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10 Minutes (1928) – Sound 
Newspaper. A prisoner (Robert Haines) is sentenced to the electric chair with 10 minutes to live. The film 
begins with him reading a newspaper and talking about the world series. His ramblings about the news are 
interrupted by a couple of keeps who remind him that he has only 10 minutes left to live.  
 

 
Variety, January 9, 1929, p. 10 
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Status: Unknown 
Unavailable for Viewing 
Type: Movie   
Genre: Drama 
Gender: Group   
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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13 Washington Square (1928) 
Pack Journalists.  Reporters on doorstep of a Washington Square home causes a woman and her maid to seek 
temporary lodging elsewhere rather than answer embarrassing questions about her son and the woman he wants 
to marry.  
 

 
In an attempt to break up the engagement of her son, Jack, 
to Mary, a grocer's daughter, aristocratic Mrs. De Peyster 
plans to take him to Europe. When he fails to appear at 
the steamer, Mrs. De Peyster sets out to foil their plan to 
elope. Exchanging clothes with her cousin, she and her 
maid go to the cousin's boardinghouse. There she meets 
art thief "Deacon" Pyecroft and learns that he plans to 
pilfer her house. So warned, she quickly returns home. 
Meanwhile, Jack and Mary have stopped off at the De 
Peyster home to get some of Jack's clothing. While all 
three are there, Pyecroft arrives, thinking the coast is 
clear. Finally, the police and reporters come, and, wishing 
to avoid scandal, Mrs. De Peyster gives her blessing to the 
young couple and introduces Pyecroft as her personal art 
critic. American Film Institute Catalog of Feature Films 



Appendix 20 – 1928     
 
 

4 

 
Picture Play Magazine, May, 1928, p. 92 
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The New York Daily News, January 29. 1928, p. 207 
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Variety, February 1, 1928, p. 22 
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Universal Weekly, April 21, 1928, p. 30  
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Status: Print exists in the UCLA Film and Television Archive film archive 
Not Viewed 
 
Type: Movie   
Genre: Comedy 
Gender: Group   
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists  
Description: Major: None 
Description: Minor: Pack Journalists, Neutral 
 
Barnyard Rivals: Sad Stuff (1928) 
Cartoonist Walter Lantz interacts with life on the farm when he and his helper meet a city girl and try to show 
her the joys of farm life including how to milk a cow.  
 

 
http-/cartoonresearch.com/index.php/dick-lundys-bathing-buddies-1946/ 
 

 
Tralfax Cartoons https-/tralfaz.blogspot.com/2013/04/walt-about-your-studio 
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The Film Daily, April 1, 1928, p. 7 
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Tiny Ward and Walter Lantz, Barnyard Rivals, 1928 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Walter Lantz) 
Ethnicity: White (Walter Lantz) 
Media Category: Newspaper 
Job Title: Cartoonist (Walter Lantz) 
Description: Major: Cartoonist, Positive 
Description: Minor: None 
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Beau Sabreur (1928) 
American Journalist Mary Vanbrugh (Evelyn Brent). 
 

 
  

Legionnaires Henri de Beaujolais (Gary Cooper), Raoul de Redon (Arnold 
Kent), and Dufour (Raoul Paoli) overstay their leave in Algiers and are 
thrown into jail. There Henri earns the title "Beau Sabreur," given him by 
his uncle, General Beaujolais (Frank Reicher), when he wins a duel with a 
traitor, Becque. The general, who has plans for the Sahara, entreats Henri 
to forsake women for France, sending him first to the desert to learn the 
customs of the people, then to Zaguig, where he meets American journalist 
Mary Vanbrugh (Evelyn Brent), whom he snubs, remembering his vow. 
Becque, hearing that Henri has orders to visit Sheikh El Hammel (Noah 
Beery) at a distant oasis to discuss a treaty, and hoping to prevent his 
departure, attacks Zaguig, but Henri escapes with Mary, her maid, and his 
aides. Out of distrust for Becque, the sheikh agrees to a treaty with the 
French, and they resist an attack led by the vengeful Becque. Henri kills 
Becque in a duel and, having accomplished his task for France, confesses 
he loves Mary. American Film Institute Catalog of Feature Films 
 

 
Exhibitors Herald-Moving Picture World, January 7, 1928, p. 67 
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Scenes from Beau Sabreur Trailer (1928) 
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Photoplay, March, 1928, p. 53   Mordaunt Hill, New York Times, January 29, 1928, p. 111 
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Variety, January 25, 1928, p. 12 
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The Film Daily, January 3, 1928, p. 3 
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The Film Daily, February 29, 1928, p. 6 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Romance 
Gender: Female (Mary Vanbrugh)   
Ethnicity: White (Mary Vanbrugh) 
Media Category: Newspaper 
Job Title: Reporter (Mary Vanbrugh).  
Description: Major: Mary Vanbrugh, Positive 
Description: Minor: None 
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The Big Noise (1928) 
Pack Journalists. Managing Editor (David Torrance) of The Daily Mail capitalizes on an accident. Reporter.  
 

Tipsy subway guard John Sloval (Chester Conlin) falls from a 
platform and is nearly run over. A newspaper, The Daily Mail, 
capitalizes on the accident to push for subway reform and 
promote a candidate it is supporting. After the candidate wins, 
Sloval realizes he has been used to get the candidate elected 
and returns home to his daughter and her dairy farmer fiancé.  
Credited to a story by Ben Hecht, the film offers early 
indications of the less than ethical practices of journalists, 
which Hecht would explore in greater detail on stage the same 
year in The Front Page. At one point the reporters arrive at 
Sloval’s home and discover that he has only one grown 
daughter, so they get kids from the slums to pose as his family, 
causing Sloval, when he sees the photo, to ask a nurse how 

long he has been in the hospital. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, p. 60.1 
 

John Sloval, a New York subway guard, would like to 
marry his daughter, Sophie, to Philip Hurd, a Coney 
Island concessionaire, but she is in love with Bill Hedges, 
son of an upstate dairy farmer. Sloval arranges a wedding 
in exchange for a quarter interest in the concession, but 
preparations are interrupted when he falls off a subway 
platform and is nearly run over by a train. A newspaper 
capitalizes on the old man's injury to bring subway 
reform and to promote its candidate. Sloval goes to 
campaign headquarters after the newspaper's candidate is 
elected to find that they merely used him for campaign 
fodder. Dejected, he returns home to find Sophie and 

Bill, newly married, inviting him to become assistant manager at the dairy farm. American Film Institute 
Catalog of Feature Films 
 

Comic Chester Conklin stars in this sparkling comedy directed 
by Allan Dwan. John Sloval (Conklin), a New York City transit 
security officer, would love to see his daughter Sophie (Alice 
White) marry Philip Hurd (Sam Hardy), who works at a Coney 
Island concession stand. But Sophie is in love with Bill Hedges 
(Jack Egan), the son of an upstate New York dairy farmer. Sloval 
makes a deal for Philip to marry Sophie in exchange for a 
percentage of Philip's Coney Island concession-stand take. But then 
Sloval falls off a subway platform and is nearly killed. Sloval's 
money-making scheme is forgotten as a local newspaper and a 
political candidate make hay of Sloval's plight in order to push for 
subway reform. By the time Sloval realizes that he is being 
exploited by the newspaper for political ends, Sophie and Bill have 

married. Dejected, Sloval goes to visit them, hoping that they will forgive him. Paul Brenner, allmovie.com 
https://www.allmovie.com/movie/v147168 
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Variety, May 9, 1928, p. 17 
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New York Daily News, May 7, 1928, p. 90 
 

 
Exhibitors Herald-Moving Picture World, March 3, 1928, p. 33  
Democrat and Chronicle, Rochester, New York, October 28, 1929, p. 56 
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Motion Picture News, May 12, 1928, p. 1587 
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Mordaunt Hall, The New York Times, May 13, 1928, p. 109 
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The Film Daily, May 13, 1928, p. 6             Dayton Daily News, Ohio, December 2, 1927, p. 49 
 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Managing Editor, Reporter). Group.   
Ethnicity: White (Managing Editor, Reporter). Unspecified 
Media Category: Newspaper 
Job Title: Editor (Managing Editor). Reporter (Reporter). Pack Journalists  
Description: Major: Managing Editor, Negative. 
Description: Minor: Reporter, Positive. Pack Journalists, Negative 
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Broadway Daddies (1928) 
Pack Journalists. Newspaper Reporter (Tom Dugan). Newspaper article in the society page reveals that a poor 
man is really the son of a wealthy businessman and a woman who loves him assumes she has been tricked and 
leaves him.  
 

Nightclub dancer Eve Delmar spurns her wealthy and powerful suitors in favor of 
Richard Kennedy, whom she believes to be poor but ambitious. Actually, Kennedy, son 
of a wealthy businessman, is using a worn suit and a slim purse to test the girl's love. A 
newspaper article in the society page gives him away; and assuming that she has been 
tricked by Dick, Eve dates Jimmy Leech, the most powerful and wealthy but the most 
repulsive of all her suitors. Leech makes improper advances, and Eve returns to Dick. 
American Film Institute Catalog of Feature Films 
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Exhibitors Herald-Moving Picture World, April 28, 1928, p. 44 
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The Film Daily, September 26, 1928, p. 13  Variety, February 13, 1929, p. 30 
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Motion Picture News, September 25, 1928, p. 869 
 

 
Movie Age, April 28, 1928, p. 11 
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Exhibitors Herald-Moving Picture World, April 28, 1928, p. 44 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Newspaper Reporter). Group-2.   
Ethnicity: White (Newspaper Reporter). Unspecified-2 
Media Category: Newspaper 
Job Title: Reporter (Reporter). Pack Journalists. Unidentified News Staff. 
Description: Major: None 
Description: Minor: Reporter, Positive. Pack Journalists, Unidentified News Staff, Neutral 
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Broken Barriers (1928) 
Reporter Charles Hill (Gaston Glass). Editor Thomas Walker (Carlton Stockhale).  
 
George Austin (Frank Beal) is a candidate for mayor who decides to quit when he is faced with a newspaper 
expose. After he is threatened by Stanley Moore (Joseph Girard), Austin has a heart attack and Moore arranges 
to make it look like he died in an automobile accident. Newspaper reporter Charles Hill (Gaston Glass) 
investigates the death and gets a job working for Moore. Although he gets the story, Editor Thomas Walker 
(Carl Stockdale) kills it because Hill has fallen for Moore’s daughter, Beryl (Helene Costello). Richard R. Ness, 
From Headline Hunter to Superman: A Journalism Filmography, p. 60. 
 
Faced with a newspaper exposé, weak-willed mayoral candidate George Austin tells political boss Stanley 
Moore he is quitting the race; Moore threatens him with a gun, and Austin dies of a heart attack. Fearing 
scandal, Moore arranges for Austin's body to be disposed of in a fake automobile accident. Charles Hill, a crack 
newspaper reporter, is suspicious of the "accident" and gets a job working for Moore. Hill gets his story, but it 
is never published; for Thomas Walker, Hill's editor at the paper, kills the story as a wedding present for Hill 
and Moore's daughter, Beryl, with whom Hill has fallen madly in love. American Film Institute Catalog of 
Feature Films 
 
Star newspaper reporter Gaston Glass discloses a cover-up of a dead mayoral candidate, but the story is never 
printed, in Burton King’s offbeat drama Broken Barriers (1928). A cowardly mayoral candidate, faced with 
exposure, opts not to run. But political boss Joseph Girard threatens the timid soul at the point of a gun. The 
candidate suddenly dies of a heart attack. Girard makes it appear that the man died as the result of a car 
accident. Glass discovers the deception, but his editor quashes the story as a present to the reporter who is about 
to marry Helene Costello, the daughter of the political boss. Larry Langman, American Film Cycles: The Silent 
Era, p. 842 
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Variety, February 13, 1929, p. 30 
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The Film Daily, February 3, 1929, p. 8 – Green Bay Press-Gazette, Wisconsin, January 11, 1929, p. 3 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Charles Hill, Thomas Walker). Group   
Ethnicity: White (Charles Hill, Thomas Walker). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Charles Hill). Editor (Thomas Walker). Miscellaneous. 
Description: Major: Charles Hill, Positive. Thomas Walker, Negative 
Description: Minor: Miscellaneous, Neutral 
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Café X (1928) (Norway) 
Journalist Karl Kraft (Bengt Djurberg) of the Dagsavisen newspaper. Journalist (Ellen Isefiaer). 
 

The story of journalist Karl Kraft (Djurberg) who uncovers a major weapon smuggling scheme going on 
in Oslo. Along the way he meets the waitress Lilly (Tellback), who is involved in the affair. He convinces her to 
abandon the plot, and the two end up together. 
 
When Karl Kraft, a reporter for the “Dagsavisen” newspaper gets wind of weapon smuggling at Oslo’s port, he 
smells a juicy story. Disguised as a seaman, he snoops around in the seedy Café X – and discovers that a 
smuggling ring operates out of its back room. The bar itself, however, is the domain of waitress Lilly, and Karl 
Kraft falls in love with her, not realising that she’s part of the gang. “Café X” is an astonishingly modern urban 
film. It shows sides of Oslo that have largely been forgotten these days. We see unique images of Vika, the 
neighbourhood in front of City Hall, and the area around Aker Brygge, which has since been redeveloped. The 
film was inspired by the story of writer, sailor, adventurer and “smuggling king” Arthur Omre (1887 – 1967), 
who also put his boat, the “Seevogel”, at the disposal of the production for location work. 
http://www.luebeck.de/filmtage/en/programm/movie/view/2018/8953.html 
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Café X shows pages of the city that have largely gone into oblivion 
today. In addition, the action itself takes place in an environment 
that is not considered in Norwegian film. It was here, in the narrow 
alleys and on the shabby corners of Vika, that people like Arthur 
Omre felt at home. It was also for the smuggler King Omre Walter 
Fürst went to get advice on the film, and Omre kindly asked his 
boat, the Sea Bird, to the film team's disposal. Lite ante Fürst at 
Omre equipped the boat with cardboard cameras and illuded film 
recording on their smuggling docks between recordings. 
IN THE WAKE OF PREVIOUS SUCCESS 
The reason for the film was that the Troll elk had been a 
surprisingly large crowd hit and Fürst suddenly had a big profit he 
would like to avoid taxation. The solution was to invest the money 
in a new movie as quickly as possible. He retained both the 
leading roles of the Troll moose, both the promising Tove Tellback 
(who had also distinguished himself in Glomdalsbruden) and the 
Swedish great-grandmaster Bengt Djurberg.  
SMUGGLERS 
Tellback plays in Café X the dubious barmaid Lilly and Djurberg the 
promising journalist Karl Kraft. On behalf of "Dagsavisen", Kraft will 
infiltrate Oslo's underworld and see if there is anything in the 
rumors of extensive weapons smuggling. The journalist trains the 
gags in Vika and at Pålsen's cafe he meets Lilly. She 
communicates with the smugglers, and it is easy enough - she is 
one of them. What the journalist will soon find out is that this is not 
the mother's best child, and the mission quickly becomes more 
dangerous than he had imagined. Eventually, the warm feelings of 
Lilly also come. 
https://www.cinemateket.no/filmer/cafe-x 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Karl Kraft). Female (Ellen Isefiaer).  
Ethnicity: White (Karl Kraft, Ellen Isefiaer) 
Media Category: Newspaper 
Job Title: Reporter (Karl Kraft, Ellen Isefiaer) 
Description: Major: Karl Kraft, Positive.  
Description: Minor: Ellen Isefiaer, Positive 
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The Cameraman (1928) 
Newsreel Cameraman Buster (Buster Keaton). Photographer (William Irving). Editor Edward J. Blake, the boss 
(Sidney Bracy). Office Worker (Ray Cooke). MGM Cameraman Harold Stagg (Harold Goodwin). Secretary 
Sally Richards (Marceline Day) who works for MGM Newsreels.  
 

This Keaton comedy opens with the declaration, “When acclaiming our modern heroes, let's not forget The 
News Reel Cameraman...the daredevil who defies death to give us pictures of the world's happenings." The 
modern hero in this case is tintype photographer Buster (Buster Keaton), who takes a picture of a woman and 
then tracks her down at the M-G-M News Reel offices. In order to win her, he decides to become a newsreel 
cameraman himself and pawns his tintype equipment to buy an old-fashioned movie camera. He sets out to get 
footage, but when his work is screened at the office it is filled with double exposures, reversed images, split 
screens and the like (and actually looks like Vertov’s Man with a Movie Camera). The woman in newsreel 
office, Sally (Marceline Day), tips Buster off about a tong war and he goes to cover it before the other newsreel 
men find out. Buster apparently has forgotten to put film in the camera, but later discovers his pet monkey 
switched film magazines. The monkey also managed to film Buster rescuing Sally after a boat crash, for which 
one of Buster’s rivals had taken the credit. Buster is redeemed and, of course,  win’s Sally. The newsreel angle 
is mainly a background for a series of sight gags, but does provide an indication of the growing importance of 
the industry. Some sources list Keaton’s character as Luke Shannon, although this is not confirmed by existing 
prints. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, pp. 60-61. 
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Tintype photographer Buster falls in love with Sally, a secretary for 
the M-G-M Newsreel, and pawns his still camera in order to buy an 
antiquated movie camera. At Sally's urging, Buster photographs news 
events that may be of interest to M-G-M, but all of his attempts turn 
out badly. Sally tips Buster off about an impending tong war in 
Chinatown, and he covers all the dangerous action only to find that he 
had no film in his camera. The following day, Buster is filming a 
regatta and Sally falls overboard from the boat of Stagg, a cowardly 
M-G-M cameraman who deserts her to save himself. Buster rescues 
Sally and wins her undying love. American Film Institute Catalog of 
Feature Films 
 

This is one of the last films from Buster Keaton's 
classic period, before the coming of sound and 
interference from MGM spoiled his work and 
softened his popularity. The Great Stone Face 
portrays Luke Shannon, a "tintype" portrait 
photographer who develops a serious crush on 
Sally (Marceline Day), a beautiful woman who 
works as a secretary for MGM's newsreel 
department. Luke's primary rival for Sally's 
affections is a cameraman for the company, so 
Luke decides to sign to the newsreel department 
in hopes of impressing her. However, his hand 
with a movie camera is not especially sure at 
first; he mistakenly double exposes a reel of film 
that results in battleships sailing down Broadway, 
while his attempts to get footage of a Tong battle 
seem more successful until an organ grinder's 

monkey runs off with his film. Luke gets the axe before long, but he's not about to give up, and he tries to find 
another way to impress his lady love. This was Keaton's first film under a new contract with MGM, and 
director Edward Sedgwick for the most part allowed Keaton to stick to the creative formula of his best work. 
However, that would soon change, and many Keaton aficionados consider The Cameraman to be his last truly 
important work. Mark Deming, allmovie.com  https://www.allmovie.com/movie/v7940 
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Scenes from The Cameraman (1928) 
 
The Cameraman bookends its story with actual newsreel footage of two major celebrity events in New York. At 
the ticker-tape parade in the film's final scene, history-minded viewers will recognize aviator Charles Lindberg, 
the first person to fly the Atlantic. Far less remembered by modern audiences is the young woman holding the 
bouquet in the film's first scene. She is Gertrude Ederle, the first woman to swim the English Channel, which 
made her a sensation in the US. She stands beside New York's dapper mayor Jimmy Walker at City Hall in 
1926. Lindberg's reception was in 1927. IMDb notes 
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Edwin Schallert, Motion Picture News, September 15, 1928, p. 844  
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The Film Daily, September 23, 1928, p. 9 – Green Bay Press Gazette, Wisconsin, January 11, 1929, p. 3 
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Variety, September 19, 1928, pp. 12, 28 
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Mordaunt Hall, New York Times, September 17, 1928, p. 32 
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Exhibitors Herald-Moving Picture World, September 15, 1928, p. 26 
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Exhibitors Daily Review, MGM The Distributor, September 29, 1928, p. 4ff  
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Status: Print Exists 
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Buster, Edward J. Blake, Harold Stagg, Sally Richards, Photographer, Office Worker). Group,   
Ethnicity: White (Buster, Stagg, Photographer, Editor, Office Worker). Female (Sally Richards). Unspecified 
Media Category: Newsreel 
Job Title: Cameramen (Buster, Harold Stagg). Editor (Edward J. Blake). Photographer (Photographer). 

News Employee (Sally Richards, Office Worker). Miscellaneous. 
Description: Major: Buster, Positive. Howard Stagg, Negative 
Description: Minor: Editor, Photographer, Sally Richards, Office Worker, Positive. Miscellaneous, Neutral. 
 
 
Celebrity (1928) 
Reporter (David Tearle). Manager sees an opportunity to publicize his prize fighter by having him break into 
the society columns of the newspapers.   
 

Circus, the hard-working 
manager of prizefighter Kid 
Reagan, hits upon a scheme to 
publicize his cauliflowered 
protégé: he engages a 
hardboiled mother-and-
daughter act from vaudeville to 
play The Kid's sweet mother 
and sweetheart and then hires 
an ex-newspaperman to write 
poems to which The Kid signs 
his own name. The poems are 
printed in the society columns 
of a newspaper, and The Kid is 
soon sufficiently well known 
to warrant a try for the title. 
Circus convinces The Kid's 
"fiancée," Jane, that she is bad 
for The Kid, and Jane walks 
out on him just before the 
championship fight. Greatly 
angered by the taunts of the 
crowd, The Kid wins the fight 
and, to complete his happiness, 
finds Jane waiting for him after 
the match. American Film 
Institute Catalog of Feature 
Films 
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Robert Armstrong is a prizefighter who poses as a poet as a 
publicity ploy. As an actress hired to impersonate his high-class 
love interest, Lina Basquette can’t help falling for the big lug, 
leading to an elegantly understated climax. Letterboxd. 
 
Celebrity was based on the play of the same name by Willard 
Keefe. Robert Armstrong stars as a thick-witted boxer who achieves 
fame for his literary efforts. Actually, Armstrong can barely write 
his own name; the poems published under his imprimatur have been 

ghost-written at the behest of the pug's publicity-hungry manager Clyde Cook. To uphold Armstrong's image as 
a "man of letters," unemployed chorus girl Lina Basquette is hired to pose as the boxer's debutante fiancé. 
At Basquette's urging, Armstrong decides to stop living a lie and begins to write his own poems without the aid 
of his "ghost" -- and in so doing becomes more popular than ever. Beyond these rather novel plot 
twists, Celebrity is a standard prizefight drama, right down to the "comeback" finale. Hal Erickson, 
allmovie.com  https://www.allmovie.com/movie/celebrity-v86886 
 

 
Motion Picture News, August 11, 1928, p. 477 
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The Film Daily, September 16, 1928, p. 13    Variety, December 12, 1928, p. 31 
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Photoplay, October, 1928, p. 141 
 
Status: Unknown. Print may exist in the Library of Congress.  
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Reporter). Group.    
Ethnicity: White (Reporter). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Reporter). Unidentified News Staff. 
Description: Major: None 
Description: Minor: Reporter, Positive. Unidentified News Staff, Neutral. 
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Champagne (1928) (United Kingdom) 
Newspaper. Film begins with a wealthy Wall Street investor reading a newspaper headline about his daughter 
crashing a plane in the ocean just so she can catch an ocean liner which happens to be carrying her boyfriend.  
 

 
 

 
https-/weeklyhitch.wordpress.com/2014/06/10/week-7-champagne-1928/ 
 

 
Scenes from Champagne (1928). The wealthy wall street investor looks at one paper after another getting 
angrier and angrier. We then see the headline and why he is so upset. 
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Stone Movies Spree http-//stonemoviesspree.blogspot.com/2016/08/champagne-1928-alfred-hitchcock 
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Variety, September 5, 1928, pp. 28, 31 
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Status: Print exists  
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Reporter Unidentified News Staff. 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Circus Rookies (1928) 
Newspaper Reporter Francis Byrd (George Arthur) is fired from his job so he joins the circus and rescues a 
trapeze artist from an escaped gorilla on a runaway train. Editor.  
 

Oscar Thrust, trainer of a gorilla billed as "Bimbo, 
the Man-Eating Ape," takes a disliking to Francis 
Byrd. Fired from his job as a newspaper reporter, 
Byrd wants to join the circus to be near La Belle, a 
trapeze artist. Thrust fouls all of Byrd's attempts to 
prove himself worthy of the circus, causing La Belle, 
the daughter of circus-owner Magoo, to believe that 
Byrd is a coward. Finally, practical joker Thrust puts 
Bimbo in Byrd's berth on the train. Bimbo gets loose 
and chases La Belle to the train roof, frightens the 
engineer into jumping off, speeds up the train, and 
breaks the whistle. Francis comes to the rescue, stops 
the train from ramming a freight ahead, and saves 
everyone from sure destruction. Bimbo gives Thrust 
a good thrashing. American Film Institute Catalog of 
Feature Films 

 

 
Exhibitors Herald-Moving Picture World, April 7, 1928, p. 41 
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Picture Play, August 1928, p. 116        Motion Picture News, May 19, 1928, p. 1704  
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The Boston Globe, June 5, 1928, p. 24 
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Mordaunt Hall, New York Times, May 14, 1928, p. 25 
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Variety, May 16, 1928, p. 13 
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The Film Daily, May 20, 1928, p. 5 
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Status: Unknown 
Unavailable for Viewing. 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Francis Byrd, Editor).  
Ethnicity: White (Francis Byrd, Editor) 
Media Category: Newspaper 
Job Title: Reporter (Francis Byrd). Editor (Editor) 
Description: Major: Francis Byrd, Positive 
Description: Minor: Editor, Positive 
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Crooks Can’t Win (1928) 
Reporter Jimmy Wells (Joe. E. Brown). City Editor.  
 

Reporter Jimmy Wells (Joe E.  Brown) is a humorist for a paper who is assigned by the city 
editor to solve a series of robberies. He helps ex-cop turned truck driver Danny Malone 
(Sam Nelson) prove his innocence after he is accused of being part of a gang of silk thieves. 
Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 61. 
 
 
 
 
 

"Bull" Savage, leader of a gang of silk thieves, lures police officer 
Danny Malone away from his post outside a silk warehouse by 
tricking him into thinking that his estranged brother, Dick Malone, 
another member of the gang (but not a hardened criminal), is in 
danger. The chief inspector, upon finding Danny away from his 
post after the crime has been committed, suspects him of 
complicity. Danny's reluctance to mention his long-lost brother 
costs him his job. Wells, a newspaper reporter, believing Danny 
(now working as a truck driver) to be innocent, assists him in 
capturing the silk thieves the next time they stage a holdup. 
American Film Institute Catalog of Feature Films 
 

 

 
Exhibitors Herald-Moving Picture World, February 11, 1928, p. 49 
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Mordaunt Hall, New York Times, May 29, 1928, p. 17 – Dayton Daily News, Ohio, July 6, 1928, p. 31 
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New York Daily News, May 31, 1928, p. 40 
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Variety, May 30, 1928, p. 30               Honolulu Star-Bulletin, Hawaii, October 26, 1928, p. 22 
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The Film Daily, June 3, 1928, p. 9  
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Jimmy Wells, City Editor). Group,   
Ethnicity: White (Jimmy Wells, City Editor, Group) 
Media Category: Newspaper 
Job Title: Reporter (Jimmy Wells). Editor (City Editor). Miscellaneous. 
Description: Major: Jimmy Wells, Positive 
Description: Minor: City Editor, Positive. Miscellaneous, Neutral 
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Deliverance (1928) 
Newspaper Publisher Grayson. Reporter George Meredith. Managing Editor Patton.  
 
A senator who is also a newspaper publisher asks a reporter to conduct a survey on prohibition before voting on 
the 18th Amendment. The senator has nearly been in an automobile accident with a drunken managing editor, 
who is also the leader of a gang of bootleggers. When opponents of Prohibition try to bribe the senator, he 
records the conversation on a Dictaphone and publishes it, along with the results of the survey. The managing 
editor is fired and the reporter marries the senator’s daughter. Richard R. Ness, From Headline Hunter to 
Superman: A Journalism Filmography, p. 61. 
 
Newspaper publisher and United States Senator Grayson asks his chief reporter, George Meredith, to conduct a 
survey of the effects of prohibition before he votes on the 18th Amendment. He is motivated in part by the fact 
that his automobile has nearly collided with one driven by his managing editor, Patton, obviously intoxicated. 
Believing that the survey will favorably affect passage of the bill, lobbyists against prohibition approach Patton, 
owner of a large bootlegging interest, and reveal their plan to bribe Grayson. Anticipating an illegal offer when 
the lobbyists make an appointment to see him, the senator installs a dictograph in his office and records the 
conversation. Through the efforts of Meredith and Madeline, Grayson's daughter, the bribery offer and the 
results of the survey are published simultaneously; Patton is fired, and Meredith becomes Grayson's son-in-law. 
American Film Institute Catalog of Feature Films 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Grayson, George Meredith, Patton). Female (Madeline). Group,   
Ethnicity: White (Grayson, George Meredith, Patton, Madeline). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (George Meredith). Publisher (Grayson). Editor (Patton). News  
 Employee (Madeline). Miscellaneous. 
Description: Major: George Meredith, Grayson, Positive. Patton, Very Negative. 
Description: Minor: Madeline, Positive. Miscellaneous, Neutral. 
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Easy Come, Easy Go (1928) 
Radio Announcer Robert Parker (Richard Dix) is a radio announcer fired by his  father because of his profanity.  
 

 
 
Richard Dix plays radio announcer Robert Parker, working at 
a station run by his girlfriend’s father. Becoming a bit 
overexcited on the air, our hero lets slip a few (fortuitously 
unheard) profanities. Fired from his job, Parker enters into an 
amusing series of misadventures with veteran bank robber 
Jim Bailey (Charles Sellon). Wide-eyed Nancy Carroll is 
delightful as ever as Dix’s love interest. Easy Come, Easy Go 
was adapted from a play by the prolific Owen Davis Star. 
Letterboxed. 
 
Richard Dix, as a former radio announcer fired by his father 
because of his profanity, gets mixed up with an elderly bank 
robber in this comedy based on the play by Owen Davis. Dix, 
who innocently becomes an accomplice of crooked bank 
president Frank Currier, tries to return the stolen money. 
Following the usual misadventures, the authorities catch up to 
the thief, and Dix win the love of the bank president’s pretty 
daughter. Larry Langman and Daniel Finn, A Guide to 
American Silent Crime Films, p. 78.3 
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Mordaunt Hall, New York Times, May 8, 1928, p. 5 – Variety, May 9, 1928, p. 17 
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The Film Daily, May 13, 1928, p. 8 
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Exhibitors Herald-Moving Picture World, March 24, 1928, p. 42 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Robert Parker)   
Ethnicity: White (Robert Parker) 
Media Category: Radio 
Job Title: Commentator (Robert Parker). 
Description: Major: Robert Parker, Positive 
Description: Minor: None 
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Eleven P.M. (1928) 
African-American Newspaperman Louis Perry (Sammie Fields).  Editor Harry Brown (Eugene Williams) of 
religious paper Search Light.  
 

 
 
Produced in Detroit, Michigan by little known African-American filmmaker Richard Maurice, Eleven P.M. is a 
surreal melodrama in which a poor violinist named Sundaisy tries to protect an orphan girl from a small-time 
hoodlum. The story, which may or may not be a dream concocted by a struggling newspaperman, has one of the 
most bizarre endings in film history, when the spirit of the deceased Sundaisy possess the body of a dog in order 
to take vengeance upon the crook. Department of Afro American Research Arts & Culture, 
https://www.daarac.org/2016/08/eleven-pm-1928.html 
 
Louis Perry, the protagonist of the story, is a light-skinned handsome man. He writes an article on reincarnation 
for Harry Brown, editor of the Search Light. Harry asks Perry if he really believes what he is writing and he 
explains, “Yes, if there is a progressive stage of existence, there is a declining stage. I believe it is possible for a 
man by chance of thinking to take refuge in a lower form of material existence, for instance, cats, dogs, and 
other creatures.”  

 

 

 
The film then introduces Roy Stewart, a mean, cigar-chewing fight promoter and “The Spider,” a prizefighter. 
Perry, the ever-talented man, is also a boxer. Roy explains, “Here’s a chance to get even with that high-hatting 
Perry. We won’t even tell him who he is to fight.” 
Perry’s sweetheart June calls. He explains that he will pick her up at 11:00 P.M. Therefore, Perry will finish his 
newspaper article, box in a match and take out his sweetheart and her mother in the same evening.  
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At this point, Perry falls asleep. The movie then reverts to a dream sequence that makes up most of the rest of 
the film.* 

 

 

 

 
The real Perry then wakes up. His girlfriend, her mother, the editor and the fight promoter all surround him in 
his office – it is 11:00 P.M.  It all has been a dream. 

 

 
Scenes from Eleven P.M. (1928) 
Dream sequence: 
Roy Stewart becomes a criminal in the dream. He is shot and entrusts his infant son Clyde to Sundaisy, an 
androgynous mulatto street fiddler (and certainly one of the stranger looking characters in the silent film). Roy 
makes Sundaisy promise that Clyde will get an education. He pleads, “I don’t want him to grow up like me. 
Remember, Sundaisy, you promised, you promised Sundaisy.”  
Ten years go by and Clyde Stewart is just like his dead father. (Thus, this stresses the natural inclination of the 
child toward criminal behavior as if it was genetically predisposed.) Clyde and his “boys” are already involved 
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in petty crime at the age of twelve. Clyde works in Old Maggie’s Soup Joint. June also works there. She is a 
teenager who is constantly being sexually harassed by the black male customers. One day, Sundaisy defends her 
honor. Old Maggie, the stepmother of the girl, kicks her out, arguing that she will just have to take the sexual 
abuse because otherwise she will have no customers. Sundaisy takes Clyde and June away from this crude 
establishment. 
He realizes that he cannot control Clyde so he takes him to Reverend Hackett, who runs a boarding school for 
boys. He now looks for a place for June. Hackett says he will take her but his intentions seem less than 
honorable to Sundaisy. Sundaisy explains, “If you take her out of the state you will have the law on your neck 
for violating the Mann Act.” Reverend Hackett explains that there is only one way out of it – he must marry her. 
He argues that there is no law to interfere with a man taking his wife from one state to another. June does not 
want this arrangement, so Sundaisy realizes he has only one choice – to marry the girl himself. 
Reverend Hackett is a crook. He is running an operation in which he trains Clyde to become a criminal. 
Meanwhile, Sundaisy and June, marry and have a child. Twelve years go by, Clyde’s apprenticeship under 
Hackett has made him a “scheming scoundrel.” His gang wants him to enter into even more dangerous criminal 
activities. Meanwhile, Hackett is sent upstate to prison for twenty-five years. 
Clyde, now a man, wants to take June away from Sundaisy (she is only a few years older than Clyde). He tries 
to please the family. Clyde catches June alone one day and tells her, “You are too beautiful, too young to bury 
yourself in this place. Get wise to yourself kid – come with me and enjoy the bright lights.” The temptation of 
sophisticated urban living versus the simple life with Sundaisy is unsettling for the young woman. “Beautiful 
women should have beautiful things,” he says. “Besides you aren’t legally married to Sundaisy. Hackeett was 
only a cheap crook (and not a reverend).” Clyde explains that he is only thinking about her happiness and her 
hope for the future. June leaves with him, giving up her obligations. When Sundaisy returns, his daughter 
explains, “My muzzer gone wif devil man.”  She has taken all of her things and Sundaisy is heartbroken. 
Clyde buys June a new outfit. It is sheer and revealing and she is embarrassed when she looks at herself in a 
mirror. Clyde eventually dumps her and she is an outcast, living a remorseful life in the slums of a big city. Ten 
years pass. Sundaisy and his daughter Hope make their living as street entertainers. Sundaisy plays his violin 
while Hope dances and passes the collection plate. Clyde comes by and places money in her hand. He looks at 
the adolescent girl in a provocative fashion. One of his buddies explains, “This is the little dancing queen I told 
you about.” 
Perry (the dreamer) is dating Hope. Clyde concocts a story to trick Hope, saying that Sundaisy has been run 
over by a car so as to get her back to his place. (He has already deflowered her mother!). He drags her in and 
attempts to kiss her. Someone tells Perry what has happened and he rushes to Clyde’s place, where a fight 
breaks out. Perry knocks Clyde out cold. 
Meanwhile, Sundaisy is heartbroken, walking along the street. He pets a dog and tells the creature how lucky he 
is. “But maybe you were her before as a man with worries and sorrows and disappointments like Sundaisy, who 
knows? Hope and Perry come by and explain to Sundaisy what happened with Clyde. Sundaisy immediately 
goes to him to comfort him. the gangster scoffs at Sundaisy and the poor man dies heartbroken in Clyde’s 
parlor. 
Clyde opens “Blue Heaven,” a new cabaret. He wants Hope to dance there. Perry overhears that Hope will be 
the featured attraction at the new café. A moll, Mae, attempts to convince Hope to dance there. The teenager 
agrees, dancing provocatively and lifting her skirt high. Clyde is impressed. Perry, who walks in the club to see 
if the rumor is true, is disgusted. 
Perry is knocked out by Clyde’s men at the stage door. He wakes up in a hospital bandaged. He has lost his 
memory. The doctors agree that he is suffering from mental strain. 
Clyde begins seeing apparitions of Sundaisy. Clyde is haunted by his death. One day, Sundaisy inhabits  dog’s 
body and attacks Clyde, biting him in the jugular vein and killing him. Perry regains his memory and it is 
reunited with Hope.  Then he wakes up. Gerald R. Butters, Black Manhood on the Silent Screen, pp. 209-20114 
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Louis Perry, a young African-
American athlete and writer, hands 
editor Harry Brown, of the religious 
paper Search Light , an incomplete 
manuscript he is writing. Perry tells 
Brown he believes that, by thinking, 
it is possible for human beings to 
take refuge in a lower form of 
animal existence. Although 
skeptical, Brown asks Perry to finish 
the story that night, as they go to 
press early in the morning, and 
arranges to collect the story at 11 
p.m. When prizefight promoter Roy 
Stewart learns that one of his 
fighters has broken his thumb, he 
calls Perry and arranges for him to 
fight at the midnight bout, as he 
wants to get even with "that high-
hatted Perry" and plans to pick Perry 
up at 11 p.m. Meanwhile, Perry's 
sweetheart June telephones to say 
that she and her mother will call for 
him at 11 p.m. to attend a midnight 
affair, then hangs up before Perry 
can protest. Perry reads a bit of his 
manuscript with his dog on his lap 
and, drifting off to sleep, begins to 
dream: Stewart, mortally wounded 
by a rival criminal, stumbles into the 
home of half-breed street fiddler 
Sundaisy and makes him promise to 
find his son Clyde and see that he 
gets the proper education and does 
not become a criminal. He gives 
Sundaisy a wallet full of money, but 
a hand reaches through the window 
and steals it. Meanwhile, Clyde and 
a gang of boys steal vegetables from 
a wagon. As he chases Clyde, the 
owner runs into Sundaisy, who 

learns that Clyde works in "Old Maggie's soup joint." There he meets June, Old Maggie's step-daughter, who 
wishes someone would take her away from the horrible place. As Sundaisy talks with Clyde, who washes dishes 
at the kitchen, a patron grabs June's hand and she accidentally spills coffee on him. She slaps a man who laughs 
at her, and after Sundaisy punches him, Maggie tells June to leave. Sundaisy walks with her and Clyde to the 
YMCA, where he is told that Brown wants him to come to his house. At Brown's home, Brown introduces them 
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to the Reverend Hacket, who runs a school for boys. Hacket agrees to take Clyde and encourages Sundaisy to 
marry June, so that she will be free of Old Maggie. As June is pleased, Sundaisy agrees. Hacket performs the 
marriage, then brags to two women companions that Brown has raised $10,000 for him and that he got $2,000 
from Sundaisy, both of whom he calls "suckers." Next Hacket sends Clyde to a gang, where he gets his 
"schooling" in crime. Twelve years later, Clyde visits Sundaisy and June, who now have a daughter named 
Hope, and says that he wants to repay his debt. Sundaisy refuses and Hope backs away in fear. A few days later, 
Clyde tempts June to leave her home and reveals that her marriage is not legal, as Hacket was only a cheap 
crook. June plans to come back for Hope, but Clyde takes her to a madam. When Hope tells Sundaisy that June 
left with the "Devil Man," he cries. During the next twelve years, Sundaisy travels with Hope and they entertain 
on street corners. June, ashamed and filled with remorse, lives in the slums of a big city. Clyde, who has been 
watching Hope perform for two weeks, sends a cohort to get her. The man, though, warns that he will have 
trouble with Perry if he fools with Hope, as Perry is Hope's boyfriend. By saying that Sundaisy has been hit by 
an automobile, Clyde's cohort gets Hope to go with him to Clyde's room, where he tries to kiss and embrace her. 
A friend of Perry's, who has overheard Clyde, tells Perry, who races to Clyde's café and engages in a fight with 
his gang. Hope hits Clyde in the eye, and Perry knocks Clyde down. Perry's pal then bluffs having a gun in his 
pocket and they escape with Hope. Meanwhile, Sundaisy sits on a stoop with his dog Mickey and philosophizes 
that maybe he will return someday to a life like Mickey's, just eating, sleeping and playing, with no worries and 
sorrows, and no Hell when he dies. Perry then drives up with Hope, and when Sundaisy learns what happened, 
he asks Perry to take care of Hope if he does not return. Sundaisy enters Clyde's club and pulls a knife, but 
before he can attack, he collapses from heart trouble. He vows to come back, then falls dead. Sometime later, 
Perry learns that Hope is to be the featured attraction at Clyde's new cabaret, The Blue Heaven, and is enraged. 
He witnesses her erotic dance, and when Clyde kisses her afterward, Perry walks away and out the stage door, 
where he is knocked out and robbed by two thugs. After wandering the streets in a daze, Perry awakens in a 
hospital, deranged from mental strain and the slight blow to the head. Perry's friend, who drunkenly tried to 
fight Clyde and was thrown out, is also hospitalized, shaking from an alcoholic fit, and put in a bed next to 
Perry, then shakes Perry until he recovers. Meanwhile, Clyde, while drinking, sees an apparition of Sundaisy. 
He lashes out with his bottle, but Sundaisy disappears. As Hope sits with May, another dancer, Clyde comes in. 
Hope's dog barks, then changes into Sundaisy and attacks Clyde, biting his throat. Perry arrives and embraces 
Hope, while May sees Sundaisy's head attached to the dog's body. Before dying, Clyde relates Sundaisy's vow 
to return. Perry comforts and kisses Hope, the suddenly awakens from his dream to find Brown, Stewart, June 
and her mother waiting. When Brown asks if the story is ready, he says he just dreamed the last chapter. He 
then goes to type the story, as Brown looks at his watch, which shows that it is 11 p.m. American Film Institute 
Catalog of Feature Films 
 
A writer has several appointments set for eleven P.M. but falls asleep and dreams up the plot for a new drama 
which includes a strange element of reincarnation. Larry Richards, African American Films Through 1959: A 
Comprehensive, Illustrated Filmography, P. 555 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Science Fiction-Horror 
Gender: Male (Louis Perry, Harry Brown) 
Ethnicity: Black (Louis Perry, Harry Brown) 
Media Category: Newspaper 
Job Title: Reporter (Louis Perry). Editor (Harry Brown). 
Description: Major: Louis Perry, Positive 
Description: Minor: Harry Brown, Positive 
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Feel My Pulse (1928)  
Reporter Wallace Roberts (Richard Arlen -- "Her Problem"). Newspaper.  
 

Heiress Barbara Manning (Bebe Daniels) has been 
required to lead a germ-free life. When she reaches 
the age of twenty-one she decides to hide from a 
scheming uncle in a sanitarium she has inherited, not 
realizing that it serves as a front for a gang of 
rumrunners. who have turned it into a hideout for 
criminals on the run from the law and a place for 
them to oppose their enemies, the hijackers. One of 
the alleged gang is actually a reporter working 
undercover to write an article on the gang, although 
this is not revealed until midway through the film.  
Little is made of his profession, with most of the 
film concerned with the comic misunderstandings of 
the situation (such as the heroine hearing members 
of the gang discussing cases of booze and assuming 

they are talking about medical cases). Eventually the hero is found out by the villainous Phil Todd (William 
Powell), leading to an extended fight and chase. The heroine is able to subdue the gang with a bottle of 
chloroform, causing them to stumble about in slow-motion, and she and the hero become engaged at the fade-
out. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 61. 
 

Barbara Manning, a girl who since childhood has been made to 
believe she is sickly, visits an island sanitarium inherited from her 
Uncle Edgar. The cowardly caretaker has turned the place over to 
a gang of rumrunners to use as their headquarters and battleground 
to oppose their enemies, the hijackers. Barbara believes that the 
rumrunners and an undercover newspaper reporter (played by 
Richard Arlen), disguised as one of the gang, are patients. The 
reporter, having fallen in love with Barbara, asks her to leave 
because he is afraid she will be harmed. She refuses and comes to 
his aid when the gang, suspecting he has informed Barbara of their 
activities, attack him. Barbara fends them off with chloroform and 
surgical instruments, discovering that she is not sickly after all. 

Another uncle, concerned about her health, arrives on the island to find Barbara robustly healthy, holding the 
rumrunners prisoner. American Film Institute Catalog of Feature Films 
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\ 
Scenes from Feel My Pulse (1928). 
 
Reporter Wallace Roberts (Richard Arlen) goes undercover to capture a gang of rumrunners. While on 
assignment, he meets Barbara Manning (Bebe Daniels Lyon), who visits an island sanitarium because she 
believes she is sickly. She is made to believe the rumrunners are patients. Roberts, who wins her confidence by 
revealing he is a reporter, falls in love with her as police capture the gang. Viewing Notes 
 

 
Photoplay, April, 1928, p. 55 
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Motion Picture News, March 3, 1928, p. 753 
 

 



Appendix 20 – 1928     
 
 

92 

 
Variety, March 7, 1928, p. 28   The Film Daily, March 4, 1928, p. 13 
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Mordaunt Hall, New York Times, February 27, 1928, p. 16 
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New York Daily News, February 29, 1928, p. 48 
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Exhibitors Herald-Moving Picture World, February 25, 1928, p. 49 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Wallace Roberts). Group.  
Ethnicity: White (Wallace Roberts). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Wallace Roberts). Unidentified News Staff. 
Description: Major: Wallace Roberts, Positive 
Description: Minor: Unidentified News Staff, Neutral 
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Felix the Cat: Felix in Jungle Bungles (1928) 
Cameraman Felix the Cat travels to Africa to shoot pictures that will thrill the public.  
 
Felix decides to become a wildlife photographer, and jungle 
animals’ efforts to get rid of him only make for better footage. An 
ostrich swallows his film, but by feeding her developer and using 
her as a projector, Felix can show it anyway – frightening the 
animals away with the images of themselves charging the camera. 
The Internet Animation Database, 
https://www.intanibase.com/gac/felix/ftcclassicfilms.aspx 
 
While Felix is photographing in the jungle and underwater, a 
monkey performs a musical production number, but the 
photographic objects start to interfere. A jungle beast jumps inside 
the camera, the camera turns into a chain of sausages, a giraffe eats 
up the sausages, an ostrich eats the film, and a jungle tribe chases Felix who escapes on the back of the ostrich. 
Finally there is a jungle film screening with the ostrich as a projector which screens images of wild beasts, 
chasing the tribesmen away. https://anttialanenfilmdiary.blogspot.com/2013/10/felix-cat-seven-otto-messmer-
cartoons.html 
 

"Jungle Bungles"—Bijou Educational Good Cartoon Type of production..1 
reel animated 
Felix, the Cat, gets an idea to shoot motion pictures of the animals in the 
jungle wilds, and sets forth alone on his adventure. This results in some of 
the cleverest cartoon work that this series has recently produced. One stunt 
in particular is worthy of special mention. Felix is pursued by savages. He 
develops his film, and projects it against a large rock, showing the wild 
animals coming rushing toward the savages, who flee in terror, leaving Felix 
safe. https://tralfaz.blogspot.com/2012/11/cartoons-of-1928.html 

 
Felix in Jungle Bungles brings Felix the self-reflexive Cat onto center stage. In a nod to the jungle pictures 
made popular by Merian C. Cooper and Ernest Schoedsack, Felix takes his camera to Africa so that director 
Otto Messmer can play games with the cartoon wild animals and the images Felix shoots of them.     
In summer 1928, as Jungle Bungles was released, Felix started his crash. The talkie revolution caught Sullivan 
unprepared, and, when the studio refused to invest in sound, Felix lost his distributor. Within months Felix was 
devoured by a mouse who proved a master of the new era. As a cartoon series, Felix fell almost as quickly as he 
had come into prominence. Jungle Bungles was one of the last Felix cartoons made. After that, the studio 
subsisted mainly on reissues released with crude music tracks, interspersed with occasional new titles. Felix 
faded into the backwash of the silent era, eclipsed by Mickey Mouse, and was finally relegated to a minor 
position as a comic strip and Dell comic book. There was a revival TV cartoon series in 1959, but he never 
enjoyed his popularity of the 1920s. http://www.silentfilm.org/archive/the-irrepressible-felix-the-cat-19241928 
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The Film Daily, September 23, 1928, p. 8  Motion Picture News, September 22, 1928, p. 931 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Felix the Cat)  
Ethnicity: Unspecified 
Media Category: Newsreel 
Job Title: Cameraman (Felix the Cat) 
Description: Major: Felix the Cat, Positive 
Description: Minor: None 
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Forgotten Faces (1928) 
Newspaper story of a pending wedding shows a mother that her missing daughter is alive and well. She visits 
her former husband who killed her lover in prison and tells him she plans to see the girl he left with a wealthy 
couple when she was an infant. 
 

Heliotrope Harry Harlow finds his wife making 
cheating with another man and sends him to hell. 
Before surrendering to the police, Harry leaves his 
infant daughter on the doorstep of a wealthy 
couple who take the child in and treat her as their 
own. Fifteen years pass. Harry's wife discovers the 
girl's whereabouts and goes to see Harry in prison, 
cruelly informing him of her intention to see the 
girl. Harry is fortuitously released on parole and 
obtains a position as butler in the house in which 
his daughter has been brought up. He forestalls 
two attempts by his wife to see the girl and finally 
provokes her into mortally harming him. She is 
convicted and sent to prison, and Harry dies happy 
in the knowledge that his daughter is safe from the 
evil influence of her mother. American Film 
Institute Catalog of Feature Films 

 
A criminal with a conscience will go to any lengths to 
give his daughter a better life in this silent drama. 
"Heliotrope Harry" Harlow (Clive Brook) is a stick-up 
man who, after robbing a gambling den with his partner 
Froggy (William Powell), returns home to discover his 
wife Lily (Olga Baclanova) in the arms of another man. 
Harlow kills Lily's lover and hits the road with Froggy, 
taking his infant daughter with him. Feeling remorse for 
his crime, Harlow turns himself in, but not before leaving 
his daughter on the doorstep of a loving family. As 
Harlow serves a life sentence for murder, Froggy keeps 
tabs on the daughter, who grows up to be Alice Deane 
(Mary Brian) and is engaged to marry the son of a 
prominent socialite. Lily, however, has been trying to 
track down her daughter ever since Harry took her away, 

and after finding Froggy she tricks him into revealing Mary's true identity, Harry escapes from prison to prevent 
Lily from spoiling Alice's new marriage and happy life. Mark Deming, allmovie.com 
https://www.allmovie.com/movie/v148649 
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A petty thief (Clive Brook) just robs the very rich at speakeasies, and gets 
away with it because the rich don’t want the bad publicity, finally is caught 
and sent to Sing Sing. After good behavior, he gets an emergency 
permission for a return home, so that he may save his daughter from the 
hands of her disreputable mother (Baclanova). However, he must first 
promise not to kill his wife while he is out of prison. Letterboxd. 
https://letterboxd.com/film/forgotten-faces/ 
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Variety, August 8, 1928, p. 23   –   Motion Picture News, August 11, 1928, p. 577 
The Film Daily, August 12, 1928, p. 6 
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New York Daily News, September 6, 1928, p. 110 
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Photoplay, September, 1928, p. 55  
T.O. Service, Exhibitors Herald-Moving Picture World, August 4, 1928, p. 50 
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Exhibitors Herald-Moving Picture World, September 4, 1928, p. 67 
 
 
Status: Print exists at the Museum of Modern Art film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Fox Movietone Interviews (1928) 
Camera-Interviewer.  A series of sound interviews with important people including George Bernard Shaw. 
Other interviews captured on camera include the recording of images and the voices of distinguished persons 
such as President Coolidge, David Lloyd George, the Prince of Wales, Mussolini, Marshal Foch and Governor 
Smith, but it is the interview with Shaw that is most memorable.  
 

 
Scenes from Fox Movietone: George Bernard Shaw  (1928) 
 

 
Mordaunt Hall, New York Times, July 1, 1928, p. 99 
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Exhibitors Herald-Moving Picture World,  December 29, 1928, p. 31 
 
Status: Print exists in Fox Movietone archive and available on YouTube 
Viewed. 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman-Interviewer) 
Ethnicity: White (Cameraman-Interview) 
Media Category: Newspaper 
Job Title: Photojournalist-Newsreel Shooter (Cameraman-Interviewer) 
Description: Major: Cameraman-Interviewer, Positive 
Description: Minor: None 
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Fox Movietone News Volume 2, No. 7 (1928 – Sound) 
Commentator Robert Benchley carves a turkey. Fox Movietone Cameramen, Interviewer.  
 

 
Variety, November 28, 1928, p. 15 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Robert Benchley, Interviewer). Group.   
Ethnicity: White (Robert Benchley, Interviewer). Unspecified. 
Media Category: Newspaper 
Job Title: Commentator (Robert Benchley). Reporter (Interviewer). Cameramen. 
Description: Major: Robert Benchley, Positive 
Description: Minor: Interviewer, Cameramen, Positive 
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Fox News No. 37 (1928) 
Newspaper Directors meet in New York. 
 

 
Exhibitors Herald-Moving Picture World, February 18, 1928, p. 34 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group   
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Publishers (Newspaper Directors) 
Description: Major: None 
Description: Minor: Publishers, Positive.  
 
Fox News No. 42 (1928) 
Editor. First in a series of camera interviews with prominent editors of the country.  
 

 
Motion Picture News, February 15, 1928, p. 644 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: White (Editor, Interviewer) 
Ethnicity: Male (Editor, Interviewer) 
Media Category: Newspaper 
Job Title: Editor (Editor). Reporter (Interviewer) 
Description: Major: Editor, Positive 
Description: Minor: Interviewer, Positive 
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Fox News No. 48 (1928) 
Publisher Cyrus H.K. Curtis. Interviewer.  
 

 
Motion Picture News, March 17, 1928, p. 886 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: White (Cyrus H.K. Curtis, Interviewer) 
Ethnicity: Male (Cyrus H.K. Curtis, Interviewer) 
Media Category: Newspaper 
Job Title: Publisher (Cyrus H.K. Curtis). Reporter (Interviewer) 
Description: Major: Cyrus H.K. Curtis, Positive 
Description: Minor: Interviewer, Positive 
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Fox News No. 49 (1928) 
Publisher Norman E. Mack, of the Buffalo Times. Interviewer. 
 

 
Motion Picture News, March 17, 1928, p. 886 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: White (Norman E. Mack, Interviewer) 
Ethnicity: Male (Norman E. Mack, Interviewer) 
Media Category: Newspaper 
Job Title: Publisher (Norman E. Mack). Reporter (Interviewer) 
Description: Major: Norman E. Mack, Positive 
Description: Minor: Interviewer, Positive 
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Fox News No. 52 (1928) 
Owner Ralph Pulitzer of the New York World. Interviewer.  
 

 
Motion Picture News, March 31, 1928, p. 1034 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: White (Ralph Pulitzer, Interviewer) 
Ethnicity: Male (Ralph Pulitzer, Interviewer) 
Media Category: Newspaper 
Job Title: Publisher (Ralph Pulitzer). Reporter (Interviewer) 
Description: Major: Ralph Pulitzer, Positive 
Description: Minor: Interviewer, Positive 
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Fox News No. 55 (1928) 
Publisher Paul Block, newspaper owner and publisher. Interviewer.  
 

 
Motion Picture News, April 11, 1928, p. 1210 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: White (Ralph Pulitzer, Interviewer) 
Ethnicity: Male (Ralph Pulitzer, Interviewer) 
Media Category: Newspaper 
Job Title: Publisher (Ralph Pulitzer). Reporter (Interviewer) 
Description: Major: Ralph Pulitzer, Positive 
Description: Minor: Interviewer, Positive 
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Fox News No. 59 (1928) 
Publisher E. D. Stair of the Detroit Free Press. Interviewer.  
 

 
Motion Picture News, April 21, 1928, p. 1271 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: White (E.D. Stair, Interviewer) 
Ethnicity: Male (E.D. Stair, Interviewer) 
Media Category: Newspaper 
Job Title: Publisher (E.D. Stair). Reporter (Interviewer) 
Description: Major: Ralph Pulitzer, Positive 
Description: Minor: Interviewer, Positive 
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Fox News No. 61 (1928) 
Publisher Clark Howell, owner of the Atlanta Constitution. Interviewer. 
 

 
Motion Picture News, April 29, 1928, p. 1349 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: White (Clark Howell, Interviewer) 
Ethnicity: Male (Clark Howell, Interviewer) 
Media Category: Newspaper 
Job Title: Publisher (Clark Howell). Reporter (Interviewer) 
Description: Major: Clark Howell, Positive 
Description: Minor: Interviewer, Positive 
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Fox News No. 76 (1928) 
Newspaper Publisher Joseph Pulitzer. Interviewer. 
 

 
Motion Picture News, June 23, 1928, p. 2117 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: White (Joseph Pulitzer, Interviewer) 
Ethnicity: Male (Joseph Pulitzer, Interviewer) 
Media Category: Newspaper 
Job Title: Publisher (Joseph Pulitzer). Reporter (Interviewer) 
Description: Major: Joseph Pulitzer, Positive 
Description: Minor: Interviewer, Positive 
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Fox News No. 98 (1928) 
Publisher William Randolph Hearst. Interviewer 
 

 
Motion Picture News, September 8, 1928, p. 784 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: White (William Randolph Hearst, Interviewer) 
Ethnicity: Male (William Randolph Hearst, Interviewer) 
Media Category: Newspaper 
Job Title: Publisher (William Randolph Hearst). Reporter (Interviewer) 
Description: Major: William Randolph Hearst, Positive 
Description: Minor: Interviewer, Positive 
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Freedom of the Press (1928) 
Publisher-Editor John Ballard (Henry B. Walthall) of the Free Press. Editor Bill Ballard, his son, takes over the 
paper when he is murdered. 
 

Bill Ballard (Malcolm McGregor) is a 
newspaper owner’s son who takes over when 
his father is murdered and opposes corrupt 
mayoral candidate Daniel Steel (Lewis Stone). 
Variety noted that the opening shots of this 
film, depicting various methods of modern 
communication, were almost identical to the 
opening of M-G-M’s Telling the World. The 
bombing of the office and the killing of the 
editor allegedly were inspired by an incident in 
Canton, Ohio (which is mentioned in one of 
the titles when the underworld figure is making 
a threat). Some sources indicate that Curtis  
uncredited. Working titles for the film included  

Graft, Power of the Press, The Muzzle and Unconquered. Richard R. Ness, From Headline Hunter to 
Superman: A Journalism Filmography, p. 61 
 
Bill Ballard, son of a newspaper owner, takes over the publication when his father is murdered. He carries on 
the campaign against Daniel Steele, a corrupt politician, thus preventing the underworld's leader from becoming 
the city's mayor. American Film Institute Catalog of Feature Films 
 

Several newspaper dramas, such as…Freedom of the Press (1928)…depicted actual 
incidents in which bootleggers and gang leaders either manipulated the press or 
physically took over the operations of the paper….  
George Melford’s mystery drama, Freedom of the Press (1928), deals with family 
honor and political corruption. The son of a crusading newspaperman takes over the 
family paper after his father is brutally murdered. Malcolm McGregor, as the 
idealistic son who is following in his father’s footsteps, battles to expose corrupt 
politician Lewis Stone. The crooked Stone intends to run for mayor. The fighting 
journalist succeeds in bringing to justice the politician, who also happens to be the 
leader of the local underworld. The plot was based on the real-life murder of 
Canton, Ohio, newspaper publisher Don Mellett. The film was originally released 
for review under the title Graft, which is not related to a 1931 sound drama with the 
same title. Larry Langman,  American Film Cycles: The Silent Era, Introduction, 
xviii, and p. 284. 
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Exhibitors Herald-Moving Picture World, April 28, 1928, p. 70 
 

 
Exhibitors Herald-Moving Picture World, April 28, 1928, pp. 69-70 
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Variety, September 26, 1928, p. 15 
 

 
Exhibitors Herald-Moving Picture World, February 18, 1928, p. 32 
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Motion Picture News, October 20, 1928, p. 1225 
 
 

 
Photoplay, June, 1928, p. 13 
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The Film Daily, October 21, 1928, p. 6         Chicago Tribune, September 30, 1928, p. 93 
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New York Daily News, September 19, 1928, p. 40 
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Here are just a few of the reviews for this film from the year after its release: 
 

On Saturday a very fine drama is booked. "Freedom of the 
Press," in which those great stars, Lewis Stone, Marceline 
Day, Malcolm McGregor, Henry B. Walthall and others 
portray an intense story of American "graft" and political 
crookedness. The picture is new and last week was shown 
to huge and appreciative audiences. (Advertiser)  
 

"Freedom of the Press" is the chief picture on the current 
program at the Artcraft Theatre. Lewis Stone plays the 
part of a crooked political boss fighting his boyhood 
chum, now the editor of the "Free Press," played by Henry 
B. Walthall, who is conducting a fierce campaign to bring 
out the identity of the members of the vice ring. One is as 

ruthless in his pursuit of good as the other is of evil. Both men give remarkably powerful characterizations.  The 
love story is moving in its pathos, but finally emerges triumphant. Marceline Day and Malcolm McGregor 
furnish the juvenile interest with sincerity. The story itself is accurate in its newspaper detail. It also discloses 
the heart of a newspaper in a way which many other pictures have failed to accomplish. From a newspaperman's 
viewpoint the story is without a flaw. (Evening Post) 
 

STIRRING PICTURE OF NEWSPAPER LIFE WITH LEWIS 
STONE IN LEADING ROLE 

One of the greatest stories of newspaper life ever shown on the screen will be seen here when "Freedom of the 
Press," Universal's excellent motion picture of the press and the underworld, will be screened on Saturday night 
with Lewis Stone in the leading role. 
There have been many newspaper films, but never before has there been one that depicted life as it actually 
existed on a great metropolitan daily. The hurrying, feverish atmosphere for which newspaper men will give up 
greater success in other occupations in order to remain at their typewriters in the city room, has been brought 
before the screen public in a dramatic and interesting manner. 
The battle between the forces of the underworld and the truth-telling columns of a daily is the theme of the 
story. George Melford, the director, was himself a former editorial writer in New York, and he has treated the 
story with intelligence and skill. 
"Freedom of the Press" is adapted from an original screen story by Peter B. Kyne. J. Grubb Alexander wrote the 
adaptation and the continuity. The story concerns the dramatic situation faced by a young man who finds that 
the guardian of the girl he loves is the "man higher up" in the municipal vice ring which his father, editor of the 
leading newspaper, is fighting. The editor is murdered by the ring and the boy is faced with carrying on his 
father's policies regardless of his fiancée's pleadings. The development of this situation makes one of the 
strongest dramas ever screened. 
A group of stellar players is assembled in the cast. Marceline Day appears in the leading feminine role as the 
ward of the underworld king, the part assumed by Lewis Stone. Malcolm McGregor is a newspaper reporter and 
Harry B. Walthall enacts the tragic role of that young man's father, the publisher of "The Free Press." (Banner) 
 

"Freedom of the Press" 
A Good Newspaper Story 
Universal has a powerful story in this yarn of newspapers and graft.  It is an accurate portrayal of life behind the 
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scenes in a newspaper office and equally as accurate in the corruptness of politics in some quarters.  At the 
same time it carries a lively romance which builds to a dramatic climax when the young son of the owner of the 
paper assumes command and is compelled by a promise to his father to exploit the crookedness of the father of 
the girl he loves. 
Lewis Stone heads the capable cast and he gives a splendid portrayal of the difficult role of the power behind 
the underworld in a large city.  Henry B. Walthall is equally good as the newspaper proprietor who is pledged to 
give the city clean government. Malcolm McGregor is the youthful hero and opposite him is Marceline Day, 
ward of the corrupt politician.  Both are well cast and do some effective work. 
All of the roles are played in a dignified manner.  There is not a dull moment throughout the progress of the 
feature and there are some thrilling ones that will make it a picture that will be talked about. (Motion Picture 

News) 

Patrons are promised an extra special program this Saturday, when they 
will have the opportunity of seeing Universal's production of the Peter B. 
Kyne story, ''Freedom of the Press," with Lewis Stone in the starring role 
of the underworld leader. This sensational story of the newspaper world 
was directed by George Melford, and is reported to be one of the greatest 
pictures of the press ever filmed. Marceline Day and Malcolm McGregor 
head the stellar supporting cast, in which Henry B. Walthall also plays a 
prominent role. A group of former newspaper men were in complete 
charge of all the details and important features in the filming of "Freedom 
of the Press." (Times) 
 

Lewis Stone and Marceline Day in "Freedom of the Press" pleased good 
sized audiences at the American Theatre.  (Motion Picture News) 
 
A fine adaptation of Peter B. Kyne's story, ''Freedom of the Press" depicts 
the battle between the press and a desperate underworld gang. Lewis 
Store, well known for his excellent characterizations, plays the part of 
Daniel Steele, the leader of the underworld. Desperate scenes ensue 
before the unscrupulous gang is brought to justice. Realistic and 
interesting are the glimpses of the giant presses and the busy, feverish life 
of a modern newspaper. Marceline Day plays admirably the part of 

Steele's ward. (The Register) 
Reviews in the Silent Hall of Fame Website, reprinted on https://silent-hall-of-fame.org/index.php/1925-
1929/97-freedom-of-the-press-1928 
  
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (John Ballard, Bill Ballard). Group.  
Ethnicity: White (John Ballard, Bill Ballard). Unspecified. 
Media Category: Newspaper 
Job Title: Editors (John Ballard, Bill Ballard). Miscellaneous. 
Description: Major: John Ballard, Very Positive. Bill Ballard, Positive 
Description: Minor: Miscellaneous, Neutral. 
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From Tree to Newspaper (1928) 
Newspaper production process, from trees to wood pulp to paper ready for printing in a newspaper plant.  
 

 

 

 

 
Scenes from From Tree to Newspaper (1928) silent film documentary 
 
Shows the steps involved in felling a tree, getting out logs, floating them to the pulp mill, making wood pulp, 
and making paper ready for printing in a newspaper plant. Describes life in a logging camp. YouTube.  
 
Status: Print exists 
Viewed on YouTube (The Orgone Archive, www.theorgonearchive.com) 
 
Type: Movie   
Genre: Documentary 
Gender: Group-2  
Ethnicity: Unspecified-2 
Media Category: Newspaper 
Job Title: News Employee (Loggers, Newspaper Plant) 
Description: Major: News Employees-2, Positive 
Description: Minor: None 



Appendix 20 – 1928     
 
 

127 

Gang War (1928) – Silent Film with Sound Effects and Musical Score 
City Editor.  Reporter (Lorin Raker). Reporter (Jack McKee). Reporter (David Hartman). Reporter (Mabel 
Albertson). Newspaper Office.  
 
In the spoken prologue, called “The Scoop” a group of reporters discuss the events to come in major portion of 
this silent film. City Editor is yelling at two of his reporters for their failure to get a story on the gang wars then 
raging in the city. One reporter (Lorin Raker) spots a girlfriend of a bootlegger and gets kicked out of the café 
when he tries to talk to her. The other reporter (Jack McKee) uses persuasion and the café singer tells him the 
story as the film fades to show the rest of the film. Summary from Reviews 
 
The film starts out with a synchronized sound prolog, with two reporters going out to get a scoop on the doings 
of the city's underworld. They meet a cafe singer, who tells them Pickford's story, flashing back into the silent 
body of the film. Pickford is a musician in love with taxi dancer Borden, but gangster Gribbon has eyes for her 
too. The gangster ends up marrying the girl, killing a half-dozen rival gangsters, and gets killed himself saving 
Pickford. He dies before consummating the marriage, sustaining Borden's purity for true love Pickford. TV 
Guide Film Summary https://www.tvguide.com/movies/gang-war/review/124157/ 
 

Clyde Baxter, who toots the sax in a cheap dancehall, falls in love with 
Flowers, a taxi dancer, thereby angering Blackjack Connell, a tough 
rumrunner who considers Flowers to be his property. Mike Luego, a 
rival bootlegger, shoots up Blackjack's headquarters, and in revenge 
Blackjack rips up Luego's warehouse. Blackjack finds Clyde with 
Flowers; and to save Clyde's life, Flowers consents to marry Blackjack 
that very night. Clyde is taken prisoner by Luego's men, and Flowers 
learns of his captivity, becoming distraught and tipping off Blackjack 
that she has married him only to protect Clyde. With an uncharacteristic 
and moving sentimentality, Blackjack goes to Luego and trades his 

freedom for that of Clyde. Blackjack is brutally murdered, and Clyde and Flowers set out to find a new life 
together. American Film Institute Catalog of Feature Films 
 

Gang War stars Jack Pickford as 
speakeasy musician Clyde Baxter 
and Olive Borden as Flowers, a dime-
a-dance girl. When Clyde falls in love 
with Flowers, he finds he has a deadly 
rival in the form of gangster Blackjack 
(Eddie Gribbon). During an all-out war 
between two rival gangs, Blackjack 
proves he's a "right" guy by sacrificing 
himself to save Clyde and Flowers. 
The brutish Walter Long is right in his 
element as the film's "bad" gangster. 
Completed as a silent film, Gang 
War was converted into a part-talkie 
with an irrelevant prologue sequence 
involving reporters Lorin Raker and 
David McKee; appearing in this 

sequence is a young Mabel Albertson, long before she became everybody's meddling mother-in-law on TV. Hal 
Erickson, allmovie.com https://www.allmovie.com/movie/v92659 
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Variety, November 21, 1928, p. 30 
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Motion Picture News, December 1, 1928, p. 1697 
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Exhibitors Daily Review-The Film Daily, November 24, 1928, p. 3 - The Film Daily August 5, 1928, p. 6 
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Mordaunt Hall, The New York Times,  November 19, 1926, p. 16 
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Motion Picture Magazine, February, 1929, p. 68 
 

 
Photoplay, September 28, 1928, p. 114 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (City Editor, Reporter-3). Female (Reporter). Group.   
Ethnicity: White (City Editor, Reporter-4). Unspecified.  
Media Category: Newspaper 
Job Title: Editor (City Editor). Reporter (Reporter-4). Miscellaneous.  
Description: Major: None 
Description: Minor: City Editor, Reporter-4, Positive. Miscellaneous, Neutral.  
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The Gate Crasher (1928) 
Newspaper. A mail-order detective reads in the newspaper that a Broadway star’s jewels have been stolen and 
he goes to New York to search for them.  

 
Dick Henshaw, a bill poster in Swampscott who is studying by 
mail to be a detective, is involved in an automobile accident with 
Mara Di Leon, a Broadway star, and quickly falls in love with her. 
She returns to New York, and he to his paste pots. A few days 
later, Dick reads in the newspaper that Mara's jewels have been 
stolen, and he goes to New York to search for them. Dick 
eventually apprehends the thieves (Mara's maid and press agent), 
recovers the jewels, and convinces Mara that there is more to him 
than poster paste and straw. American Film Institute Catalog of 
Feature Films 
 

 
 

Glenn Tyron plays a small-town amateur detective who undergoes a series of 
misadventures in the big city in this mystery comedy. After getting involved 
with stolen diamonds, he finds himself on stage before a live audience and 
pursued by a gang of blackmailers. He not only escapes from this dilemma but 
managers to rescue his girlfriend (Patsy Ruth Miller) from a dishonest 
publicity agent. Larry Langman and Daniel Finn , A Guide to American Silent 
Crime Films, pp. 102-103 
 
 

 

 

 
Ken Wlaschin, Silent Mystery and Detective Movies, pp. 91-926 
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The Film Daily, December 16, 1928, p. 8        Variety, December 19, 1928, p. 23 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Grantland Rice’s Sportlight (1928) 
Henry Grantland Rice, an American sportswriter known for his elegant prose. His writing 
was published in newspapers around the country and broadcast on radio. He produced and 
was the guiding force behind a series of shorts including these produced in 1927. 
 
Episodes produced in 1928 include Amateur Antics, Bath Time, Bunker Battlers, Busy 
Bodies, Canned Thrills, Clothes and the Game, Crowned Heads, A Fair Affair, Family 
Frolics, Famous Playgrounds, Fun Afoot, Getting Together, Gridiron Cocktails, 
Limberlegs, Matching Wits, Muscle Marvels, School Days, Season to Taste, Spartan Diet, 
Star Builders, The Supple Sex, Tail Waggers, Targets, Versatility.  
 

 
The Film Daily, December 16, 1928, p. 10 
 

 
The Film Daily, June 17, 1928, p. 4                    January 15, 1928, p. 9  
Motion Picture News, December 31, 1927, p. 2090 
 

 
The Film Daily, August 12, 1928, p. 7            April 29, 1928, p. 5 
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Motion Picture News, September 8, 1928, p. 802 - The Film Daily, July 8, 1928, p. 7 - January 22, 1928, p. 7 
 

 
The Film Daily, May 13, 1928, p. 7       April 1, 1928, p. 7 
 

 
The Film Daily, June 3, 1928, p. 8 
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The Film Daily, April 22, 1928, p. 9           July 29, 1928, p. 5 
 
 

 
The Film Daily, December 16, 1928, p. 10  February 12, 1928, p. 9 
 



Appendix 20 – 1928     
 
 

139 

 
The Film Daily, February 29, 1928, p. 4 
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Exhibitors Herald-Moving Picture World, May 19, 1928, p. 128ff 
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The Film Daily, April 15, 1928, p. 3 
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Status: Prints may exist 
Unavailable for Viewing 
 
Type: Movie  
Genre: Documentary 
Gender: Male (Grantland Rice).  
Ethnicity: White (Grantland Rice)  
Media Category: Newspaper 
Job Title: Sportswriter (Grantland Rice) 
Description: Major: Grantland Rice, Positive 
Description: Minor: None 
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Handicapped (1928) 
Newspaper. A tramp sitting on a park bench reads  in a newspaper that he has inherited a fortune.  
 

 
The Film Daily, September 23, 1928, p. 8   Motion Picture News, November 21, 1928, p. 1600 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Comedy 
Gender: Group  
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Harold Highbrow: Her Haunted Heritage (1928) – No. 11 in the Series 
Cub Reporter Harold Highbrow (Ben Hall) of the Sap Center Clarion. 
 
Harold who works for a country newspaper . learns that Annie, the general handy girl around the office has 
fallen heir to some property. It turns out there’s a haunted house involved.  
 

 
Motion Picture News, June 2, 1928, p. 1908  The Film Daily, June 3, 1928, p. 8 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Comedy 
Gender: Male (Harold Highbrow). Female (Annie). Group.  
Ethnicity: White (Harold Highbrow, Annie). Unspecified.   
Media Category: Newspaper 
Job Title: Cub Reporter (Harold Highbrow). News Employee (Annie). 
Description: Major: Harold Highbrow, Annie, Positive 
Description: Minor: Miscellaneous, Neutral 
 
 
 
 
 
 
 
 
 
 



Appendix 20 – 1928     
 
 

146 

Harold Highbrow: Mistakes Will Happen (1928) – No. 6 in the Series 
Reporter Harold Highbrow is now the star reporter of the Sap Center Clarion. Editor. Annie, the office 
charwoman.  
 
Harold is lacking news so he uses his imagination for a sensational story by conceiving an escaped desperate 
character. Annie, the office janitress, discovers the story on Harold’s desk before it is printed and spreads the 
news. Harold discovers he must prove the story or lose his job. All of this results in capturing a real desperate 
character.  
 

 
Motion Picture News, January 21, 1928, p. 213  The Film Daily, January 15, 1928, p. 9 
 

 
Movie Age, March 24, 1928, p. 20 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Comedy 
Gender: Male (Harold Highbrow, Editor). Female (Annie). Group.  
Ethnicity: White (Harold Highbrow, Editor, Annie). Unspecified.   
Media Category: Newspaper 
Job Title: Cub Reporter (Harold Highbrow). Editor (Editor). News Employee (Annie). 
Description: Major: Harold Highbrow, Annie, Positive. 
Description: Minor: Editor, Positive. Miscellaneous, Neutral. 
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Harold Highbrow: Money, Money, Money! (aka Money! Money! Money! ( (1928) – No. 9 in the Series 
Reporter Harold Highbrow is now the star reporter of the Sap Center Clarion, a country newspaper.  Annie, the 
office charwoman.  
 
Harold is entrusted by his employer to deposit the day’s receipts in the bank. Instead he drops them into the hat 
of a supposed blind man who clearly sees the mistake and tries to make a quick getaway.  
 

 
Motion Picture News, April 11, 1928, p. 1214 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Comedy 
Gender: Male (Harold Highbrow, Editor). Female (Annie). Group.  
Ethnicity: White (Harold Highbrow, Editor, Annie). Unspecified.   
Media Category: Newspaper 
Job Title: Cub Reporter (Harold Highbrow). Editor (Editor). News Employee (Annie). 
Description: Major: Harold Highbrow, Annie, Positive. 
Description: Minor: Editor, Positive. Miscellaneous, Neutral. 
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Harold Highbrow: So This is Sapp Center? (1928) – No. 4 in the Series 
Editor Harold Highbrow of The Clarion, the Sap Center newspaper. 
 
Harold is a judge at a baby show and has to decide whether to award first prize to a thug who threatens Harold 
if his child doesn’t win.  
 

 
Motion Picture World, December 24, 1927, p. 19 - Motion Picture News, December 30, 1927, p. 2036   
 

 
The Film Daily, December 25, 1927, p. 8 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Comedy 
Gender: Male (Harold Highbrow) 
Ethnicity: White (Harold Highbrow).   
Media Category: Newspaper 
Job Title: Editor (Harold Highbrow) 
Description: Major: Harold Highbrow, Positive. 
Description: Minor: None 
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Harold Highbrow: Social Lions (1928) – No. 7 in the Series 
Reporter Harold Highbrow is the star reporter of Sap Center’s Clarion. Editor. 
 
Harold is in love with the Editor’s daughter who is throwing a lawn party for a wealthy oil king. The girl’s 
father gets up to announce the engagement of his daughter to the millionaire when it is discovered the 
millionaire is a fraud – and is taken back to an insane asylum.  
 

 
Motion Picture News, February 18, 1928, p. 575  The Film Daily, February 19, 1928, p. 9 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Comedy 
Gender: Male (Harold Highbrow, Editor) 
Ethnicity: White (Harold Highbrow, Editor).   
Media Category: Newspaper 
Job Title: Reporter (Harold Highbrow). Editor (Editor of Sap Center’s Clarion). 
Description: Major: Harold Highbrow, Positive. 
Description: Minor: Editor, Positive 
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Harold Highbrow: Special Edition (1928) – No. 8 in the Series 
Reporter Harold Highbrow is the star reporter of Sap Center’s Clarion. Owner of the Clarion. Editor.  
 
The editor of the Clarion has just seen his extra come off the press exposing a boss’s graft, but it is discovered 
that the crook has stolen the incriminating proof from the newspaper owner. The distribution of the extra is 
ordered stopped, but the office monkey circulates enough copies so the boss sues the paper for libel. The 
monkey, however, steals the evidence from the boss and slips it to Harold who dramatically saves the day when 
he flashes the evidence in the face of the crook.  
 

 
Motion Picture News, March 17, 1928, p. 897 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Comedy 
Gender: Male (Harold Highbrow, Editor, Owner) 
Ethnicity: White (Harold Highbrow, Editor, Owner).   
Media Category: Newspaper 
Job Title: Reporter (Harold Highbrow). Editor (Editor). Owner (Publisher).  
Description: Major: Harold Highbrow, Positive. 
Description: Minor: Owner, Editor, Positive 
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Harold Highbrow: The Trackless Trolley (1928) – No. 12 in the Series 
Reporter Harold Highbrow is the star reporter of Sap Center’s Clarion. 
 
Harold invents a trackless trolley. The owner of a competing service tries to sabotage Harold’s invention on its 
first trip with a load of passengers. He eventually sells his plans to a promoter and all’s well that ends well. 
 

 
The Film Daily, July 8, 1928, p. 8 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Comedy 
Gender: Male (Harold Highbrow, Editor) 
Ethnicity: White (Harold Highbrow, Editor).   
Media Category: Newspaper 
Job Title: Reporter (Harold Highbrow). Editor (Editor of Sap Center’s Clarion). 
Description: Major: Harold Highbrow, Positive. 
Description: Minor: Editor, Positive 
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Harold Highbrow: Tricky Trickster (aka The Trickster) (1928) – No. 10 in the Series 
Reporter Harold Highbrow is the star reporter of Sap Center’s Clarion. Annie, the “office drudge.” 
 
Harold loses his job as a star reporter on The Clarion and joins up with a fake hypnotist. The professor 
hypnotizes Annie and Harold’s best girl. Both escape the trance and restore the audience to normalcy and 
capture the fleeing hypnotist. Harold gets his job back with the sensational story of the chase and capture. 
 

 
Motion Picture News, May 19, 1928, p. 1706 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Comedy 
Gender: Male (Harold Highbrow, Editor) 
Ethnicity: White (Harold Highbrow, Editor).   
Media Category: Newspaper 
Job Title: Reporter (Harold Highbrow). Editor (Editor of Sap Center’s Clarion). 
Description: Major: Harold Highbrow, Positive. 
Description: Minor: Editor, Positive 
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Have a Heart (1928) 
Reporter Jimmy or Jimmie (as it is spelled in the title cards, played by Jimmy Aubrey), a “Fledgling Reporter”. 
Newspaper Editor (Fred Parker) of the Evening Star. Editor’s Daughter. Reporter (John Tansey). Female 
Secretary. Newspaper Office.  
 

 
 
Jimmie is hired as a newspaper reporter by the editor who wants to solve the mystery of a haunted mansion. 
Jimmie and the boss’s daughter go to investigate the spooky house that is occupied by a mad scientist, not 
ghosts.  
 
In this lively late silent two-reeler, blundering blowhard Jimmy is "always 
looking for work; someday he'll find it, then he'll have to quit." But 
meanwhile he applies for a job at a newspaper whose editor really, really 
wants to solve the mystery of the "haunted" Klutz Mansion. So our hero 
and the boss' daughter go to   investigate a spooky abode that may not 
have actual ghosts but does have an actual mad scientist in residence. 
IMDb Summary 
 
A man resolves to solve the mystery of the haunted mansion in order to 
get a job as a reporter. Here’s another silent short which follows the well-
worn path of milking a spooky house for the laughs therein. The fact that 
the haunted mansion is considered a mystery to be solved should clue you 
in that the scares will be faked, though that alone wouldn’t disqualify this 
one on the grounds of lacking fantastic content. One nice thing, though, is 
that the motive for faking the haunting of the mansion has its own degree 
of fantastic content; instead of the usual band of counterfeiters, we have a mad scientist performing experiments 
with an artificial heart (hence the title). It’s a pretty standard silent short, but my favorite sequence occurs at the 
beginning when our hero has trouble just finding out the correct time. Classic Horror Film Board, 
https://www.tapatalk.com/groups/monsterkidclassichorrorforum/have-a-heart-1928-t71473.html  
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Scenes from Have a Heart (1928) 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Comedy 
Gender: Male (Jimmie, Editor, Reporter). Group 
Ethnicity: White (Jimmie, Editor, Reporter). Unspecified.  
Media Category: Newspaper 
Job Title: Reporter (Jimmie, Reporter). Editor (Editor). Miscellaneous.  
Description: Major: Jimmie, Positive 
Description: Minor: Reporter, Editor, Positive. Miscellaneous, Neutral.  
 
 
 
The Head Man (1928) 
Editor-Publisher Billy Hurd (Larry Kent), editor of a local newspaper. Printer. 
 

A lawyer refuses to join a crooked deal so the crooks take over, 
control the party, install a new mayor and forces the lawyer to move 
to another town by giving him expenses and flattering letters of 
recommendation. Instead of leaving town, the lawyer has one more 
drink with his printer pal and then comes home drunk. His 
daughter’s editor-boyfriend sees the doped-up letters and prints them 
in his newspaper entering his prospective father-in-
law in the mayoralty race to run against the crook’s 
hand-picked candidate. The lawyer, still drunk, 
sleeps it off and discovers the next morning that he 
is the town’s new mayor. The editor has pulled a 
fast-one on the crooks and wins the day – and the 
girl. Summary based on Reviews. 

 
Former senator J. Rodney Watts, once a powerful politician, is 
now an alcoholic, reduced to practicing law in a small town. 
Despite his reduced stature, Watts writes a diatribe denouncing 
Congressman McKugg because McKugg is backing a man for 
mayor who is a tool of political boss Denny. Newspaper editor 
Billy Hurd, who is in love with Watts's daughter Carol, initially 
refuses to print the article, but eventually does. After the public 
reacts favorably to Watts's article, McKugg and his cohorts decide 
that he must be stopped. McKugg then offers Watts a new job out 
of town, plus money to cover his expenses. Instead of leaving, 
Watts uses the money to finance his own campaign and is elected 
mayor. American Film Institute Catalog of Feature Films 
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Exhibitors Herald-Moving Picture World, June 30, 1928, p. 46 
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Variety, September 26, 1928, p. 15 
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The Film Daily, October 7, 1926, p. 6 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Comedy 
Gender: Male (Billy Hurd) 
Ethnicity: White (Billy Hurd)  
Media Category: Newspaper 
Job Title: Editor (Billy Hurd)  
Description: Major: Billy Hurd, Positive 
Description: Minor: None.  
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Hot News (1928) 
Publisher Michael Clancy of The Sun. His daughter Pat Clancy (Bebe Daniels), an aspiring newsreel camera 
girl. Newsreel Shooter Scoop Morgan (Neil Hamilton) quits because he doesn’t want to work with a girl and 
joins The Mercury and the two photographers become rivals. 
  

 
 
The publisher of The Sun hires his daughter Pat Clancy (Bebe Daniels), an aspiring newsreel camera girl, 
causing top photographer Scoop Morgan (Neil Hamilton) to quit because he refuses to work with a woman. 
He gets hired by The Mercury and the two photographers become rivals.  She exposes the theft of a jewel from 
a maharajah, but she and Scoop Morgan are kidnapped and hidden on a yacht. By the time they are rescued, 
they have fallen in love. The stories they cover involve a wrecked boat, a blimp landing that leads to some 
antics around the Statute of Liberty and an attempt to get pictures of the maharajah that finds the two leads 
dressed as adagio dancers. The film indicates the expanding nature of news organizations, with both papers 
depicted as also being involved in the newsreel business. Title Card: “While the Mercury goes down the Sun 
was rising.” Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, pp. 61-62. 
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Pat Clancy, an aspiring newsreel camera girl, is hired by her father, a publisher, to work 
on The Sun and causes Scoop Morgan, the paper's best cameraman, to quit in protest of the 
hiring of a woman. The Mercury hires Scoop, and there begins a heated rivalry between 
him and Pat. Pat gets a few lucky breaks and manages to get a beat on Scoop during her 
brief career. After she exposes the theft of a jewel from the turban of a visiting maharajah, 
she and Scoop are kidnaped by Clayton, the thief, and taken aboard his yacht. Rescued, she 
and Scoop find love and happiness. American Film Institute Catalog of Feature Films 
 
 

 

 
Exhibitors Herald-Moving Picture World, June 9, 1928, p. 87 
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Motion Picture News, July 2 8, 1928, p. 289 
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Mordaunt Hall, The New York Times, July 23, 1928, p. 11 
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Variety, July 25, 1928, p. 14 
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New York Daily News, July 23, 1928, p. 108 
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Screenland, October, 1928, p. 44 
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Exhibitors Herald-Moving Picture World, July 14, 1928, p. 53 
Des Moines Register, Iowa, August 6, 1928, p. 11 
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The Tampa Tribune, Florida, July 20, 1928, p. 10 
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Altoona Tribune, July 21, 1928, p. 10 
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Times Herald, Olean, New York, July 26, 1928 p. 3  
The Windsor Star, Ontario, Canada, September 14, 1928, p. 30 
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. 3 
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The Chilliwack Progress, British Columbia, Canada, October 18, 1928, p 
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The Film Daily, July 12, 1928, p. 8                Exhibitors Herald-Moving Picture World, June 2, 1928, p. 103 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Michael Clancy, Scoop Morgan). Female (Pat Clancy). Group.  
Ethnicity: White (Michael Clancy, Pat Clancy, Scoop Morgan). Unspecified. 
Media Category: Newspaper/Newsreel 
Job Title: Newsreel Shooters (Pat Clancy, Scoop Morgan). Publisher (Michael Clancy),.  
 Miscellaneous. 
Description: Major: Pat Clancy, Scoop Morgan, Positive. 
Description: Minor: Michael Clancy, Positive. Miscellaneous, Neutral. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 20 – 1928     
 
 

175 

Houp La! (aka Houp-La) (1928) (United Kingdom) 
Newspaper. A man learns from a newspaper story that he has helped a gangster so he runs away and joins a 
circus.  
 
In Cornwall, a zoologist framed for theft becomes a lion-tamer and loves the proprietor’s daughter. IMDb 
Summary 
 

 
Variety, July 25, 1928, p. 14 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral  
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How to Handle Women (aka Fresh Every Out, aka The Prince of Peanuts) (1928) 
Columnist Beatrice Fairbanks (Marian Nixon) is in love with a small-town commercial artist Leonard Higgins 
(Glenn Tryon). Editor (Robert T. Hains – The Editor).  
 
Columnist Beatrice Fairbanks, whose name clearly owes something to Beatrice Fairfax, is in love with 
commercial artist Leonard Higgins (Glenn Tyron). He switches places with the prince of Volgaria and 
successfully markets the prince’s peanut crop with Fairbanks becoming his publicity agent. As a result, the 
prince is able to get a loan from the United States. The emphasis is on comedy although Variety considered it 
rather low grade. Also known as Fresh Every Hour and The Prince of Peanuts Richard R. Ness, From Headline 
Hunter to Superman: A Journalism Filmography, p. 62. 
 

Len Higgins, a small-town commercial artist, 
assists Prince Hendryx of Volgaria in floating a 
loan in the United States. As security, the prince 
has only his country's huge peanut crop. Higgins, a 
peanut-lover, induces the prince to change places 
with him; using clever salesmanship and cartoons, 
he sells the peanut crop and obtains the loan. 
Higgins gains recognition for his cleverness and 
wins the love of columnist Beatrice Fairbanks. 
American Film Institute Catalog of Feature Films 
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Motion Picture News, July 11, 1928, p. 146 
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Variety, June 20, 1928, p. 15 
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Mordaunt Hall, The New York Times, June 18, 1928, p. 13 
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The Film Daily, July 8, 1928, p. 6 
Exhibitors Herald-Moving Picture World, January 28, 1928, p. 38 
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Exhibitors Herald-Moving Picture World, April 28, 1928, p. 67 
 

 
Exhibitors Herald-Moving Picture World, September 15, 1928 p. 46 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Female (Beatrice Fairbanks). Male (The Editor). Group.  
Ethnicity: White (Beatrice Fairbanks, The Editor). Unspecified. 
Media Category: Newspaper 
Job Title: Columnist (Beatrice Fairbanks). Editor (The Editor). Miscellaneous. 
Description: Major: Beatrice Fairbanks, Positive. 
Description: Minor: The Editor, Positive. Miscellaneous, Neutral 
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Inkwell Imps with Ko-Ko the Clown (1928) 
 

 
Exhibitors Herald-Moving Picture World, May 5, 1928, Coverff 
 
Out of the Inkwell began at the Bray Studio as a monthly entry in The Bray Pictograph Screen 
Magazine produced for Paramount from 1918, and later for Goldwyn from 1920 to 1921. In that same year, The 
Fleischer brothers started their own studio, and in 1923, the clown who previously had no name came to be 
known as KO-KO when animation veteran Dick Huemer became the new Director of Animation. Huemer, who 
began his animation career with the Mutt and Jeff cartoons in 1916, brought the influence of the short and tall 
companions to Out of the Inkwell with the creation of a small canine companion named Fitz, who would later 
evolve into Bimbo in the sound era. Huemer redesigned the clown for animation, which reduced the Fleischer's 
dependency on the Rotoscope for fluid animation. He also defined the drawing style with his distinctive inking 
quality that the series was famous for. But it was the interaction of the live action sequences with the 
artist/creator, Max Fleischer and his pen and ink creations that was the foundation of the series. Typically, the 
cartoons start out with live action showing Max drawing the characters on paper, or opening the inkwell to 
release the characters into "reality." 
The Out of the Inkwell series ran from 1918 to mid 1927, and was renamed The Inkwell Imps for Paramount, 
continuing until 1929. In all, 62 Out of the Inkwell and 56 Inkwell Imps films were produced within 11 
years. The Inkwell Imps series was replaced by the "Talkartoons" in 1929, and Koko was retired until 1931, 
appearing as a supporting character with Bimbo and Betty Boop. Koko's last theatrical appearance was in the 
Betty Boop cartoon, Ha-Ha-Ha (1934), which was a remake of the silent Out of the Inkwell film, The 
Cure (1924). Koko had a brief cameo in his only color theatrical appearance in the "Screen Song" entry, Toys 
will be Toys (1949). Wikipedia Summary 
 
Consequently, Max and Dave quit. The absence of the Fleischers is evident in the last six Inkwell Imps films, 
which substitute an actor for Max as the studio artist. Beginning with Ko-Ko’s Conquest, Max is absent in name 
and presence with his credit “Produced by Max Fleischer” missing from the opening titles. Ray Pointer, The Art 
and Inventions of Max Fleischer: American Animation Pioneer, p. 59.7 
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Laura Marie Feigen, ARTUNER, Artwold Insights: Cartoon Animation: A History (1900-1930). 
http://www.artuner.com/insight/early-cartoons-cartoon-animation-a-history1900-1930/ 
 
 
Inkwell Imps: Ko-Ko Cleans Up (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko Goes Over (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Ko-Ko and his dog join the army and end up on a battle front.  
 

 
Motion Picture News, October 13, 1928, p. 1163 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko Heaves-Ho (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko in the Rough (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
]Status: Unknown 
Unavailable for Viewing 
vie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko on the Track (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko Lamps Aladdin (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Print exists in the Library of Congress film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko Smokes (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko Squeals (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
 
Inkwell Imps: Ko-Ko’s Act (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 



Appendix 20 – 1928     
 
 

187 

 
Inkwell Imps: Ko-Ko’s Bawth (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s Big Pull (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko’s Catch (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Max is busy with his pretty new secretary and puts Koko and Bimbo on automatic for the day -- he sets a 
pantograph to draw a world run by slot machines like mechanical banks. However, is the creator in control of 
his creation, or is it the other way around? The Fleischer Brothers liked to play with such surrealistic concepts, 
but they never let it get too serious. The point of the cartoon is to make a joke, not to educate their audience in 
the theory of dialectics. Really, this typically fine Ko-Ko cartoon -- probably the most popular film cartoon 
series after Felix the Cat -- is probably more due to the absent-mindedness of the Fleischer Brothers as they 
planned for their next assault on sound films; the gags are well executed but seem to be inserted in random 
order, rather than leading up to the final pay off. IMDB Summary 
 

 

 

 

 

 

 
Scenes from Ko-Ko’s Catch (1928) 
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Status: Film exists in the UCLA Film and Television Archive film archive 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s Chase (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko’s Courtship (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
It begins with live action footage of Max Fleischer doing a drawing of Koko who comes to life. Max roles up 
the drawing and gives it to a fat child and tells him to rush it to Inkwell Studios, and fast. Off goes the fat kid 
whose name is Skinny, while Max draws Fitz the dog and tells him to run after Skinny and make sure he 
doesn’t waste any time. Fitz jumps off the page and runs after the kid, drawn against real city street scenes. The 
cartoon and live action mix appealingly as Fitz strolls along watching the sundry ways Skinny wastes time, 
watching ditch diggers, watching a bit of a baseball team. While flirting with a girl in the park because he’s 
interested in her ice cream cone, Skinny drops the drawing of Koko, who leaps to life on the page and creates a 
scene for himself of flirting in the park in order to show Skinny how it’s done. Fitz arrives and leaps into the 
scene and messes up Koko’s routine before arranging some animated gags of his own including the creation of a 
trolley on which Koko tries to make time with the girl who bites him and beats him up. It’s really not one of the 
better inkwell Imp films and it inexplicably makes Koko and his dog look like mortal enemies. 
http://www.weirdwildrealm.com/f-koko.html 
 

 
Animated Short Films 
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Scenes from Ko-Ko’s Courtship (1928) 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
Inkwell Imps: Ko-Ko’s Dog Gone (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko’s Earth Control (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
In this episode of Koko the Clown, alongside his dog Fitz, KoKo stumbles upon a building which controls 
various aspects of the Earth! The Fleischer's showcase Koko and his dog pulling on random levers that control 
the natural cycles of the earth, wrecking the world into utter chaos. Battling against the nature, the earth goes 
haywire and live-action shots are intercut in the sequence, showing humans begin affected by the cartoon world. 
Nicholas Sammond, Critical Commons 
 
The “Out of the Inkwell cartoons later became “the inkwell imps” as with Koko’s Earth Control (1928). It is 
one of the strangest of a very strange load of cartoons. It begins like most Inkwell Imps ‘toons with Max 
Fleischer in his studio drawing. He dips his pen’s nib into the inkwell and draws the Earth, then puts Koko & 
his dog on top of the globe and starts them running. As they run, the earth spins under their feet. They arrive at 
an electrified building that says on its front “Control of the Earth.” Within, they see nobs and dials & dials & 
levers  & wheels that control such business as “Sun” “Clouds” “Day & Night” and so on. The dog Fitz gets dot-
dot-dots from his eyes to a sign that reads alarmingly “Danger Beware: Do Not Touch Earth Control. If this 
handle is pulled the world will come to an end.” Fitz is eager to give it a try. Koko on the other side of the room 
turns on “Rain” then turns it off and is quite thrilled. He tries the dial for “Day & Night” and is pleased with that 
also. But when he sees Fitz attempting to move the end-of-the-world handle, he gets distressed, and a battle 
breaks out with Fitz trying to test if the world can really be destroyed with the lever, and Koko trying to 
preserve the world. Eventually Fitz wins and soon the moon, sun and earth undergo upheavals of comic 
destruction. When the Earth Max had drawn at the beginning of this adventure is destroyed, Koko is tossed out 
of the cartoon and into Max’s studio. Still terrorized, he flees by a window and discovers there are upheavals in 
the “real” world too, with beautiful stop motion scenes of destruction which for 1928 was a pretty advanced 
portrayal of a science fiction catastrophe. http://www.weirdwildrealm.com/f-koko.html 
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Scenes from Ko-Ko’s Earth Control (1928) 
 
Status: Print exists in the UCLA Film and Television film archive 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s Field Daze (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko’s Germ Jam (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons.  
 
KoKo's animator and a scientist are examining a test tube full of microbes, so KoKo decides to open the tube 
and apply some of the germs to various individuals to change their personalities. Big Cartoon Database 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s Haunted House (aka Ko-Ko Goes Ghosting) (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. A rival animator joins 
Max to create havoc for the clown and his dog.  
 
A friend of Koko’s animator draws a haunted house, and Koko and his dog Fitz go inside. There, they encounter 
frightening hallways where every door leads to a new spook. Letterboxd https://letterboxd.com/film/ko-kos-
haunted-house/ 
 
A friend of KoKo's animator draws a haunted house, and KoKo and his dog Fitz go inside. There, they 
encounter frightening hallways where every door leads to a new spook. Finally, Fitz hides in KoKo's hat, and 
they escape by the back door. The animator's pen makes more KoKo's so he can wreak supernatural havoc with 
a picture of an old general, making him growl, and a picture of an owl hoot when he shoots a picture of an 
elephant. Finally, a pair of scissors gets KoKo back into the animator's pen. Big Cartoon Database. 
https://www.bcdb.com/cartoon-story/23893-KoKos-Haunted-House 
One animator steals an inkwell from another, and turns it into a haunted house. The second animator draws 
KoKo the clown and sends him out to investigate the house. KoKo deals with ghosts while the first animator 
tries to remove the unwanted ghost from the house. 
This is a pretty amusing short from the “Out of the Inkwell” series of cartoons by Max and Dave Fleischer…It’s 
basically an animation duel between the two animators with KoKo being a pawn in their game. There are fun 
moments throughout, including some experiments with chalk animation that recall moments from the work of 
Emile Cohl. Lots of skeletons and ghosts pop up, and the final moments (in which a whole army of KoKos are 
created) feature various items around the office coming to life. Classic Horror Film Board,  
https://www.tapatalk.com/groups/monsterkidclassichorrorforum/koko-s-haunted-house-1928-t48152.html 
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Scenes from Ko-Ko’s Haunted House (1928) 
Status: Print exists in the Library of Congress film archive 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer, Cartoonist) 
Ethnicity: White (Max Fleischer, Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer, Cartoonist) 
Description: Major: Max Fleischer, Cartoonist Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko’s Hot Dog (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Max and another animator are devouring hot dogs and soda at their drawing boards. Ko-Ko wants to know why 
he can’t have a hot dog. So the other animator inks in a hot dog but as Ko-Ko tries to eat it, the hot dog turns 
into his pet dog Fitz. The two are very angry, but go on an adventure eating plenty of hot dogs before the angry 
animator – who Fitz said should choke and suddenly he does while Max pats him on the back – draws a dog 
catcher who catches Fitz and Ko-Ko who has become a black dog to rescue Fitz. They end up in the dog pound 
where the dog catcher locks them in a room and turns on the gas. They escape when the gas explodes and they 
end up and they end up on the artist’s desk. The animator is laughing at what he has created. Fitz takes a paper 
holder with a sharp point and puts it on the animator’s chair. He sits down and gets up hollowing in pain. Ko-
Ko and Fitz then discover a remaining real hot dog. Ko-Ko cuts a slit down the middle and both Fitz and Ko-Ko 
jump into the hot dog ending the cartoon. Viewing Notes 
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Scenes from Ko-Ko’s Hot Dog  (1928) 
 
Status: Print exists 
Viewed on Vimeo 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer, Cartoonist) 
Ethnicity: White (Max Fleischer, Cartoonist) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer, Cartoonist) 
Description: Major: Max Fleischer, Cartoonist, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko’s Kink (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s Kozy Korner (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
KoKo and his dog Fitz live like country gentlemen in a mansion with many servants to attend to their every 
need. Then they suddenly wake up in a barn, sleeping in the hay. Big Cartoon Database 
https://www.bcdb.com/cartoon/23886-KoKos-Kozy-Korner 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
Inkwell Imps: Ko-Ko’s Magic (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko’s Parade (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s Tattoo (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Print exists in the UCLA Film and Television Archive film archive 
Not Viewed 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s War Dogs (1928) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleischer) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleischer) 
Description: Major: Max Fleischer, Positive 
Description: Minor: None 
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Interference (1928-1929) -- Talkie 
Reporter (Raymond Lawrence). City Editor.  London Cable Office. 
 

 

 

 
Scenes from Interference (1928) 
 
Many years after being reported killed in action during World War I, Philip Voaze has returned to London and 
is living under the name Julian Ackroyd. Deborah Kane, a former love, discovers him and tries to blackmail his 
wife, Faith, who has since remarried. Learning of this attempt and that he has a fatal heart disease, he kills 
Deborah and turns himself in to the police. American Film Institute Catalog of Feature Films 
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Slow mover best viewed as a moment in movie history. Most of the 
actors were trying to deal with the newfangled art of movie dialogue. 
Philip Voaze (William Powell) attends a memorial service for soldiers 
killed in World War One. His name is on the list. That’s fine with him 
since he changed his name and wants to put his old life behind him. His 
old girlfriend Deborah Kane (Evelyn Brent) goes to his apartment. She’s 
still jealous that he married Faith (Doris Kenyon) and broke up their 
relationship all those years ago. She wants him back. 
Thinking he was dead, Faith remarried. She’s with a famous heart 
doctor, Sir John Marlay (Clive Brook). Deborah drops by to see her. She 
says she grabbed some steamy letters Faith wrote to Philip. She says her 
husband knows all about Philip. Deborah says the Royal Society doesn’t 
and that could cause a big scandal. She wants Faith to start writing her 
checks. 
One morning Faith asks Sir John for five hundred pounds. He says 
there’s not enough in the bank. Later Philip’s doctor sends him to Sir 
John to consult about his heart problem. He runs into Faith and stops her 
from downing a vial of prussic acid. She explains about the letters and 
the blackmail. 

Sir John examines Philip and says his doctor was right, he has an aneurysm. He tells Philip he doesn’t have 
much time left and he has to stop everything, booze…everything. Then Philip drops it on him who he really is 
and about the letters. 
Faith goes to see Deborah. Then Sir John shows up and Faith hides in another room. Sir John demands the 
letters or else he’ll put a stop to Deborah’s interference permanently. He has to see a friend on the next floor. 
He’ll be back later for her answer., He leaves and then Deborah tosses Faith out. 
Deborah calls a newspaper and says she wants a reporter to come to her place where she’ll give him a story 
about Sir John. She gives a page a note to take upstairs. Now Philip shows up. He’s drunk. 
As what usually happens in these movies, blackmailing Deborah is murdered. The viewer is shown the killer 
and the method. There’s also an attempted cover up to make it look like suicide. Inspector Haines of Scotland 
Yard isn’t fooled. He knows it’s murder but not the murderer. 
The pace just creaks along as it’s obvious that most everyone except Powell and Brent are uncomfortable with 
the new invention of sound. It takes place in London but is an American production. Vintage45’s Blog, 
https://vintage45.wordpress.com/2013/04/28/interference-1928/ 
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The Film Daily, November 18, 1928, p. 4 - Photoplay, December, 1928, p. 53 
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Variety, November 21, 1928, p. 13 
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Mordaunt Hall, New York Times, November 17, 1928, p. 28 
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Motion Picture News, October 27, 1928, p. 1270 
 
 



Appendix 20 – 1928     
 
 

206 

 
T.O. Service, Exhibitors Herald-Moving Picture World, November 24, 1928, p. 53 – November 10, 1928, p. 30 
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Motion Picture News, October 13, 1928, p. 1138  
Exhibitors Herald-Moving Picture News, December 15, 1928, Coverff 
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Exhibitors Herald-Moving Picture World, November 10, 1928, p. 5 
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Photoplay, December, 1928, p. 53 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Male (Reporter, City Editor).  
Ethnicity: White (Reporter, City Editor) 
Media Category: Newspaper 
Job Title: Reporter (Reporter). Editor (City Editor) 
Description: Major: None 
Description: Minor: Reporter, City Editor, Positive 
 
 
The Interview (1928) – Movietone Talkie 
Girl Reporter interviews two senators in this comedy talkie starring Bobby Clark & Paul McCullough, a well-
known musical comedy team. 
 

The boys are interviewed by a girl reporter. Fox Movietone (1928-1929) The Films of 
Clark & Mucculough, The Lost Laugh. 
https://thelostlaugh.com/talkingclowns/cmcc/films/ 
 
 
 
 

 
 

 
The Film Daily, July 22, 1928, p. 38 
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The Film Daily,  
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The Film Daily, August 19, 1928, p. 8 Variety, June 6, 1928, p. 12 
 

 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Female (Girl Reporter) 
Ethnicity: White (Girl Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Girl Reporter) 
Description: Major: Girl Reporter, Positive 
Description: Minor: None  
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Jazzland (1928) 
Owner-Editor Homer Pew (Carroll Nye) and his brother. Hamilton Pew (Forrest Stanley) run a small-town 
Midwestern newspaper. One brother, Hamilton, is killed during the crusade, and Homer takes up the fight. 
 
A newspaperman and his brother oppose a big city nightclub opening in their small New England town and 
attempt to learn the identity of the owner. The brother is murdered at the club and the newspaperman exposes 
the killer. A subplot involves two sisters, one of whom went to the city, while the other remained at home. The 
film was reportedly based on the assassination of a small-town Midwestern editor, an incident that also served 
as the inspiration for Freedom of the Press. Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 62 
 

Fighting the invasion of their small New England town by a big 
city-type nightclub, the Jazzland, a young newspaperman and his 
brother endeavor to learn the identity of the club's owner--
suspecting him to be the head of the town council. The heroine's 
younger sister gets involved with some nightclub ruffians, and the 
brother is murdered at the Jazzland, but the hero finally uncovers 
the criminal. American Film Institute Catalog of Feature Films 
 
Silent stars Bryant Washburn and Vera Reynolds had both seen 
better days by the time they made the inexpensive 
programmer Jazzland. The story is set in motion by newspaper 
reporter Carroll Nye, (remember him as Frank Kennedy in Gone 
With the Wind?) who opposes the construction of a nightclub in his 
respectable small town. Trouble is, the brains behind the club is a 
mysterious Mister Big who keeps himself hidden from view. While 
trying to uncover the owner's identity, Nye's brother Forrest 
Stanley is killed. Good-natured "jazz baby" Vera Reynolds puts her 
own life in jeopardy to avenge Stanley's murder. Hal Erickson, 
allmovie.com https://www.allmovie.com/movie/jazzland-v97084 
 
Fighting the invasion of their small New England town by a big 
city-type nightclub, the Jazzland, a young newspaperman and his 
brother endeavor to learn the identity of the club’s owner. 
Letterboxd. https://letterboxd.com/film/jazzland/ 
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The Film Daily, March 10, 1929, p. 8              Reading Times, Pennsylvania, March 18, 1929, p. 8 
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Jazzland (called Restless Love) chapter serial by Samuel Merwin  – serialized in hundreds of newspapers 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Homer Pew, Hamilton Pew)  
Ethnicity: White (Home Pew, Hamilton Pew) 
Media Category: Newspaper 
Job Title: Editor (Homer Pew, Hamilton Pew) 
Description: Major: Homer Pew, Hamilton Pew, Positive 
Description: Minor: None 
 
 
Kinograms No. 5355 (1928) 
Newsboys in Louisville get live turkeys. 
 

 
Exhibitors Herald-Moving Picture World, January 7, 1928, p. 48 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: News Employee (Newsboys) 
Description: Major: Newsboys, Positive 
Description: Minor: None 
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Kinograms No. 5399 (1928) 
Interviewer-Cameraman. Sir Hall Caine in a camera interview.  
 

 
Motion Picture News, June 2, 1928, p. 1904 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer-Cameraman) 
Ethnicity: White (Interviewer-Cameraman) 
Media Category: Newsreel 
Job Title: Reporter-Newsreel Shooter (Interviewer-Cameraman) 
Description: Major: Interviewer-Cameraman, Positive 
Description: Minor: None 
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Law and the Man (aka The Law and the Man) (1928) 
 
Country Editor Quintus Newton8 (Tom Ricketts)  
is always seen lighting and smoking his cigar. 
 
 

 
Dan Creedon, a corrupt political boss, reforms himself and his 
administration out of love for lawyer Margaret Grayson, whom 
he appoints district attorney. To his sorrow, Dan learns that 
Margaret is engaged to a crooked architect, Ernest Vane, and he 
goes so far as to assume Vane's guilt of forgery to be for 
Margaret's benefit. Margaret finally sees through Dan's ruse, 
appreciates his love for her, and realizes her fiancé's villainy. 
American Film Institute Catalog of Feature Films 
 
Tom Santschi, the political boss of a small town, promises 
Gladys Brockwell, a bright lawyer, that he will reform, in Scott 
Penbroke’s drama, The Law and the Man (1928). To impress 
Brockwell and win her love, he evicts the grafting officials he 
had originally hired and asks her to run for district attorney. He 
pledges to support her in prosecuting the criminal element. 
Meanwhile, she begins to fall in love with architect Robert Ellis, 
much to the dismay of Santschi, who was about to propose to 
her at a party -- until he sees her walk across the ballroom to 
kiss her fiancé. Although Ellis turns out to be a forger, the 
politician, out of his affection for Brockwell, decides to protect 
him. When Brockwell is impeached, Santschi testifies that he 
committed the crime the district attorney has been accused of, 
thereby saving her fiancé, the crooked architect. Larry 
Langman, American Film Cycles The Silent Era, p. 283 
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Variety, February 8, 1928, p. 24 
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The Film Daily, February 5, 1928, p. 6       Motion Picture News, March 24, 1928, p. 965 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer-Cameraman) 
Ethnicity: White (Interviewer-Cameraman) 
Media Category: Newsreel 
Job Title: Reporter-Newsreel Shooter (Interviewer-Cameraman) 
Description: Major: Interviewer-Cameraman, Positive 
Description: Minor: None 



Appendix 20 – 1928     
 
 

220 

Legion of the Condemned, The (1928) 
Reporter Gale Price (Gary Cooper)  
 

 
 
Flashback scenes establish Gale Price (Gary Cooper) as a former reporter in this 
account of a French flying squadron in WWI that is the aerial equivalent of the Foreign 
Legion. As a newsman, Price has been assigned to cover an embassy ball and escorted 
Christine Charteris (Faye Wray), but she got drunk and ended up with a German baron. 
Price is now assigned to fly a spy into enemy territory and it turns out to be Christine. 
He later rescues her after she has been condemned to death by a firing squad. Cooper 
had first appeared on screen as a reporter in It with Clara Bow, although his appearance 
was limited to two shots. Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 62. 
 

 



Appendix 20 – 1928     
 
 

221 

 
Variety, March 21, 1928, p. 19 
 

Finding his sweetheart, Christine, in the arms of a German officer 
during World War I, Gale Price joins the French Air Legion, known 
as "the Legion of the Condemned" for its high casualty rate. One day, 
when Price is assigned the mission of dropping a spy behind enemy 
lines, he learns that his charge is Christine. Three days after she is 
safely dropped behind the lines, she is captured. The Germans then 
use her as a decoy to lure Price's plane into a trap. After he, too, is 
captured, Christine manages to get a message through to his squadron, 
who rescue them just before they are about to be shot. American Film 
Institute Catalog of Feature Films 
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Variety, March 21, 1928, p. 19 
 



Appendix 20 – 1928     
 
 

223 

 

 
Edwin Schallert, Los Angeles Times, January 19, 1928, p. 125 
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Motion Picture News, March 4, 1928, p. 962 – The Film Daily, March 25, 1928, p. 7  
Photoplay, February 1928, p. 53 
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Mordaunt Hall, New York Times, March 19, 1928, p. 26 
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Photoplay, April, 1928, p. 4 
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Exhibitors Herald, November 25, 1927, p. 50 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Gale Price).  
Ethnicity: White (Gale Price) 
Media Category: Newspaper 
Job Title: Reporter (Gale Price) 
Description: Major: Gale Price, Positive 
Description: Minor: None 
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Let ‘Er Go Gallegher (1928) 
Newsboy John “Let ‘Er Go” Gallegher (Junior Coghlan). Star Reporter Henry Clay (H.C.) Callahan (Harrison 
Ford). Sunday Editor Clarissa Mahaffey (Elinor Fair). City Editor (E.H. Calvert). Managing Editor Hodges.  
Editor Jones of The New York World. City Room of The Morning Press.  
 

 
 
Junior Coghlan plays Richard Harding Davis’s newsboy hero, who lives in a junk yard and wants to be a 
detective. He witnesses crook Four-Fingered Dan (Ivan Lebedeff) burglarizing house, and shooting the owner. 
The editor of The Morning Press tries to find out the details from reporter Henry Clay (H. C.) Callahan 
(Harrison Ford) who has been asleep in the press room at the police station. The cops refuse to give Callahan 
any information, but he encounters Gallegher who tells him everything. Callahan runs an article identifying 
Gallegher as an eyewitness to the murder, accompanied by a photograph of newsboy. Callahan. who is engaged 
to Sunday Editor Clarissa Mahaffey (Elinor Fair), develops a big head when the story appears and refuses to do 
any follow-up work. During an argument with his editor on the telephone, Callahan also slams Gallagher and 
the boy overhears. Callahan decides to go to New York with Clarissa, who breaks off her engagement to 
Callahan.  At the train station, Gallegher recognizes Four Fingered Dan and follows him. When the train stops 
in a small town, he calls Callahan and to tell him he has tracked killer. Gallegher is captured by Four Fingered 
Dan, but Callahan and a policeman arrive and rescue him. As Callahan is phoning in the story, however, 
Prohibition officers arrive and assume they are all bootleggers. Gallegher and Callahan escape in a car with the 
handcuffed Four-Fingered Dan and Gallegher ends up driving, while Callahan guards the killer. Gallagher 
crashes into the newspaper building and he and Callahan enter the office with Four-Fingered Dan just as the 
paper is going to press. Callahan’s boss does the fastest editing job in history on his story, which gives 
Gallagher a shared byline with Callahan. Davis’s story was a popular film subject during the silent era and this 
version greatly modified the material, particularly in playing up the character played by Ford. The Walt Disney 
company later revived the newsboy hero for television. Richard R. Ness, From Headline Hunter to Superman: 
A Journalism Filmography, p. 62. 



Appendix 20 – 1928     
 
 

231 

Witnessing a murder committed by Four Fingers, a notorious criminal, street urchin Gallegher 
relates the scene to his friend Callahan, a newspaper reporter. Callahan's scoop gives him a 
swelled head, which gets him fired and nearly causes him to lose his girlfriend, Clarissa; but 
he answers a call from Gallegher, who has gamely followed Four Fingers and fallen into his 
hands; and the pair succeed in capturing the criminal. American Film Institute Catalog of 
Feature Films 
 

 

 

 
Gallagher is a newsboy who lives wherever he can find a place to sleep. He fancies himself a detective like 
Sherlock Holmes. His calls his dog Mr. Watson. Following his dog, he is an eye-witness to a murder by Four 
Fingers, a notorious criminal.  
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The next day, the city editor is looking for Callahan who is sleeping in the police press room with a magazine 
over his face. Detective wakes him up. “Say you’d better stick to business or your city editor will be getting a 
new police reporter!” Callahan smiling. “New police reporter, eh? Say, the Press couldn’t get along without 
me.” Back at the city room. Callahan on phone to city editor. “Who’s been bumped off?”  Detective tells him 
and Callahan says to the city editor: “Why, I’ve been at the scene, Chief. I just walked in the door this minute – 
with the whole story.” City editor looks unbelieving and Callahan hangs up. “See how easy it is when you know 
your stuff,” he tells the detective. 
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He leaves the press room, talks to a police captain, “Listen, Cap – what’s the dope on the killing? I’ve got to 
have my story in ten minutes.” “If you’d stick to your job, you’d know all about it,” he tells Callahan, who is 
angry at not getting the information. Gallegher shows up. Talks to Callahan. Tells him the story. Back into the 
police press room. Gallegher tells him what happened. The more Gallegher talks, the more interested Callahan 
becomes – he realizes this is the killing story he needs. “It’s a wow! Front Page stuff!  From now on we Irish 
stick together.” Gallegher: “Say, Callahan, how about that newspaper job you been promisin’ me?”  Callahan: 
“Kid, I’ll fire the managing editor and give you his job.”  

 
Front Page Story in The Press. Picture of Gallegher on front page. “Burbank Slain by Burglar. Press Newsboy 
is Eye Witness of Fatal Shooting in Banker’s Home. Description of Pistol Battle Causes Police to Suspect Four 
Fingered Dan.” 
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In City Room, many reporters, Gallegher talking to six male reporters who warn him if the crook ever gets hold 
of him he’s in big trouble. “Nah, I ain’t afraid. I’m a newspaper man now – the next thing to a cop.” At least a 
dozen reporters and copy editors in newsroom, one woman. “Keep on telling these saps how good we are,” 
Callahan tells him. 

 

 

 

 
Clarissa Mahaffey (Elinor Fair), Sunday Department. Callahan comes to see her. She shows him a telegram 
from Jones of the Morning World: “Have been following your Sunday Page. Stop. Good Stuff. Would Job in 
New York Appeal to you. Stop.” 
Gallegher tells him the boss wants to see him, “No doubt he wants to pin a medal on the manly chest of the 
world’s greatest reporter.”  
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Callahan and City Editor: “Why don’t you stick on this Burbank story while it’s hot instead of loafing around 
here?”  City room bristling with people, mostly men. “Maybe next time you won’t have that Gallegher kid to 
hand you a story – on a silver platter.” City editor smiles and leaves Callahan alone in the city room. He goes to 
see the Sunday Department editor and threatens to quit the paper.  

 
Gallegher sees a memo from the office of the Managing Editor: Why the devil doesn’t Callahan give us more 
Burbank murder stuff? Wake him up or fire him!  Hodges. 

 

 

 

 
City Editor, Gallegher and Clarissa in city room when City Editor calls Callahan, who is again asleep on his 
desk in the police press room. City Editor furious. “You’d better snap out of it, or I’ll fire you! I’ve stood 
enough of your tomfoolery!” 
 Clarissa hears all of this standing next to the City Editor’s desk. Callahan is furious at the City Editor’s tone: 
“Is that so? Where do you think your punk newspaper would go without me?”  
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City Editor: “Stop in and get your check. You’re fired!” He looks up at Clarissa with a pained look. City editor 
hung up. Callahan on the phone: “You can’t fire me! I quit right now! Whaddya think of that?” Callahan keeps 
haranguing him on the phone. 

 
“Title Card: Much to Callahan’s surprise, the Press and the rest of the world moved on without him.  
Gallegher and Clarissa hold each other crying. Miss Mahaffey, Gallagher and the dog Watson head for New 
York alone.  

 

 

 

 

 
Gallegher sees Four-Fingered Dan in the station. He calls Callahan. Callahan tells him that he and detective are 
on their way. Four-Fingered Dan grabs Gallegher and holds him hostage. Callahan and Detective McGinty rush 
to save him and capture the criminal. Callahan also wants to make sure he’ll have an exclusive scoop.  
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They rescue Gallegher and grab Four-Fingered Dan, but then Prohibition Officers show up to arrest everyone. 
Callahan tries to call in the story: “This is the world’s greatest reporter, Mr. H.C. Callahan, speaking. If you’ll 
kindly hold your illustrious presses, I’ll give you the biggest yarn you’ve ever printed.” City editor looking very 
professional. “Hold everything. Callahan’s dug up something big.” But the Prohibition officers grab him away 
from the phone and arrest him. The detective handcuffs Four-Fingered and puts the criminal into his car. 
Callahan and Gallagher run to the car and drive off with Four-Fingered Dan in the back seat.  
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Callahan, Gallegher and their prisoner rush to the paper in the stolen car with the prisoner in the back and the 
prohibition offers in hot pursuit. Four-Fingered Dan frees himself from the handcuffs, and causes Callahan to 
crash. Gallagher and Callahan fight the crook in the woods and finally subdue him. Callahan sits in the back 
seat holding Four-Fingered Dan while Gallegher, who has never driven a car before, speeds to the newspaper.  

 

 
Back in the city room, skeptical editors doubt if Callahan will deliver the story in time for the press run.  
But Callahan and Gallagher have not given up. They race to the newspaper as the deadline approaches faster 
and faster.  
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Callahan brings  Four Fingered Dan into the busy city room. “Let me present the King of the Crooks – Four 
Fingered Dan,  himself,” he tells a beaming city editor. Gallegher: “Me and Callahan and McGinty captured 
him – single handed.”  Police come into the city room. They want to know why Callahan ran away from them.  
“Can’t you tell a newspaper man from a crook?” says the City Editor. “Hop on your typewriter, Callahan and 
get your story started.” Police grab Four Fingered Dan. Callahan rushes to his typewriter and starts typing. 
City Editor encourages him. Callahan smiles. He hands in his story. The editor marks the copy and gives it to 
Gallegher to run to the press room. Callahan: “Well, Chief, how about a raise?” The city editor laughs.  

 

 
Newspaper story appears on the front page: By John Gallegher and H.C. Callahan. Miss Mahaffey sees the 
paper as Callahan rushes to the train with Gallegher. They are looking for her berth. He finds her. The train 
starts moving. “We ain’t got tickets,” cries Gallegher. “Stop the train.” Callahan shuts him up and kisses 
Clarissa.  The End. Viewing Notes 
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Variety, January 18, 1928, pp. 16, 19 
 

 
Exhibitors Herald-Moving Picture World, January 28, 1928, p. 57 
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Motion Picture News, January 28, 1928, pp. 280-281 
 

 
Exhibitors Herald-Moving Picture World, January 7, 1928, p. 72 
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New York Daily News, January 18, 1928, p. 102 
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Mordaunt Hall, New York Times, January 16, 1928, p. 28 
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Detroit Free Press, October 30, 1928, p. 57 
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The Film Daily, January 22, 1928, p. 7 – Picture-Play Magazine, February, 1928, p 48 
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Photoplay Magazine, February, 1928, p. 55 
 

 
Moving Picture World, July 16, 1927, p. 142ff  
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Males (John Gallagher, Henry Clay Callahan, City Editor). Female (Clarissa  
 Mahaffey). Group.  
Ethnicity: White (John Gallagher, Henry Clay Callahan, City Editor, Clarissa 

 Mahaffey). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (John Gallagher, Henry Clay Callahan). Editor (City Editor, Clarissa  
 Mahaffey). Miscellaneous (City Room). 
Description: Major: John Gallagher, Henry Clay Callahan, City Editor, Clarissa  
 Mahaffey, Positive 
Description: Minor: Miscellaneous (City Room), Positive.  
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Lightning Speed (1928) 
Reporter Jack Pemberton (Bob Steele)  

 
Newspaper reporter Jack Pemberton (Bob Steele) is in love with the governor’s 
daughter Betty Standish (Mary Mabery) and attempts to prevent her from being 
kidnapped by a notorious criminal Velvet (Barney Furey), who wants to force 
the governor to pardon his brother before he is executed. Jack finally rescues 
Betty when Velvet tries to escape with her in a balloon, and Velvet falls to his 
death. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, pp. 62-63. 
 
Jack Pemberton, a newspaper reporter in love with Betty Standish, the 
governor's daughter, learns that Velvet, a notorious criminal, is planning to 
abduct Betty in order to force her father to sign a pardon freeing Velvet's 
brother, who is in the "big house" waiting to be hanged. Jack tries to warn 
Betty but to no avail, and she falls into Velvet's hands; Jack later gets on 
Velvet's trail, and the abductor tries to escape in a balloon. Jack rescues Betty, 
and Velvet falls to his death. American Film Institute Catalog of Feature Films 
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The Film Daily, November 11, 1928, p. 5 – Variety, November 7, 1928, p. 24 
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The Post-Star, Glens Fall, New York, October 7, 1928, p. 16 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Jack Pemberton).  
Ethnicity: White (Jack Pemberton) 
Media Category: Newspaper 
Job Title: Reporter (Jack Pemberton) 
Description: Major: Jack Pemberton, Positive 
Description: Minor: None 
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Love is a Lie (aka Regine, die Tragodie einer Frau) (Germany) (1927-1928) 
Newspaper. Gigantic newspaper presses grind out a newspaper. 

 

 
Variety, July 4, 1928, p. 23 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group  
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Miscellaneous (Printing Plant) 
Description: Major: None 
Description: Minor: Miscellaneous, Neutral 
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Loves of an Actress (1928) 
Newspaper Publisher Dr. Durande (Paul Lukas) is the leading newspaper publisher in Europe.  

 
Born into a family of poor peasants, Rachel becomes the leading actress in the Comédie 
Française through the patronage of three influential men: Baron Hartman, the wealthiest 
man in France; Count Vareski, a relative of Napoleon; and Paul Lukas, the leading 
newspaper publisher in Europe. All three men are in love with her, but she throws them over 
when she falls in love with Raoul Duval, who is about to be appointed ambassador to 
Russia. Lukas threatens to publish Rachel's love letters to Raoul, but to protect Raoul's 
reputation Rachel pretends that she has only been toying with his emotions. Raoul goes to 
Russia, and Rachel, exhausted by life and love, dies peacefully. American Film Institute 
Catalog of Feature Films 

 

 
Variety, August 1, 1928, p. 18 
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Mordaunt Hall, New York Times, July 30, 1928, p. 21 – The Film Daily, August 5, 1928, p. 6 
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The New York Daily News, July 30, 1928, p. 21 
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Motion Picture News, August 4, 1928, p. 413 – Exhibitors Herald-Moving Picture World, June 23, 1928, p. 64 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Romance 
Gender: Male (Dr. Durande)  
Ethnicity: White (Dr. Durande) 
Media Category: Newspaper 
Job Title: Publisher (Dr. Durande) 
Description: Major: Dr. Durande, Negative 
Description: Minor: None 
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The Making of a Newspaper (1928) 
Newspaper. How a newspaper is put together for public consumption. Club film eventually shown in the Loew 
circuit theaters.  
 

 
The Film Daily, August 22, 1928, p. 2 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Miscellaneous (Various Stages of Making a Newspaper) 
Description: Major: None 
Description: Minor: Miscellaneous, Positive 
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Marching On (1928) – All-Talking 
Newspaper Reporter.  
 
At a ceremony of the unveiling of a Lincoln statute, a reporter induces an old veteran (Chic Sales) to give him 
anecdotes about Lincoln for a special newspaper story. The impending story reunites the veteran with his family 
– not because they love him, but because they now feel he is a celebrity and want to be associated with him. 
Summary Notes.  
 

 
Variety, October 10, 1928, p. p. 15      The Film Daily, October 7, 1928, p. 8 
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Exhibitors Herald-Moving Picture World, December 1, 1928, p. 10ff 
 

 
Advertisement for  Chic Sales 
 
Status: Print may exist (Vitaphone News - http://www.picking.com/vitaphone133.html) 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Newspaper Reporter)  
Ethnicity: White (Newspaper Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Newspaper Reporter) 
Description: Major: Newspaper Reporter, Positive 
Description: Minor: None 
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Marriage by Contract (1928) 
Newspaper prints a story that a woman’s ex-husband was going to marry a girl he had taken out.  
 

 
Variety, November 14, 1928, pp. 17, 22 
 
Margaret and Don--an average American 
girl and boy--enter into a companionate 
marriage; Don goes philandering the first 
night after their honeymoon, and Margaret 
leaves him. She finds that no decent man of 
her own class will marry her and finally 
enters into another companionate marriage 
with Dirke, a self-made man much beneath 
her social station. Margaret has children and 
is content, but Dirke leaves her at the end of 
the marriage contract. She then marries a 
rich old man, quickly divorcing him to 
marry Drury, a suave young fellow who 
soon runs through all her alimony. Margaret 
kills Drury and is dragged away by the 
police. It all turns out to be a dream, 
however, and Margaret marries Don the 
next day in a church ceremony. American 
Film Institute Catalog of Feature Films 
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Variety, November 14, 19289, pp. 17, 22 
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Mordaunt Hall, New York Times, November 13, 1928, p. 37 
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Motion Picture News, October 20, 1928, p. 1224 – The Film Daily, October 14, 1928, p. 4 
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Exhibitors Herald-Moving Picture World, November 10, 1928, p. 22 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
 
 
 
 
 
 
 



Appendix 20 – 1928     
 
 

268 

The Mating Call (1928) 
Newspaperman (Herman J. Mankiewicz).  
 
After the Armistice, Leslie Hatton, a Florida farmer, returns home to discover that his wife, Rose, has had their 
marriage annulled in order to marry wealthy Lon Henderson. Leslie returns to farming for solace, and Rose, 
quickly disillusioned by Henderson's infidelity, again offers herself to Leslie. He wants no part of her, however, 
and goes instead to Ellis Island, where he persuades Catherine, an aristocratic Russian immigrant, to marry him 
in return for a home in the United States. Jessie Peebles, a young girl disillusioned by an affair with Henderson, 
drowns herself in a pond on Leslie's farm, and Henderson, head of the local Ku Klux Klan, orders Leslie tried 
before a Klan tribunal. Leslie is found not guilty when letters are produced that link Henderson with the dead 
girl. Leslie's ordeal has had a good side, however, for he and Catherine have realized that what was to have been 
a marriage of convenience has become a marriage of love. American Film Institute Catalog of Feature Films 
 
Status: Print exists in the University of Nevada Las Vegas Film Department film archive – the Howard Hughes 
Collection 
Viewed on DVD-YouTube 
 
Not encoded because no scene features the newspaperman in prints available. 
 
 
McCall Colour Fashion News (1928) 
Magazine Fashion News from McCall.. Eight episodes featuring Hope Hampton. 
 
Jules Brulatour sponsored eight “McCall’s Colour Fashion News” shorts featuring his wife Hope Hampton 
wearing the latest Paris modes (1925-1928). James Layton, Two-Color Kodachrome Test Shots No. III 
 http://www.loc.gov/static/programs/national-film-preservation-board/documents/kodachrome.pdf 
 

 
Exhibitors Herald-Moving Picture World, April 7, 1928, p. 30 
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Motion Picture News, January 7, 1928, p. 76   The Film Daily, January 1, 1928, p. 2 
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Exhibitors Herald-Moving Picture World, April 28, 1928, p. 4 
 
 
Status: Prints may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Magazine 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Me, Gangster (1928) 
Newspaper. The newspaper items reproduced for this film are written as news items are actually written. Critics 
praised realism of newspaper stories.  
 

 
Exhibitors Herald-Moving Picture World, December 8, 1928, p. 60 
 

Jimmy Williams, a slum youth who has slowly drifted from petty theft to armed 
robbery, knocks over a joint on his own and comes up with $50,000. He hides the 
money but has no chance to spend it, for he is picked up by the police, tried, and 
sentenced to jail. During his 2 years on the rock pile, Jimmy has a change of heart: his 
mother dies tragically, and he comes under the beneficent influence of Mary Regan. 
Paroled for good behavior before the end of his term, Jimmy decides to go straight, 
planning to return the $50,000 to its rightful owner. His old gang learns of the plan, 
however, and attempts to steal the money from him before he can turn it over to the 
police; but with Mary's help, Jimmy outwits the gangsters and returns the cash. Jimmy 
then sets out with Mary on the road to a new life. American Film Institute Catalog of 
Feature Films 
 

 
Me, Gangster was director Raoul Walsh's third 1928 film -- and, according to some 
historians, the blueprint for such future Walsh crime dramas as Me and My Gal, The 
Roaring Twenties and White Heat. Told in the form of a diary, the story details the rise 
and fall of gangster boss Jimmy Williams, played by future serial favorite Don Terry. 
Shown to be a layabout and ne'er-do-well in his youth, Jimmy falls in with a gang of petty 
thieves, working his way up the professional ladder through a combination of brains and 
cold-blooded ruthlessness (not unlike the characters played by frequent Raoul 
Walsh collaborator James Cagney). He tries to pull off a $50,000 heist by himself, which 
earns him a stiff jail term. The death of his beloved mother Lizzie (Stella Adams), 
combined with the good influence of heroine Mary Regan (June Collyer), prompts Jimmy 
to try to turn over a new leaf upon his arrest. Alas, he must now contend with his former 
gangland buddies, who don't cotton to "turncoats" and begin drawing up plans to put 
Jimmy "on the spot" for keeps. On the whole, Me Gangster is a bit more sentimental than 
one might expect from Raoul Walsh, but at least it's honest sentiment and doesn't weaken 
the picture as a whole. Filmed silent, Me, Gangster was released with a Fox Movietone 
music score. Hal Erickson, allmovie.com  https://www.allmovie.com/movie/v101964 
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Exhibitors Herald-Moving Picture World, December 8, 1928, p. 60 
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Mordaunt Hall, New York Times, October 22, 1928, p. 29 
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Variety, October 24, 1928, p. 24 
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Motion Picture News, October 27, 1928, p. 1286 – The Film Daily, October 28, 1928, p. 9 
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Exhibitors Daily Review (in The Film Daily), September 17, 1928, p. 6 – Photoplay, November, 1928 p. 54 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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My Kingdom for a Hearse (1928) 
Columnist Beatrice Barefax (Al Cooke) advice-to-the-lovelorn columnist for the Evening Star. City Editor.  
City Hall Reporter (Barney Hellum).  
 

Beatrice Barefax (Al Cooke) of the Evening Star is at the desk 
idly doling out advice to lovers. The City Hall Reporter 
(Barney Hellum) reports that there is no story of the Mayor's 
wedding, as the bride didn't show up. The Editor, 
dumbfounded by his stupidity, runs to the typewriter. he 
attempts to adjust the ribbon, and is soon entangled in its 
maze. Cooke and Hellum come to his assistance, when blinded 
by the ribbon, he steps into two waste-baskets, which catch on 
fire from a cigarette butt. Then the husband of Anxious Wife, 
who was advised to hit her husband with a chair, arrives; and 
the City Editor receives Cooke's beating. Cooke sits at his 
desk to type, and the carriage of the typewriter turns over just 
as he is inserting the paper. He tries to sneak it in, but has no 

success. By the time the paper is adjusted, he has overturned a bottle of ink upon the typewriter, and this now 
splashes upon his face as he presses the keys. 
He receives a letter from Mrs. Vanderfeller, who desires a Handsome Man, with a little boy about fourteen as 
companion for her daughter Ella. Barney Hellum, of course, becomes the boy, and he and Cooke re well 
received by the lady, who speedily becomes engaged to Cooke. Barney proves incompetent to handle the 
amazingly robust and vital Ella, whose capacity for prancing and swinging and jumping is extraordinary. She 
finally recites for the company, and Barney begins to tell the one about the old maid in the Pullman car. But 
Cooke gives him his cue, and he switches to "Twinkle, Twinkle." Just as the bride-to-be is signing a check for 
her sweetheart, her brother announces that she is bankrupt. Cooke seems reluctant to marry when he hears this 
information. Barney's hat falls off, exposing his bald head. The boys think it is best to make a hurried exit. 
American Film Institute Catalog of Feature Films 
 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Beatrice Barefax, City Editor, City Hall Reporter)  
Ethnicity: White (Beatrice Barefax, City Editor, City Hall Reporter) 
Media Category: Newspaper 
Job Title: Columnist (Beatrice Barefax). Editor (City Editor). Reporter (City Hall Reporter). 
Description: Major: Beatrice Barefax, Positive 
Description: Minor: City Editor, City Hall Reporter, Positive 
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The Newlyweds Lose Snookums (1928) 
Newspaper.  
 

Newlyweds read in the newspapers about the operations of kidnappers in their neighborhood 
and they are sure their baby has been stolen since he is missing from his crib. Summary from 
Reviews 
 
 
 
 

 
Motion Picture News, December 8, 1928, p. 1765  The Film Daily, November 11, 1928, p. 8 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The News Parade (1928) 
Newsreel Photographer “Newsreel Nick” Naylor (Nick Stuart). Fox Cameraman Russell Muth (as himself.) 
Director in Chief Talley (Truman H. Talley – as himself). Bill “Snappy” Walpole, assistant editor of the 
newsreel.  
 

“Newsreel Nick” Naylor (Nick Stuart) is a newsreel photographer trying 
to get footage of a reclusive millionaire. The wealthy man is so reluctant 
to be photographed, in fact, that the newsreel office has a separate closet 
for the cameras he has wrecked. Naylor follows the millionaire and his 
daughter to Havana, where he saves them from a kidnapping attempt. 
Director-in-Chief Talley (Truman H. Talley), described as “the hard-
boiled, straight shooting chief of the newsreel staff,” actually was the 
head of the Fox News Service at the time. Richard R. Ness, From 
Headline Hunter to Superman: A Journalism Filmography, p. 63. 
 

 
Photographer "Newsreel Nick" pulls an assignment to get some footage of A. K. Wellington, a 
camera-shy millionaire. Following the man and his daughter to Lake Placid, Palm Beach, and 
Havana, Nick saves both of them from a kidnaping plot in Havana and gets his footage as well. 
American Film Institute Catalog of Feature Films 
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Variety, May 30, 1928, p. 14, 30 
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Mordaunt Hall, New York Times, May 29, 1928, p. 17 
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Motion Picture News, June 16, 1928, p. 2037 
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New York Daily News, May 27, 1928, p. 190 
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The Film Daily, June 3, 1928, p. 9 – Exhibitors Herald-Moving Picture World, May 26, 1928, p. 125 
 

 
Exhibitors Herald-Moving Picture World, June 16, 1928, p. 65 
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Exhibitors Herald-Moving Picture World, May 26, 1928, p. 72 
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Photoplay, June, 1928, p. 54 
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Brooklyn Daily Eagle, New York, May 29, 1928, p. 30 
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Arizona Daily Star, November 4, 1928, p. 27  
The News-Palladium, Benton Harbor, Michigan, July 12, 1928, p. 2 
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The Film Daily, April 5, 1928, p. 5 
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The Film Daily, May 25, 1928 p. 6ff 
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Exhibitors Herald-Moving Picture World, May 26, 1928, p. 125 
 

 
The Film Daily, May 14, 1928, p. 2 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (“Newsreel Nick” Naylor, Russell Murth, “Snappy” Walpole, Truman H.  
 Tailey).  
Ethnicity: White (“Newsreel Nick” Naylor, Russell Murth, “Snappy” Walpole,  
 Truman H. Tailey). 
Media Category: Newsreel 
Job Title: Photographers (“Newsreel Nick” Naylor, Russell Murth). Editor (Truman H. Tailey, “Snappy”  
 Walpole) 
Description: Major: “Newsreel Nick” Naylor, Positive 
Description: Minor: Truman H. Tailey, Russell Murth, “Snappy” Walpole, Positive. 
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News Reeling (1928) 
Newsreel Cameraman Krazy Kat. A parody of newsreels. 
 

 
The Film Daily, May 21, 1928, p. 7 
 

 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Krazy Kat)  
Ethnicity: Unspecified 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Krazy Kat) 
Description: Major: Krazy Kat, Positive 
Description: Minor: None 
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Out With the Tide (aka Silent Evidence) (1928) 
Reporter John Templeton (Cullen Landis)  
 
Newspaper reporter John Templeton (Cullen Landis) is suspected of murdering his sweetheart Joan Renshaw’s 
(Dorothy Dwan) father, a banker. Templeton and Joan track down the real killer Snake Doyle (Ernest Hilliard) 
to Shanghai and get him to confess that he was hired by the banker’s partner. Richard R. Ness, From Headline 
Hunter to Superman: A Journalism Filmography, p. 63. 
 
Newspaper reporter John Templeton is suspected of being "The Snake," the murderer of a banker who is the 
father of the reporter's sweetheart, Joan Renshaw. The reporter escapes from the police and--with the girl--trails 
"The Snake" to Shanghai, where they lure him into confessing that he was hired by the banker's partner. 
American Film Institute Catalog of Feature Films 
 
Director Charles Hutchinson makes lemonade from the poverty-row lemon Out with the Tide. Cullen Landis 
plays a newspaper reporter who is framed for murder. He finds an unexpected ally in the form of Dorothy 
Dawn, the victim's daughter. Together, Landis and Dorothy head to Shanghai, where they corner the real killer. 
Despite its low budget, Out with the Tide is graced with several above-average talents in the supporting cast, 
including former leading man Crauford Kent, comedy star Jimmy Aubrey and oriental character player Sojin. 
Hal Erickson, allmovie.com https://www.allmovie.com/movie/out-with-the-tide-v105219 
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The Film Daily, July 29, 1928, p. 4 -  The Times, Munster, Indiana, August 28, 1928, p. 8 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (John Templeton)  
Ethnicity: White (John Templeton) 
Media Category: Newspaper 
Job Title: Reporter (John Templeton) 
Description: Major: John Templeton, Positive 
Description: Minor: None 
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The Pace That Kills (1928) 
Newspaper.  
A newspaper headline reveals a woman’s plight. She has shot the gangster – we see the event in 
superimposition  on the newspaper story – and now she is on the run.9  An exploitation film on drugs 
(“forbidden pleasures” including opium, cocaine and morphine) in the late 1920s and the harm it does to good 
people like those sitting in the audience. 
 

 

 

 

 
Grace shows Eddie that she has killed the underworld boss and must pay the consequences, but he can still get 
his life back together again if he beats his drug addiction. Scenes from The Pace That Kills (1928) and Viewing 
Notes.  
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When Grace drops out of sight in a metropolis, her brother, Eddie, a simple country boy, 
goes to the city to look for her. He finds work in a department store and meets Fanny 
O'Rell, a city girl who introduces him to narcotics; Eddie soon becomes an addict and loses 
his job. Turning into a tormented derelict, Eddie wanders the city streets and meets up with 
Grace, who, an addict also, has become a prostitute. Grace is jailed, and Eddie enters a 
hospital, where, after months of agony, he is cured of his habit and allowed to return home 
to the welcoming arms of his family and his childhood sweetheart. American Film Institute 
Catalog of Feature Films 
 

 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
Paramount News No. 49 (1928) 
Editors. United States editors take in “Pumpmobiles” at Palm Beach, Florida. 
 

 
Exhibitors Herald-Moving Picture World, January 28, 1928, p. 41 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group  
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Editor (Editors) 
Description: Major: Editors, Positive 
Description: Minor: None 
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Paramount News No. 77 (1928) 
Cameraman. Paramount Cameraman Ray Fernstrom shot footage of the Bremen flight, the first successful trans-
Atlantic aircraft flight from East to West on April 12-13, 1928 capturing pictures of Hermann Kohl and Jack 
Fitzmaurice who flew the plane and Baron Gunther Von Huenefeld, the financial backer and passenger of the 
Bremen on the first westward transatlantic flight.  
 

 
Motion Picture News, April 28, 1928, p. 1349 
 
Status: Print exists in Sherman Grinberg film archive 
Viewed  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Ray Fernstrom) 
Ethnicity: White (Ray Fernstrom) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Ray Fernstrom) 
Description: Major: Ray Fernstrom, Positive 
Description: Minor: None 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 20 – 1928     
 
 

299 

Paramount News (1928) 
Cameraman. Paramount Newsreel Cameraman seeks excitement at Coney Island. 
 

 

 
Motion Picture News, August 25, 1928, p. 626 
 
Status: Print exists in Sherman Grinberg film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 



Appendix 20 – 1928     
 
 

300 

Partners in Crime (1928) 
Reporter “Scoop” McGee (Raymond Hatton – The Reporter) 
 
In this parody of crime movies, Richard Deming (Jack Luden) is suspected of robbery, but his girlfriend Marie 
Burke, the Cigarette Girl (Mary Brian) seeks the help of detective Mike Doolan (Wallace Beery) and reporter  

“Scoop” McGee (Raymond Hatton) to 
prove his innocence. The detective and 
reporter, who is a double for a notorious 
underworld leader, manages to infiltrate 
the gang, and after getting involved in a 
violent gang war they are rescued by the 
police. The film emphasizes the comical 
elements, as the two stars fumble around 
and succeed by accident. The climax has 
them setting off a tear gas bomb. A 
romantic subplot involves Doolan and 
Hutton competing for Marie, who really 
loves Deming. Richard R. Ness, From 
Headline Hunter to Superman: A 
Journalism Filmography, p. 63. 
 
 

 
After being dismissed for imitating his boss's voice on radio, former Assistant 
District Attorney Richard Deming witnesses a store robbery and is taken 
captive by the criminals. Suspected of the crime, he is sought by the police, but 
his sweetheart, Marie, convinced of his innocence, enlists the help of two 
friends, a newspaper reporter and a half-witted detective. Hoping to win the 
girl's favor, the two go to the gangsters' hideout, encounter a violent gang war, 
and accidently set off a case of police tear bombs. The police, summoned by 
Marie, arrive just in time to save the kidnaped attorney. American Film 
Institute Catalog of Feature Films 
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 Mordaunt Hall, New York Times, April 30, 1928, p. 18 
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Variety, May 2, 1928, p. 14 
 

 
Exhibitors Herald-Moving Picture World, February 25, 1928, p. 49 
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Motion Picture News, May 5, 1928, p. 1493       The Film Daily  May 6, 1928, p. 4 
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New York Daily News, May 1, 1928, p. 410 
 

 
Screenland, July, 1928, p. 46 
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Detroit Free Press, June 3, 1928, p. 54      Photoplay, May, 1928, p. 112 
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Status: Print exists in the Library of Congress film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Scoop McGee)  
Ethnicity: White (Scoop McGee) 
Media Category: Newspaper 
Job Title: Reporter (Scoop McGee) 
Description: Major: Scoop McGee, positive 
Description: Minor: None 
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Pathe News No. 4 (1928) 
Interviewer-Cameraman. Novelist Robert Herrick is seen in an exclusive camera interview for Pathe News.  
 

 
Motion Picture News, January 7, 1928, p. 70 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer-Cameraman) 
Ethnicity: White (Interviewer-Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Interviewer-Cameraman) 
Description: Major: Interviewer-Cameraman, Positive 
Description: Minor: None 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 20 – 1928     
 
 

310 

Pathe News No. 35 (1928) 
Cameraman-Interviewer.  Pathe News Cameraman Tom Hogan obtained a camera interview with Fitzmaurice 
in Quebec and flew back to New York in time for ripe showings along the rialto. Jack Fitzmaurice was one of 
the crew on the first successful trans-Atlantic aircraft flight from East to West on April 12-13, 1928. 
 

 
Motion Picture News, April 28, 1928, p. 1349 (two stories) 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News No. 37 (1928) 
Cameraman. Pathe News Cameraman keeps grinding while a car at Daytona Beach, Florida crashes and Frank 
Lockhart, the holder of many world’s driving records was hurtled to his death. 
 

 
Motion Picture News, May 5, 1928, p. 1477 
 

 
Motion Picture News, May 5, 1928, p. 1494 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe News Nos. 96 and 97 (1928) 
Cameraman.  
The Pathe News Cameraman Giovanni Pucci covers the story of the eruption of the Mount Etna in Sicily risking 
his life and the film showing this is used in this current issue of Pathe News. They tell a complete story of the 
volcano’s fury and are a splendid adjunct to any newsreel. It has been said a picture is worth a thousand words. 
This bit of camera reporting by Signor Pucci has created a film record of the destruction of Mascali by a stream 
of molten lava – it’s worth numberless columns of type. Summary from review. 
 

 
Motion Picture News, November 21, 1928, p. 1600 – The Film Daily, November 2, 1928, p. 6 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Giovanni Pucci) 
Ethnicity: White (Giovanni Pucci) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Giovanni Pucci)) 
Description: Major: Giovanni Pucci, Very Positive 
Description: Minor: None 
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Pathe Review No. 1 (1928) 
Editor. New regular feature, “Interesting People the Editor Meets,” intimately shows Fontaine Fox, the 
cartoonist. 
 

 
The Film Daily, January 15, 1928, p. 9 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Editor, Cartoonist) 
Ethnicity: White (Editor, Cartoonist) 
Media Category: Newsreel 
Job Title: Reporter (Editor). Cartoonist (Cartoonist) 
Description: Major: Editor, Cartoonist Positive 
Description: Minor: None 
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Pathe Review No. 3 (1928) 
Editor. “Interesting People the Editor Meets” shows Charlie Francis Coe, Boxer Ernie Schaaf and Speedster 
Casey Jones. Famous English and American authors will be featured in this new Pathe Review series, first 
appearing in Issue No. 3. The camera interview is with Charles Francis Coe, author of “Me, Gangster.” 
 

 
Moving Picture World, December 17, 1927, p. 18 
 

 
The Film Daily, January 8, 1928, p. 7 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newsreel 
Job Title: Reporter (Editor) 
Description: Major: Editor, Positive 
Description: Minor: None 
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Pathe Review No. 5 (1928) 
Editor. Another segment of the Pathe Review feature, “Interesting People the Editor Meets.” 
 

 
Motion Picture News, January 21, 1928, p. 203 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newsreel 
Job Title: Reporter (Editor) 
Description: Major: Editor, Positive 
Description: Minor: None 
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Pathe Review No. 7 (1928) 
Editor. “Interesting People the Editor Meets” features Milt Gross, creator of a book and Sunday comic strip 
featuring “Nize Baby.” 
 

 
Motion Picture News, February 1, 1928, p. 375 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newsreel 
Job Title: Reporter (Editor) 
Description: Major: Editor, Positive 
Description: Minor: None 
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Pathe Review No. 9 (1928) 
Editor. Another segment of “Interesting People the Editor Meets.” 
 

 
Motion Picture News, February 16, 1928, p. 500 
 

 
Motion Picture News, February 18, 1928, p. 564 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newsreel 
Job Title: Reporter (Editor) 
Description: Major: Editor, Positive 
Description: Minor: None 
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Pathe Review No. 11 (1928) 
Editor. Another segment of “Interesting People the Editor Meets.” Albert Peyton Terhune is shown with his 
collies around which he wrote his dog stories. Frank Willard is also interviewed and talks about his cartoon 
strip, “Moon Mullins.” 
 

 
The Film Daily, March 18, 1928, p. 12 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newsreel 
Job Title: Reporter (Editor) 
Description: Major: Editor, Positive 
Description: Minor: None 
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Pathe Review No. 12 (1928) 
Cameraman. Attack of an infuriated rhino on a Pathe News Cameraman while covering Prince William’s Great 
Expedition to Africa.  
 

 
Motion Picture News, March 24, 1928, Coverff 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe Review No. 13 (1928) 
Editor. Another segment of “Interesting People the Editor Meets.” Three famous Indiana sons, Author Meredith 
Nicholson, Cartoonist-Humorist-Journalist Kin Hubbard and Newspaper Columnist George Ade. They are 
shown in intimate interviews in their home surroundings.  
 

 
The Film Daily, April 1, 1928, p. 7 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newsreel 
Job Title: Reporter (Editor) 
Description: Major: Editor, Positive 
Description: Minor: None 
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Pathe Review No. 17 (1928) 
Editor. Another segment of “Interesting People the Editor Meets.” Fannie  Hurst, authoress and Percy Crosby 
cartoonist, are interviewed by the camera. 
 

 
Motion Picture News, April 11, 1928, p. 1214 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newsreel 
Job Title: Reporter (Editor) 
Description: Major: Editor, Positive 
Description: Minor: None 
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Pathe Review No. 25 (1928) 
Editor. Another segment of “Interesting People the Editor Meets.” Camera interviews with Radio Broadcasters 
Graham McNamee and Major White, and Nils Grunland, producer, entrepreneur and radio industry pioneer. 
 

 
Motion Picture News, June 9, 1928, p. 1958 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newsreel 
Job Title: Reporter (Editor) 
Description: Major: Editor, Positive 
Description: Minor: None 
 
 
 
 
 
 
 
 
 



Appendix 20 – 1928     
 
 

323 

Pathe Review No. 27 (1928) 
Editor. Another segment of “Interesting People the Editor Meets.” Camera Interview with Cartoonist-Inventor 
Rube Goldberg.  
 

 
Motion Picture News, June 30, 1928, p. 2176 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newsreel 
Job Title: Reporter (Editor) 
Description: Major: Editor, Positive 
Description: Minor: None 
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Pathe Review No. 34 (1928) 
Editor. Another segment of “Interesting People the Editor Meets.”  Popular Newspaper Cartoonist Harold Gray, 
“Orphan Annie’s Friend.” Intimate shots of his Chicago home.  
Cameraman gets scenes of a vicious Sun Bear filmed at great peril. 
 

 
Motion Picture News, August 11, 1928, p. 477 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Editor, Cameraman) 
Ethnicity: White (Editor, Cameraman) 
Media Category: Newsreel 
Job Title: Reporter (Editor). Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Editor, Cameraman, Positive 
Description: Minor: None 
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Pathe Review No. 38 (1928) 
Cameraman. Pathe Review Cameraman R.E. Saeki films famous Japanese roosters, birds cultivated for their 
amazingly long tails. 
 

 
Motion Picture News, September 8, 1928, p. 802 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe Review No. 45 (1928) 
Interviewer-Cameraman. Parisian fashion featurette offers an intimate pictorial interview with Paul Poiret, 
noted master of style creation in Paris. Scenes are shown of the famous Poiret at home with his children and at 
his elaborate fashion Salon in Paris.  
 

 
Motion Picture News, November 10, 1928, p. 1462 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe Review No. 49 (1928) 
Interviewer-Cameraman. Novelist Sir Phillip Gibbs is interviewed by Pathe Review. 
 

 
Motion Picture News, December 15, 1928, p. 1816 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe Review No. 50 (1928) 
Editor. Another segment of “Interesting People the Editor Meets.” Author Rex Beach is the featured camera 
interview. 
 

 
Motion Picture News, December 1, 1928, p. 1698 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newsreel 
Job Title: Reporter (Editor) 
Description: Major: Editor, Positive 
Description: Minor: None 
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Pathe Review No. 52 (1928) 
Editor. Another segment of “Interesting People the Editor Meets.”  Sculptor Alexander Archipenko is 
interviewed in his New York Studios in “The Very Weird Art of Archipenko.” 
 

 
Motion Picture News, December 22, 1928, p. 1876 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newsreel 
Job Title: Reporter (Editor) 
Description: Major: Editor, Positive 
Description: Minor: None 
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Pathe Sound News No. 1 (1928) 
Interviewer-Cameraman. Interview with Engineer of the N.Y.-Jersey Bridge being interviewed by Pathe 
Reporter.  
 

 

 
Variety, November 14, 1928, p. 17 
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Exhibitors Herald-Moving Picture World, November 10, 1928, p. 42  
Exhibitors Daily Review, October 25, 1928, p. 1 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe Sound Newsreel First Special Extra (1928) 
Interviewer-Cameraman. Interview with Harry Fay, who was one of the last to leave the ill-fated ship, S.S. 
Vestris. Pathe Sound Interview tends to combine the salient elements of newspaper reportorial practice and 
screen reporting. 

 
Exhibitors Daily Review, November 18, 1928, p. 1 – November 17, 1928, pp. 1-2 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe Sound News Nos. 2-3 (1928) 
Interviewer-Cameraman. Interview with De Wolf Hopper is made in the studio. Brief introduction has Hopper 
answering questions, after which he recites a paragraph on the last verse of the famous baseball lyric, “Casey at 
the Bat.” It is here that he stammers over the punch line.  

 
Variety, November 14, 1928, p. 17 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 



Appendix 20 – 1928     
 
 

334 

Perfect Crime (1928) 
Newsboys. Radio Broadcasters. Among the highlights of FBO’s first talkie is an entire courtroom trial 
sequence, and when the verdict of guilty of murder is announced, the audience hears for the first time the 
shrieks of the newsboys calling the extras. Radio newscasters also cover the trial in sound. 

 
Benson, the world's leading criminologist, is disappointed in love and becomes a recluse, 
obsessed with the idea of the "perfect crime." He finally gives in to his unholy impulses and 
murders Frisbie, leaving behind no clues. Stella, the woman who jilted Benson, then comes 
back to him, and he at last sees the chance to find happiness and fulfillment. Something 
arises to upset his plans, however: Trevor, a young married man who once lived with 
Frisbie, is accused of the murder on circumstantial evidence and sentenced to die. Stricken 
by conscience, Benson confesses to the crime, freeing Trevor and sealing his own doom. It 
all turns out to be a dream, however, and Benson awakens a wiser man. American Film 
Institute Catalog of Feature Films 
 

 

 
Exhibitors Herald-Moving Picture World, August 18, 1928, p. 38 
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Mordaunt Hall, New York Times, August 6, 1928, p. 15 
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Variety, August 8, 1928, p. 20 
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Motion Picture News, April 11, 1928, p. 478 
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Ken Wlaschin, Silent Mystery and Detective Movies, p. 17610 
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Motion Picture News, August 4, 1928, p. 403 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Group-2 
Ethnicity: Unspecified-2 
Media Category: Newspaper/Radio 
Job Title: News Employee (Newsboys). Reporters (Radio Broadcasters) 
Description: Major: None 
Description: Minor: Newsboys, Reporters, Positive 
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Police Reporter (1928) – Serial – 10 Episodes 
Police Reporter Hugh Mackay (Walter Miller) 

 
Mackay investigates a crime wave created by a mysterious master criminal  
known as The Phantom.  
His girlfriend Nora Hart gets trapped again and again  
by the evil crook. 
 

A 10-chapter Serial. Chapter titles: 1. The Phantom 2. The Code of the Underworld 3. The Secret Tube 4. The 
Flaming Idol 5. The Phantom's Trap 6. The Girl Who Dared 7. The Wharf Rat 8. The Mystery Room 9. In the 
Phantom's Den 10. The Law Wins. 
 
Crime reporters become popular leading characters of both feature films and serials during the twenties and the 
early sound period of the thirties. The two leads of this ten-episode serial played in several other silent serials 
before appearing in this below-average entry. Larry Langman and Daniel Finn, A Guide to American Silent 
Crime Films, p. 216. 
 

 
Ken Wlaschin, Silent Mystery and Detective Movies, p. 181 
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Police Reporter Episode One: The Phantom (1928)  
Police Reporter Hugh Mackay (Walter Miller) investigates a crime wave created by a mysterious master 
criminal known as The Phantom.  
 

 
The Sedalia Democrat, Missouri, September 21, 1928, p. 14 
 
Status: Print exists in the George Eastman Museum film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Hugh Mackay)  
Ethnicity: White (Hugh Mackay) 
Media Category: Newspaper 
Job Title: Reporter (Hugh Mackay) 
Description: Major: Hugh Mackay, Positive 
Description: Minor: None 
 
 
Police Reporter Episode Two: The Code of the Underworld (1928)  
Police Reporter Hugh Mackay (Walter Miller) investigates a crime wave created by a mysterious master 
criminal known as The Phantom.  
 
Status: Print exists in the George Eastman Museum film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Hugh Mackay)  
Ethnicity: White (Hugh Mackay) 
Media Category: Newspaper 
Job Title: Reporter (Hugh Mackay) 
Description: Major: Hugh Mackay, Positive 
Description: Minor: None 
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Police Reporter Episode Three: The Secret Tube (1928)  
Police Reporter Hugh Mackay (Walter Miller) investigates a crime wave created by a mysterious master 
criminal known as The Phantom.  
 
Status: Print exists in the George Eastman Museum film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Hugh Mackay)  
Ethnicity: White (Hugh Mackay) 
Media Category: Newspaper 
Job Title: Reporter (Hugh Mackay) 
Description: Major: Hugh Mackay, Positive 
Description: Minor: None 
 
Police Reporter Episode Four: The Flaming Idol (1928)  
Police Reporter Hugh Mackay (Walter Miller) investigates a crime wave created by a mysterious master 
criminal known as The Phantom.  
 
Status: Print exists in the George Eastman Museum film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Hugh Mackay)  
Ethnicity: White (Hugh Mackay) 
Media Category: Newspaper 
Job Title: Reporter (Hugh Mackay) 
Description: Major: Hugh Mackay, Positive 
Description: Minor: None 
 
Police Reporter Episode Five: The Phantom’s Trap (1928)  
Police Reporter Hugh Mackay (Walter Miller) investigates a crime wave created by a mysterious master 
criminal known as The Phantom.  
 
Status: Print exists in the George Eastman Museum film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Hugh Mackay)  
Ethnicity: White (Hugh Mackay) 
Media Category: Newspaper 
Job Title: Reporter (Hugh Mackay) 
Description: Major: Hugh Mackay, Positive 
Description: Minor: None 
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Police Reporter Episode Six: The Girl Who Dared (1928)  
Police Reporter Hugh Mackay (Walter Miller) investigates a crime wave created by a mysterious master 
criminal known as The Phantom.  
 
Status: Print exists in the George Eastman Museum film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Hugh Mackay)  
Ethnicity: White (Hugh Mackay) 
Media Category: Newspaper 
Job Title: Reporter (Hugh Mackay) 
Description: Major: Hugh Mackay, Positive 
Description: Minor: None 
 
Police Reporter Episode Seven: The Wharf Rat (1928)  
Police Reporter Hugh Mackay (Walter Miller) investigates a crime wave created by a mysterious master 
criminal known as The Phantom.  
 
Status: Print exists in the George Eastman Museum film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Hugh Mackay)  
Ethnicity: White (Hugh Mackay) 
Media Category: Newspaper 
Job Title: Reporter (Hugh Mackay) 
Description: Major: Hugh Mackay, Positive 
Description: Minor: None 
 
 
Police Reporter Episode Eight: The Mystery Room (1928)  
Police Reporter Hugh Mackay (Walter Miller) investigates a crime wave created by a mysterious master 
criminal known as The Phantom.  
 
Status: Print exists in the George Eastman Museum film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Hugh Mackay)  
Ethnicity: White (Hugh Mackay) 
Media Category: Newspaper 
Job Title: Reporter (Hugh Mackay) 
Description: Major: Hugh Mackay, Positive 
Description: Minor: None 
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Police Reporter Episode Nine: In the Phantom’s Den (1928)  
Police Reporter Hugh Mackay (Walter Miller) investigates a crime wave created by a mysterious master 
criminal known as The Phantom.  
 
Status: Print exists in the George Eastman Museum film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Hugh Mackay)  
Ethnicity: White (Hugh Mackay) 
Media Category: Newspaper 
Job Title: Reporter (Hugh Mackay) 
Description: Major: Hugh Mackay, Positive 
Description: Minor: None 
 
 
Police Reporter Episode Ten: The Law Wins (1928)  
Police Reporter Hugh Mackay (Walter Miller) investigates a crime wave created by a mysterious master 
criminal known as The Phantom.  
 
Status: Print exists in the George Eastman Museum film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Male (Hugh Mackay)  
Ethnicity: White (Hugh Mackay) 
Media Category: Newspaper 
Job Title: Reporter (Hugh Mackay) 
Description: Major: Hugh Mackay, Positive 
Description: Minor: None 
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Power of the Press (1928) 
Cub Reporter Clem Rogers (Douglas Fairbanks, Jr.). Times City Editor (Robert Edeson). Reporter Bill Johnson 
(Dell Henderson). Sports Writer (Spottiswoode Aitken). Drama Critic. Newspaper Employee (Joe Burdeaux). 
Advice-to-the-Lovelorn Columnist Connie Haven. Reporters. Linotype Operators. Printers. Newspaper Office. 
Composing Room. Press Room.  
 

 
Clem Rogers (Douglas Fairbanks Jr.) is a cub reporter involved with the daughter of a mayoral candidate who is 
implicated in a murder of which she is innocent. Rogers writes a story that ruins the virtuous mayoral candidate, 
but ends up exposing the truth. Director Frank Capra would help to redefine the image of the screen reporter 
during the next decade, but he was already recognized in this early work for his more realistic depiction of the 
profession. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, pp. 63-64 
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Variety, December 5, 1928, p. 19 

Cub reporter Clem Rogers is rescued from writing weather 
reports when word comes that the district attorney has been 
murdered, and he is assigned to cover the story because he is 
the only reporter present in the newsroom. In his excitement, 
Clem loses his press credentials, and consequently is barred by 
the police from entering the dead man's house. In search of 
another entrance, Clem goes to the back of the house, where he 
sees a girl climbing out the window. As he watches her drive 
away, Clem meets Van, who identifies her as Jane Atwill, the 
daughter of the reform candidate for mayor. Clem's scoop 
tarnishes Atwill's good name and results in Jane's arrest. 
Meanwhile, Van reports to his boss Robert Blake, the 
opposition candidate for mayor, who decides to protect his own 
reputation by sequestering his mistress Marie. Back at the 
newsroom, as Clem basks in his newly found acclaim, Jane, 
who has been released on bail, pays him an angry visit and 
convinces him of her innocence. After demanding a retraction 
from his editor, Clem is summarily fired and finds himself on a 
park bench when he sees Van, who warily pulls a gun in 
response to Clem's friendly tap on the back. Suspicious of 
Van's behavior, Clem follows him to Blake's office. 
Afterwards, Clem confides his suspicions to Jane, and in 
response, she gives him a file of photographs that the district 
attorney handed her before he died. Unable to identify any of 
those pictured, Clem feigns drunkenness and shows the file to 
Van, who surreptitiously removes the portrait of Marie. Upon 

discovering the missing photo, Clem calls Blake and pretends to be Marie's bootlegger with a case of liquor to 
deliver. An unwitting Blake volunteers Marie's address, but when the real bootlegger pays a visit to Blake, he 
realizes that he has been duped and orders Van to Marie's hideout. Meanwhile, Clem sneaks past Marie's guards 
and tricks her into revealing that Van murdered the district attorney. As Clem writes down Marie's statement, 
Van creeps up the stairs and pulls out a gun. In the ensuing scuffle, Marie grabs the gun, and Clem ties up Van. 
Clem then calls his story in to the paper, but before he can reveal the name of the murderer, Van disconnects the 
phone. In a race to beat the opening of the polls, Clem carries Van to the car while Marie decoys the guards. 
After a harrowing chase, Clem reaches the newsroom in time to file his story vindicating Atwill and write 
another story announcing his engagement to Jane. American Film Institute Catalog of Feature Films 
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Within	the	film	is	a	mini-documentary	showing	how	a	story	goes	from	Rogers’	typewriter	through	the	
editing	process	down	to	the	pressroom	to	the	printed	edition	in	the	newsboys’	hands	and	finally	to	the	
consumer.	It	shows	in	graphic	detail	how	a	news	story was written, edited, printed and distributed in 1928.  
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Reporters, including the Times Bill Johnson, go to the police station to get the story on the Candidate Atwill’s 
daughter and the murder of the district attorney. 

 

 

 
Back at the office, two seasoned reporters are angry that the cub got the scoop of the year, and the cub won’t let 
them forget it. His arrogance is overwhelming and a downfall is evident – especially when he falls for the 
candidate’s daughter. 
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Cub Reporter Clem Rogers is determined to find out who is the real killer and vindicate the woman he loves. 

 

 
Clem leaves the woman he loves to capture the crooks. He goes to the gun moll’s secret apartment and gets her 
to confess – just as the killer shows up. 
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Clem escapes the killer, capturing him and throwing him into a car. He and the candidate’s daughter then race 
back to the newspaper to reveal who the killer is, vindicate Atwill, the daughter’s father, and get another 
sensational scoop. But the gang of crooks try to stop Clem in a wild auto chase that ends up at the Times 
building. 
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Scenes from Power of the Press (1928) and Viewing Notes 
 

 
The Film Daily, October 18, 1928, p. 5 
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Variety, December 5, 1928, p. 19 
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New York Daily News, November 28, 1928, p. 184 
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The Film Daily, December 2, 1928, p. 8 Exhibitors Herald-Moving Picture World, March 9, 1929, p. 58 
 

 
Photoplay, January, 1929, p. 82 
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Males (Clem Rogers, City Editor, Bill Johnson, Sports Writer, Drama Critic, Newspaper Employee).  
 Female (Connie Haven). Group-6 
Ethnicity: White (Clem Rogers, City Editor, Bill Johnson, Sports Writer, Drama Critic, Newspaper Employee, 

 Connie Haven). Unspecified-6 
Media Category: Newspaper 
Job Title: Cub Reporter (Clem Rogers). Editor (The City Editor).  Reporter (Bill Johnson). Sportswriter (Sports  

Writer). Critic (Drama Critic). Columnist (Connie Haven). News Employee (News Employee). Pack 
Journalists. Miscellaneous-5 (Linotype Operators, Printers, Newspaper Office, Composing Room, Press  
Room).  

Description: Major: Clem Rogers, City Editor, Bill Johnson, Positive 
Description: Minor: Sports Writer, Drama Critic, Columnist, News Employee, Pack Journalists, Miscellaneous- 
            5, Positive. 
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The	Racket	(1928)	
Cub Reporter Dave Ames of the Monitor (John Darrow – a Cub Reporter). Veteran reporters such as Miller 
(Richard “Skeets” Gallagher) and Pratt (Lee Moran) from the Morning Gazette give him a hard time. City 
Editor of the Morning Gazette. City editor of rival newspaper. Reporters (Bret Hamilton, Joey Ray). Newsboy 
(Al Murphy). Newsrooms.  
 

 
 
Although this quintessential gangster story is mainly concerned with the efforts of a police captain to clean up 
the underworld and racketeer Nick Scarsi, Bootleg King (Louis Wolheim) in particular, it also features Ames 
(John Darrow)  in a supporting role as a cub reporter who pursues the story and performer Marie Prevost (Helen 
Hayes). One of Ames’ journalistic colleagues in the film was also singled out by Variety, which noted that 
“Skeets Gallagher, with a bottle in one pocket and ‘American-merk’ in the other, make a reporter’s roll over and 
beg. The film was remade in 1951. Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, pp. 64 
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During Prohibition, the job of metropolitan policeman Capt. 
James “Mac” McQuigg is to keep the peace, even while rival 
mobs fight for territory, and politicians make alliances with 
organized crime in exchange for election support. During a 
street gunfight, Mac encounters one of the major mob bosses, 
bootlegger Nick Scarsi, with whom he is on superficially 
cordial terms. Watching bullets fly, Nick suggests that Mac 
should change his “racket,” but Mac replies that he likes what 
he is doing. Later, Nick has his men deliver liquor to the 
territory of his rival, Spike Corcoran, prompting another 
shootout, but the alert Mac has police there and arrests Chick, 
one of Nick’s henchmen. Soon after, Mac is forced to free 
Chick, because “The Old Man,” the city’s most influential and 
corrupt politician, arranges for all charges to be dropped. The 
unmarried Nick considers women “poison” but dotes on his 
younger brother, Joe. For his birthday, Nick gives Joe an 
expensive ring and a party at a local speakeasy. During the 
party, Joe becomes enamored of street-smart singer Helen 
Hayes, and when Nick calls her a “gold digger,” the insult 
prompts her to encourage the younger man’s interest. Although 
Nick has invited Mac to the party, other uninvited guests, Spike 
and his associates, also arrive. Foreseeing trouble, Mac 
summons his men to the site in time to arrest Nick after he kills 
Spike in a brief exchange of gunshots. The police are unable, 
however, to find the gun Nick used, as he passed it to a cohort 
immediately after the killing, and by the time Nick is taken to 
the station, Nick’s lawyer, Sam Meyer, is waiting with a signed 

writ of habeas corpus to effect his release. Angered by the miscarriage of justice, Mac vows to drive Nick out 
of the area, but instead Nick uses his influence to get Mac transferred to the 28th precinct, known as “the 
sticks.” Two reporters, Pratt and Miller, are sent to cover Mac's demotion and wait in the lobby for the story. 
When Dave Ames, a young cub reporter from a small town press, arrives and naïvely expects to interview Mac, 
the captain takes pity when he sees the seasoned reporters mock Dave and allows him to interview imprisoned 
prostitutes. Mac then uses Pratt and Miller to relay a challenge to Nick. As prompted by Mac, the reporters track 
Nick to Spike's funeral and circulate rumors that Nick is afraid of the captain. Denying it, Nick claims that he is 
waiting to cause trouble until after the upcoming Tuesday election. The newsmen later warn Mac that if he is 
unable to stop Nick before the election, which the Organization will likely win, the mobster will remain in 
power. Meanwhile, Helen and Joe are driving in the area when a quarrel between them escalates, prompting 
Helen to leave the car and flag down a passing car. When the occupant, Johnson, who is a police patrolman, 
begins to harass Joe, he drives off recklessly and inadvertently kills an innocent pedestrian in a hit-and-run 
accident. Johnson arrests Joe and, unaware of his identity, beats him, hoping for a confession. Helen is brought 
to the station as a witness, but refuses to cooperate and is placed in the women’s prison. She confides to Dave, 
who is immediately attracted to her, her concern that Nick will avenge Joe’s treatment.  
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Soon after, District Attorney Welch, who is under the control of the 
mob, visits Mac, warning him to release Joe before Nick brings 
pressure to have him thrown off the force. Mac taunts Helen for 
protecting Joe until she agrees to testify against him, then releases 
her. Although Mac tries to protect Johnson, who can testify to Joe’s 
killing of the pedestrian, Nick enters the station and shoots Johnson 
at close range. Although Nick flees, Johnson’s murder is witnessed 
by Dave, and Nick is soon apprehended. When Meyer arrives with a 
writ of habeas corpus to free Nick, Mac rips it up, then locks up the 
attorney. Meanwhile, Helen’s hardened heart is softening toward 
Dave, whom she fears will be killed before he can testify, and she 
tricks Nick into confessing to the killing while the police are 

listening. Mac suggests to Welch that the Organization cannot win the election if it protects Nick, given the 
solid evidence against him, then allows him use of one of the station rooms to meet with his client. Before Nick 
is brought to the room, Welch has a phone conversation with The Old Man, then he and his assistant, Sergeant 
Turck, set up a trap in the room. When Nick is brought in, Welch tells him that The Old Man will not jeopardize 
the election on his behalf, causing Nick to threaten to go to the press. But the cub tells that he knows about the 
Organization. In response, Welch says they have arranged an escape for him and refers him to a gun and an 
open window. However, as Nick starts to flee through the window, Mac enters the room. Nick attempts to shoot 
him with the gun, but discovers the gun unloaded just as Turck shoots and kills him. Although Mac tells the 
reporters that Nick was shot while attempting to escape, they shrewdly wonder why the police did not simply 
capture the mobster. Surmising the answer, Pratt becomes philosophical and says, “So that government of the 
professionals, by the professionals and for the professionals shall not perish from the earth.” Content that the 
news is a “break” for the paper’s Sunday edition, they leave. Although Dave invites Helen to stay with him, she 
realizes the match is unsuitable, and they part after shaking hands. Admiring the exhausted Mac, who barely 
registers her presence, Helen tells him they have a lot in common, for neither of them can change, and then she, 
too, departs. When a policeman asks Mac what next must be done, the captain admits he would like some sleep, 
but says he must deal with the coroner and other public servants, then it will be time for Mass. American Film 
Institute Catalog of Feature Films 
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Two city editors from rival newspapers send veteran reporters and Pratt (Lee Moran) and Miller (Richard 
“Skeets” Gallagher) from the Morning Gazette to get the story on a murder. One critic said these are reporters 
who act like reporters. They play cards and drink booze while covering the police beat. Then make fun of a cub 
reporter, Dave Ames, who shows up to get the story. Ames wears a card stuck in his hat announcing “Press.” 
Pratt: "New in the game, aren't you?" Ames: "Oh, no!...I was on the Omaha Bee for months."  

 

 

 

 

 



Appendix 20 – 1928     
 
 

366 

 

 
Captain uses reporters to send word to Nick Scarsi, the criminal boss to "get their story." They find out Nick 
Scarsi is at the funeral of another criminal boss he killed at a nightclub and they make sure he overhears the 
captain’s story. 

 

 

 
Scarsi is furious that the police captain McQuigg sent reporters to the funeral. He retaliates by shooting up the 
police station. Police arrest a man for hit-and-run and later discover he is Scarsi’s brother. Meanwhile, Cub 
Reporter Ames falls for a singer who is involved with Scarsi. She is amused by him but ultimately thinks he is 
too young and inexperienced for her.  
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Once Miller and Pratt find out that the arrested man is Nick Scarsi’s brother, they spring into action. But the 
police captain wants them to hold off on the story so they can keep Nick’s brother in jail. The reporters ignore 
him. 

 
 

 
Once the news gets out, Nick Scarsi’s corrupt political colleagues who run the city led by “the Old Man” want 
Nick’s brother released. District attorney Welch shows up to convince the police captain to release young 
Scarsi. Meanwhile Ames continues to woo the singer not realizing she considers him a child.  

 

 

 
When the police captain gives the cub Ames a story on the singer willing testify against Nick’s brother, his 
editor doesn’t believe him, so he gives the story to Miller and Pratt so it gets into the newspapers. 



Appendix 20 – 1928     
 
 

368 

 
Crime Boss Nick Scarsi reads about his brother in jail and pays a visit to the police station with terrible 
consequences. He tries to bribe the police officer who arrested his brother and when that does work, he kills 
him. As he runs out, he knocks over Ames, who later identifies him as the killer. 

 

 

 

 
The captain arrests Nick, and Nick’s crooked City Hall colleagues show up to release him. The singer, who 
hates Nick for the way he has treated, gets him to confess, Since reporters have the story, District Attorney 
Welch, acting on orders from the Old Man, decide that Nick is more of a liability than an asset, and orders him 
killed trying to escape. 
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Scenes from The Racket (1928) and Viewing Notes 
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Variety, July 11, 1928, p. 25 
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Mordaunt Hall, New York Times, July 9, 1928, p. 25 – Motion Picture News, July 11, 1928, p. 146 
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Photoplay, August, 1928, p. 57                  The Film Daily, July 15, 1928, p. 6 
 
 
 
 
 
 
 



Appendix 20 – 1928     
 
 

373 

 



Appendix 20 – 1928     
 
 

374 

 
Motion Picture News, June 16, 1928, p. 2014  Motion Picture Magazine, September, 1928, p. 60 
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Picture Play, December 1928, pp. 32-33 

 
Tampa Tribune, Florida, July 13, 1928, p. 5 
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Exhibitors Herald-Moving Picture World, May 5, 1928, p. 57 
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Screenland, October, 1928, p. 43 
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Exhibitors Herald-Moving Picture World, July 28, 1928, p. 3 
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Exhibitors Herald-Moving Picture World, July 14, 1928, p. 5 
 
 

 
 
Status: Print exists 
Viewed on DVD and YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Males (Dave Ames, Miller, Pratt, City Editor, Two Reporters, Newsboy). Group-2. 
Ethnicity: White (Dave Ames, Miller, Pratt, City Editor, Two Reporters, Newsboy). Unspecified-2. 
Media Category: Newspaper 
Job Title: Cub Reporter (Dave Ames). Reporters (Miller, Pratt, Two Reporters). Editor (City  
 Editor). News Employee (Newsboy). Miscellaneous-2 (Newsrooms)  
Description: Major: Dave Ames, Miller, Pratt, Positive 
Description: Minor: City Editor, Two Reporters, Newsboy, Positive. Miscellaneous, Neutral 
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Reel Life (1928) 
Cameraman is a practical joker and takes moving pictures of guests at a house party embarrassing Pa and Ma 
who are guests are the party. 
 

 
Motion Picture News, June 2, 1928, p. 1908 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newspaper 
Job Title: Photojournalist-Newsreel Shooter (Cameraman)  
Description: Major: None 
Description: Minor: Cameraman, Negative 
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Riders of the Dark (1928)  
Editors Molly Graham (Dorothy Dwan) and her brother Jim Graham (Rex Lease) run the town newspaper when 
their Editor father, who was in favor of law and order, is killed and his office destroyed.  
 
Molly Graham (Dorothy Dwan) and Jim Graham (Rex Lease) carry on when their newspaper editor father is 
killed and his office is destroyed. Texas Ranger Lt. Crane (Tim McCoy) helps them, and arrests Molly after she 
accidentally shoots one of her father’s killers. Crane hopes to protect her this way, and when the bandits attack 
the jail to get to her, she is saved by the cavalry. Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 64 
 

 
 
A newspaper editor in favor of law and order is killed, and his facilities are destroyed. His son and daughter, 
Jim and Molly Graham, carry on, aided by Lieutenant Crane of the U. S. Army cavalry. Crane arrests Molly to 
protect her when she accidentally shoots one of the men who killed her father. The bandits attack the jail to get 
Molly, but they are warded off by the timely arrival of the cavalry. American Film Institute Catalog of Feature 
Films 
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MGM's only series western 
hero, Tim McCoy, played a Texas 
Ranger lieutenant in this well-made 
but less than inspiring silent oater. 
The son (Rex Lease) and daughter 
(Dorothy Dwan) of a slain 
newspaper editor team up with 
Lieutenant Crane in order to catch 
their father's killer. When Molly 
accidentally shoots one of the 
suspects, Crane takes the girl into 
protective custody, falling in love 
with her along the way. The bandits 
attack the jail, but they are defeated 
by Crane and the arrival of the 
cavalry. A former technical advisor 
on Indian lore, McCoy went on to 
star in scores of low-budget 
westerns in the '30s and '40s. But 
not for MGM. Alone among 
Hollywood studios, the Culver City 

film factory never again attempted to produce series westerns, the bread-and-butter of most of its competitors. 
Hans J. Wollstein, allmovie.com https://www.allmovie.com/movie/riders-of-the-dark-v107873 
 
 

 
Larry Langman, A Guide to Silent Westerns, p. 36811 
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Exhibitors Herald-Moving Picture World, May 5, 1928, p. 57 
 

 
Brookville American, Pennsylvania, September 6, 1928, p. 5 
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Variety, September 5, 1928, p. 28       The Film Daily, August 12, 1928, p. 6 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Males (Jim Graham, Editor Graham). Female (Molly Graham). 
Ethnicity: White (Jim Graham, Editor Graham, Molly Graham) 
Media Category: Newspaper 
Job Title: Editors (Jim Graham, Molly Graham, Editor Graham).  
Description: Major: Molly Graham, Jim Graham, Positive 
Description: Minor: Editor Graham, Very Positive 
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Robert Benchley: The Sex Life of the Polyp (1928) - Sound 
Commentator Robert Benchley 
 

 
 
Benchley based this 1928 sound film on a routine he first wrote in 1922, adapted from an essay. It documents a 
dim-witted doctor attempting to discuss the sex life of a polyp to a woman’s club. It was the second of 
Benchley’s 46 comedy short films, six made for Fox, one each for Universal Pictures and RKO Radio Pictures, 
29 for Metro-Goldwyn-Mayer and nine for Paramount Pictures. The film was made in the then-new Fox 
Movietone sound-on-film process and was a success with audiences. 
 

Robert Benchley, in full Robert Charles Benchley, (born Sept. 15, 
1889, Worcester, Mass., U.S.—died Nov. 21, 1945, New York, N.Y.), 
American humorist, actor, and drama critic, whose main persona, that of a 
slightly confused, ineffectual, socially awkward bumbler, served in his 
essays and short films to gain him the sobriquet “the humorist’s 
humorist.” The character allowed him to comment brilliantly on the 
world’s absurdities. 
A graduate of Harvard University (1912), Benchley held a variety of jobs 
in New York City before becoming managing editor of Vanity Fair in 
1919. There he worked with Robert Sherwood and Dorothy Parker until 
January 1920, when both Sherwood and Benchley resigned to protest the 
firing of Parker. About this time Benchley, Parker, and other wits of 
the Algonquin Round Table—which its members referred to as the 
Vicious Circle—began their celebrated lunchtime meetings at 
Manhattan’s Algonquin Hotel. In April 1920 Benchley joined the staff 
of Life magazine as drama critic (1920–29). During this period he 
published his first collection of essays, Of All Things! (1921), and became 
a regular contributor to The New Yorker (1925). He was drama critic 
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for The New Yorker from 1929 to 1940 and wrote  “The Wayward Press” column (under the pseudonym Guy Fawkes). 
His monologue “The Treasurer’s Report,” initially delivered as a skit in an amateur revue for the Algonquin group in 
1922, was the basis for one of the first all-talking cinema short subjects. He subsequently acted in and sometimes wrote 
motion-picture short subjects—The Sex Life of a Polyp(1928), Stewed, Fried, and Boiled (1929), How to 
Sleep (1935; Academy Award for best live-action short film), The Romance of Digestion (1937), and The Courtship of the 
Newt (1938)—among them. In all, he made more than 40 short subjects and appeared in minor roles and a few supporting 
roles in some 50 feature films. He often played a confused, annoyed, and mildly sarcastic drunk. It was a role that suited 
him. He once said, “I know I’m drinking myself to a slow death, but then I’m in no hurry”; he died of cirrhosis of the 
liver. 
Although films and radio brought Benchley wide public acclaim, his writings probably constitute his most lasting 
achievement. His essays are collected in 15 books and illustrated with Gluyas Williams’s superb caricatures; the books 
include Pluck and Luck (1925), The Early Worm (1927), My Ten Years in a Quandary, and How They Grew (1936), 
and Benchley Beside Himself (1943). As he grew older, however, his whimsical, even absurd humour became increasingly 
at odds with his darker vision of the world. Many critics consider his early writing his best, and he himself said in 1943, 
“It took me fifteen years to discover I had no talent for writing, but I couldn’t give it up because by that time I was too 
famous.” Nevertheless, his best writing revealed a “humanity, tolerance, and wisdom” (in the words of Donald Ogden 
Stewart) that were virtually unsurpassed. In addition to Stewart, Benchley’s admirers included humorists E.B. 
White and James Thurber. Editors of the Encyclopedia Britannica 
 

 
Variety, August 1, 1928, p. 12     Exhibitors Daily Review, December 8, 1928, p. 2 
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Steve Massa, Library of Congress National Film Preservation Board essay 
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Dr. Benchley is addressing the Ladies Club on the subject of the reproductive habits of the polyp, a small 
aquatic organism. Although he is not able to display his live specimens, he has prepared a series of pictures of 
his subjects. He explains that the subject is made more complicated by the fact that polyps are able to change 
their sex from time to time. Then he presents some of the pictures of his specimens and the experiments that he 
has done with them. IMDb Summary 
 
Status: Print exists 
Viewed on DVD/YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Robert Benchley) 
Ethnicity: White (Robert Benchley) 
Media Category: Newspaper 
Job Title: Commentator (Robert Benchley)  
Description: Major: Robert Benchley, Positive 
Description: Minor: None 
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Robert Benchley: The Spellbinder (1928) -- Sound 
Commentator Robert Benchley 
 
Benchley is a pinch hitter for an absent political speaker at a voters’ rally. He has no idea what he’s talking 
about as he rambles on aimlessly, his speech a jumble of half-completed statements, insipid anecdotes, dry-as-
dust statistics, and other characteristic election-time imbecilities. This is the third in the series of Benchley 
sound shorts. 
 

 
Variety, January 9, 1929, p. 10 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Robert Benchley) 
Ethnicity: White (Robert Benchley) 
Media Category: Newspaper 
Job Title: Commentator (Robert Benchley)  
Description: Major: Robert Benchley, Positive 
Description: Minor: None 
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Robert Benchley: The Treasurer’s Report (1928) – Sound 
Commentator Robert Benchley 
 
Benchley becomes Assistant Treasurer Benchley who reports on the annual expenditures of the club for its 
home for “boys between the ages of 14” and other projects. 
The eight-minute film was the first continuous-sound picture ever made.  
The Treasurer's Report (1928) is a comedy sketch, made into a short film, written and performed by Robert 
Benchley. The film, made in the then-new Fox Movietone, documents an assistant treasurer of an organization 
struggling to present its yearly report. This was the first of Benchley's 46 comedy short films, with six made for 
Fox, one each for Universal Pictures and RKO Radio Pictures, 29 for Metro-Goldwyn-Mayer, and nine 
for Paramount Pictures. The short was adapted from a stage scene of the same name that Benchley wrote and 
performed for No Sirree!, a revue staged in April 1922 by Benchley and other members of the Algonquin 
Round Table, A number of Round Tablers were contributing new material for the revue and Benchley wanted to 
do his part, but as often happened he procrastinated. According to fellow Round Tabler Donald Ogden Stewart, 
Benchley didn't start writing the sketch until about a week before the revue, and then only scribbled rough notes 
on the back of an envelope[2] (Benchley would not commit a full script to paper until 1930). Benchley's 
disjointed parody so delighted those in attendance that Irving Berlin hired Benchley in 1923 to deliver 
the Report as part of Berlin's Music Box Revue for $500 a week. The Report was later filmed in 1928 and kicked 
off a second career for Benchley in Hollywood. Benchley would continue to perform the sketch periodically 
throughout his life, with his final Report delivered on October 27, 1945 (just a few weeks prior to his death) 
for CBS Radio's Report to the Nation. Wikipedia 

 

 

 
Scenes from Robert Benchley’s Treasurer’s Report (1928) 
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Variety, May 23, 1928, p. 21 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Robert Benchley) 
Ethnicity: White (Robert Benchley) 
Media Category: Newspaper 
Job Title: Commentator (Robert Benchley)  
Description: Major: Robert Benchley, Positive 
Description: Minor: None 
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Runaway Girls (1928) 
Reporter Jim Grey (Arthur Rankin).  
 

When her drunken, irresponsible parents decide to separate, Sue Hartley disgustedly 
leaves home and gets a job as a manicurist; she is fired the first day, but Varden, a man-
about-town, gets her a position as a modiste's model. One evening, Sue is sent to an 
apartment on the pretext of modeling clothes for a woman customer and finds Varden 
there, cruelly determined to have his way with her. Sue manages to telephone her 
sweetheart, Jim, who rushes to the apartment, gun in hand; Varden is shot to death, and 
Jim is arrested by the police. It soon turns out, however, that the fatal bullet was fired by 
another man (the father of a girl raped and murdered by Varden), who saw Varden attack 
Sue from his position on the fire escape. The elder Hartleys are reunited, and Sue and Jim 
seem likely to follow them into wedlock. American Film Institute Catalog of Feature 
Films 
 

 
The Film Daily, October 28, 1928, p. 9 – Variety, November 7, 1928, p. 26 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Jim Grey) 
Ethnicity: White (Jim Grey) 
Media Category: Newspaper 
Job Title: Reporter (Jim Grey) 
Description: Major: Jim Grey, Positive 
Description: Minor: None 
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Shadows of the Night (1928) 
Reporter Jimmy Sherwood (Lawrence Gray) 
 

Reporter Jimmy Sherwood, aided by his faithful 
dog Flash, determines to capture underworld 
gang leader "Killer" Feagan. Although Feagan 
captures dancer Molly, Jimmy's sweetheart, 
Flash fights with Feagan and, with Jimmy's 
help, saves her. Jimmy finally delivers the gang 
into the hands of Sergeant O'Flaherty and looks 
to a happy future with Molly. American Film 
Institute Catalog of Feature Films 
 
 
 
 
 
 
 
 

 

 
Variety, September 26, 1928, p. 15 
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Los Angeles Times, December 10, 1928, p. 25 
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The Montgomery Advertiser, Alabama, November 4, 1928, p. 34  
The San Bernardino County Sun, California, December 31, 1928, p. 5 
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The Bee Danville, Virginia, January 28, 1929, p. 12  
The Morning Call, Allentown, Pennsylvania, May 9, 1929, p. 28 
 

 
The Montclair Times, New Jersey, November 7, 1928, p. 14 
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The Press Tribune, Roseville, California, March 8, 1929, p. 6 
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The Dayton Herald, Ohio, October 8, 1928, p. 11 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Action-Thriller 
Gender: Male (Jimmy Sherwood) 
Ethnicity: White (Jimmy Sherwood) 
Media Category: Newspaper 
Job Title: Reporter (Jimmy Sherwood) 
Description: Major: Jimmy Sherwood, Positive 
Description: Minor: None 
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She’s My Girl (1928) 
Cub Reporter George (Syd Saylor).  
 

 
George is assigned by his city editor to cover a society wedding from which all the best reporters of the paper 
had been thrown out. He eventually gets into the wedding, discovers the bride is his childhood sweetheart and 
that she is being forced into an unwelcomed marriage. Summary from Reviews 
 

 
Motion Picture News, July 28, 1928, p. 290   The Film Daily, July 29, 1928, p. 9 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (George) 
Ethnicity: White (George) 
Media Category: Newspaper 
Job Title: Reporter (George) 
Description: Major: George, Positive 
Description: Minor: None 
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Show Girl (1928) 
Reporter Jimmy Doyle (Charles Delaney) works for a tabloid and will do anything for a story. City Editor.  
 

Tabloid reporter Jimmy Doyle (Charles Delaney) gets a front page story on nightclub performer 
Dixie Dugan (Alice White) after her partner Alvarez Romano (Donald Reed) finds her with wealthy 
Jack Milton (Jack Tucker) and wounds him. Doyle, who is in love with Dugan, a Brooklyn cutie, 
gets her a chorus part on Broadway. Dugan is kidnapped by Romano and gets away, but Doyle 

convinces her to lay low so he can exploit the kidnapping. When Milton finds her, he decides to bankroll a show 
which Doyle wrote, with Dugan as the star, and Doyle and Dugan get married. Richard R. Ness, From Headline 
Hunter to Superman: A Journalism Filmography, pp. 64 
 

Dixie Dugan, a Brooklyn cutie, goes to the offices of theatrical producers Eppus 
and Kibbitzer and exposes her perfections in a bathing suit. Eppus and Kibbitzer 
express interest in her future and arrange for her to work in a nightclub act with 
Álvarez Romano. One evening Dixie accompanies wealthy sugar daddy Jack 
Milton to his apartment, and Álvarez stalks in and wounds Milton with a knife. 
Jimmy Doyle, a cynical tabloid reporter in love with Dixie, gets the story for his 
newspaper's front page. Dixie is then kidnaped by Álvarez, but quickly manages to 
free herself. Jimmy persuades her to hide low as a publicity stunt and puts the 
"kidnaping" on page one. Dixie is found by Milton, who, by way of apology for 
ruining her stunt, finances her in a Broadway show written by Jimmy. The show is 
a success, and Jimmy and Dixie are married. American Film Institute Catalog of 
Feature Films 
 

 
Screenland, December, 1928, p. 46 
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Variety, November 7, 1928, p. 24 
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Motion Picture News, November 10, 1928, p. 1461 
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The Film Daily, August 30, 1928, p. 8   Chicago Tribune, December 3, 1928, p. 41 
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Exhibitors Herald-Moving Picture World, September 15, 1928, p. 46 – Photoplay, November, 1928, p. 54 
 

 



Appendix 20 – 1928     
 
 

406 

 
Mordaunt Hall, New York Times, November 5, 1928, p. 26 
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Photoplay, April 1929, p. 127 
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Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Jimmy Doyle). Group.  
Ethnicity: White (Jimmy Doyle). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Jimmy Doyle).  Miscellaneous.  
Description: Major: Jimmy Doyle, Negative 
Description: Minor: Miscellaneous, Neutral  
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Show People (1928) 
Female Magazine Reporter. Magazine Photographer. Columnist Louella Parsons (Cameo appearance). 
Magazine. Newspaper. 
 

 
 
An old, admiring female writer from a magazine comes to interview Hollywood-hopeful Peggy who has been 
turned into the fake actress, Patricia Pepoire. Her self-centered leading man, André Telfair, hogs the interview 
and the picture making up stories about Peggy and telling her his face in the picture will help her career. The 
female writer is enchanted by Andre and Madam Pepoire. During an interview with an old admiring female 
reporter, she is asked to talk about her life, André (Paul Ralli), interrupting before she tells the truth, claims that 
she is a descendant of Robert E. Lee and "has chosen film as her medium of self-expression." The reporter 
writes down whatever her co-star tells her and swallows all of the propaganda about the young actress whole. 
The published two-page magazine spread is the result 

 



Appendix 20 – 1928     
 
 

411 

  

 

 

 

 
Peggy’s old friend Billy sees the magazine spread and is excited for her. 
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Columnist Louella Parsons is a guest at a studio lunch filled with stars including Peggy and Andre. 

 
Over time, while Peggy becomes spoiled and self-centered living in a mansion. When she is no longer wanted 
by the little people who do not understand "ART", she plans to marry Andre to get a fake title. The newspapers 
announce their upcoming marriage, which will be held at her mansion. Billy will not let her go without a fight.  
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The film also shows old Hollywood including the office of the local newspaper, the Hollywood Daily Citizen. 

 
Scenes from Show People (1928) with Viewing Notes 
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After driving his ostentatiously dressed daughter Peggy in a 
battered model T from Georgia to Hollywood, Colonel Marmaduke 
Oldfish Pepper announces at a film studio gate that he will let the 
president of the company put her in the movies. At the casting 
office, where father and daughter tramp past a waiting crowd to 
speak to the clerk, Peggy, who is asked for her photographs, offers 
her baby and childhood portraits and then demonstrates her acting 
skills by making facial expressions she uses to portray various 
moods. Amused, the clerk signs her up, but, while waiting for her 
to be cast, the Peppers’ money dwindles down to forty cents. At the 
studio's commissary, after the colonel charms a server into giving 
him extra crackers, a slapstick comedy artist, Billy Boone, sits 

down with them at the table. Despite Peggy's pretenses that she is looking over several offers, Billy realizes 
their desperate situation and offers to get her a job at Comet Studios where he works. On the way to her first 
assignment, Peggy wanders through several films in progress and disrupts the scenes before finding Billy and 
his colleagues. Believing that she has been cast in a dramatic role, she is wearing her prettiest party dress and 
does not realize she is filming a slapstick comedy, until she is thoroughly spritzed with seltzer water as the 
camera rolls. Although the cast and crew are impressed by her natural, surprised reaction, the horrified Peggy 
flees the set. Billy consoles her and convinces her to “take it on the chin.” Later, during the film’s preview at a 
movie house, Peggy becomes a hit with the audience. She still longs to play dramatic roles, which she considers 
“real art," but Billy explains that their kind of movie is better, because they keep the audience laughing and 
happy. Afterward Billy and Peggy go to a restaurant, where a casting director, impressed that Peggy’s “real 
personality” came across onscreen, invites them to High Arts Studio. There, when Peggy and Billy discover that 
the studio is only interested in hiring only her, Peggy tells Billy she will not sign with the studio unless they are 
both hired, but Billy says he can “take it on the chin.” Back at Comet Studios, where Peggy returns briefly to 
say goodbye to her friends, she tells Billy they will still see each other, but he predicts it will not be the same, 
adding philosophically that they are at a “crossroads” where their two paths lead in different directions, and 
encourages her to seek her dream. Later, at High Arts Studio, Peggy undergoes a screen test. While the camera 
rolls she is told to pretend that her lover is dying, but despite the valiant efforts of the crew, who play sad music 
and cut up onions, she cannot call forth tears. Only when the director suggests that Peggy pretend to be in love 
with someone and at the “crossroads of life,” is she able to cry freely. After the crew packs up and leaves, 
Peggy is still crying when André Telfair, her self-centered leading man, tries to comfort her. After pointing out 
that she has graduated from "cheap comedy," he suggests that she must now acquire a new personality, a 
superior manner and new friends, and offers to introduce her to “the elite of Hollywood.” Confidentially, he 
tells her that he is really Andre d’Bergerac, le Comte d’Avignon. Taking his suggestion to heart, Peggy changes 
her name to Patricia Pepoire and develops affected mannerisms, which she believes evoke refinement. During 
an interview, when a reporter asks Peggy to talk about her life, André, interrupting before she tells the truth, 
claims that she is a descendant of Robert E. Lee and "has chosen film as her medium of self-expression." Over 
time, while Peggy becomes spoiled and self-centered living in a mansion and served by a maid, Billy's life 
remains the same, except that when he invites her to dinner, he is refused, as she is now dating André. One day 
Billy discovers that he and his Comet Studio friends are shooting on location near the site where Peggy and 
André are filming. Billy, who is still in love with Peggy, approaches her, but she is too ashamed to let her 
colleagues see them together. When she introduces André, Billy recognizes him as Andy, a former waiter who 
served him spaghetti at an inexpensive restaurant. Offended, Peggy calls Billy a "cheap clown" and returns to 
shoot her scene, as Billy sadly watches. Later, while having lunch at the stars’ table in the studio commissary, 
Peggy is ordered to the producer's office. Showing her the many telegrams from theater owners across the 
country who are complaining about her new image and canceling their bookings, he demands that she again 
become the “real Peggy Pepper.” Afterward, the sympathetic André says that no one understands a “great artist” 
and soon the newspapers announce their upcoming marriage, which will be held at her mansion. On her 
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wedding day, the uninvited Billy sneaks into her house and meets with her in the dining room, which is set for a 
feast. Billy pleads for her to reconsider, and accuses her of ruining her career and marrying for a phony title. To 
help her remember the good old days, he impulsively spritzes her with seltzer water. Angrily, she throws food at 
him, and when he prepares to throw the wedding cake, she ducks, and consequently, when André enters the 
room, he is hit in the face with the cake. When Peggy cries, the sorrowful Billy admits he is a clumsy fool and 
does not hear her calling for him as he leaves. Alone with André, Peggy claims that they are both fakes and that 
Billy was the only real person, and cancels the wedding. Peggy's next picture is set in a European village during 
World War I. At her suggestion, the director, King Vidor, hires a new leading man, who is unaware that Peggy 
is his leading lady. When the camera starts rolling, Billy, who plays a soldier reuniting with his sweetheart, is at 
first stunned to discover that the sweetheart is played by Peggy, who advises him to "take it on the chin." 
Remembering that the script calls for him to kiss the girl, the overjoyed Billy kisses Peggy passionately, and 
they are still kissing when the crew picks up their equipment and leaves for the day. American Film Institute 
Catalog of Feature Films 
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Photoplay, August, 1928, p. 56    The Film Daily, 11-18-1928 p. 4 
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Variety, November 14, 1928, p. 22 
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Mordaunt Hall, New York Times, November 12, 1928, p. 18  
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Motion Picture News, November 17, 1928, p. 1536 
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T.O. Service, Exhibitors Herald-Moving Picture World, October 27, 1928, p. 52 
 

 
Exhibitors Herald-Moving Picture World, November 18, 1928, p. 65 
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Status: Print exists in the George Eastman Museum film archive 
Viewed on DVD 
 
Type: Movie   
Genre: Romance 
Gender: Female (Magazine Reporter, Louella Parsons). Male (Magazine Photographer) Group-2. 
Ethnicity: White (Magazine Reporter, Louella Parsons, Magazine Photographer). Unspecified-2. 
Media Category: Magazine/Newspaper 
Job Title: Reporter (Magazine Reporter). Real-Life (Louella Parsons). Photojournalist (Magazine  
 Photographer). Unidentified News Staff-2 (Magazine and Newspaper). 
Description: Major: None 
Description: Minor: Magazine Reporter, Negative. Magazine Photographer, Louella Parsons, Positive.  
             Unidentified News Staff-2 (Magazine and Newspaper), Neutral. 
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Sinners Parade (aka Sinner’s Parade) (1928) 
Newspaper Reporter.  A cabaret owner risks his life to expose a man who is running a crime syndicate with 
money embezzled from his father’s bank by telling the story to a reporter.  
 

In order to support her sister and her sister's small 
child, Mary Tracy leads a double life: by day, she 
works as a schoolteacher; nights, she dances in a 
cabaret show. Mary becomes interested in Bill 
Adams, whose mother is prominent in an anti-vice 
crusade, and therefore attempts to quit her job in 
the cabaret. Al Morton, the club's owner, holds her 
to her contract, however, and Mary is caught up in 
a police raid on the cabaret. The club is shut 
down, and Mary is fired from her teaching post. 
Morton threatens to expose Bill (who is running a 
crime syndicate with money embezzled from his 
father's bank), and Bill sets out to take Morton for 
a ride. Finally realizing that she has fallen in love 
with Morton, Mary calls the cops and saves him 
from certain death. Bill is arrested, and Mary and 
Morton decide to get married. American Film 
Institute Catalog of Feature Films 

 
In the mid-1920s. crime films suggested a close relationship 
between the underworld and other levels of society. In this 
drama, with its hints of moral ambiguity, Dorothy Revier plays 
an innocent, hard-working young dancer who realizes she has 
fallen in love with the wrong man. A diligent teacher by day and 
talented dancer by night, she loses both her jobs after the cabaret 
in which she works is raided by the police. Morton, the club 
owner, threatens to expose her socialite boyfriend, who in reality 
heads a crime syndicate and is a thief. When the latter schemes to 
kill the owner, Revier, realizing she loves Morton, notifies the 
police, thereby saving the club owner’s life. Larry Langman and 
Daniel Finn, A Guide to American Silent Crime Films, p. 249. 
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Exhibitors Herald-Moving Picture World, October 20, 1928, p. 65 
 

 
Variety, November 14, 1928, p. 26 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Reporter) 
Ethnicity: White (Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Reporter) 
Description: Major: None 
Description: Minor: Reporter, Positive 
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South of Panama (1928) 
Reporter Richard (Dick) Lewis (Lewis Sargent), South American Representative American Newspaper 
Syndicate. 

Lewis wears a straw hat, tie, white coat and glasses (ala Harold 
Lloyd) as he is trying to get into a “Manana land, South of 
Panama…in the siesta zone.”  
 
To bolster his faltering gunrunning business by formenting a war 
between two neighboring countries, an American profiteer sends his 
assistant to the Latin American republic of El Tovar, south of 
Panama. Once there, the assistant, "Ace" Carney, falls in love with 
Carmelita Laredon, the daughter of the president of El Tovar, and 
reverses his alliance by aiding the republic. American Film Institute 
Catalog of Feature Films 
 

 

 
Reporter Dick Lewis drives his car to the border where two soldiers try to stop him from entering. “You are 
under arrest for trying to enter glorious El Tovar from that imitation of a republic, Caracon!” one soldier tells 
him. Each soldier from each country hates the other. The reporter makes a quick getaway and drives off to El 
Tova. 

 
Dick meets Emilio Cervantes, International Export Company representative and friend of the royal family. 

 
In town, he is stopped by soldiers who tear up his press card when he hands it to them. Cervantes gets them out 
of trouble – he has an important message for the president. They are escorted immediately to the palace.  
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Cervantes hooks up with Isabella, the daughter of the president while Dick is entranced by the daughter of the 
American counsel and impresses her by showing her his reporter’s card. She gets excited telling him, “You 
must meet my Dad. He’s the American Consul.” The reporter is often used for comic relief – as in the scene 
when he gets drunk at the cantina.  

 
Dick jumps on his bicycle and races to a storage area where he discovers guns in boxes. “Gunrunners . I wish I 
were back in Yonkers.”  The crooks come in and he hides in the box with the guns and straw. He is almost 
discovered before the crooks leave. He gets out of the box, jumps back on his bicycle and escapes.  
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Cervantes is framed for killing a man. Dick comes to his aid. He visits him in jail and tell him the president’s 
daughter has disappeared. Cervantes realizes the crooks, his former allies, have her. They plan his escape and as 
the reporter uses his finger as a gun to keep the guard in check, they escape from the prison window. They in a 
car and get away. They rush to rescue the president’s daughter and capture the crooks. The reporter becomes a 
hero by knocking out one crook after another with the butt of the gun.   

 

 
Cervantes sends the reporter to Caracon to explain everything so a war will be averted. Cervantes and Isabella 
confront the American profiteer responsible for the trouble. The villain shoots Cervantes, tries to make a 
getaway and is shot by a soldier. The president’s daughter explains how the crooks planted gold to start the war. 
The wounded hero is lying in her arms as peace is declared. 
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Dick dictates the story to the American Counsel’s daughter who types it as he reads it: “add news cable –El 
Tovar: After a meeting of the representatives of the republics of Caracon and El Tovar peace was declared 
before war had begun. It was agreed that the boundary line would run thru the center of the river in question and 
the terms of settlement….” They look up and see Emilio and the president’s daughter kissing. So the reporter 
bends over and kisses the woman. She is so flustered that she is typing gibberish very fast and the keys get 
stuck. Then the line is typed: “That’s All There Is. There Isn’t Any More.”  Fade to black. 
Scenes from South of Panama (1928) with Viewing Summary Notes 
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The Film Daily, February 24, 1929, p. 5     Exhibitors Herald-Moving Picture World, March 9, 1928 p. 58 
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Status: Print exists 
Viewed on DVD  
 
Type: Movie   
Genre: Comedy 
Gender: Male (Richard Lewis) 
Ethnicity: White (Richard Lewis) 
Media Category: Newspaper 
Job Title: Reporter-Correspondent (Richard Lewis) 
Description: Major: Richard Lewis, Positive 
Description: Minor:  None 
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South Sea Bubble (1928) – United Kingdom 
Reporter Averil Rochester (Benita Hume) is one of several adventurers setting out in the South Seas in search of 
buried treasures. 
 

The expedition of a group of people, all of whom answer a newspaper advertisement for a treasure 
hunt. British Film Institute Film Forever. https://www.bfi.org.uk/films-tv-people/4ce2b7703c8e7 
 
 

 
 
Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Female (Averil Rochester) 
Ethnicity: White (Averil Rochester) 
Media Category: Newspaper 
Job Title: Reporter (Averil Rochester)  
Description: Major: Averil Rochester, Positive 
Description: Minor: None 
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Telling the World (1928) 
Cub Reporter Don Davis (William Haines). City Editor (William V. Mong). Prankster Colleague.  
 

Don Davis (William Haines) is 
disillusioned and becomes a 
newspaper reporter. His first 
assignment is to interview his 
father on why he was kicked out. 
Later as a gag, a prankster 
colleague sends him to cover a 
murder at a cafe. One actually 
occurs and Davis holds the killer 
until the police arrive. He also 
meets chorus girl Chrystal Malone 
(Anita Page) and follows her to 
China when she leaves after 
discovering his background. She 
is falsely accused of assassinating 
a governor and Davis, with the 
help of the Marines, saves her 
from being beheaded. Richard R. 
Ness, From Headline Hunter to 
Superman: A Journalism 
Filmography, p. 64 

 
Don Davis becomes a newspaper reporter when his wealthy 
father disowns him. His first assignment is to interview his 
father. Later, while he is working the night shift, a prankster 
colleague sends him to a cafe to cover a "murder." While he is 
there a murder does occur in a telephone booth, and Don holds 
the killer at bay until the police arrive. In the cafe he meets 
chorus girl Chrystal Malone, falls in love with her, and follows 
her to China when her troupe goes to entertain American 
servicemen there. When she is falsely accused of assassinating 
the governor, and is sentenced to be beheaded, Don signals an 
American rescue party to save her. American Film Institute 
Catalog of Feature Films 
 

 

 
Mordaunt Hall, New York Times, July 16, 1928, p. 25 
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Mordaunt Hall, New York Times, July 16, 1928, p. 25 – The Film Daily, July 22, 1928, p. 31 
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Variety, July 18, 1928, p. 15 
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New York Daily News, July 16, 1928, p. 90 
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 Motion Picture Magazine, August, 1928, p. 63 
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Moving Picture News, July 21, 1928, p. 220 
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Screenland Magazine, September, 1928, p. 42  
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Chicago Tribune, September 30, 1928, p. 93   Screenland Magazine, July, 1928, p. 97 
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The Paducah Sun-Democrat, Kentucky, August 21, 1928, p. 7 
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Democrat and Chronicle, Rochester, New York, July 1, 1928, p. 47 
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Exhibitors Herald-Moving Picture World, July 14, 1928, p. 53 – The Film Daily, July 12, 1928, p. 8 
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Motion Picture News, September 8, 1928, p. 794 
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  Motion Picture News, July 21, 1928, p. 213 
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Exhibitors Herald-Moving Picture World, June 16, 1928, Cover 
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Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Don Davis, City Editor, Prankster Colleague). Group 
Ethnicity: White (Don Davis, City Editor, Prankster Colleague). Unspecified. 
Media Category: Newspaper 
Job Title: Cub Reporter (Don Davis). Reporter (Prankster Colleague). Editor (City 

 Editor). Miscellaneous  
Description: Major: Don Davis, Transformative Positive 
Description: Minor: City Editor, Positive. Prankster Colleague, Negative. Miscellaneous, 
             Neutral. 
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The Trail of ’98 (1928) 
Newspaper.  
 

 

 
 

 

Exhibitors Herald, November 26, 1927, p. 33 
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The Trail of '98 was released on 
March 20, 1928. It was one of the last 
big-budget silent epics made by 
Hollywood before the transition to 
sound. The film was originally released 
by MGM in a short-lived widescreen 
process called Fanthom Screen. The 
film is based on the 1910 novel by that 
title, written by Robert W. Service. 
When premiered as a two-part 
roadshow attraction in New York City 
on March 20, 1928, Part 1 was 66 
minutes, followed by an intermission, 
and Part 2 was 61 minutes. Two 
sequences were projected on Fantom 
Screen, a device on rollers by which the 
screen appears to double in size by 
rolling to the front of the stage, widens 
out, then reduces to normal size by 

retreating back again to its normal position. The transition is achieved while intertitles are on the screen, thus 
disguising the change. Four stuntmen were killed while filming the Cooper River rapids scenes. Of the four, two 
bodies were never found. Fritzi Kramer, silent film critic, wrote, “The chaotic year of 1928 was the last gasp of 
the silent epic. The film industry was converting to sound but many larger films were already in production 
during the talkie revolution. Soon the realism and grit of silent epics would be replaced by the glossy sheen of 
the studio-bound talkies but the silents reigned for one more glorious year.” 
 

The gold fever hits San Francisco and then the nation as men pick up 
roots and head for Alaska. Family man Samuel Foote, known as The 
Worm, forsakes his home; Lars Petersen, an outsized Michigan 
lumberman, leaves his wife; Salvation Jim leaves the Nevada desert; and 
the Bulkeys, with a poor relation, Berna, and her blind grandfather, plan 
to move their restaurant to the Klondike. Berna's grandfather is among the 
many who die during the months of travel from Dawson City across the 
Alaskan wastes. They arrive to find evil men like Jack Locasto enforcing 
a cutthroat existence, which drives the Bulkeys back to the States but 
strengthens the love between Berna and young adventurer Larry. She 
convinces him to return, but he prevails to try once more. Lars, Larry, 
Jim, and The Worm finally hit a vein, and Larry and The Worm stay on 
guard while the others return to record the claim. Left to die by his friend, 
Larry survives only when The Worm's attempt to steal the last matches 
backfires and he is eaten by wolves. Larry returns to find Berna a fallen 
woman, and only after burning Locasto to death in a saloon brawl can 
Larry and Berna, with the only other survivors, Lars Petersen and Jim, 
salvage the remains of their greed-gutted live. American Film Institute 
Catalog of Feature Films 
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Mordaunt Hall, New York Times, March 21, 1928, p. 30 
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Variety, March 28, 1928, p. 30 
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Photoplay Magazine, April, 1928, p. 52   The Film Daily, March 25, 1928, p. 6 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Group-2 
Ethnicity: Unspecified-2 
Media Category: Newspaper 
Job Title: Unidentified News Staff-2 
Description: Major: None 
Description: Minor: Unidentified News Staff-2, Neutral. 
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The Vortex (1928) – United Kingdom 
Reporter Bunty Mainwaring (Frances Doble) of the Musical News who comes to see the composer because she 
is doing a “Young Composers Series” for the magazine.  
 

Bunty Mainwaring is a reporter for Musical News who comes to see 
the composer because she is doing a 
“Young Composers Series” for the magazine.  
 
 
 
 
 
 
 
 

 
A composer, Ivor Novello (Nicky Lancaster) falls in love with a girl reporter 
Bunny Mainwaring (Frances Doble) who comes to interview him. They get 
engaged and the young man is shocked to discover that his new fiancée is the 
mistress of his mother’s lover. An adaptation of the Noel Coward play, which 
told of a woman who has a lover and her drug-taking son, but to satisfy the 
censors, the film, made four years later, dealt with a woman with a close male 
companion and a son who nearly turns to drugs. 
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Variety, April 11, 1928, p. 12 
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New York Daily News, August 27, 1928, p. 35 
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Mordaunt Hall, New York Times, September 2, 1928, p. 87 (Section X, page 5) 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Female (Bunty Mainwaring) 
Ethnicity: White (Bunty Mainwaring) 
Media Category: Newspaper 
Job Title: Reporter (Bunty Mainwaring) 
Description: Major: Bunty Mainwaring, Negative 
Description: Minor: None 
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We Faw Down (1928) 
Newspaper. 
 
Headlines reveal that a theater has burnt down. Two men, who want to play poker, claim they have a business 
appointment at the Orpheum Theater. What they don’t know is that the theater was destroyed by fire. But their 
wives have seen the newspaper headline. When the boys get home they have a lot of explaining to do. 
 

Stanley & Ollie (Laurel and Hardy) attempt to fool their wives by 
sneaking out to a poker game, but instead get involved with two 
flirty ladies, one of whom is the girlfriend of a jealous boxer. The 
Boys (Stan and Oliver) are trying to attend a poker game. When 
they get a phone call telling them their absence is holding up the 
game, Oliver tell their wives they have a business engagement at 
the Orpheum Theater. They then sneak off to their poker game. 
En route, they gallantly stop to assist two young ladies retrieve a 
hat that has blown under a parked car. They end up being soaked 
by a passing street-cleaning vehicle while trying to retrieve it. The 
girls invite them up to their apartment while their clothes dry. 
One of the females becomes very amorous with Stan. They all 
proceed to get buzzed from beer. A large boyfriend of one of the 
females appears at the apartment, sending the duo scrambling out 
the back window, in full view of their wives who have already 
seen a newspaper headline announcing that the Orpheum Theater 
had been gutted by a fire. The boys return home and are quietly 
grilled to explain what they saw at the show. After their attempt 
to describe what they saw, they too see the newspaper headline 
about the Orpheum Theater fire, thus destroying their alibi. Their 
wives chase them through an alley with a shotgun. One blast 
causes about a dozen cheating husbands to scurry out of various 
windows with fright. Summary from various sources 
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Scenes from We Faw Down  (1928) 
 

The Boys (Stan and Oliver) are trying to attend a poker 
game. When they get a phone call telling them their 
absence is holding up the game, Oliver tell their wives 
they have a business engagement at the Orpheum 
Theater. They then sneak off to their poker game. En 
route, they gallantly stop to assist two young ladies 
retrieve a hat that has blown under a parked car. They 
end up being soaked by a passing street-cleaning 
vehicle while trying to retrieve it. The girls invite them 
up to their apartment while their clothes dry. One of 
the females becomes very amorous with Stan. They all 
proceed to get buzzed from beer. A large boyfriend of 
one of the females appears at the apartment, sending 
the duo scrambling out the back window, in full view 
of their wives who have already seen a newspaper 
headline announcing that the Orpheum Theater had 

been gutted by a fire. The boys return home and are quietly grilled to explain what they saw at the show. After 
their attempt to describe what they saw, they too see the newspaper headline about the Orpheum Theater fire, 
thus destroying their alibi. Their wives chase them through an alley with a shotgun. One blast causes about a 
dozen cheating husbands to scurry out of various windows with fright. Wikiwand 
 

 
Motion Picture News, December 1, 1928, p. 1686 
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The Film Daily, December 2, 1928, pp. 7, 9 
 
Status: Print exists in the film holdings of Film Preservation Associates (Blackhawk Film Collection) and in 
private film collections. 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral. 
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West Point (1928) 
Reporter Shaw of the Evening News. Football player gives out an interview charging favoritism and is bawled 
out by his coach. 
 
Wealthy Brice Wayne enters West Point and becomes a football star. He 
angers fellow cadets with his arrogance. Disciplined by the coach, he 
talks to a reporter charging the coach with favoritism and when the 
coach reprimands him, he yells "To hell with the Corps!" Wayne is 
saved from further discipline by the intervention of his hero-worshipping 
roommate "Tex." Wayne resigns anyway, but just before the big game 
returns to lead his team to victory, then is romantically reunited with the 
hotel owner’s daughter. Summary from various sources 
 

Arrogant and impudent Brice Wayne, a West Point cadet who is a star player on the football 
team, painfully learns the error of his ways when, after a year, he realizes that he hasn't acquired 
the proper school spirit. Dismissed from the football team shortly before the Army-Navy match, 
Brice resigns from the Military Academy, then retracts when his friends Tex McNeil and Betty 
Channing encourage him to stay. Restored to the team, Brice scores the decisive goal in the game 
with Navy. American Film Institute Catalog for Feature Films 

 

 
Variety, January 11, 1928, p. 23 
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Brice Wayne finally realizes what a fool he has been and comes back to lead Army to a victory over Navy 
playing while he is injured. He asks the players to forgive him. Scenes from West Point (1928).  
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Variety, January 11, 1928, p. 23 
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The Film Daily, January 8, 1928, p. 6   Motion Picture News, January 7, 1928, p. 73 
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Mordaunt Hall, New York Times, January 2, 1928, p. 28 
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Status: Print exists  
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Shaw). Group 
Ethnicity: White (Shaw). Unspecified 
Media Category: Newspaper 
Job Title: Reporter (Shaw). Unidentified News Staff  
Description: Major: None 
Description: Minor: Shaw, Positive. Unidentified News Staff, Neutral 
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What a Night! (aka What a Night) (1928) 
Cub Reporter Dorothy Winston (Bebe Daniels). Reporter Joe Madison (Neil Hamilton). Editor Madison 
(Charles Sellon).  
 

Dorothy Winston is the wealthy, if klutzy, daughter of an 
industrialist who goes to work on a newspaper. She gets an 
interview with a gunman employed by gangster Mike Corney 
(Wheeler Oakman) and finds out about a check that will 
connect him to a political boss. Winston and reporter Joe 
Madison (Neil Hamilton), who is also the editor’s son, get the 
check and the paper prints an expose. Corney recovers the 
check, however, and charges the paper with libel. Winston gets 
the check back, along with photographic evidence implicating 
the crooks and proving that the underworld is ruling the city 
through the corrupt mayor. Richard R. Ness, From Headline 
Hunter to Superman: A Journalism Filmography, p. 64 
 

 
When Dorothy Winston, the 
daughter of an industrialist, 
arranges to work on a newspaper 
in which her father places a 
substantial amount of 
advertising, Joe Madison, the 
reporter son of the paper's editor, 
offers to show her the ropes. A 
gunman employed by Mike 
Corney lands in jail, and 
Dorothy succeeds in 
interviewing him, getting him to 
divulge the whereabouts of a 
canceled check that will link 
Corney to Patterson, a corrupt 
political boss. Dorothy and Joe 
get the check, and Joe 
telephones his father to urge him 
to print an exposé of Patterson. 
Corney recovers the check, 
however, and Patterson institutes 

a ruinous libel suit against the paper. Dorothy gets the check back and obtains photographic evidence to further 
incriminate Patterson and Corney. Dorothy and Joe decide to write the story of their life with each another. 
American Film Institute Catalog of Feature Films 
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Bebe Daniels once again plays an intrepid -- and somewhat foolhardy -- 
girl reporter in Paramount's What a Night!. A spoiled socialite, Dorothy 
Winston (Daniels) decides to prove that she's a valuable member of society 
by becoming a news hound. She manages to get the goods on mobster boss 
Mike Corney (Wheeler Oakman) but nearly ends up in a cement kimono as 
a result. Her efforts win both the respect and love of her hard-bitten city 
editor Joe Madison (Neil Hamilton). The subtitles for What a Night! were 
penned by Herman J. Mankiewicz, a former New York newspaperman who 
certainly knew whereof he wrote. Hal Erickson, allmovie.com, 
https://www.allmovie.com/movie/v116373 
 

 
                                                    Photoplay Magazine, February, 1929, p. 76 
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Variety, December 26, 1928, p. 27 
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Motion Picture News, January 1, 1929, p. 45 
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Mordaunt Hall, New York Times, December 24, 1928, p. 11 
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The Film Daily, December 30, 1928, p. 8 - Exhibitors Herald-Moving Picture World, January 12, 1929, p. 60 
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Photoplay, February, 1929, p. 76 
 

 
Baltimore-Sun, Maryland, December 27, 1928, p. 4 



Appendix 20 – 1928     
 
 

478 

 

 
Baltimore-Sun, Maryland, December 23, 1928, p. 42 
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Motion Picture Magazine, April, 1929, p. 60 
 

 
Motion Picture News, January 5, 1929, p. 37 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Dorothy Winston). Males (Joe Madison, Editor Madison). Group 
Ethnicity: White (Dorothy Winston, Joe Madison, Editor Madison, Group) 
Media Category: Newspaper 
Job Title: Cub Reporter (Dorothy Winston). Reporter (Joe Madison). Editor (Editor  
 Madison). Miscellaneous  
Description: Major: Dorothy Winston, Joe Madison, Positive 
Description: Minor: Editor Madison, Positive. Miscellaneous, Neutral. 
 
 
 
 
 
 



Appendix 20 – 1928     
 
 

481 

What a Party! (1928) 
Newspaper. 
 
Two men read a newspaper story about the death of an Italian fruit vender at the hands of attacking thugs.  They 
think they are the thugs the newspaper is talking about. What they don’t know is that the newspaper is six years 
old and that the killers of the Italian fruit vender recently have been captured. 
 

 
Motion Picture News, February 1, 1928, p. 380 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff  
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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While the City Sleeps (1928)   
Police Reporter Wally (Richard Carle).  
 

 
The Greenwood Commonwealth, Mississippi, January 26, 1929, p. 6 
 

 
Older Police Reporter, dressed as a dandy with glasses :’S’matter Dan…lookin’ at the world through corn 
plasters?”  “Listen, you bum reporter! I’d rather have corns on my feet than where you’ve got them. Police 
Reporter and plains clothes policeman Daniel Coghlan roughly kid each other in the press room. The reporter 
wants to shake hands as friends after 20 years of working together – but they are anything but friends. But after 
shaking hands, he plants a bottle of liquor in his pocket to get him into minor trouble with the police chief. 
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The detective is furious at the reporter and threatens to hit him, but the reporter puts on a pair of glasses 
implying that no decent cop would hit a man with glasses. The detective gives up and walks away. The 
telephone rings and the police are called into action. The reporter follows to find out what happened. Later, a 
newspaper headline later offers exposition to the film’s narrative.   
Scenes from While the City Sleeps (1928) and Viewing Notes 
 

Myrtle, a silly, innocent flapper, falls in love with Marty, a dapper gangster, 
and learns too much for her own good about Skeeter, the gang leader. Skeeter 
threatens to rub her out, and Myrtle appeals for help to Dan Callahan, a 
veteran detective with flat feet and a tough disposition. Dan puts her up in his 
boardinghouse and against his better judgment soon falls in love with her; he 
asks her to marry him, and out of gratitude she agrees. Dan eventually learns 
that Myrtle is in love with Marty, and he reunites them, meantime helping 
Marty to take his first, tentative steps on the straight and narrow path. 
American Film Institute Catalog of Feature Films 
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Motion Picture News, October 27, 1928, p. 1285 – The Film Daily, October 28, 1928, p. 8 
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Variety, October 24, 1928, p. 24 
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Mordaunt Hall, New York Times, October 22, 1928, p. 29 
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The Greenwood Commonwealth, Mississippi, January 26, 1929, p. 6 and other newspapers 
 



Appendix 20 – 1928     
 
 

488 

Status:  Print exists in the Metro-Goldwyn Mayer/United Artists film archive 
Viewed on DVD 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (Police Reporter) Group. 
Ethnicity: White (Police Reporter). Unspecified.  
Media Category: Newspaper 
Job Title: Reporter (Police Reporter). Unidentified News Staff. 
Description: Major: None 
Description: Minor: Police Reporter, Positive. Unidentified News Staff, Neutral 
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Will Rogers Travelogues: Over the Bounding Blue With Will Rogers 
Commentator Will Rogers takes his fans around the world in silent film in this series of travelogues. Most were 
produced in 1927, this one was produced in 1928. 
 

 
  Motion Picture News, February 11, 1928, p. 453 
 

 
The Film Daily, February 5, 1928, p. 7  - The Winnipeg Tribune, Manitoba, Canada, March 3, 1928, p. 17 
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Ravalli Republic, Hamilton, Montana, February 21, 1929, p. 4 
 
Status: Print may exist 
Unavailable for Viewing  
 
Type: Movie   
Genre: Documentary 
Gender: Male (Will Rogers) 
Ethnicity: White (Will Rogers) 
Media Category: Newspaper 
Job Title: Commentator (Will Rogers) 
Description: Major: Will Rogers, Positive 
Description: Minor: None 
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A Woman Against the World (1928) 
Reporter Carol Hill (Georgia Hale). Reporter Bob Yates (Lee Moran). City Editor (Harvey Clark). Reporter 
(Walter Hiers).  
 

 
 
Carol Hill (Georgia Hale) is a newspaperwoman in love with newlywed Schuyler Van Loan (Harrison Ford), 
who has been convicted of the murder of chorus girl Maysie Bell (Sally Rand) and sentenced to death. Although 
the editor thinks he is guilty, Hill gets a confession from the dead girl’s chauffeur, persuades the warden to 
postpone the execution and proves Van Loan’s innocence. Lee Moran play a reporter (Bob Yates) competing 
with Hill. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 64 
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Newspaperwoman Carol Hill loves Schuyler Van Loan, a man convicted of 
killing chorus girl Maysie Bell and sentenced to die in the electric chair. 
While her editor thinks Van Loan is guilty, Carol proves that he is innocent 
by extracting a confession from the dead chorus girl's chauffeur, thereby 
saving her lover in the nick of time. American Film Institute Catalog of 
Feature Films 
 
The "original" Harrison Ford and former Chaplin leading lady Georgia 
Hale are co-starred in Tiffany-Stahl's Woman Against the World. When a 
chorus girl is found murdered, girl reporter Carol Hill (Hale) takes it upon 
herself to solve the case. The police have arrested wealthy Schuyler Van 
Loan (Ford) and charged him with the murder, but Carol suspects that 
someone else was responsible. However, she can't prove it, and soon 
everyone in town -- including Van Loan's fiancée Bernice Claire (Gertrude 
Olmstead) -- has turned against the boy. As the date of Van Loan's 
execution approaches, Carol desperately tries to dredge up enough evidence 
to prove his innocence. Hal Erickson, allmovie.com 
https://www.allmovie.com/movie/v117401 
 

 
Exhibitors Herald-Moving Picture World, March 31, 1928, p. 46 
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Variety, March 28, 1928, p. 31 
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The Film Daily, March 25, 1928, p. 6  Motion Age, January 21, 1928, p. 14 
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              The Times, Shreveport, Louisiana, May 23, 1928, p. 14 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Carol Hill). Males (City Editor, Bob Yates, Reporter). Group 
Ethnicity: White (Carol Hill, City Editor, Bob Yates, Reporter). Unspecified.  
Media Category: Newspaper 
Job Title: Reporters (Carol Hill, Bob Yates, Reporter) Editor (City Editor). Miscellaneous  
Description: Major: Carol Hill, Positive 
Description: Minor: Bob Yates, City Editor, Reporter, Positive. Miscellaneous, Neutral 
 
 



Appendix 20 – 1928     
 
 

496 

Woman of Affairs (1928) 
City Editor of the Daily Mirror. Reporter going through reference files. Newspaper Gossip column.  
 

 

 

 

 
 
City Editor agrees with his reporter that the woman who hasn’t been in 
England for years would make a good story. So the reporter goes to the 
newspaper morgue and pulls out pictures and text on what the woman has 
been during for the past seven years. He then writes the story under 
“Today’s Gossip: News and Views About Men, Women and Affairs….” In 
The Daily Mirror. 
Scenes from Woman of Affairs (1928) with Viewing Notes.  
 

 

 
Variety, January 23, 1929, p. 34 
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Sleek, elegant Diana Merrick falls in love with aristocratic Neville Holderness, but owing to 
his father's disapproval of her family's way of life, she and Neville are forbidden to marry. 
Living with a reckless enthusiasm, Diana finally marries her brother's friend, David 
Furness, unaware that he is a thief. On their honeymoon in France, learning that the police 
are after him, David kills himself, and Diana sets out to repay the victims of her husband's 
crimes. Returning after some years to England, she is too late to save her brother from his 
fatal alcoholism; and when Neville attempts to return to her, Diana turns him away, 
influenced by his father's attitude and the fact that he is married. Diana then drives her car 
into the tree beneath which she and Neville first declared their love, and dies. American 
Film Institute Catalog of Feature Films 
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Variety, January 23, 1929, p. 34 
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Mordaunt Hall, New York Times, January 21, 1929, p. 18 
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The Film Daily, January 27, 1929, p. 4 
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Status: Print exists in the Turner Entertainment Company archive and the George Eastman Museum film 
archive 
Viewed on DVD 
Type: Movie   
Genre: Drama 
Gender: Male (City Editor, Reporter). Group.  
Ethnicity: White (City Editor, Reporter). Unspecified.  
Media Category: Newspaper 
Job Title: Editor (City Editor). Reporter (Reporter). Unidentified News Staff.  
Description: Major: None 
Description: Minor: City Editor, Reporter, Positive. Unidentified News Staff, Neutral 
 
 
Women Who Dare (1928) 
Writer Stella Mowbray (Helene Chadwick) 

 
Mowbray is a daughter of wealth who goes into the slums to aid the helpless as a nurse 
in a slum hospital. She writes articles for a newspaper attacking slum conditions even 
though her family owns extensive property in the slums. The authorities order an 
investigation of tenement conditions.  
 
Stella Mowbray, daughter of a wealthy and prestigious family owning extensive property 
in the slums, becomes a nurse in a slum hospital. Deeply affected by her experiences, 
Stella begins to write newspaper articles attacking slum conditions. By accident, Stella 
meets young rounder Ralph Miles, nurses him back to health when he falls ill, influences 
him to change his bachelor ways, and persuades him and her father to adopt 
humanitarian ideals. American Film Institute Catalog of Feature Films 
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Variety, May 9, 1928, p. 17  The Film Daily, May 13, 1928, p. 6 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Female (Stella Mowbray) 
Ethnicity: White (Stella Mowbray) 
Media Category: Newspaper 
Job Title: Reporter (Stella Mowbray) 
Description: Major: Stella Mowbray, Positive 
Description: Minor: None 
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