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Advice to Lovers (1927) 
Advice-to-the-Lovelorn Columnist (Bebe Daniels).  Male Advice to the Lovers columnist. Editor.  
 

Bebe is a vivacious society girl taking the place of an old male 
fossil who runs the Advice to the Lovers column on a 
newspaper.  
 
The film was advertised as Bebe portraying “a dashing 
debutante editing the lovelorn column.”  But the film was sold 
on its title alone and Paramount, who put it on its 1927 lineup, 
never made the film. 
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Charles L. Epting, Bebe Daniels: Hollywood’s Good Little Bad Girl, p. 1071 
 
Not Coded because film was never made, just promoted.  
 
 
Are Brunettes Safe? (1927) 
Columnist Charley Chase (The Newspaper Columnist) is editor of a “Helping Hand” question and answer 
column on a Los Angeles newspaper 
 

Charley Chase had a long and illustrious career as a 
screen comedian, but he really hit his stride in the mid- 
to late 1920s. The two-reel shorts he made for the Hal 
Roach studio during this period are usually enjoyable at 
the very least, sometimes superb, and generally rank 
with the best comedy output of the era. This is when 
Chase perfected his style of character-driven, semi-
realistic farce comedy, often based on themes of 
embarrassment and frustration. A prime example is Are 
Brunettes Safe? one of the seemingly effortless 18-
minute gems he and the Roach crew crafted during this 
period. (It's also one of many with a quizzical title, one 
that poses an absurd rhetorical question that has little or 
nothing to do with the actual content of the film; you 
might say these titles count as a bonus gag.) 

On this occasion Charley is a newspaper advice columnist. One day he gets a letter from an older lady who 
lives in a small town and hasn't seen her son in years, but hopes to be reunited with him. She includes a 
photo, and the son, Bud Martin by name, is the very image of Charley. Charley's boss encourages him to go 
to the lady's town and pose as her son, for a human interest story. What could possibly go wrong? Since this 
is a Charley Chase comedy we're talking about, plenty, and fast. 
When Charley arrives at the train station in the town where the lady lives, he is disturbed to find that the 
townsfolk react with surprise and fear when they see him, and run away. All he knows about Martin, at this 
point, is that the man walks with a limp. There's some nice comic business as Charley struggles to limp 
correctly, and a great tracking shot as he hobbles down the street, while business owners react with horror, 
close their shops, pull in their goods, etc. As he passes a girls' school, a schoolmarm grabs the girls and 
yanks them inside. (We might start to suspect that Bud Martin isn't such a nice guy, or an ideal subject to 
impersonate, but our innocent hero seems oblivious.) Charley reaches Mrs. Martin's house at last and meets a 
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nice young lady in the garden. They flirt, and hit it off. When Charley greets the older lady she accepts him 
as her son, hugs him and says she knew he would come back some day—and fight the charges against him! 
Only now does our hero begin to feel queasy about his impersonation. Worse still, he learns that the young 
lady he just met is "his" sister, but she hasn't seen her brother in such a long time she didn't recognize him. 
They're both dismayed, of course. 
Most of the rest of the film takes place at the village box social, which is something like an indoor carnival. 
Bud's family enters a pie in the bakery competition, plus there is live entertainment, dancing, a merry-go-
round, etc. At the party Charley is promptly mistaken for Bud by one of Bud's old cronies, a low-life floozy 
(Polly Moran) who insists on pulling him onto the dance floor. Chase was a terrific dancer, and in many of 
his films a comic dance is the high point; this tussle with Moran is one of the best, as Charley struggles to 
dance despite his gimp leg. Soon afterward, just before he's called upon to sing, he accidentally swallows 
alum. 
I need to pause for a quick sidebar about alum. I've never purchased it, or had it on hand in any household 
where I've lived, and yet, thanks to its constant use in the old cartoons and short comedies I grew up seeing 
on TV, I feel like this mystery substance (a "colorless astringent compound that is a hydrated double sulfate 
of aluminum and potassium, used in solution medicinally and in dyeing and tanning" according to the 
dictionary) which seems to make people pucker uncontrollably, is as familiar as an old friend, one who 
always makes me laugh. And if there were to be a trophy awarded for Best Use of Alum for Comic Purposes, 
this comedy would definitely be in the running for top honors. 
Anyhow, Charley must sing after he's swallowed the stuff, and this results in a priceless routine as he 
struggles to get the words out while helplessly puckered. But the hoax cannot last, of course. Inevitably, the 
real Bud Martin arrives in town, and finds his way to the box social. The expected confusions ensue. Charley 
and Bud encounter each other briefly, in a nicely handled split-screen effect. All is revealed, and the mix-ups 
are straightened out just in time for the fade-out. Happily, Charley and Bud's sister are now free to canoodle, 
and no longer have to worry about breaking any taboos. 
Are Brunettes Safe? is a terrific comedy. My only quibble is that, after that great dance sequence and the 
business with the alum, the last few minutes of the short feel a bit rushed. This is one occasion when it might 
have behooved Mr. Chase to go for a longer running time. But why quibble? Plot concerns are secondary. 
I'm just glad this short has survived, and can still be enjoyed today. Leave them laughing, after all. 
wmorrow59, IMDb  
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Motion Picture World, March 12, 1927, p. 120 Motion Picture News, February 11, 1927, p. 489 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (The Newspaper Columnist).  
Ethnicity: White (The Newspaper Columnist). 
Media Category: Newspaper 
Job Title: Columnist (The Newspaper Columnist) 
Description: Major: The Newspaper Columnist, Positive 
Description: Minor: None 
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The Arizona Whirlwind (1927) 
Editor of a local newspaper publishes the real story behind an attempt of a gang of crooked politicians to 
steal a valuable gold mine from the men who are the legitimate owners.  
 

Bill's father is murdered by Hawley, one of Dykeman's 
henchmen, who steals a map proving Farley's claim to rich 
gold claims. Bill, who is engaged to Helen, Dykeman's 
daughter, routs the gang when they try to dispossess settlers 
and subsequently eludes a large posse. Later, when Hawley 
steals a gold shipment, Bill captures him and returns the gold 
to the Blue Ridge settlers; he is then accused of the robbery, 
but again he escapes. Disguised as a Spaniard, Bill meets 
Hawley and discovers him to be his father's murderer; a fight 
ensues, and Hawley recovers the map and kidnaps Helen in a 
stagecoach. Bill gives chase, overpowers the villain, and 
rescues Helen from the burning stagecoach. American Film 
Institute Catalog of Feature Films 

 

 
Larry Langman, A Guide to Silent Westerns, p. 112 
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Motion Picture News, April 1, 1927, p. 1188 
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Moving Picture World,  March 19, 1927, p. 214 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newspaper 
Job Title: Editor (Editor) 
Description: Major: None 
Description: Minor: Editor, Positive 
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Belphegor (1927) – France – Serial (four chapters) 
 

 
Journalist Jacques Bellegarde (Lucien Dalsace) of Le Petit Parisien. 
 
In chapter one, we first meet reporter Bellegarde at the press room at police headquarters. “A young 
journalist had also made up his mind to bring light to the mystery – Jacques Bellegarde, reporter for Petit 
Parisien.” The police detective Menardier tells the journalists in the press room: “Nothing…nothing…I have 
nothing to tell you!” Bellegarde smiles and says, “You’re not very kind to the members of the press, Mr. 
Menardier….” He tells the press corp.: “Excuse me gentlemen, I’m only doing my job.” To which the 
smiling reporter answers, “And I will try to do mine!” 

 
 “The  mysterious drama of the Louvre Museum stirred the public’s interest.” Bellegarde is curious what 
interest his readers. Loud speakers related the story in the public streets. A woman sees a ghost of the 
phantom who is haunting the museum and panics. The reporter and most of the people laugh at her comment. 
There are no ghosts.  
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Bellegarde makes his way back to the Petit Parisien. He is at work at his desk when his fiancé Simone 
Desroches (Elmire Vautier) calls him, disturbing his concentration. He asks her, “Still  
completely mad about that journalist?” He reluctantly meets her at a society event that he doesn’t care much 
for. Two of Simone’s confidantes say to each other; “She would like to marry him, but he doesn’t want to!” 

 

 
Bellegarde’s housekeeper is the wife of a museum employee who is working with the police trying to capture 
the “ghost” or a burglary that is breaking into the Louvre. She is fascinated by Bellegarde’s  story and is 
reading it when the reporter returns to his apartment: “Is this a single criminal of a new operation by the 
international gang who already has raided certain museums in Italy? We will let you know as soon as we 
can. In any case we can assure you that there is no Ghost of the Louvre, but a burglar who is also a 
murderer.”  

 
Simone comes to visit him because she is worried that he is working on a dangerous story.  
“Look what I’ve just received,” she tells him. She hands him a note: “Miss, I know how much you care for 
Jacques Bellegarde, thus I advise you to keep him from dealing with the Louvre case. If not, he’s a dead 
man. Belphegor.” Bellegarde smiles after he reads the note. “I beg you, give up this investigation!” she tells 
him. When he ignores her, she says, “You don’t love me anymore!” She then adds, “I have the feeling you’re 
running a great risk!”  Again, he laughs. “Why expose yourself to danger?” she asks him. 
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A noisy gossipy neighbor of Bellegarde’s housekeeper is delighted to show her a newspaper article: 
“Inspector Menardier seems more and more convinced that the bandit who got into the Louvre must have 
had accomplices working in the museum.” The neighbor implies the housekeeper’s husband might have been 
involved and the housekeeper chases her out of the apartment. Her husband comes home and she tells him, 
“Luckily we have friends in the press!” Her husband turns to her and says: “Jacques Bellegarde?” She says 
Bellegarde asked her if it would be possible to for you to help him get into the section for heathen gods 
tonight.” He shout, “No way! I don’t feel like getting sacked.” 

 
Bellegarde goes to the museum to see if he can convince the employee to let him in. He meets a young girl 
who is drawing in the Louvre. When he leaves, the employee comes over to the young girl and the older man 
she is with and says: “The journalist who just talked with the young lady has been asking me for 
authorization to sneak into tonight the hall of the heathen gods.” The old man tells the employee, “Catch up 
with him and tell him it’s alright!” 

 
Bellegarde is back at his office. He gets another note from Belphegor: “Second warning. If you continue to 
occupy yourself with this case, I won’t hesitate to have you join Sabarat (a man found murdered). 
Belphegor” Bellegarde shows up at the museum and tells the curator: “Ghost or crook, I fear no-one!”  

 
What Bellegarde doesn’t know if that the police are also spending the night and when they find him, they 
arrest him. Inspector Menardier asks him, “Mr. Bellegarde…here, at this hour….You presence is suspicious. 
I’m sorry to have to arrest you!” Suddenly, the inspector shouts: “CHANTECOQ!”. The old man takes off 
his disguise and it is the famous detective Chantecoq. “Well Menardier, we missed our prey!” A shocked 
reporter cries out, “The king of detectives!” 
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Chapter two offers a quick summary: The journalist Jacques Bellegarde decides to solve the mystery despite 
the fears of his friend Simone Desroches. After receiving a second warning from Belphegor, the journalist 
decides to hide in the Louvre. But, surprised by the phantom, he would be killed, but for the intervention of a 
newcomer Chantecoq. The police intervene, but too late. The phantom vanishes.”.  The reporter tells the 
police: “The phantom suddenly disappeared…after giving me a blow to the head.” Chantecoq says to 
Menardier: “I beg you Menardier, do not arrest this man because I too was hidden in the room of the heathen 
gods and saw everything that happened.” The reporter is not arrested and becomes Chantecoq’s friend and 
colleague. They agree to meet the following day, but Chantecoq receives a note from the reporter: “Dear Mr. 
Chantecoq, an unexpected obstacle has obliged me to ask for a change of appointment. Four this afternoon 
instead of this morning. With my kindest regards, Jacques Bellegarde.”  
Bellegarde arrives and realizes that Chantecoq is really the old man he saw in the museum. He then shows 
Chantecoq the two warning notes he has received from Belphegor. “Belphegor is truly audacious,” the 
master detective says after looking over the notes. He asks to keep the letters and the reporter answers, “Yes 
if they’ll be of some use to you.” He introduces him to his daughter, the girl from the museum. Then he 
reveals to the reporter that he was the old man in the museum. Chantecoq looks at the notes from Belphegor 
and the note the reporter sent him, and notices that both signatures were written by the same person. But he 
says to himself, “And yet, I’m sure that Jacques Bellegarde can’t be Belphegor.”  

 
Bellegarde then relates to Chantecoq and his daughter how he just escaped death at the hands of Belephegor 
the night before. “Last evening I was just finishing my work…” A man hit him and threw him in the back 
seat of a car. “Stunned, but not unconscious, I feigned death.” They threw his body into the water and he 
barely made to shore. “I rushed back to join you,” he concludes. Chantcoq asks the reporter, “Don’t you find 
certain similarities between your writing and that of Belphegor?. That Belphegor, after having you thrown in 
the water by his accomplices, looks to blame you for his crimes.” The reporter: “That scoundrel!” Chantecoq 
grabs the reporter’s shoulders and tells him, “If you will follow my advice without debate, we’ll soon find 
out who this mysterious person is. Disappear!” The reporter: “Hide here, without anyone knowing?”  
Chantecoq: “It will allow me to lay a trap for Belphegor.” 

 
Just then a box of chocolates arrives by messenger for the girl. She says it was sent by Bellegarde, adding 
“You spoil me.” The reporter promptly tells her: “But, Miss, it wasn’t me.” The father grabs his daughter’s 
hand and the three go to his lab to discover the chocolates are poisoned. This causes the reporter to say, “I’ll 
stay and obey you.” 
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Chapter three summary: “A phantom appears in the Louvre and a guard has been killed. The journalist 
Jacques Bellegarde wants to solve the mystery, but events transpire to point the guilt at him. The phantom 
imitates his writing and steals his letters to his ex-fiancée, Simone Desroches. The detective Chantecoq and 
his daughter, Colette, are convinced of Jacques’ innocence and protect him. Anticipating a new appearance 
of the phantom in the Louvre the police decide to spend a night in the museum. Chantecoq and the police 
reveal that “There was a hidden treasure which they stole whilst we were overcome with sleeping gas.” 
One hour later in the abandoned apartment of Jacques Bellegarde, one of Belphegor’s henchmen plants 
evidence implicating the journalist in the robbery, then tips police that Jacques Bellegarde is Belphegor. 
Back at the Museum Menardier gets a note from Belphegor: “Dear Mr. Menardier, if you conduct a search of 
Jacques Bellegarde’s house you will find proof of his guilt.” The police rush to the journalist’s apartment, 
find the planted evidence and declare that Bellegarde is the phantom: “This anonymous letter confirms all 
my suspicions.  

 

 
Back at Chantecoq’s house, the journalist finds out from his housekeeper: “Mister Jacques. They’re accusing 
you of being the phantom of the Louvre.” Chantecoq returns and convinces the journalist to go into hiding by 
using make-up and a costume to conceal his identity. “Perfect! It’s impossible to recognize you.” 

 
Meanwhile, Simone Desroches, the journalist’s former girlfriend, becomes hysterical when she sees 
Belphegor in her bedroom: “The phantom! I see him…there….there.”  As she lies in bed she shouts, 
“Jacques! Jacques! Tell him that I forgive him.” 

 
At police headquarters, Chantecoq and the disguised journalist challenge’s the police’s assumption that 
Bellegarde is the phantom: “But what could be the motive of the journalist?” Then he adds, “Would you 
wager with me that Bellegarde is innocent?  A fine lunch with Mr. Cantarelli” would be the reward. 
Chantecoq and the journalist leave with the detective telling the chief of police: “Within a week, I’ll have 
brought to book the real guilty party.” The policeman shakes hand with Cantarelli (the disguished journalist) 
and the pair leave his office.  
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Later, Chantecoq reads in the newspaper; “Latest news. Inspector Menardier has identified the killer of the 
Louvre. He is a reporter on one of our newspapers.” Bellegarde looks at the article: “Miss Simone 
Desroches, who has published several books of poetry, is gravely ill. There seems little hope of saving her.” 

 
Simone Desroches dies and Bellegarde goes to grieve at her bedside. Her assistant calls Menardier to come 
and capture him. Chantecoq rushes to the journalist (who is out of his disguise) to rescue him: “The police 
look for you here. Follow me!”  

 
Chapter Four summary: “Resume of the preceding chapters. The mysterious Belphegor has stolen a treasure 
from the Louvre and committed various crimes. The police accused Jacques Bellegarde of being Belphegor. 
But search for him in vain. Bellegarde’s friend Simone Desroches has died of a broken heart. The private 
detective Chantecoq and his daughter Colette, convinced of the innocence of Bellegarde hide him in their 
house. Chantecoq has sworn to unmask Belphegor. It turns out Simone has an identical sister who now 
arrives to claim her sister’s body. She tells the police they must avenge her sister. The inspector tells her: 
“Justice will be done, Madame.” Meanwhile, Belphegor sneaks into the bedroom and steals Simone’s body.  

 
Menardier goes to Chantecoq’s house, sees the journalist is in disguise, and arrests him: Jacques Bellegarde, 
in the name of the law, I arrest you.” Chantecoq stops him saying, “But this is Mr. Cantarelli. You know him 
well.” He shows him a note: “I must warn you that the so-called Cantarelli who is staying with detective 
Chantecoq is none other than Jacques Bellegarde.”  Bellegarde shouts and removes his disguise: “Alright1 
Yes, it’s me!”  Chantecoq tells the inspector, “But I am convinced that you have made a huge mistake.” 

 
At the police station, Bellegarde is confronted by Simone’s sister. “Scoundrel!” she yells at him, “What have 
you done with my sister?” He tries to explain but is taken away by the police escort.  
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Belphegor shows up at Simone’s apartment, but it is really Chantecoq in disguise scaring Simone’s female 
assistant.  He confronts her and she tabs him, but Chantecoq has a steel chest armor and isn’t hurt: “Look, 
I’m wearing a coat of mail.”  Chantecoq opens a locked door and finds a  mannequin of Simone’s body: “A 
dummy!, not a bad idea. To make one believe the young lady was dead and to allow her to prowl under the 
robes of the phantom.”   

 
Meanwhile, Chantecoq’s daughter, Collette, gets a note: “We have had a fairly serious car accident. Come to 
us, Chantecoq.” But she realizes the note is a fake and confronts the man who brought the note to her: “And 
it wasn’t my father who wrote this note,” she says. The man, Simone’s assistant,  then pulls out a gun and 
attempts to kidnap her.” 

 
Meanwhile, the real Simone, who is still alive and posing as her sister, arranges to take the treasure chest out 
of the country by plane. “If Chantecoq gets on our trail,” she tells her accomplices, “his daughter, in our 
hands, will be a most precious hostage.”. Mary is escorted into the hideout and confronts Simone who tells 
her, “Your father isn’t here, Miss. And never has been.” Taking off his disguise as her accomplice, 
Chantecoq tells her: “I am here, Belphegor. I’ve finally got you.” He adds, “You kidnapped my daughter. 
But I arrived in time to arrest your accomplice.” After some gunplay, the police show up and arrest the 
crooks. Chantecoq tells the police: “I promised I would deliver Belphegor to you. He points at Simone: 
“Her!” Under questioning by Chantecoq, Simone says: “I’ll tell you the truth. I dreamt of taking Jacques 
Bellegarde as my accomplice. But as he would never have agreed…you know the rest.” Simone then faints 
falling out of the chair. She is dead.  
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On the radio, Paris hears the news of the journalist’s vindication: “Chantecoq has just unmasked and arrested 
the Phantom of the Louvre.” At the Petit Parisien, Bellegarde returns to the cheers of the newspaper staff. 

 
A few days later, the police, Chantecoq and the journalist and his new fiancé, Collette, meet at the Eifel 
Tower for that congratulatory lunch. Chantecoq announces he is celebrating the engagement of his daughter 
to Jacques Bellegarde. Chantecoq turns to the policeman and says, “My dear colleague, you don’t mind too 
much?” To which Menardier says “You are master of us all. Best wishes to the future couple! To Chantecoq, 
the best of friends and the bravest of men.” 

 
Scenes from Belphegor (1927) and Viewing Notes 
 

Bellegarde investigates a phantom who haunts the famous 
Louvres museum and one night knocks out an attendant near the 
statue of Belphegor. His investigation runs into difficulties, but 
he is helped by detective Chantecoq, who succeeds in unmasking 
Belphegor who turns out to be Simone Desrouches, Bellegarde’s 
lover and mistress. From various summaries. 
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Belphegor deals with a serious of mysterious appearances by a masked-and-
robed figure in the Louvre; a security guard is murdered, and a later police trap is 
foiled when the phantom – “Belphegor” (the name of a legendary demon) – uses 
knock-out gas. Journalist Jacques Bellegarde of “Le Petit Parisien” (the real-life 
newspaper which published the original story in serial installments), investigates 
and eventually discovers famous detective Chantecoq and his vivacious 
daughter, Colette, are also on the case. Letterboxd. 
https://letterboxd.com/film/belphegor-1927/ 
 
The sinister, ghostly presence of the mysterious Belphegor is haunting the 
Louvre, seeking the Treasure of the Kings of France. Against him are pitted the 
indomitable Chantecoq, the King of the Detectives, and the fearless journalist 
Jacques Bellegarde. A duel to the death begins between the murderous Phantom 
of the Louvre and his enemies throughout the City of Lights. Written in 1927 by 
Arthur Bernède, the author of Judex, this classic of French criminal literature 
spawned no less than three motion pictures, one television series and one 
animated show.  https://www.fictiondb.com/author/arthur-bernede~belphegor-
the-phantom-of-the-louvre~493064~b.htm 
 

 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Serial (Four Episodes) 
Gender: Male (Jacques Bellegarde). Group.  
Ethnicity: White (Jacques Bellegarde). Unspecified.  
Media Category: Newspaper 
Job Title: Reporter (Jacques Bellegarde). Pack Journalists (Reporters at the newspaper) 
Description: Major: Jacques Bellegarde, Positive 
Description: Minor: Pack Journalists, Positive 
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Blind Alleys (1927) 
Reporter (Clarence Pierson, Jr.)  
 
Captain Dan Kirby of the merchant marine arrives in New York with his Cuban bride, María. Leaving his 
hotel to buy flowers, Dan forgets his billfold but meets Julio Lachados, a former admirer of María's. As Dan 
crosses the street, he is knocked unconscious by an automobile, and the owner, Dr. Webster, has him taken to 
a private hospital. Failing to find her husband and learning that an unidentified man has been hospitalized, 
María becomes innocently involved with two jewel thieves, who kidnap her. Dan, regaining consciousness, 
leaves the hospital and is nursed by Sally Ray. Freed from her captors, María turns to Julio for help and 
learns of Dan's relationship with Sally, but Dan perceives Sally's duplicity and is reunited with his bride. 
American Film Institute Catalog of Feature Films 
 

 

 
The Town Talk, Alexandria, Louisiana, June 6, 1927, p. 3 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Reporter) 
Ethnicity: White (Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Reporter) 
Description: Major: None 
Description: Minor: Reporter, Positive 



Appendix 19 – 1927    
 
 

18 

The Bowery Cinderella (1927) 
Reporter Larry Dugan (Pat O’Malley) 

 
Newspaper Reporter (O’Malley) is in love with Hulette, who 
has taken up with millionaire Hilliard while trying to help her 
sick mother. O’Malley is sent to investigate Hilliard by the 
millionaire’s wife and finds Hulette with him in a 
compromising situation. Eventually the two are reconciled and 
O’Malley writes a hit play. Richard R. Ness, From Headline 
Hunter to Superman: A Journalism Filmography, p. 573 
 
 
Nora Denahy, a Bowery girl, works as a modiste, and her 
sweetheart, Larry Dugan, at a newspaper, with the intent of 
removing Nora's invalid mother to the country. Ned Chandler, 
a millionaire theatrical backer and constant philanderer, visits 

the modiste shop to costume a musical production and offers Nora a position with the company, which she 
accepts. When Nora is detained at a wild party, her parents are furious, and Mrs. Chandler sends Larry to 
investigate her husband; finding Nora there in his apartment in a "compromising" situation, he is 
disillusioned. Nora refuses Chandler's offers until, penniless, she accepts an apartment for her mother and 
herself. When Nora and Larry are reconciled, Chandler plots with an accomplice to put Nora in financial 
straits, but when Nora resists his pleas, a struggle ensues, terminated by Larry's arrival. Larry's play is a 
financial success, and he and Nora are married. American Film Institute Catalog of Feature Films 
 

 
Larry Langman, American Film Cycles: The Silent Era, p. 52.4 
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 The Film Daily, November 20, 1927, p. 6   Variety, January 25, 1928, p. 13 
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Motion Picture News, November 25, 1927, p. 1646 
 

 
Moving Picture World, November 26, 1927, p. 27 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Larry Dugan) 
Ethnicity: White (Larry Dugan) 
Media Category: Newspaper 
Job Title: Reporter (Larry Dugan) 
Description: Major: Larry Dugan, Positive 
Description: Minor: None 
 
 
Cabaret (1927) 
Newspaper. A policeman observes a newspaper covering up the revolver from which the bullet that killed the 
villain was fired.  
 

Gloria Trask, who has risen from a squalid East Side 
environment to stardom in Costigan's nightclub, is admired by 
Tom Westcott, detective, and Sam Roberts, a gangster with 
whom her brother is involved. Andy, threatened by the gang, is 
forced to pay off, and in a showdown in Gloria's dressing room, 
Andy shoots Roberts in self-defense. Gloria helps her brother to 
leave on a South American liner, while Tom forces Blanche, 
Roberts' girlfriend, to admit to witnessing the crime. Blanche 
insists that it was murder, but Tom forces her to admit that 
Roberts had a gun by accusing her of the killing. American Film 
Institute Catalog of Feature Films 
 

Cabaret (1927) defined one of the democratic icons of the genre and the twenties 
– the cabaret, a microcosm of America, where politicians, criminals, high society, 
detectives, reporters, flappers and showgirls laughed, drank and danced away the 
roaring decade into the more solemn Depression years. Larry Langman, 
American Film Cycles: The Silent Era, p. 184 
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Mordaunt Hall, New York Times, May 8, 1927, p. 179 
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Variety, May 4, 1927, p. 20 
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The Film Daily, May 8, 1927, p. 8 
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Moving Picture World, May 7, 1927, p. 57 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Catch-As-Catch-Can (aka Catch As Catch Can) (1927) 
Reporter Reed Powers (William Fairbanks). 
  

 
 
Fairbanks, manager of a baseball team, is accused of cheating. He is actually covering for his star pitcher 
Shannon, the mayor’s son. Fairbanks becomes a newspaper writer and exposes crook Shumway and wrestler 
Kotsonaros. After Shumway is killed during a chase, Fairbanks is cleared and made chief of police. Richard 
R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 57 
 

Reed Powers manages a smalltime baseball team whose star pitcher 
is Phil Bascom, son of the mayor and brother of Lucille, with 
whom Reed is in love. Phil plays into the hands of Hastings, a 
political fixer, and agrees to throw the last game of the season. 
Reed sees the payoff and is himself accused by Hastings but 
remains silent to protect Phil. After difficulties, Reed gets work 
with a newspaper and exposes the efforts of Hastings and "Butch," 
a heavyweight wrestler, to buck Mayor Bascom. In a climactic 
chase, Hastings is killed and Reed wins out over the wrestler. Phil 
confesses his misdeed, Lucille and Reed are reunited, and Reed is 
appointed chief of police. American Film Catalog of Feature Films 
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Green Bay Press-Gazette, Green Bay, Wisconsin, September 12, 1927, p. 4  
The Film Daily August 7, 1927, p. 6 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Sports 
Gender: Male (Reed Powers)  
Ethnicity: White (Reed Powers) 
Media Category: Newspaper 
Job Title: Reporter (Reed Powers) 
Description: Major: Reed Powers, Positive 
Description: Minor: None 
 
 
Chained (aka Michael) (1924 – Germany – Released in America in 1927) 
Journalist Charles Switt (Robert Garrison). 
 
Charles Swift (Robert Garrison) is a journalist who is the famous 
painter Claude Zoret's critic and friend. Zoret completes a 
masterwork – a large-scale painting of a man lying on a beach, using 
Algiers as a background, depicting "a man who has lost everything." 
Zoret then falls ill. Switt sits beside Zoret on his deathbed. Switt has 
always loved Zoret and has stayed with him throughout, never 
criticizing one of the painter's models, Michael for fear of hurting his 
unrequited love for Michael. Switt sends a message to Michael 
telling him that Zoret is dying and to come at once. A bankrupt 
countess, who has seduced Michael, prevents him from getting the 
message. Zoret's last words, which also serve as the prologue to the 
film, are "Now I can die in peace, for I have seen true love." For a 
time, Zoret and Michael had lived happily as partners. Zoret is 
considerably older than Michael, and as they age, Michael begins to 
drift from him, although Zoret is completely blind to this. When the 
countess comes to Zoret to have a portrait made -- with the real 
intent of seducing him and swindling his money -- she finds Michael 
to be more receptive to her advances. At her lead, the two quickly 
become a couple and she immediately begins using Michael to steal 
from Zoret. When Zoret discovers what has been going on, he is crushed and his work suffers terribly. 
Michael sells the painting of himself that Zoret made and gave to him as a gift, and steals and sells the 
sketches Zoret made of their time in Algiers, where they first fell in love. From various summaries. 
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Filmed in 1924 by the brilliant Danish director Carl Theodore Dreyer, the 
German drama Michael (Mikael) was released in the U.S. three years later 
under the more lurid title Chained. It was subsequently reissued as The 
Story of the Third Sex, an unsubtle allusion to the plotline's homosexual 
subtext. Fellow director Benjamin Christensen stars as "The Master," a 
world-renowned painter. Celebrated for his portrait of a "beautiful" young 
male art student named Mikael (played by a slim, 22-year-old Walter 
Slezak), the Master graciously accepts the plaudits of his acolytes. 
Inwardly, however, he is tormented by his strong, passionate feelings for 
Mikael. Ironically, both men have a falling out over the affections of a 
woman (Nora Gregor) -- and when The Master dies, Mikael is accused of 
his murder. It turns out that the old artist actually died of natural causes, 
but Mikael is condemned in the court of public opinion for turning his back 
on The Master during his last days on Earth. Astonishingly, Chained was 
dismissed as "junk" by the reviewer for the trade magazine Variety, who 

felt that the film would have been better if Michael had murdered The Master in actuality rather than 
symbolically. Hal Erickson, allmovie.com  
https://www.allmovie.com/movie/v102216 
 
Several times, Michael is referred to as being like a son to Zoret. The artist makes remarks that equate his 
artistic output with offspring – the children he never had. It’s obvious that he appreciates the aesthetic beauty 
of Michael as a model and muse, but this “love” remains chaste. He also talks of his old friend Switt, the 
critic and journalist, in terms of great affection, and it’s their friendship that endures to the end. Remy Dean, 
Frame Rated https://www.framerated.co.uk/michael-1924/ 
 
A third queer character, Robert Garrison’s journalist, who is profiling Claude but seemingly has some 
romantic past with him, adds an extra layer to the drama and plays neatly into the poignant editing. Kieron 
Moore, Starburst https://www.starburstmagazine.com/reviews/michael-1924 
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Scenes from Chained (1927). 
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New York Times, December 15, 1926, p. 80 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Charles Switt). Group. 
Ethnicity: White (Charles Switt). Unspecified. 
Media Category: Newspaper/Magazine  
Job Title:  Critic (Charles Switt). Unidentified News Staff (Magazine). 
Description: Major: Charles Switt, Positive 
Description: Minor: Unidentified Magazine Staff, Neutral 



Appendix 19 – 1927    
 
 

33 

Chicago (1927-1928) 
Reporter Jake (T. Roy Barnes). Reporter (Chuck Hamilton). Photographer (Sidney D’Albrook). Illustrator in 
courtroom. Two Reporters featured taking notes during courtroom scene. Pack Journalists. Newspapers. 
 

 
Photoplay Magazine, February, 1928, p. 48 
 
Based on a real-life incident, Maurine Watkins' semi-satirical novel and play Chicago was first brought to 

the screen in 1927. Phyllis Haver was ideally cast 
as gum-chewing dance-hall girl Roxie Hart, who 
shoots her lover full of holes and then is forgiven 
by her faithful -- if not entirely honest -- husband 
Amos (Victor Varconi). Put on trial for murder, 
Roxie comes to enjoy the publicity, and soon 
willingly becomes the darling of the media (it 
helps that she's convinced herself that no jury in 
their right mind will condemn a "celebrity"). 
Feeding upon this, Roxie's flamboyant defense 
attorney Flynn (Robert Edeson) likewise revels 
in the hoopla stirred up by enterprising 
reporter T. Roy Barnes. The only person who 
doesn't enjoy the spectacle is Amos Hart, who 
becomes so fed up that he tosses Roxie out of 
their house, finding comfort in the arms of 
housemaid Katie (Virginia Bradford), who has 
loved him all along. A cleaned-up but no less 
rowdy version of Chicago was filmed by William 
Wellman in 1943 under the title Roxie Hart; 
three decades later, the property was revived as a 
Broadway musical, which has flourished on the 
road-show circuit ever since. Hal Erickson, 
allmovie.com 
https://www.allmovie.com/movie/v87105 
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Chicago cigar stand owner Amos Hart, the husband of thoughtless, self-centered Roxie, thinks she is the 
most wonderful girl in the world. Unknown to the easy-going Amos, Roxie has been having an affair with 
one of his customers, automobile salesman Casely. After Casely becomes disenchanted with Roxie and her 
spendthrift ways, he tells her they are through, then roughly throws her to the floor when she pleads with him 

not to leave her. As he walks out the door of the Harts’s 
apartment, Roxie picks up Amos' gun and shoots at Casely, 
killing him when a bullet penetrates the door. Panicked, Roxie 
calls Amos and tells him that she shot a burglar. When the police 
arrive, Amos tries to protect Roxie, even though he has found one 
of Roxie's garters in Casely's pocket, and signs a confession 
saying that he killed Casely. When the assistant district attorney 
separates the couple, though, he tricks Roxie by lying that Amos 
has placed the blame on her, causing her to incriminate herself in 
an angry outburst. As the police take Roxie away, a reporter 

assures her that with her looks she can get away with murder and promises to help publicize her case. Soon 
all of Chicago is reading about the glamorous Roxie, much to her delight. The long-suffering  
 

Amos soon hires famed attorney William "Billy" Flynn to 
defend her but when he can only raise $2,500 of Flynn's 
$5,000 fee, Amos sneaks into Flynn's house and steals a 
large amount of cash from Flynn's secret hiding place. 
Although he gets away following an encounter with Flynn's 
butler, a cheap pocket watch, which he bought to replace a 
gold watch he had to pawn to raise money for Roxie's 
defense, is accidentally left behind. Flynn is suspicious when 
Amos pays the rest of his fee the next day but cannot prove 
that Amos is the thief. As Roxie's trial begins, her case has 
become the talk of Chicago, attracting hundreds of spectators 
to the courthouse. Under Flynn's tutelage, Roxie feigns 
innocence and virtue, all the while attracting the eyes of the 

all-male jury with her blonde curls and raised skirts. Despite the frustrated district attorney's attempts to have 
the case determined on the evidence, Flynn's impassioned pleas and Roxie's dramatics convince the jury to 
acquit her.  
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When the verdict is reached, Roxie basks in the attention, until another woman grabs the spotlight when she 
shoots a man in the courthouse. When Roxie and Amos return home, they are greeted by two police 
detectives who have been looking for Flynn's stolen money. Unknown to Amos, Katie, a sweet-natured maid 
in their building, has found the money in a broken flower pot and hidden it. When the detectives then 
demand to see the pocket watch that Amos bought, the same model as the one the thief left at Flynn's, Katie 
overhears them and enters the apartment with a similar watch that she bought with coupons Amos had given 
her a short time before. With no evidence linking Amos to the crime, the detectives leave, after which Katie 
gives him the money she found. After Katie leaves, Roxie tries to take the money but Amos finally puts his 
foot down and throws the money into the burning fireplace, saying that it is unclean money used by Flynn to 
keep guilty men from the gallows. When the money is completely burned, Amos then throws Roxie out of 
the apartment, after which he destroys many of her things, including her framed picture. On the rainy street, 
Roxie is sobered by seeing a newspaper bearing a headline about her acquittal being stepped on by passersby 
until it finally is swept into a gutter. She walks off alone in the rain, just as Katie goes to Amos and lovingly 
begins to tidy up his apartment. American Film Institute Catalog of Feature Films 
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Policeman to Reporter Jake:   
Title Card: “A signed confession in ten minutes! Be sure your paper gives me the credit, Jake.” 
The reporter takes notes in a small reporter’s pad, wears trench coat, goes to the payphone and calls in his 
story. Roxie runs to the reporter and says, “Don’t let them hang me!...Help me get away and I’ll do anything 
for you!” He pushes her away and continues dictating his story, hangs up and talks to her. Come here, he 
gestures. Shows her reflection in a glass and says, “Hang a woman with a face like that – Say, Justice ain’t 
so blind.” “Listen sister – just trust yours truly. I’m the lad who’ll play you up as ‘Chicago’s Most Beautiful 
Murderess!” “Who knows you now? NOBODY!  But I’ll put you over big. Tomorrow they’ll be namin’ 
babies after you. Why, you’ll be famous!” 
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Jake calls in his photographer who sets up a provocative shot “You be the murdered man, while I pose Roxie 
as Remorse” he tells the reporter.     

 

 
Newspaper Headline with photograph: “Roxie Hart, The ‘Jazz Slayer.’ Chicago’s Most Beautiful Murderess 
Husband Tries to Take Guilt.” With the prison matron, she cuts out and pastes up other newspaper headlines: 
Roxie Riddles Romeo,. “Jazz Slayer’s Jailed on Murder Charge. Blonde Beauty Faces Grand Jury 
Indictment.” “Beauty Must Stand Trial For First-Degree Murder.” “Beautiful Jazz Slayer Faces Murder 
Charge.” 

 

 
Reporters in courtroom. Close-up of their note taking throughout trial.  Court Illustrator-Artist draws Roxie 
and others in court for the newspaper. Two reporters taking notes. Intercut with testimony and gum-chewing 
women in the audience and men ogling her. 
“And then we both grabbed for the gun.”  “And I shot…to save my honor.” Older women laughing. Hands 
working telegraphs, filing stories, writing. Chicago Advocate headline on Asst. District Attorney “Flays 
Roxie Hart. Prosecution Demands Death Penalty.” Her attorney Billy Flynn has everyone in tears as he 
defends Roxie.  
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Verdict in headlines and pictures: “Roxie Hart Acquitted. Jury Out Four Hours.” Presses.  
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Pandemonium with reporters, photographers. New shooting and they all to cover it leaving Roxie alone.  
Roxie wants to know why they are leaving. Jake: “Two Gun Rosie! Ain’t God good to the papers!”  He tells 
Roxie “Listen, sister, you’re yesterday’s news and that’s deader than last year’s hat!”  She is left alone. 
Newspaper about her acquittal is on the wet sidewalk with people walking all over it.  Rain pours down as 
the newspaper about her acquittal goes down the storm drain. Scenes from Chicago (1927) and Viewing 
Notes. 
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The New York Daily News, December 24, 1927, p. 90 
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Motion Picture News, December 30, 1927, p. 2018  December 31, 1927, p. 2074 
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New York Times, December 24, 1927, p. 9 



Appendix 19 – 1927    
 
 

43 

 
The Film Daily, January 1, 1928, p. 6 



Appendix 19 – 1927    
 
 

44 

 
Variety, December 28, 1927, p. 16 
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Exhibitors Herald, July 23, 1927, Coverff     December 17, 1927, Coverff 
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Motion Picture News, January 21, 1928, Coverff 
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Jake, Photographer, Illustrator, Reporters-2 in Court). Group-4.  
Ethnicity: White (Jake, Photographer, Illustrator, Reporters-2 in Court). Unspecified-4 
Media Category: Newspaper 
Job Title: Reporter (Jake, Reporters-2 in Court). Photographer (Photographer). Illustrator (Court Artist).  
 Pack Journalists (Reporters-Photographers covering trial). Unidentified News Staff-3 
Description: Major: Jake, Negative 
Description: Minor: Illustrator, Two Reporters in Court, Positive. Photographer, Pack Journalists, Negative. 
 Unidentified News Staff-3, Neutral 
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Coshocton’s Hero (1927) 
Reporter Bus Bronnenberg, a newspaper reporter who is a rival for the leading lady, “Baby Ethel.” 
 
This is a “Main Street Movie,” a local Ohio film production shown throughout the state. 
 

 
The Tribune, Coshocton, Ohio, August 28, 1927, pp. 1, 10. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Bus Bronnenberg)  
Ethnicity: White (Bus Bronnenberg) 
Media Category: Newspaper 
Job Title: Reporter (Bus Bronnenberg) 
Description: Major: Bus Bronnenberg, Positive 
Description: Minor: None 
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Cupid and the Clock (1927) 
Reporter Nick (Nick Stuart) is sent to get a story and picture of Sally, whose legs have been insured for a 
large sum. News Photographer.  
 

 
 
“No news is good news – but not in a newspaper office.” So Nick Stuart is sent out to secure a picture and 
story of a girl with million dollar legs. 
 
A jazz version of O’Henry’s The Caliph, Cupid and the Clock. Letterboxd. https://letterboxd.com/film/cupid-
and-the-clock/ 
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       The Film Daily, July 3, 1927, p. 10 
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Moving Picture World, July 23, 1927, p. 263   Motion Picture News, July 15, 1927, p. 130 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Nick, Photographer)  
Ethnicity: White (Nick, Photographer) 
Media Category: Newspaper 
Job Title: Reporter (Nick). Photojournalist (Photographer) 
Description: Major: Nick, Positive 
Description: Minor: Photographer, Positive 
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Dead Easy (1927) 
Pack Journalists. Newspaper reporters fall for a publicity stunt arranged by an actress’s press agent in which 
the hero pretends to commit suicide for the love of a French actress who has scorned him. 
 

 
Moving Picture World, July 30, 1927, p. 335    The Film Daily August 21, 1927, p. 10 
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Motion Picture News, August 12, 1927, p. 460 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists (Newspaper Reporters) 
Description: Major: Pack Journalists, Positive 
Description: Minor: None 
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A Dog’s Pal (aka Jerry the Paperboy) (1927) 
Newsboy Jerry (Jerry Madden) and his dog Pal, the wonder dog. Older newsboy rival.  
 

 

 

 

 

 

 
Scenes from A Dog’s Pal (1927) 
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Motion Picture News, May 13, 1927, p. 1848 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Jerry, Rival Newsboy)  
Ethnicity: White (Jerry, Rival Newsboy) 
Media Category: Newspaper 
Job Title: News Employees (Jerry, Rival Newsboy) 
Description: Major: Jerry, Positive. Rival Newsboy, Negative 
Description: Minor: None 
 
Duty’s Reward (1927) 
Reporter “Peek” Harvey (Lou Archer). 
 
Newspaperman Archer tries to expose the villainous Roscoe in this story of a badly constructed building that 
collapses. Archer mainly provides comic relief in the film with the real hero being motorcycle cop Brownell. 
Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 57 
 
When a public building constructed with rotten cement collapses, eager young motorcycle cop Spencer 
"Speed" Haynes (Vincent Brownell) determines to apprehend those responsible. Unknown to Speed's 
girlfriend Dorothy Thompson, her father James Thompson, who was in charge of the construction, has been 
an unwitting accomplice in the scheme of gang leader Richard Webster. With the help of absent-minded 
newspaper reporter "Peek" Harvey, Speed is able to unmask Webster as the man responsible, save Thompson 
from ruin and win Dorothy's love.  American Film Institute Catalog of Feature Films 
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The Film Daily, April 24, 1927, p. 6    Variety, June 15, 1927, p. 25 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (“Peek” Harvey) 
Ethnicity: White (“Peek” Harvey) 
Media Category: Newspaper 
Job Title: Reporter (“Peek” Harvey) 
Description: Major: “Peek” Harvey, Positive 
Description: Minor: None 
 
 
Fashions for Women (1927) 
Newspaper stunt publicity by a lying press agent Sam Dupont (Raymond Hatton) has turned a fashionable 
woman into a celebrity. Newspaper expose the deception. 
 
Céleste de Givray, whose social success is the result of the audacity of her press agent, Sam Dupont, is 

persuaded to retreat from public life and 
to have her face lifted. Lola Dauvry, a 
cigarette girl at the Café Pierre, who 
loves Raoul de Bercy, a former aviator, 
is hired by Sam to pose as the new 
Céleste in a fashion show while Raoul is 
hired as Céleste's private aviator. While 
Raoul is waiting for Lola at Céleste's 
apartment, the Duke of Arles, one of 
Céleste's sweethearts, arrives; in despair, 
Lola begs Sam to inform Raoul of her 
identity, but he refuses. At the fashion 
show, Céleste appears and declares Lola 
an impostor, but the latter is declared 
"the best dressed woman" by the judges. 
Raoul, realizing that Lola has been 
faithful, returns to her at the cafe and 
they are happily reunited. American Film 
Institute Catalog of Feature Films 
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Exhibitors Herald, February 25, 1927, p. 50 
 

 
The Film Daily, April 10, 1927, p. 6  Motion Picture World, April 9, 1927, p. 567 
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Motion Picture News, April 15, 1927, p. 1374 
 

 
Moving Picture World, April 9, 1927, p. 586 
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The New York Daily News, March 28, 1927, p. 152 
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Variety, March 30, 1927, p. 15 

 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 

Moving Picture World, April 23, 1927, p. 757 
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Felix the Cat Ducks His Duty (aka Felix Ducks His Duty) (1927) 
Newspaper headlines: “Mice Declare War on Cats” and “All Cats Called to the Colors.” Newspaper article 
that says “Married Men will be Exempt from Duty at the Front.”  
 
Felix deserts the army during a war under pretenses of marriage. When his new spouse turns out to be a 
tyrant, though, Felix decides that he prefers the battlefield, and joins the epic battle between cats and mice. 
Big Cartoon Database 

 
"Mice Declare War on Cats," says the 
newspaper headline. "All Cats Called to the 
Colors." And they mean it. A recruiter 
forces Felix to enlist. Soon, Felix is at the 
front, doing his best to duck his duty when 
he isn't ducking cannonballs. Felix's gas 
mask saves him from being gassed to death 
by smelly cheese. But his life is continually 
in danger. He gets the bright idea to hide in 
a cannon, but inevitably a fellow soldier 
fires it, which propels Felix into the camp of 
the dreaded mice. Felix manages to escape 
their firing squad with some last-minute hi-
jinks. Finally, he spots a newspaper that 
says, "Married Men Will Be Exempt from 
Duty at the Front." Felix immediately finds 
a pretty girl, proposes marriage to her and 

rushes her to the church. But after the honeymoon, poor Felix the Cat discovers that war is only heck; it's 
marriage that's hell. J. Spurlin, IMDb  
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Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Group-2 
Ethnicity: Unspecified-2 
Media Category: Newspaper 
Job Title: Unidentified News Staff-2 
Description: Major: None 
Description: Minor: Unidentified News Staff-2, Neutral 
 
 
 
The Final Extra (1927) 
Cub Reporter Pat Riley (Grant Withers) of the Tribune. Reporter Tom Collins (Frank Beal), feature writer. 
Managing Editor Joe Williams (Joseph W. Girard).   Copyboy (Leon Holmes). Newsboy. Pressmen.  
 
Pat Riley (Grant Withers) greatly admires his senior colleague, reporter Tom Collins (Frank Beal) who is 
murdered when he’s about to reveal the name of the leader of a gang of bootleggers in an expose he’s writing 
for his newspaper. Riley, who’s sweet on Collins’ daughter Ruth (Marguerite de la Motte), vows to finish the 
story, a promise that leads to Ruth being trapped in a house with the murderer as Riley races to her rescue. 
Walter Albert, Mystery*File, http://mysteryfile.com/blog/?p=6433 
 
Even before the movies could talk the conventions of the journalism genre had been established, as indicated  
by this familiar plot in which society writer Withers (“A bear on the Harvard football team, but only a cub on 
the Tribune staff”) captures a gangster after another reporter is killed. The film opens with the lofty quote: 
“Here shall the Press the People’s right maintain/Unawed by influence and unbribed by gain/Here Patriot 
Truth her glorious precepts draw/Pledged to Religion, Liberty and Law.”  It is less concerned with such 
noble sentiments, however, than with a typical account of the press opposing gangsters. Beal is the 
experienced reporter who is about to nail The Shadow, the mysterious leader of a gang of rumrunners, while 
Withers secretly daydreams about single-handedly capturing the gang. Although Withers complains to his 
editor about having to write society news, the editor assigns him to cover a musical revue being produced by 
Milijan. Withers becomes involved with dancer de la Motte who is also Beal’s daughter. Beal gets a hot tip 
but it turns out to be a trap and he is gunned down. When Withers discovers Milijan is the gang leader, he 
calls his editor to tell him to “Hold the Presses” and also to contact the police. Milijan has tricked de la Motte 
into believing Withers has been hurt so she will go with him, but Withers arrives in time to capture Milijan 
(beating him up before the police arrive). He calls in the story and also announces his engagement to de la 
Motte. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, pp. 57-58 
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Pat Riley, an aspiring young newspaper columnist, envies the big assignments given to Tom Collins, who is 
working on a bootlegging story. Pat is sent to 
get a story on a new musical revue being 
produced by Mervin Le Roy, a well-known 
impresario of doubtful reputation, and meets 
Tom's daughter, Ruth, who is a chorus girl. 
Later he learns that Tom has been killed by the 
bootleggers; and swearing revenge on Tom's 
killers, Pat manages to take over Tom's 
assignment. Ruth is to dance at a large house 
party given by Le Roy, who has designs on 
her, but the appearance of Pat makes him 
hesitate; his men capture Pat after a fight, but 
he escapes and reveals the identity of the gang 
leader to the police. He rescues Ruth from the 
clutches of Le Roy, who is arrested as the 
murderer of her father. American Film Institute 
Catalog of Feature Films 

 
The alert atmosphere of a large-city newspaper office and its giant presses combines with the back-stage 
atmosphere of the theatre, set against the sinister shadow of a bootleg gang and the glitter of a big musical 
comedy "first night" in a whirlwind of dramatic action. A hot-shot newspaper reporter and a Broadway 
show-girl provide the romance. Les Adams, IMDb. 
 
Pat Riley is an enthusiastic cub reporter for a major metropolitan newspaper. His mentor, Tom Collins, is 
working on exposing a bootlegging ring run by “Boss” LeRoy. When his friend is murdered after digging up 
hard evidence against LeRoy, Pat vows to bring the gangster to justice. It won’t be easy for the amateur 
newsman – particularly when he discovers his girlfriend is a dancer in LeRoy’s speakeasy.  Oldies.com DVD 
notes.  
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Good early newspaper office atmosphere with reporters working. Editor Williams in his office conferring 
with his veteran newspaperman Collins. Cub Reporter Pat Riley working at his typewriter, looking enviously 
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over at Collins and his relationship with Williams. He daydreams that he is covering a real story and 
exposing a gang.  Copy boy tells Riley, “the boss say for you to hurry – this is a daily newspaper, not a 
monthly magazine.”  Riley turns in his story, Williams: “Yeh, it’s OK – you certainly write a great line of 
society stuff.”  Riley: “I guess I’m doomed to write this society stuff for the rest of my life.” Williams 
assigns him to cover the musical revue as a reward.  
LeRoy gives Collins a tip and sends him to his death.  Riley meets Collins’ daughter, Ruth, the dancer.   
Newsboy hawking newspapers.  
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Reporter is shot down by gangsters. “They got me – call the Tribune and have them tell my daughter,” he 
tells police who come to his aid. He then dies.  Cut back to Tribune office. Editor, with green visor, gets the 
phone call telling him about Collins’ murder. He looks over at Riley. Calls him over. “The gang got Collins 
tonight,” he tells him. “It a tough assignment my boy, but someone must break the news to his daughter, 
Ruth.”  Riley gets the assignment. Riley promises to get the men who killed her father.  
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Pat’s dislike for writing society news was heightened when he was assigned to cover LeRoy’s party. Leroy 
advises him to stick to society news. “I’m going to break up this gang if it’s the last assignment I ever get, 
Gang to LeRoy – Someone is wise to us. I tell you – I’m getting scared.” “I warned you not to kill that 
newspaperman….”  Pat overhears the crooks and after a fight is captured. But he plays dead and attacks his 
captors, escaping to phone his paper. The crooks call their boss to tell him what happened and he makes 
plans to kidnap Ruth Collins and take her to his mansion. 
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Riley calls Williams, “Hold the presses – I’ve got positive proof that LeRoy is the Shadow.”  Newspaper 
office shots. Copy boy runs and gives the copy to the pressman with the presses roaring in the background.  
LeRoy with Ruth. Riley captures The Spider and rescues Ruth. “I’m Riley of the Tribune. There’s your 
man.”  Police arrest LeRoy. Williams on phone listening to Riley: I’m engaged. Put that in your Final 
Edition.”   Pressroom. Presses rolling.  The End.” Viewing Notes and Scenes from The Final Extra (1927). 
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Motion Picture News, February 25, 1927, p. 679 
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Moving Picture World, February 19, 1927, p. 519 
 

 
The Film Daily, February 20, 1927, p. 10 – Los Angeles Times, January 13, 1927, p. 27 



Appendix 19 – 1927    
 
 

74 

 
Exhibitors Herald, February 19, 1927, p 47 
 

 
The Salt Lake Telegram, Utah, May 17, 1927, p. 19  
The Hartford Courant, Connecticut, August 5, 1927, p. 14 
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Motion Picture News, February 25, 1927, Coverff 
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The Film Daily, February 1, 1927, p. 6 
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Pat Riley, Tom Collins, Joe Williams, The Copyboy). Group. 
Ethnicity: White (Pat Riley, Tom Collins, Joe Williams, The Copyboy). Unspecified. 
Media Category: Newspaper 
Job Title: Cub Reporter (Pat Riley). Reporter (Tom Collins). Editor (Joe Williams). 

 News Employee (The Copyboy). Miscellaneous. 
Description: Major: Pat Riley, Joe Williams, Positive. Tom Collins, Very Positive 
Description: Minor: The Copyboy, Positive. Miscellaneous, Neutral 
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A Fool and His Honey (1927) 
Newspaper. Old newspaper circulation gag of contestants endeavoring to identify a roving representative 
from pictures printed in the paper. If identified, the question is asked of him: “Are you my loved one?” 
Corlandt Van Bibber (Tyler Brooke) loosely resembles the man sought in the newspaper contest and is 
pursued by about a hundred ladies who want to learn if he is their loved one. Based on journalist Richard 
Harding Davis’ short stories on Van Bibber.  
 

 
Motion Picture News, November 1, 1927, p. 1442 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Fox Movietone News No. 2 (1927) 
Interviewer.  In a Movietone interview, Miss Kathlyn Sullivan tells of her duties as one of the three San 
Francisco policewomen. Sound is used in this newsreel.  
 

 
Motion Picture News, December 23, 1927, p. 1952 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Fox News No. 66 (1927) 
Cameraman. The Fox News Cameraman mingles with fish in the clearest body of water in the world in 
Beneath the Surface, Silver Springs in Florida.  
 

 
Motion Picture News, May 27, 1927, p. 2082 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Ginsberg the Great (1927) 
Reporter Hawkins (Jack Santoro). Newspaper coverage.  

 
Johnny Ginsberg (George Jessel) is a small town 
boy who goes to the city to become a Broadway 
magician. After doing various odd jobs, he ends up 
capturing a gang of crooks. Although 
newspaperman Hawkins (Jack Santoro) makes him 
into a hero, Ginsberg returns to his hometown 
thinking he is a failure. The vaudeville performer 
whose jewels were recovered through Ginsberg’s 
efforts shows up with the newspaper clippings of 
Ginsberg’s heroism and offers him a contract. 
Richard R. Ness, From Headline Hunter to 
Superman: A Journalism Filmography, p. 58. 
 
 
 
 

 
Johnny Ginsberg, a tailor's apprentice 
who aspires to be a famous magician, 
joins a carnival troupe that stops in the 
town and doubles for sideshow 
attractions. The troupers, actually a gang 
of thieves, direct their chimpanzee to pick 
the pockets of Sam Hubert, a theatrical 
magnate who is in the audience, but 
Johnny recovers the wallet. Sappho, an 
Oriental dancer, learning that Hubert has 
purchased the Russian crown jewels, 
vamps Johnny into taking her to his 
home; and with the aid of the gang, she 
steals the jewels. Overhearing the gang 
quarreling over the spoils, Johnny tries to 
make a getaway with the gems, knocking 
out each member of the gang separately 
and affixing to each of them a tag signed 

"Ginsberg the Great." Hawkins, a newspaperman, publicizes the event, and Johnny consequently receives a 
reward and a contract from Hubert. American Film Institute Catalog of Feature Films 
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Variety, January 25, 1928, p. 13    The Film Daily, January 29, 1928, p.7 
 
 



Appendix 19 – 1927    
 
 

83 

Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Hawkins). 
Ethnicity: White (Hawkins)  
Media Category: Newspaper 
Job Title: Reporter (Hawkins). 
Description: Major: Hawkins, Positive 
Description: Minor: None 
 
 
 
The Girl from Gay Paree (1927) 
Reporter-Feature Writer Kenneth Ward (Malcolm McGregor) of the New York Star. 
 
Another switched identity plot, with Mary Davis (Barbara Bedford) as a destitute woman who agrees to 
impersonate a star of the Folies Bergere. Kenneth Ward (Malcolm McGregor) is a New York Star 
reporter/feature writer sent to interview her.  He falls for her and plays her up in several columns. After a 
series of complications in which she thinks she has killed the real star’s lover, Davis and Ward are united. 
Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 58. 
 
Mary Davis, alone and destitute in the big city, fleeces a meal out of a restaurant, and pursued by police, she 
seeks refuge in the Cafe Royalle, where she is shuffled along a line of girls waiting for job interviews. In 
desperation, Mary agrees to impersonate a Mademoiselle Fanchon of the Folies-Bergère who has failed to 
keep her contract. The New York Star sends Kenneth Ward to interview the famous wild Frenchwoman; and 
through a mistake in cues, she rushes wildly into his arms. Mary's picture appears and is seen by Robert 
Ryan, a bachelor friend of the real Fanchon, and he comes to investigate. In repelling Ryan's advances, Mary 
believes she has killed him; then the real Fanchon appears and threatens to kill Ryan. Mary's sweetheart, 
Kenneth, following a series of amusing complications, comes to her aid, and they are united. American Film 
Institute Catalog of Feature Films 
 

 
Exhibitors Herald, November 19, 1927, p. 54 
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Exhibitors Herald, September 10, 1927, p. 26 
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Motion Picture News, September 23, 1927, p. 932 
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Variety, December 7, 1927, p. 21, 23 
 

 
Moving Picture World, September 24, 1927, p. 251 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Kenneth Ward).  
Ethnicity: White (Kenneth Ward)  
Media Category: Newspaper 
Job Title: Reporter (Kenneth Ward) 
Description: Major: Kenneth Ward, Positive 
Description: Minor: None 



Appendix 19 – 1927    
 
 

87 

The Gorilla (1927) 
Reporter (Brooks Benedict – The Reporter) 
 

Cyrus Townsend, father of Alice, is 
mysteriously slain in his home and suspicion 
centers on Arthur Marsden, his secretary and 
Alice's sweetheart. The circumstances of the 
murder are similar to those of numerous 

unsolved killings believed to have been perpetrated by a 
gorilla. As Alice, Marsden, and Stevens (a friend of 
Cyrus) are gathered in the library, a note warns them to 
leave the house before midnight. Later, they are terrified 
by the unexpected arrival of Mulligan and Garrity, two 
callous detectives sent to solve the mystery; 
subsequently, persons suddenly vanish, strange noises are 
heard, and lights go off and on. While searching for each 
other, the detectives discover a gorilla on the premises; a 
sailor confesses to being the gorilla; but Marsden, who reveals himself also to be a detective, leads them to 
Stevens, the true culprit. American Film Institute Catalog of Feature Films 
 

 
Moving Picture World, November 26, 1927, p. 27 
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Variety, November 23, 1927, p. 22 
 

 



Appendix 19 – 1927    
 
 

90 

 
The Film Daily, November 13, 1927, p. 6 – The Minneapolis Star, Minnesota, January 1, 1927, p. 23 
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The Gazette, Montreal, Canada, April 16, 1927, p. 11 
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Exhibitors Herald, November 19, 1927, Coverff 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (Reporter).  
Ethnicity: White (Reporter)  
Media Category: Newspaper 
Job Title: Reporter (Reporter) 
Description: Major: None 
Description: Minor: Reporter, Positive 
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Grantland Rice’s Sportlight (1927) 
Henry Grantland Rice, an American sportswriter known for his elegant prose. His writing was published in 
newspapers around the country and broadcast on radio. He produced and was the guiding force behind a 
series of shorts including these produced in 1927. 
 
Episodes produced in 1927 include The Agile Age, Alien Antics, Bucking the Handicap. Crowd Bait, Chills 
and Fever, Cups and Contenders, The Defensive Catch, The Defensive Ends, The Defense Half-Backs, Down 
to the Sea,  Eyes and Angles, The Fair Catch, Flying Feet, Football Field Officials, The Forward Pass, 
Frolics in Frost, The Frost Line, Fundamental Football, Ginger and Genius, Hook, Horses, Horse, Keeping 
Fit, , The Kick, Ladies’ Day, The Lateral Pass, Outwitting Time, Pioneer Instinct, The Rival Sex, Rollin’ 
Along, Scenes and Dog Sense, The Sporting Knack, Tabloid Editions, Tackles and Touchdowns, Taking 
Punishment, Up the Ladder, Water Sprites, Weatherproof. 
 

 
Motion Picture News, November 11, 1927, p. 1501 – November 25, 1927, p. 1648 
 

 
Motion Picture News, October 28, 1927, p. 1343 – December 9, 1927, p. 1828 
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Motion Picture News, October 14, 1927, p. 1184 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
      
       Motion Picture News, September 2, 1927, p. 712 
 

 
The Film Daily, January 23, 1927, p. 22   -  September 11, 1927, p. 7 
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Motion Picture News, October 21, 1927, p. 1265  Moving Picture World, April 2, 1927, p. 492 
 

 
Motion Picture News, October 28, 1927, Coverff 
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The Film Daily, August 21, 1927, Coverff 
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Exhibitors Herald, July 23, 1927, Coverff – Motion Picture news, July 16, 1927, p. 142ff 
 
Status: Prints may exist 
Unavailable for Viewing 
 
Type: Movie  
Genre: Documentary 
Gender: Male (Grantland Rice).  
Ethnicity: White (Grantland Rice)  
Media Category: Newspaper 
Job Title: Sportswriter (Grantland Rice) 
Description: Major: Grantland Rice, Positive 
Description: Minor: None 
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Grinning Guns (1927) 
Publisher-Editor Amos Felden (George B. French).  Editor “Grinner” Martin (Jack Hoxie), a newspaperman 
from a news syndicate looking for Felden.   
 
Newspaper Editor and author Amos Felden (George B. French) is aided in fighting off ruffians by admiring 
cowboy “Grinner” Martin (Jack Hoxie), who was a buddy of Felton’s son during the war. Felton prints the 
name of one of the town’s undesirables in each day’s paper and proceeds to drive the identified individual 
out of town, despite the efforts of the gang to stop him. Although the saloon owner, who heads the gang, sets 
fire to the newspaper office, “Grinner” finally kills him, restores the paper and marries the editor’s daughter. 
“Grinner” also forces the crooks at gunpoint to subscribe to the paper. The Variety review pointed out that 
although the film takes place in a typical western setting, the byline on the paper reads 1919. Richard R. 
Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 58. 
 

"Grinner" Martin, an optimistic cowboy whose 
admiration for the writing of Amos Felden takes him 
to a western town where the newspaper publisher is 
fighting off ruffians, rescues Felden and his daughter, 
Mary, from a gang of bullies. Purcell, the saloon 
owner and town boss, has Martin and his pal Buckaroo 
Bill arrested, then incites the mob to lynch them. Tony 
turns against Purcell and liberates the prisoners, who 
persuade Felden to publish the names of undesirable 
citizens. Purcell threatens Felden when he is named 
and sets fire to the office. Tony is mortally wounded 
while saving the life of Felden, and Martin fights 
Purcell to the latter's death in a waterfall. Martin 
rehabilitates the newspaper office and finds happiness 
with Mary. American Film Institute Catalog of 
Feature Films 

 
A roving cowboy uses the power of the press (and his six-gun) to 
restore law and order to a frontier town in this action drama. Jack 
Hoxie, as the stranger, rides into a town looking for an author. 
He finds his man running a newspaper and trying to expose some 
of the criminal elements. Hoxie, together with his sidekick, 
played by Robert Milasch, intimidates each local tough at the 
point of a gun to take a subscription to the paper which weekly 
warns another lawbreaker to leave town or else. After the 
community is made safe, the hero wins the love of the editor’s 
daughter, played by Ena Gregory. Larry Langman, A Guide to 
Silent Westerns, p. 186 
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Motion Picture News, May 6, 1927, p. 1681 
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Moving Picture World, May 14, 1927, p. 133 
 

 
Lansing State Journal, Michigan, July 29, 1927, p. 19 
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Variety, August 3, 1927, p. 18 
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The Film Daily, May 1, 1927, p. 6 
 
 
       
      The News-Democrat, Paducah, Kentucky, August 20, 1927, p. 8 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Male (Amos Felden, “Grinner” Martin).  
Ethnicity: White (Amos Felden, “Grinner” Martin)  
Media Category: Newspaper 
Job Title: Publisher (Amos Felden). Editor (“Grinner” Martin).  
Description: Major: Amos Felden, “Grinner” Martin, Very Positive 
Description: Minor: None  
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Harold Highbrow Series (1927-1928) 
Newspaperman Harold Highbrow of the Sap Center Clarion in a series of 13 comedies 
 
Harold Highbrow: Hot Stuff (1927) 
Editor of the Sap Center Clarion is appointed as chief of the local fire department and immediately starts 
looking for a fire.  

 
Motion Picture News, October 14, 1927, p. 1184  Moving Picture World, October 1, 1927, p. 314 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Editor of the Sap Center Clarion) 
Ethnicity: White (Editor of the Sap Center Clarion) 
Media Category: Newspaper 
Job Title: Editor (Editor of the Sap Center Clarion) 
Description: Major: Editor of the Sap Center Clarion, Positive 
Description: Minor: None 
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Harold Highbrow: Monkey Shines (1927) 
Editor Harold Highbrow of the Sap Center Clarion. Publisher of the Clarion.  
 
Harold exposes the political grafting of a crook. His publisher calls up and asks that the paper be suppressed 
because the evidence against “Boss Weaver” was lost. The “office monkey” has already distributed the paper 
and Weaver now has cause for a libel suit. But the monkey steals the evidence of graft which Weaver has 
been hiding and the boss is brought to justice. 
 

 
Movie Age, January 21, 1928, p. 15    The Film Daily, March 11, 1928, p. 7  
Movie Age, January 21, 1928, p. 15 
 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Harold Highbrow, Publisher, Office Monkey) 
Ethnicity: White (Harold Highbrow, Publisher, Office Monkey) 
Media Category: Newspaper 
Job Title: Editor (Harold Highbrow). Publisher (Publisher). News Employee (Office Monkey) 
Description: Major: Harold Highbrow, Positive 
Description: Minor: Publisher, Negative. Office Monkey, Positive.  
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Harold Highbrow: A Rattling Good Time (1927)  
Reporter Harold Highbrow (Ben Hall).  Owner and his daughter lead the Sap Center Clarion staff to a picnic 
day. 
 

 
Motion Picture News, December 16, 1927, p. 1905 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Harold Highbrow, Owner). Female (Owner’s Daughter). Group. 
Ethnicity: White (Harold Highbrow, Owner, Owner’s Daughter). Unspecified.  
Media Category: Newspaper 
Job Title: Publisher (Owner, Owner’s Daughter). Reporter (Harold Highbrow). Miscellaneous (Clarion  
 staff). 
Description: Major: Harold Highbrow, Owner’s Daughter, Positive. 
Description: Minor: Owner, Positive. Clarion staff, Neutral 
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Harold Highbrow: Scrambled Honeymoon (1927)  
Newspaperman Harold Highbrow.  Cub Reporter Harold. Owner Moore of the Sap Center Clarion. 
 
Owner Moore says circulation of the Clarion must be enlarged. Harold goes after a village scandal for the 
front page.  
 

 
Moving Picture World, July 9, 1927, p. 88 
 

 
Universal Weekly, January 28, 1928, p. 39 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Harold Highbrow, Owner of the Sap Center Clarion) 
Ethnicity: White (Harold Highbrow, Owner of the Sap Center Clarion) 
Media Category: Newspaper 
Job Title: Cub Reporter (Harold Highbrow). Publisher (Owner of the Sap Center Clarion). 
Description: Major: Harold Highbrow, Positive 
Description: Minor: Owner of the Sap Center Clarion, Positive 
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Her Wild Oat (1927) 
Reporter Tommy Warren (Hallam Cooley). Editor. 
 
Hallam Cooley plays a journalist who is described as having “won the Pulitzer Prize for the remarkable 
imagination he displayed in making out his expense account.” To get a story, he advises Mary Brown 
(Colleen Moore) to pose as a duchess so she can gain entry to an exclusive summer resort. The situation is 
complicated by the arrival of the son of the real Duke with whom Mary falls in love. Richard R. Ness, From 
Headline Hunter to Superman: A Journalism Filmography, p. 58 
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Mary Lou Smith, who runs a New York 
City lunch wagon inherited from her father, 
pinches pennies and saves everything she 
can. One of her customers, newspaper 
reporter Tommy Warren, regales her with 
stories about Plymouth Beach, an exclusive 
summer resort that he has never seen, but 
continually writes about. One morning, 
Philip Latour, a wealthy playboy who has 
been robbed of his wallet and clothes, 
comes to the wagon for a cup of coffee after 
some workmen give him coveralls and a 
dime. When Phil cannot pay because he has 
lost the dime, Mary, who is attracted to him 
and assumes he is broke, puts him to work 
cleaning dishes. Phil is terrible at the chore, 
but is smitten with the pretty, hard-working 
Mary Lou, who encourages him to get a job. 

A few days later, Phil goes back to the lunch wagon and tells Mary Lou that he is now chauffeur to “the 
young Mr. Latour” and will be driving his boss to Plymouth Beach. Later, when Tommy stops by, he tells 
Mary Lou about the luxurious hotel, which costs $30 a day. Because she has saved over $800, Mary Lou 
decides to close the lunch wagon for two weeks and have a glamorous vacation in Plymouth Beach. 
Customer Daisy Dean, a flashy cabaret dancer, offers to help her buy clothes and instruct her in the proper 

way to walk flirtatiously. When Mary Lou arrives at the hotel, 
the cheap-looking clothes and hip-swinging walk that Daisy 
taught her are completely out of place, causing the wealthy 
guests to shun her and the house detective to suspect her of 
being a floozy. Crushed, Mary Lou is ready to leave just as 
Tommy checks in. The sympathetic Tommy tells her that 
Daisy's advice was completely wrong, and determines to help. 
After hitting upon a new name taken from “Potage de 
Granville,“ a soup on the hotel menu, Tommy suggests that 
Mary Lou re-register at the hotel as the Duchesse de Granville. 
He then calls his editor to tell him that he will be writing a huge 
story about a visiting duchess. That afternoon, Mary Lou, 
dressed in aviation garb, arrives by plane on the hotel’s golf 
course, making all of the wealthy guests wonder who she is. 
After starting rumors about the wealthy Duchesse, Tommy 
arranges for local beauticians and couturiers to transform Mary 
Lou into an elegant aristocrat. Meanwhile, unknown to Mary 
Lou or Tommy, Phil has received a telegram from his father, 
the Duc de Grenville, saying that he and his new wife, who are 

planning to spend their honeymoon at the Plymouth Hotel, have been delayed. When Phil enters the hotel's 
dining room, he sees the transformed Mary Lou and asks the waiter who she is. When informed that she is 
the Duchesse de Granville, he goes over to the Tommy and Mary Lou’s table and addresses her as “Mother.” 
He then introduces himself as her new stepson, Philip Latour de Granville, and asks about his father. A 
shaken Mary Lou tries to avoid Phil’s gaze and says that his father will arrive later. She then quickly leaves 
the restaurant and determines to flee the hotel before her true identity is uncovered. As she is writing a letter 
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of explanation to Phil, he comes to her door, so she escapes through the window and shimmies down a fire 
house to the ground floor, under the watchful eye of the house detective. She and Tommy have arranged to 
meet at the train station, but she when doesn't arrive on time, Tommy leaves. Although she wants to catch the 
train at the next station, seeing the house detective again, Mary Lou accepts the offer of a ride from a kindly 
older gentleman. To her chagrin, his car takes them back to the hotel, where she discovers that the gentleman 
is Phil’s father. Amid the confusion, Mary Lou apologizes to the Duc and Phil. He says that he knew all 
along who she was, but when she sees the house detective approaching, she jumps onto a milk wagon and 
hurries back to New York. Sometime later, as Mary Lou tends the lunch counter, Daisy tells her that Phil 
will come for her if he truly loves her. Just then, the wagon starts to move after being hitched to a car. The 
wagon rushes through the city, then winds up at Westwood, the Latour family estate. A frightened Mary Lou 
exits the wagon to find the Duc, who welcomes her, and Phil, who tells her that they are going to be married. 
American Film Institute Catalog of Feature Films 
 

 
 
 

 
The San Francisco Examiner, December 26, 1927, p. 11 
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The San Francisco Examiner, December 26, 1927, p. 11 
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The Film Daily, February 12, 1927, p. 8    Arizona Daily Star, May 6, 1928, p. 20 
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Motion Picture News, February 11, 1928, p. 451   p. 441 
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The New York Daily News, February 6, 1928, p. 78 
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Variety, February 8, 1928, p. 16 
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Status: Print exists in the Academy Film Archive film archive 
Unavailable except in festival screenings. Not Viewed. 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Tommy Warren, Editor).  
Ethnicity: White (Tommy Warren, Editor)  
Media Category: Newspaper 
Job Title: Reporter (Tommy Warren). Editor (Editor) 
Description: Major: Tommy Warren, Negative 
Description: Minor: Editor, Positive 
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Heroes of the Night (1927) 
Reporter Jennie Lee (Lois Ingraham). 
 
Policeman Tom Riley (Rex Lease) and fireman Joe Riley (Cullen Landis) are brothers who are both in love 
with Mary Allen (Marion Nixon). Despite the ill feelings between them, Joe Riley rescues Tom Riley from a 
fire and deciding that Mary loves Tom, he settles for female reporter Jennie Lee (Lois Ingraham), who also 
uncovers an election plot. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, 
p. 58 

Policeman Tom Riley rescues Mary Allen from the unwelcome advances of Jack Nichols, a political "fixer"; 
escorting her home, he wins her friendship. The same evening, his brother, fireman Joe Riley, is introduced 
to Mary by Marty Allen, and at home each brother tells Mrs. Riley of the wonderful girl he has met, neither 
realizing she is the same girl. Both boys propose to Mary, who agrees to give her answer at her birthday 
party; as a result, bad feeling springs up between them. Tom receives a big reward for capturing a criminal 
and also gets a promotion. Joe, becoming discouraged, quarrels with Mary and resigns from the fire 
department. The police corner Corrigan and Nichols' headquarters, a fire ensues, and Joe makes a spectacular 
rescue of Tom. Joe learns that Mary actually loves Tom, and reconciles himself with Jennie, a reporter. 
American Film Institute Catalog of Feature Films 

Moving Picture World, February 5,1927, p. 447 
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Motion Picture News, January 28, 1927, p. 321 
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The Film Daily, January 16, 1927, p. 7 
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Variety, June 29, 1927, p. 26 

Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Jennie Lee) 
Ethnicity: White (Jennie Lee)  
Media Category: Newspaper 
Job Title: Reporter (Jennie Lee) 
Description: Major: Jennie Lee, Positive 
Description: Minor: None 
 
 
Hot Dog Cartoons (aka Pete the Pup Series) (1927) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup in this combination live action and 
animated silent cartoon series.  

The Pete the Pup series was also called Hot Dog Cartoons. 
The live action parts involved Walter Lantz at his animators table 
drawing the cartoon (like the Koko the Clown series). Traditional, Hand-
drawn Animation. 
 
Walter Lantz began producing the Pete the Pup cartoons as a replacement 
for Dinky Doodle; Dinky's companion series, Unnatural History, carried 
on uninterrupted. 
The Pete cartoons utilized a similar format to both Dinky and Unnatural 
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History: live action combined with animation. In the films, the animated Pete the Pup lives in a large, three-
dimensional dollhouse located in Walter Lantz's home. Narratives in the Pete cartoons are not much different 
from those in the Dinky cartoons; and one could say that Pete is simply Dinky in a dog costume. The smart-
alecky Pete alternately heckles and is heckled by the live-action Lantz. 
The last Pete cartoon, released May 27, 1927, wrapped up not just the Pete series but the entire era of Lantz's 
tenure at the studio. More importantly, it marked the last commercial release of an entertainment-based 
animated cartoon from the Bray Studios. J. R. Bray, sensing that audiences were growing tired of cartoons, 
surmised there was no lucrative future in the industry and shuttered his animation department. 
 
 
Hot Dog Cartoon: Along Came Fido (1927) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup.  
 
Pete rescues his sweetheart by trapping the sheik who kidnapped her in a motion picture camera. He turns the 
crank and changes the sheik into a string of hot dogs. 
 

 
Moving Picture World, February 26, 1927, p. 650 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Hot Dog Cartoon: Bone Dry (1927) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup.  
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
 
 
Hot Dog Cartoon: Dog Gone It (aka Dog Gonnit) (1927)  
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup. Newspaper.  
 
If there were an absolute dearth of gags or comedy situations, "Dog Gonnit" would still have distinction 
because of the diverting character of the drawings. An artist who is so sure of his draughtsmanship, his 
imaginative quality in caricature, has half the battle over, before he even thinks of his story. But this offering 
does not have to depend on technique alone, sufficient as that is to get it by. There are any number of graphic 
quips and gags, and the continuity of camera photography with the animated sequences is perfect. The story 
concerns Pete the Pup's aim to cross the English Channel, and his adventures with the finny denizens along 
the route comprise the essential features of interest. This should go 
big. https://tralfaz.blogspot.com/2013/10/cartoons-of-1927-part-1.html 
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Scenes from Hot Dog Cartoon: Dog Gone It (1927) 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz). Group. 
Ethnicity: White (Walter Lantz). Unspecified. 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz). Unidentified News Staff. 
Description: Major: Walter Lantz, Positive 
Description: Minor: Unidentified News Staff, Neutral 
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Hot Dog Cartoon: The Farm Hand (1927) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup.  
 

 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Hot Dog Cartoon: Jungle Bells (aka Jungle Belles) (1927) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup.  
 

 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Hot Dog Cartoon: Lunch Hound (1927) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup.  
 
Lantz entices Pete to come out from behind a rock by drawing a roast turkey.  
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Sequences from Hot Dog Cartoon: Lunch Hound (1927) 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
 
 
Hot Dog Cartoon: Pete’s Pow-Wow (aka Amateur Show) (1927) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup.  
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Hot Dog Cartoon: Petering Out (1927) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup.  
 

Walter Lantz, the artist, features himself in a comedy skit with his cartoon dog. The 
combination of animated and straight acting is cleverly worked out. It winds up with 
the artist all covered up with the wallpaper, and falling out of the window in his 
paper suit that makes him look like a convict that the cop outside is searching for. 
Clever all the way—and humorous. https://tralfaz.blogspot.com/2013/10/cartoons-
of-1927-part-1.html 
 
 
 
 
 
 
 

Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
 
 
Hot Dog Cartoon: The Puppy Express (1927) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup.  
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 
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Hot Dog Cartoon: S’Matter Pete (1927) 
Cartoonist Walter Lantz interacts with his newest creation, Pete the Pup.  
 

 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Walter Lantz, Positive 
Description: Minor: None 



Appendix 19 – 1927    
 
 

132 

Howdy Duke (1927) 
Newsboy White (Lupino Lane) impersonates a Duke.   
 
Lane plays two roles: Grand Duke Algy Horseradish De Ketchup of Worcestershire and Newsboy White. 
The newsboy is hired by Elmer Éclair (played by Lane's younger brother, Walter Lupino) to impersonate the 
Duke for unstated reasons, and to attend a house party at the Smalls (a last name that leads to several puns) 
in the Duke's stead. Éclair warns the newsboy to stay away from the girl, as she is his finance. The newsboy 
is somewhat at sea at the elaborate dinner being confused by the multitude of silverware. He begins to tell a 
story about lion hunting and there is further mayhem with flying food. Of course, he falls for the very girl he 
was warned to stay away from. Most of the physical comedy takes place in and around the indoor pool. What 
an elaborate and beautiful set it is. Soon the real Duke shows up and the next phase of the short is the villain 
getting the two characters confused (we can tell the real Duke from the newsboy because he wears a 
monocle). A lot of pratfalls and running around and of course, the newsboy gets the girl at the end. My 
favorite stunt was when Lane was in an automobile tire and rolling down a long street. It's a miracle he didn't 
break his neck – what an amazing athlete he was. Sometimes the title cards for these shorts are as funny as 
the physical routines. My favorite in this one was "Have an accident? No -you idiot-I just had one." Forget 
the storyline in the Lupino Lane shorts – just sit back and enjoy the fun. Paularoc, IMDb 
 

 
Moving Picture World, October 8, 1927, p. 347 
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Moving Picture World, January 22, 1927, p. 281 – Motion Picture News, January 28, 1927, p. 317 
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The Film Daily, February 20, 1927, p. 11 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Newsboy White) 
Ethnicity: White (Newsboy White) 
Media Category: Newspaper 
Job Title: News Employee (Newsboy White) 
Description: Major: Newsboy, Positive 
Description: Minor: None 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 19 – 1927    
 
 

135 

Husbands for Rent (1927) 
Reporter Waldo Squibbs (Arthur Hoyt) for a society scandal sheet. 
 
Owen Moore and Helene Costello, after six months of 
marriage, grow bored with each other and decide to get a 
divorce in Henry Lehrman’s humorous comedy drama about 
both marriage and divorce. Husbands for Rent (1927). Arthur 
Hoyt, as a snooping reporter for a society scandal sheet, is 
partially responsible for the couple’s unhappiness. In addition, 
Costello thinks she still loves John Miljan, her former beau, 
while husband Moore thinks he still cares for his former 
fiancée, Kathryn Perry. Both are mistaken. Wealthy 
Englishman Claude Gillingwater, Costello’s father, does not 
agree with the couple’s decision for a divorce and tries to 
convince them they are truly in love with each other. Moore finally breaks their decision by confessing that 
he still loves Costello. Larry Langman, American Film Cycles: The Silent Era, p. 198. 
 

Herbert Willis, nephew of Sir Reginald Knight, and Doris, Knight's ward, plan to 
announce their engagement until Hugh Frazer, a dashing young cavalier, woos 
Doris and she falls for him. Meanwhile, Herbert has fallen in love with Molly 
Devoe, a striking beauty. Hugh and Doris announce their engagement, planning 
to have a double wedding with Herbert and Molly, although Hugh and Molly are 
strongly attracted to each other. On the eve of the double wedding, Hugh and 
Molly elope, and, Sir Reginald, seeing a way to save the situation, persuades 
Doris and Herbert to marry. After their doubts about each other are erased, Doris 
and Herbert settle into a happy marriage. American Film Institute Catalog of 
Feature Films 
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Motion Picture News, January 7, 1928, p. 75 
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The Film Daily, February 20, 1927, p. 11 
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Variety, July 25, 1928, p. 28    July 4, 1928, p. 23 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Waldo Squibbs) 
Ethnicity: White (Waldo Squibbs) 
Media Category: Newspaper 
Job Title: Reporter (Waldo Squibbs) 
Description: Major: None 
Description: Minor: Waldo Squibbs, Negative 
 
 
Inkwell Imps (1927) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 

 
 

The Out of the Inkwell series lasted from 1918 to 1926, the following 
year was renamed The Inkwell Imps for Paramount and continued 
until 1929. Fleischer continued in the series, acting as an actor, 
producer, screenwriter and animator for his studio Out of The Inkwell 
Films, producing 62 episodes of Out of the Inkwell and 56 by The 
Inkwell Imps. 
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Inkwell Imps: Koko Back Tracks (aka Koko in Reverse) (1927) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Koko and his pup makes time actually go backwards – for everyone including the cartoonist – by turning the 
hands of a clock in reverse: smoke goes into a chimney, dirt into a steam shovel, traffic and people go 
backwards. 
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Scenes from Koko Back Tracks (1927) 
 
Status: Print exists 
Viewed on Vimeo 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko Chops Suey (1927) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 

 
The Film Daily, December 4, 1927, p. 5 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko Explores (1927) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 

 
Koko and Fitz are sitting around bored while Max writes the day’s 
scenario. When one of the cannibals he is writing about steals Max’s 
head, it’s up to our intrepid heroes to rescue the boss, who doesn’t know 
how to do things without his top.  
 
 
 
 
 

 
Motion Picture News, November 11, 1927, p. 1501 
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Appendix 19 – 1927    
 
 

145 

 

 
Sequences from Ko-Ko Explores (1927) 
 
Status: Print exists 
Viewed on Vimeo 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko Hops Off (1927) 
Cartoonists Max Fleischer and David Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Koko the clown and Fitz the dog compete to be the first pilot in a "non-stop hop around the world" with a 
little live-action help and hindrance from Max and Dave Fleischer. 
 

 
Piotr Borowiec, Animated Short Films: A Critical Index to Theatrical Cartoons, p. 965 
 

 

 

 

 

 

 
Sequences from Ko-Ko Hops Off (1927) 
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Status: Print exists 
Viewed on Vimeo 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer, David Fleischer) 
Ethnicity: White (Max Fleischer, David Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer, David Fleischer) 
Description: Major: Max Fleischer, David Fleischer Positive 
Description: Minor: None 
 
 
Inkwell Imps: Koko in 1999 (Koko Kills Time) (1927) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
This Out of the Inkwell cartoon features the Fleischer Studios continuing character, Ko-Ko, seeming to draw 
himself, and to battle with the environment created for him. It speaks to the self-referentiality of early 
animation, and to the creation of characters who are made to rebel against their makers. Nicholas Sammond, 
Critical Commonshttp://www.criticalcommons.org/Members/sammondn/clips/ko-ko-in-1999/view 
 
One thing that will strike you about the Fleischers’ 1927 cartoon short Ko-ko in 1999 is how it anticipates 
other motifs in science fiction cinema. Most notable is the moment where the eponymous clown finds 
himself trapped in a feeding machine with more than a passing resemblance to the feeding machine tested 
by Charlie Chaplin in Modern Times (1936). When a stern Max Fleischer tries to bring Ko-ko down a peg or 
two by creating a bunch of rival clowns, Ko-ko rebels and shunts the competition out of the frame. Fleischer 
punishes his creation by conjuring Father Time, who pursues Ko-ko into the future – 1999, to be precise. 
There, he is assailed by all kinds of automated obstacles, and acquires a wife out of a vending 
machine.  https://drnorth.wordpress.com/2011/07/25/koko-in-1999-1927/ 
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Scenes from Koko in 1999 (1927) 
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Status: Print exists 
Viewed on Vimeo 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Koko Makes ‘Em Laugh (1927) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
The clown tries to make a wooden-faced Indian smile, then he and the pup appear in a vaudeville show. 
 

 
Motion Picture News, July 22, 1927, p. 220 
 

 

 
Scenes from Koko Makes ‘Em Laugh (1927) 
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Koko Needles the Boss (1927) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
The cartoonist draws a spool of thread and a needle. The needle then penetrates a blank canvas and stitch by 
stitch Koko the clown is “drawn.”  
 
This 1927 Fleischer short features Ko-Ko rebelling against his ostensible creator, Max, and attempting to 
destroy his own world and escape into the real world, as well as dueling with Max. As in many Fleischer 
shorts, it repeats the fantasy of a (minstrel) character created to be disciplined by its maker. Nicholas 
Sammond, Critical Commons, http://www.criticalcommons.org/Members/sammondn/clips/ko-ko-needles-
the-boss/view 
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Scenes from Koko Needles the Boss (1927) 
 
Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko Plays Pool (1927) 
Cartoonists Max Fleischer and David Fleischer team up with Ko-Ko the clown in live-action and animated 
cartoons. 
 
Max Fleischer and brother David are playing pool when Ko-ko and Fitz force their way out of the ink bottle. 
They want to play pool too, so Max obligingly draws a table for their use. However, it's not what Max draws 
that makes trouble for them -- it's the parts he did not. Boblipton, IMDb 
 

 

 

 

 

 

 
Scenes from Ko-Ko Plays Pool (1927) 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer, David Fleischer) 
Ethnicity: White (Max Fleischer, David Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer, David Fleischer) 
Description: Major: Max Fleischer, David Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Koko the Kavalier (1927) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko the Kid (1927) 
Cartoonist Max Fleischer and David Fleischer with Ko-Ko the clown in live-action and animated cartoons. 
 
In live-action, Max and Dave Fleischer give Koko the Clown a beard; in trying to lose it, he seeks the 
Fountain of Youth...and sprays the entire city with its magic waters. 
 

 
Piotr Borowiec, Animated Short Films: A Critical Index to Theatrical Cartoons, p. 97 
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Scenes from Ko-Ko the Kid (1927) 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer, David Fleischer) 
Ethnicity: White (Max Fleischer, David Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer, David Fleischer) 
Description: Major: Max Fleischer, David Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko the Knight (1927) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
When a beautiful princess escapes from the ink bottle, only to be captured by a villainous knave, Max draws 
a stove which he has Ko-Ko use as armor, inflates Fitz into a Knight’s steed and sends them off in a deed of 
daring-do. 
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Scenes from Ko-Ko the Knight (1927) 
 
Status: Print exists 
Viewed on Vimeo 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko the Kop (1927) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 

 
Piotr Borowiec, Animated Short Films: A Critical Index to Theatrical Cartoons, p. 97 
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Scenes from Ko-Ko the Kop (1927) 
 
Status: Print exists 
Viewed on Vimeo 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s Kane (1927) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Koko and Fritz want to play, but Max is working on his newest invention – he actually was an inventor and 
held patents on rotoscoping – so he stuffs them in a safe with his convertible cane/umbrella. When they start 
pushing buttons, things start to happen. Letterboxd. https://letterboxd.com/film/ko-kos-kane/ 
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Scenes from Ko-Ko’s Kane (1927) 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko’s Klock (1927) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Max and his clown look into gluttony.  
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s Quest (1927) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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International News No. 4 (1927) 
Cameraman.  International News Cameraman helps La France win the Steamship Speed title. 
 

 
Exhibitors Herald, January 22, 1927, p. 46 
 

 
Motion Picture News, January 21, 1927, p. 232 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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International News No. 13 (1927) 
Newspaper Publisher Cornelius Vanderbilt does his own housework to pay off millions lost on his 
newspapers. 
 

 
Motion Picture News, February 18, 1927, p. 582 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cornelius Vanderbilt) 
Ethnicity: White (Cornelius Vanderbilt) 
Media Category: Newsreel 
Job Title: Publisher (Cornelius Vanderbilt) 
Description: Major: Cornelius Vanderbilt, Positive 
Description: Minor: None 
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International News No. 16 (1927) 
Cameraman Ariel L. Varges, head of International Newsreel’s bureau in the Fast East and his Chinese 
assistant Wong cover the Chinese War with exclusive pictures showing the arrival in Shanghai of the Punjabi 
Battalion, the famous British force from India and the French Saigonese troops from Indo-China. 
 

 
Moving Picture World, February 26, 1927, p. 647 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Ariel Varges) 
Ethnicity: White (Ariel Varges) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Ariel Varges) 
Description: Major: Ariel Varges, Positive 
Description: Minor: None 
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International News No. 35 (1927) 
Pack Journalists. President Coolidge visits New York to address the nation’s editors. 
 

 

 
 Motion Picture News, May 6, 1927, p. 1676 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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International News No. 104 (1927) 
Cameramen. International News presents greatest thrills of 1926. Leading Detroiters turn newsies to aid 
Santa. 
 

 
Motion Picture News, January 7, 1927, p. 62  p. 59 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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It (1927) 
Newspaper Reporter (Gary Cooper) of the Daily News-Dispatch. Editor. Newspaper headline and article. 
 

 
 
 

Gary Cooper, who appeared in bit parts in dozens of silent movies before 
becoming a huge star in the talkies, shows up as a journalist covering the 
shocking story of the 'unwed mother'. 
The reporter mistakenly writes a story depicting a shop girl, Betty Lou (Clara 
Bow), as an unwed mother. The reporter saw that Betty claimed a child was 
hers, but what the reporter didn’t know is that the authorities had threatened 
to take away Molly’s baby and Betty did what she had to do to protect her 
sickly roommate Molly and her baby. Viewing Notes 
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At Waltham's Department Store, Betty Lou and her friends see their new boss, 
Cyrus Waltham, who has taken over the running of his father's store. After 
discussing Elinor Glyn's story, "It", the girls decide that Cyrus has "it," and 
Betty Lou sets her sights on him. After work, she overhears Cyrus tell his 
friend, Monty, that he will be dining at the Ritz that evening. Betty Lou 
schemes an introduction to Monty, and convinces him to take her to the Ritz for 
dinner. When they arrive, he tries to direct her to a secluded table, but she 
insists on sitting at a table near Cyrus, and flirts with him from across the room 
throughout dinner. Before long, Betty Lou and Cyrus begin courting. Sometime 
later, social services threatens to take away the baby of Betty Lou's roommate, 
Molly, whom they deem an unfit mother. To help her friend, Betty Lou claims 
the child as hers, and proves that she has a job to support it. Monty and a 
newspaper reporter witness the dramatic event as it unfolds, and Monty vouches 
for Betty Lou. When Monty shows Cyrus the news item and exposes Betty 
Lou's deceitfulness, Cyrus snubs her. Betty Lou, unaware that Cyrus believes 
her to be the mother of a fatherless child, is scorned by his sudden disinterest, 

and quits her job. Learning of the misunderstanding from Monty, Betty Lou plots revenge, vowing to win 
Cyrus back and laugh in his face when he proposes marriage. She arrives at Cyrus's yachting party as 
Monty's date. Although Cyrus has invited his own date, Adela Van Norman, he is smitten with Betty Lou. 
He overcomes his concerns that she is an unwed mother and proposes marriage, but she rejects him coldly, 
laughing in his face. However, Betty Lou laments her behavior, and cries on Monty's shoulder. Monty 
reveals the truth to Cyrus, then takes over the helm while Cyrus searches for the girl. Distracted, Monty 
crashes the yacht into another ship, and Betty Lou and Adela fall overboard. Betty Lou keeps her rival from 
drowning before Cyrus jumps in to rescue the women. As Betty Lou swims to safety, Cyrus leaves Adela in 
Monty's care, and pursues Betty Lou. Clinging to the anchor, Betty Lou and Cyrus share a passionate kiss. 
American Film Institute Catalog of Feature Films 
 

Shop girl Betty Lou has designs on 
Cyrus Waltham, the handsome owner 
of the department store where she 
works. Waltham, though, doesn't even 
know Betty Lou is around. In hopes of 
attracting Waltham's attention, she 
accepts a date with his best friend, 
Monty, under the condition that they 
dine at the Ritz, where Waltham also 
has a dinner date that evening. Her 
plan works and in no time at all she 
and Waltham are contemplating 
marriage. The romance cools when a 

newspaper reporter mistakenly writes a story depicting Betty Lou as an unwed mother. Daniel Bubbeo, 
IMDb 
 

 



Appendix 19 – 1927    
 
 

168 

 

 

 

 

 

 
 
 
 



Appendix 19 – 1927    
 
 

169 

 

 

 

 
 
 



Appendix 19 – 1927    
 
 

170 

 

 

 

 

 

 
Scenes from It (1927) 
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The Film Daily, April 18, 1927, p. 7 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Reporter, Editor) 
Ethnicity: White (Reporter, Editor)  
Media Category: Newspaper 
Job Title: Reporter (Reporter). Editor (Editor). 
Description: Major: None 
Description: Minor: Reporter, Negative. Editor, Positive 
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The Kid Stakes (1927) -- Australia 
Newspaper Cartoonist Syd Nicholls. The Wireless Man (The Race Commentator – Tal Ordell, who also 
directed the film). Four Reporters covering the race at the press table. Newspaper headline and article.  
 

 
 
Newspaper Cartoonist Syd Nicholls draws the comic strip Fatty Finn, and this film brings the characters to 
life. 
Fatty Finn (Robin 'Pop' Ordell) is the six-year-old leader of a gang of kids in Woolloomooloo. They enter 
Fatty's pet goat Hector in the annual goat derby, but his rival Bruiser Murphy (Frank Boyd) lets the goat 
loose before the race. After a series of adventures, Fatty finds the runaway goat and persuades a friendly 
aviator to fly him to the race-track in time for the main event. 
Ordell not only directed the film, but his six-year-old son Robin played the role of Fatty Finn. Robin Ordell 
went on to become a star of Sydney radio in the 1930s. He then joined the Royal Australian Air Force and 
won a Distinguished Flying Cross (DFC). He was killed over the Netherlands in 1945 at about the age of 24. 
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SYD NICHOLLS AND FATTY FINN 
Fatty Finn is one of Australia’s most loved and longest-running 
comic strips, first published in The Sunday News as Fat and his 
Friends on 16 September 1923. The strip and the main character, in 
his trademark scout uniform, soon evolved into the familiar, 
knockabout young lad, and within a year the strip was renamed Fatty 
Finn. The comic quickly gained popularity and, a little over three 
years later, film actor Tal Ordell decided to bring Fatty to the big 
screen. The introduction to The Kid Stakes shows Syd Nicholls 
himself at his drawing board, where his sketch of Fatty Finn comes to 
life. Young Fatty, looking at the drawing board asks, ‘What sort of a 
job have I got to do this week, Mr. Nicholls?’ From here we are 
transported into Fatty’s world and the story unfolds. National Film 
and Sound Archive of Australia (NFSA). 
https://www.nfsa.gov.au/latest/kid-stakes 
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Scenes from The Kid Stakes (1927) 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Syd Nicholls, The Wireless Man, Reporter-4). Group.  
Ethnicity: White (Syd Nicholls, The Wireless Man, Reporter-4). Unspecified.  
Media Category: Newspaper 
Job Title: Cartoonist (Syd Nicholls). Sports Journalist (The Wireless Man, Reporter-4).  
 Unidentified News Staff.  
Description: Major: None 
Description: Minor: Syd Nicholls, The Wireless Man, Reporters-4, Positive. Unidentified News Staff, 
           Neutral. 
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Kinograms No. 5260 (1927) 
Cameraman. Kinograms Cameraman brings huge electric ferry back to shore again after it takes its first dip. 
 

 
Motion Picture News, February 4, 1927, p. 400 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Kinograms No. 5265 (1927) 
Cameraman. Kinograms Cameraman gets a special interview with famous animal movie stars. 
 

 
Motion Picture News, February 25, 1927, p. 676 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Kinograms No. 5269 (1927) 
Cameraman. Kinograms Cameraman and party scale Germany’s highest mountain in a raging blizzard. 
 

 
Motion Picture News, March 11, 1927, p. 878 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Kinograms No. 5284 (1927) 
Cameraman. Kinograms Cameramen films the crash of Commander Byrd’s Paris flight test and about half of 
the newsreel is devoted to the accident after its landing wheels sunk into a gully and the whirring propellers 
struck the soft earth as the craft tumbled over upon its back in a smashup.  
 

 
Exhibitors Herald, April 30 1927, p. 43 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Kinograms No. 5292 (1927)   
Cameraman. Kinograms Cameraman goes up to shoot a parachute jump. 
 

 
Exhibitors Herald, April 23, 1927, p. 42 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Knockout Reilly (1927) 
Radio Reporter Graham McNamee. 
 

Graham McNamee was a real-life sportscaster who originated play-by-
play sports broadcasting. He was radio’s best-known broadcaster in the 
1920s, giving the audience a word picture of champion boxing matches 
as well as the World Series, Rose Bowls, and Indianapolis 500s. He also 
broadcast national political conventions, presidential inaugurations and 
the arrival of aviator Charles Lindberg in New York City following his 
transatlantic flight ot Paris, France the same year this film came out.  
 
 
 
 
 
 
 
 
 

 
Dundee, a worker in a New Jersey steel mill, meets Mary Malone, sister of Pat 
Malone, a defeated boxer, at a cabaret and knocks out Killer Agerra when he 
tries to force himself on Mary. Dundee, under Pat's guidance, then trains for a 
scheduled bout with Agerra. But Dundee is framed for a shooting, and during 
his prison term he works on the rock pile developing his muscles. Following 
his release Dundee substitutes for another fighter against Agerra; Mary, on a 
hunch, tells him he was framed by his rival, spurring him on to win in the final 
round. American Film Institute Catalog of Feature Films 
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Moving Picture World, April 23, 1927, p. 750 
 

 
 
Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Graham McNamee) 
Ethnicity: White (Graham McNamee)  
Media Category: Radio 
Job Title: Real-Life Journalist (Graham McNamee) 
Description: Major: None 
Description: Minor: Graham McNamee, Positive 
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Live News (1927) 
 Cub Reporter Johnny (Johnny Arthur as The Young Reporter). Editor.  
 
Cub Reporter Johnny is sent out to cover a jazz-murder trial. He is told by the editor to get an interview with 
the beautiful vamp involved, e.g. Queen of the underworld. It’s the biggest story of his young life. The 
female crook is arrested, Johnny is handcuffed to her and when she gets away, she drags the reporter after 
her as if he were a poodle. She takes him to a hotel and makes him register as man and wife. The cub wants 
to communicate with his paper and can’t because of the bit of steel that links him with the female crook. 
Eventually he does get his paper on the wire, gets the police on the scene and they capture the woman and 
her fat husband who was always tagging after her.  
 

 
Motion Picture News, September 16, 1927, p. 858          The Film Daily, September 25, 1927, p. 7 
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Motion Picture News, July 22, 1927, p. 215 
 
Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Cub Reporter, Editor). Group. 
Ethnicity: White (Cub Reporter, Editor). Unspecified.  
Media Category: Newspaper 
Job Title: Cub Reporter (Cub Reporter, Editor). Miscellaneous.  
Description: Major: Cub Reporter, Positive 
Description: Minor: Editor, Positive. Miscellaneous, Neutral.  
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The Lodger: A Story of London Fog (aka The Case of Jonathan Drew) (1927) 
Crime Reporter. Pack Journalists. Newspaper Office.  Evening Standard Editorial Office (5 editorial men). 
Pressroom. Telegraphers. Newsboys. Newspaper headlines. Editor (Alfred Hitchcock).  
 

Director Alfred Hitchcock is an extra in the newspaper office sitting at a desk in the newsroom with his back 
to the camera while operating a telephone. It is his first recognizable film cameo and was to become a 
standard practice for the remainder of his films. 
 
The initial sequence, showing how news of the murders is disseminated in the press, is brilliant. BFI Film 
Forever https://www.bfi.org.uk/news/then-now-lodger-reviewed 
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Scenes from The Lodger: A Story of London Fog (1927) 
 

The Crime Reporter – part of the film’s introduction in which the crime reporter phones 
in his story to the telegraph operator who sends it to the newsroom, the presses, the 
trucks delivering newspapers, the newsboy selling the newspapers and the public 
response to a serial killer. Viewing Notes 
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Variety, June 13, 1928, p. 12  New York Times, February 9, 1927, p. 33 
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Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male: (Crime Reporter). Group-6 
Ethnicity: White: (Crime Reporter). Unspecified-6. 
Media Category: Newspaper 
Job Title: Reporter (Crime Reporter). Pack Journalists, News Employees (Editorial Men, Pressroom 

 Workers, Telegraphers, Newsboys). Unidentified News Staff, Miscellaneous).  
Description: Major: None 
Description: Minor: Crime Reporter, Positive. Pack Journalists, Negative. Editorial Men, Pressroom  
 Workers, Telegraphers, Newsboys, Unidentified News Staff, Miscellaneous, Neutral).  
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Lonesome Ladies (1927) 
Newspaper. Husband prefers reading the newspaper than pay attention to his wife. 

Architect John Fosdick becomes complacent in his married life, 
preferring to read and smoke at night, while Polly, his wife, feels 
they should talk. Then Fosdick's former sweetheart, now Mrs. St. 
Clair, renews her acquaintance with him when she requires his 
professional services and tries unsuccessfully to vamp him. 
Fosdick tells his wife about his former intimacy with the widow 
but is relieved to find that Polly, being asleep, fails to hear him. 
Meanwhile, Fosdick's secretary, Helen Wayne, who wants him 
for herself, gives Mrs. Fosdick the impression that her husband is 
unfaithful, causing her to leave him and join some bachelor 
ladies in an apartment called "Liberty Hall." Fosdick's attempts 
at reconciliation are thwarted by Helen, but at a party given by 

roguish Motley Hunter, he is reunited with his wife. American Film Institute Catalog of Feature Films 

 
Motion Picture News, August 12, 1927, p. 462    The Film Daily, August 7, 1927, p. 6 
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Variety, August 3, 1927, p. 16 
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New York Times, August 1, 1927, p. 25 
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Moving Picture World, September 24, 1927, p. 250 
 
Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral  
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Long Pants (1927) 
Newspaper. The boy falls in love with a girl crook. He sees a newspaper story that his unknown sweetheart is 
in jail. He goes to her rescue but ends up in jail himself. He realizes he isn’t really in love with the crook and 
marries the neighbor’s daughter.  
 

 

 

 

 

 

 
Scenes from Long Pants (1927) 
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Exhibitors Herald, February 12, 1927, p. 53 
 
Status: Print exists  
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral  
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The Love Thrill (1927) 
Newspaper reports on the death of an African explorer.  

 
Joyce Bragdon, of the insurance firm of Bragdon and Chadwick, in financial straits, 
attempts to enter the apartment of J. Anthony Creelman, a wealthy bachelor, to sell 
him an insurance policy. Failing to do so, she nevertheless manages to stave off angry 
creditors. Learning that Jack, a college chum of Creelman's, has died while engaged 
in exploration in Africa, she poses as his widow, and Creelman takes her to Jack's 
apartment. Meanwhile, Jack, who is not dead, arrives at his publisher's office, but 
because his reported death has increased sales of his book, he is advised to take an 
assumed name and shave off his beard. Joyce, playing the bereaved widow, is 
repulsed by Creelman's advances. Jack, perceiving the situation, pretends to be an old 
friend and becomes involved with Joyce. She attempts a getaway, but Jack follows 
and proposes to her. American Film Institute Catalog of Feature Films 
 

 
Moving Picture World, May 21, 1927, p. 212 
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Motion Picture News, June 17, 1927, p. 2371 
 



Appendix 19 – 1927    
 
 

198 

 
The Film Daily May 15, 1927, p. 6  Exhibitors Herald, March 26, 1927, p.42 
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Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral  
 
 
 
 
 
 
 
 
 
 



Appendix 19 – 1927    
 
 

200 

The Lovelorn (1927) 
Advice-to-the-Lovelorn Columnist Beatrice Fairfax (Dorothy Cumming) 
 

 
Mordaunt Hall, New York Times, December 19, 1927, p. 30 
 

Dorothy Cumming plays advice columnist Beatrice Fairfax, whose guidance is sought by Ann 
Hastings (Molly O’Day) when she falls for her sister’s lover Bill Warren (Larry Kent). Neither 
sister follows the advice and the lover leaves both of them to marry into money, but they end up 
with other men. Cummings appears as a supporting character with the main focus on the 
romantic entanglements of the two sisters. 
Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, pp. 58-59 

 
Finding herself in love with Bill Warren, the sweetheart of her sister Georgie, shop girl Ann Hastings seeks 
advice from Beatrice Fairfax, the author of a lovelorn column. Neither girl heeds Miss Fairfax's advice, and 
the coveted man retreats from both. Two standby lovers, Jimmy and Charlie, take his place to provide a 
happy ending. American Film Institute Catalog of Feature Films 
 
The Lovelorn was inspired by the popular "advice" column by Beatrice Fairfax, here played by Dorothy 
Cumming. Heroine Georgie Hastings (Sally O'Neil) falls in love with Bill Warren (Larry Kent), who 
happens to be the new boyfriend of Georgie's sister Ann (played by Molly O'Day, O'Neil's real-life sister). 
Knowing not what to do, Georgie turns to Beatrice Fairfax for advice. But the problem works itself out when 
Warren turns out to be a fortune-hunter, interested only in the Hastings family's dough. The girls console 
themselves by settling for two old, reliable beaux, played by James Murray (in his first major role after The 
Crowd) and Charles Delany. Hal Erickson, allovie.com www.allmovie.com/movie/v100538 
 

 
Photoplay Magazine, March, 1928, p. 141 
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Exhibitors Herald, May 21, 1927, Coverff - Motion Picture News, May 27, 1927,  Coverff 
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Moving Picture World, December 24, 1927, p. 15 
 
 

 
Variety, June 22, 1927, p.5  
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Motion Picture News, December 30, 1927, p. 2036     The Film Daily, December 25, 1927, p. 7 
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Variety, December 21, 1927, p. 24 
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Mordaunt Hall, New York Times, December 19, 1927, p. 30 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Females (Beatrice Fairfax, Six Secretaries) 
Ethnicity: White (Beatrice Fairfax, Six Secretaries)  
Media Category: Newspaper 
Job Title: Columnist (Beatrice Fairfax). News Employees (Six Secretaries).  
Description: Major: Beatrice Fairfax, positive 
Description: Minor: Six Secretaries, positive 
 
 
Madame Wants No Children (1927) 
Newspaper. A successful young lawyer reads a newspaper in the late afternoon and dozes off thinking of a 
home life and children. 
 

 
New York Times, June 26, 2917, p. 167 
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Mordaunt Hall, New York Times, June 26, 1927, p. 167 
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Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral  
 
 
The Man from Hardpan (1927) 
Newspaper story tells a drifter that he has inherited half of the estate of a friend of his father’s and the 
management of the ranch. The newspaper also prints a half-tone of the daughter who inherited the other half.  
 

Elizabeth Warner falls heir to half of her father's ranch, the remaining half being left to 
Robert Alan, son of her father's life-long friend. Alan is robbed on the way to the ranch. 
His papers stolen, he is impersonated by Larry Lackey, an escaped convict, at the 
instigation of the housekeeper, Sarah Lackey, who feels she has been forgotten. She 
convinces the sheriff that Alan is the escaped convict and has him jailed, then persuades 
Elizabeth to buy "Larry's part" of the ranch. As the deal is about to be consummated, Alan 
escapes and by a ruse forces Larry to reveal his true identity. Alan becomes manager of 
the ranch and the prospective husband of Elizabeth. American Film Institute Catalog of 
Feature Films 
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Motion Picture News, March 11, 1927, p. 886 
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Motion Picture News, March 11, 1927, p. 884 
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Variety, April 13, 1927, p. 23 
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The Film Daily, February 20, 1927, p. 10 
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Exhibitors Herald, March 26, 1927, p. 57ff 
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Status: Unknown  
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral  
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Man, Woman and Sin (1927) 
Reporter Al Whitcomb (John Gilbert) of The Morning World. Society Editor Vera Worth (Jeanne Eagels). 
Publisher-Owner Bancroft (Marc McDermott). The Star Reporter (Hayden Stevenson). City Editor (Charles 
K. French). Sub-Editor. Associate Editor. Editorial Room, Pressroom, Mail Room. Newspaper headlines and 
articles.  
 

 
 
Al Whitcomb (John Gilbert) starts out as a slum boy and gets a job folding papers, then is assigned to the 
pressroom. After saving the other newsmen from a fight in a nightclub, he is promoted to a reporter. 
Whitcomb falls I love with society editor Vera Worth (Jeanne Eagels), who is the mistress of newspaper 
owner Bancroft (Marc McDermott), Although she accepts a bracelet which Whitcomb has scraped up money 
to buy for her, she later calls him a fool. Whitcomb accidentally kills the newspaper owner in self-defense 
and Worth at first tries to save her reputation, but later tells the truth and saves him. After his release from 
prison, Whitcomb leaves her, having learned his lesson about mixing with vampish women. The film was 
remade in 1931 as Up for Murder. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, p. 59 
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John Gilbert was fond of a narrative 
poem called The Widow in the Bye 
Street by John Masefield and wanted 
to film it, but when he approached 
his boss, Louis B. Mayer, with the 
idea, it sparked a huge 
argument. Gilbert was determined, 
however, and Man, Woman and 
Sin is basically a disguised 
Americanized version of the poem, 
which he plotted out with director 
and friend Monta Bell. Gilbert plays 
Albert Whitcomb, who is devoted to 
his mother (Gladys Brockwell). He 
lands a job as a cub reporter at a 
newspaper and becomes 
romantically entangled with the 
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society editor, Vera Worth (Jeanne Eagels). Whitcomb does not realize that she is the mistress of the paper's 
owner, Bancroft (Marc MacDermott). When Bancroft discovers Albert and Vera together in the apartment on 
which he's been paying the rent, a fight breaks out, and Albert kills Bancroft in self-defense. Vera, to save 
her reputation, lets Albert hang, and he is convicted of murder. Finally, out of guilt, she admits she was 
lying, and Albert's mother is able to get her son off with the new evidence. Although some claim this 
was Jeanne Eagels' film debut, it was not -- she had made a couple of films a decade earlier. She was riding 
on the crest of fame when this film came out, though -- her portrayal of Sadie Thompson in the stage 
presentation of Rain had won her renown. In spite of Gilbert's enthusiasm for this project, it was not 
particularly well-received; perhaps this was partly because Love, in which he was starred with Greta Garbo, 
had come out a few weeks earlier and that was bound to eclipse the release of Man, Woman and Sin. Janiss 
Garza, allmovie.com https://www.allmovie.com/movie/man-woman-and-sin-v101498 
 

In the film, Albert Whitcomb (Gilbert), is a naïve young 
newspaper reporter who has risen up from poverty with the help 
of his devoted mother (Gladys Brockwell).  When he has to 
accompany Vera Worth (Jeanne Eagels), the newspaper’s society 
editor, to a society ball he is immediately besotted with 
her.  Unbeknownst to Whitcomb, Vera is in a relationship with 
the newspaper’s owner, Bancroft (Mark McDermott).   However, 
Vera is attracted by Whitcomb’s naïve charm (and also annoyed 
at Bancroft’s current inattention).  When Whitcomb spends his 
and his mother’s savings to buy Vera an expensive bracelet she 
begins to fall for him.  But when Bancroft finds them together in 
Vera’s apartment she rejects Whitcomb.  A fight breaks out, and 
Whitcomb kills Bancroft in self-defense.  At the subsequent trial, 
Vera (to protect her own reputation) refuses to defend Whitcomb 
and he is found guilty and condemned to hang.  Only after 
Whitcomb’s mother talks to Vera does she recant her evidence 
and he is freed.  Vera watches him leave prison before driving 
off while Whitcomb walks away with his ever devoted mother. 
On release, Man Woman and Sin was neither a critical nor a 
popular success.  One reviewer said after seeing it that it felt 
“…as if one has seen the most depressing show in one’s 
life.”  Another assessed it as “Box office possibilities not above 
average with the exception of localities where Gilbert is strong 
enough to draw on name, aided and abetted by the alluring 
title.”  Yet it is probably Gilbert’s performance that lets the film 
down.  At the time, he was at least ten years too old to play the 
naïve young Whitcomb (and in the film he looked even 
older!).  Despite his best efforts within these confines he was 
not convincing.   At the same time as this film was released, 
audiences could see Gilbert and Garbo  in Love (1927).  Why 
would they want to see Gilbert as an immature mother’s boy? 
And yet the film isn’t that bad.  But most of the credit for this 
must go to Jeanne Eagels.  Despite a reputation of being difficult 
to work with, due largely to drug and alcohol problems (John 
Gilbert reportedly described her as the most temperamental 
actress he had ever worked with), Eagels had undoubted acting 
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talent and was also strikingly beautiful. She is utterly convincing as the sophisticated but hard-edged mistress 
gradually succumbing to Whitcomb’s naïve charm. As for the scene near the end where she looks at 
Whitcomb through the rear window of her car before driving off (image, right), this will stay with you 
forever.  Despite her reputation, Monta Bell was apparently keen to work with her again and she got a 
posthumous Oscar nomination for one of only two ‘talkies’ she made.  Her premature death is yet another 
question of  ‘What might have been…?’ .  There are other excellent moments too, as Whitcomb cowers in 
the derelict house and his mother finds him we see first just the shadow of her hand reaching out to him, or 
when he scours the newspaper offices seeking someone to show-off his new-found sophistication yet 
everybody is too busy to notice. And the film did include one of my favourite inter-titles of all time. Having 
naively failed to notice an attractive telephonist’s efforts to chat him up, Whitcomb notices a racy newspaper 
advert….. “And the world of women dawned upon him”    https://silentfilmcalendar.org/reviews/man-
woman-and-sin-1927/ 
 

 

 

 

 

 
As the years go by, the shy, naive and innocent young boy turns into a shy, naive and innocent young man. 
After a succession of jobs as a newsboy, a chore-boy and a messenger boy, Whitcomb finally obtains a 
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steady job with The Morning World, the leading Washington, DC, newspaper, enabling Whitcomb and his 
mother to move out of the alley. At the newspaper Whitcomb works in the basement. During lunch 
Whitcomb is glancing through the newspaper and notices photographs of chorus girls and suddenly becomes 
aware of women. After work he visits a brothel and is embarrassed by the attentions of the ladies of the 
evening. He later assists one of the reporters of the newspaper who, upon causing a ruckus, is being thrown 
out of the brothel.  

 
The following day, with the assistance of the star reporter that he met in the brothel, Albert is promoted to a 
cub reporter.  
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His life changes drastically when Bancroft, the publisher of the newspaper, calls the editor and tells him, 
"Get some reporter to escort the Society Editor to the ball." Vera Worth, the society editor, walks into the 
editor's office and, looking at Whitcomb, she tells the editor, "What about that boy?" The naive young man, 
looking dapper in a rented suit, escorts the, glamourous, spoiled and easily bored Vera Worth to the posh 
Embassy Ball. When he and Vera return to the newsroom, each write an account of what happened – and the 
cub is shocked when he sees his story in print. 
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The ball is the high point of Whitcomb's social life, and he becomes romantically entangled with the society 
editor. Naive Whitcomb does not realize that Vera is the mistress of the paper's owner, Bancroft. 
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When Bancroft discovers Whitcomb and Vera together in the apartment for which he's been footing the bill, 
a fight breaks out, and Whitcomb kills Bancroft in self-defense. Vera, to save her reputation, perjures herself 
at the trial, and Albert is convicted of murder.  
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His mother gets Vera to repent and Albert is released. He goes home with his mother as Vera looks on from 
a parked car. Scenes from Man, Woman and Sin (1927) and Viewing Notes 
 

 
Moving Picture World, December 17, 1927, p. 23 
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Variety, December 7, 1927, pp. 18, 20 
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Mordaunt Hall, The New York Times, December 11, 1927, p. 196 
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Photoplay Magazine, March, 1928, p. 65
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Photoplay Magazine, January, 1928, p. 77 
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Photoplay Magazine, February, 1928, p. 48 
 

 
Photoplay Magazine, October, 1927, p. 86   March, 1928, p. 65 
 



Appendix 19 – 1927    
 
 

230 

 
Motion Picture News, January 21, 1928, p. 234 
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The Times, Munster, Indiana, p. 8    The Film Daily, December 18, 1927, p. 7 
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The New York Daily News, December 4, 1927, p. 144 
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The Scranton Republican, Pennsylvania, January 9, 1928, pp. 14, 21 
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Democrat and Chronicle, Rochester, New York, July 8, 1928, p. 46 
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Exhibitors Herald, December 10, 1927, p. 45 
 

 

 
Exhibitors Herald, December 3, 1927, p. 52 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Males (Albert Whitcomb, Bancroft, City Editor, Sub-Editor, Star Reporter). Female (Vera Worth).  
 Group-3. 
Ethnicity: White (Albert Whitcomb, Bancroft, City Editor, Sub-Editor, Star Reporter, Vera Worth).  
 Unspecified-3. 
Media Category: Newspaper 
Job Title: Cub Reporter (Albert Whitcomb). Publisher (Bancroft). Editor (Vera Worth, Editor, Sub-Editor).  
 Reporter (The Star Reporter). Miscellaneous (Editorial Room, Pressroom, Mail Room).  
Description: Major: Albert Whitcomb, City Editor, Positive. Bancroft, Very Negative. Vera Worth,  
 Negative.  
Description: Minor: Sub-Editor, The Star Reporter, Positive. Miscellaneous-3, Neutral. 
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MGM News No. 1 (1927) 
Cameraman. President Coolidge plays cameraman by “inaugurating” the MGM newsreel by grinding a 
camera. Paramount News used the same gag. MGM Cameraman is in a boat tossed about on the turbulent 
waters of the Cataract Rapids near the Grand Canyon. A knife-thrower in Paris throws a knife directly at the 
camera. 
 

 
Variety, August 2, 1927, p. 27 
 

 
Motion Picture News, August 26, 1927, p. 579 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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MGM News No. 20 (1927) 
Interviewer. The Austrian president is seen at his farm in an intimate camera interview. 
 

 

 
Motion Picture News, November 4, 1927, p. 1436 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
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MGM News No. 21 (1927) 
Commentator Will Rogers sets a new flying record as an airmail passenger. 
 

 
Motion Picture News, November 4, 1927, p. 1436 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Commentator) 
Ethnicity: White (Commentator) 
Media Category: Newsreel 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
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Modern Daughters (1927) 
Editor (Bryant Washburn) of the town newspaper.  
 
Newspaper Editor Washburn meets flapper Murphy when his car is forced off an embankment by reckless 
drivers headed for a beach party, He joins the party and later he and Murphy are caught at a roadhouse 
during a raid. The villain takes a shot at Washburn, but misses and hits Murphy’s father. Although Washburn 
is accused of the murder and sentenced to die, Murphy convinces the governor to grant a stay of execution. 
Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 59 
 
An indulgent father, a hair-brained flapper (played by Edna Murphy), a villainous owner of the local dive, 
and a newspaper editor (played by Bryant Washburn) enact this story of the younger generation. Suspecting 
something worthwhile beneath her blonde curls, the newspaperman falls in love with the girl and gets 
involved in some wild parties. The couple is lured into a roadhouse on the night of a long-expected raid, her 
father is killed, and the editor is convicted and sentenced to death in the electric chair. Through the girl's 
efforts, the governor grants a stay of execution, and all ends happily. American Film Institute Catalog of 
Feature Films 
 

 
The Film Daily, July 3, 1927, p. 9 
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Variety, June 29, 1927, p. 23 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Newspaper Editor). Group.  
Ethnicity: White (Newspaper Editor, Group). 
Media Category: Newspaper 
Job Title: Editor (Newspaper Editor). Miscellaneous, neutral  
Description: Major: Newspaper Editor, Positive 
Description: Minor: Miscellaneous, Neutral 
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Moulders of Men (1927) 
Reporter Anne Grey (Margaret Morris)., 
 

Anne Grey (Margaret Morris) is a newspaper reporter in love with Dr. William Matthews 
(Conway Teale), who heads a narcotics squad. They try to aid Jim Barry (Rex Lease) who has 
taken a job with a dope smuggler to help his crippled brother Sandy Barry (Frankie Darro). Jim 
Barry is jailed, but later provides information that leads to the arrest of the gang, while Sandy 
is cured by Dr. Matthews. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, p. 59 

 
In order to raise money for surgery for his crippled brother, Jim Barry accepts a job with Warner, leader of a 
gang of narcotics smugglers. Chased by Federal authorities, Warner escapes, but Jim is captured and is then 
questioned by Dr. William Matthews, a noted physician and prominent member of the Elks who is specially 
assigned to the narcotics squad. Jim refuses to talk, but Matthews, discovering the condition of his brother, 
Sandy, takes him to an Elks' hospital where a successful operation is performed on his leg. Warner, 
meanwhile, informs Jim that Matthews is mistreating Sandy and that he has died. Jim tries to take revenge on 
Matthews, but, learning he has been duped by the gangster, gives evidence leading to Warner's conviction. 
Matthews is united with his sweetheart, Anne Grey, a newspaper reporter. American Film Institute Catalog 
of Feature Films 
 

 
Moving Picture World, April 9, 1927, p. 688 
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The Reading Times, Pennsylvania, May 2, 1927, p. 9 

 
Motion Picture News, April 1, 1927, p. 1188 
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Motion Picture News, April 1, 1927, p. 1187 
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The Film Daily, April 3, 1927, p. 7 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Anne Grey)  
Ethnicity: White (Anne Grey). 
Media Category: Newspaper 
Job Title: Reporter (Anne Grey).  
Description: Major: Anne Grey, Positive  
Description: Minor: None 
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My Best Girl (1927) 
Newspaper Seller (John George)  
 

 
Scene from My Best Girl (1927) 
 
Maggie, a shop girl in a five-and-ten-cent store, falls in love with the owner's son, who gives up his society 
sweetheart for her. Learning of their affair, the boy's father unsuccessfully tries to buy Maggie off. When she 
later indicates her willingness to give up his son for his own good by posing as a gold digger, the father 
becomes convinced of Maggie's worth and agrees to the marriage. American Film Institute Catalog of 
Feature Films 
 

 
Enamored with each other, they go for a walk in the rain. Joe buys a paper and two sodas and she tells him 
he’ll end up in the poorhouse. Viewing Notes 
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At first, it might seem like Joe Merrill (Charles 
“Buddy” Rogers) has it all.  He’s handsome, he comes 
from a wealthy family, and he’s engaged to a beautiful 
woman named Millicent.  But there’s a catch.  In order 
to get his father’s blessing for their marriage, he needs 
to prove that he could be a success on his own without 
relying on the family name.  So he gets a job working 
in the stockroom of his family’s department store 
under an assumed name and finds himself working 
alongside Maggie Johnson (Mary Pickford).  Joe gets 
off to a little bit of a rough start as a stock boy, but 
Maggie helps him out and the two become good 
friends.  Thanks to her help, Joe quickly works his way 
up to being a manager.  Maggie and Joe even start to 
fall in love with each other. 

Joe’s family has no idea that he is in love with someone else and his mother plans a huge surprise 
engagement party for him and Millicent, which he ends up skipping so he can spend an evening with Maggie 
instead.  While the two of them are walking around town, Joe suggests that they try to have dinner at the 
Merrill’s mansion.  Naturally, Maggie thinks he’s just kidding, but Joe convinces one of the butlers to go 

along with this rouse and they do end up having dinner there.  The two of them 
have a wonderful time until Joe’s family comes home along with 
Millicent.  Maggie finds out the truth about everything and is heartbroken.  But 
Joe has decided that Maggie is the one for him and is determined to win her 
back. 
My Best Girl was Mary Pickford’s final silent film and is my favorite movie of 
hers.  Mary’s performance was simply brilliant and she and Buddy Rogers had 
such excellent chemistry together.  The story of a wealthy person falling in love 
with someone who isn’t rich is hardly original, but there is so much charm, 
humor, and real talent to be seen in My Best Girl that it shines much brighter 
than other movies with a similar premise.  It’s one of those movies I can watch 
if I’m having a bad day and it will always help make me smile.  This was 
definitely a fitting way for someone the caliber of Mary Pickford to end that 
chapter of her career. https://hollywoodrevue.wordpress.com/2012/06/01/my-
best-girl-1927/ 

 

 



Appendix 19 – 1927    
 
 

247 

 
Motion Picture News, October 7, 1927, p. 1052   The Film Daily, November 13, 1927, p. 6 
 
 
 



Appendix 19 – 1927    
 
 

248 

 
Variety, November 9, 1927 p. 20 
 
Status: Print exists in the UCLA Film and Television Archive film archive and the Mary Pickford 
Foundation film archive 
Viewed on YouTube 
 
Type: Movie   
Genre: Romance 
Gender: Male (Newspaper Seller) 
Ethnicity: White (Newspaper Seller) 
Media Category: Newspaper 
Job Title: News Employee (Newspaper Seller) 
Description: Major: None 
Description: Minor: Newspaper Seller, Positive 
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Newslaffs (1927) 
Newsreel parody. A humorous news show. Travesties on news events of the day by William C. “Bill” Nolan, 
creator of the Krazy Kat cartoons.  
A series of 26 one-reelers, nine produced in 1927. A satirical cartoon series based on the latest happenings in 
the world’s news items. From September 1927 to July 1928, he wrote, directed, animated and produced 
Newslaffs, which Film Booking Offices released.  
 

 
Moving Picture World, April 15, 1927, p. 564 – Exhibitors Herald, April 16, 1927, p. 41 – Motion Picture 
News, April 15, 1927, p. 1364 
 
Status: Prints may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newsreel       
Job Title: Unidentified News Staff 
Description: Major: Unidentified News Staff, Neutral 
Description: Minor: None 
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The Night Bride (1927) 
Writer Stanley Warrington (Harrison Ford), a woman-hating author. 
 

Cynthia Stockton's roadster collides with that of Stanley Warrington, 
an author and woman-hater, on a one-way road, but he refuses to 
yield to her impetuous demands; appropriating a milkman's truck, 
she finally makes her way home. Cynthia, engaged to Addison 
Walsh, finds him in the arms of her sister, Renée, just before the 
wedding, and, disillusioned, she wanders to Warrington's home and 
sleeps in a vacant room. Horrified, Warrington begs her to return 
home, but she refuses. When they are interrupted by Cynthia's father, 
she insists that she and Warrington have just been married. 
Complications ensue as Stockton proposes to send the couple on a 
wedding tour; when their steamship leaves the harbor, the couple 
reach an understanding and are married by the captain. American 
Film Institute Catalog of Feature Films 
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Motion Picture News, April 15, 1927, p. 1183             The Film Daily, April 3, 1927, p. 6 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Stanley Warrington) 
Ethnicity: White (Stanley Warrington) 
Media Category: Newspaper      
Job Title: Reporter (Stanley Warrington) 
Description: Major: Stanley Warrington, Transformative Positive 
Description: Minor: None 
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Not for Publication (1927) 
Reporter Philip Hale (Rex Lease).  Pike (Thomas Brower), the Editor of The Sentinel. 
 
Pike (Thomas Brower), the editor of The Sentinel, opposes a deal between contractor “Big Dick” Wellman 
(Ralph Ince) and water commissioner Brownell (Roy Laidlaw) to build a dam. The editor gets reporter Philip 
Hale (Rex Lease) to burglarize Wellman’s safe so they can get evidence against him. Wellman agrees to 
withdraw his support of Brownell, and when Brownell threatens Wellman, the contractor accidentally kills 
him. Hale arranges to be hired by Wellman and falls for his sister (Beryl played by Jola Mendez). After Hale 
finds out about the accidental killing, Wellman blows up the dam and is killed in the process, along with Eli 
Baker (Eugene Strong) who was blackmailing him. The film drew more positive comments for its impressive 
flood sequence than for its journalism aspects. Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 59 
 

As a reward for political support, "Big Dick" Wellman is awarded a contract for 
construction of a dam by Water Commissioner Brownell, an action opposed by Pike, 
editor of the Sentinel, who thinks Wellman is dishonest. Seeking to establish the 
unreliability of Wellman, Pike directs reporter Philip Hale to burglarize Wellman's 
safe to secure evidence against him. Wellman and Pike reach an agreement, and the 
former ceases his support of Brownell, who threatens him and in a struggle is 
accidentally killed. Hale schemes to be hired by Wellman and becomes romantically 
involved with Wellman's sister, Beryl, thus antagonizing Barker, whom Hale suspects 
as the blackmailer. Wellman dynamites the dam, carrying himself and Barker to their 
deaths but assuring the happiness of Hale and Beryl. American Film Institute Catalog 
of Feature Films 
 

 

 
Moving Picture World, July 23, 1927, p. 274 
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Variety, July 13, 1927, p. 22 
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The Reading Times, Pennsylvania, October 24, 1927, p. 11 
Democrat and Chronicle, Rochester, New York, November 24, 1927, p. 19 
The Post-Star, Glens Falls, New York, October 17, 1927, p. 7 
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The Film Daily. July 10, 1927, p. 6 - Tampa Bay Times, St. Petersburg, Florida, March 23, 1927, p. 5 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Pike, Philip Hale). Group  
Ethnicity: White (Pike, Philip Hale). Unspecified. 
Media Category: Newspaper 
Job Title: Editor (Pike). Reporter (Philip Hale). Miscellaneous.  
Description: Philip Hale, Pike, Positive. 
Description: Minor: Miscellaneous, Neutral 
 
 
Not the Type (1927) 
Publisher-Editor Reginald Van Bibber (Earle Foxe). Print shop, presses and paper chutes. 
 

Van Bibber runs a fearless newspaper and it’s no easy job, especially when the Mayor gets angry 
about a story and the editor keeps falling in love with the Mayor’s daughter. Apparently, Van 
Bibber gets himself in wrong with the girl’s father by misprinting a story regarding his address to 
the cooks’ union. The story read something about “undressing a cook” and the scandal nearly 
destroys Van Bibber’s chances with the girl. The story is by famous journalist Richard Harding 
Davis. Summary from various sources 
 

 
Variety, May 11, 1927, p. 24                   . Moving Picture World, May 2. 1927, p. 838 
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Motion Picture News, May 6, 1927, p 1676   The Film Daily, May 8, 1927, p. 9 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Van Bibber). Group.   
Ethnicity: White (Van Bibber). Unspecified. 
Media Category: Newspaper 
Job Title: Editor (Van Bibber). Miscellaneous (Print shop, presses and paper chutes).  
Description: Philip Van Bibber, Positive. 
Description: Minor: Miscellaneous, Neutral 
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The Notorious Lady (1927) 
Publisher Gilbert Patton (Lloyd Whitlock). Newspaper describes an innocent heroine as “The Notorious 
Lady” because she accepts the brand of infidelity to save her husband who is accused of murder.  
 

Patrick Marlowe, a British Army officer who adores his wife, kills another man 
when he finds her in his room; though innocent, Mary claims to be guilty to save her 
husband's life. Patrick takes the name of John Carew and goes to South Africa near 
the diamond fields; later, Mary goes with Mrs. Rivers to Africa and en route meets 
Anthony Walford, who falls in love with her. Patrick, who hopes to get some 
diamonds for Mary, is joined by Anthony on a hazardous expedition down the 
Munghana River; and though they find diamonds, they are attacked by natives and 
Anthony's leg is broken. At Anthony's request Patrick returns, but thinking Mary 
loves the other man, he avoids her. Following their reconciliation, an expedition 
finds Anthony in time to save him. American Film Institute Catalog of Feature 
Films 
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Scenes from The Notorious Woman (1927) 
The other man turns out to be a publisher who had been spreading rumors about Mary, who has rebuffed all 
of this advances. When her husband breaks in on them, the publisher pulls a gun, they fight, the gun goes off 
and the publisher is dead. The husband goes on trial, is found guilty until Mary says she lied, that she was the 
publisher’s mistress. She makes up the story to save her husband’s life, but he is devastated by her statement 
and runs off to Africa. She is labeled by the press as “the notorious lady.” 
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The Film Daily, April 17, 1927, p. 13            Motion Picture News, April 22, 1927, p. 1463 
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Variety, April 13, 1927, p. 18 
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New York Times, April 11, 1927, p. 18 
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Moving Picture World, May 14, 1927, p. 136 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Male (Gilbert Patton). Group.   
Ethnicity: White (Gilbert Patton). Unspecified. 
Media Category: Newspaper 
Job Title: Publisher (Gilbert Patton). Unidentified News Staff.  
Description: Philip Gilbert Patton, Very Negative 
Description: Minor: Unidentified News Staff, Negative 
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Paramount News No. 1 (1927) 
Cameraman. Paramount Cameraman Al Johnson’s monoplane catches fire forcing Johnson’s descent in a 
parachute. Johnson’s automatic camera in his plane caught the hurtling nose-dive through the air, the 
wreckage and an actual depiction of what a doomed flyer would see. The crank was kept grinding and 
everything was gotten, the camera having been thrown away from the wreckage making possible this 
remarkable film.  
 

 
Variety August 3, 1927 p. 16 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Al Johnson) 
Ethnicity: White (Al Johnson) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Al Johnson) 
Description: Major: Al Johnson, Positive 
Description: Minor: None 
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Pathe News No. 12 (1927) 
Cameraman. Pathe News Cameraman Robert Donahue rushed to the scene of New York’s most disastrous 
skyscraper fire to capture sensational scenes rushed to first-run Broadway houses in time for the opening 
shows the next day The Fifth Avenue skyscraper hotel conflagration was pictured for Pathe News by the 
daring cameraman.  
Exclusive scenes of the revolution in Nicaragua were also included shot by Pathe News veteran cameraman 
Robert Donohue. 
 

 
Moving Picture World, May 14, 1927, p. 122 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Robert Donohue) 
Ethnicity: White (Robert Donohue) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Robert Donohue) 
Description: Major: Robert Donohue, Positive 
Description: Minor: None 
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Pathe News No. 28 (1927) 
Cameraman. Pathe News Cameraman enters crater of Etna volcano with scientists on an inspection tour.  
 

 
Motion Picture News, April 8, 1927 p. 1270   Exhibitors Herald, April 16, 1927, p. 41 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 36 (1927) 
Cameraman. Pathe News Cameraman visits Vatican’s great observatory.  
 

 
Motion Picture News, May 6, 1927, p. 1676 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None Status: Print may exist  
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Pathe News No 44 (1927) 
Cameraman. Pathe News Cameraman visits American businessman and entrepreneur John Coolidge of the 
New York, New Haven and Hartford Railroad. He was the first son of President Calvin Coolidge and Grace 
Coolidge. 
 

 
Motion Picture News, June 3, 1927, p. 2216 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 86 (1927) 
Interviewer. George Bernard Shaw in a camera interview with Pathe News. 
 

 

 
Motion Picture News, October 28, 1927, p. 1339 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer, Positive 
Description: Minor: None 
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Pathe News No. 88 (1927) 
Interviewer. Thomas Edison in interview over radio captured by Pathe News. 
 

 
Motion Picture News, November 4, 1927, p. 1436 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: Interviewer,  Positive 
Description: Minor: None 
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Pathe Review (1927) 
 

 
Exhibitors Herald, August 13, 1927, p. Coverff  January 29, 1927, p 66 
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Pathe Review No. 1 (1927) 
Interviewer and Cameraman. Pathe Cameraman visits the country home of Fontaine Fox, who has made the 
“Toonerville Trolley” characters known in homes throughout the world. One in a series of famous artists 
who have created universally known comic characters. 
 

 
Moving Picture World, December 24, 1927, p. 18 – December 17, 1927, p. 18 
Exhibitors Herald, December 17, 1927, p. 54 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer, Cameraman) 
Ethnicity: White (Interviewer, Cameraman) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer). Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Interviewer, Cameraman, Positive 
Description: Minor: None 
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Pathe Review No. 6 (1927) 
Cameraman.  A Pathe camera interview with Helen Winslow Durkee, painting one of her famous miniatures 
is one of the series of “Camera Interviews with American Painters.” How she works with the start and finish 
of the picture is shown by the cameraman.  
 

 
Motion Picture News, February 4, 1927, p. 401           Moving Picture World, February 19, 1927, p. 577 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe Review No. 18 (1927) 
Cameraman. An interview with a grizzly bear captured by the Pathe Cameraman. 
 

 

 
Motion Picture News, April 29, 1927, p. 1587 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe Review No. 31 (1927) 
Newspaper. Pathe Cameraman shows in detail the manufacture of news print paper on a huge scale in a mill 
in Newfoundland. 
 

 
Moving Picture World, August 6, 1927, p. 403 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Miscellaneous (Newspaper Print Mill) 
Description: Major: Miscellaneous, Neutral 
Description: Minor: None 
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Pathe Review No. 52 (1927) 
Cameraman. Pathe Cameraman gets artistic pictures of Kent, England, the first established kingdom of the 
Saxons in the southeastern part of England.  
 

 
Motion Picture News, January 7, 1927, p. 63 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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The Perfect Sap (1927) 
Newspaper Writer Polly Stoddard (Pauline Starke). 
 
Wealthy aspiring detective Herbert Alden (Ben Lyon) gets mixed up with jewel thieves, one of whom turns 
out to be a newspaper writer trying to crack the gang herself. Alden enlists the aid of his valet, a reformed 
crook, and falls in with the real gang of thieves, while staging a robbery to gain insight into the process. 
Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 59 
 

Wealthy young Herbert Alden, a would-be detective, is practicing housebreaking with his valet, an ex-
convict, when he meets George and Polly, two real thieves; they are discovered, and, following a chase, they 
go to Herbert's city apartment. George arranges with one of them, Tony-the-Lizard, to rob the guests at a ball 
given by Herbert's father at his country home. Herbert discovers that Tony is Tracy Sutton, a social lion 
engaged to Herbert's sister, Roberta; and believing Herbert to be a famous criminal, Tony seeks his advice. 
At the last minute Herbert sounds the alarm and reveals his identity. Polly, who is at the ball in disguise, is 
accused by Ruth Webster of participation in the robbery, but Polly unmasks Ruth as a notorious thief. After 
revealing her own identity as a newspaper writer, Polly is united with Herbert. American Film Institute 
Catalog of Feature Films 
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The Perfect Sap was based on Not Herbert, a popular stage farce 
of the period. Ben Lyon stars as Herbert Alden, a wealthy but 
hopelessly nerdish would-be detective. Herbert gets his chance to 
prove his deductive skills when a robbery is committed at a 
costume party. His pursuit of the crooks leads Herbert and his 
sweetheart Polly Stoddard (Pauline Starke) to a crumbling old 
mansion, where the villains do their best to convince the couple 
that the joint is haunted. Featured in the cast were two long-time 
cronies of W.C. Fields, character actors Sam Hardy and Tammany 
Young. Hal Erickson, allmovie.com 
https://www.allmovie.com/movie/perfect-sap-v105907 
 

 
Moving Picture World, January 22, 1927, p. 295 
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Motion Picture News, January 21, 1927 p. 238 
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Exhibitors Herald, January 15, 1927, p. 45  New York Times, January 26, 1927, p. 167 
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Variety, January 12, 1927, p.16 
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The Film Daily, January 16, 1927, p.6 
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Photoplay, March, 1927, p 55     Picture Play Magazine, June, 1927, p. 96 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy  
Gender: Female (Polly Stoddard) 
Ethnicity: White (Polly Stoddard). 
Media Category: Newspaper 
Job Title: Reporter (Polly Stoddard).  
Description: Major: Polly Stoddard, Positive 
Description: Minor: None 
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Picking on George (1927) 
Newspaper.  Press Agent. This is the 15th episode in the “Let George Do It” series of comedies.  
 
Overzealous press agent will do anything to get newspaper publicity for his actress client.  
George is a victim when the actress and the press agent lure him to the actress’s room where he is put in a 
somewhat compromising position when her husband puts in an unexpected appearance. George makes his 
get-away, but not until after the press agent has taken a flashlight of the proceedings, which subsequently is 
reproduced in the paper and seen by the husband. Summary from Various Sources 
 

 
Motion Picture News, October 14, 1927, p. 1184 
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Moving Picture World, October 8, 1927, p. 380 
 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy  
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Potters (1927) 
Newspaper reports that a gusher has been found on some oil property after a man has sold his stock in that 
property.  
 

 
New York Times, January 23, 1927, p. 162 
 
Pa Potter works as a lowly office stenographer but fancies himself a financial wizard. Pa robs the family 
piggy bank behind the back of his muzzling mate, Ma Potter, and sinks the family's savings cache of $4,000 
into some oil stock on the say of "entrepreneurs" Rankin and Eagle, who throw in a fifth share as a bonus. Pa 
passes the gift on to daughter Minnie for her birthday and settles down to some extraordinary computation, 
anticipating an income of $20,000 a day from his shrewd investment. Ma gets wind of her spouse's wiggling 
and orders him to the oil fields to regain the loot. Pa's Pullman is uncoupled from the locomotive, however, 
and he awakes the next morning to find himself still in New York. Rankin receives a wire indicating a strike, 
and Pa sells back the stock, netting himself a thousand extra in the bargain, but Ma and Bill, having heard of 
the gusher, are crestfallen. The two camps soon switch their moods, however, when it is discovered that the 
oil is on Minnie's land after all. American Film Institute Catalog of Feature Films 
 
 



Appendix 19 – 1927    
 
 

288 

 
New York Times, January 23, 1927, p. 162 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy  
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Princess from Hoboken (1927) 
Newspapers stories about a White Russian princess staying in Chicago inspire a mom-and-pop restaurant in 
New Jersey to open a night club and impersonate the princess.  
 

Ma and Pa O’Toole, with the help of their daughter, Sheila, run a small 
restaurant in Hoboken. It caters to a mixed ethnic crowd including a Jew, an 
Italian and a Russian, known as “Whiskers.”  Inspired by press reports about a 
White Russian princess, who is a former ballerina, staying in Chicago, they 
turn the place into a night club called the “Russian Inn.” Sheila is persuaded 
to impersonate the princess for the opening. Prince Anton (Lou Tellegen), an 
unscrupulous Russian, ostensibly collects money for fellow refugees, but 
pockets it for himself. He importunes a rich patron, Mrs. O’Brien, to sponsor 
a bazaar for Russian relief. Anton also tries to get Sheila to go along with a 
scam involving jewels by threatening to expose her as an imposter. The 
arrival of a now-obese real princess and immigration officials lead to Anton 
making a hasty departure (with his man, Pavel, played by Boris Karloff). 
Michael Slade Shull, Radicalism in American Silent Films, 1909-1929, p. 
2736 

 
To enliven their business, the O'Tooles, restaurant owners in Hoboken, New Jersey, transform their 
restaurant into the Russian Inn when they hear that a famous Russian princess is stranded in Chicago. Sheila, 
the daughter, is persuaded to impersonate the princess, who unfortunately arrives at the restaurant on opening 
night. Among the patrons are Terry O'Brien, who begs an introduction, and Prince Anton, an unscrupulous 
Russian who has been living in luxury on funds for Russian refugees. In a series of amusing complications, 
the prince is unmasked after he threatens to reveal Sheila's imposture. Sheila at last finds happiness with 
O'Brien. American Film Institute Catalog of Feature Films 
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The Film Daily, May 22, 1927, p. 6   Variety, May 25, 1927, p. 20 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy  
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Publicity Madness (1927) 
Newspapers. Press Agent. Newspapers cover Charles Lindberg’s flight across the Atlantic causing problems 
for a publicity manager who puts up $100,000 of the company’s money promoting a nonstop flight from the 
Pacific Coast to Hawaii. 

 
Considering a nonstop flight from the Pacific Coast to Hawaii to be impossible, 
Pete Clark, advertising and publicity manager for the Henly soap manufacturing 
company, puts up $100,000 of the company's money for a promotional contest. 
When Lindbergh makes headlines crossing the Atlantic, Pete realizes the flight is 
possible and decides to enter the race himself so as to collect the prize money and 
save himself from disgrace. After a series of amusing stunts, he does reach Hawaii 
and thereby wins the admiration of Violet, the boss's daughter. American Film 
Institute Catalog of Feature Films 
 
Written by Anita Loos, Publicity Madness has much in common with Loos' 
1916 Doug Fairbanks vehicle His Picture in the Papers. Edmund Lowe stars as 
Pete Clark, a young press agent who hits upon a fool-proof publicity stunt. Using 
$100,000 of his boss' money, Clark promotes a contest requiring the entrants to 
complete a non-stop plane flight from California to Hawaii, certain that no one 
would be foolhardy enough to undertake so risky a venture. But after Charles 
Lindbergh crosses the Atlantic, Clark realizes that someone very well may win the 
prize -- and one hundred grand doesn't exactly grow on trees. Thus, our hero takes 
a crash course in aviation and enters the contest himself, hoping to cop the prize 
and return the money to his nervous employer. Adding spice to the proceedings is 
the presence of heroine Lois Moran, cast against type as a sexy seductress. Hal 
Erickson, allmovie.com https://www.allmovie.com/movie/publicity-madness-
v106873 
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Variety, October 19, 1927, p. 28  The Film Daily, October 23, 1927, p.6 
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The Film Daily, September 26, 1927, pp. 5-6 (also other publications) 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy  
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Return of the Riddle Rider (1927) – Serial: Ten Episodes 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper.  
 

This 10-chapter serial, a sequel to The Riddle Rider (1925), tells about a 
crusading editor of a small-town newspaper in the West who disguises himself 
as a mysterious figure so that he could battle the evil forces which have 
influenced the otherwise peaceful community. The title character, played by 
William Desmond, concentrates on defending a young heiress who is in danger 
of losing her land to thieves. 
 
Chapter titles: 1. The Riddle Rider Rides Again. 2. A Day of Terror. 3. Not a 
Chance. 4. The Hold-Up. 5. The River of Flame. 6. The Trap. 7. The Crooked 
Deal. 8. The Rock Slide. 9. The Silencer. 10. Vengeance.  
 

Larry Langman, A Guide to Silent Westerns, p. 366 
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Motion Picture News, March 18, 1927, p. 972 
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Motion Picture News, March 18, 1927, p. 969 
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Moving Picture World, March 19, 1927, p. 198 
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Universal Weekly, March 19, 1927, p. 29 
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Universal Weekly, December 25, 1926, pp. 4-5 
 

 
Iola Daily Register and Evening News, Kansas, May 21, 1927, p. 2 
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The Return of the Riddle Rider: Episode One: The Riddle Rider Rides Again (1927) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper.  

 
The first episode ends with the hero and 
heroine falling through a rotten floor 
into an underground stream and these 
falls are unusually realistic. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Scenes from Episode One 
 

 
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
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The Return of the Riddle Rider: Episode Two: A Day of Terror (1927) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper.  
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
 
 
The Return of the Riddle Rider: Episode Three: Not a Chance (1927) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper.  
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
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The Return of the Riddle Rider: Episode Four: The Hold-Up (1927) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper.  
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
 
 
The Return of the Riddle Rider: Episode Five: The River of Flame (1927) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper.  
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
 
The Return of the Riddle Rider: Episode Six: The Trap (1927) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper.  
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
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The Return of the Riddle Rider: Episode Seven: The Crooked Deal (1927) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper.  
 

 
Universal Weekly, October 15, 1927, p. 39 
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
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The Return of the Riddle Rider: Episode Eight: The Rock Slide (1927) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper.  
 

 
Universal Weekly, October 15, 1927, p. 39 
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
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The Return of the Riddle Rider: Episode Nine: The Silencer (1927) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper.  
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
 
 
The Return of the Riddle Rider: Episode Ten: Vengeance (1927) 
Editor Randolph Parker (William Desmond) is really the Riddle Rider who, when not wearing black cape 
and mask, is the crusading editor of the local newspaper.  
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Randolph Parker). Group 
Ethnicity: White (Randolph Parker). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Randolph Parker). Miscellaneous 
Description: Major: Randolph Parker, Positive 
Description: Minor: Miscellaneous, Neutral 
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Roped In (1927) 
Writer (Al St. John)  
 
Writer has written a book on wrestling based on pure theory. To exploit the 
book, the publisher decides to stage a match between the author and a 
professional wrestler. That’s when the fun begins. 
 

 
Motion Picture News, April 1, 1927, p. 1184 
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Moving Picture World, April 9, 1927, p. 574 
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Moving Picture World, March 5, 1927, p. 44 
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Writer) 
Ethnicity: White (Writer) 
Media Category: Newspaper 
Job Title:  Reporter (Writer) 
Description: Major: Writer, Positive 
Description: Minor: None 
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The Secret Studio (1927) 
Newspaper. A tabloid newspaper prints a nude portrait of a woman and the story of her fight with an artist – 
she threw a box of face powder at him and he claims to be blinded by the attack. She is disgraced and cast 
out, but she vindicates herself and wins back her wealthy sweetheart. 
 

Rosemary Merton, an ambitious girl, 
agrees to pose in the studio of Larry Kane, 
a dissolute artist, but she refuses to do so 
in the nude. Kane, however, makes it 
appear in the portrait that she posed in that 
manner, and she is disgraced when local 
newspapers print the picture with an 
exposé of her struggle with Kane. She is 
vindicated by the intervention of Whitney, 
her wealthy young sweetheart; and 
Rosemary makes the sacrifice of ambition 
for love. American Film Institute Catalog 
of Feature Films 
 
The "secret studio" is squirreled away 
somewhere in the artist's colony in 
Greenwich Village. It is kept a secret so 
that curious rubberneckers won't try to get 

a glimpse of the female nude models. Small-town girl Rosemary Marton (Olive Borden) agrees to pose for 
one of the studio's artists, but only if she can retain a vestige of her modesty. Alas, the artist (Ben Bard) has 
other things in mind for the virginal heroine. She is rescued from compromising her virtue by handsome 
aspiring painter Sloan Whitney (Clifford Holland). Secret Studio was frankly an excuse to show off as many 
young ladies in as little clothing as possible. Hal Erickson, allmovie.com 
https://www.allmovie.com/movie/secret-studio-v109353 
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Moving Picture World, June 25, 1927, p. 610 
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Motion Picture News, June 24, 1927, p. 2458  The Film Daily, June 26, 1927, p. 8 
 



Appendix 19 – 1927    
 
 

314 

 
New York Times, June 15, 1927, p. 31 – New York Daily News, June 12, 1927, p. 122 
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New York Daily News, June 12, 1927, p. 122 



Appendix 19 – 1927    
 
 

316 

 
Variety, June 15, 1927, p. 21 
 
Status: Unknown.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Romance 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Unidentified News Staff 
Description: Major: None  
Description: Minor: Unidentified News Staff, Negative 
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Sensation Seekers (1927) 
Newspaper. Man wears a costume made of newspaper headlines about a woman’s arrest offending her.  
 

Ray Sturgis, leader of the fashionable Long Island jazz 
set, is engaged to "Egypt" Hagen, an up-to-date girl in 
every respect. Egypt is arrested at a roadhouse raid, and at 
her mother's bidding, the Reverend Norman Lodge 
arranges for her freedom. At a fancy-dress ball, when Ray 
wears a costume made of newspaper headlines concerning 
her arrest, Egypt is offended. Seen constantly in the 
company of Reverend Lodge, her reputation causes 
church people to take up the matter with the bishop. 
Leaving the country club, Egypt goes to the Lodge home 
and hides behind the door when the bishop arrives; 
Reverend Lodge wants to marry her, and they admit their 
love; but humiliation causes her to leave with Sturgis that 
night. Their yacht is wrecked, but Lodge and the bishop 
follow and rescue Egypt, though Sturgis is drowned. The 
bishop, realizing the depth of their love, consents to marry 
them. American Film Institute Catalog of Feature Films 
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Motion Picture News, January 28, 1927, p. 321 
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Scenes from Sensation Seekers (1927) 
 

 
Moving Picture World, January 19, 1927, p. 370 
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Motion Picture News, February 18, 1927, p. 321 
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New York Times, March, 16, 1927, p 28 
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Variety, June 15, 1927, p. 21 
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Status: Print exists 
Viewed on DVD/YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Unidentified News Staff 
Description: Major: None  
Description: Minor: Unidentified News Staff, Neutral 
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A Short Tail (1927) 
Newsboy. The story of a lost dog and his ragged owner, a newsboy. Only the hands and feet of the human 
actors are seen and there are no subtitles. 
 

 
   Moving Picture World, July 23, 1927, p. 256 
 
 
 

 
Exhibitors Herald, July 23, 1927, p. 39                The Film Daily, July 17, 1927, p. 9 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Newsboy) 
Ethnicity: White (Newsboy) 
Media Category: Newspaper 
Job Title: News Employee (Newsboy) 
Description: Major: Newsboy, Positive  
Description: Minor: None 
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The Show Girl (1927) 
Newspapers fall for publicity stunt – a show girl is kidnaped. It’s all a fake until it isn’t. Press Agent 
“Breezy” Ayers (Eddie Borden).  

 
Owing to the efforts of "Breezy" Ayers, an out-of-work press agent, Heinie's 
Honky-Tonk Cafe, owned by Maizie Udell and Billy Barton, attracts a new, elite 
patronage. Kenner, a famous theatrical producer, is attracted by Maizie's talents, but 
Hayden, a roué, attempts to force his attentions upon her, and when Billy tries to 
interfere, Hayden has him arrested. Later Billy finds Maizie in Hayden's arms and 
declares he is finished with her. When Maizie, as the star of a theatrical revue, 
suffers from stage fright, Billy restores her self-possession by rising in his box and 
singing, as though he were part of the show. "Breezy" plans to have Maizie 
kidnaped as a publicity stunt; by a fortunate combination of circumstances, Billy 
arrives to rescue her. He is accused of killing Hayden, but Alma Dakin, who has 
been wronged by Hayden, confesses, and Billy is happily reunited with his girl. 
American Film Institute Catalog of Feature Films 
 

 
The Film Daily, February 13, 1927, p. 8 
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Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Unidentified News Staff 
Description: Major: None  
Description: Minor: Unidentified News Staff 
 
 
The Siren (1927) 
South American Newsman Felipe Vincenti ((Norman Trevor). 
 
Vincenti was so disfigured by fire that he can pass himself off as another man and revenges himself on a girl 
by having her accused of his supposed murder. Summary from Various Sources 

 
Peter Dane meets society girl Glenna Marsh when her car breaks down in a 
storm near his hunting retreat. Glenna is the unwitting tool of Cole 
Norwood, a gambler who is using her charm to lure men of wealth to her 
home for social gatherings that invariably end in a poker game. Dane 
attends the party at which Glenna discovers that Norwood is a cheat and 
orders him from her house. Later, Norwood returns and starts a fight by 
accusing Glenna of being his mistress and business partner. In the struggle, 
a torn drape ignites, and Glenna shoots Norwood to protect Dane. She is 
charged with killing Norwood and sentenced to be hanged, but a confession 
from Norwood's partner (Fleet, Glenna's butler) frees her, revealing that 
Felipe Vincenti, a South American newsman, determined to secure 
Glenna's conviction, is actually Norwood, who did not die in the fire but 
was scarred beyond recognition. American Film Institute Catalog of 
Feature Films 
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Moving Picture World, November 25, 1927, p. 569 – The Film Daily, March 11, 1928, p. 6 
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The Baltimore Sun, Maryland, December 18, 1927, p. 51 – Variety, February 22, 1928, p. 24 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male: (Felipe Vincenti)  
Ethnicity: White (Felipe Vincenti) 
Media Category: Newspaper 
Job Title: Reporter (Felipe Vincenti).  
Description: Major: Felipe Vincenti, Very Negative 
Description: Minor: None 
 
 
Slightly Used (1927) 
Newspaper. An eldest daughter who is being pressured to get married so her sister can get married picks a 
man’s name out of the news columns of the daily newspaper who has just left for an expedition for 
Nicaragua. She then announces to her family that this man is the man she is going to marry. She then falls in 
love with someone else and so she inserts an article in the New York newspapers announcing the death of the 
man who has gone to Nicaragua, so she is free to marry another. The man reads his own death notice and 
returns to find out what is going on. 
 

Cynthia Martin, taunted by her younger sisters, professes to have 
married by proxy a Maj. John Smith of Nicaragua, who then, she 
claims, rejoined his regiment. When she meets handsome Donald 
Woodward, they are mutually attracted, and in order to "free" 
herself, Cynthia "kills off" her husband by publishing an account 
of his death in New York newspapers. Reading his own death 
notice, the real Major Smith comes to the Martin home, 
announcing himself as a close friend of Cynthia's late husband. 
She fearfully plays the part of the bereaved widow until Smith 
reveals his identity and demands his rights as a husband. Finding 
that he actually loves her, Cynthia surrenders. American Film 
Institute Catalog of Feature Films 
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Motion Picture News, September 30, 1927, p. 1000 
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Variety, October 19, 1927, p. 29 
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The Film Daily, September 18, 1927, p. 5 
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Moving Picture World, September 24, 1927, p. 251 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Unidentified News Staff 
Description: Major: None  
Description: Minor: Unidentified News Staff 
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Star Reporter (1927) 
Star Reporter Jimmie Dare of the Racine Journal-News. Editor Jasper Craig of the Journal-News. Reporter 
Jake Stone.  Sally Raymond, manager of classified department of the Journal-News and Dare’s sweetheart.  
Katie Stang, works with Sally in classified.  
 
This is an example of a city’s attempt to make a movie for distribution featuring hometown actors, directors 
and producers. This is the city of Racine’s first feature movie. 
 

 
The Journal-Times, Racine, Wisconsin, June 29, 1927, p. 4 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Jimmie Dare, Jasper Craig, Jake Stone). Female (Sally Raymond, Katie Stang). Group. 
Ethnicity: White (Jimmie Dare, Jasper Craig, Jake Stone, Sally Raymond, Katie Stang). Unspecified. 
Media Category: Newspaper 
Job Title:  Reporter (Jimmie Dare, Jake Stone). Editor (Jasper Craig). News Employee (Sally Raymond,  
 Katie Stang). Miscellaneous (Editorial Room).  
Description: Major: Jimmie Dare, Jake Stone, Sally Raymond, Positive 
Description: Minor: Editor, Katie Stang, Positive. Miscellaneous, Neutral. 



Appendix 19 – 1927    
 
 

336 

The Telephone Girl (1927) 
Newspaper Publisher Van Dyke (Hamilton Revelle). Newspaper staff.  
 

Van Dyke is the owner of a powerful party paper who promises 
to print a scandalous story on the opposing candidate and “the 
woman” that will swing the election if the political boss can 
supply the story and the woman’s name can be found in time. 
Summary from Various Sources.  
 
Jim Blake, political boss, supports his son-in-law, Mark 
Robinson, for governor. They discover that Robinson's 
opponent registered in a hotel as "Matthew Standish and wife" 
3 years before his marriage. Blake traps Standish into 
attempting to warn the girl in question of this discovery, but 
Kitty, a telephone operator important to their scheme, refuses to 
cooperate. Eventually the facts are sorted out, and Kitty marries 
Blake's son, Tom. American Film Institute Catalog of Feature 
Films 
 
Telephone operator Kitty O'Brien (Madge Bellamy) can't help 
but get involved in the problems of her customers. Right now 
she is concerning herself with the well-being of Tom Blake 
(Lawrence Gray), the honest son of crooked political boss Jim 
Blake (Holbrook Blinn). Through her intervention, Kitty clears 
the sullied name of Blake's political opponent Matthew 
Standish (Warner Baxter). Grateful that his father has been 
saved from himself, Tom marries Kitty in the finale. Telephone 
Girl was directed by Herbert Brenon, a former specialist in 
expensive epics who did some of his best work in quiet, 
unassuming films such as this one. Hal Erickson, allmovie.com 
https://www.allmovie.com/movie/telephone-girl-v112821 
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News-Democrat, Paducah, Kentucky, June 19, 1927, p. 20 – 
Ottawa Citizen, Ontario,  Canada, August 6, 1927, p. 16 
 

 
Moving Picture World, May 21, 19267, p. 213 
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Mordaunt Hall, New York Times, May 16, 1927, p. 24 
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New York Daily News, May 16, 1927, p. 24 
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Daily Press, Virginia, April 17, 1927, p. 8 
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Motion Picture News, May 27, 1927, p. 2089                                 The Film Daily, May 29, 1927, p. 7 
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Variety, May 18, 1927, pp. 20-21 
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Messenger-Inquirer, Owensboro, Kentucky, September 11, 1927, p. 14 
Exhibitors Herald, February 19 1927, p. 47 



Appendix 19 – 1927    
 
 

344 

 
 
Status: Print exists at EYE Institut aka Filmmuseum 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Van Dyke). Group.  
Ethnicity: White (Van Dyke). Unspecified 
Media Category: Newspaper 
Job Title:  Publisher (Van Dyke). Miscellaneous 
Description: Major: Van Dyke, Negative  
Description: Minor: Miscellaneous, Neutral 
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A Texas Steer (1927) 
Newsboy at the capitol building in Washington D.C. 
 

Easygoing but lucre-laden Texas rancher Maverick Brander is out on the range 
while his social lioness of a wife and his romance-ridden daughter, Bossy (along 
with Texas political bosses Bragg, Blow, and Yell), secure his election to 
Congress in order to ensure passage of the Eagle Rock Dam Bill. Opponents of 
the bill--Brassy Gall and his yellow rose, Dixie Style--have gone to Washington 
to scuttle the very same proposal and to try intimidating Brander with blackmail 
pictures, finally locking him up without even a hankie for modesty in a rooming 
house outside of town. Maverick escapes, picking up a nightgown along the way, 
and returns to "the biggest circus in the world" in time to expose his opponents' 
treacherous trickery and force a successful re-vote on the bill. Bossy gets 
Fairleigh Bright in the bargain though Ma Brander is left holding Maverick's 
pants in the ensuing celebration. American Film Institute Catalog of Feature 
Films 

 

 

 
Exhibitors Herald Studio Section, December 3, 1927, p. 21 
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Mordaunt Hall, New York Times, January 2 1928, p. 28 
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Variety, January 11 1928, pp. 20, 23 
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The Film Daily, November 20, 1927, p. 6 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Newsboy)  
Ethnicity: White (Newsboy) 
Media Category: Newspaper 
Job Title:  News Employee (Newsboy) 
Description: Major: None  
Description: Minor: Newsboy, Positive 
 
 
 
The Thirteenth Hour (1927) 
Thirteen Hour Reporter Polly (Polly Moran) from the Evening Press is an eccentric, homely 
newspaperwoman who adds comedy relief to the story with her thrilling adventures in a haunted house.   
 

 
“Polly from the Evening News wasn’t much on the eyes, but she had a nose 
for news.” Polly goes to police headquarters and reads a paper on the 
police detective’s desk and takes notes. When he sees what she is doing, he 
puts the paper under his desk blotter. He tells her to “beat it, my proud 
beauty. I’ll send for you – when I catch my man.” “I hope I live that long,” 
she answers. “You’re a helluva detective! You couldn’t catch a cold! Don’t 
let any burglars steal your badge, Sherlock.” 
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Polly shows up at the villain’s home with a squad of detectives who leave her in the car.  She goes into the 
“haunted” house for a series of misadventures finally catching one of the villains. First she gets entangled in 
a curtain with one of the assailants. Then she finds a liquor container, takes a drink, sits down in a chair, and 
disappears. Finally, she finds herself in an underground hallway, finds one of the crooks and captures him at 
gunpoint.  

 

 

 
She forces him to climb a ladder to get them both out of the cave. The police are waiting for them and as the 
police detective helps her off the ladder and he tells her: “Well, we got ‘em!” She tells him: “What do you 
get that we stuff?” 

 

 
Scenes from The Thirteenth Hour (1927) and Viewing Notes 
 
Polly was given but one properly comedic scene in The Thirteenth Hour – she was not helped by some 
undecidedly unfunny title cards – and her lone triumph occurs when, investigating on her own, she backs 
into a would-be abductor hiding behind a black curtain, miraculously escapes entanglement, and then shakily 
calculates that it’s time to sit down and pour a drink. John T. Soister and  Henry Nicolella with Steve Joyce 
and Harry H. Long, American Silent Horror, Science Fiction and Fantasy Feature Films, 1913-1929, 
Volume Two, p. 5707 
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The Sheboygan Press, Wisconsin, November 21, 1927, p. 14 
 

 
Harrisburg Telegram, Pennsylvania, November 19, 1927, p. 12 
 

The whole cast looks like they're enjoying themselves in this spoof on 
crime melodramas. A series of thefts are being committed nightly at 
the thirteenth hour (i.e., 1 A.M.), the latest resulting in a murder, and 
detective Matt Gray (Charles Delaney) is convinced he can find the 
perpetrator with the help of his trusty German shepherd. Along the 
way he meets Mary Lyle (Jacquelin Gadson), who is the secretary for 
Professor Leroy (Lionel Barrymore). Leroy is offering a reward to 
whoever solves the crimes, and it doesn't take much brainpower to 
realize that the professor himself is the crook -- and this fact is 
revealed in the first couple of reels anyhow. The fun is in watching 

Matt and his dog wander through the Leroy's house, trying to nab him and save Mary from his clutches. The 
house is loaded with trap doors, arms that mysteriously grab people from behind curtains, and other such 
silly/creepy stuff. Matt, of course, wins out over his superiors in capturing the professor and he wins the girl, 
too. While Lionel Barrymore does a fine turn as the professor, the best acting in the film is done by the dog, 
billed as Napoleon in the credits. He seems almost human and earns a load of sympathy. Character 
comedienne Polly Moran, playing the part of a newspaperwoman, is unfortunately pretty much wasted. 
Janiss Garza, allmovie.com, https://www.allmovie.com/movie/v113346 
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The Film Daily, December 11, 1927, p. 6 



Appendix 19 – 1927    
 
 

353 

 
Mordaunt Hall, New York Times, November 28, 1927, p. 18 
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Moving Picture World, December 3, 1927, p. 26 
 
 
Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Polly)  
Ethnicity: White (Polly) 
Media Category: Newspaper 
Job Title:  Reporter (Polly) 
Description: Major: None  
Description: Minor: Polly, Positive 
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Tie That Bull (1927) 
Cub Reporter Bobby (Bobby Vernon) tags along on a police dragnet and winds up capturing "The Bull," a 
notorious criminal. 
 

 
Title Card: Bobby, a cub reporter – who pulled more bloomers than are worn in a girls’ gymnasium. 
Girl tells Bobby: “I love brave men.”   Bobby to girl: “Say, I’m the watch-dog of this station…they never do 
anything without me.”   

 

 

 
He gets a large camera with huge tripod and a policeman shoves him out of the way. Follows policeman with 
extra-large camera and tripod that he can barely hold, keeps falling down. He sets up camera on large tripod 
on the train and goes through the photographic process of the time. When he is ready to shoot the picture, he 
shows policeman where criminal is. The Bull starts shooting and complete chaos.  Reporter thrown out of 
train window. The Bull sees him and chases him. Police come as Bobby is fighting the Bull. Policeman 
shakes Cub Reporter Bobby’s hand and congratulates him.   

 
Back at the station, Bobby takes all the credit in front of the girl until The Bull stares at him and says, “When 
I get out, I’ll squeeze your Adam’s apple until you spit apple cider!”  Police take the Bull away.  Bobby 
demonstrates how he caught the crook and then tells the girl, “I hope he gets out – I need the exercise.” 
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Headline: Daily Post: Bull Escapes!  Killer Escapes After Threatening Reporter Who Caused His Arrest. 
The Bull is headed for the Artichoke Home (where the girl and her father who were at the police station 
live.) 

 

 
The girl  tells her father, “The police can’t handle him! Besides Bobby said he needed the exercise.”  
Bobby arrives. She says, “…and I knew you’d be tickled pink to protect us from Bull. I’m glad you’re 
staying – you’re the only one Bull’s afraid of.” Bobby sees Bull out the window and tells the girl, “Excuse 
me, I forgot to mail a letter.” He hides in the cellar where Bull finds him. The chase is on. He accidentally 
knocks Bull out of a tree. He continues the charade that he isn’t afraid of Bull who chases him again. Bobby 
falls through ceiling on top of Bull and knocks him out. He jumps on top of the unconscious Bull and ties his 
hands but ties Bull’s hands to his foot. He then proceeds to knock him out. Police arrive and take Bull back 
to jail. Bobby is a hero.  

 
Back at the station. Bobby uses a pencil as a pretend gun. Bobby locks him up,. “In again.” But he locks him 
in a cell that isn’t complete. The Bull escape again. Chases Bobby. Bobby brings him back to prison and 
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locks him up again. “From now on I’m going to be busy,” he tells the cops and walks arm in arm out of the 
police station with the girl. Scenes from Tie That Bull (1927) and Viewing Notes 
 

 
Motion Picture News, June 17, 1927, p. 2368 
 
Status: Print exists in UCLA Film and Television Archives 
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Male: (Bobby)  
Ethnicity: White (Bobby) 
Media Category: Newspaper 
Job Title: Reporter (Bobby).  
Description: Major: Bobby, Positive 
Description: Minor: None 
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Tongues of Scandal (1927) 
Newspapers fuel gossip aimed at bringing down a governor. 
 
Jimmy Rhodes, younger brother of Gov. John Rhodes, falls in love with an American girl abroad, and 
because of his mother's intervention she commits suicide, causing a scandal in the Rhodes family. On the 
governor's wedding day, his bride, Helen Hanby, recognizes the portrait of her dead sister, and believing her 
husband to be the moral slayer and betrayer of her sister, she determines to do everything in her power to 
ruin his chances for reelection. She allows Colvin, a young bounder secretly in league with the governor's 
political opponents, to accompany her to disreputable roadhouses, and at a charity benefit she auctions off 
her clothes to raise money. Learning of her scheming, Jimmy confesses that he, not his brother, abandoned 
her sister; and reaffirming her love for John, she is forgiven by him. American Film Institute Catalog of 
Feature Films 
 

 
Exhibitors Herald, December 25, 1926, p. 93 
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Exhibitors Herald, March 26, 19267, p. 58 
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Variety, June 29, 1927, p. 26                      The Film Daily, January 16, 1927, p.7 
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Courier-Post, Camden, New Jersey, June 18, 1927, p. 10 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title:  Unidentified News Staff 
Description: Major: None  
Description: Minor: Unidentified News Staff, Neutral 
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Underworld (1927) 
Newspaper stories and headlines. Newsboy. 
 

 

 

 

 

 
Newspaper stories and headlines are used effectively as read by principals in the film causing reactions from 
laughter to violence.  An editorial room sequence was apparently shot but not used. Scenes from Underworld 
(1927) 
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Exhibitors Herald, May 14, 1927, p. 51 
 

"Bull" Weed, the uncrowned king of the underworld, 
during a getaway from a bank robbery, meets a bum on 
the street corner whom he later adopts as "Rolls 
Royce," a member of the gang, and whose gentility is a 
source of pride to Bull. Rolls Royce soon becomes the 
brains behind the gang's nocturnal maneuvers and 
holds the key to its hideaway; "Feathers," Bull's girl, 
takes an interest in Rolls, and though their love grows, 
it is restrained by respect for their leader. On the night 
of a gangland ball, Buck Mulligan, a rival for Feathers, 
tries to force his attentions on the girl; and pursued by 
Bull, he is killed. Bull is caught, tried, and sentenced to 
be hanged. On the eve of the execution, Rolls's scheme 
to free him goes afoul. Believing he has been double-
crossed by the man who has stolen his girl, Bull effects 

his escape to get revenge. During a fierce gun battle with the police, Rolls is seriously wounded by Bull, but 
Bull, realizing their loyalty to him and the purity of their love, surrenders in peace and is returned to prison 
to be hanged. American Film Institute Catalog of Feature Films 
 

Although the plot centers on a love triangle involving a 
sympathetic gangster, his girlfriend and his pal, a former drunk, 
the action in this drama focuses on gang rivalry and gun battles 
between the law and the lawless. George Bancroft, as the 
gangster, rescues the alcoholic lawyer Clive Brook from his 
dissolute life. 
Meanwhile, Bancroft’s sweetheart (Evelyn Brand) falls in love 
with Brook, who tries to remain loyal to his benefactor. After a 
series of gun battles with a rival gang, Bancroft is caught, tried, 
and sentenced to death. Brook tries to free him, but the scheme 
fails. Thinking he has been betrayed by Brent and Brook, 
Bancroft makes his way back to the hideout. During a furious 
firefight with the surrounding police, Bancroft realizes that the 

young couple was loyal to him. Finding his situation hopeless, he surrenders to the authorities while Brook is 
mortally wounded. Several film historians list Underworld as the first modern gangster drama and Bancroft 
the first gangster star. Larry Langman and Daniel Finn, American Silent Crime Films, pp. 284-2858 
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Mordaunt Hall, New York Times, August 22, 1927, p. 21 
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Variety, August 24, 1927, pp. 22, 23 
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Motion Picture News, September 9, 1927, pp. 783, 794 
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Moving Picture World, September 23, 1927, p. 48 
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The Film Daily, August 28, 1927, p. 6 
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Exhibitors Herald, December 10, 1927, p. 43 
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Exhibitors Herald, October 29, 1927, p. 48 
 

 
Exhibitors Herald, August 6, 1927, p. 28 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Newsboy). Group-2. 
Ethnicity: White (Newsboy). Unspecified-2. 
Media Category: Newspaper 
Job Title: News Employee (Newsboy). Unidentified News Staff-2 
Description: Major: None  
Description: Minor: Newsboy, Unidentified News Staff-2, Neutral 
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Venus of Venice (1927) 
Journalist (Edward Martindel). The American journalist thinks of himself as great lover and tries to seduce a 
lady thief, but she avoids him by jumping into the canal.  
 

 
Kingsport Times, Tennessee, October 3, 1927, p. 6 
 
At a fashionable wedding in Venice, Carlotta and Marco, presumably a blind beggar, rob the bridegroom and 
the bride's father during the confusion that ensues when Carlotta feigns a swoon. Trying to evade the police, 
Carlotta lands in the gondola of Kenneth Wilson, an American artist. Feeling that Carlotta is reformable, 
Kenneth advertises for the canal Gypsy, and she calls, but under the domination of Marco. They plot to rob 
Kenneth of his valuables but are thwarted when discovered by him. Carlotta and Kenneth encounter Jean, the 
artist's fiancée, who arrives on a surprise visit.  

A journalist who fancies himself a great lover makes advances to Carlotta, which she avoids 
by jumping into the canal; and she outwits her pursuers by disguising herself in "borrowed" 
finery. During the Venetian Carnival, Carlotta and Marco are identified and searched when 
Jean's pearls are stolen. Later, Carlotta identifies Marco as the thief; and Kenneth, who has 
been rejected by his fiancée, wins Carlotta's love. American Film Institute Catalog of Feature 
Films 
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Moving Picture World, May 7, 1927, p. 58 
 

 
The Film Daily, May 8, 1927, p. 8 
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Variety, May 4, 1927, p. 20 
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New York Daily News, May 2, 1927, p. 26 
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Status: Print exists at the UCLA Film and Television Archive and George Eastman House Motion Picture 
Collection. 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Journalist) 
Ethnicity: White (Journalist) 
Media Category: Newspaper 
Job Title: Reporter (Journalist) 
Description: Major: None  
Description: Minor: Journalist, Negative 
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The Way of All Flesh (1927) 
Newspaper story reports the death of a bank cashier thus changing the man’s life forever. 
 

This was Emil Jannings' first American-made picture, and his 
portrayal is reminiscent of his characters in his previous films, 
The Last Laugh and Variety, and would later be echoed in The 
Blue Angel. Jannings' powerful performance, along with his 
acting in The Last Command, would win him the first Academy 
Award for Best Actor. August Schiller (Jannings) is a content 
husband and father of six children who works as a cashier for 
the Germania Bank. He is sent to Chicago with some of the 
bank's securities and during the train ride he is thoroughly 
vamped by Mayme, a cheap little crook (Phyllis Haver). 
Mayme takes Schiller on a wild debauch and when he wakes up 
in a sordid transient hotel, he realizes that she has made off 

with the securities. He goes in search of her and is attacked by a thug (Fred Kohler) who steals his valuables. 
As the two men struggle, the thug falls in front of a train and is killed. A few days later, Schiller reads in the 
paper that the thug was identified as him, so instead of disgracing his family he decides to remain living in 
secret. Years later, when he is completely down and out, he hears that his son (Donald Keith) is now a 
famous violinist. On Christmas, he makes his way to his old home and watches the holiday feast through a 
window. He is driven away and crawls back into obscurity. Ironically, Belle Bennett, who played Schiller's 
wife, was the star of the 1925 version of Stella Dallas, a tale which ends in a similar fashion. The Way of All 
Flesh was based on a story by Perley Poore Sheehan. Janiss Garza, allmovie.com, 
https://www.allmovie.com/movie/v116083 

 
The world of bank cashier August Schiller centers chiefly on his patient wife and 
six children, and he prides himself on being an ideal father, a faithful worker, and a 
loyal husband. For the first time since his honeymoon, August leaves Milwaukee 
to deliver some bonds in Chicago, and on the train he innocently becomes involved 
with Mayme, an adventuress. She seduces him and during a drunken revel steals 
his bonds; her lover, The Tough, and his gang beat him and attempt to take his 
watch, but August in his fury grapples with The Tough, who is killed by a passing 
train. August changes clothing with The Tough and is reported as having died a 
hero's death defending his employer's trust. Years later, a broken derelict, he learns 
that his oldest son has become a famous violinist, and he hoards to buy a gallery 
seat at a concert. He follows the boy home on Christmas Day, catching furtive 
glimpses of his happy family, who fail to recognize him. American Film Institute 
Catalog of Feature Films 
 

Family man Emil Jannings is ruined by his own lust in Victor Fleming’s domestic drama, The Way of All 
Flesh (1927). Assigned to carry bearer bonds from his Milwaukee bank to Chicago by train, Jannings, while 
on board, is seduced by Phyllis Haver. In a hotel room, she relieves him of the valuable bonds. When  he 
awakes, he discovers the bonds are missing. He returns to the café where he had been with Haver. Following 
a confrontation with her lover, the man strikes a chair over Jannings’ head. He is deposited near railroad 
tracks, where he awakens to someone robbing his personal belongings. He shoves his assailant into an 
oncoming train. Newspaper accounts list the dead man as Jannings, since the man had the cashier’s 
belongings on his person. Years later, after spending time as a park attendant and selling chestnuts, he 
returns home. On Christmas Eve, he stands outside his home, broke and a derelict observing his family from 
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a distance. He finally fades into the distance up the street during a blizzard. This was Jannings’ first 
Hollywood film. Larry Langman, American Film Cycles: The Silent Era, p. 354.  
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Variety, June 29, 1927, pp. 19, 22 
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Mordaunt Hall, New York Times, June 27, 1927, p. 25 
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Motion Picture News, July 8, 1927, pp. 57, 58 
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The Film Daily, July 3, 1927, p. 8                             Moving Picture World, July 2, 1927, p. 26 
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Status: Print is lost except for five minutes of footage from the end of the film in the UCLA Film and 
Television Archive film archive 
Unavailable for Viewing – fragments seen on YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: Unidentified News Staff, Neutral 
 

 
Will Rogers’ Travelogues (1927) 
Commentator Will Rogers takes his fans around the world in silent film in this series of travelogues. 
 
Eleven Travelogues produced in 1927 include Exploring England, Hiking 
Through Holland, Hunting for Germans in Berlin, In Dublin, In London, In 
Paris, Prowling Around France, Reeling Down the Rhine, Roaming the 
Emerald Isle, Through Switzerland and Bavaria, Winging Round Europe. 
One more was produced in 1928, Over the Bounding Blue 
 
 
 
 
 
 

 
Moving Picture World, February 12, 1927, p. 501 – The Film Daily, March 27, 1927, p. 15 
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Exhibitors Herald, February 12, 1927, p. 58ff 
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Exhibitors Herald, July 23, 1927, Coverff 
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WILL ROGERS SHORTS:  
Will Rogers not only enjoyed a rarified status as America's 
greatest humorist and commentator during the 1920s and early 
1930s; he was also that generation's King of All Media. A 
stage performer who hit the heights of the Ziegfeld Follies, 
Rogers also found great success as a newspaper columnist, 
radio commentator and star, traveling lecturer, and - in spite of 
the importance of his charming, folksy delivery - silent 
pictures. Thanks to his obsession with aviation, Rogers also 
traveled the world and inevitably came to be called "America's 
Unofficial Ambassador." 
 
In 1927 producer/director Carl Stearns Clancy sent cameraman John La Mond along with Rogers on a 
whirlwind tour of Europe. The resulting footage was edited into a dozen one-reel travelogue films and 
released theatrically by Pathe. Each one-reeler had a running time of between ten and one-half to eleven and 
one-half minutes. Rogers personally wrote the title cards featuring his narration, which are filled with his 
homespun quips and friendly (but sometimes pointed) commentary. Each short opens with Rogers emerging 
from behind a curtain, wearing a civilian suit and bow tie. He removes his hat, and scratches his head in a 
by-then trademark Rogers manner.  
TCM Film Article http://www.tcm.com/this-month/article/432585%7C0/Will-Rogers-Shorts.html 
 
During 1926, Rogers traveled the world on behalf of The Saturday Evening Post, as WILL ROGERS: 
“Unofficial Ambassador of the United States to Europe.” He filed dispatches for the print media and also 
filmed a series of travelogues. The Tulsa Daily World wrote: “Although Rogers has had years of experience 
as an actor in motion pictures, he has broken away from all film traditions in photographing his own tour, 
and has produced 12 reels of highly original and personally planned pictures doing, for once, all his own 
directing, acting, and writing of subtitles.” The series of 12 travelogues were released during 1927-28 with 
titles like “Winging Around Europe with Will Rogers” and “Through Switzerland and Bavaria with Will 
Rogers.” Tragically, this entire series has long been presumed lost. Bijou Blog,  
http://matineeatthebijou.blogspot.com/2009/02/will-rogers-movie-star-statesman.html 
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Will Rogers’ Travelogue: Exploring England (aka Exploring England With Will Rogers) (1927) 
Commentator Will Rogers takes his fans around the world in silent film in this series of travelogues. 
 
In Exploring England with Will Rogers, Rogers takes a swing through the island nation, showing off 
Windsor Castle, Eton College and surrounding countryside ("Shingles are scarce over here - they build their 
houses under hay-stacks"), the King's race track at Ascot, and Hampton Court Palace. At the grounds of the 
latter, Rogers spies some sculpted gargoyles and remarks, "get these grotesque statues - Lon Chaneys of 
other days." Capping off some remarkable footage of cottages and house boats along the Thames, Rogers 
sends his viewers away with a thought that encapsulates the entire series of travelogue shorts: "You have 
seen more now than you'll ever remember." TCM Film Article http://www.tcm.com/this-
month/article/432585%7C0/Will-Rogers-Shorts.html 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
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Will Rogers’ Travelogue: Hiking Through Holland (aka Hiking Through Holland With Will Rogers 
(1927) 
Commentator Will Rogers tales his fans around the world in silent film in this series of travelogues. 
 

 
Motion Picture News, April 4, 1927, p. 1184 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
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Will Rogers’ Travelogue: Hunting for Germans in Berlin (aka Hunting For Germans in Berlin With 
Will Rogers (1927) 
Commentator Will Rogers takes his fans around the world in silent film in this series of travelogues. 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
 
 
Will Rogers’ Travelogue: In Dublin (aka With Will Rogers in Dublin) (1927) 
Commentator Will Rogers takes his fans around the world in silent film in this series of travelogues. 
 
In the first short, With Will Rogers in Dublin (subtitled "Jaunt No. 1"), he also introduces the series, saying, 
"Howdy folks, I've got a new job now - I'm a Guide to Europe - all I need is somebody to guide. You might 
as well be my tourist party and go along with me. You'll never see anything sittin' here." In Dublin, Rogers is 
first seen shaking hands with Irish President William T. Cosgrave and Vice-President O'Higgins. The titles 
reveal both that Rogers wrote his commentary in post-production and that he has no problem poking fun at 
world leaders; as a close-up shows O'Higgins nervously shifting his weight and taking a long drag from a 
cigarette, the title card has Rogers saying, "What a cool bird, this O'Higgins!" Rogers continues on, talking to 
the local populace, joking with drivers of "jaunting cars," and taking a tour of the Guinness beer factory. 
Showing his viewers at home vast stacks of beer barrels during Prohibition, Rogers says, "Boy, what a still 
this would be for a raid! Suppose a revenue officer had to pour all this out!"  TCM Film Article 
http://www.tcm.com/this-month/article/432585%7C0/Will-Rogers-Shorts.html 
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Motion Picture News, March 4, 1927, p. 804 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
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Will Rogers’ Travelogue: In London (aka With Will Rogers in London) (1927) 
Commentator Will Rogers takes his fans around the world in silent film in this series of travelogues. 
 

 
The Film Daily, July 17, 1927, p. 9 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
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Will Rogers’ Travelogue: In Paris (With Will Rogers in Paris) (1927) 
Commentator Will Rogers takes his fans around the world in silent film in this series of travelogues. 
 

 

 
New York Times, May 8, 1927, p. 179 – Motion Picture News, April 29, 1927, p. 1587 
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Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
 
 
Will Rogers’ Travelogue: Prowling Around France (Whirling Around France With Will Rogers) 
(1927) 
Commentator Will Rogers takes his fans around the world in silent film in this series of travelogues. 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
 
Will Rogers’ Travelogue: Reeling Down the Rhine (ala Reeling Down the Rhine With Will Rogers) 
(1927) 
Commentator Will Rogers takes his fans around the world in silent film in this series of travelogues. 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
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Will Rogers’ Travelogue: Roaming the Emerald Isle (aka Roaming the Emerald Isle With Will 
Rogers) (1927) 
Commentator Will Rogers takes his fans around the world in silent film in this series of travelogues. 
 
In "Jaunt No. 2," titled Roaming the Emerald Isle with Will Rogers, the humorist tours the interior of 
Ireland, presenting picturesque shots of villages dotted with thatched cottages and impressive views of the 
lakes of Killarney and Ross Castle. There is no shortage of ethnic humor in the commentary, a standby for all 
stage comedians of the era. Speaking with an elderly Irish woman Rogers finds room for topical comedy: 
"You have a nephew in New York? I'll put his name down in my book. S-M-I-T-H, first name A-L. He's a 
Sheriff or a Governor or a Policeman or something." The short ends with a lingering shot of a large group of 
children, looking quite dirtied and ragged, about whom Rogers quips, "Here's an Irish crop that never fails. It 
keeps a small nation pretty busy raising the police force of the world." TCM Film Article 
http://www.tcm.com/this-month/article/432585%7C0/Will-Rogers-Shorts.html 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
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Will Rogers’ Travelogue: Through Switzerland and Bavaria (aka Through Switzerland and Bavaria 
With Will Rogers (1927) 
Commentator Will Rogers takes his fans around the world in silent film in this series of travelogues. 
 

 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
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Will Rogers’ Travelogue: Winging Round Europe (1927) 
Commentator Will Rogers takes his fans around the world in silent film in this series of travelogues. 
 
One of the most captivating shorts of the group is Winging 'Round Europe with Will Rogers, because it 
deals mostly with aviation and is peppered with some wonderful aerial footage shot by La Mond. Rogers 
also unabashedly uses the opportunity to make his pitch on the need for America to catch up to Europe in its 
development of commercial aviation. As he states, "It will be a trip that wouldn't be possible here at home. 
America is still using its air for speaking purposes only." Rogers also touts the need for a strong military 
presence in the air: "Congress is going to wait two more wars to see if aviation is practical - and we are 
building three golf-courses to every 'plane." The footage includes a take-off from London's Croydon Field, a 
fly-over of Belgium, a landing in Amsterdam, and some remarkable shots over lakes in the Alps after 
changing to a "hydro-plane" in Berlin. Rogers saves his strongest pitch for last, saying "I want all you 
influential folks to boost for travel by air - for Commercial Aviation. We ought to have more airplanes than 
any country - we got more air!" TCM Film Article http://www.tcm.com/this-
month/article/432585%7C0/Will-Rogers-Shorts.html 
 
Humorist Will Rogers (1879-1935) pitches commercial aviation during a three-day tour of Europe: from 
Croydon to Amsterdam, then to Berlin, and on to Paris via Switzerland. Rogers talks while the planes are in 
flight, there's aerial photography, and we see airports and the cities themselves. Rogers pokes at the U.S. 
Congress for delaying air travel, and he reassures us that air travel is safe, convenient, and fast. Rogers 
praises Henry Ford's interest in aviation as well as Swiss crop rotation policies, and he celebrates Berlin's 
busy "air house" - home to 38 scheduled air routes. After a hydroplane tour of the Alps, it's on to beautiful 
Paris. America needs commercial air travel, says Will. IMDb, jhailey@hotmail.com 
 
Status: Unknown 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
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The Wizard (1927) 
Reporter Stanley Gordon (Edmund Lowe). Editor.  
 

 
 
Newspaper reporter Stanley Gordon (Edmund Lowe) is told he has to get a story 
or lose his job. He gets wind of a murder by answering the police chief’s phone 
after the chief has handcuffed himself to a chair while demonstrating to Gordon 
how quickly the cuffs can be used. Gordon discovers that Dr, Paul Coriolos 
(Gustav von Seyffertitz), whose son was executed for murder, has trained an ape 
to attack his enemies. Gordon is in love with a judge’s daughter and saves her 
father from being a victim of the doctor’s scheme, 
This adaptation of a novel by Gaton Leroux, best known for The Phantom of the 
Opera, anticipates a cycle of later films in which journalists would be incorporated 
to lend comic relief and/or credibility to fantastic events. Richard R. Ness, From 
Headline Hunter to Superman: A Journalism Filmography, p. 60 
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The master villain (Dr. Paul Coriolos) in 
this instance is a criminologist who, 
having grafted the face of a friend of his 
on the face of an ape, makes the ape 
appear like a human being. He teaches 
him to recognize the smell of cigars, the 
scent of perfume, and so on; by either 
giving him victims cigars to smoke or 

spraying  perfume on them, he makes them recognizable to the man-ape, who pulls his victims to the 
demented man’s haunt, there to be tortured and then  killed. The hero (Stanley Gordon), a reporter, is told 
that unless he gets a story about the mysterious murders he is going to lose his job, and sets about to get a 
story. He tricks a stupid detective (Detective Murphy) into handcuffing himself. The hero then answers the 
phone calls and learns from the heroine’s (Anne Webster’s) father (Judged Webster), who had called up, that 
a friend of his had disappeared from his house while at dinner with other guests, asking that the matter be 
investigated. 

Thus the hero rushes to the heroine’s father’s house. There he is told that the 
heroine and her father had gone to spend the night at a certain criminologist’s. 
The hero calls on them. Soon he suspects the criminologist and eventually 
brings to light the fact that he was the murderer. He also saves the heroine and 
her father from a horrible death. The demented man, having enraged the man-
ape, is torn to pieces by him. The heroine shoots and kills the ape just as he 
was to tear the hero to pieces. Harrison’s Reports, December 3, 1927 as quoted 
in American Silent Horror, Science Fiction and Fantasy Feature Films, 1913-
1929, p. 665. 

 

 
Photoplay Magazine, May, 1928, p. 117 
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New York Times, December 4, 1927, p. 212   The Film Daily, December 11, 1927, p. 6 
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Variety, November 30, 1927, p.19 
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Moving Picture World, December 3, 1927, p. 26 
 

 
Photoplay Magazine, March, 1928, p. 32  
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male: (Stanley Gordon). Group.   
Ethnicity: White (Stanley Gordon). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Stanley Gordon). Miscellaneous  
Description: Major: Stanley Gordon, Positive 
Description: Minor: Miscellaneous, Neutral 
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Supplementary Material 

 
Newsreels: General 

Popularity and Importance of Newsreels 
 

 

 
Motion Picture News, September 9, 1927, p. 763 -    
 
                                                                               
                                                                                            Exhibitors Herald, May 28, 1927, p. 20 

 
Exhibitors Herald, September 3, 1927, p. 32 
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The Film Daily, June 19, 1927, p. 11 
 

 
 Exhibitors Herald, September 3, 1927, p. 14 
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The Film Daily, September 4, 1927, p. 18 

 
Exhibitors Herald, June 26, 1927, p. 44 
 

 
Exhibitors Herald, May 14, 1927, p. 16          Exhibitors Herald, September 17, 1927, p. 33 
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Exhibitors Herald, June 11, 1927, pp. 17-18 
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The Film Daily, September 4, 1927, p.10                              The Film Daily, May 24, 1927, p. 1 
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Exhibitors Herald, August 20, 1927 p. 31 
 

 
The Film Daily, August 10, 1927, p. 8 
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Moving Picture World, March 26, 1927, p. 322 
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The Film Daily, August 7, 1927, pp. 7-12, 14-17 
 

 
The Film Daily, January, 2, 1927, p. 1 
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Exhibitors Herald, October 1, 1927, p. 21 
 

 
The Film Daily, October 10, 1927, p. 8 
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Moving Picture World, August 27, 1927, p. 592 
 

 
Variety, April 20, 1927, pp. 1, 42 
 

 
Moving Picture World, August 27, 1927, p. 592 
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Exhibitors Herald, May 14, 1927, p. 35- The Film Daily, May 22, 1927, pp. 1, 4 
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The Film Daily, July 1, 1927, p. 4 
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Motion Picture News, June 10, 1927, p. 2272 – Moving Picture World, June 4, 1927, p. 336 
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The Film Daily, May 25, 1927, pp. 1, 7 – May 24, 1927, p. 1 
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The Film Daily, June 1, 1927, pp. 1-2 
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Moving Picture World, June 18, 1927, p. 475 – p. 489 
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Exhibitors Herald, June 18, 1927, p. 32 
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Motion Picture News, June 24, 1927, p. 2415 
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Exhibitors Herald, June 25, 1927, p. 33 
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Moving Picture World, June 25, 1927, p. 597 
 



Appendix 19 – 1927    
 
 

425 

 

 
Exhibitors Herald, July 2, 1927, p. 39 
 

 
Motion Picture News, June 21, 1927, p. 2420 
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Motion Picture News, November 4, 1927, p. 1436A 
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The Film Daily, September 4, 1927, p. 18 
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Exhibitors Herald, April 16, 1927, p. 29 
 

 
Exhibitors Herald, September 3, 1927, p. 31 – Moving Picture World, August 20, 1927, p. 532 
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Moving Picture World, December 10, 1927, pp. 1, 10 
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Newsreel: Fox News and Fox Movietone News 
 

 
Exhibitors Herald, April 23, 1927, p. 17 
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Exhibitors Herald, April 2, 1927, p. 11                  Exhibitors Herald, April 9, 1927, p. 19 

 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The Film Daily, April, 1927, p. 12  
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Exhibitors Herald, July 2, 1927, pp. 39-40  
 

 
Exhibitors Herald, September 3, 1927, p. 32 – November 12, 1927, p. 40 
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Moving Picture World, June 4, 1927, p. 352   
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Motion Picture News, June 1, 1927, p. 2424 
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Exhibitors Herald, May 28, 1927, p. 37 – The Film Daily, May 18, 1927, p. 8 
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The Film Daily, June 2, 1927, p. 5                                  Exhibitors Herald, June 25, 1927, p. 11 
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Exhibitors Herald, June 4, 1927, p. 13 
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Moving Picture World, June 4, 1927, p. 344 
 

 
Exhibitors Herald, July 16, 1927, p. 34 
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Exhibitors Herald, May 14, 1927, pp. 4-5 
 

 
 
Moving Picture World, May 2, 1927, p. 798 
 

 
Moving Picture World, November 5, 1927, p. 27 



Appendix 19 – 1927    
 
 

440 

 
The Film Daily, December 4, 1927, p. 8              Moving Picture World, May 7, 1927, p. 28 
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Exhibitors Herald, November 12, 1927, p. 15 
 

 
The Film Daily, April 25, 1927, p. 1 – April 29, 1927, pp. 1, 6 
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The Film Daily, December 12, 1927, p. 5 
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Exhibitors Herald, December 10, 1927, p. 19 
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Exhibitors Herald, December 10, 1927, p. 31 
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The Film Daily, December 4, 1927, p. 8 
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Motion Picture News, December 9, 1927, p. 1809 
 

 
Exhibitors Herald, July 16, 1927, p. 34 -  July 30, 1927, p. 26 
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Moving Picture World, June 11, 1927, p. 433 
 

 
Exhibitors Herald, May 15, 1927, p. 35 
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Variety, September 21, 1927, p. 20 
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Motion Picture News, October 7, 1927, p. 1046 
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Motion Picture News, November 18, 1927, p. 1558 
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Newsreel: International News 
 

 
Exhibitors Herald, February 19, 1927, p. 14 
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Moving Picture World, May 2, 1927, p. 786ff 
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Exhibitors Herald, April 23, 1927, p. 16 – September 17, 1927, p. 8 
 

 
Motion Picture News, April 29, 1927, p. 1606ff 
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Motion Picture News, April 29, 1927, p. 1606ff 
 

 
Moving Picture World, April 9, 1927, p. 532   Exhibitors Herald, January 29, 1927, p. 10 
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The Film Daily, May 22, 1927, p. 2           June 14, 1927, p. 6 
 

 
Exhibitors Herald, May 28, 1927, p. 37                 July 2, 1927, p. 39              
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Moving Picture World, May 1, 1927, p. 826 
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Motion 
Picture News, April 13, 1927, p. 1340
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Motion Picture News, June 24, 1927, p. 2414 
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Exhibitors Herald, April 2, 1927, p. 27 
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Moving Picture World, February 12, 1927, p. 501  
 

 
Exhibitors Herald, February 26, 1927, p. 52. 26 
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Exhibitors Herald, February 26, 1927, p. 26 
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Motion Picture World, April 2 1927, p. 491 – April 23, 1927, p. 735  
 

 
Exhibitors Herald, April 23, 1927, p. 39 
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Exhibitors Herald, September 3, 1927, p. 32 
 

 
Moving Picture World, May 2, 1927, p. 782 – The Film Daily, April 27, 1927, p. 5 – May 1, 1927, p. 14 
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Motion Picture News, May 6, 1927, p. 1668                     Moving Picture World, May 2, 1927, p. 780 
 

 
Exhibitors Herald, April 30, 1927, p. 41 – May 28, 1927, p. 46 
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Exhibitors Herald, May 27, 1927, p. 25 
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The Film Daily, February 27, 1927, p. 1 
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Newsreel: Kinograms 
 

 
Exhibitors Herald, September 10, 1927, p. 7  
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Motion Picture News, April 1, 1927, p. Coverff 
 

 
The Film Daily, December 4, 1927, p. 9 - September 23, 1927, p. 9 
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Exhibitors Herald, April 2, 1927, p. 16 
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Motion Picture News, June 1, 1927, p. 2422 
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The Film Daily, April 20, 1927, pp. 4-5 
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Moving Picture World, May 2, 1927, p. 836                         The Film Daily, April 21, 1927, p. 3 
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Exhibitors Herald, December 24, 1927, p. 51 
 

 
Moving Picture World, December 10, 1927, p. 43 – Exhibitors Herald, December 10, 1927, p. 24 
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Newsreel: MGM News 
 

 

 
Exhibitors Herald, May 21, 1927, p. Coverff 
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The Film Daily, March 15, 1927, p. 4 – March 23, 1927, p. 3 
 

 
Motion Picture News, March 19, 1927, Cover 
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