  
 
The action centers around Oceanville’s annual Auto Races in which Harry and 
Tod, rivals for Sally’s hand, are entered. Sally favors Harry and detests the 
villainous Tod. Tod first wrecks the press by tossing a wrench into the printing 
press and stripping its gears, then hires thugs to keep Harry from the races. Sally 
starts the race. Harry revives and takes the wheel finishing first. Tom and Jerry, 
the printer’s helpers, enter the race in a car that has wheels on both top and bottom 
so that when it makes a turnover it can still run. 
                                  

 
Motion Picture News, May 15, 1926, p. 2368 
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Moving Picture World, June 5, 1926, p. 477           The Film Daily, May 30, 1926, p. 24 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Sally Tracy). Male (Harry Grayson, Tom and Jerry, Old Editor)  
Ethnicity: White (Sally Tracy, Harry Grayson, Tom and Jerry, Old Editor) 
Media Category: Newspaper 
Job Title: Reporter (Sally Tracy). Editor (Harry Grayson, Old Editor). News Employees (Tom and Jerry) 
Description: Major: Sally Tracy, Harry Grayson, Positive 
Description: Minor: Old Editor, Tom and Jerry, Positive 
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Fighting Hearts: Chapter Six: Whiskering Chorus (1926) 
Reporter Sally Tracy (Alberta Cooke) and Editor Harry Grayson (Larry Kent) of the Oceanville Journal.  
Printers Jerry Hawkins (Al Cooke) and Tom O’Rourke (Kit Guard). Sally’s father is the old editor who runs 
the only honest newspaper in town. When he gets ill, Harry takes over. 
 
The villain is threatening to foreclose a mortgage held by the newspaper’s landlady so Printers Jerry and tom 
put on a benefit performance to help Harry out. They get their roughneck pals in a social club to put on ballet 
skirts and sing the Floradora Sextet.  The villain is defeated so he turns his henchman on Sally and in their 
attempts to get the money imprison her in a cellar and gradually fill it with water. Harry rescues her just in 
the nick of time.  
 

 
Moving Picture World, May 22, 1926, p. 328 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Sally Tracy). Male (Harry Grayson, Tom and Jerry, Old Editor)  
Ethnicity: White (Sally Tracy, Harry Grayson, Tom and Jerry, Old Editor) 
Media Category: Newspaper 
Job Title: Reporter (Sally Tracy). Editor (Harry Grayson, Old Editor). News Employees (Tom and Jerry) 
Description: Major: Sally Tracy, Harry Grayson, Positive 
Description: Minor: Old Editor, Tom and Jerry, Positive 
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Fighting Hearts: Chapter Seven: The Lightning Spider (1926) 
Reporter Sally Tracy (Alberta Cooke) and Editor Harry Grayson (Larry Kent) of the Oceanville Journal.  
Printers Jerry Hawkins (Al Cooke) and Tom O’Rourke (Kit Guard). Sally’s father is the old editor who runs 
the only honest newspaper in town. When he gets ill, Harry takes over. 
 

It’s springtime and Sally Tracy is playing in an annual baseball game between 
Oceanville and Hilldale. Harry is pitching. The villain bets a thousand dollars 
with Sally’s father, the old editor, that Hilldale will win. To insure his bet he 
orders his gang to tie up Harry at the newspaper office and bribes villain Tod  
Raleigh (Grant Withers) to pitch and lose the game for Oceanville. When Harry 
doesn’t show up at the game, Printers Jerry and Tom come to the rescue. Harry 
joins the team at the last minute, knocks a homer with the bases full in the eighth 
inning. Sally hits another. So the thousand dollar bet is won by Sally’s father and 
all’s well that ends well.  
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Motion Picture News, May 22, 1926, p. 2469     June 5, 1926, p. 2688 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Sally Tracy). Male (Harry Grayson, Tom and Jerry, Old Editor)  
Ethnicity: White (Sally Tracy, Harry Grayson, Tom and Jerry, Old Editor) 
Media Category: Newspaper 
Job Title: Reporter (Sally Tracy). Editor (Harry Grayson, Old Editor). News Employees (Tom and Jerry) 
Description: Major: Sally Tracy, Harry Grayson, Positive 
Description: Minor: Old Editor, Tom and Jerry, Positive 
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Fighting Hearts: Chapter Eight: The Big Charade (1926)  
Reporter Sally Tracy (Alberta Cooke) and Editor Harry Grayson (Larry Kent) of the Oceanville Journal.  
Printers Jerry Hawkins (Al Cooke) and Tom O’Rourke (Kit Guard). Sally’s father is the old editor who runs 
the only honest newspaper in town. When he gets ill, Harry takes over. 
 
Villain Todd Raleigh (Grant Withers) hires a crook to plant $500 in Harry Grayson’s pocket and then 
accuses the editor of stealing it. But Sally overhears the plot and informs the police who arrest the crook and 
clear Harry of any wrongdoing. Printers Jerry and Tom play a game of pool trying to get that perfect shot – 
but the cue ball has ideas of its own – in animated form, it knocks the other balls cold each time Tom hits 
them, and drags them into the pocket. 
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Motion Picture News, June 5, 1926, p. 2690  Moving Picture World, June 26, 1926, p. 710 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Sally Tracy). Male (Harry Grayson, Tom and Jerry, Old Editor)  
Ethnicity: White (Sally Tracy, Harry Grayson, Tom and Jerry, Old Editor) 
Media Category: Newspaper 
Job Title: Reporter (Sally Tracy). Editor (Harry Grayson, Old Editor). News Employees (Tom and Jerry) 
Description: Major: Sally Tracy, Harry Grayson, Positive 
Description: Minor: Old Editor, Tom and Jerry, Positive 
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Fighting Hearts: Chapter Nine: Up and Wooing (1926)  
Reporter Sally Tracy (Alberta Cooke) and Editor Harry Grayson (Larry Kent) of the Oceanville Journal.  
Printers Jerry Hawkins (Al Cooke) and Tom O’Rourke (Kit Guard). Sally’s father is the old editor who runs 
the only honest newspaper in town. When he gets ill, Harry takes over. 
 
In this episode, Sally is about to be arrested for the disappearance of charity funds left in her care. Harry 
enters the ring to win the money back and licks Tod, the villain, and a tramp returns the money when he 
learns it was for the orphans. Printers Jerry and Tom appear as comedy relief. 
 

 
Moving Picture World, July 17, 1926, p. 170 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Sally Tracy). Male (Harry Grayson, Tom and Jerry, Old Editor)  
Ethnicity: White (Sally Tracy, Harry Grayson, Tom and Jerry, Old Editor) 
Media Category: Newspaper 
Job Title: Reporter (Sally Tracy). Editor (Harry Grayson, Old Editor). News Employees (Tom and Jerry) 
Description: Major: Sally Tracy, Harry Grayson, Positive 
Description: Minor: Old Editor, Tom and Jerry, Positive 
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Fighting Hearts: Chapter Ten: When Sally’s Irish Rose (1926)  
Reporter Sally Tracy (Alberta Cooke) and Editor Harry Grayson (Larry Kent) of the Oceanville Journal.  
Printers Jerry Hawkins (Al Cooke) and Tom O’Rourke (Kit Guard). Sally’s father is the old editor who runs 
the only honest newspaper in town. When he gets ill, Harry takes over. 
 
Sally finds a cashier’s check made out to Harry after he had killed a story charging the cashiers and others 
with ruining the bank. The check was Harry’s pay for playing in a football game where his side wins despite 
the villain’s attempt to put him out of business. Most of the action takes place on the football field between 
teams captained by the young editor and the son of the bank president.  
 

 
Motion Picture News, July 24, 1926, p. 318       Moving Picture World, July 24, 1926, p. 231 
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The Film Daily, July 25, 1926, p. 7 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Sally Tracy). Male (Harry Grayson, Tom and Jerry, Old Editor)  
Ethnicity: White (Sally Tracy, Harry Grayson, Tom and Jerry, Old Editor) 
Media Category: Newspaper 
Job Title: Reporter (Sally Tracy). Editor (Harry Grayson, Old Editor). News Employees (Tom and Jerry) 
Description: Major: Sally Tracy, Harry Grayson, Positive 
Description: Minor: Old Editor, Tom and Jerry, Positive 
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Fighting Hearts: Chapter Eleven: Twelve Smiles Out (1926) 
Reporter Sally Tracy (Alberta Cooke) and Editor Harry Grayson (Larry Kent) of the Oceanville Journal.  
Printers Jerry Hawkins (Al Cooke) and Tom O’Rourke (Kit Guard). Sally’s father is the old editor who runs 
the only honest newspaper in town. When he gets ill, Harry takes over. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Sally Tracy). Male (Harry Grayson, Tom and Jerry, Old Editor)  
Ethnicity: White (Sally Tracy, Harry Grayson, Tom and Jerry, Old Editor) 
Media Category: Newspaper 
Job Title: Reporter (Sally Tracy). Editor (Harry Grayson, Old Editor). News Employees (Tom and Jerry) 
Description: Major: Sally Tracy, Harry Grayson, Positive 
Description: Minor: Old Editor, Tom and Jerry, Positive 
 
 
Fighting Hearts: Chapter Twelve: All’s Swell That Ends Swell (1926) 
Reporter Sally Tracy (Alberta Cooke) and Editor Harry Grayson (Larry Kent) of the Oceanville Journal.  
Printers Jerry Hawkins (Al Cooke) and Tom O’Rourke (Kit Guard). Sally’s father is the old editor who runs 
the only honest newspaper in town. When he gets ill, Harry takes over. 
 
The 12th and last entry in a two-reel series under the title of “Fighting Hearts.” Sally Tracy and Harry 
Grayson, reporter and editor on the Oceanville Journal, are sent to pay back a large sum of money the 
newspaper has borrowed from the Hillvale bank. They are ambushed by Tod Raleigh and his henchman, 
Grogan, and Harry is knocked out, while Sally and the money are taken on board a tramp steamer in the bay. 
But, once on board, Tod and Grogan are double-crossed by the ship’s captain, who makes them crew 
members while he takes charge of Sally and the money. When Tom and Jerry, the Journal’s printers, come 
to her rescue, he also shanghais them. Harry follows, by motorboat, with the Oceanville police, and, once on 
deck, finds the always-spunky Sally more than holding her own in a spirited battle with the captain and his 
crew. The villains are captured, the money is returned, and The End finds Sally and Harry heading for 
marriage. Les Adams, IMDb summary 
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Moving Picture World, August 24, 1926, p. 424 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Sally Tracy). Male (Harry Grayson, Tom and Jerry, Old Editor)  
Ethnicity: White (Sally Tracy, Harry Grayson, Tom and Jerry, Old Editor) 
Media Category: Newspaper 
Job Title: Reporter (Sally Tracy). Editor (Harry Grayson, Old Editor). News Employees (Tom and Jerry) 
Description: Major: Sally Tracy, Harry Grayson, Positive 
Description: Minor: Old Editor, Tom and Jerry, Positive 
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The Fighting Marine (1926) – Serial: 10 Chapters 
Reporter Dick Farrington (Gene Tunney). 
 

Answering an advertisement in the newspaper, reporter Dick 
Farrington becomes the champion and guardian of Lady 
Chatfield, who, in order to inherit vast mining properties in the 
American West, must occupy them without interruption for 6 
months. Under the terms of the eccentric will, if Lady 
Chatfield leaves the property for even a day, the land will be 
inherited by the miners and the mine superintendent. Lady 
Chatfield is sorely beset by troubles that result from the 
devious plotting of the mine superintendent, but Farrington 
comes to her aid again and again, and she satisfies the terms of 
the will, inheriting the property. Lady Chatfield and Dick fall 
in love. American Film Institute Catalog of Feature Films 
 
Episode Titles: Chapter One: The Successful Candidate. 
Chapter Two: The Second Attack. Chapter Three: In the 
Enemy’s Trap. Chapter Four: The Desperate Foe. Chapter 
Five: Emtombed. Chapter Six: The Falling Tower. Chapter 
Seven: Waylaid. Chapter Eight: Challenged. Chapter Nine: 
The Signal Shot. Chapter Ten: Fired and Hired.  
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The Film Daily August 22, 1926, p. 10 
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\  
Motion Picture News, September 11, 1926, p. 1005 – Ogden Standard-Examiner, Utah, April 7, 1926, p. 11 
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The Perry Journal, Oklahoma, September 22, 1926, p. 2 – Reading Times, PA, October 11, 1926, p. 9 
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Moving Picture World, September 4, 1926, p. 31ff 
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Moving Picture World, September 11, 1926, pp. 100, 101 
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The Times, Herald Port, Huron, Michigan, October 15, 1926, p. 3 
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Moving Picture World, September 11, 1926, pp. 99, 109 
 

 
Moving Picture World, August 7, 1926, p. 363 
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Moving Picture World, September 4, 1926, p. 21 
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Exhibitors Herald, October 2, 1926, p. 39 
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Moving Picture World, October 2, 1926, p. 299 
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Clarion-Ledger, Jackson, Mississippi, 9-24-1926, p. 1 – Motion Picture News, October 10, 1926, p. 1489 
Moving Picture World, October 30, 1926, p. 563 
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The Fighting Marine: Chapter One: The Successful Candidate (1926)  
Reporter Dick Farrington alias Lord Grantmore (Gene Tunney) finds himself drafted as the bodyguard of an 
English titled woman who must reside for six months in a Western mining town founded by her grandfather 
to fulfill the terms of an eccentric will.  The engineer of the mines and his gang of roughneck miners will 
stop at nothing to prevent this. Farrington is out to get the story exclusively.  
 

 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Farrington).  
Ethnicity: White (Dick Farrington)  
Media Category: Newspaper 
Job Title: Reporter (Dick Farrington) 
Description: Major: Dick Farrington, Positive 
Description: Minor: None 
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The Fighting Marine: Chapter Two: The Second Attack (1926)  
Reporter Dick Farrington (Gene Tunney). 
 
Farrington, acting as Lord Chatfield, arrives with the heiress, Lady Chatfield at the mining town of 
Goldbrook, where on inquiring the way to the great mansion, they meet Ruby, a beautiful and well educated 
girl. She seems out of place as the keeper of a tiny restaurant serving meals to miners and rough hangers-on 
of the camp. Why is she questioning the big newspaper reporter as to whether or not he really was a lord? 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

Alton Evening Telegraph, Illinois, September 18, 1926, p. 7 



Appendix 18 – 1926     
 
 

 
 

141 

Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Farrington).  
Ethnicity: White (Dick Farrington)  
Media Category: Newspaper 
Job Title: Reporter (Dick Farrington) 
Description: Major: Dick Farrington, Positive 
Description: Minor: None 
 
 
The Fighting Marine: Chapter Three: In the Enemy’s Trap (1926)  
Reporter Dick Farrington (Gene Tunney). 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Farrington).  
Ethnicity: White (Dick Farrington)  
Media Category: Newspaper 
Job Title: Reporter (Dick Farrington) 
Description: Major: Dick Farrington, Positive 
Description: Minor: None 
 
 
The Fighting Marine: Chapter Four: The Desperate Foe (1926)  
Reporter Dick Farrington (Gene Tunney). 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Farrington).  
Ethnicity: White (Dick Farrington)  
Media Category: Newspaper 
Job Title: Reporter (Dick Farrington) 
Description: Major: Dick Farrington, Positive 
Description: Minor: None 
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The Fighting Marine: Chapter Five: Entombed (1926)  
Reporter Dick Farrington (Gene Tunney). 
 
Farrington is still doing his valiant best to keep Lady Chatfield in the mining camp for six months so she 
may fulfill the conditions of her grandfather’s will and inherit the property. One of the villains knocks 
Farrington down several times, but Farrington eventually beats up the villain. The conspirators will stop at 
nothing, however, and blow up the mine leaving the heroine and some of the other characters at the bottom 
of a mine pit with all entrances blocked. Will Farrington save the day? 
 

 
Motion Picture News, October 23, 1926, p. 1592 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Farrington).  
Ethnicity: White (Dick Farrington)  
Media Category: Newspaper 
Job Title: Reporter (Dick Farrington) 
Description: Major: Dick Farrington, Positive 
Description: Minor: None 
 
 
The Fighting Marine: Chapter Six: The Falling Tower (1926)  
Reporter Dick Farrington (Gene Tunney). 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Farrington).  
Ethnicity: White (Dick Farrington)  
Media Category: Newspaper 
Job Title: Reporter (Dick Farrington) 
Description: Major: Dick Farrington, Positive 
Description: Minor: None 
 
 
The Fighting Marine: Chapter Seven: Waylaid (1926)  
Reporter Dick Farrington (Gene Tunney) 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Farrington).  
Ethnicity: White (Dick Farrington)  
Media Category: Newspaper 
Job Title: Reporter (Dick Farrington) 
Description: Major: Dick Farrington, Positive 
Description: Minor: None 
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The Fighting Marine: Chapter Eight: Challenged (1926)  
Reporter Dick Farrington (Gene Tunney) 
 

 
 



Appendix 18 – 1926     
 
 

 
 

147 

 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Farrington).  
Ethnicity: White (Dick Farrington)  
Media Category: Newspaper 
Job Title: Reporter (Dick Farrington) 
Description: Major: Dick Farrington, Positive 
Description: Minor: None 
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The Fighting Marine: Chapter Nine: The Signal Shot (1926)  
Reporter Dick Farrington (Gene Tunney). 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Farrington).  
Ethnicity: White (Dick Farrington)  
Media Category: Newspaper 
Job Title: Reporter (Dick Farrington) 
Description: Major: Dick Farrington, Positive 
Description: Minor: None 
 
 
The Fighting Marine: Chapter Ten: Fired and Hired (1926) 
Reporter Dick Farrington (Gene Tunney). 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Dick Farrington).  
Ethnicity: White (Dick Farrington)  
Media Category: Newspaper 
Job Title: Reporter (Dick Farrington) 
Description: Major: Dick Farrington, Positive 
Description: Minor: None 
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The Film Reporter (1926) 
Cameramen. This novelty newsreel deals with the doings of the screen and sports celebrities. 
 

 
Moving Picture World, August 21, 1926, p. 489        September 11, 1926, p. 122  
 

 
Moving Picture World, October 9, 1926, p. 357 – Motion Picture News, August 14, 1926, p. 591 – 
September 4, 1926, p. 868 
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The Film Daily, October 3, 1926, p. 7 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group  
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Pack Journalists (Newsreel Cameramen) 
Description: Major: None 
Description: Minor: Pack Journalists, Positive 
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Fox News No. 16 (1926) 
Interviewer. Camera interview with Admiral Von Tirpitz, author of U-Boat Warfare and Kaiser’s Naval 
Chief 
 

 
Exhibitors Herald, December 11, 1926, p. 50 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer).  
Ethnicity: White (Interviewer)  
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
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Fox News No. 20 (1926) 
Cameraman. Fox News Cameraman pays a visit to the studio of Van Dogen, famed portrait painter of 
France’s society women.  
 

 
Motion Picture News, December 25, 1926, p. 2428 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman)  
Media Category: Newsreel 
Job Title: Photojournalist (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Fox News No. 23 (1926) 
Cameraman. Fox News Cameraman accompanies the dictator Primo de Rivera to front.  
 

 
Motion Picture News, January 2, 1926, p. 78 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman)  
Media Category: Newsreel 
Job Title: Photojournalist (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Fox News No. 30 (1926) 
Cameraman. Fox News Cameraman accompanies dry agents on a perilous “moonshine” raid in Dismal 
Swamp.  
 

 
Exhibitors Trade Review, January 16, 1926, p. 20 – Motion Picture News, January 23, 1926, p. 478 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman)  
Media Category: Newsreel 
Job Title: Photojournalist (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Fox News No. 38 (1926) 
Publishers and Editors of newspapers in Southern states confer at Vanderbilt University.  
 

 
Motion Picture News, February 20, 1926, p. 906 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Groups-2  
Ethnicity: Unspecified-2  
Media Category: Newsreel 
Job Title: Pack Journalists-2 (Publishers, Editors) 
Description: Major: Publishers, Editors, Positive 
Description: Minor: None 
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Fox News No. 76 (1926) 
Cameraman. Fox News Cameraman records coast guard’s patrol of the ship lanes. 
 

 
Motion Picture News, July 3, 1926, p. 47 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman)  
Media Category: Newsreel 
Job Title: Photojournalist (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Fox News No. 84 
Cameraman. Fox News Cameraman invades gloomy Dismal Swamp in Norfolk, Virginia 
 

 
Motion Picture News, July 31, 1926, p. 410 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman)  
Media Category: Newsreel 
Job Title: Photojournalist (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Fox News No. 103 (1926) 
Newspaper is edited and issued daily on a trans-Atlantic Liner. 
 

 
 
 
 
 
 
 
Exhibitors Herald, October 9, 1926, p. 62 – Motion Picture News, October 16, 1926, p. 1490 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman).  
Ethnicity: White (Cameraman)  
Media Category: Newsreel 
Job Title: Photojournalist (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
 
 
 
 
 
 
 



Appendix 18 – 1926     
 
 

 
 

159 

Fresh Faces (1926) 
Newspaper. Town newspaper in Bingville conducts a beauty contest.  
 

 
Motion Picture News, May 8, 1926, p. 2361   July 3, 1926, p. 50 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group  
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Gimme Strength (aka Gimmie Strength) (1926) 
Reporter Jimmie (Jimmie Adams) can keep his job if he obtains photographs of a noted physician and his 
criminal patient. Jimmie is in love with a girl Reporter (Molly Malone), who pretends to be a nurse to get a 
story. Editor. 
 

 
Exhibitors Herald, May 22, 1926, p. 61     Moving Picture World, May 29, 1926, p. 414 
 
 

 
Exhibitors Herald, Service Talks column, May 8, 1926, p. 126 
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Motion Picture News, May 22, 1926, p. 2468 
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The Evening Review, East Liverpool, Ohio, August 23, 1926, p. 12 
 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender:  Male (Jimmie, Editor). Female (Girl Reporter) 
Ethnicity: White (Jimmie, Editor, Girl Reporter)  
Media Category: Newspaper 
Job Title: Reporter (Jimmie, Girl Reporter). Editor (Editor). 
Description: Major: Jimmie Girl Reporter, Positive 
Description: Minor: Editor, Positive 
 
 
Grantland Rice’s Sportlight (1926) 
Sports Columnist Grantland Rice, “the country’s most famous Sporting Editor” brings his unique brand of 
journalism to the screen in this series of sports films. Rice’s name is used for promotion and he produces the 
short subjects and writes all of the titles.  
 
In 1914 he began his Sportlight column in the New York Tribune. He also 
provided monthly Grantland Rice Sportlight as part of Paramount 
newsreels from 1925–1954. By one estimate, Rice wrote more than 22,000 
columns and more than 67,000,000 words. His syndicated column, “The 
Sportlight,” was the most influential of its day, and he also produced popular 
short motion pictures of sporting events. Summary from Encyclopedia 
Britannica: Grantland Rice, American Sports Writer 
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Titles produced in 1926 include Glory or Dollars, Jacks-of-One-
Trade,  Ball and Bat, With the Wind, Top-Notchers, By the 
Wholesale, Hooks and Holidays, Durable Souls, More Ways Than 
One, The Restless Race, Bull’s-Eyes, Big and Little, The Great 
Arena, The Strenuous Life, The Uprising Generation, All Astride.  
 

 
 

 

 

 
Motion Picture News, June 26, 1926, p. 2972         September 11, 1926, p. 1005 
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Motion Picture News, November 20, 1926, p. 1958 – Moving Picture World, June 26, 1926, p. 709 
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Motion Picture News, March 27, 1926, p. 1382ff 
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Exhibitors Herald, October 2, 1926, p. 98ff 
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Exhibitors Herald, April 24, 1926, p. 48 
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Status: Prints may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender:  Male (Grantland Rice) 
Ethnicity: White (Grantland Rice)  
Media Category: Newspaper 
Job Title: Editor (Grantland Rice). 
Description: Major: Grantland Rice, Positive 
Description: Minor: None 
 
 
The Green Archer (1926) – Serial (10 Chapters) (Episodes Five to Ten) 
Newspaper Reporter Spike Holland (Wally Oettel). A mysterious green archer prowls the grounds of a 
medieval Castle, helping a reporter expose the criminal secrets of its reclusive millionaire owner. 
 

Titles in 1926: Chapter Five: The Affair at the River. 
Chapter Six: The Mystery Ship. Chapter Seven: Bellamy 
Baits a Trap. Chapter Eight: The Cottage in the Woods. 
Chapter Nine: The Battle Starts. Chapter Ten: The Smoke 
Clears Away.  
 

 
           Exhibitors Herald, January 26, 1926, p. 67  
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Exhibitors Herald, March 13, 1926, p. 58                 January 2, 1926, p. 73 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 18 – 1926     
 
 

 
 

171 

The Green Archer: Episode Five: The Affair at the River (1926)  
Newspaper Reporter Spike Holland (Wally Oettel). A mysterious green archer prowls the grounds of a 
medieval Castle, helping a reporter expose the criminal secrets of its reclusive millionaire owner. 
 

 
The Sedalia Democrat, Missouri, January 22, 1926, p. 4 
 
Status: Three Nitrate reels (Episodes 3, 4 and 5) exist at the UCLA Film and Television Archive film 
collection 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Spike Holland) 
Ethnicity: White (Spike Holland) 
Media Category: Newspaper 
Job Title:  Reporter (Spike Holland) 
Description: Major: Spike Holland, Positive 
Description: Minor: None 
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The Green Archer: Episode Six: The Mystery Ship (1926)  
Newspaper Reporter Spike Holland (Wally Oettel). A mysterious green archer prowls the grounds of a 
medieval Castle, helping a reporter expose the criminal secrets of its reclusive millionaire owner. 
 

 
Motion Picture News, January 9, 1926, p. 187 
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Status: Three Nitrate reels (Episodes 3, 4 and 5) exist at the UCLA Film and Television Archive film 
collection 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Spike Holland) 
Ethnicity: White (Spike Holland) 
Media Category: Newspaper 
Job Title:  Reporter (Spike Holland) 
Description: Major: Spike Holland, Positive 
Description: Minor: None 
 
 
The Green Archer: Episode Seven: Bellamy Baits a Trap (1926)  
Newspaper Reporter Spike Holland (Wally Oettel). A mysterious green archer prowls the grounds of a 
medieval Castle, helping a reporter expose the criminal secrets of its reclusive millionaire owner. 
 
Status: Three Nitrate reels (Episodes 3, 4 and 5) exist at the UCLA Film and Television Archive film 
collection 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Spike Holland) 
Ethnicity: White (Spike Holland) 
Media Category: Newspaper 
Job Title:  Reporter (Spike Holland) 
Description: Major: Spike Holland, Positive 
Description: Minor: None 
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The Green Archer: Episode Eight: The Cottage in the Woods (1926)  
Newspaper Reporter Spike Holland (Wally Oettel). A mysterious green archer prowls the grounds of a 
medieval Castle, helping a reporter expose the criminal secrets of its reclusive millionaire owner. 
 

 
Moving Picture World, January 23, 1926, p. 328 
 
Status: Three Nitrate reels (Episodes 3, 4 and 5) exist at the UCLA Film and Television Archive film 
collection 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Spike Holland) 
Ethnicity: White (Spike Holland) 
Media Category: Newspaper 
Job Title:  Reporter (Spike Holland) 
Description: Major: Spike Holland, Positive 
Description: Minor: None 
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The Green Archer: Episode Nine: The Battle Starts (1926)  
Newspaper Reporter Spike Holland (Wally Oettel). A mysterious green archer prowls the grounds of a 
medieval Castle, helping a reporter expose the criminal secrets of its reclusive millionaire owner. 
 

 
Exhibitors Herald, January 23, 1926, p. 75 
 
Status: Three Nitrate reels (Episodes 3, 4 and 5) exist at the UCLA Film and Television Archive film 
collection 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Spike Holland) 
Ethnicity: White (Spike Holland) 
Media Category: Newspaper 
Job Title:  Reporter (Spike Holland) 
Description: Major: Spike Holland, Positive 
Description: Minor: None 
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The Green Archer: Episode Ten: The Smoke Clears Away (1926)  
Newspaper Reporter Spike Holland (Wally Oettel). A mysterious green archer prowls the grounds of a 
medieval Castle, helping a reporter expose the criminal secrets of its reclusive millionaire owner. 
 
Status: Three Nitrate reels (Episodes 3, 4 and 5) exist at the UCLA Film and Television Archive film 
collection 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Spike Holland) 
Ethnicity: White (Spike Holland) 
Media Category: Newspaper 
Job Title:  Reporter (Spike Holland) 
Description: Major: Spike Holland, Positive 
Description: Minor: None 
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Her Big Night (1926) 
Reporter J.Q. Adams (Tully Marshall). Cub Reporter Harold Crosby (William Austin) 
 

 
 
A familiar plot about Francis Norcross (Laura La Plante) trading places with a look-alike actress after 
encouragement from press agent Tom Barrett (Lee Moran). Things get complicated when popcorn-eating 
reporter J.Q. Adams (Tully Marshall) gets suspicious and sends cub reporter Harold Crosby (William 
Austin) to impersonate the actress’s husband. Adams then presses Barrett for an interview with the actress 
leading to typical farce situations involving deception and mistaken identity. Sources disagree on the 
scenario credits. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 54. 
 

Tom Barrett, a motion picture press agent, noting Frances Norcross' 
resemblance to film star Daphne Dix, offers her passes to the star's 
personal appearance. While waiting for her fiancé, Johnny Young, 
Frances is offered $1,000 to impersonate Daphne and successfully 
appears in her place, assuaging the fears of Myers, a producer, who 
knows Daphne is with millionaire Harmon on a yacht. Reporter J. Q. 
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Adams has his suspicions aroused and sends a cub reporter to impersonate Daphne's husband. At Daphne's 
apartment, Adams arrives and presses Barrett for an interview with the star. Frances is confronted by the 
reporter and manages to bluff her way; Harmon arrives to ask forgiveness, and he is followed by his wife, 
then Johnny, both demanding explanations. Frances exchanges places with the real Daphne, and, after she 
explains, all ends happily. American Film Institute Catalog of American Film 
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Moving Picture World, September 4, 1926, p. 41 
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Photoplay, November 1926, p. 54 
 



Appendix 18 – 1926     
 
 

 
 

181 

 
Motion Picture News, August 28, 1925, p. 760     Variety, December 29, 1926, p. 16 
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The Film Daily, August 22, 1926, p. 8 
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SilentHollywood 
 
Status: Print exists at UCLA Film and Television Archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (J.Q. Adams, Harold Crosby). Group. 
Ethnicity: White (J.Q. Adams, Harold Crosby). Unspecified. 
Media Category: Newspaper 
Job Title: Reporters (J.Q. Adams, Harold Crosby). Miscellaneous. 
Description: Major: J.Q. Adams, Harold Crosby, Positive.  
Description: Minor: Miscellaneous, Neutral 
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High Steppers (1926) 
Reporter Julian Perryam (Lloyd Hughes) of The Truth. Father Perryam (Alec B. Francis) editor of The Week, 
a scandal sheet. Publisher Victor Buckland (Edwards Davis) of The Week. Reporter Audrey Nye (Mary 
Astor).  
 
(Note: Reviews and film summaries differ as to whether Cyril Buckland (John T. Murray) is the publisher 
who stealing from the charity before being exposed and killed when a mob dynamites his building. His son is 
Victor, who is in love with Julian’s sister, Janet, and flees after his father is killed.) 
  
 

 
 

After being expelled from Harvard, Julian Perryam (Lloyd Hughes) gets a 
job as a reporter for The Truth. His father (Alec B. Francis) is the editor of a 
scandal sheet, The Week, and Julian discovers his father’s publisher Victor 
Buckland (Edwards Davis) is involved in stealing from a charity fund. With 
the help of fellow Reporter Audrey Nye (Mary Astor), Julian exposes 
Buckland, who is then killed by a mob, and Julian marries Audrey. Richard 
R. Ness, From Headline Hunter to Superman: A Journalism Filmography, 
p. 54. 
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Expelled from Oxford for his jazz existence, Julian Perryam returns to the family mansion near London. 
There he finds his sister Janet and his mother equally caught up in a swirl of frivolity and his father (editor 
of The Week, a scandal sheet) too busy to interfere in their diversions. Julian is discouraged, moreover, by  
the rebuff of Evelyn Iffield, with whom he is in love, and observes that his sister is falling prey to Cyril 
Buckland, son of his father's publisher. In London he meets Audrey Nye, an intelligent girl expelled with 
Julian, who gets him a position working with her as a reporter for The Truth. He learns that Victor Buckland 
is stealing from a charity fund and prepares to expose him. As a result, Buckland is killed by a mob, his son 
flees the country, Evelyn is reconciled with her husband, and Julian marries Audrey, who has aided him in 
investigating Buckland. American Film Institute Catalog of Feature Films 

 
This drama was a hint that perhaps the Jazz Age was beginning to wind 
down; its characters overcome their wild, wicked ways early in the film. Of 
course, there is still enough revelry to titillate 1926 audiences. As Julian 
Perryam, the likable but bland Lloyd Hughes is outclassed by his co-stars. 
Perryam is going through a round of bad luck; he is thrown out of school 
and loses at love. In search of a change, he heads for London, where he 
meets Audrey Nye (Mary Astor), a former Jazz baby who has gotten a 
responsible job on a newspaper. She helps Perryam get hired as a reporter. 
Victor Buckland (Edwards Davis) has been leading on Perryam's sister, 
Janet (Rita Carewe, the daughter of director Edwin Carewe). Victor's 
father, Cyril (John T. Murray), meanwhile, is stealing from a charitable 
fund. Perryam is instrumental in exposing these deeds, and a mob 
dynamites Buckland's building. Victor flees, and Perryam weds Audrey. 
Janiss Garza, allmovie.com 
www.allmovie.com/movie/high-steppers-v95176 
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Exhibitors Herald, April 17, 1926, p. 102 – Motion Picture News, February 6, 1926, p. 1089 
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Motion Picture News, May 1, 1926, p. 2136ff 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Julian Perryam, Father Perryam, Victor Buckland). Female (Audrey Nye).  
 Group. 
Ethnicity: White (Julian Perryam, Mr. Perryam, Victor Buckland, Audrey Nye). Unspecified.  
Media Category: Newspaper 
Job Title: Reporters (Julian Perryam, Audrey Nye). Editor (Father Perryam). Publisher  
 (Victor Buckland). Miscellaneous. 
Description: Major: Julian Perryam, Audrey Nye, Positive. Father Perryam, Negative. Victor  
 Buckland, Very Negative 
Description: Minor: Miscellaneous, Neutral 
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The Highbinders (1926) 
Newsboy Humpty Dugan (George Hackathorne) is a hunchback newsie.  
 
Author David Marshall is sandbagged by holdup men and loses his memory. He finds his way to a bookshop 
run by his friend Ladd, who takes him in with the hope of helping him to regain his memory. David there 
meets Hope Masterson and falls in love with her. Bill Dorgan, a gangster in love with Hope, kidnaps her, and 
David comes to her rescue. David is hit again on the head, and this time he regains his memory. He still 
recognizes Hope, however, and they look forward to a long and happy life together. American Film Institute 
Catalog of Feature Films 
 

 
Larry Langman, American Film Cycles: The Silent Era, p. 304 
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Motion Picture News, May 1, 1926, p. 2113 
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Moving Picture World, May 8, 1926, p. 172 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Newsboy) 
Ethnicity: White (Newsboy)  
Media Category: Newspaper 
Job Title: News Employee (Newsboy) 
Description: Major: None 
Description: Minor: Newsboy, Positive 
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His New York Wife (1926) 
Pack Journalists.  
 
Lured to New York with false promises of having her play produced, Lila Lake is forced to accept a 
secretarial position with Mrs. Julia Hewitt, a dashing young widow secretly married to Jimmy Duval, son of 
Alice Duval, a prominent society leader. Alice seeks the aid of young lawyer Philip Thorne, who hires 
detectives to follow Julia; the latter, however, has left town with Jimmy, and Lila has agreed to impersonate 
her. Thorne, who has previously met Lila, and is unaware of her situation, rescues her from the detectives, 
and through a misunderstanding they are both arrested and are subsequently disillusioned in each other. 
Jimmy, however, achieves a reconciliation between his wife and mother, and when Thorne discovers his 
mistake, he is happily united with Lila. American Film Institute Catalog of Feature Films 
 
 

 
Moving Picture World, November 27, 1926, p. 233 
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Exhibitors Herald, October 30, 1926, p. 101 - The Film Daily, November 21, 1926, p. 17 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Romance 
Gender: Group 
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Pack Journalists 
Description: Major: None 
Description: Minor: Pack Journalists, Negative 
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Hold Still (1926) 
Cub Reporter Anne (Anne Cornwall). City Editor (Bill Blaisdel). Photographer 1. Photographer 2.  
 
The city editor refuses to give Anne a reporter's job. Two photographers have failed to get a picture of 
Senator Hangnail, and Anne is promised a job if she succeeds. She gets into the senator's house and is 
suspected of being a mafia black-hand terrorist. Escaping that, she manages to snap several pictures but, 
when they are developed, she has photographed everything but the senator's face. The senator has hired a 
couple of bodyguards to protect him the 'black-hand' woman, and takes them to eat at a café. She poses as a 
waitress and gets the picture. She is offered the job but her boyfriend, Jimmie, says he will have to get 
another girl to be his wife, and she turns down the job. Letterboxed and IMDb summaries 
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Scenes from Hold Still (1926) 
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Exhibitors Herald, October 23, 1926, p. 67 - October 30, 1926, p. 101 
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Moving Picture World, October 16, 1926, p. 425, 427 
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The Film Daily, October 10, 1926, p. 7 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Female (Anne). Male (City Editor, Photographer 1, Photographer 2), Group 
Ethnicity: White (Anne, City Editor, Photographer 1, Photographer 2). Unspecified.  
Media Category: Newspaper 
Job Title: Cub Reporter (Anne). Editor (City Editor). Photojournalists (Photographer 1, Photographer 2).  
 Miscellaneous 
Description: Major: Anne, Positive 
Description: Minor: Editor, Photographer 1, Photographer 2, Positive. Unidentified News Staff, Neutral 
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The Hollywood Reporter (1926) 
Editor Basil Manning (Charles K. French) of the Hollywood Morning Express. Reporter Billy Hudson (Frank 
Merrill) is known as “The Hollywood Reporter.” Photographer Dell Crossley (William Hayes).  
 
Basil Manning (Charles K. French) of the Hollywood Morning Express, refuses to endorse Hymie During 
(Jack Richardson) for mayor. When During threatens to expose Manning’s past prison term, Manning tells 
Billy Hudson (Frank Merrill), known as “The Hollywood Reporter,” that he can marry Manning’s daughter 
if he can get dirt on During. With the help of photographer Dell Crossley (William Hayes), Hudson proves 
During runs a gambling den and Manning prints the story on the front page. Hudson then marries Lois 
Manning (Peggy Montgomery) and Manning finally clears his reputation, having been framed several years 
ago. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, pp. 54-55. 
 
When Basil Manning, the editor of the Hollywood Morning Express, refuses to support the election 
campaign of Hymie During, the degenerate city boss who wants to be mayor, Hymie threatens to expose the 
fact that Manning once served time in the state pen. Billy Hudson, known as the "Hollywood Reporter," 
wants to marry Manning's daughter, Lois, and the old man offers to give his consent to the match if Billy can 
come up with some dirt on Hymie. By chance, Billy learns that Hymie runs a gambling den in his house, 
and, with the aid of Dell Crossley, the paper's photographer, he gets a picture of the den which Manning 
headlines on the front page. Billy marries Lois, and Manning, having at last found the man who framed him 
years earlier, finally stands free of the stigma of a criminal reputation. American Film Institute Catalog of 
Feature Films 
 

 
Motion Picture News, Book Guide Section, May 13, p. 1926, p. 31 
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The Post-Star, Glens Fall, New York, April. 2, 1926, p. 9 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Basil Manning, Billy Hudson, Dell Crossley). Group.  
Ethnicity: White (Basil Manning, Billy Hudson, Dell Crossley). Unspecified. 
Media Category: Newspaper 
Job Title: Editor (Basil Manning). Reporter (Billy Hudson). Photojournalist (Dell  
 Crossley). Miscellaneous. 
Description: Major: Basil Manning, Billy Hudson, Positive. 
Description: Minor: Dell Crossley, Positive. Miscellaneous, Neutral 
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Honeymoon Squabble (1926) 
Newspaper. Newlywed is shocked by what she reads in a newspaper.  
 

 
Motion Picture News, March 6, 1926, p. 1108 
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Motion Picture News, March 6, 1926, p. 1108 – Moving Picture World, January 30, 1926, p. 473 
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Exhibitors Herald, February 20, 1926, p. 80 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Hot Dog Cartoons: Pete the Pup (1926) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup in this combination live action and 
animated silent cartoon series.  
The Pete the Pup series was also called Hot Dog Cartoons. 
The live action parts involved Walter Lantz at his animators table drawing the cartoon (like the Koko the 
Clown series). Traditional, Hand-drawn Animation. 
 

 
Walter Lantz began producing the Pete the Pup cartoons as a replacement for Dinky Doodle; Dinky's companion series, 
Unnatural History, carried on uninterrupted. 
The Pete cartoons utilized a similar format to both Dinky and Unnatural History: live action combined with animation. In the 
films, the animated Pete the Pup lives in a large, three-dimensional dollhouse located in Walter Lantz's home. Narratives in 
the Pete cartoons are not much different from those in the Dinky cartoons; and one could say that Pete is simply Dinky in a 
dog costume. The smart-alecky Pete alternately heckles and is heckled by the live-action Lantz. 
The last Pete cartoon, released May 27, 1927, wrapped up not just the Pete series but the entire era of Lantz's tenure at the 
studio. More importantly, it marked the last commercial release of an entertainment-based animated cartoon from the Bray 
Studios. J. R. Bray, sensing that audiences were growing tired of cartoons, surmised there was no lucrative future in the 
industry and shuttered his animation department. 
Walter Lantz went on to bigger successes; directing Oswald the Lucky Rabbit after Disney's loss of that character, then 
finding fame for producing series such as Andy Panda and Woody Woodpecker. Lantz outlived all of the other major Bray 
directors and passed away in 1994. 
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Hot Dog Cartoon: For the Love of Pete (1926) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup in this live action cartoon series.  

 
The cartoonist himself appears throughout the cartoon with his new 
character “Pete, the Pup.” Lantz discovers his pants have been stolen 
– the only pair he owns. He immediately calls on Pete the Pup by 
phone for assistance. Pete is taking a bath and is annoyed at being 
disturbed so he squirts water through the phone until it drenches the 
cartoonist on the other end. Finally Pete shows up in person through 
the phone and the cartoonist tells him what he wants from him. Pete 
goes on a search for a pair of pants and returns successful after a 
series of adventures. Summary Notes 

 
 
 
 
 
 
 
 
 
 
 
 

             
Motion Picture News, September 11, 1926, p. 1006 
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The Film Daily, September 19, 1926, p. 12 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
 
Hot Dog Cartoon: Pete’s Haunted House (1926) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup in this live action cartoon series.  
 
The cartoonist sees Pete the Pup in his little house reading about spooks, so he drops skeletons down the 
chimney and shoves apparitions in the windows. Lantz also picks up the cardboard house until the pup thinks 
he is in the middle of a major earthquake or hurricane. Pete finally figures it out and blows the cartoonist up 
with a giant firecracker.  
 

 
Motion Picture News, October 23, 1926, p. 1592          Moving Picture World, October 16, 1926, p. 427 
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Scenes from Pete’s Haunted House (1926) 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Hot Dog Cartoon: Pete’s Party (1926) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup in this live action cartoon series.  
 

Cartoonist Walter Lantz (in live action) gives Pete a birthday 
party. 
 

 
      Motion Picture News, November 6, 1926, p. 1776 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Hy Mayer Sketches (1926) 
After working as a magazine illustrator in Munich, Paris (Le Figaro Illustré), and 
London (Pall Mall Gazette), he emigrated to the United States in 1886. In 1893 he 
moved to New York, and illustrated a number of children's books. He was a 
political cartoonist for the New York Times from 1904, and then in 1914 chief 
cartoonist of Puck. From 1909 to 1917 he contributed artwork to early films such 
as the Universal Animated Weekly newsreel series. He created and directed the 
original "Travelaughs" series, released through Universal Studios from 1913 to 
1920, and the "Such Is Life" series, with titles Such Is Life at a County Fair (1921) 
and Such Is Life in Munich (1922), released by Film Booking Offices of 
America from 1920 to 1926. These two short subject film series 
combined animation with live action film taken in exotic locations. He is credited 
with directing over 100 short films from 1913 to 1926.  
 
Titles in 1926 include The Family Album, A Pup’s Tale, Nuremberg the Toy City, 
Tripping the Rhine, Skits ‘n’ Sketches. 
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The Film Daily, December 5, 1926, p. 21 - Motion Picture News, November 27, 1926, p. 2051 
 
 

 
Motion Picture News, October 30, 1926, p. 1682 
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The Film Daily, November 21, 1926, p. 18 
 
Status: Prints may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Hy Mayer) 
Ethnicity: White (Hy Mayer) 
Media Category: Newspaper 
Job Title: Illustrator (Hy Mayer) 
Description: Major: Hy Mayer, Positive 
Description: Minor: None 
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The Impostor (1926) 
Reporter Bruce Gordon (James Morrison). 
 
Reporter Bruce Gordon (James Morrison) trails Judith Gilbert (Evelyn Brent) because he believes she is a 
member of a gang of jewel thieves and wants to reform her. Gilbert is actually trying to recover a valuable 
piece of jewelry stolen from her brother and has even resorted to posing as a prostitute to infiltrate the gang. 
Gordon rescues her when the villain locks her in a cellar and she nearly suffocates after breaking a gas pipe 
trying to escape. After the complications are straightened out. Gordon proposes to Gilbert.  
Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 55. 

 
Dick Gilbert, the dissipated son of a wealthy 
family, is forced to raise money to pay off 
gambling debts and uses a valuable family jewel 
as security for a loan from Prince Borkoff, but it 
is stolen by Morris, a gambler. To save face for 
Dick, his sister Judith determines to recover the 
gem, and in the guise of Canada Nell, a girl of the 
streets, she meets Morris, who becomes infatuated 
with her. She learns that Mrs. Smith, a social 
climber, has purchased the jewel and (finding that 
it is stolen) plans to use it to further her position. 
Judith impersonates herself at a party and 
retrieves the jewel; through a series of maneuvers 
she evades capture by De Mornoff, a jewel thief, 
and returns the jewel to the family safe just before 
her brother pays off his debt. Bruce Gordon, a 
reporter, who wishes to reform her, arrives with 
the police on the tail of the gang; Judith reveals 
her true identity and accepts the proposal of 
Gordon. American Film Institute Catalog of 
Feature Films 
 

Exhibitors Herald, May 1, 1926, p. 62 
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Moving Picture World, May 15, 1926, p. 251 
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Exhibitors Herald, May 1, 1926, p. 82       Motion Picture News, May 15, 1926, p. 2370 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Bruce Gordon)  
Ethnicity: White (Bruce Gordon) 
Media Category: Newspaper 
Job Title: Reporter (Bruce Gordon) 
Description: Major: Bruce Gordon, Positive 
Description: Minor: None 
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International News No. 5 (1926) 
Radio News. Behind the scenes at popular radio station. Millions of fans hear latest news from screenland 
broadcast by W E N R.  
 

 
Exhibitors Trade Review, January 16, 1926 p. 20 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Radio 
Job Title: Unidentified Radio News Staff 
Description: Major: Unidentified Radio News Staff, Neutral 
Description: Minor: None 
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International News No. 10 (1926) 
Cameraman. Capt. Ariel Varges, International News Cameraman Celebrity captures Christian General Feng 
as he wins a decisive battle and the city of Tientsin, China falls. 
 

 
Exhibitors Trade Review, February 6, 1926, p. 22 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Capt. Ariel Varges) 
Ethnicity: White (Capt. Ariel Varges) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Capt. Ariel Varges) 
Description: Major: Capt. Ariel Varges, Positive 
Description: Minor: None 
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International News No. 12 (1926) 
Cameramen. International Newsreel Cameramen “shoot” big game with lenses, not rifles and the results are 
some striking pictures. 
 

 
Exhibitors Herald, February 20, 1926, p. 92 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newsreel 
Job Title: Photojournalists-Newsreel Shooters (Cameramen) 
Description: Major: Cameramen, Positive 
Description: Minor: None 
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International News No. 34 (1926) 
Journalists. Pan-American journalists inspect the sesqui site in Philadelphia, Pennsylvania  
 

 
Motion Picture News, May 8, 1926, p. 2261 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists (Journalists) 
Description: Major: Pack Journalists, Positive 
Description: Minor: None 
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International News No. 35 (1926) 
Editors. California editors are treated today on a trip to a stone pile (deliberately stacked stone) in Inglewood, 
California 
 

 

 
Motion Picture News, May 8, 1926, p. 2261 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists (Editors) 
Description: Major: Editors, Positive 
Description: Minor: None 
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International News No. 54 (1926) 
Cameraman. Movie camera reveals subterranean wonders, strange and fantastic formations pictured when 
“Cave of the Winds” is opened to an International News Photographer. 
 

 
Exhibitors Herald, July 17, 1926, p. 58 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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International News No. 61 (1926) 
Cameraman. International News Cameraman corners a rare Chinese anteater in Fukien, China. 
 

 
Motion Picture News, August 7, 1926, p. 499 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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International News No. 100 (1926) 
Newspaper. Hearst Newspapers sends a private car in Baltimore, Maryland, to bring maimed children to see 
the magician Thurston as guests of the newspaper.  
 

 

 
Motion Picture News, December 25, 1926, p. 2428 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: Unidentified News Staff, Positive 
Description: Minor: None 
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Is That Nice? (aka Is It Nice?)  (1926) 
Cub Reporter Ralph Tanner (George O’Hara) of the Morning Standard. Newspaper Owner-Publisher Horace 
Wildert (Roy Laidlaw). Managing Editor Sherman Dyke (Charles Thurston).  
 
Cub Reporter Ralph Tanner (George O’Hara) writes a scathing expose on politician John Gorman (Stanton 
Heck) and gives a copy to a girl in the outer office. Newspaper Owner-Publisher Horace Wildert (Roy 
Laidlaw) and Managing Editor Sherman Dyke (Charles Thurston) discover Tanner has no evidence to back 
up the story and that the girl has gone to Gorman with the article. Disguised as a window cleaner, Tanner 
infiltrates Gorman’s office and gets documents that substantiate his article. Despite the element of political 
intrigue, the film contains a good deal of slapstick comedy. Listed in some sources as Is that Nice? Jack 
Collins is also credited as a writer in some sources. Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 55 

Ralph Tanner, an enthusiastic cub reporter, writes a potentially libelous story on John Gorman, the city's 
political boss, and en route to show proofs to Wildert, the newspaper owner, he shows a copy to a girl in the 
outer office. Wildert and his managing editor, Dyke, are delighted until they learn Ralph has no evidence to 
back up his article and that an unknown girl has a copy of the piece. Ralph discovers that the girl has gone to 
Gorman with the article, and disguised as a window cleaner, he makes his way to Gorman's office. Following 
a complication involving Winnie Nash (a husky stenographer), Ralph and the girl, Doris Leslie, obtain 
documents from Gorman that substantiate the article. American Film Institute Catalog of Feature Films 
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Exhibitors Herald, October 30, 1926, p. 98   Variety, May 25, 1927, p. 21 
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Hartford Courant, Connecticut, July 17, 1926, p. 25 – News-Journal, Mansfield, Ohio, September 17 1927, p. 25 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Ralph Tanner, Horace Wildert, Sherman Dyke).  Female (Doris Leslie,  
 Winnie Nash). Group.  
Ethnicity: White (Ralph Tanner, Horace Wildert, Sherman Dyke).  Female (Doris  
 Leslie, Winnie Nash). Unspecified.  
Media Category: Newspaper 
Job Title: Reporter (Ralph Tanner). Publisher (Horace Wildert). Editor (Sherman Dyke).  
 News Employees (Doris Leslie, Winnie Nash). Miscellaneous. 
Description: Major: Ralph Tanner, Horace Wildert, Sherman Dyke, Positive. 
Description: Minor: Winnie Nash, Positive. Doris Leslie, Negative. Miscellaneous, Neutral. 
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Jane’s Engagement Party (1926) 
Newspaper story reveals that a man is wanted for bigamy causing all sorts of problems for the girl he wants 
to marry.  
 

 
Motion Picture News, October 30, 1926, p. 1682 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group  
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Jazz Girl (1926) 
Reporter Rodney Blake (Gaston Glass). 
 
A woman turns detective to catch rumrunners and meets a reporter who is also after them. Both believe the 
other is involved in the liquor business, but they eventually join forces to catch the gang’s ringleader. 
Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 55 
 

 
The Film Daily, June 19, 1927, p. 6   Variety, June 15, 1927, p. 25 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Rodney Blake) 
Ethnicity: White (Rodney Blake) 
Media Category: Newspaper 
Job Title: Reporter (Rodney Blake) 
Description: Major: Rodney Blake, Positive. 
Description: Minor: None 
 
 
Kiki (1926) 
Newsie Kiki (Norm Talmadge) is a Paris street gamin who graduates from newspaper-seller to chorus girl. 
She ekes out a living selling newspapers on the streets of Paris. Newsboy Pierre (Frankie Darro), Kiki’s 
friend.  
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Kiki, a Parisian gamine who lives by her wits, graduates from newspaper seller to chorus girl, but is fired 

from the theater when she quarrels with 
Paulette, the star and sweetheart of 
Monsieur Renal, the manager. Renal relents 
when Kiki begs for help, and takes her to 
dinner, much to the chagrin of Paulette. The 
jealous Paulette intrudes upon their dinner, 
accompanied by Baron Rapp, whom she is 
secretly wooing. When she tries to 
humiliate Kiki, Renal takes Kiki to his 
home where he becomes intrigued with her 
beauty. Kiki continues to feud with 
Paulette, who conspires with the baron to 
lure the girl away from Renal. Following a 
hair-pulling match with Paulette, Kiki 
feigns catalepsy. Renal's sympathy turns to 
love, and when Kiki finally "wakes up," she 
kisses him, prompting Renal to propose 
marriage. American Film Institute Catalog 
of Feature Films 
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Motion Picture News, April 17, 1926, p. 1835 
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Moving Picture World, April 17, 1926, p. 532 
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Exhibitors Herald, May 1, 1926, p. 62 
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Variety April 7, 1926, p. 36 
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Status: Print exists in the Library of Congress film archive; in the Czech Film Archive; in the Museum of 
Modern Art film archive; and film holdings of Cohen Media (Raymond Rohauer collection).  
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Female (Kiki). Male (Pierre). 
Ethnicity: White (Kiki, Pierre) 
Media Category: Newspaper 
Job Title: News Employees (Kiki, Pierre) 
Description: Major: Kiki, Positive. 
Description: Minor: Pierre, Positive 
 
 
Kinograms No. 5147 (1926) 
Cameraman. Kinograms Cameraman braves death to photograph a battle between fierce yaks. 
 

 
Motion Picture News, February 16, 1926, p. 298 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Kinograms No. 5149 (1926) 
Cameraman. Kinogram’s Cameraman discovers a river that “runs uphill.” 
 

 

 
Motion Picture News, February 16, 1925, p. 298 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Kinograms No. 5151 (1926) 
Cameraman. Gene Lamb, Kinograms Newsman, films industrial activities of natives of Tibet.  
 

 
Exhibitors Herald, January 16, 1926, p. 75 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Gene Lamb) 
Ethnicity: White (Gene Lamb) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Gene Lamb) 
Description: Major: Gene Lamb, Positive 
Description: Minor: None 
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Kinograms No. 5156 (1926) 
Cameraman. Gene Lamb, Kinograms Cameraman leads first white men to cross Tibetan Mountains. 
The Tibetan Mountains are crossed for the first time. Gene Lamb leads the only white expedition to conquer 
Alexander III range, a Kinograms exclusive.  
 

 
Exhibitors Trade Review, January 30, 1926, p. 30 – Motion Picture News, February 6, 1926, p. 668 
 

 
Exhibitors Herald, January 6, 1926, p. 75 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Gene Lamb) 
Ethnicity: White (Gene Lamb) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Gene Lamb) 
Description: Major: Gene Lamb, Positive 
Description: Minor: None 
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Kinograms No. 5209 (1926) 
Cameraman. Kinograms Cameraman makes a sensational summer flight in a big dirigible, “Los Angeles” 
over New York, Philadelphia and the Jersey coast. 
 

 
Motion Picture News, August 21, 1926, p. 679 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 18 – 1926     
 
 

 
 

248 

Kinograms No. 5210 (1926) 
Cameraman. Kinograms Cameraman photographs rum chasers at target practice on board U.S.S. Modoc at 
sea. 
 

 
Motion Picture News, August 21, 1926, p. 679 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Kinograms No. 5229 (1926) 
Cameraman. Kinograms Cameraman takes pictures from a new type of navy kite. 
 

 
Motion Picture News, October 23, 1926, p. 1590 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Kinograms No. 5230 (1926) 
Cameraman. Kinograms Cameraman follows schooners tune up for the annual fishermen’s race and gets the 
thrill of his life. 
 

 
Motion Picture News, October 23, 1926, p. 1590 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Lightning Reporter (1926) 
Cub Reporter Jimmy Blayne (Johnnie Walker). 
 
Cub Reporter Johnny Walker helps the railroad president beat his rival in the stock market and wins the hand 
of the president’s daughter. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, p. 55 
 
Young cub reporter Jimmy Blayne helps railroad president Barlow best Hawell, an unscrupulous competitor 
in the stock market, and falls in love with the Barlow's daughter, Sylvia. American Film Institute Catalog of 
Feature Films 
 

 
 The American Film Institute Catalog of Motion Pictures Produced in the United States, Feature Films, 
1921-1930, p. 4355 
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The Film Daily, January 30, 1927, p. 7 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Jimmy Blayne) 
Ethnicity: White (Jimmy Blayne) 
Media Category: Newspaper 
Job Title: Reporter (Jimmy Blayne) 
Description: Major: Jimmy Blayne, Positive 
Description: Minor: None 
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Looking for Trouble (1926) 
Editor Jasper Murchison (J. Gordon Russell) operates a small-town newspaper in Texas. It is a scandalous,  
yellow publication aimed at helping Murchison do whatever he wants.  
 
Jasper Murchison (J. Gordon Russell) operates a small-town newspaper in Texas as a front for jewel 
smugglers. He prints a scandalous article linking Tulip Hellier (Marceline Day) with Phil Curtis (Edmund 
Cobb), who works on Hellier’s ranch. Cowboy Jack William Pepper (Jack Hoxie) forces him at gunpoint to 
retract the story. When the gun goes off, Pepper is accused of trying to kill Murchison and becomes an 
outlaw. Hellier and Curtis were actually meeting to try to help Curtis’s wife, who is being held prisoner by a 
diamond smuggler working with the editor.  Eventually Pepper exposes Murchison as one of the smugglers 
and captures the gang. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 
55 
 
Jasper Murchison operates a smalltown newspaper in Texas as a front for jewel smuggling. He publishes a 

scandalous notice about Tulip Hellier and Phil 
Curtis, a young easterner employed on the 
Hellier ranch. Jack Pepper, known as "Don 
Quickshot," forces Murchison to retract the 
story, and during their confrontation a gun is 
accidentally fired; Murchison tells the sheriff 
that Jack tried to kill him, and Jack becomes a 
hunted man. Hiding on the Hellier ranch, Jack 
discovers that Lou Burkhold, ostensibly 
bootlegging, is smuggling diamonds in league 
with Murchison; also that he is keeping Laura, 
his daughter, from her husband, Phil, so as to 
involve her in the conspiracy. Jack accuses 
Murchison of treachery and fraud, brings about 
the arrest of the gang, and wins the heart of 
Tulip. American Film Institute Catalog of 
Feature Films 
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Moving Picture World, May 8, 1926, pp. 171-172 Variety, June 2, 1926, p. 5 
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Honolulu Star Bulletin, Hawaii, January 15, 1927, p. 24 – Calgary Herald, Alberta, Canada, November 17, 1926, p. 7 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Male (Jasper Murchison) 
Ethnicity: White (Jasper Murchison) 
Media Category: Newspaper 
Job Title: Editor (Jasper Murchison) 
Description: Major: Jasper Murchison, Very Negative. 
Description: Minor: None 
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The Man from the West (1926) 
Newspaper photograph of a woman prompts a ranch foreman to think he has finally found an innocent 
female, but when she arrives, he is disillusioned to find her as snobbish and “jazzily dressed” as the other 
women.  
 
Art Louden, foreman of the Bar H Ranch, is contemptuous of the masculine city flappers and effeminate city 

sheiks who are vacationing on the ranch, and when 
reproached by the owner, Bill Hayes, for discourtesy to a 
guest, Art complains that there are no "she-women" left. 
Seeing a newspaper photo of Iris Millard, he is attracted 
by her apparent innocence; then she arrives with her 
father, and Art is disillusioned to find her as snobbish 
and as jazzily dressed as the others. His disdain, 
however, causes Iris to play up to his ideas. Carter 
Blake, who is conspiring to steal some jewels, blames 
Art for the theft; Blake's partner (Battling Burke) and 
Slip Hanna double-cross him and abscond with the 
jewels. After numerous complications, Art overcomes 
the crooks and rescues Iris. American Film Institute 
Catalog of Feature Films 

 
The clash between urban and rural life dominates much of the 
plot of this drama set chiefly on a guest ranch.  Art Louden (Art 
Accord), as foreman of the Bar H, serves as commentator of 
the contemporary scene as he criticizes the city flappers. He 
finds the women too masculine and their male companions too 
effeminate. His ideal woman, Iris Millard, whose picture he has 
seen in a newspaper, suddenly arrives at the ranch and proves, 
to his disillusion, to resemble the other guests. Later, one of the 
guests steals some jewels and tries to blame the foreman. 
Following several incidents, Acord rounds up the thieves and 
rescues Iris, whom he decides is different from the other guests. 
Larry Langman, A Guide to Silent Westerns, p. 2776 
 

 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Man Rustlin’ (1926) 
Reporter Buck Hayden (Bob Custer) of The Daily Bugle. Editor Pop Geers (Sam Allen). Eastern Editor. 
Syndicate office. 
 
At the urging of sweetheart, Mary Wilson (Florence Lee), Buck Hayden (Bob Custer) becomes a reporter for 
a local paper, run by Pop Geers (Sam Allen). Hayden recovers loot from a stagecoach robbery, among other 
escapades. His accounts of his adventures earn him a syndicated column from an eastern newspaper(s), and 
he marries Mary. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 55 

  
At the urging of Mary Wilson, his schoolteacher sweetheart, Buck 
Hayden becomes a reporter for the local newspaper. In his quest for 
news, Bob goes after some bandits, gets caught in the crossfire of a 
feud, and recovers the loot from a Wells Fargo stagecoach robbery. 
Bob is so successful writing up his adventures that he becomes a 
syndicated columnist for an eastern newspaper, getting hitched to 
Mary to celebrate his new job. American Film Institute Catalog of 
Feature Films 

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Exhibitors Herald, January 16, 1926, p. 75 
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Variety, April 21, 1926, p. 38 
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Motion Picture News, January 16, 1926, p. 306 
 
Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Male (Buck Hayden, Pop Geers, Eastern Editor). Group. 
Ethnicity: White (Buck Hayden, Pop Geers, Eastern Editor). Unspecified.  
Media Category: Newspaper 
Job Title: Reporter (Buck Hayden). Editor (Pop Geers, Eastern Editor). Miscellaneous 
Description: Major: Buck Hayden, Positive 
Description: Minor: Pop Geers, Eastern Editor Positive. Miscellaneous, Neutral 
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The Man Upstairs (1926) 
The Agony Column, a personals column in a London newspaper, is used by the hero to find his heroine.  
 
Geoffrey West, a traveler and adventurer, sees a girl in a London hotel and uses the personals column of a 
newspaper to get in touch with her. The girl, Marion Larnard, then sets a test for Geoffrey: he is to write her 
a letter each day for 5 days and, if he proves himself to be an interesting fellow, she will have dinner with 
him. As a joke, Geoffrey convinces Marion that he has done away with a certain Captain Fraser-Freer; 
Marion is, at first, quite concerned, but when she realizes that Geoffrey is jesting, she decides to teach him a 
lesson. She arranges with Fraser-Freer to disappear and has Geoffrey arrested for his murder. Letting 
Geoffrey fret for a while, Marion eventually arranges for his release and assures him that he has indeed 
proved himself to be an interesting fellow. American Film Institute Catalog of Feature Films 
 
Monte Blue stars in this mystery, which was based on a novel by Earl Derr Biggers. Geoffrey West (Blue) is 
a soldier of fortune who happens to be obsessed with the personals section of the newspaper. While he is in 
London, he sees pretty Marion Larnard (Dorothy Devore), and uses the personals to strike up an 
acquaintance with her. Marion instructs him to write her five letters in five days to convince her that he is 
interesting enough to meet in person. West's five letters spin a tale about how he has murdered Captain 
Fraser-Freer (John Roche). His story is so believable that Marion buys it. When she finds out it was a joke, 
she tracks down Fraser-Freer and together they have West thrown in jail for the supposed "murder." When 
West realizes that the joke is on him, he and Marion are happily united. Janiss Garza, allmovie.com 
https://www.allmovie.com/movie/v101348 
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Motion Picture News, February 13, 1926, p. 813 
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Leader-Telegram, Eau Claire, Wisconsin, September 5, 1926, p. 5 – Muncie Evening Press, Indiana, October 23, 1926, p. 3 
 
Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Unspecified 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Columnist (Agony Columnist) 
Description: Major: None 
Description: Minor: Columnist, Neutral 
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Mannequin (1926) 
Reporter Martin Innesbrook (Walter Pidgeon) 
 

 
 
Martin Innesbrook (Walter Pidgeon), a reporter for his uncle’s newspaper, editorializes against acquitting 
female criminals just because they are women. His girlfriend Joan (“Orchid”) Herrick (Dolores Costello) is 
tried for murder after she accidentally stabs a man during a struggle. Attempts are made to use Innesbrook’s 
editorials against her at the trial, but she is found innocent. It also turns out that Herrick was abducted at birth 
and her father is the judge at the trial. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, pp. 55-56 

 
Annie Pogani, a dull-witted nursemaid who loves children, steals a baby 
girl from Selene Herrick, a wealthy woman who cares more for auctions 
than for family life. The girl, known as Orchid, is reared by Annie in an 
East Side tenement; when Annie dies, Orchid finds work as a model in a 
fashionable shop, where she meets Martin Innesbrook, a reporter who is 
making his reputation by writing editorials against the practice of 
acquitting female criminals just because they are women. During a fight 
with Terry Allen, a low fellow more used to taking than to asking, Terry is 
inadvertently impaled on Orchid's brooch. She is brought to trial for 
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murder and, after a difficult trial, found innocent. Her true identity is finally discovered, and she is reunited 
with her father, who was the judge at her trial. She and Martin look forward to walking the road of life 
together. American Film Institute Catalog of Feature Films 
 

Adapted from the Fannie Hurst story 
of the same name, Mannequin is the 
story of Joan Herrick (Dolores 
Costello), kidnapped in infancy from 
her wealthy parents (Alice 
Joyce, Warner Baxter) and raised by 
a slatternly slum woman (ZaSu Pitts). 
Growing up a real "looker," Selene 
manages to finds work as a model in 
an exclusive Manhattan dress shop. 
She falls in love with crusading 
newspaperman Martin Innesbrook 
(Walter Pigeon), who is presently 
campaigning to prevent beautiful 
murderesses from escaping the full 
weight of the law on the basis of their 
good looks. In due course, Joan is 
herself accused of murder, causing 
Martin to regret his "sexless justice" 

campaign. In a hardly flattering comment on the American legal system, Joan is acquitted when the judge on 
the case turns out to be her own father. Hal Erickson, allmovie.com 
https://www.allmovie.com/movie/v138074 
 



Appendix 18 – 1926     
 
 

 
 

266 

 
 



Appendix 18 – 1926     
 
 

 
 

267 

 
Exhibitors Trade Review, January 16, 1926, p. 22 
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Moving Picture World, January 30, 1926, p. 483 
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Motion Picture News, January 2, 1926, p. 86 
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Variety, January 13, 1926, p. 40 
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The Film Daily, January 17, 1926, p. 7 
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Picture Play Magazine, April, 1926, p. 66 
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Status: Print exists at the Library of Congress film archive.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Martin Innesbrook)  
Ethnicity: White (Martin Innesbrook) 
Media Category: Newspaper 
Job Title: Reporter (Martin Innesbrook) 
Description: Major: Martin Innesbrook, Positive 
Description: Minor: None 
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The Marriage Clause (1926) 
Critic (Andre Cheron). Newspapermen,  Critics and Newsboys. 
 

 

 
Variety September 29, 1926, p. 14 
 

Sylvia Jordan, a pretty but timid girl, applies for a part in a play being produced 
in a New York theater, and director Barry Townsend accuses her of stealing a 
pocketbook. Her display of emotion convinces him of her acting potential, and 
under his guidance she becomes a highly praised star on Broadway. They fall in 
love, and Sylvia accepts Barry's proposal; but when Ravenal, the producer, 
presents her with a 3-year contract, he inserts a clause forbidding her to marry. 
When Ravenal declines to renew Barry's contract, Sylvia demands his 
reinstatement; but Barry, misunderstanding because of the insinuations of 
Mildred Le Blanc, leaves the theater. On her opening night, Sylvia becomes ill; 
but learning that Barry is in the audience, she performs brilliantly though at 
length breaks down. Hearing of her collapse, Barry visits her in the hospital, 
and his love helps her recovery. American Film Institute Catalog of Feature 
Films 
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Variety, September 29, 1926, p. 14 

Moving Picture World, July 3, 1926, p. 39 
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Motion Picture News, July 3, 1926, p. 51 



Appendix 18 – 1926     
 
 

 
 

278 

 
The Film Daily June 20, 1926, p. 10 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Critic). Group-3. 
Ethnicity: White (Critic). Unspecified-3 
Media Category: Newspaper 
Job Title: Critic (Critic). Pack Journalists-3 (Newspapermen, Critics, Newsboys) 
Description: Major: None 
Description: Minor: Critic, Positive. Pack Journalists-3, Negative. 
 
 
Men of the Night (1926) 
Newspaper seller Mrs. Abbott (Lucy Beaumont), a kindly old lady.   
 
Mrs. Abbott, an elderly newspaper vendor in dire straits, is taken in by Rupert Dodds, an art dealer, and Dick 
Foster, his young companion, who see in her transparent honesty an excellent shield for illegal activities in 
their art shop, where they remold gold and silver articles. Mrs. Abbott soon grows fond of Dick, who calls 
her "Mother," and she promotes his love for Trixie, the bookkeeper; but she becomes suspicious of Dodds 
and Dick when she overhears them congratulating themselves over their recent success. Mrs. Abbott 
discovers that they are planning to rob the home of Lady Broderick, a wealthy customer, and she follows 
them to prevent the crime, but she is captured and held accountable for robbing the safe. She is tried and 
convicted just as Dick confesses and clears her of the crime; and in the belief that Dick will reform, the judge 
sets him free. It develops that Mrs. Abbott is the long-lost sister of Lady Broderick and is the heiress to an 
English estate. Dick and Trixie are married and spend their honeymoon in England. American Film Institute 
Catalog of Feature Films 
 
According to critics of the day, the sentimentality of this crook drama was a bit too much even for the 1920s, 
when mother love was viewed with extreme reverence. A pair of thieves, J. Rupert Dodds (Herbert 
Rawlinson) and Dick Foster (Gareth Hughes), are on the lam from the cops when they meet Mrs. Abbott 
(Lucy Beaumont), a kindly old lady. They convince the woman to take them in and soon she has practically 
adopted them. The crooks continue their heists while pretending to run an antiques shop out of Mrs. Abbott's 
home. When she discovers her boys' real line of work, Mrs. Abbott is horrified. Her attempts to save Foster 
from his life of crime are futile -- Dodds has too strong a hold on him. One night, Mrs. Abbott tries to 
interfere with Foster's attempt to rob a house and she herself is arrested. She refuses to give away any 
information regarding the men and faces a prison sentence. Shocked that his callous partner is willing to let 
her be convicted, Foster confesses. It turns out that Mrs. Abbott is actually the long-lost sister of the woman 
whose house the men were going to rob, and there is a fortune waiting for her in England. She adopts Foster 
for real, and he goes to England, accompanied by his new bride, Trixie (Wanda Hawley). Janiss Garza, 
allmovie.com https://www.allmovie.com/movie/v238759 
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Exhibitors Herald, July 17, 1926, p. 57 Motion Picture News, July 24, 1926, p. 323 
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Moving Picture World, July 24, 1926, p. 233 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Mrs. Abbott) 
Ethnicity: White (Mrs. Abbott) 
Media Category: Newspaper 
Job Title: News Employee (Mrs. Abbott) 
Description: Major: Mrs. Abbott, Positive 
Description: Minor: None 
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Mighty Like a Moose (1926) 
Newspapers are used throughout the comedy as major plot points. A newspaper is used when the married 
man and woman don’t recognize each other while sitting in a shoeshine stand. Their photo is taken at a party 
making the front page of a newspaper.  And the man’s plastic surgery is featured in another newspaper story. 
 

 
 

In one of his best silent films, Charley Chase plays homely Mr. 
Moose, whose buck teeth make him a laughingstock. But Mrs. 
Moose (Vivien Oakland) isn't any better off -- her nose really 
does rival a moose's. Each of them decide to have plastic 
surgery and surprise their unsuspecting mate. The results, 
however, are so radical that when they meet on the street they 
don't recognize each other. Flush with their brand-new looks, 
they begin a flirtation and plan to attend a party together. Both 
of them rush home to get ready, carefully avoiding the other. 

But the party they go to is raided and they find their photo splashed across the front page of the paper. Back 
home, Charley finally realizes that the girl he's been flirting with is his wife and he hypocritically decides to 
teach her a lesson for going around behind his back. He still has a set of bucktooth dentures (the dentist gave 
them to him for "identification purposes") and he puts on a wild, quick-change show for his wife in which 
her husband and "lover" fiercely battle it out in front of her. Mrs. Moose is properly mortified until she 
notices that the newspaper also has a "before and after" ad featuring Charley's dental work. Then she really 
lets him have it. Janiss Garza, allmovie.com https://www.allmovie.com/movie/v228678 
http://charleychase.50webs.com/movient15.htm -- Special Review 
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Scenes from Mighty Like a Moose (1926) 
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Exhibitors Herald, Service Talks, June 19, 1926, p. 58 Motion Picture News, July 17, 1926, p. 228 
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Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Group-2 
Ethnicity: Unspecified-2 
Media Category: Newspaper 
Job Title: Unidentified News Staff-2 
Description: Major: None 
Description: Minor: Unidentified News Staff-2, Neutral 
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Miss Mend (aka The Adventures of the Three Reporters) (1926). Soviet Union 
Reporter Barnet (Boris Barnet), tabloid press reporter for The Littletown Herald, a "muckraker, who gets the 
news a half hour before it happens." Photojournalist Vogel (Vladimir Fogel). Newspaper office clerk Tom 
Hopkins (Igor Ilyinsky). Editor-in-Chief. Associate Editor. Editorial Assistant. 
 

Three reporters and an office girl are trying to stop a 
bacteriological strike by some powerful western business 
leaders against the USSR. The story’s first half is set in an 
imagined United States, about a plucky working girl, Miss 
Vivian Mend (Natalia Glan), who joins with a reporter 
(played by Barnet, who gave the character his own name), a 
photographer, Vogel (Vladimir Fogel) and a tubby office 
clerk, Tom Hopkins (Igor Ilyinsky, a popular comedian), to 
combat a secret organization of international capitalists. The 
principal villain, Chiche (Sergei Komarov), is a coldhearted 
mastermind who plans to destroy the new society of the 
Bolsheviks by means of electrical insulators filled with 
plague germs. Summary Notes 
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Scenes from The Mend (1926) 
 
Reporter Barnet (Boris Barnet) -- "muckraker, who gets the news a half hour before it happens." 
Photojournalist Fogel (Vladimir Fogel) -- "melancholic by nature, snapshot-taker by trade." Editor-in-Chief: 
"There's a strike at the cork factory. You got 40 minutes, for 40 lines, the pay is $40. Get shots of the factory. 
Show the noble CEO, the heroic policeman...And throw in a dozen workers but make sure they look clean! 
"Miss Vivian Mend (Natalie Glan) -- typist at the cork factory. Newspaper Clerk Tom Hopkins (Igor 
Ilyinsky), a love-sick clerk." Regarded by the official Soviet press of the time as a prime example of 
shameless "Western-style" entertainment, Miss Mend was nevertheless hugely popular, becoming one of the 
most successful Soviet films of the decade. Though you'll find no tractors, capitalist oppression, or 
revolution, the film does manage a few jokes at the American characters' ' expense. A 'dream cast' of 1920s 
Soviet film stars, Miss Mend pits a cadre of proletarian sleuths against a villainous gang of selfish capitalists, 
each side boasting its own collection of zany sidekicks, everything from a streetwise urchin to a Typhoid 
dog. The film also features beautiful location photography, impressive stunt scenes, horse, car and boat 
chases, and stylized sets. Viewing Notes 
 
Miss Mend (aka The Adventure of the Three Reporters) is a 1926 film made in the Soviet Union. 
Like most forms of Russian media at the time, Miss Mend is blatantly pro-Soviet propaganda mocking 
America and capitalism in general, portraying the West as a corrupt, racist Crapsack World. Despite this, 
there is a surprising amount of humor, or at the very least attempts at humor, making this film rather 
interesting to watch today, if for nothing more than the shocking Mood Whiplash and Refuge in Audacity. 
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Natalya Glan stars as Vivian Mend, a typist at an American cork factory that belongs to the Stern family. The 
Sterns lock out the workers, leading to protests outside the factory. Miss Mend tackles a cop that is about to 
assault a spokesman for the workers, leading to a riot outside the factory. She draws the attention of three 
men from the local newspaper: Barnet the reporter, Vogel the photographer, and Hopkins the dimwitted 
clerk. All are all enchanted by the fiery young office worker. While fleeing from the riot, Vivian jumps into a 
car that unbeknownst to her, is carrying Arthur Stern, scion of the Stern family. Arthur also is attracted to the 
beautiful Vivian. 
Meanwhile, word comes from Russia that Gordon Stern, Arthur's father, has been murdered by the 
Bolsheviks. It turns out however that Gordon Stern isn't dead, but is in the clutches of a mysterious 
Organization, a terrorist group that is fighting against the Bolsheviks. Gordon Stern's wife is having an affair 
with the sinister Organization leader Chiche, who is behind a terrifying plot against Bolshevism and the 
Soviet Union. 
Miss Mend was originally released as a three-part serial; the three films together add up to 4 hours and 10 
minutes. While most Soviet propaganda during the Josef Stalin years was deadly serious (see Earth or any of 
the works of Sergei Eisenstein), this serial is light and breezy, with romantic comedy and secret agent 
hijinks. And while Eisenstein's films are much better remembered, at the time the Miss Mend series was 
hugely popular in Russia. 
Co-directed by Boris Barnet and Fedor Ozep. Barnet also stars as Barnet the reporter. 
• Bad Boss: Chiche. In one scene one of the scientists working for Chiche shows him the poison gas being 

developed for the Organization. After the scientist gives Chiche a gas mask, Chiche smashes the flask 
holding the poison gas. The scientist dies. 

• Bar Brawl: One gets started when a sailor attempts to steal the incriminating letter that one of the reporters 
has in his pocket. 

• The Black Death: Chiche and the Organization are plotting to unleash the Black Death on the Soviet 
Union by means of ampoules of plague culture concealed in electrical insulators. 

• Black Dude Dies First: The only person killed in the Bar Brawl is the only black person in the 
bar. Lampshaded in an obvious attempt at portraying American racism when the cop says "No big deal, 
he's black." 

• Blackface: Done for an amazingly racist gag. One of the reporters has given his clothing to Vivian after 
she's fished out of the river. Left with nothing but his undershirt and boxers, he covers himself with coal 
dust in order to look like some kind of vaguely African native. 

• Buried Alive: A variant. Rough seas wind up knocking Gordon Stern's coffin off its catafalque—and his 
hand shoots out. Much to Chiche and Mrs. Stern's surprise, he isn't dead. Chiche later finishes him off for 
real after making him sign a new will. 

• Child by Rape: The origin of Vivian's cute little nephew John—Vivian's sister was a domestic for Gordon 
Stern, who raped her. 

• Chinese Launderer: A Chinese launderer named Liu-Ka-Dzho gives Vivian a job after she's locked out 
with the rest of the factory workers. 

• Contrived Coincidence: 
A mook (a stupid or incompetent person) attempts to kill Vivian by bonking her over the head and 

throwing her in the river. Fortunately the three reporters just happen to be fishing off the adjacent pier, and 
they save her. 

Fogel makes friends with a couple of Leningrad street urchins. He is helping them sell newspapers on 
the street when none other than Mrs. Stern walks by. This allows Fogel and the good guys to locate the bad 
guys' hideout. 
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• Dirty Cop: The cop at the Stern mansion ignores the three reporters when they tell him that Gordon Stern's 
coffin is actually empty. He's part of the Organization's conspiracy, as is the District Attorney and a lot 
more people in high places. 

• Driven to Suicide: Rejection by Vivian and a good dose of Heel Realization after he finds out how Chiche 
manipulated him lead Arthur to shoot himself. 

• Eagleland: Flavor 2 all the way. Unleashing The Black Death and poison gas on Bolshevik Russia is 
pretty bad. Then again, this film is Stalin-era Soviet propaganda, so it is to be expected. 

• Extra! Extra! Read All About It!: "Son to avenge father's death! Extra, read all about it!" The newspapers 
are reporting that Arthur Stern is going to get revenge on the Bolsheviks for killing his father. 

• High-Class Glass: The editor, who is eternally exasperated by his rascally reporters, wears one of these. 
• Hollywood Darkness: The servants at the Stern mansion inspect the grounds at night. This is done by 

tinting the picture slightly bluish. 
• Idiot Ball: Fogel is given an ampoule of plague from Barnet, who has retrieved it from Chiche's luggage. 

Fogel decides to just set this incredibly dangerous item on a table top. Sure enough, it's knocked off the 
table and shatters, spreading plague throughout the ship. 

• Infant Immortality: Averted in a subplot that doesn't match well with the tongue-in-cheek tone of most of 
the rest of the film. Vivian's cute little nephew John is murdered by Chiche after Chiche finds out that 
John is Gordon Stern's son. 

• Intrepid Reporter: Barnet—"muckraker, who gets the news a half hour before it happens." 
• Kubrick Stare: Vivian shoots one at "Johnson" after she finds out that her would-be boyfriend Johnson is 

actually Arthur Stern, who is part of the plot to attack the Soviet Union. 
• Make It Look Like an Accident: The notary who has retrieved Gordon Stern's will is murdered, with the 

murder carefully staged to make it look like his car collided with a train. Then Stern's real will is switched 
out with the one that leaves his fortune to the Organization. 

• Meet Cute: Vivian literally falls into Arthur's lap when she dives into his car to avoid arrest from the 
strikebreaking cops. 

• Pinball Protagonist: After making a big splash in her opening scene, Vivian actually doesn't do very much. 
The three reporters perform most of the action. 

• Smart People Play Chess: Chiche the evil mastermind is seen bent over a chess board. 
• Spy Fiction: Definitely martini-flavored, with the complicated conspiracy and the race against the clock 

and such. 
• Translation Convention: Inconsistently applied for the first two parts, which are set in America. There is 

English everywhere, on newspapers, magazines, and signs. But when some exposition is needed, like the 
telegram announcing Gordon Stern's death, it's in Russian. 

• Uptown Girl: Arthur the rich man's son falls in love with Vivian the working girl. 
• Western Terrorists: The Organization is a bunch of Americans who have devoted themselves to the 

destruction of Bolshevism by means of chemical and biological warfare. 
• You Have Outlived Your Usefulness: Or possibly You Have Failed Me. But after the Mook dispatched to 

kill Vivian reports that she was saved by the three reporters, Chiche shoots him. 
• Your Cheating Heart: Mrs. Stern has been having an affair with Chiche the terrorist mastermind. 

TV Tropes.org  https://tvtropes.org/pmwiki/pmwiki.php/Film/MissMend 
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Barnet, Fogel, Editor-in-Chief, Tom Hopkins, Associate Editor). Female (Editorial Assistant).  
 Group.  
Ethnicity: White (Boris, Fogel, Editor-in-Chief, Tom Hopkins, Associate Editor, Editorial Assistant).  
 Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Barnet), Photojournalist (Fogel). Editor (Editor-in-Chief, Associate Editor). News 
Employees (Tom Hopkins, Editorial Assistant). Miscellaneous 
Description: Major: Boris, Fogel, Editor-in-Chief, Tom Hopkins, Positive 
Description: Minor: Associate Editor, Editorial Assistant, Positive. Miscellaneous, Neutral 
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Monte Carlo (1926) 
Reporter Bancroft (Arthur Hoyt), a ridiculous reporter from an American newspaper.  
 
Star Reporter Bancroft (Arthur Hoyt) is given the task of escorting three female contest winners to the title 
location. Most of the film centers on the romance between schoolteacher Sally Roxford (Gertrude Olmsted)  
and impoverished American Tony Townsend (Lew Cody), who is mistaken for a prince. The film’s comic 
elements include a running bit involving the reporter sending daily wires to the paper on the progress of the 
hunt for titled husbands by the contest winners. Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 56 
 
Three small-town girls -- Flossie Payne, a giantess; Hope Durant, a seamstress, and Sally Roxford, a 
schoolteacher -- win a trip to Monte Carlo, Monaco, sponsored by their local newspaper, with Bancroft, the 
star reporter, as their guide. Tony Townsend, an American who has been evicted from numerous hotels in 
Monte Carlo for failure to pay bills, registers at the same hotel as Sally and accidentally meets her while 
evading detectives on a balcony. Tony borrows the uniform of a Prince Boris, which he finds in an adjoining 
suite, and is mistaken for the prince. At a fashion show that night, Sally models for Pierre, a great designer, 
and Tony becomes enamored of her, while Flossie mistakes the doorman for a duke and Hope mistakes a 
waiter for a count. Following his escape from anarchists, Tony declares his love for Sally and is jailed as an 
imposter. However, he is released through the intervention of the real prince and leaves for America with 
Sally. American Film Institute Catalog of Feature Films 
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Motion Picture News, March 13, 1926, p. 1194 
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Exhibitors Herald, June 12, 1926, p. 100 
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Variety, April 21, 1926, p. 35 
 
Status: Film is preserved in the MGM library. 
Not Viewed 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Bancroft).  
Ethnicity: White (Bancroft) 
Media Category: Newspaper 
Job Title: Reporter (Bancroft) 
Description: Major: Bancroft, Positive 
Description: Minor: None 
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Mulhall’s Great Catch (1926) 
Newspapers give all the credit to a policeman for rescuing two women from a big fire. The fireman who 
rescued them is in love with the same girl as the policeman. But his stock drops with the girl after the 
newspaper prints the wrong story. 
 

Joe Mulhall, a city fireman, and Otto Nelson, 
pride of the police force, vie for the hand of 
Nora McCarron. Joe and Rizzoli ring in a fire 
alarm in the industrial district, and Joe makes 
a daring rescue of two women, delivering 
them to Rizzoli. Officer Nelson, attracted to 
the scene, falls onto Joe from the roof, 
knocks him out, and makes a rescue; the 
newspapers give Nelson all the credit, and his 
stock rises with Nora. Joe asks Nora to the 
Fire and Police Ball, but he is delayed and 
she goes with Nelson; furthermore he 
disgraces himself by spilling refreshments on 
the mayor and the commissioner. That night 
Nora feels sorry for him and signals him 
from her window. In her father's office she is 
captured by two burglars; Nelson investigates 
and is knocked unconscious. Joe arrives, 
overcomes the burglars as they dynamite the 
safe, and wins the favor of Nora. American 
Film Institute Catalog of Feature Films 
 
 
 
 
 
 
 
 

Moving Picture World, July 3, 1926, p. 6 
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Exhibitors Herald, July 24, 1926, p. 59 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Oh, Baby! (aka Oh Baby) (1926) 
Magazine Reporter Dorothy Brennan (Madge Kennedy) poses as the wife of a man who would like to get 
some of his wealthy aunt’s money. Real-life Sports Journalists Jimmy Cannon, Sid Mercer, Ring Lardner, 
and Grantland Rice as well as New York Daily News Sportswriter Jackie Farrell, Journalist and Humorist 
Arthur “Bugs” Baer,” Author Joe Humphreys, and Broadcaster Graham McNamee appear in the film at 
ringside in Madison Garden, New York, as themselves. 
 

Billy, a diminutive manager of prizefighters, is priming Jim Stone for the 
heavyweight championship, when Charley Burns (Arthur Graham?) 
discloses that for the past 8 years he has invented a mythical wife and 
daughter for the benefit of his Aunt Phoebe, who now requests a visit from 
them. He finally persuades Billy to pose as his daughter, Evangeline, while 
Miss Brennan, a magazine writer, consents to take the role of his wife. 
Billy narrowly escapes the ordeal of being put to bed by Miss Bond, Aunt 
Phoebe's young companion; later, he dons his pink dress and orders his 
chauffeur to race to New York. At Madison Square Garden, Jim is panic-
stricken as Billy fails to show up, but after many humorous incidents, 
Billy, in a party dress and blonde wig, manages to crash the gate and call 
instructions to Jim in the ring. Jim wins the bout, and Billy's identity is 
discovered. Meanwhile, Aunt Phoebe learns from Charley's butler that he 
has no family; she tracks him to the Garden, and then to a nightclub, where 
all are happily united. American Film Institute Catalog of Feature Films 

 

 
Larry Langman, American Film Cycles: The Silent Era, p. 177 
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Variety, August 11, 1926, p. 16 
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The Film Daily, August 15, 1926, p. 8 
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The New York Daily News, New York, August 10, 1926, p. 31 
 



Appendix 18 – 1926     
 
 

 
 

302 

 
News-Herald, Franklin, Pennsylvania, February 24, 1927, p. 8 

 
      Motion Picture News, August 21, 1926, p. 682 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Female (Dorothy Brennan). Male (Jimmy Cannon, Sid Mercer, Ring Lardner, Grantland Rice,  
 Jackie Farrell,  Arthur “Bugs” Baer, Joe Humphreys, Graham McNamee).  
Ethnicity: White (Dorothy Brennan, Jimmy Cannon, Sid Mercer, Ring Lardner, Grantland Rice, Jackie  
 Farrell, Arthur “Bugs” Baer, Joe Humphreys, Graham McNamee) 
Media Category: Magazine/Newspaper 
Job Title: Reporter (Dorothy Brennan). Real-Life Journalists (Jimmy Cannon, Sid Mercer, Ring Lardner,  
 Grantland Rice, Jackie Farrell, Arthur “Bugs” Baer, Joe Humphreys, Graham McNamee).  
Description: Major: Dorothy Brennan, Positive 
Description: Minor: Jimmy Cannon, Sid Mercer, Ring Lardner, Grantland Rice, Jackie Farrell, Arthur  
 “Bugs” Baer, Joe Humphreys, Graham McNamee, Positive 
 
 
Oh, What a Nurse! (1926) 
Cub Reporter Jerry Clark (Sydney Chaplin) takes over the advice-to-the-lovelorn column for Dolly Wimple, 
the editor of the newspaper’s column. Editor of the Gazette (Henry Barrows). “Big Tim” Harrison (David 
Torrence), owner of the newspaper. 
 
Cub Reporter Jerry Clark (Sydney Chaplin) takes over the advice-to-the-lovelorn column and advises June 
Harrison (Patsy Ruth Miller) not to marry the fortune-hunting Clive Hunt (Gayne Whitman). Harrison’s 
uncle is the owner of the paper and wants her to marry so he can control her inheritance. Clark eventually 
saves her from the forced marriage by faking a fire on a ship, and then marries her himself.  The film 
provides a number of opportunities for Clark to appear in drag. Initially he switches clothes with a rumrunner 
who is disguised as a woman to elude police, and later Chaplin impersonates a nurse while trying to foil the 
crooks. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 56. 

 
Cub reporter Jerry Clark substitutes for Dolly Wimple, the editor of 
a newspaper advice-to-the-lovelorn column, and advises wealthy 
June Harrison not to marry Clive Hunt, a man whom she does not 
love. This advice maddens June's penniless uncle, political boss 
Tim Harrison, who is in league with Hunt to get his hands on June's 
fortune. After a series of mad adventures involving rumrunners and 
female impersonators, Jerry saves June from a forced marriage with 
Hunt and marries her himself. American Film Institute Catalog of 
Feature Films 
 
 
 

Sydney Chaplin, the talented brother (and business manager) of Charlie Chaplin, had scored a hit in the 
female-impersonation comedy Charley's Aunt, prompting Warner Bros. to cast him in another "drag" 
epic, Oh! What a Nurse. Chaplin is cast as newspaper reporter Jerry Clark, who falls in love with June 
Harrison (Patsy Ruth Miller), only to lose her to fortune-hunting Clive Hurst (Gayne Whitman). Knowing 
that June is devoted to his paper's advice-to-the-lovelorn column, Jerry disguises himself as that column's 
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female author, hoping to dissuade his sweetheart from marrying Clive. Circumstances dictate that Jerry 
continue his femme masquerade as a hired nurse, leading to one slapstick complication after another. The 
climax finds our hero posing as yet another woman, this one the head of a bootlegging gang. Oh! What a 
Nurse was an enormous success, playing to SRO crowds for several weeks. Hal Erikson, allmovie.com 
https://www.allmovie.com/movie/oh-what-a-nurse-v104538 
 

 
 
 

 
Moving Picture World, March 6, 1926, p. 47 
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Exhibitors Herald, March 13, 1926, p. 65 
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Exhibitors Trade Review, February 27, 1926, p. 14 
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Moving Picture World, December 19, 1926, p. 664 
 

 
Motion Picture News, March 6, 1926, p. 1112 
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Variety, February 24, 1926, pp 43, 46 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Jerry Clark, “Big Tim: Harrison, Editor of the Gazette). Female (Dolly Wimple).  
 Group-2. 
Ethnicity: White (Jerry Clark, “Big Tim” Harrison, Editor of the Gazette). Dolly  
 Wimple). Unspecified-2. 
Media Category: Newspaper 
Job Title: Cub Reporter (Jerry Clark). Publisher (“Big Tim” Harrison). Editor (Editor of the  
 Gazette). Columnist (Dolly Wimple). Miscellaneous. Unidentified News Staff. 
Description: Major: Jerry Clark, Positive. Big Tim Harrison, Very Negative, 
Description: Minor: Editor of the Gazette, Dolly Wimple, Positive. Miscellaneous, Unidentified News Staff,  
 Neutral 
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The Old War Horse (1926) 
Messenger brings news that the Civil War is over just in time to save a man from getting shot. 
 
The film itself begins as the Civil War erupts in a small town where there is both a Union and Confederate 
recruiting station across the street from each other. Two friends who live next door to each other have fathers 
that truly hate each other because of the war. Whenever they are shown on camera, they are strangling each 
other. But, despite being on different sides, 'Paul' and Snub are the best of friends. Summary Notes 
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Motion Picture News, April 10, 1926, p. 1605 
 
Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Messenger) 
Ethnicity: White (Messenger) 
Media Category: Newspaper 
Job Title: Reporter (Messenger) 
Description: Major: None 
Description: Minor: Messenger, Neutral 
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On the Front Page (1926) 
Reporter Young Hornby (Tyler Brooke -Young Hornby). Publisher-Editor James W. Hornby (Edward 
Davis) of The Daily Squawk. Editorial Assistant. Rival Reporter from The Daily Gazette. Pack Journalists. 
Newsboy.  
 
Reporter Hornby (Tyler Brooke) is assigned 24 hours to find a scandalous story about the countess by his 
father, Publisher-Editor-Owner “and Chief Mud-Slinger of a yellow newspaper,” James W. Hornby 
(Edwards Davis) of the Daily Squawk. Hornby is angry because every other newspaper in town is scooping 
him. He decides to send his scapegrace son out to find a scandal and threatens to disown him if he doesn't 
come through. The Countess comes to town and young Hornby decides to get his story by putting her in a 
compromising situation. His valet is his unwilling accomplish. After spending the night in the wrong street 
looking for the wrong countess, the son comes up with a plan: the butler will be seen in a compromising 
situation with the countess and photographed. The countess, who is sick of reporters, has other ideas. Young 
Hornby calls the police and he gets his scandal -- but not the one he wants. Hornby’s assistant (William 
Courtright).  
 
After being beaten to a story of scandal involving Countess Polasky, James W. Hornby assigns his son 24 
hours to find an even more scandalous story about the countess. After spending the night on the wrong street 
looking for the wrong countess, he comes up with a plan: the butler will be seen in a compromising situation 
with the countess, and then photographed. The countess, who is sick of reporters, has other ideas. Summary 
Notes 
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Title Card: “I’ll fire the whole staff! – The Gazette has scooped us on the Countess Polasky story.”  
Assistant: “Your own son was assigned to the story, sir. It was his fault, he fell down on the job.” 
Hornby Sr. goes into the newsroom looking for his son: “The Boy – burning the candle at both ends – and 
looking for more matches.”  He pushes his son’s face into the Gazette paper, saying: “Snore this off! You’ve 
been scooped on the biggest scandal story in months.” Son: “Give me twenty-four hours and I’ll hand you a 
real scandal on the Countess – a story that will make you famous on two continents.” 
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Later, Hornby Sr. asks his assistant: “Has my son reported on the Countess Polasky scandal yet?”  Assistant: 
“No sir, not a shovel of dirt yet, sir….”  Father: “Son or no Son, if the paper isn’t full of scandal tomorrow, 
I’ll disinherit him.” 
Police and Reporters raid the party. They find the publisher’s coat: “It was Jim Hornby, owner of The 
Squawk. We’ll burn him up.”  
Morning – Bad News travels fast. News boy: “All about the Polasky scandal – Well known man trapped.” 
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Hornby Sr. comes out to get the morning paper saying “I always knew he’d surprise me.” Then he reads the 
following: Newspaper Headline and story with pictures: “Prominent Newspaper Publisher Escapes Raid, But 
Leaves His Clothes Behind.”  Furious he goes back into the house, gets a golf club and starts breaking 
things. Finds his son by the front door: “I got the big scoop, Dad, you’re made….” The publisher tries to hit 
his son with the golf club, misses and hits his valet, and then chases the two of them into the streets. The End 
Viewing Notes 
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Motion Picture News, December 4, 1926, p. 2158 - Moving Picture World, November 29, 1926, p. 287 
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Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Young Hornby, James W. Hornby, Editorial Assistant, Rival Reporter, Newsboy). Group-2 
Ethnicity: White (Young Hornby, James W. Hornby, Editorial Assistant, Rival Reporter, Newsboy).  
 Unspecified-2  
Media Category: Newspaper 
Job Title: Reporter (Young Hornby, Rival Reporter). Publisher (James W. Hornby). Editor (Editorial  
 Assistant). News Employee (Newsboy). Pack Journalists. Miscellaneous  
Description: Major: Young Hornby, James W. Hornby, Negative 
Description: Minor: Editorial Assistant, Negative. Rival Reporter, Negative. Pack Journalists, Negative.  
 Newsboy, Miscellaneous, Neutral 
 
 
Out of the Inkwell: Fadeaway (aka Fade Away) (1926) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to 
life and causes all kinds of mischief in this animated series of the 1920s.  
 
Max invents an ink made from "Fade Out Powder" ("Use in small quantities only") that makes things fade 
away. Big Cartoon Database 
 
A live-action Max Fleischer draws Ko-Ko and Fitz the dog out of the Inkwell. Then, after adding Fade-Out 
Powder to the ink, he lures the two into a magical Fade-Away Land – where no end of mischief ensues!  
Movies From the Silent Era: A repository for movies from the silent era 
https://backtothepastweb.wordpress.com/2017/09/03/fadeaway-1926/ 
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Scenes from Out of the Inkwell: Fadeaway (1926) 
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Moving Picture World, September 11, 1926, p. 121ff – Motion Picture News, September 18, 1926, p. 1100 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Inkwell: Koko at the Circus (1926) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to 
life and causes all kinds of mischief in this animated series of the 1920s.  
 
The cartoonist tries to keep Koko from entering the sawdust ring. Koko finds himself at odds with the giant 
of the circus and eventually overpowers him. Animation and live shots are used extensively.  Summary notes 
 

 
The Film Daily, April 4, 1926, p. 8 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Inkwell: Koko Baffles the Bulls (1926) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to 
life and causes all kinds of mischief in this animated series of the 1920s.  
 
The cartoonist becomes peeved when Koko and Fitz play a joke on him and then try to evade him. He 
“hires” (draws) two cartoon detectives, one like Sherlock Holmes and the other a “rube” and sets them to 
work to find the clown. Koko’s little pup outwits them by disguising himself as a rooster and the clown 
himself finally captures one detective and putting on his clothes obliterates the other one. Max appears in 
disguise and is able to put the clown and his pup back in the inkwell where they belong. Summary notes 
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Scenes from Koko Baffles the Bulls (1926) 
 

 
Moving Picture World, March 6, 1926, p. 27  Motion Picture News, February 27, 1926, p. 1009 
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Exhibitors Trade Review, February 6, 1926, p. 22 – The Film Daily, February 14, 1926, p. 10 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Inkwell: Koko Gets Egg-Cited (aka Koko’s Barnyard) (1926) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to 
life and causes all kinds of mischief in this animated series of the 1920s.  
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
 
 
Out of the Inkwell: Koko Hot After It (1926) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to 
life and causes all kinds of mischief in this animated series of the 1920s.  
 
The cartoonist and a ship captain follow a treasure map. Koko and Fitz want a piece of the treasure, which 
turns out to be a magical ink well. They steal the ink well and the chase is on with everyone ending up in the 
inkwell bottle. Viewing Notes 
 

 

 

 



Appendix 18 – 1926     
 
 

 
 

325 

 

 

 

 

 

 

 
Scenes from Koko Hot After It (1926) 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
 
 
Out of the Inkwell: Koko Kidnapped (1926) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to 
life and causes all kinds of mischief in this animated series of the 1920s.  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
 
 
Out of the Inkwell: Koko’s Paradise (1926) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to 
life and causes all kinds of mischief in this animated series of the 1920s.  
 
Max Fleischer is going to a shooting gallery, so he practices on Koko and Fitz, sending them both to Paradise 
in this slightly erratic but funny cartoon. Letterboxd 
 
The cartoonist wants to practice shooting before he goes duck-hunting and uses Koko and his pup as target 
practice finally sending the two to Heaven before they end up in the shooting gallery that Fleischer is 
shooting at. The two disappear in a target as black ink slowly covers them up. Viewing Notes 
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Scenes from Koko’s Paradise (1926) 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Inkwell: Koko’s Queen (1926) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to 
life and causes all kinds of mischief in this animated series of the 1920s.  
 

Koko the Clown was probably the first cartoon character created with a rotoscope, a transparent easel on 
which an animator could copy, frame by frame, projected live-action images. Dressed in a black clown suit 
that cast an easy-to-trace outline against white paper, Dave Fleischer played the clown and his brother Max 
did the drawing. The result was animation so fluid and apparently effortless that it seemed to be brought to 
life. Released soon after World War I, the initial Out of the Inkwell offerings created a sensation and grew 
into a series by 1920. The early episodes introduced the blend of live action and animation that came to 
characterize the Koko cartoons. The usual opening begins with the clown taking shape from Max Fleischer’s 
pen and immediately making demands. Attempts to satisfy the character set into motion mind-boggling 
complications that escalate until the animator puts his creations back into the bottle. The ending of Koko’s 
Queen is decayed in the Dutch copy—the only 35mm print thought to exist—but the story shines through. 
Koko and his dog Fitz emerge from the pen. When the pair learn that Fleischer’s girlfriend is a beauty 
contest competitor, they demand female companions too. The animator draws one for each but these fall 
short of expectations. Koko tries with beauty contraptions to remake his girl until—giving up—turns her 
head around backwards and substitutes a mask for her face. Fitz follows suit with similar results but, with 
shocking dream logic, grinds his mate into sausages. Losing patience, Koko draws his ideal—a beauty so 
perfect that she becomes human—and accosts her. The animator drinks “Shrinko” to save the damsel, 
battling the clown mano a mano. Only returning Koko to the bottle can clean the mess up. Koko’s Queen was 
released on October 1,1926, shortly after Red Seal was dissolved in bankruptcy and replaced by the Fleischer 
brothers’ new company. Ko-ko, his name now spelled with a hyphen for legal reasons, survived to resurface 
in a Paramount series. Annette Melville, Director Emeritus of the National Film Preservation Foundation, 
Film Preservation Foundation, filmpresrvation.org 
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Scenes from Koko’s Queen (1926) – last scenes damaged beyond repair 
 

 
Variety, December 8, 1926, p. 21 
 
Status: Print exists 
Viewed on filmpreservation.org 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Inkwell: Koko the Convict (1926) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to 
life and causes all kinds of mischief in this animated series of the 1920s.  
 
“I can’t bother with you two mutts. I have a new one,” says Max Fleischer, introducing a very energetic, and  
very real, new dog to his ever-mischievous creation – and tormentor – Koko and his canine sidekick Fitz.  
But Koko and Fitz will not be so easily cast aside. When Koko and Fitz’s plan to get rid of this new rival  
for Max’s attention backfires, they find themselves drawn into prison where – being a Fleischer film – chaos  
ensues and eventually spills out into the real world, with prison guards chasing Koko and Fitz back into  
Max’s living room, out the window and into every crack and crevice of New York.  
https://www.fleischerstudios.com/convict.html 
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Scenes from Koko the Convict (1926) 
 
One of the major, and most readily apparent, differences between East and West Coast animation can be seen 
in the treatment of animals. While Disney cartoons tended to feature farm-like animals in rural settings, East 
Coast animators like those at Fleischer Studios were working with animals like Fitz who were tough and 
gritty and inhabited the urban landscape in which they lived. Also like Fitz, East Coast animals tended to 
interact with humans as equals, even having romantic relationships with each other, as we see in later years 
with Betty Boop and her boyfriend, Bimbo. Who is the real-life dog in this film? It has been suggested by 
some that the role of the dog was played by Bimbo, the Fleischers' own dog and inspiration for the character 
Bimbo, who would make his first appearance in the 1930 film “Hot Dog.” Though this dog does share many 
characteristics with the real life Bimbo, we cannot be certain. Here is a picture of both dogs side by side; on 
the left is the Fleischer family dog, Bimbo, and on the right is an image from Koko The Convict. Are these 
two the same dog? What do you think?  

 
https://www.fleischerstudios.com/convict.html 
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Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
 
 
Out of the Inkwell: It’s the Cats (1926) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to 
life and causes all kinds of mischief in this animated series of the 1920s. In this cartoon, only live cats 
appear, not the cartoonist. 
 
Status: Print exists 
Viewed on DVD 
Not Encoded – No Cartoonist 
 
 
Out of the Inkwell: Toot Toot (aka Koko’s Toot Toot) (1926) 
Cartoonist Max Fleischer interacts with his cartoon character, Koko the Clown (aka Ko-Ko), who comes to 
life and causes all kinds of mischief in this animated series of the 1920s.  
 
Ko-Ko and Fitz are on a railroad train. How will they avoid crashing into another train coming toward them 
on the same track? Big Cartoon Database 
 
Max is taking a railroad trip and pulls out his pen to draw Koko, Fitz and a railroad. Maybe the trip is too 
bumpy, because nothing works as it is supposed to. Letterboxd 
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Motion Picture News, September 4, 1926, p. 868  Moving Picture World, July 17, 1926, p. 170 
 

 
The Film Daily, July 25, 1926, p. 7  
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Moving Picture World, October 16, 1926, p. 415 



Appendix 18 – 1926     
 
 

 
 

337 

 
Exhibitors Herald, October 23, 1926, p. 55 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive.  
Description: Minor: None 
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Out of the Storm (1926) 
City Editor James (Jim) Morton (Edmund Burns). Publisher Timothy Keith (Montagu Love). Editorial 
Office. Office Boy Spec (Leon Holmes). 
 
Leonard Keith (Eddie Phillips) is a publisher’s son who is implicated in the suicide of a chorus girl. He is 
protected by James Morton (Edmund Burns), city editor of his father’s paper, even though both of them love 
Mary Lawrence (Jacqueline Logan). Although Morton and Lawrence plan to elope, Keith corners her at a 
restaurant and is shot in a struggle over a gun. Morton arrives after the shooting and takes the blame. When 
Keith later dies of blood poisoning, Morton is accused. Lawrence becomes ill after wandering in a storm and 
does not learn of Morton’s arrest until the day of his execution, but is able to convince the governor to free 
him in the nick of time. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, 
p. 56 

 
When Leonard Keith, son of a famous publisher, is implicated in a chorus girl's suicide, he is protected by 
James Morton, assistant editor of his father's newspaper, although he and Leonard are rivals for the love of 
Mary Lawrence. Mary, who is in love with Jim, rejects her father's wish that she marry Leonard; and on the 
night that Morton plans to elope with Mary, Leonard entices her to a restaurant and forces a scene in which 
she slightly wounds him with a pistol. The pair elope as planned, but Leonard dies from blood poisoning, and 
Jim is arrested for his murder and convicted. Mary, who becomes ill from wandering in a storm, learns of 
Jim's predicament only on the day set for his execution; as he is being led to the death chamber, Mary, with 
the aid of Spec, an office boy, convinces the governor of Jim's innocence, and he is freed. American Film 
Institute Catalog of Feature Films 

 

 
Moving Picture World, April 24, 1926, p. 622 
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The Film Daily, July 25, 1926, p. 7 
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Motion Picture News, May 1, 1926, p. 2113 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (James Morton, Timothy Keith, Spec). Group 
Ethnicity: White (James Morton, Timothy Keith, Spec). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (James Morton). Publisher (Timothy Keith).  News Employee (Spec). Miscellaneous. 
Description: Major: James Morton, Positive 
Description: Minor: Spec, Timothy Keith, Positive. Miscellaneous, Neutral 
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Pals First (1926) 
Newspaper reports a young man is drowned at sea and a young tramp shows up that looks just like the 
missing master of the estate. 
 
Richard Castleman, master of Winnecrest Hall in Louisiana, goes on a sea voyage recommended by his 
cousin and physician, Harry Chilton, who thereupon begins romancing Castleman's fiancée, Jeanne Lamont. 
When word arrives of Castleman's death, Chilton prepares to usurp the fortune and property of the dead man. 
Danny Rowland, who is found wounded by two wandering crooks, Dominie and The Squirrel, opportunely 
arrives at the estate seeking food and rest; and because of his resemblance to Castleman, he is welcomed as 
the master. Dominie is introduced as an English cleric and The Squirrel as an Italian count, while Danny falls 
in love with Jeanne, who believes him to be her fiancé. Chilton, however, suspects the trio and finally 
unmasks them. It then develops that Danny actually is Castleman, who had decided to reform the two men 
who befriended him and to expose the dishonesty of his cousin. American Film Institute Catalog of Feature 
Films 
 

 
Exhibitors Herald, July 10, 1926, p. 79 
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The Film Daily, August 15, 1926, p. 6 
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Variety, August 25, 1926, p. 18 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 



Appendix 18 – 1926     
 
 

 
 

345 

Pathe News No. 7 (1926) 
Cameraman. Pigeons hold up Pathe News Cameraman on his way to work. 
 

 
Motion Picture News, January 30, 1926, p. 594 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 9 (1926) 
Cameraman. Judge awards a child to a foster mother as result of tests made by Pathe News cameraman. 
 

 
Exhibitors Trade Review, January 30, 1926, p. 30 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 17 (1926) 
Newsboys. News Carriers have “rip roarin’” time at 101 Ranch in Ponca City, Oklahoma 
 

 
Motion Picture News, March 6, 1926, p. 1106 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists (Newsboys) 
Description: Major: Newsboys, Positive 
Description: Minor: None 
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Pathe News No. 21 (1926) 
Pack Journalists. Cameraman. Police club reporters and cameraman in strike riot in Passaic, New Jersey 
 

 

 
Motion Picture News, March 20, 1926, p. 1302 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman). Group.  
Ethnicity: White (Cameraman). Unspecified.  
Media Category: Newspaper/Newsreel 
Job Title: Pack Journalists. Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Pack Journalists, Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 39 (1926) 
Pack Journalists, Pan-American journalists visit a big motor plant in Detroit, Michigan 
 

 
Motion Picture News, May 22, 1926, p. 2468 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists 
Description: Major: Pack Journalists, Positive 
Description: Minor: None 
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Pathe News No. 43 (1926) 
Cameraman. Thrills aplenty for Pathe News Cameraman in Long Beach, California 
 

 
Motion Picture News, June 5, 1926, p. 2688 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 74 (1926) 
Cameraman. Pathe News Cameraman shoots Mount Hood, Oregon’s famous mountain at 13,500 feet. 
 

 
Exhibitors Herald, September 25, 1926, p. 67 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 95 (1926) 
Cameraman. A Pathe News cameraman takes a thrilling cruise on the “Beautiful Columbia,” a new 
champion Gloucester fishing craft, to show her seaworthiness 
 

 
Exhibitors Herald, December 14, 1926, p. 63 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 97 (1926) 
Cameramen. Cameraman. Pathe News Cameramen are featured in “Flashes of the Past – 1910-1925 –  
The pulsing historical drama of the past 15 years has been preserved in graphic record by the Pathe News. It 
now resurrects the greatest chapters of this epoch to make history repeat itself before your eyes. Also, a 
Pathe News Fifteenth Anniversary Feature at Burdette Airport in California where the Pathe News 
Cameraman in Earl Daughterty’s plane almost has heart failure as the aerial daredevils do one amazing, 
death-defying stunt after another. 
 

 
Exhibitors Trade Review, December 5, 1926, p. 40 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe Review No. 17 (1926) 
Cameraman Maurice Kellermann of Pathe News makes a film record of the American excavation of ancient 
Carthage. The first relics unearthed were the four thousand runs found in the Temple of Tanit, where 
Carthage worshipped the pagan god Moloch. 
 

 
Motion Picture News, May 1, 1926, p. 2109 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Maurice Kellermann) 
Ethnicity: White (Maurice Kellermann) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Maurice Kellermann) 
Description: Major: Maurice Kellermann, Positive 
Description: Minor: None 
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Pathe Review No. 25 (aka The Romance of the News)  (1926) 
Newspaper. “The Romance of the News” shows how the Associated Press operates in its world-wide 
dissemination of news. The interesting methods employed in the gathering and distribution of news as done 
by the Associated Press are shown, from the reception of a foreign bulletin to the writing of a head for the 
story and the appearance of the “extra” in the street. Editorial Offices. Newsboy.  
 

 
Motion Picture News, June 26, 1926, p. 2972 Moving Picture World, June 19, 1926, p. 630 
 

 
Exhibitors Herald, July 31, 1926, p. 82       July 10, 1926, p. 83 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group-2. Male (Newsboy) 
Ethnicity: Unspecified-2. White (Newsboy) 
Media Category: Newspaper 
Job Title: News Employee (Newsboy). Editorial Offices-2 
Description: Major: Editorial Offices-2, Positive 
Description: Minor: Newsboy, Positive 
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Pathe Review No. 34 (1926) 
Cameraman. A Pathe News Cameraman shows how Eric Hagenlacher, the famous billiardist, demonstrates 
“hits and misses” on the billiard table.  
 

 
Motion Picture News, August 28, 1926, p. 757 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pirates of the Sky (1926-1927) 
Reporter Doris Reed (Wanda Hawley) goes undercover to investigate the pirates of the sky. Bob Manning 
rescues her after the gang finds out who she is and what she is after. 
 

The Secret Service asks amateur criminologist Bob Manning (Charles Hutchison) to 
investigate the disappearance of a mail plane and his reporter girlfriend Doris (Wanda 
Hawley) wants in on the action. They are kidnapped by the gang behind the plane’s 
disappearance but he is able to escape with some fancy stunt work and capture the crooks. 
Hutchison was known for his acrobatic stunts and this film featured him leaping between 
plane in mid-air. Elaine Wilmont wrote the screenplay and Charles Andrew directed. 
Ken Wlaschin, Silent Mystery and Detective Movies, pp. 179-1807 

 
 

 
Moving Picture World, May 21, 1926, p. 213 
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Motion Picture News, May 20, 1927, p. 1965 
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Motion Picture News, May 20, 1927, p. 1966 
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Variety, May 11, 1927, p. 21    The Film Daily, May 15, 1927, p. 6 
 



Appendix 18 – 1926     
 
 

 
 

361 

 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Action-Adventure 
Gender: Female (Doris Reed) 
Ethnicity: White (Doris Reed) 
Media Category: Newspaper 
Job Title: Reporter (Doris Reed 
Description: Major: Doris Reed, Positive 
Description: Minor: None 
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Racing Blood (1926) 
Cub Reporter James (Jimmy) Fleming (Robert Agnew). Editor “Doc” Morton (Charles Selton). 
 
After his uncle loses a fortune and commits suicide, Jimmy Fleming (Robert Agnew) goes to work for a 
small California newspaper. Fleming later buys a horse at an auction without knowing that it was stolen from 
his former girlfriend. His sweetheart Muriel Sterling (Anne Cornwall) ends up riding the horse after a series 
of complications, and wins both the race and Fleming. Richard R. Ness, From Headline Hunter to 
Superman: A Journalism Filmography, p. 56. 
 
Harris Fleming, after losing the estate of his nephew to John Sterling--whose rival horse, "The Devil," wins a 
race – wires his nephew at college and then kills himself. When Jimmy Fleming receives the wire, he is 
about to attend a dance with Muriel Sterling and puts it aside; Muriel happily informs him of her father's 
recent good fortune, and opening the telegram, Jimmy is stunned to learn of the tragic turn of events. He 
leaves and obtains a job with a small California newspaper as a reporter, and Muriel loses contact with him. 
At a circus auction, Jimmy buys a handsome horse, in reality Muriel's racer--stolen from her uncle. Later, 
when Muriel meets Jimmy riding the horse, she does not disclose the horse's identity. Unable to hire a 
jockey, Jimmy decides to ride the horse in a steeplechase; but when his weight prohibits the entry, Muriel 
rides it herself and wins not only the race but also Jimmy's love. American Film Institute Catalog of Feature 
Films 
 

 

 
Variety, August 25, 1926, p. 19 
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Variety, August 26, 1926, p. 19 
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Exhibitors Herald, June 26, 1926, p. 46    The Los Angeles Times, February 6, 1927, p. 65 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Jimmy Fleming, “Doc” Morton). Group. 
Ethnicity: White (Jimmy Fleming, “Doc” Morton). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Jimmy Fleming, Editor). Editor (“Doc” Morton). Miscellaneous. 
Description: Major: Jimmy Fleming, Positive 
Description: Minor: “Doc” Morton, Positive, Miscellaneous, Neutral. 
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Rainbow Riley (1926) 
Cub Reporter Steve “Rainbow” Riley (Johnny Hines) for the Louisville Ledger. 
 

 
 
In this version of the Buchanan play, previously filmed in 1915 as The Cub, Steve “Rainbow” Riley (Johnny 
Hines) is a cub reporter for the Louisville Ledger who gets involved in a feud between Kentucky mountain 
families. When he falls for Alice Ripper (Brenda Bond), the daughter of one family, and ignores the daughter 
of the other clan, both parties go after him. Eventually he is rescued by the state militia and returns with the 
story and his new wife Alice. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, p. 56 
 
Steve Riley, a cub reporter on the Louisville Ledger, is assigned to cover a feud in the Kentucky mountains 
between the Ripper and White clans; Steve falls in love with Alice Ripper, greatly offending the Ripper clan; 
he ignores Betty White (who loves him) and greatly offends the White clan. Both sides set out to eliminate 
Steve, and he is forced to go into hiding, taking Alice with him. They are captured by Tilden McFields, one 
of Alice's suitors, who lets Steve go when Alice promises to renounce his love. Steve later rescues Alice, and 
both feuding clans are soon in pursuit. Steve holds them off until he is rescued by the state militia. He then 
returns to Louisville, taking with him a great story and a new wife. American Film Institute Catalog of 
Feature Films 
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Motion Picture News, February 20, 1926, p. 913 
 
 

 
Moving Picture World, January 23, 1926, p. 299ff 



Appendix 18 – 1926     
 
 

 
 

368 

 
Exhibitors Herald, February 13, 1926, p. 66      Photoplay, March, 1926, p. 16 
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The Film Daily, Mary 9, 1926, p. 15 
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The Times, Shreveport, Louisiana, February 28, 1926, p. 35  
The News Leader, Staunton, Virginia, June 14, 1926, p. 8 
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The Daily Times, Davenport, Iowa, February 20, 1926, p. 7 
 

 
Tempe Times, Florida, April 10, 1926, p. 28 
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Exhibitors Herald, January 23, 1926, 10ff 
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Moving Picture World, March 13, 1926, p. 82    
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Status; Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Steve Riley). Group. 
Ethnicity: White (Steve Riley). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Steve Riley). Miscellaneous. 
Description: Major: Steve Riley, Positive 
Description: Minor: Miscellaneous, Neutral 
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Red Hot Papa (1926) 
Editor of the Fanal des Charentes 
 
Monsieur Morin, a homely looking man, gets an urge, while riding on a train, to kiss a young girl. He does 
and is arrested and disgraced. To try to prevent the girl from taking the matter to court, he enlists the help of 
his best friend, Labarbe. He sends Labarbe to see the girl, Henriette, with the aim of dissuading her from 
pressing the matter. However, Labarbe, because he is handsome, can take every liberty he pleases with 
Henriette, and she loves it. At the wry conclusion we see how physical attractiveness is rewarded and 
unattractiveness punished. Summary Notes 
 
“At that time I was editor of the Fanal des Charentes, and I used to meet Morin every day at the Café du 
Commerce, and the day after his adventure, he came to see me, as he did not know what to do. I did not hide 
my opinion from him, but said to him, ‘You are no better than a pig. No decent man behaves like that.” From 
That Pig of a Morin, by Guy de Maupassant, the short story on which the film is based. 
 

 
The Daily News, New York, New York, May 1, 1926, p. 50 
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The Film Daily, May 23, 1926, p. 22 
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Status; Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Editor of the Fanal des Charentes) 
Ethnicity: White (Editor of the Fanal des Charentes) 
Media Category: Newspaper 
Job Title: Editor (Editor of the Fanal des Charentes) 
Description: Major: None 
Description: Minor: Editor of the Fanal des Charentes, Neutral 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 18 – 1926     
 
 

 
 

378 

The Reporter (1926) 
Reporter Sylvia Paddock (Florence Gilbert).  
 

 
Motion Picture News, April 3, 1926, p. 1511 
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Moving Picture World, March 13, 1926, p. 98 
 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Female (Sylvia Paddock) 
Ethnicity: White (Sylvia Paddock) 
Media Category: Newspaper 
Job Title: Reporter (Sylvia Paddock).  
Description: Major: Sylvia Paddock, Positive 
Description: Minor: None 
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The Road to Broadway (1926) 
Pack Journalists. New York Reporters fall for a publicity man’s story. 
 
Contrary to the wishes of her father, who wants her to marry a young man whom she has never seen, Mary 
Santley comes to New York in search of film fame. At the urging of a publicity man, she goes into a New 
York hospital, carrying only a pocketbook full of French money, and pretends to have lost her memory. 
Several "Frenchmen" from central casting appear and threaten to murder her because she is a Russian traitor. 
John Worthington, the Louisville lad she was to have married, arrives on the scene and proceeds to duel with 
the phony Frenchmen. New York reporters get the story, resulting in good publicity for the film company. 
John Worthington, having earned Mary's love, discloses to her that he is the very man she was to have wed. 
American Film Institute Catalog of Feature Films 
 

 
Variety, June 1, 1927, p. 21 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists (Three Newspaper Reporters)  
Description: Major: Pack Journalists, Positive 
Description: Minor: None 
 
 
 
The Savage (1926) 
Reporter Dan Terry is a wild animal expert for a scientific magazine. Managing Editor (Sam Hardy).  

 
Danny Terry, a wild-animal expert for a scientific magazine, 
goes to the Mariposa Islands and pretends to be a white 
savage to put over a hoax on a rival magazine's expedition, 
guided by Professor Atwater. In New York, he is placed on 
exhibition at a "jungle ball" given by Mrs. Atwater to 
celebrate the betrothal of her daughter to Howard Kipp. 
Terry's editor tries to expose the hoax, but Terry has fallen 
in love with Ysabel and refuses to disgrace her father; 
meanwhile, Ysabel breaks her engagement upon finding her 
fiancé with another girl. Though she knows Terry is a fake, 
she goes away with him, and they declare their mutual love. 
Terry convinces his pursuers that the "savage" has escaped, 
and as himself he finds happiness with Ysabel. American 
Film Institute Catalog of Feature Films 
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Exhibitors Herald, January 16, 1926, p. 72        June, 5, 1926, p. 64 
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Motion Picture News, May 1, 1926, p. 2095  June 26, 1926, p. 2957 
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7  
The Film Daily, June 13, 1926, p. 13 
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Variety, August 4, 1926, p.  13     Motion Picture News, January 23, 1926, p. 383ff 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Dan Terry, Managing Editor) 
Ethnicity: White (Dan Terry, Managing Editor) 
Media Category: Magazine 
Job Title: Reporter (Dan Terry). Editor (Managing Editor).  
Description: Major: Dan Terry, Positive 
Description: Minor: Managing Editor, Negative 
 
 
The Scarlet Streak (1925-1926). Serial – 10 Episodes 
Reporter Bob Evans (Jack Daugherty), star reporter of The Times.   
 
Evans destroys his story on the “Scarlet Ray” so he can wipe out the band of criminals who are so intent 
upon getting the scarlet ray for their own selfish uses.  
 

The Scarlet Streak. 10 chapters. An energetic though 
conventionally plotted serial made by Henry McRae, the 
director of the fast-paced adventure film The Mysteirous 
Contragrav (1915). Based on Leigh Jacobson’s story 
Dangers of the Deep, the action is set in motion by a laser-
like red ray invented by Professor Crawford (Al Smith) 
and perfected together with his daughter Mary (Lola 
Todd). Jack Daugherty plays the reporter whose articles 
may increase the market value of the contraption. The 
villain is Monk (Albert Prisco), a foreign agent who 
kidnaps the professor, his gadget and his daughter, while 
Daugherty spends his time detecting and escaping until he 
secures the recovery of all three missing items. The action 
is capably conducted by McRae and the picture proved a 
successful accompaniment to the features released by 
Universal, which had bought half a dozen or so Pathe 
serials in 1926 purely for that purpose. Phil Hardy, Science 
Fiction Movies, p. 758 
 
Chapter Titles: Episode One: The Face in the Crowd. 
Episode Two: Masks and Men. Episode Three: The Rope 
of Hazard. Episode Four: The Death Ray. Episode Five: 
The Lost Story. Episode Six: The Plunge of Peril. Episode 
Seven: The Race of  
Terror. Episode Eight: The Cable of Courage. Episode 
Nine: The Dive of Death. Episode Ten: Universal Peace.  
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The Scarlet Streak: Episode Three: The Rope of Hazard (1926) 
Reporter Bob Evans (Jack Daugherty), star reporter of The Times.   
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Bob Evans) 
Ethnicity: White (Bob Evans) 
Media Category: Newspaper 
Job Title: Reporter (Bob Evans)  
Description: Major: Bob Evans, Positive.  
Description: Minor: None 
 
 
The Scarlet Streak: Episode Four: The Death Ray (1926) 
Reporter Bob Evans (Jack Daugherty), star reporter of The Times.   
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Bob Evans) 
Ethnicity: White (Bob Evans) 
Media Category: Newspaper 
Job Title: Reporter (Bob Evans)  
Description: Major: Bob Evans, Positive.  
Description: Minor: None 
 
 
The Scarlet Streak: Episode Five: The Last Story (1926) 
Reporter Bob Evans (Jack Daugherty), star reporter of The Times.   
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Bob Evans) 
Ethnicity: White (Bob Evans) 
Media Category: Newspaper 
Job Title: Reporter (Bob Evans)  
Description: Major: Bob Evans, Positive.  
Description: Minor: None 
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The Scarlet Streak: Episode Six: The Plunge of Peril (1926) 
Reporter Bob Evans (Jack Daugherty), star reporter of The Times.   
 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Bob Evans) 
Ethnicity: White (Bob Evans) 
Media Category: Newspaper 
Job Title: Reporter (Bob Evans)  
Description: Major: Bob Evans, Positive.  
Description: Minor: None 
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The Scarlet Streak: Episode Seven: The Race of Terror (1926) 
Reporter Bob Evans (Jack Daugherty), star reporter of The Times.   
 

 
Universal Weekly, April 3, 1926, p. 40 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Bob Evans) 
Ethnicity: White (Bob Evans) 
Media Category: Newspaper 
Job Title: Reporter (Bob Evans)  
Description: Major: Bob Evans, Positive.  
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Description: Minor: None 
 
The Scarlet Streak: Episode Eight: The Cable of Courage (1926) 
Reporter Bob Evans (Jack Daugherty), star reporter of The Times.   
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Universal Weekly, April 10 1926, p. 40 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Bob Evans) 
Ethnicity: White (Bob Evans) 
Media Category: Newspaper 
Job Title: Reporter (Bob Evans)  
Description: Major: Bob Evans, Positive.  
Description: Minor: None 
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The Scarlet Streak: Episode Nine: The Dive of Death (1926) 
Reporter Bob Evans (Jack Daugherty), star reporter of The Times.   
 

 
Universal Weekly, April 10, 1926, p. 40 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Bob Evans) 
Ethnicity: White (Bob Evans) 
Media Category: Newspaper 
Job Title: Reporter (Bob Evans)  
Description: Major: Bob Evans, Positive.  
Description: Minor: None 
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The Scarlet Streak: Episode Ten: Universal Peace (1926) 
Reporter Bob Evans (Jack Daugherty), star reporter of The Times.   
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Bob Evans) 
Ethnicity: White (Bob Evans) 
Media Category: Newspaper 
Job Title: Reporter (Bob Evans)  
Description: Major: Bob Evans, Positive.  
Description: Minor: None 
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The Sea Wolf (1926) 
Book Critic Humphrey Van Weyden 
 
Captain "Wolf" Larsen, the absolute master of a seal schooner, is a mystic and philosopher, though he rules 
his men with an iron hand. On a ferry going from San Francisco to Oakland, Van Weyden, a critic, and 

Maud Brewster, a novelist, meet in 
masquerade costumes and are forced 
overboard when their boat collides with a 
steamer. Humphrey, then Maud, are 
picked up by Larsen's crew. Because of 
her costume, Maud is taken for a boy and 
placed in the custody of Mugridge, the 
cook, who attempts to attack her upon 
discovering her identity. Larsen takes her 
under his protection and decides to marry 
her; but as the ceremony begins, the crew 
mutinies, and Larsen is stricken with 
blindness as he faces the rebels. The ship 
is set afire, and though Humphrey and 
Maud are rescued by another steamer, 
Larsen, deserted by his crew, refuses to 
quit his ship and is enveloped in flames. 
American Film Institute Catalog of 
Feature Films 

 



Appendix 18 – 1926     
 
 

 
 

395 

 
Exhibitors Herald, July 31, 1926, p. 64 
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Moving Picture World, August 28, 1926, p. 42  
 

 
Moving Picture World, July 3, 1926, p. 37 
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The Film Daily November 29, 1926, p. 6 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Humphrey Van Weyden) 
Ethnicity: White (Humphrey Van Weyden) 
Media Category: Newspaper 
Job Title: Critic (Humphrey Van Weyden)  
Description: Major: Humphrey Van Weyden, Positive.  
Description: Minor: None 
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Shameful Behavior? (1926) 
Managing Editor Jack Lee (Richard Tucker).  
 
Daphne Carroll (Edith Roberts) returns from Paris to discover her love for Custis Lee (Harland Tucker) is 
not returned. His brother is managing editor of the local paper, which accidentally prints her photo 
accompanying an item about a woman escaping from an asylum and seeking revenge on her husband. 
Daphne poses as the real escapee and goes to Custis Lee’s house, claiming he is her husband. The situation is 
complicated by the arrival of her real husband and the actual escapee, who is hired as a nurse to handle 
Daphne. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, pp. 56-57. 
 

Daphne Carrol, once a "plain Jane," returns from 
Paris a "polished" flapper, and finding that her love 
for Custis Lee, her sister's brother-in-law, is not 
reciprocated, sets out to win him. His brother, Jack 
Lee, managing editor of the local newspaper, orders 
a conspicuous report of Daphne's return, but through 
an error her picture appears over a news item citing 
the escape from an insane asylum of Sally Long, 
bent on revenge on her husband. Daphne gains 
entrance to Custis' house and poses as Sally, 
disclaiming him as her husband. Fearful of his life, 
he humors her until he can engage a nurse to watch 
her. Daphne enjoys the joke until she discovers that 
her nurse is actually Sally--and Sally's husband tries 
to rob the Custis home. In the merry mix-up Daphne 
faints in Custis' arms and is forced to declare that she 
is his wife; after the complications are resolved, they 
decide to make the arrangement legal. American 
Film Institute Catalog of Feature Films 
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Moving Picture World, October 30, 1926, p. 568 
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Exhibitors Herald, October 23, 1926, p. 68 
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The Film Daily, December 5, 1926, p. 24 
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Variety, October 20, 1926, p. 67 
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Status: Print exists in the Library of Congress  
Unavailable for Viewing 
 
Type: Movie   
Genre: Romance 
Gender: Male (Jack Lee). Group. 
Ethnicity: White (Jack Lee). Unspecified. 
Media Category: Newspaper 
Job Title: Editor (Jack Lee). Miscellaneous.  
Description: Major: Jack Lee, Positive. 
Description: Minor: Miscellaneous, Neutral 
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Shipwrecked (1926) 
Newspaper clipping clears an artist’s model of the murder charge from which she had run away. 
 

Loie Austin, an artist's model, is accosted by a ship chandler and shoots him in 
attempting to escape. She then tries to end her own life in the bay but is rescued by 
Larry O'Neil, a drifter employed as a cook on a steamer. Loie, with Larry's aid, 
stows away on his ship, disguised as a boy; but she is discovered by the 
domineering Captain Klodel, who, when notified of her crime, uses his knowledge 
of it as a weapon to force his attentions upon her. Larry intercedes in her behalf and 

thrashes him. A storm wrecks the ship, and Loie and Larry are stranded on an island, where they are 
befriended by a white trader. Klodel arrives and claims Loie as his prisoner, and believing she loves him, 
Larry gives way to dissipation; finally, he beats the captain and is reunited with the woman he loves just as 
the trader learns that her supposed victim has recovered after all. American Film Institute Catalog of Feature 
Films 
 

 
Exhibitors Herald, July 3, 1926, p. 55  
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The Film Daily, July 11, 1926, p. 11 
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Variety, July 7, 1926, p. 17 
 

 
Moving Picture World, July 3, 1926, p. 39 
 
Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Should Husbands Pay? (1926) 
Pack Journalists (Photographers) chase a married flirt and his friend and accidentally knock over a woman 
for more incriminating pictures. As soon as the men get home, the newspaper has already printed the 
innocent-but-incriminating photos and their wives are furious.  
 

A flirt (Tyler Brooke) appears before a judge charged 
with inappropriate behavior towards a temptress blonde 
woman who tells of her ordeal. After hearing her story, 
the judge sentences him to ninety days, but his neighbor, 
Mr. Krum (James Finlayson) proposes that if the judge 
shows leniency then he will assume all responsibility for 
the flirt’s future actions. The judge agrees, and releases 
the flirt into Krum’s charge on a thirty day probation. On 
the way home from the court, the two men spot a woman 
trying to cross a flooded road. The flirt gallantly offers to 
help the stranded lady by giving her a ride on his back, 
but he topples over into the giant puddle, spilling his 
passenger. Krum runs to a nearby building site and grabs 
a plank to assist the wet couple but his efforts only result 
in him getting wet too (and that’s after he is hit by a brick 
launched by the angry site worker). The lady kindly 
offers for the two men to come back to her house to dry 
their clothes. At the house, the trousers come off as they 
warm up by the fire as the woman’s suspicious husband 
arrives home. The flirt picks up a framed photograph of 
the husband on the mantle and ridicules him 
continuously, oblivious that the husband has entered the 
room and is watching them. When the two men realize, 
the flirt makes a quick exit, leaving Mr. Krum at the 
mercy of the burly husband who roughs him up and drags 
him out of the house just as a group of reporters arrive 
with their cameras just in time for their scoop. 
Fortunately they manage to escape in the back of a cab, 

as Krum reminds his friend that he still got to be responsible for him for another month yet.  Lordheath.com 
http://www.lordheath.com/menu1_1282.html 
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Motion Picture News, September 11, 1926, p. 1007 
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Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists (Reporters, Photographers)  
Description: Major: None 
Description: Minor: Pack Journalists, Negative 
 
 
The Social Highwayman (1926) 
Cub Reporter Jay Walker (John Patrick) for The Magnolia News. Editor (James Gordon). Staff newsmen.  
 

Jay Walker (John Patrick) is a cub reporter for The Magnolia News seeking a 
notorious bandit. The paper has criticized the administration for not catching the 
bandit, so Walker is ordered to find the bandit or be fired. After being held up 
by the bandit, disguised as a gypsy woman, Walker is ridiculed by his fellow 
newsmen and told not to return until he has captured the thief. Walker meets the 
crook, who is disguised as a medicine man, and to impress him Walker claims 
to be the highwayman. He tries to prove it by holding up a woman who turns 
out to be the niece of his publisher. Walker also accidentally rescues a baby 
from a bank safe, before finally cornering the real bandit aboard a train. An 
escaped convict identifies the real crook, but when the two of them leap from 
the train they end up back in prison. Richard R. Ness, From Headline Hunter to 
Superman: A Journalism Filmography, p. 57 
 

Cub news reporter Jay Walker is assigned to investigate the activities of Ducket Nelson, a notorious bandit. 
Driving in the country, Jay is held up by Nelson, disguised as an old Gypsy woman, and he is so severely 
ridiculed by the newspaper staff that the owner orders him not to return until he has captured Nelson. Jay 
meets Dr. Runyon, a traveling medicine man (actually Nelson), but Jay poses as "the social highwayman" 
himself and holds up a flivver in which Elsie Van Tyler (who also claims to be a female crook) is riding. 
Through an escaped convict, Jay learns the doctor's true identity but is himself denounced by Runyon as the 
criminal he purports to be. Jay accidentally rescues a child from a bank safe, then pursues Nelson and the 
convict aboard a moving freight train, which ironically takes them into a prison yard. American Film 
Institute Catalog of Feature Films 
 
 



Appendix 18 – 1926     
 
 

 
 

411 

 
Mordaunt Hall, New York Times, June 15, 1926, p. 23 
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Motion Picture News, May 29, 1926, p. 2585 
 



Appendix 18 – 1926     
 
 

 
 

413 

 
Exhibitors Herald, June 12, 1926, p. 98 
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The Film Daily, July 11, 1926, p. 11 
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Variety, June 16, 1926, p. 16 
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Moving Picture World, June 26, 1926, p. 712 
 

 
Picture Play Magazine, August 1926, p. 108 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Jay Walker, Editor, Owner). Group.  
Ethnicity: White (Jay Walker, Editor, Owner). Unspecified. 
Media Category: Newspaper 
Job Title: Cub Reporter (Jay Walker). Editor (Editor). Publisher (Owner). Miscellaneous. 
Description: Major: Jay Walker, Positive 
Description: Minor: Editor, Owner, Positive. Miscellaneous, Negative 



Appendix 18 – 1926     
 
 

 
 

417 

Speed Cop: A Minute To Go (1926) 
Female Reporter (Newspaper Writer). Cub Reporter.  
 

 
The Film Daily, October 3, 1926, p. 7 – Motion Picture News, September 18, 1926, p. 1100 
 

 
Motion Picture News, October 2, 1926, p. 1270ff 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Female (Newspaper Writer). Male (Cub Reporter).  
Ethnicity: White (Newspaper Writer, Cub Reporter).  
Media Category: Newspaper 
Job Title: Reporter (Newspaper Writer). Cub Reporter (Cub Reporter). 
Description: Major: Newspaper Writer, Cub Reporter, Positive 
Description: Minor: None 



Appendix 18 – 1926     
 
 

 
 

418 

Stepping Along (1926) 
Newsboy Johnny Rooney (Johnny Hines).  
 
In the City Hall section of New York City, Johnny Rooney sells newspapers and dreams of a future with 
Molly, who has ambitions for a Broadway career, while Johnny hopes to become a successful politician. 

Boss O'Brien, of the Sugar Lane district, invites Johnny to a political 
outing at an amusement park and informs the young man that he is going 
to run him for assemblyman against Frank Moreland. Meanwhile, 
Moreland fosters Molly's footlight career, which ends in disaster. 
Heartbroken, she leaves the district. With election night growing near, 
Moreland steals Johnny's birth certificate and tries to prove him ineligible 
for candidacy; Johnny pursues the rival in a fire chief's car, unwittingly 
kidnaping a foreign prince. The plot against Johnny is revealed, and he is 
elected and happily united with Molly. American Film Institute Catalog of 
Feature Films 
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Motion Picture News, November 27, 1926, p. 2055  Exhibitors Herald, December 4, 1926, p. 60 
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The Film Daily, December 19, 1926, p. 11 
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Moving Picture World, November 27, 1926, p. 233 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Johnny Rooney)  
Ethnicity: White (Johnny Rooney) 
Media Category: Newspaper 
Job Title: News Employee (Johnny Rooney) 
Description: Major: Johnny Rooney, Positive 
Description: Minor: None 
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Stick to Your Story (1926) 
Cub Reporter Scoop Martin (Billy Sullivan). Editor Colonel Miles (Melbourne MacDowell). Copy O’Hara 
(Jack McHugh).  
 
A cub reporter is nearly fired because he keeps passing up assignments. The editor’s daughter intervenes and 
he eventually saves the editor from a bomb, landing a scoop for the paper and marrying the daughter. 
Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 57. 
 

Cub reporter with weakness for passing up 
assignments in favor of seemingly better 
stories, is nearly fired but is given another 
chance through intercession of editor's 
daughter. In the end he proves his worth, 
landing a scoop for his paper and marrying 
girl after saving her father from bomb. Motion 
Picture News Booking Guide, October, 1926, 
11:49--50. 
 
Usually typecast as pugilists, Billy Sullivan, 
the nephew of former heavyweight John L. 
Sullivan, played a cub reporter this time 
around. About to get fired for refusing less 
sensational assignments, Sullivan, as Scoop 
Murphy, saves his editor (Melbourne 
MacDowell) from a crazed bomber (Harry 
Semels). In return, Scoop not only gets a pay 
raise but is allowed to marry the editor's 
daughter (Estelle Bradley). Stick to Your 
Story was produced and directed by Harry J. 
Brown, a specialist in fast-paced, low-budget 
action adventures. 
Hans J. Wollstein, allmovie.com. 
https://www.allmovie.com/movie/stick-to-
your-story-v111727 
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The Post Star, Glens Fall, New York, September 17, 1927, p. 7 
The Ithaca Journal, New York, December 16, 1926, p. 3 
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Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Scoop Martin, Colonel Miles, Copy O’Hara). Group.  
Ethnicity: White (Scoop Martin, Colonel Miles, Copy O’Hara). Unspecified. 
Media Category: Newspaper 
Job Title: Cub Reporter (Scoop Martin). Editor (Colonel Miles). News Employee (Copy  
 O’Hara). Miscellaneous. 
Description: Major: Scoop Martin, Positive 
Description: Minor: Colonel Miles, Copy O’Hara, Positive. Miscellaneous, Neutral. 
 
 
 
Time Flies (1926) 
Newspaper article about trying to locate a missing heir to a fortune causes complications for a boy wearing a 
family watch revealing his identity. 
 

His sole inheritance being his father's watch, the boy goes to the big city, 
where he comes close to starving. Due to an injury to the boy they believe they 
have caused, an adventuress and her partner take the boy in and she becomes 
aware of the family watch. Later, she discovers that there is a large reward 
being offered for locating the boy, and she cozies up to him with the intention 
of marrying into a fortune. Her associate is not fond of the notion, and a chase 
ensues. American Film Institute Catalog of Feature Films 
 
The short starts with a duel in the Old South wherein a man inadvertently saves 
one of the duelist’s lives for which he is given a watch. Years pass and we next 
see the grandson, impoverished and heading to the big city for work (taking the 
watch with him). His ma gives him a pigeon in case he wants to send a 
message back home. The watch is the key to getting a fortune and a vamp and 
her cohort want it. The moviedb.org 
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The Film Daily, January 31, 1926, p. 9 
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Motion Picture News, February 6, 1926, p. 699 
 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Tin Ghost (1926) 
Reporter Lige (Lige Conley) is a newspaper reporter covering a demonstration of a new invention to some 
money-men. Newspaper Manager assigns the reporter to the story.  
 
Lige Conley is a newspaper reporter covering a demonstration of a new invention to some money-men. The 
inventors boss wants to get the credit for the device and crosses the wires so that it doesn't work right. Lige's 
sweetheart is the daughter of the inventor, and Lige sets out to help out. Les Adams, IMDb 
longhorn1939@suddenlink.net 
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Exhibitors Herald, May 1, 1926, p. 63  The Film Daily, May 30, 1926, p. 24 
 
Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Lige, Newspaper Manager) 
Ethnicity: White (Lige, Newspaper Manager) 
Media Category: Newspaper 
Job Title: Reporter (Lige). Editor (Newspaper Manager) 
Description: Major: Lige, Positive 
Description: Minor: Editor, Positive 
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Tom and His Pals (1926) 
Movie Magazines. Tom Duffy (Tom Tyler) spends half his time with movie magazines interested in a movie 
vamp so he is delighted when his father, half owner of the Flying-U ranch, gets an offer for the use of his 
ranch as location for her next western picture.  
 
Tom Duffy, whose father is half-owner of the Flying-V ranch, admires movie actress Pandora Golden and is 
delighted to learn that she and her company are arriving on location at the ranch. Mary Smith, his father's 
ward, is less enthusiastic, but Courtney, the leading man, learns of Mary's financial prospects and connives 
with Pandora to keep Tom busy while he persuades Mary to elope with him. Tom overcomes a bear that 
attacks Junior, Miss Golden's child, and in gratitude, the actress tells Tom about Courtney's scheme. Tom 
pursues them after they catch a train, and after forcing a confession from Courtney, he is happily reunited 
with Mary. American Film Institute Catalog of Feature Films 

Tom Duffy's father owns half of the Flying U 
Ranch, and while he is competent as a foreman, 
loves to spend his remaining time reading movie 
magazines. In fact, Tom has a personal interest in 
Pandora Golden, a famous movie star, and as soon 
as hears that the Flying U Ranch is going to be a 
filming location for a western she is shooting, he 
becomes enthralled with the idea – and in meeting 
her. Mary Smith and her young brother Frankie are 
the nominal heirs to the other half of the same 
ranch, and Tom shows some romantic interest in 
her, and is good friends with her little brother 
Frankie. When he does finally meet Pandora in 
person, she shows off her beautiful clothes to him, 
which he likes, and teaches him and the other ranch 
hands how to dance the Charleston. Soon Tom 
becomes acquainted with all of the visiting acting 
cast on the ranch, and both he and Mary prove to 
be good hosts, as they provide meals for their 
guests and even invite them to a party. 
Unfortunately for Tom, Pandora and her co-star 
Courtney conspire against him and Mary in order 
to acquire the ranch that she stands to inherit. 
Courtney has his eye on Mary and eggs her into 
eloping with him, while trying to get Tom out of 
the way. At the right moment, Courtney traps Mary 
and abducts her, shuffling her onto a train. Tom 
finally leaps onto the train from his horse, finds 

Mary, and has it out with Courtney using his fists. Back on the ranch, one of the child actresses in the acting 
troupe becomes a target for a bull who lunges at the child, but quick-thinking Tom rescues her. Soon he 
discovers that the little girl's mother is Pandora. Pandora eventually confesses to Tom the scheme that she 
and Courtney cooked up against him. The film crew wraps up filming on the ranch and leaves. Disenchanted 
with his film star crush, Tom returns to Mary, and the couple marry and live on the Flying U Ranch with 
Frankie. triggertom.com http://www.triggertom.com/TomAndHisPals.htm 
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Larry Langman, A Guide to Silent Westerns, pp. 458-459 
 

 
Exhibitors Herald, October 16, 1926, p. 61 
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Status: Print may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
Topics of the Day (1926) 
Short subjects feature the bright sayings of the world-famous writers and journalists. The staff works under 
the direction of Editor Charles McDonald. 
 

 
Exhibitors Herald, September 18, 1926, p. 47 
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Motion Picture News, March 13, 1926, p. 1169 – The Film Daily, March 27, 1926, p. 9 
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Moving Picture World, June 12, 1926, p. 574 
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Status: Prints may exist  
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 18 – 1926     
 
 

 
 

435 

Tramp, Tramp, Tramp (1926) 
Pack Reporters. Three Newsreel segments (“World News”) updates the audience on the progress of the 

cross-country race and cover the ending of the race.  
 
Threatened with eviction by his landlord, Nick Kargas, penniless 
shoemaker Amos Logan turns to his son Harry for help. The 
disabled Amos tells Harry that unless he raises enough money to 
pay their back rent within three months, they will lose their 
business. Thus entrusted, the bumbling, naïve Harry, who has a 
crush on a model who appears in billboards advertising Burton 
Shoes, takes a job carrying luggage for Kargas. Unknown to 
Harry, Kargas is competing in a cross-country walking contest 
that has been sponsored by John Burton of the Burton Shoe 
Company. When Harry arrives first at the race's "kick-off" 
barbecue, he is mistaken for Kargas, the world's champion walker, 
and believes that the crowd's cheers and applause are meant for 
him. After Kargas shows up, Harry is scorned by the crowd and is 
fired by Kargas. Burton's daughter Betty, who is Harry's beloved 
"billboard girl," witnesses his rejection and immediately feels pity 
for him. Betty then finds him staring with adoration at one of her 
billboards, and he nearly faints with joy when he sees her in 
person. Touched by Harry's humility and gentleness, Betty 
convinces him to sign up for her father's $25,000 race. To Harry's 

dismay, however, he is assigned to share a hotel room with Kargas and nearly misses the opening of the race 
when Kargas, harangued by his roommate's nervous, bumbling activities, feeds him several sleeping pills. 
During the long race, Harry suffers many hardships, including sliding down an enormous cliff on a section of 
fence, and serving time on a chain gang for stealing a farmer's fruit, but stays in the competition until only he 
and Kargas are left. On the final lap of the race, Kargas, having crossed the desert first, arrives in Sand City, 
Utah, confident that he has beaten Harry. Soon after, however, an approaching tornado is spotted, and 
everyone in the town, including Betty and her father, rush for cover. A decimated, shoeless Harry then 
arrives in town and, unaware of the tornado, tries to take a bath in a nearby barbershop. After his clothes 
blow away, Harry runs outside in a shower curtain and pulls Betty from a second-story window moments 
before the building collapses. Angry and desperate, Harry throws rocks and pebbles into the storm, and it 
suddenly dies. Harry then wins the race in California and, with the $25,000 prize money, saves his father, 
who has been watching his progress on movie house newsreels, marries Betty and has a bumbling baby boy. 
American Film Institute Catalog of Feature Films 
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Head of Burton Shoes, the company responsible for creating race to four young newspapermen: 
Title Card: Always glad to see you newspaper boys. I have a great story for you today – a brand new 
scheme…I’ve invited the champion walkers of the world to compete for a cash prize of $25,000 – in a race 
for California…They will all be wearing Burton shoes. (Newspapermen laughing and taking notes). Burton 
introduces the newspapermen to his daughter, who is the girl on the billboards. Harry has fallen in love with 
her billboard picture and when he meets her in person he can’t believe she is real.  
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The newsreels keep the folks at home up-to-date on the race and Harry.  
Man comes running out of the Daily Star office to say a cyclone is descending on the town.  
Scenes from Tramp, Tramp, Tramp (1926) and Viewing Notes 
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Moving Picture World, June 12, 1926, p. 565 
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Motion Picture News, April 10, 1926, p. 1617 
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Variety, May 26, 1926, pp. 17, 19 
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The Film Daily, June 6, 1926, p. 15 
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Exhibitors Daily Review (part of The Film Daily Review), March 27, 1926, pp. 21 to 32 
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Exhibitors Herald, March 20, 1926, p. 89  The Film Daily, June 22, 1926, p. 4 
 
Status: Print exists in the film holdings of Cohen Media Group (Raymond Rohauer collection) and in the 
George Eastman Museum film archive 
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Daily Star Employee). Group.  
Ethnicity: White (Daily Star employee). Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists (Four Newspapermen). News Employee (Daily Star Employee) 
Description: Major: None 
Description: Minor: Four Newspapermen, News Employee, Positive. 
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Unknown Dangers (1926) 
Critic Frank Carter (Frank Merrill) learns a lesson from real life after panning a play as being “untrue to 
life.”  Newspapers report kidnapping of a judge’s daughter by a notorious gang. One of the showmen 
determines to stage a reproduction of the gang’s lair and lure the reviewer there.  
 
Theatrical producer David Parker and his stage manager, Joe Greve, are dismayed to find that critic Frank 
Carter has panned their latest play as being untrue to life. At the same time they learn that Red Wilson, an 
ex-convict, has kidnaped Corliss, the daughter of Judge McHenry; and Parker has members of the company 
disguise themselves as members of the Wilson gang, while Flossie Martini, the leading lady, pretends to be 
Corliss for Carter's benefit. Although wise to their hoax, Carter goes through with the act and is directed to 
the Ghost House, where the actual gang is headquartered. Realizing they are not play-acting, Carter is 
wounded in aiding Corliss; the acting troupe arrives, and all are imprisoned by Wilson's gang. Parker and 
Greve bring in the police; the gang is arrested, and Corliss and Carter admit their love; and Parker triumphs 
in thus proving the strangeness of reality. American Film Institute Catalog of Feature Films 
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Variety, September 2, 1926, p. 18 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Frank Carter). Group.  
Ethnicity: White (Frank Carter). Unspecified.  
Media Category: Newspaper 
Job Title: Critic (Frank Carter). Unidentified News Staff 
Description: Major: Frank Carter, Transitional Positive 
Description: Minor: Unidentified News Staff, Neutral 
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Newsreels 

 

 
Exhibitors Herald, October 2, 1926, p. 45  Moving Picture World, May 15, 1926, p. 253 
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Martin Quigley Editorial, Exhibitors Herald, October 9, 1926, p. 30 – July 24, 1926, p. 39 
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Exhibitors Herald, February 20, 1926, p. 48 – August 21, 1926, p. 52 
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Exhibitors Herald, March 6, 1926, p. 41 
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Exhibitors Herald, October 2, 192, pp. 35, 50  Exhibitors Herald, February 13, 1926, p. 40 
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Motion Picture News, June 5, 1926, p. 2701 – Exhibitors Herald, January 23, 1926, p. 84 
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Exhibitors Herald, July 10, 1926, p. 17   July 17, 1926, p. 42 
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Motion Picture News, August 21, 1926, p. 710ff 
 

 
Motion Picture News, September 18, 1926, p. Coverff 
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Motion Picture News, February 27, 1926, p. 1019 

 
Exhibitors Herald, October 2, 1926, p. 45   October 23, 1926, p. 61 
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Moving Picture World, April 3, 1926, p. 349 

 
Motion Picture News, January 2, 1926, p. 65 
 

 
Exhibitors Herald, November 6, 1926, p. 76 – Motion Picture News, April 10, 1926, p. 1578 
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Exhibitors Herald, March 20, 1926, p. 38 

 
Exhibitors Herald, September 25, 1926, p. 47 
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Fox News 
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Motion Picture News, May 8, 1926, p. 2188ff 
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Moving Picture World, November 6, 1926, p. 4 
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Exhibitors Herald, October 30, 1926, p. 19ff 
 

 
Exhibitors Herald, June 5, 1926, pp. 16-17 
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Exhibitors Herald, June 19, 1926, p. 42 
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Exhibitors Herald, September 11, 1926, p. 46 
Newsreels 

International News 
 

 
Exhibitors Herald, February 27, 1926, pp. 28-29 
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Exhibitors Herald, October 2, 1926, pp. 22-23 – Motion Picture News, September 25, 1926, pp. 1218ff 
Moving Picture Word, October 2, 1926, pp. 270ff 
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Exhibitors Herald, May 22, 1926, pp. 16-17 – Moving Picture World, May 22, 1926, pp. 290-291 
 

 
Moving Picture World, June 19, 1926 pp. 600-601 
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Exhibitors Herald, June 5, 1926, pp. 20-21 – Moving Picture World, June 12, 1926, pp. 526-527 
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Exhibitors Herald, April 24, 1926, p. 11 
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Exhibitors Herald, February 27, 1926, p. 54 
 

 
Exhibitors Herald, October 14, 1926, p. 41   Moving Picture World, July 19, 1926, p. 629 
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Exhibitors Herald, March 6, 1926, p. 67 
 

 
Motion Picture News, February 17, 1926, p. 1007 
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Exhibitors Trade Review, February 6, 1926, p. 16 
 

 
Exhibitors Trade Review, December 19, 1925, p. 11 – Motion Picture News, March 13, 1926, p. 1207 
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Exhibitors Herald, January 2, 1926, p. 53    Exhibitors Herald, February 6, 1926, p. 48 
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Moving Picture World, October 9, 1926, p. 2  Exhibitors Trade Review, February 20, 1926, p. 22 
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Exhibitors Herald, June 19, 1926, p. 39- Moving Picture World, January 9, 1926, p. 356 

 
Moving Picture World, April 24, 1926, p. 604 – Exhibitors Herald, May 1, 1926, p. 45  
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Moving Picture World, July 10, 1926, p. 117 – April 24, 1926, p. 605 

Newsreels 
Kinograms 
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Exhibitors Herald, September 18, 1926, p. 49 
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Exhibitors Herald, July 31, 1926, pp. 25-26.  Moving Picture World, July 31, 19256, pp. 300-301 
Motion Picture News, July 31, 1926, p. Cover ff 
 

 
Motion Picture News, August 28, 1926, p. Coverff 
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Moving Picture World, October 9, 1926, p. 352 
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Motion Picture News, August 28, 1926, p. 745   Exhibitors Herald, March 6, 1926, p. 42 
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Motion Picture News, April 10, 1926, p. 1607 
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Exhibitors Herald, August 28, 1926, p. 48   Moving Picture World, August 14, 1926, p. 419 
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Moving Picture World, March 15, 1926, p. 118 - Motion Picture News, July 10, 1926, p. 129 
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Moving Picture World, August 7, 1926, p. 364 
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Newsreel 
Pathe News 

 

 
Exhibitors Herald, March 27, 1926, p. 66ff 
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Exhibitors Herald, May 1, 1926, p. 60ff 
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Exhibitors Herald, April 10, 1926, p. 34   September 25, 1926, p. 48 
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Exhibitors Herald, October 2, 1926, pp. 8-9 
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Exhibitors Herald, January 30, 1926, p. 49 
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Exhibitors Herald, February 6, 1926, p. 47 
 
 

 
Exhibitors Herald, July 10, 1926, pp. 92-93 
 
 



Appendix 18 – 1926     
 
 

 
 

504 

 
Motion Picture News, June 5, 192, p. 267ff 
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Moving Picture World, May 22, 1926, p. 324 

 
Moving Picture World, June 12, 1926, p. 554 – June 5, 1926, p. 476 
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Moving Picture World, May 22, 1926, p. 324 



Appendix 18 – 1926     
 
 

 
 

508 

 



Appendix 18 – 1926     
 
 

 
 

509 

 



Appendix 18 – 1926     
 
 

 
 

510 

Moving Picture World, May 1, 1926, pp. 49-50 
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Exhibitors Herald, September 4, 1926, p. 76 
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Last Minute News from Everywhere, Moving Picture World, October 2, 1926, p. 276ff 
Exhibitors Herald, October 16, 1926, p. 47 
Phil M. Rose, At the World’s Crossroads, Moving Picture World,  October 2, 1926, p. 279 
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Exhibitors Herald, August 14, 1926, pp. 35, 38 – March 20, 1926, p. 112 
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Exhibitors Herald, November 13, 1926, p. 44 
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Exhibitors Herald, April 24, 1926, pp. 49-50 – January 2, 1926, p. 46 
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Exhibitors Herald, December 4, 1926, p. 48 – May 15, 1926, p. 50 
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Exhibitors Herald, December 25, 1925, p. 135 
 
 
 



Appendix 18 – 1926     
 
 

 
 

522 

 
 

Supplementary Material 
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Moving Picture World, December 25, 1926, pp. 560, 562  
Editorial, Martin J. Quigley, Exhibitors Herald, August 7, 1926, p. 18 
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Moving Picture World, August 28, 1926, p. 521ff 
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Moving Picture World, July 10, 1926, p. 5 



Appendix 18 – 1926     
 
 

 
 

528 

 



Appendix 18 – 1926     
 
 

 
 

529 

Exhibitors Herald, October 2, 1926, p. 83 – Kansas City, March 6, 1926, p. 70 
 

How Critics are Used in Advertising New Films 
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Exhibitors Herald, August 14, 1926, p. 16 
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Exhibitors Herald, October 2, 1926, pp. 6-7 
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Motion Picture News, August 14, 1926, p. 564 – Exhibitors Herald, May 15, 1926, p. 132 
 
 

 
Exhibitors Herald, March 27, 1926, p. 40  Exhibitors Herald Retakes, May 1, 1926, p. 24 
 

 
Exhibitors Herald, July 24, 1926, p. 22   August 21. 1926, p. 43 
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Motion Picture News, December 4, 1926, p. 2132 

 
 
 
 
 
 

Supplementary Material 
Exploitation, Publicity, Press Agents and the Movies 
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Motion Picture News, July 31, 1926, p. 387 
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Motion Picture News, May 22, 1926, p. 2454 
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Exhibitors Herald, July 3, 1926, p. 34 
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Exhibitors Herald, May 22, 1926, p. 20 

 
Motion Picture News, December 18, 1926, p. 2339 
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Exhibitors Herald, May 29, 1926, p. 120 
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Exhibitors Herald, October 2, 1926, p. 26 
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Moving Picture World, June 5, 1926, p. 503 

 
Motion Picture News, January 30, 1926, pp. 30-31 
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Motion Picture News, May 8, 1926, p. 2170 
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Motion Picture News, January 2, 1926, p. 18 
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Exhibitors Herald, July 24, 1926, p. 23    July 31, 1926, p. 36 
 

 
Exhibitors Herald, August 7, 1926, p. 47 
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Motion Picture News, September 4, 1926, p. 815 
 

Supplementary Material 
Motion Pictures and the Future 

 

 
Exhibitors Herald, June 19, 1926, p. 31  Moving Picture World, July 3, 1926, p. 14 
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Exhibitors Herald, July 24, 1926, p. 49 
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Moving Picture World, April 3, 1926, p. 338 
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The Film Daily, May 30, 1926, pp. 4-5, 16 
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Motion Picture News, August 21, 1926, pp. 655, 657-663 
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The Film Daily, February 7, 1926, p. 10 
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The Film Daily, March 11, 1927, p. 2 
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