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Across the Atlantic Via Zeppelin (aka Across the Atlantic Via Zeppelin with Lady Drummond Hay) 
(1929) – Silent plus Sound Interviews 
Radio Interviewer Nils T. Granlund. Cameraman Robert Hartman 
 

 
 

 
Edwin M. Bradley, The First Hollywood Sound Shorts, 1926-1931, p. 2271 
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Variety, February 20, 1929, p. 14 
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Caspar Star-Tribune, Wyoming, February 24, 1929, p. 13 – Oakland Tribune, August, 31, 1929, p. 5 
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Exhibitors Herald-World, February 9, 1929, p. 56 
 

 
The Film Daily, January 31, 1929, p. 2 
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San Francisco Examiner, February 18, 1929, p. 13  
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Nils T. Granlund, Robert Hartman) 
Ethnicity: White (Nils T. Granlund, Robert Hartman) 
Media Category: Newspaper 
Job Title: Reporter (Nils T. Granlund). Newsreel Shooter (Robert Hartman) 
Description: Major: Nils T. Granlund, Robert Hartman, Positive 
Description: Minor:  None 
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Alias Jimmy Valentine (1928-1929) 
Newspaper. Crooks read newspapers to keep up with news about their activities.  
 

 
The Distributor, October 28, 1928, p. 7 (included in The Film Daily Internet portfolio) 
 
 

 
Safecracker Jimmy Valentine and his pal Swede are in 
the process of planning a "bank job" with Avery and 
other thieves, but Jimmy falls in love with Rose. 
Deciding to go straight under the name of Randall, he 
retires to the small town where she lives with her father. 
His cohorts try to dissuade him, and Doyle, a police 
detective who suspects his motives, tracks him down; 
but finding him on the level and about to marry Rose, 
Doyle relents. When Jimmy risks suspicion by opening 
his employer's safe to rescue a child, Doyle is certain he 
has reformed. American Film Institute Catalog of 
Feature Films 
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New York Daily News, November 16, 1928, p. 312 
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Mordaunt Hall, New York Times, October 16, 1928, p. 28 
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Motion Picture News, November 24, 1928, p. 1599 
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Exhibitors Herald-Moving Picture World, December 1, 1928, p. 59 
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The Film Daily, May 5, 1929, p. 8          Exhibitors Daily Review, November 14, 1928, p. 3 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
 
 
 
 
 
 
 
 



Appendix 21 – 1929 
 

15 

 
L’Argent (aka Money) (1928-1929)  France   
Reporter Huret (Jules Berry as Huret, un journaliste) is the idealistic aviator Jacques Hamelin’s urbane 
journalist friend. Pack Journalists. Newspapers. 

 
 

Huret introduces Hamelin and his wife, Line, to the financier Nicolas Saccard who comes up with a 
publicity stunt involving aviator Hemlin’s flying across the Atlantic to Guyana and drilling for oil 
there. Hamelin is duped by Saccard’s devious financial scheme. Huret is there with Line when the 
blind Hamelin returns to discover how he and his wife have been deceived. In the court, Hamelin is 
vindicated, Saccard is jailed but not defeated.  

 

 

 

 
Reporters mob the aviator who is about to take off on the biggest transatlantic crossing in history. 
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The Tokyo Stock Exchange reports that the aircraft of Jacques Hamelin has crashed in the ocean and exploded 
in flames and the news causes a stock market panic around the world.  

 
It turns out Hamelin is not dead. The aviator arrives home to a loving wife realizing that he has been deceived 
by a business tycoon and has lost everything. At home, the businessman tries to seduce the aviator’s wife 
without success. 

 

 

 
The business tycoon Saccard is arrested for his manipulation of the stock market, and the aviator, suffering from 
temporary blindness returns home also ending up in court. Meanwhile, Huret comforts Mrs. Hamelin.  
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Scenes from L’Argent (1929) and Viewing Notes 
 
 

The business tycoon Nicolas Saccard is nearly ruined by his rival 
Gunderman, when he tries to raise capital for his company. To push up 
the price of his stock, Saccard plans a publicity stunt involving the 
aviator Jacques Hamelin flying across the Atlantic to Guyana and 
drilling for oil there, much to the dismay of Hamelin's wife Line. While 
Hamelin is away, Saccard tries to seduce Line. Line finally realizes that 
she and her husband were pawns in Saccard's scheme, and she accuses 
him of stock fraud. Will Gilbert, IMDB summary 
 
 “Money passed through like a cyclone.” 
Marcel L’Herbier’s dazzling assault on capitalism updates Émile Zola’s 
1890-91 novel Money, part of the Rougon-Macquart series, from the 
1860s to the 1920s and, alas, remains current. The plot turns on the 
rivalry between Saccard and Gunderman, two financiers. They operate 
in a world that reeks of money—wealth without bounds or taste; 
Saccard is a plump, brutal speculator, a financial Id, and Gunderman a 
lean, cooler, more ultimately conniving and controlling financial 
Superego. (The reception area of Saccard’s office sports a circular world 

map indicating his rival’s holdings—an image of the world domination that both men pursue.) Saccard arranges 
a stunt to benefit his Universal Bank: Jacques Hamelin’s flight to French Guyana (a parody of Lindbergh’s 
1927 solo flight from New York to Paris), where, engineer as well as aviator, Hamelin will exploit natives for 
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the rigging of Saccard’s oil drilling operation. Hamelin is a dupe, whose perfectly symbolical trouble with his 
eyesight helps get his signature on a document that ties his legal fate to Saccard’s fraudulent schemes; 
meanwhile, in Hamelin’s absence, Saccard pursues Hamelin’s wife. 
Inspired by Abel Gance’s Napoléon (1927), L’Herbier has created a stunning, opulent 2¾-hour spectacle that 
brings a rich variety of avant-garde techniques into mainstream filmmaking, as well as dynamic use of mobile 
camera (including cuts between different traveling shots), a breathtaking variety of camera angles, and a 
deliberate rushing back and forth between the prosaic and bursts of poetry. Many of L’Herbier’s techniques, 
including point-of-view shots, amidst colonialist exploitation, showing Hamelin’s foggy vision, destabilize 
frames to suggest the exploitative, self-delusional, sandcastle-building nature of money-pursuit and 
Mammonism. Zola called money “the dung on which life thrives.” L’Herbier: “[M]oney was really the bane of 
all filmmakers, since we couldn’t do anything without it.” Dennis Grunes. 
https://grunes.wordpress.com/2008/11/27/largent-marcel-lherbier-1928/ 
 

 
Variety, February 13, 1929, p. 30 
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Status: Print exists 
Viewed 
 
Type: Movie   
Genre: Drama 
Gender: Male (Huret). Group-3. 
Ethnicity: White (Huret). Unspecified-3. 
Media Category: Newspaper 
Job Title: Reporter (Huret). Pack Journalists. Unidentified News Staff-2 
Description: Major: Huret, Positive 
Description: Minor: Pack Journalists, Unidentified News Staff-2, Neutral 
 
Around the World Via Graft Zeppelin (1929) 
Cameraman Robert Hartman. Reporter-Interviewer-Narrator.  
 
MGM Cameraman Robert Hartman riding on the Graft Zeppelin shows life aboard the dirigible and panorama 
views of the countries and seas. Shot on silent film but later converted to sound with an invisible reporter-
narrator explaining everything. Radio Reporters and Pack Journalists cover the event.  
 

 

 
Scenes from Around the World Via Graf Zeppelin (1929) 
 
A compilation of sights and incidents of the Graf Zeppelin 's tour around the world. The vessel is shown leaving 
Lakehurst, New Jersey, sailing over Germany, leaving the hangar at Friedrichshafen, flying over Russia, and 
landing in Japan. We see the passengers in the Graf Zeppelin 's dining room enjoying music from a phonograph 
while looking out on floating clouds and the shimmering sea. A narrator describes what happened on the world 
tour aboard the dirigible and the experiences of the passengers going through an electric storm over the Pacific. 
At the end of the voyage, Lady Drummond Hay, the only woman aboard, talks about her experiences while 
traveling on the craft. American Film Institute Catalog of Feature Films 
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Variety, November 13, 1929, p. 4 
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Mordaunt Hall, New York Times, p. 28 
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Motion Picture News, November 9, 1929, p. 36          The Film Daily, November 10, 1929, p.10 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Robert Hartman, Reporter-Narrator). Group-2. 
Ethnicity: White (Robert Hartman, Reporter-Narrator). Unspecified-2.  
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Robert Hartman). Reporter (Reporter). Pack Journalists-2 
Description: Major: None 
Description: Minor: Robert Hartman, Reporter-Narrator, Positive. Pack Journalists (Radio Journalists,  
                                Cameramen), Neutral 
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The Aviator (1929) 
Writer Robert Street (Edward Everett Horton). Book Publisher Brooks (William Norton Bailey). Publicist 
Brown (Lee Moran). Newspapers.  
 

Wishing to assure the sale of a book of 
wartime experiences written by an 
anonymous aviator, Brooks, a publisher, 
and Brown, his publicist, decide to 
credit authorship to Robert Street, a 
highly successful writer. Though he 
detests aviation, knows nothing about 
the book in question, and finds the 
situation socially embarrassing, Street 
agrees to lend his name to the 
publication; he then retreats to a 
fashionable resort. Brown arrives, 
however, with Street's friends John and 
Grace Douglas, and he is thoroughly 
lionized; Street consents to pose for 
photographs in an airplane on the flying 
field. Frightened by the camera-flash, he 
accidentally starts the plane, creating an 
incredible demonstration landing in a 

haystack. A race is arranged between Street and Gaillard, a French flyer, and after a series of hair-raising and 
hilarious complications, Street gives up his pose for the charms of Grace. American Film Institute Catalog of 
Feature Films 
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Mordaunt Hall, New York Times, November 11, 1930, p. 21 - Variety, January 15, 1930, p. 22 
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Motion Picture News, January 11, 1930, p. 81       The Film Daily, January 19, 1930, p. 10 
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Motion Picture News, March 15, 1930, p. 69 
 

 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Robert Street, Publisher) 
Ethnicity: White (Robert Street, Publisher)  
Media Category: Newspaper 
Job Title: Reporter (Robert Street). Publisher (Publisher). 
Description: Major: Robert Street, Transformative Positive 
Description: Minor: Publisher, Negative 
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Beach Babies (1929) -- Talkie 
Newspaper. Bathing beauty (Evalyn Knapp) loses her clothes and ends up dressed in a newspaper.  
 

 
Variety, August 21, 1929, p. 16 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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The Bellamy Trial (1929) 
Female Reporter (Betty Bronson). Male Reporter (Edward Nugent). Pack of Journalists cover the trial. Real-
Life Journalists (“Speed” Kendall of The Los Angeles Times; “Herb” Cruickshank, formerly of Moving Picture 
World; Jack Woolridge, syndicate editor; Ray Murray of Motion Picture News and others). Opening MGM 
Newsreel shots of murder. 
 
An unnamed red-haired female reporter for the Philadelphia Planet is covering her first big trial. An unnamed 
male reporter (Edward Nugent) for the New York Sphere fills her in on procedure and a romance develops. 
 

 
Exhibitors Herald-Moving Picture World, April 21, 1928, p. 24 
 

 
Exhibitors Herald-Moving Picture World, April 28, 1928, p. 76  
The Daily Press, Newport News, Virginia, April 20, 1929, p. 12 



Appendix 21 – 1929 
 

30 

 
New York Daily News, April 7, 1928, p. 56 – Salt Lake Telegram, Utah, May 13, 1928, p. 16 
 

 
The Film Daily, October 8, 1928, p. 7 
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Screenland, July, 1928, pp. 10-11 
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Photoplay, August, 1928, p. 56  Motion Picture Magazine, October, 1928, p. 62 
 

 
Photoplay, August, 1928, p. 135 
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Screenland, July, 1928, pp. 10-11 
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Mordaunt Hall, New York Times, January 27, 1929, p. 153  
Exhibitors Herald-Moving Picture World, February 2, 1929, p. 26 
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Variety, January 30, 1929, pp. 22, 26 
 

 
Variety, January 30, 1929, pp. 22, 26 
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Motion Picture News, February 2, 1929, p. 368 
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The Film Daily, January 27, 1929, p. 3 – January 24, 1929, p. 1 
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When Mimi Bellamy, a young wife whose conduct is not entirely above 
reproach, is murdered, two persons are placed on trial: her husband, Stephen; 
and Sue Ives, a beautiful young girl. The two suspects are brutally cross-
examined by the district attorney, but the jury finds them not guilty. A man 
not previously heard in the trial then comes forward and testifies; this 
witness is a married high school teacher who had been philandering on the 
night of the murder and whose testimony clears Stephen and Sue of the 
slightest suspicion of guilt. American Film Institute Catalog of Feature 
Films 

 
 
Popular silent-screen star Leatrice Joy made an 
adequate talking-picture debut in MGM's The 
Bellamy Trial. The film was based on a novel by 
Frances Noyes Hart, which in turn was allegedly 
inspired by a true story. Told in flashback form (a 
la Elmer Rice's On Trial), the story concerns the 
events leading up to the brutal murder of two-timing 
temptress Mimi Bellamy (Margaret Livingston). As 
Sue and Pat Ives (Leatrice Joy and George Barraud) 
fight for their lives in court, a pair of intrepid 
reporters (Betty Bronson, Edward Nugent) fall in 
love. Charles Middleton -- best known for his full-
bodied performance as Ming the Merciless in the 
Flash Gordon serials -- delivers the most impressive 
performance as a ruthless district attorney. 
Completed as a silent film, The Bellamy Trial was 

partially reshot as a talkie -- the second MGM release to undergo this treatment (the first was William 
Haines' Jimmy Valentine). Hal Erickson, Allmovie.com 
https://www.allmovie.com/movie/v84746 
 
 

 
Exhibitors Herald-Moving Picture World, September 8, 1928, p. 46 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Female (Female Reporter). Male (Male Reporter, “Speed” Kendall, “Herb” Cruickshank, Jack
 Woolridge, Ray Murray). Group-2. 
Ethnicity: White (Female Reporter, Male Reporter, “Speed” Kendall, “Herb” Cruickshank, Jack Woolridge, 
Ray Murray). Unspecified-2.  
Media Category: Newspaper 
Job Title: Reporters (Female Reporter). Male (Male Reporter, “Speed” Kendall, “Herb” Cruickshank, Jack
 Woolridge, Ray Murray). Pack Journalists. Unidentified Newsreel Staff.  
Description: Major: Female Reporter, Male Reporter, Positive 
Description: Minor: “Speed” Kendall, “Herb” Cruickshank, Jack Woolridge, Ray Murray, Positive. Pack  
 Journalists, Unidentified Newsreel Staff, Neutral 
 
 
 
 



Appendix 21 – 1929 
 

40 

Big News (1929) -- Sound 
Reporter Steve Banks. Reporter Margaret Banks, his wife and reporter on a rival newspaper. Editor-in-Chief 
Addison (Charles Sellon). City Editor Art O’Neill (Wade Boteler). Hensel (Louis Payne), Advertising. Society 
Editor Vera (Cupid Ainsworth). Drunken Reporter Deke Thomas  (James Donlan). Reporter Hoffman (George 
Hayes). Reporter (Vernon Steele). Reporter (Lynton Brent). Telegraph Editor (Robert Dudley). Copy Boy (Lew 
Ayres). Editor’s Assistant-Secretary Miss Wilson.  
 

 
 

Even before The Front Page received its first screen adaptation, other 
stage works with a newspaper setting were being adapted for film.  
This entry features Robert Armstrong (Steve Banks) and Charles 
Sellon (Addison) as the battling reporter and editor. Sam Hardy 
(Reno) as a crooked speakeasy owner and Carole Lombard (then 
billed as Carol - Margaret Banks) as Banks’ wife and a reporter for a 
rival paper. Steve Banks is first seen sleeping off an apparent 
hangover in the newspaper office and is on the outs because Margaret 
scooped him on a story about a woman involved with narcotics. 
Steve claims he went to a speakeasy to investigate the same story, but 
he got drunk and was thrown out after insulting a prominent 

advertiser in their paper. To add to his problems, Margaret shows up at the paper to ask for a divorce and tells 
Steve, “You’d be one of the best newspapermen in the town if you’d only quit drinking.” 
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The movies’ newly discovered voice allowed to more verbal sparring between reporter and editor, as indicated 
by the confrontations between Steve and Addison. One such discussion eventually degenerates into an 
incoherent shouting match and Steve leaves the office announcing that he has been fired. The rest of the staff is 
clearly used to such claims because one observes that it is the third time Steve has been fired this month, and a 
staff member later tells Margaret that Steve and Addison “have these fights about twice a week just to prove 
they’re not effeminate.” 
Steve goes to Reno’s speakeasy after leaving the office and implies that he has evidence against Reno he has 
left with Addison. The story is fabrication, but Reno, who is a major advertiser in the paper, goes to see 
Addison. When Steve returns with actual evidence, he tells the editor he is going to give it to a rival paper, but 
agrees to come back to the paper when he is offered a raise. After Steve leaves, Reno enters Addison’s office 
and kills him. Since Steve left by a back way and was not seen existing by the staff, he is charged with the 
murder. The finale calls attention to the new potential for sound in films by having Steve clear himself with the 
help of a Dictaphone record that was running when Reno committed murder. Reno is arrested and Steve and 
Margaret are reconciled when she discovers the flask he is drinking from now contains only tea. 
If the occasional rapid-fire dialogue and the use of the Dictaphone record suggest possibilities for the addition 
of sound to the medium, these novelties do not overcome the stage bound feel of the film. Much of the story, 
including the entire investigation of Addison’s death, takes place in the newspaper office and betrays the work’s 
theatre origins. Nevertheless, the film helps to establish characteristics of the genre. Besides the continual 
references to the reporters’ drinking and the battles between reporter and editor, the journalists show contempt 
for the law, as demonstrated by a running gag involving spelling a policeman’s name wrong. A general lack of 
compassion is displayed when Addison is found murdered and, as soon as the death is confirmed, the city editor 
tells the staff to get to work and get out a story on it. Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 652 
 

Reporter Steve Banks is fired from his job and threatened with divorce by 
his wife, Margaret, for inattention. Actually Steve is investigating a dope 
ring headed, he believes, by Reno, owner of a speakeasy and a friend of 
Addison, the newspaper owner. Banks elicits a confession from Rose 
Peretti, one of Reno's agents, and deposits it with Addison. Reno murders 
Addison, destroys the confession, and leaves evidence that implicates 
Banks. A Dictaphone record Addison was making when he was struck 
down exonerates Banks and convicts Reno. Banks is rewarded with the 
restoration of his job and the return of his wife. American Film Institute 
Catalog of Feature Films 
 

Much of the action takes place in the newspaper office – the editorial room and the editor’s office. Journalists 
show contempt for the law, as demonstrated by a running gag involving spelling a policeman’s name wrong.  
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Reporter Steve Banks (Robert Armstrong) of The Express is almost always drunk and fired almost on a daily 
basis. Hensel, the advertising manager, finds him asleep under newspapers and threatens to have him fired 
(again). Banks tells Hensel: “Listen, Hensel, there are seventeen hundred and ninety newspapers in the United 
States, and I’ve only worked on sixteen of ‘em.” Steve Banks is first seen sleeping off an apparent hangover in 
the newspaper office and is on the outs because Margaret Banks, Armstrong’s wife and a reporter for a rival 
paper, scooped him on a story about a woman involved with narcotics. Steve claims he went to a speakeasy to 
investigate the same story, but he got drunk and was thrown out after insulting a prominent advertiser in their 
paper. To add to his problems, Margaret shows up at the paper to ask for a divorce.  

 

 

 
City Editor Art O'Neill (Wade Boteler) tells Banks: "Here's a story in the Morning Herald by your wife. Looks 
like she beat you to it." Banks' wife, Margaret Banks (Carol Lombard) is a sob sister and Steve’s rival. The two 
are also having marriage problems because of Steve's drinking: "You'd be one of the best newspapermen in this 
town if you'd only quit drinking." The mannish Society Editor Vera (Cupid Ainsworth) s usually dressed in a  
suit and tie. 

 
The movie’s newly discovered voice allowed for more verbal sparring between Steve and Editor Addison. One 
such discussion eventually degenerates into an incoherent shouting match Editor Addison (Charles Sellon) and 
Steve have a screaming fight. Banks tells him: 
“I’m sick of this bum racket anyhow. It isn’t even a racket. It’s a disease that gets into your blood and wrings 
you out like an old mop. What are newspapers for? …. Something to put under carpets. Plugs for ratholes. 
Wrapping paper for bootleggers. Bed quilts for bums in the park, and a lot of other things.” 
“You’re a quitter. You’re yellow. And, worst of all, you’re not even a good newspaperman. …Throwing mud at 
the honorable profession of journalism. And why? Just because you fell down on a news story?” 
“You can’t talk to me like that. I’ve forgotten more about news than you’ll ever know.” 
“Sent out on an assignment and what happens? Drunk and disorderly in a cheap speakeasy.” 
“Well, where do you suppose news comes from, the old ladies home?” 
“Oh, bah, your wife’s a better newspaperman than you are.” 
Banks leaves angry to get a story that will blow the city apart and make the editor beg him to come back. 
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Steve leaves the office announcing that he has been fired. The rest of the staff is clearly used to such claims 
because one observes that it is the third time Steve has been fired this month, and a staff member later tells 
Margaret that Steve and Allison “have these fights about twice a week just to prove they’re not effeminate.” 

 
Steve goes to the speakeasy after leaving the office, confronts the criminal Joe Reno and ends up getting an 
exclusive bombshell of a story. 

 

 

 
Editor Addison and Steve have screaming fight. Steve says he has the story of a lifetime but won’t give it to the 
Express because he was fired. “I scooped the whole town on this story on my own time. And I’m gonna have it 
published, too. But not in your punk sheet. I’m gonna sell this to a decent newspaper.” The editor finally 
mollifies Banks, offers him a raise and calls him the best newspaperman he knows.  
After Steve leaves, Reno enters Addison’s office and kills him.  Since Steve left by a back way and was not 
seen exiting by the staff, he is charged with the murder. As soon as the editor’s death is confirmed, the city 
editor yells at the staff to get to work and get out a story on it. 
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Banks clears himself with the help of a Dictaphone record running when Reno committed the murder. The film 
is one of the first sound films and make dramatic use of this audio evidence. Reno is arrested and Steve and 
Margaret are reconciled when she discovers the flask he is drinking from now contains tea.  
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Mordaunt Hall, New York Times, October 7, 1929, p. 22 
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Variety, October 9, 1929, p. 41 
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Screenland, December, 1929, p. 85 
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Picture Play, January, 1930, pp. 96-98 
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Motion Picture News, July 13, 1929, p. 200 
 

 
Picture Play, February, 1930, p. 118 – Motion Picture News, November 23, 1929, p. 39 
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The Film Daily, July 28, 1929, p. 8 – July 24, 1929, p. 1 
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Exhibitors Herald-Moving Picture World, September 14, 1929, p. 25 
 

 
Photoplay, September, 1929, p. 129 
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Central New Jersey Home News, New Brunswick, December 10, 1929, p. 11 
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Exhibitors Herald-Moving Picture World, July 6, 1929, Coverff 
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Motion Picture News, October 12, 1929, p. 68ff 
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Motion Picture News, October 12, 1929, p. 68ff 
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Exhibitors Herald-Moving Picture World, September 14, 1929, Coverff 
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Motion Picture News, August 31, 1929, p. 830ff 
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Males (Steve Banks, Addison, Art O’Neill, Deke Hoffman, Hensel, Reporter-1 Reporter-2, Copyboy,  
 Telegraph Editor) Female (Margaret Banks, Vera, Miss Wilson). Group. 
Ethnicity: White (Steve Banks, Addison, Art O’Neill, Deke, Hoffman, Hensel, Margaret Banks, Vera,  
 Telegraph Editor, Reporter-1. Reporter 2, Copyboy, Miss Wilson). Unspecified. 
Media Category: Newspaper 
Job Title: Reporters (Steve Banks, Margaret Banks, Deke, Hoffman, Reporter-1, Reporter 2). Editors  
 (Allison, Art O’Neill, Vera, Telegraph Editor). News Employee (Hensel, Copyboy, Miss Wilson).  
 Miscellaneous-2 
Description: Major: Steve Banks, Transformative Positive, Margaret Banks, Allison, Art O’Neill, Vera,   
 Positive. Deke, Negative. 
Description: Minor: Hoffman, Hensel, Reporter-1, Reporter-2, Copyboy, Telegraph Editor, Miss Wilson,  
           Positive. Miscellaneous (Editorial Room), Neutral.  
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The Big Shot (1929) 
Reporter Fat (Marvin Loback) of the Evening Star. Photographer Snub (Snub Pollard). Editor. Rival Reporter 
Ousted. Newspaper. 
 
Fat and Snub are a reporter and photographer who try to track down a reclusive Scotsman for an interview and 
photo. 

 

 
Fat and Snub try to track down a reclusive Scotsman Sandy Hook for an interview and photograph. Editor tells 
the duo: “Get an interview with this Scotchman who invented one-way pockets – get photos of him, too.” They 
go to great lengths to interview the Scottish inventor.  

 

 

 
Snub dresses up as a Scotsman. At the Scotsman house, “Keep these reporters out of here.” His security man 
grabs a reporter and escorts him from the estate roughly throwing him out of the gates and to the ground. just as 
Fat and Snub arrive.  
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They go after the Scotsman and talk to him about a picture and an interview. “I’d like an interview for your 
favorite paper – the Free Press.”  Snub has problems with his camera almost drowning the Scotsman in the 
process. 
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The Scotsman goes on the ship, and the two journalists chase after him. Trying to get a photograph, Snub falls 
overboard and Fat pulls him out of the ocean. The two stowaways are caught and put to work. They try to shoot 
another picture and blow up everyone with the flash powder (Snub put too much in the holder). Scenes from 
The Big Shot (1929). Viewing Notes 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Males (Fat, Snub, Editor, Rival Reporter). Group.  
Ethnicity: White (Fat, Snub, Editor, Rival Reporter). Unspecified.  
Media Category: Newspaper 
Job Title: Reporter (Fat, Rival Reporter). Photographer (Snub). Editor (Editor). Unidentified News Staff. 
Description: Major: Fat, Snub, Positive 
Description: Minor: Editor, Rival Reporter, Positive. Unidentified News Staff, Neutral.  
 
 
Big Time (1929) 
Newspaper.  Newspapers report on progress of the central characters. 
 

The vaudeville husband-and-wife team of Eddie Burns, a comedian, 
and Lily Clark, a singer, breaks up when a schemer named Gloria 
slips into the act while Lily is out having a baby. Eddie's act goes 
from bad to worse, while, on her own, Lily becomes a motion picture 
star. Eddie drifts to Hollywood, gets into one of Lily's pictures as an 
extra, and is reunited with her. American Film Institute Catalog of 
Feature Films 
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Variety, September 11, 1929, p. 18 
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Mordaunt Hall, New York Times, September 9, 1929, p. 30 



Appendix 21 – 1929 
 

64 

 
Motion Picture News, September 14, 1929, p. 986 
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New York Daily News, September 8, 1929, p. 338 
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    The Film Daily, September 15, 1929, p. 13 
 
 
Status: Print exists in the Museum of Modern Art film archive 
Not Viewed 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Black Waters (1929). Great Britain. 
Reporter Jimmy Darcy (Robert Ames). 
 

Newspaper reporter Jimmy Darcy (Robert Ames) is found tied up on a boat to which a group of 
strangers have been invited for an alleged houseboat party. After the guests are told they will be 
killed one by one, they find the mooring line has been cut and they are drifting out to sea. Darcy 
is among those who are murdered before the mystery is solved. Richard R. Ness, From Headline 
Hunter to Superman: A Journalism Filmography, p. 66. 
 

 
The Film Daily, March 7, 1929, p. 4 
 
Herbert Wilcox made the film after visiting Hollywood to see the development of sound. He rented a sound-
proofed studio from Charles and Al Christie in Hollywood for five days at £1,000 a day. He obtained a license 
from Western Electric to equip the first sound studio in Europe. He borrowed Louis Wolheim from Howard 
Hughes at $20,000. The film was made in five days. Wilcox says it was the fifth talkie ever made. Wilcox, 
Herbert Twenty Five Thousand Sunsets. (Although this was the first talking picture produced by a British 
company, it was filmed in the United States because suitable sound equipment could not be found in England.) 
Alfred Hitchcock’s Blackmail is credited as being the first British “Talkie,” but this horror film from the British 
mogul Herbert Wilcox, was produced and trade-screened first. Wilcox had to film it in the US though as British 
studios were not properly fitted with sound recording equipment. Perhaps more of a murder mystery with gothic 
elements, and based on a story by The Cat and the Canary writer John Willard, this centered around a murderer 
aboard a fog-bound “death ship,” not dissimilar to the late 1935 Bela Lugosi Hammer Studio films, The Mystery 
of the Mary Celeste. Mark Fryers, Five Missing British Classic Horror Films You’ve Never Seen, 
https://www.spookyisles.com/2018/09/missing-british-horror/ 
 
A mad captain poses as a cleric to commit a string of murders aboard a fogbound ship. British Film Institute, 
Film Forever, https://www.bfi.org.uk/films-tv-people/4ce2b6a55fa5a 
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The Film Daily, April 7, 1929, p. 4     Variety, July 10, 1929, p. 24 
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The Film Daily, March 7, 19298, pp. 3-6 - February 11, 1929, p. 4 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery 
Gender: Male (Darcy) 
Ethnicity: White (Darcy)  
Media Category: Newspaper 
Job Title: Reporter (Darcy).  
Description: Major: Darcy, Positive 
Description: Minor: None 
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Broadway Daddies (1929) 
Newspaper. A newspaper article in the society page gives away a rich man masquerading as a poor but 
ambitious fellow to win the love of a nightclub dancer.  
 
Nightclub dancer Eve Delmar spurns her wealthy and powerful suitors in favor of Richard Kennedy, whom she 
believes to be poor but ambitious. Actually, Kennedy, son of a wealthy businessman, is using a worn suit and a 
slim purse to test the girl's love. A newspaper article in the society page gives him away; and assuming that she 
has been tricked by Dick, Eve dates Jimmy Leech, the most powerful and wealthy but the most repulsive of all 
her suitors. Leech makes improper advances, and Eve returns to Dick. American Film Institute Catalog of 
Feature Films 
 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
 
 
Bulldog Drummond (1929) 
Newspaper. The detective uses the London Times to get cases. 
 

 

 
Scenes from Bulldog Drummond (1929) 
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Bored with civilian life in London after World War I, Bulldog Drummond, a young British Army officer, 
advertises for adventure. His advertisement is answered by Phyllis Benton, a young American who wants 
Drummond to free her uncle, Hiram J. Travers, from an insane asylum where he is being held prisoner by Dr. 
Lakington, a sadistic physician, and his confederate, Peterson. Lakington's intention is to torture Travers into 
signing away his fortune. After several thrilling experiences, Drummond and his friend Algy kidnap Travers, 
unconscious in a drug-induced coma, and thereby he wins Phyllis' love and Travers' gratitude. American Film 
Institute Catalog of Feature Films 
 

 
Photoplay, July, 1929, p. 54 
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  Variety, May 8, 1929, p. 20 
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Mordaunt Hall, New York Times, May 3, 1929, p. 23 
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The Film Daily, May 5, 1929, p. 9 
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Chasing Through Europe (1929) 
Newsreel Photographer Dick Stallings (Nick Stuart). 
 
Dick Stallings (Nick Stuart), a newsreel photographer in London, meets wealthy American Linda Terry (Sue 
Carol) and helps her to escape from her crooked guardian Phineas Merrill (Gustav von Seyffertitz), who wants 
to put her in an asylum for refusing to marry his nephew. The plot provides an opportunity for Fox to make use 
of extensive newsreel footage as Stallings and Linda travel throughout Europe, photographing famous sites and 
people along the way. Dick eventually foils an attempt to kidnap Linda in Italy while he is photographing 
Vesuvius. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 66 

 
Dick Stallings, a freelance newsreel 
photographer, meets Linda Terry, a wealthy 
American in London, when her chauffeur-
driven car bumps him. Attracted to Linda, 
Stallings induces her to come with him 
when Phineas Merrill, her guardian, 
attempts to place her in an insane asylum 
for refusing to marry his nephew, Don. 
Stallings and Linda travel around Europe 
photographing famous landmarks--the 
Eiffel Tower--and important persons such 
as Mussolini and the Prince of Wales, 
pursued by Merrill (a smalltime crook) and 
his accomplices. While Stallings is 
photographing Vesuvius, Merrill's men 
force their way into Linda's apartment and 
attempt to kidnap her. Dick returns, has 
Merrill arrested, and he and Linda return to 
the United States to marry. American Film 
Institute Catalog of Feature Films 
 
Chasing Through Europe was an 
entertaining sequel to David Butler's 1928 
directorial effort The News Parade. Nick 
Stuart returns in the role of a brash 
newsreel cameraman who trods the globe in 
search of a "hot scoop." In the course of his 
travels, Stuart meets Sue Carol, engaged to 
marry a man she doesn't love. With our 
hero's help, Carol wriggles out of her 
nuptial commitment, only to be menaced by 
her guardian, a criminal mastermind who 
hopes to make a bundle of money by 
holding the girl for ransom. The story takes 

Stuart and Carol all through London and Paris, culminating in a cliff-hanging denouement at the Eiffel Tower, 
and winding up in Rome, with the bad guys in custody and the boy and girl in each other's arms. The film is 
enjoyably padded with newsreel snippets of the Prince of Wales, Mussolini, Venice and Mt. Vesuvius (many of 
these clips had previously shown up in the Our Gang comedy Seeing the World). Hal Erickson, allmovie.com 
https://www.allmovie.com/movie/chasing-through-europe-v87034 
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Variety, September 18, 1929, p. 29   The Film Daily, September 22, 1929 p. 12 
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Motion Picture News, July 13, 1929, p. 201 
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The Philadelphia Inquirer, Pennsylvania, August 13, 1929, p. 7 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Dick Stallings) 
Ethnicity: White (Dick Stallings)  
Media Category: Newspaper 
Job Title: Newsreel Shooter (Dick Stallings).  
Description: Major: Stallings, positive 
Description: Minor: None 
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Chinatown Nights (aka Tong War) (1929) 
Reporter James F. Williams (Jack Oakie - The Reporter), an interfering, stuttering newspaper reporter from the  
City Examiner. Editor. Editorial Newsroom. Newspaper.  
 

 
 
Williams, a mischievous, stuttering reporter sits at a bar reading his latest story, 
clipping it out and putting into his wallet. He then comes up with an idea – he 
arranges to have each leader of a Chinese gang to start a war for a front page story. He 
calls up each one, tells them the other is gunning for them, and to not show up that 
night at a Chinese theater.  Before he leaves the bar, a barkeep tells the other old-
timers in the bar, “That Williams is a smart racketeer.” The other responds, “Too bad 
the boy stutters.” He’s there when the fight he arranges break out, and rushes back to 
the city room to tell the city editor about the story. He describes the scene in gory 
detail including people being trampled in the aisles in the tong war, but the best angle 
for the paper – a white society woman was in attendance – doesn’t fly with the editor 
because the reporter doesn’t know her name.  
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Scenes from Chinatown Nights (1929) and Viewing Notes 
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Chinatown tourist bus is caught in the middle of a tong war, and in the resulting 
confusion, society woman Joan Fry is left behind. Chuck Riley, the white leader of a tong 
faction, pulls her from the dangerous streets and keeps her overnight in his apartment. The 
following morning, Joan leaves, returning later with friends; Chuck again saves her life. 
Joan falls in love with Chuck and moves in with him, renouncing her former life. She 
tries to get Chuck to reform, and he throws her out. Joan wanders the streets, and Boston 
Charley, Chuck's rival, gets her drunk and sends her back to Chuck with a humiliating 
letter pinned to her frowsy sweater. Chuck, moved by Joan's condition, wrecks his dance  
hall and leaves Chinatown with her, looking for a new beginning and a brighter 
tomorrow. American Film Institute Catalog of Feature Films  
            

    

 
Exhibitors Herald-Moving Picture World, March 9, 1929, p. 58 
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Mordaunt Hall, New York Times, April 1, 1929, p. 22 
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New York Daily News, April 2, 1929, p. 34 
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Variety, April 3, 1929, pp. 20, 23 
 



Appendix 21 – 1929 
 

87 

 
Motion Picture News, April 6, 1929, p. 1124 
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The Film Daily, April 1, 1929, p. 8    Photoplay, May, 1929, p. 152 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Crime 
Gender: Male (James F. Williams) 
Ethnicity: White (James F. Williams)  
Media Category: Newspaper 
Job Title: Reporter (James F. Williams).  
Description: Major: None 
Description: Minor: James F. Williams, Positive 
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The Cleanup (1929) 
Editor Oliver Brooks (Charles Delaney). 
 

Oliver Brooks (Charles Delaney) is a newspaper editor who 
teams up with police captain Captain Clancy (Charles 
Hickman) to fight bootleggers and racketeers. Clancy is 
gunned down by Hard Boiled Foley (Bruce Gordon) and his 
sister Susan Clancy (Betty Blake) is kidnapped by him, but 

Brooks rescues her and captures Foley. Richard R. Ness, From Headline Hunter to 
Superman: A Journalism Filmography, p. 66. 
 
Oliver Brooks, the editor of a newspaper, and Captain Clancy of the metropolitan police set about cleaning up 
the bootleggers and racketeers who have made the streets of their city unsafe. Foley's gang guns down Clancy, 
and Brooks and Clancy's sister, Susan, go after Foley. Foley kidnaps Susan, and Brooks rescues her, bringing 
Foley to justice. American Film Institute Catalog of Feature Films 
 
A crusading newspaper editor and a determined police captain battle their city’s gangsters in this melodrama. 
The officer is killed by the gang, while the editor and the captain’s daughter continue the right, eventually 
bringing the gang leader to justice. Larry Langman and Daniel Finn, A Guide to American Silent Crime Films, 
p. 483 
 

 
Photoplay, August, 1929, p. 111 
 

 
Motion Picture News, March 15, 1930, p. 73 
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The Film Daily, March 24, 1929, p. 4 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (Oliver Brooks) 
Ethnicity: White (Oliver Brooks)  
Media Category: Newspaper 
Job Title: Editor (Oliver Brooks)  
Description: Major: Oliver Brooks, Positive 
Description: Minor: None 
 
 
The Clue of the New Pin (1929) 
Reporter Tab Holland (Kim Peacock) works for a newspaper.  
 

A rich recluse is killed and Holland helps clear the prime suspect by revealing the 
identity of the true killer. The only clue? The recluse’s nephew discovers the corpse of 
his wealthy uncle in a vault with a key lying beside the body. It turns out the rich recluse 
was killed by the nephew.  
 
When a wealthy recluse is found dead in a sealed room with the key next to him, police 
are baffled. His will leaves everything to his ward, Hume, so suspicion falls on her. A 
reporter investigating the case is almost set afire, and the nephew who found the body is 
revealed as the killer. Britain's first talkie is, inevitably, an Edgar Wallace thriller, and 
the sound was on the soon-to-be-abandoned disc, rather than on the film. Gielgud's 
second film appearance. http://calimaju.win/movies/the-clue-of-the-new-
pin/review/111058/ 

 

 

 
Ken Wlaschin, Silent Mystery and Detective Movies: A Comprehensive Filmography, p. 504 
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Denis Gifford, The British Film Catalogue, Volume One, Fiction Film, 1895-1994, p. 3445 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (Tab Holland) 
Ethnicity: White (Tab Holland)  
Media Category: Newspaper 
Job Title: Reporter (Tab Holland)  
Description: Major: Tab Holland, Positive 
Description: Minor: None 
 
 
Clunked on the Corner (1929) 
Newsboy Handy Andy (Johnny Burke).  
 

The stuttering newsboy gets into one adventure after another while trying to sell 
his newspapers.  
After being conned out of some of his money, Andy is distracted and his papers 
get on fire causing all kinds of complications. He then tries to sell a newspaper 
to the driver of a rich man’s car. A vicious dog is sitting on his papers. He takes 
a bone and throws it for the dog to fetch but it hits the rich man’s hat and 
knocks it to the ground. The newsboy runs away.  Viewing Notes 
 

 
 



Appendix 21 – 1929 
 

93 

 
Andy sees a picture of a crook in the newspaper and realizes he is standing near him. When he goes to get a 
brick to knock him out, the papers under the brick blow away. After he puts them back, he goes to hit the crook 
who has taken a cab moments earlier. A plain clothes policeman is standing where he was standing and the 
newsboy hits him on the head. 



Appendix 21 – 1929 
 

94 

 

 

 

 
After knocking the policeman on the head, the newsboy is standing in front of a jewelry store when a woman 
known as “Necklace Nell” puts the pearls she just stole into his pocket. She follows him and seduces him. It 
turns out the crook pictured in the newspaper is her boyfriend. They get the jewels from Andy and after one 
adventure after another, the pair is captured by the police and taken away. Andy, who was told by the crooks 
that the police were really the crooks, escapes and falls down a cliff where he accidentally picks up some 
dynamite sticks and “blasts” his way out of the movie with one stick after another exploding after he drops 
them.  
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Scenes from Clunked on the Corner (1929) and Viewing Notes 
 

 
Motion Picture News, January 5, 1929, p. 46 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Handy Andy) 
Ethnicity: White (Handy Andy)  
Media Category: Newspaper 
Job Title: News Employee (Handy Andy)  
Description: Major: Handy Andy, Positive 
Description: Minor: None 
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Copy (1929) 
City Editor John Mack (Roscoe Karns) of the Daily News. Thomas “Tommy” (Jack Carlyle), Assistant City 
Editor. Managing Editor (D.J. Flannagan). Reporter Frank Pratt (Bruce Gentle). Adams (James Donlan), 
Reporter, Rewrite Man and Advice-to-the-Lovelorn Columnist. Reporter Billy. Reporter. Copy Boy Jimmy (Jim 
Hanlon).  Linotype Operators. Pressmen. Newsboys. 
 

 
 
John Mack is the city editor of "The Daily News". He wants to run a series of stories on a ship owner's 
disregard for safety measures on his vessels. Ship owner McCloskey, a large advertiser in the newspaper, puts 
pressure on the paper's managing editor, and Mack is forced to squelch the series. A local disaster later that 
morning proves Mack right. The disaster story affects Mr. Mack in a very personal way. Rotten Tomatoes 
 
City Editor John Mack wants to run a series of stories on a ship owner's disregard for safety measures on his 
vessels. Ship owner McCloskey, a large advertiser in the newspaper, puts pressure on the paper's Managing 
Editor (D.J. Flanagan), and Mack is forced to squelch the series. A local disaster later that morning proves 
Mack right. The disaster story affects Mack in a very personal way. On a slow news day, the wisecracking staff 
of a newspaper write articles about the serious safety issues of a local excursion steamboat line. IMDb 
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The Daily News office is filled with seasoned newsmen. Signs on the wall say: “Is it Fit to Print?” and “Is It 
Interesting?”  Tommy holds down the fort until City Editor John Mack arrives. Adams is told to get going on 
the Advice-to-the-Lovelorn column. Reporter Frank Pratt and the group are bemoaning the fact that it is a rotten 
day for news. No news at all. Tommy finds a pair of dice in his coffee and throws them on the floor where the 
boys in the editorial room start up a game. The fun stops when the city editor arrives.  

 

 

 
Mack arrives shouting about a series of stories on a ship owner’s disregard for safety measures on his ships.  
Linographers, including a female, set type for a story. The pressmen work the presses to get out the edition. 
Newsboys sell the edition on the street.  

 

 
As the city editor barks out orders, the ship owner, a large advertiser, complains about the stories on his ships. 
He calls Mack, “a scandalmongering hack writer.” When the leaves, the copy boy asks Mack why he didn’t slug 
him, and Mack tells Jimmy: “the typewriter is mightier than the fist.” 

 



Appendix 21 – 1929 
 

98 

 
The Managing Editor calls Mack into his office where the ship owner is asking for him to be fired. The 
managing editor tells Mack to kill the story. Mack refuses and he is fired. Just then, Tommy comes in saying 
one of the boats is on fire with many women and children aboard headed for a church picnic. This proves the 
city editor was right. Mack shouts at the ship owner that he is responsible for all of the death and destruction, 
then tells the managing editor that he’ll quit after he gets out the edition on the fire. Mack runs out of the ME’s 
office to supervise the coverage. “We’ll find out if you are journalists or just reporters,” he shouts to the staff. 
More than 350 are believed dead in the fire. Mack shouts he wants the story on the lack of safety measures 
blasted all over the paper, three pages, 21 columns. 

 

 
The disaster story turns personal when it is discovered that Mack’s wife and six-year-old child was onboard the 
burning ship. There are no survivors. They conspire to keep the names off the list so Mack won’t find out until 
later, but Mack learns the news and is devastated. Just as the film is about to end, Mack learns that his wife and 
daughter Lucy missed the boat because they were late. He is overjoyed but yells at his wife on the phone for not 
telling him where they were. Jimmy tells him: “Hey, the boss wants to see ya.” City Editor John Mack: “You 
tell ‘im I’ve gone home.” Mack puts on his coat and leaves the office as quickly as he can. 
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Scenes from Copy (1929) and Viewing Notes 
 

 
The Film Daily, February 16, 1930, p. 9   Motion Picture News, April 13, 1929, p. 1200 
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Variety, December 3, 1930, p. 15 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Males (John Mack, Tommy, Frank Pratt, Adams, Billy, Reporter, Managing Editor, Copy Boy, 
Newsboy-1, Newsboy-2). Group-2   
Ethnicity: White (John Mack, Tommy, Frank Pratt, Adams, Billy, Reporter, Managing Editor, Copy  
 Boy, Newsboy-1, Newsboy-2). Unspecified-2.  
Media Category: Newspaper 
Job Title: Editors (John Mack, Tommy, Managing Editor). Reporters (Frank Pratt, Adams, Billy, Reporter).  
 News Employee (Copy Boy, Newsboy-1, Newsboy-2). Miscellaneous-2 (Linographers, Pressmen). 
Description: Major: John Mack, Tommy, Frank Pratt, Adams, Billy Reporter, Copy Boy, Positive. Managing 

 Editor, Negative 
Description: Minor: Newsboy-1, Newsboy-2, Positive. Miscellaneous-2, Neutral 
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Der Teufelsreporter (aka The Daredevil Reporter, Hell of a Reporter, The Devil’s Reporter, The Demon 
Reporter) (1929)  Germany 
Reporter (Eddie Polo), who works for the newspaper Rapid, is an intrepid, daredevil reporter who will stop at 
nothing to get the story. Editor Maxe (Fred Grosser). Rival Reporter.  
 

  
 
The far-from-star-reporter works for a Berlin paper. He argues with his editor, who is 
just off to get married, to give him a break and a good story to cover. But instead he is 
assigned to interview a group of American girls coming in that day on the train. Their 
chaperone is in the pay of a Berlin gang, which plans to kidnap the girls who are all 
heiresses and hold them for ransom. The reporter misses out on the interview to a rival 
paper, but goes after the girls. One of the girls, sensing that something is wrong, 
manages to slip him a note urging him to keep an eye on them. The kidnapping is pulled 
off and the two rival newspaper reporters are both on the trail. By tracing a telephone 
call that the chaperone made from the train, the reporter is able to get a line on the 
gang's Berlin hideout, and from there follows the crooks to an island hideaway. The 
reporter gamely holds the gang at gunpoint while phoning in his story to his editor – before calling the police. 
There is also a climatic car chase in which the reporter gallantly pursues the kidnappers. With the police 
following him, he is able to help rescue the girls just before the distraught millionaire fathers pay the ransom. 
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Although the ex-reporter from Austria, Billy Wilder, had already contributed to a number of film scripts in the 
1920s, Der Teufelsreporter was the first film on which he received a credit as scriptwriter. 
The Newsfront retrospective offers a unique opportunity to discover this rarely seen film, which already 
suggests the scathing view of journalism that would subsequently be developed in films such as Ace in the 
Hole (1951), also screening in this programme. http://archive.pardo.ch/filmdetails.do?oc=73378 
 
Teufelsreporter | Hell of a Reporter (1929, silent) 
Directed by Ernst Laemmle (who died in Hollywood in 1950), this film reflects Wilder’s own experiences as a 
newspaper reporter. In a 1979 interview, Wilder said of this film: “Oh, it was bullshit, absolute bullshit. The 
leading man was an old Hungarian-American cowboy actor by the name of Eddie Polo… Then after that, the 
first picture I really count as having done was Menschen am Sonntag.”  The German Way & More: Language 
and Culture in Austria, Germany and Switzerland.  
https://www.german-way.com/notable-people/featured-bios/billy-wilder/billy-wilder-films/ 
 
 
 "... the topic 'journalist' seems to be current in stage and film, but this devil reporter is not a 
particularly happy one in this highly interesting profession." Billie Wilder's manuscript and 
Ernst Laemmle's direction are strangely outdated, despite the telephonic telephony. Eddie 
Polo brings some physical sensibility to the role, plays some good sensations, but mimics 
everything she owes Maria Forescu and Robert Garrison show their well-known types of 
crooks Gritta Ley is pretty, blonde but stiff ... "(-au-, Berliner Morgenpost No. 178, July 27, 
1929) CinemaTV Movie Database http://www.kinotv.com/page/film.php?filmcode=35531&q=0&l=de 
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Gene Phillips, Some Like It Wilder: The Life and Controversial Films of Billy Wilder, p. 66 
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Status: Print exists in Bundesarchiv and other places 
Not Viewed. 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Males (Daredevil Reporter, Maxe, Rival Reporter). Group.  
Ethnicity: White (Daredevil Reporter, Maxe, Rival Reporter). Unspecified. 
Media Category: Newspaper 
Job Title: Reporters (Daredevil Reporter, Rival Reporter). Editor (Maxe). Miscellaneous. 
Description: Major: Reporter, Maxe, Positive.  
Description: Minor: Rival Reporter, Positive. Miscellaneous, Neutral. 
 
 
The Desert Song (1929) 
Columnist Benjamin “Benny” Kidd (John Arthur), society reporter for The Paris Herald, runs the society 
column for his newspaper.  Secretary Susan (Louise Fazenda). 
 

 
 
The first of three screen versions of the stage musical made by Warner Brothers, this production features 
Benjamin Kidd (John Arthur) as a society reporter for the Paris Herald who mainly provides comic relief. The 
plot is a familiar one of an apparent weakling who is secretly the leader of a rebel gang. Pierre Birabeau (John 
Boles), the son of general Birabeau (Edward Martindel), leads the Riffs while in disguise and romances Margot 
Bonvalet (Carlotta King). The comic function of Arthur’s character is established in his entrance, as he is 
thrown from a horse and rolls down a sand dune. He is captured by the Riffs who threaten to kill him (“Where 
do you think you are? In Chicago?” he asks). Instead of trying to get a scoop on their mysterious leader,  
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Kidd decides to flee. Later he dictates the story to his secretary Susan (Louise Fazenda), who is in love with 
him, but she does not believe he met the Riff leader. When both Susan and 
Margot are captured by the disguised Pierre, Kidd swears allegiance to the Riffs 
and is soon dressed in ridiculously oversized robes. When he is threatened by a 
sheik after being caught flirting with a harem girl. Kidd arranges with Susan to 
sneak out on the pretense of delivering a message to Birabeau that the Riffs have 
taken over the sheik’s fort. Pierre, in disguise, backs down from a right with 
Birabeau and is banished by the Riffs. Returning in the guise of Birabeau’s son, 
he claims to have slain the mysterious Riff leader, but both Margot and Birabeau 
have learned the truth and reconcile with him. The comic interludes with Kidd 
and the none-too-bright Susan (she thinks sex is the number that comes after 

five) betray the film’s stage origins One particularly unmotivated bit involves Birabeau wasting time trying to 
get juicy dirt on what transpired between Kidd and Susan while they were alone in the desert at night. The 
reporter character would be included in the 1944 and 1953 remakes, but the comic elements would be 
downplayed. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 66. 
   

The Red Shadow, the leader of a tribe of Riff horsemen, is 
in actuality Pierre Birabeau, the seemingly weak and 
simple-minded son of the commandant of French forces 
in the Moroccan desert. Pierre's father champions a 
marriage between Margot and Paul, and Pierre, who loves 
the girl passionately, dons his disguise and kidnaps her, 
taking her to the desert palace of Ali Ben Ali. The 
commandant follows with a troop of men and challenges 
The Red Shadow (his own son) to a duel. The Red 
Shadow refuses the challenge and is disgraced in front of 
his men, losing their respect. The Red Shadow goes off 
into the desert, then, dropping his disguise, returns to the f  
ort to be greeted warmly by his father and Margot, who 
have learned that Pierre and The Red Shadow are one and 
the same. The American Institute Catalog of Feature 
Films 

 
Columnist Benny Kidd of The Paris Herald, makes his first appearance in the film by 
being thrown from a horse. He rolls down a dune and is captured by the Riffs who 
threaten to kill him. In his defense, he shouts, “Where do you think you are? In 
Chicago?” Instead of trying to get a scoop on their mysterious leader, Kidd decides to 
escape. 
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Kidd returns and dictates notes on the story he intends to write about the Riff leader, The Red Shadow, to his 
secretary Susan (Louise Fazenda) who is in love with him. (“I have enough news to fill the front page of The 
Paris Herald.  She is skeptical of his story, but takes it all down. Later he tells Susan she doesn’t have “It” and 
doesn’t see their relationship going anywhere.  

 

 

 
Later, Kidd sees Pierre Birabeau and brags that he met The Red Shadow and if he ever meets him again he will 
punch him in the mouth. What Kidd doesn’t know is that Birabeau is really the Riff leader. 

 
Susan and Kidd are captured by the Riffs and Kidd swears allegiance to the Riffs to rescue her. He soon is seen 
dressed in ridiculously oversized robes. A harem girl starts flirting with Benny and is they are caught by a sheik 
who threatens to kill Kidd. Kidd and Susan conspire to deliver a message to the general that the Riffs have 
taken over the sheik’s fort.  
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The two escape and Susan explains to the general, her father, that she loves Benny and that Benny loves her. 

 

 

 
Scenes from Desert Song (1929) and Viewing Notes 
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Mordaunt Hall, New York Times, May 2, 1929, p. 20 
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Variety, April 10, 1929, p. 16 
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Motion Picture News, April 20, 1929, p. 1236 
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The Film Daily, May 5, 1929, p. 9 – April 16, 1929, pp. 1, 4 
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Motion Picture News, April 13, 1929, Coverff 
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Picture Play Magazine, August, 1929, p. 92 
 

 
Photoplay, June, 1929, p. 144 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Benny Kidd). Female (Susan)9 
Ethnicity: White (Benny Kidd, Susan)  
Media Category: Newspaper 
Job Title: Reporter (Benny Kidd). News Employee (Susan). 
Description: Major: Benny Kidd, Positive 
Description: Minor: Susan, Positive 
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Drag (1929) – Two Versions – Sound and Silent 
Editor David Caroll (Richard Barthelmess) of the Paris, Vermont newspaper.  
 
Carroll is a newspaper editor in a small town called Paris in Vermont who is annoyed by the visit of his wife’s 
parents, perceiving it as a “drag.”   

 
David Carroll, a Vermont newspaper editor and aspiring 
songwriter, loves Dot (Lila Lee), but marries Allie Parker (Alice 
Day), the daughter of the owners of a boardinghouse where he 
lives. He goes to New York and meets Dot again, who helps him 
get a musical he has written produced. She leaves for Paris and he 
sends for Allie, but when she arrives with her whole family he 
decides to follow Dot. The emphasis is much more on romantic 
entanglements and show business escapades than on journalistic 
concerns, although opening night audiences for the film received a 
replica of a tabloid newspaper. Richard R. Ness, From Headline 
Hunter to Superman: A Journalism Filmography, pp. 66-67 
 

Young David Carroll takes over the publication of a local Vermont newspaper. Although he is attracted to Dot, 
"the most sophisticated girl in town," he marries Allie Parker, daughter of the couple who run the 
boardinghouse where he lives. Inseparable from her parents, Allie remains at home when David goes to New 
York City to sell a musical he has written. There, Dot, now a successful costume designer, uses her influence to 
get David's play produced. David and Dot fall in love, but she leaves for Paris when David indicates he will 
remain true to Allie. He sends for Allie; but when she arrives with her whole family, he decides to follow Dot to 
Paris. American Film Institute Catalog of Feature Films 
 

 
Exhibitors Herald World, July 15, 1929, p. 78 
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Mordaunt Hall, New York Times, June 21, 1929, p. 17 
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Motion Picture News, June 29, 1929, p. 2341 
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The Film Daily, June 30, 1929, p. 13 
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Variety, June 26, 1929, p. 22 
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Martin Dickstein, Brooklyn Daily Eagle, June 21, 1929, p. 15 – New York Daily News, August 4, 1929, p. 27 
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Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (David Carroll)  
Ethnicity: White (David Carroll)  
Media Category: Newspaper 
Job Title: Editor (David Carroll) 
Description: Major: David Carroll, Positive 
Description: Minor: None 
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Dynamite (1929) 
Radio Reporter. News Photographer. Newspaper headlines.  
 
Radio announcer reports on a race run by society girls. Newspaper headline: “Murderer Offers Body and Brain 
for $10,000.” “Man About to Die Will Sell Remains to Science to Save Sister From Orphan Asylum; Derk to 
Hang Thursday.” 
 

 
 
The radio announcer reports a unique race by society girls from beginning to end. A news photographer snaps a 
picture before the action begins. 
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Society girl Cynthia Crothers sees a headline in the newspaper that gives her an idea on how she can fulfill the 
terms of her grandfather’s will: to be married immediately. The convicted Derk, on death row, agrees to be her 
husband for $10,000. 

 
Cynthia loves Roger and wants to pay his wife to get a divorce. When Derk tells Roger what is going on, Roger 
tells Cynthia if she doesn’t rip up the check “buying” him from his wife, he will never see her again. She 
believes him and refuses to pay his wife who becomes furious, saying that she will expose her and ruin her life: 
“Look in next Sunday’s paper. Prominent Society Girl Attempts to Buy Herself a New Husband.” 

 
Scenes from Dynamite (1929) and Viewing Notes 
 

Society girl Cynthia Crothers weds Hagon Derk, a miner sentenced to be executed for 
murder, to fulfill the terms of her grandfather's will that she be married. Just before his 
execution, Derk is exonerated, thus dashing Cynthia's hope of marrying her lover, 
Roger, a man whose wife refuses to divorce him. Advised by her lawyers that she 
should live with her husband so as to obtain her money, Cynthia goes to the mining 
town and lives the life of a miner's wife. There she realizes the futility of her former life 
when a mine disaster threatens to take both Hagon and Roger away from her. After 
Roger is killed in a dynamite explosion while helping them escape, Cynthia finds 
happiness with the miner. American Film Institute Catalog of Feature Films 
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Mordaunt Hall, New York Times, December 28, 1929, p. 11 
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 Picture Play Magazine, December 1929, p. 65 
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Variety, January 1, 1930, p. 24 
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Motion Picture News, October 26, 1929, p. 23 
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Motion Picture News, July 27, 1929, p. 376 



Appendix 21 – 1929 
 

128 

 
The Film Daily, December 29, 1929, p. 8 – Photoplay Magazine, June, 1929, p. 72 
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Climatic scene – dropped in mine and subsequent explosion to get out. 
 
Status: Print exists 
Viewed on DVD (TCM) 
 
Type: Movie   
Genre: Drama 
Gender: Male (Radio Announcer, Photojournalist). Group. 
Ethnicity: White (Radio Announcer, Photojournalist). Unspecified 
Media Category: Newspaper 
Job Title: Reporter (Radio Announcer). Photojournalist (Photojournalist). Unidentified News Staff. 
Description: Major: None 
Description: Minor: Radio Announcer, Photojournalist, Positive. Unidentified News Staff, Neutral 
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The Exalted Flapper (1929) 
Reporter (Don Allen).  
 
Reporter covers royal shenanigans. Few details available. 
 
Princess Izola, a flapper princess of a foreign kingdom, refuses to marry 
Prince Boris of Dacia, whom she has never seen; but when she meets him 
traveling incognito, the princess falls in love. The Queen of Capra, unaware 
of his identity, has him shanghaied, but he is rescued by the princess. The two 
countries then become stronger allies, and in due course Izola and Boris are 
married. American Film Institute Catalog of Feature Films 
 
 

 
Variety, August 14, 1929, p. 44   The Film Daily, August 11, 1929, p. 9 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Romance 
Gender: Male (Reporter) 
Ethnicity: White (Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Reporter) 
Description: Major: None 
Description: Minor: Reporter, Positive 
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Eyes of the Underworld (1929) 
Publisher John Hueston (Charles Clary). 
 
Owner of the paper John Hueston (Charles Clary) is killed because he is planning to print an 
expose of a criminal gang. 
 

Another example of the underworld films prominent during 
the period, with Charles Clary as a newspaper publisher 
(John Hueston) who is shot before he can print an expose of 
a criminal gang. Rich sportsman Pat Doran (Bill Cody) goes 
to his house to comfort his daughter Florence Hueston (Sally 
Blane), and when the crooks break in to find the evidence 
Hueston had accumulated. Doran tracks them. He is 
captured, but escapes and rounds up the gang. Although it is 
Doran who stops the gang, Clary’s character demonstrates 
the recognition of the press as a force in opposing corruption. 
Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 67. 
 
John Hueston, a wealthy newspaper publisher, plans to 
publish an exposé of a criminal gang but is silenced by a 
bullet. Pat Doran, rich sportsman, is consoling Hueston's 
daughter at her home when members of the gang break into 
the house in an effort to put their hands on the incriminating 
evidence accumulated by Florence's father. Pat chases the 
crooks off and follows them to their hideout; they capture 
him, and he is imprisoned on a deserted island. Pat escapes, 
rounds up the gang, and wins Florence's love. American Film 
Institute Catalog of Feature Films 
 
A socialite gets involved with a newspaper expose in this 
crime melodrama produced by Universal. When Pat Doran 
(Bill Cody learns that the publisher father (Charles Clary) of 
his girlfriend has been murdered because of a series of 
articles exposing a crime ring, the wealthy sportsman takes 
matters into his own hands. Trailing the criminals to their 
hideout, Pat is captured and imprisoned on a deserted island. 
When all seem lost, Doran manages to free himself, and with 
the able assistance of his girlfriend (Sally Blane, the sister 
of Loretta Young), brings the criminals to justice. Eyes of the 
Underworld was one of several attempts by B-Western star 
Cody to change his image. The Western field had become 
overpopulated by the late '20s, and Cody wanted to secure 
himself a future in films. The attempt proved unsuccessful 
and he returned to low-caliber horse operas. Hans J. 
Wollstein, all-movie.com 
https://www.allmovie.com/movie/eyes-of-the-underworld-
v90794 
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Motion Picture News, March 15, 1930, p. 78 
 

 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (John Hueston)  
Ethnicity: White (John Hueston)  
Media Category: Newspaper 
Job Title: Publisher (John Hueston) 
Description: Major: John Hueston, Very Positive 
Description: Minor: None 
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The Fire Detective (1929) – Serial – 10 Chapters 
Reporter Gladys Samuels (Gladys McConnell). Some reviews refer to the reporter as “Helen Faraday.” 
 

 
 
Newspaperwoman Gladys Samuels tries to unravel a mystery not only to save her father but to get a big story 
for her and her newspaper. The son of a wealthy manufacturer of fire apparatus joins the fire department in a 
large city so he can learn all about his father’s business.  
 
The 15 chapters are Chapter One: The Arson Trial. Chapter Two: The Pit of Darkness. Chapter Three: The 
Hidden Hand. Chapter Four: The Convict Strikes. Chapter Five: On Flaming Water. Chapter Six: The Man of 
Mystery, Chapter Seven: The Ape Man. Chapter Eight: Back from Death. Chapter Nine: Menace of the Past. 
Chapter Ten: The Flame of Love./ 
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Exhibitors Herald and Moving Picture World, May, 26, 1929 p. 96 
 
Hugh Allen plays a relentless sleuth on the trail of a gang of arsonists in this ten-chapter serial. The plot hinges 
on several conventional elements such as mysterious characters, figures from the past appearing suddenly and a 
heroine (Gladys McConnell) who narrowly escapes a series of life-threatening perils. Larry Langman and 
Daniel Finn, A Guide to American Silent Crime Films, p. 92 
 

 

 
Ken Wlaschin, Silent Mystery and Detective Movies, p. 867 
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The Film Daily, February 17, 1929, p. 12 
 

 
Exhibitors Herald-World, September 21, 1929, p. 72 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Gladys Samuels)  
Ethnicity: White (Gladys Samuels)  
Media Category: Newspaper 
Job Title: Reporter (Gladys Samuels) 
Description: Major: Gladys Samuel, Very Positive 
Description: Minor: None 
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The Fire Detective: Episode One: The Arson Trail (1929) 
Reporter Gladys Samuels (Gladys McConnell). 
 

 
 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Gladys Samuels)  
Ethnicity: White (Gladys Samuels)  
Media Category: Newspaper 
Job Title: Reporter (Gladys Samuels) 
Description: Major: Gladys Samuel, Very Positive 
Description: Minor: None 
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The Fire Detective: Episode Two: The Pit of Darkness (1929) 
Reporter Gladys Samuels (Gladys McConnell). 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Gladys Samuels)  
Ethnicity: White (Gladys Samuels)  
Media Category: Newspaper 
Job Title: Reporter (Gladys Samuels) 
Description: Major: Gladys Samuel, Very Positive 
Description: Minor: None 
 
The Fire Detective: Episode Three: The Hidden Hand (1929) 
Reporter Gladys Samuels (Gladys McConnell). 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Gladys Samuels)  
Ethnicity: White (Gladys Samuels)  
Media Category: Newspaper 
Job Title: Reporter (Gladys Samuels) 
Description: Major: Gladys Samuel, Very Positive 
Description: Minor: None 
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The Fire Detective: Episode Four: The Convict Strikes (1929) 
Reporter Gladys Samuels (Gladys McConnell). 
 

 
 
 
 
 
       La Crosse Tribune, Wisconsin, January 30, 1930, p. 14 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Gladys Samuels)  
Ethnicity: White (Gladys Samuels)  
Media Category: Newspaper 
Job Title: Reporter (Gladys Samuels) 
Description: Major: Gladys Samuel, Very Positive 
Description: Minor: None 
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The Fire Detective: Episode Five: On Flaming Waters (1929) 
Reporter Gladys Samuels (Gladys McConnell). 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Gladys Samuels)  
Ethnicity: White (Gladys Samuels)  
Media Category: Newspaper 
Job Title: Reporter (Gladys Samuels) 
Description: Major: Gladys Samuel, Very Positive 
Description: Minor: None 
 
 
The Fire Detective: Episode Six: The Man of Mystery (1929) 
Reporter Gladys Samuels (Gladys McConnell). 
 

 
The Record, Hackensack, New Jersey, July 6, 1929, p. 11 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Gladys Samuels)  
Ethnicity: White (Gladys Samuels)  
Media Category: Newspaper 
Job Title: Reporter (Gladys Samuels) 
Description: Major: Gladys Samuel, Very Positive 
Description: Minor: None 
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The Fire Detective: Episode Seven: The Ape Man (1929) 
Reporter Gladys Samuels (Gladys McConnell). 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Gladys Samuels)  
Ethnicity: White (Gladys Samuels)  
Media Category: Newspaper 
Job Title: Reporter (Gladys Samuels) 
Description: Major: Gladys Samuel, Very Positive 
Description: Minor: None 
 
 
The Fire Detective: Episode Eight: Back From Death (1929) 
Reporter Gladys Samuels (Gladys McConnell). 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Gladys Samuels)  
Ethnicity: White (Gladys Samuels)  
Media Category: Newspaper 
Job Title: Reporter (Gladys Samuels) 
Description: Major: Gladys Samuel, Very Positive 
Description: Minor: None 
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The Fire Detective: Episode Nine: Menace of the Past (1929) 
Reporter Gladys Samuels (Gladys McConnell). 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Gladys Samuels)  
Ethnicity: White (Gladys Samuels)  
Media Category: Newspaper 
Job Title: Reporter (Gladys Samuels) 
Description: Major: Gladys Samuel, Very Positive 
Description: Minor: None 
 
 
The Fire Detective: Episode Ten: The Flame of Love (1929) 
Reporter Gladys Samuels (Gladys McConnell). 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Serial 
Gender: Female (Gladys Samuels)  
Ethnicity: White (Gladys Samuels)  
Media Category: Newspaper 
Job Title: Reporter (Gladys Samuels) 
Description: Major: Gladys Samuel, Very Positive 
Description: Minor: None 
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Flight (1929) 
Newsboy. Newspaper headlines. News media destroys a reputation. Radio Sportscaster announces the Yale-
Harvard Game. 
 
Newspaper headlines tell the world about the bonehead play Lefty Phelps (Ralph Graves) made on the football 
field when after being hit, he turns around, runs the wrong way and scores a touchdown for the opposition. He 
becomes the laughing stock of the country. Even newsboys selling the newspapers laugh at him, shouting out 
the headlines, crying “Extra!  Extra!”  Dejected, Lefty runs into a restroom where he meets Panama Williams 
(Jack Holt) who looks at his picture in the newspapers and commiserates. He suggests that the Marine Flying 
Corp. might be the place to get away from the public ridicule and shame. Lefty agrees and the rest of the film 
shows his adventures as a flyer. 

 

 

 

 
A radio sportscaster gives play-by-play of Lefty’s infamous run. 

 
Scenes from Flight (1929) and Viewing Notes 
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After causing the loss of the 
big football game for his 
college, Lefty Phelps wins 
the respect of Panama 
Williams, a Marine flyer 
who has witnessed his 
defeat, when Lefty defends 
himself against accusations 
of throwing the game. Upon 
graduation, Lefty enlists in 
the Marine Corps flying 
school where Panama, an 
instructor at the school, 
befriends him. On the day of 
his first solo flight, Lefty is 
taunted by Steve Roberts, a 
fellow recruit, who reminds 
him of his humiliating 
defeat on the football field. 
His confidence undermined, 
Lefty crashes the plane, after 
which Panama rescues him 

from the burning craft, injuring his hands in the process. Lefty is taken to the hospital, where he falls in love 
with Elinor, his nurse. When the Marines are sent to quell a native rebellion in Nicaragua, Panama arranges for 
Lefty, who has flunked flying school, to accompany him as a mechanic. Before they leave, Panama shows Lefty 
a photograph of Elinor, explaining that she is the girl he longs to marry, and Lefty says nothing of his own 
feelings for her. Elinor, also sent to Nicaragua, is puzzled by Lefty's cool reception when she arrives at the base. 
Soon afterwards, the tongue-tied Panama asks Lefty to propose to Elinor on his behalf and Lefty reluctantly 
agrees. Panama's proxy proposal prompts Elinor to tell him of her love for Lefty, after which Panama accuses 
Lefty of betrayal. Their confrontation is interrupted by an urgent call for aerial support against a rebel uprising. 
Lefty is teamed with Steve Roberts, and their plane is gunned down in a swamp. Rather than join in the rescue 
mission, Panama reports in sick while, back at the swamp, Steve lies paralyzed with a broken back. After the 
rescue attempt fails, Elinor convinces Panama that Lefty never betrayed him, and Panama volunteers to fly a 
search mission alone. Just as Lefty cremates Steve's body, he hears the sound of a plane and looks up to see 
Panama. Upon landing, Panama is wounded, but Lefty deftly seizes the controls and soars airborne. When the 
plane loses a wheel, Panama tries to take control of the craft, but Lefty executes a brilliant solo landing. 
Sometime later, Lefty has won his wings and is now an instructor at the school with Elinor at his side. American 
Film Institute Catalog of Feature Films 
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Joseph McBride, Frank Capra: The Catastrophe of Success, pp. 205-2068 
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Mordaunt Hall, New York Times, September 14, 1929, p. 17 
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Variety, September 18, 1929, p. 15 
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Motion Picture News, September 21, 1929, p. 1061 
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The Film Daily, September 22, 1929, p. 12 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Newsboy, Radio Sportscaster). Group. 
Ethnicity: White (Newsboy, Radio Sportscaster). Unspecified.  
Media Category: Newspaper/Radio 
Job Title: News Employee (Newsboy). Reporter (Radio Sportscaster). Unidentified News Staff.  
Description: Major: None 
Description: Minor: Newsboy, Radio Sportscaster, Unidentified News Staff, Neutral. 
 
 
Fox Movietone Interview with Julius Rosenwald (1929) 
Interviewer.  
 
Philanthropist Julius Rosenwald was the man who built Sears, Roebuck. The interview was principally on 
philanthropy.  
 

JR guaranteed $7 million in loans. A trusteeship was created by two Sears officers who 
borrowed the $7 million from the Chase National Bank on their note, which was 
guaranteed by JR, and these funds were used to pay off the brokers and other banks. 
However, those assisted did not get off scot free. JR sent a memo that those who had 
been guaranteed were not to receive any stock or cash dividends against their accounts 
in the profit-sharing plan. Nevertheless, this noble gesture, initiated by Lessing, had 
saved three hundred Sears employees from financial ruin and had reassured countless 

others who had gone over their accounts with Higgins. JR did one other public act in response to Wall Street’s 
debacle. He tried to reassure the country in a newsreel. Early in 1929, at the request of Fox Movietone, he had 
made a newsreel about philanthropy. His performance was vintage JR. He said in part: “I have always believed 
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that most large fortunes are made by men of mediocre ability who tumbled into a lucky opportunity and could 
not help but get rich, and in most cases others given the same chance would have done far better with it. Hard 
work and attention to business are necessary, but they rarely result in achieving a large fortune. Do not be 
fooled into believing that because a man is rich, he is necessarily smart. There is ample proof to the contrary.” 
JR received a great deal of mail in praise of this statement, and the Fox Movietone producers evidently thought 
they had a true winner on their hands. Thus, immediately after the disaster of October 29, JR was again 
approached by Fox Movietone. He agreed to do another newsreel, and it appeared in theaters on October 31, 
1929. A tape of it survives. There is JR, looking frail and speaking in a thin high voice: “I am a great believer in 
America. On Wall Street recently, large paper profits were wiped out. Millions of mine were, but that is no 
reason why I should lose confidence in the greatest country in the world. Without any special effort, our 
October business was the largest of any month in our history comprising thirty-five years. The country is sound 
at the core. Nothing risked nothing gained. But always remember that where chance for gain is large, there is a 
proportionate chance for loss. A government bond is Uncle Sam’s promise to pay and is absolutely safe, but the 
chance for a large profit is nil. If you want to buy stocks.” https://epdf.tips/julius-rosenwald-the-man-who-built-
sears-roebuck-and-advanced-the-cause-of-black.html 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer)  
Media Category: Newsreel 
Job Title: Reporter (Interviewer)  
Description: Major: Interviewer, Neutral 
Description: Minor: None 
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Fox Movietone Interview with Sir Arthur Conan Doyle (1929) – Filmed in 1927 but promoted heavily 
receiving its biggest audience in 1929 
Interviewer. 
 
Jack Connolly, a former newspaper editor and Washington representative of the Will Hays office, who was 
hired by Fox at midyear to secure world-class personalities for the Movietone microphone. He was responsible 
for the Sir Arthur Conan Doyle interview in 1927. 
 

 
Scenes from Fox Movietone Interview with Sir Arthur Conan Doyle (1927) 
 
With regard to collecting newsworthy personalities, Sheehan and Talley made a concerted effort to record the 
most recognizable and notorious, so that beyond Lindberg, they were able to record for example Benito 
Mussolini, George Bernard Shaw, King George V of England, King Alonso XIII of Spain, Sir Arthur Conan 
Doyle and John D. Rockefeller, all of whom added to the exotic draw of the talking newsreel in its first year. 
Jack Connolly produced these interviews which took him and his camera and sound crew to Europe for over 
two years. James Deaville, Chapter Two, “Sounding the World: The Role of Music and Sound in Early 
‘Talking’ Newsreels,” Music and Sound in Documentary Film, no page number available9 
 
Another early Connelly coup for Movietone was the filming of the famed author of the Sherlock Holmes 
detective stories. Made in the summer of 1927, the twelve-minute “Sir Arthur Conan Doyle” showed the aged 
Scotsman talking on two familiar subjects: how he created Holmes and his experiences in spiritualism. It would 
be clear to audiences which of the two topics he would be more interested in. The Fox short survives as the only 
sound film of Conan Doyle, who died at age seventy-one in 1930. Conan Doyle, solidly built with graying hair 
and a moustache, speaks warmly while sitting in the garden outside his home in England. He first deals with 
Holmes, whom he created forty years before, he says, because he wanted to write a story about a fictional 
detective who solved crimes by scientific means instead of by chance. From that time, Sherlock Holmes took 
root. I’ve written more about him than I’d intended to do, but my hand has been forced by kind friends who 
continually wanted to know more, and so it is that this monstrous growth has come out of a very comparatively 
small seed. As much affection as Conan Doyle seems to have for Holmes and his “stupid” partner, Dr. Watson, 
he shows even more enthusiasm for his support of spiritualism, 51 which, according to an opening title, has 
made him “one of the leading advocates of the existence of spirit life and communication with the beyond.” The 
author firmly states that he has no plans to write any more Holmes stories, that he intends to devote more of his 
time to spiritualism than literature. With great sincerity, he says he must make people understand that 
spiritualism is not the foolish thing so often represented ... but that it is a great philosophy, the basis of religious 
improvement in the future of the human race. ... When I talk on this subject, I’m not talking about what I 
believe, I’m not talking about what I think, I’m talking about what I know. With shorts like “Sir Arthur Conan 
Doyle,” Fox’s emerging strategy to emphasize non-fiction content was filling a niche in the sound market while 
avoiding direct competition with Vitaphone. As stated above by Sime Silverman, Movietone was already being 
perceived as the better system because the quality of sound in Vitaphone depended so much on how carefully it 
was projected. An all-sound Movietone newsreel seemed imminent, and the first one, ten minutes long, 
premiered on October 28, 1927, with views of an Army-Yale football game, the “Iron Horse” locomotive, a 
New York rodeo and Niagara Falls. “In composite, it’s a whale of a novelty,” wrote an impressed scribe from 
Variety. James Deaville, Chapter Two, “Sounding the World: The Role of Music and Sound in Early ‘Talking’ 
Newsreels,” Music and Sound in Documentary Film, no page number available. 
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Variety, May 29, 1929, p. 14 
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The Film Daily, May 27, 1929, p. 7 
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The Film Daily, May 26, 1929, p. 9    Motion Picture News, May 25, 1929, p. 1780 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer)  
Media Category: Newsreel 
Job Title: Reporter (Interviewer)  
Description: Major: Interviewer, Neutral 
Description: Minor: None 
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Fox Movietone News, Vol. 2, No. 14 (1929) 
Cameramen and Soundmen.  Subtitles have started to give the sound and cameramen credit on their clips, each 
being differentiated at the bottom of some of the titles. This makes the cameraman a minor celebrity in the 
minds of the movie audiences of 1929. 
 

 
Variety, January 9, 1929, p. 10 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified  
Media Category: Newsreel 
Job Title: Photojournalist-News Shooter (Cameramen)  
Description: Major: Cameramen, Positive 
Description: Minor: None 
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Fox Movietone News, Volume 2, No. 17 (1929) 
Owner of the New York Times Adolph S. Ochs. Interviewer.  
 
Publisher Ochs points out that without news there is no advertising for a paper, meaning support and 
independence. Brief interview with Boxer Jack Dempsey. 
 

 
Variety, January 30, 1929, p. 14 
 
 



Appendix 21 – 1929 
 

162 

Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Adolph Ochs, Interviewer) 
Ethnicity: White (Adolph Ochs, Interviewer)  
Media Category: Newsreel 
Job Title: Publisher (Adolph Ochs). Reporter (Interviewer). 
Description: Major: Adolph Ochs, Positive 
Description: Minor: Interviewer, Positive 
 
 
Fox Movietone News No. 26 (1929) 
Interviewer questions a news sports promotion trio – Jack Dempsey, Jack Fugazy and Ed Cole.  
 

 
Variety, April 3, 1929, p. 11 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer)  
Media Category: Newsreel 
Job Title: Reporter (Interviewer)  
Description: Major: Interviewer, Positive 
Description: Minor: None 
 
 
Fox Movietone News No. 28 (1929) 
Publisher Cornelius Vanderbilt Jr.  Interviewer.  
 
Vanderbilt explains how much he likes working at Harvard after his newspaper went bankrupt. He explains he 
has no use for leisure nor for the idlers among rich men’s sons. Nothing worthwhile but work, he says, still 
broke. He said he was paying off his debts without asking the help of his parents and hopes to be in the clear 
soon.  
 

 
Variety, April 17, 1929, p. 20 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cornelius Vanderbilt Jr., Interviewer) 
Ethnicity: White (Cornelius Vanderbilt Jr., Interviewer)  
Media Category: Newsreel 
Job Title: Publisher (Cornelius Vanderbilt Jr.) Reporter (Interviewer)  
Description: Major: Cornelius Vanderbilt Jr., Positive 
Description: Minor: Interviewer, Positive 
 
 
Fox Movietone News No. 34 (1929) 
Interviewer.  
 
Interview with Mrs. Carrie Chapman Catt, 70-year-old who helps to put the “she” in “franchise.”  
 

 
Variety, May 29, 1929, p. 14 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer)  
Media Category: Newsreel 
Job Title: Reporter (Interviewer)  
Description: Major: Interviewer, Neutral 
Description: Minor: None 
 
 
Fox Movietone News No. 37 (1929) 
Interviewer. 
 
Ramsay MacDonald, newly elected head of the British government, his daughter and son. MacDonald speaks of 
his aims and hopes for the new government. His daughter speaks on labor and politics. 
 

 
Variety, June 19, 1929, p. 24 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer)  
Media Category: Newsreel 
Job Title: Reporter (Interviewer)  
Description: Major: Interviewer, Neutral 
Description: Minor: None 
 
 
Fox Movietone News No. 38 (1929) 
Cameraman Ettore Villani. Cameraman Al Waldron.  
 
Cameraman Villani captures Vesuvius in its latest eruption.  
Cameraman Waldron films Helen Hicks birdies while the golfer explains how she does it.  
 

 
Variety, June 26, 1929, p. 12 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Ettore Villani. Al Waldron) 
Ethnicity: White (Ettore Villani, Al Waldron)  
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Ettore Villani, Al Waldron)  
Description: Major: Ettore Villani, Al Waldron, Positive 
Description: Minor: None 
 
Fox Movietone News No. 39 (1929) 
Interviewer.  British Statesman Lloyd George speaks to the cameraman on the latest British political situation. 
 

 
Variety, August 7, 1929, p. 201 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer)  
Media Category: Newsreel 
Job Title: Reporter (Interviewer)  
Description: Major: Interviewer, Neutral 
Description: Minor: None 
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Fox News, No. 83 (1929) 
Cameraman Carl Engelbrecht, Fox news cameraman got the exclusive newsreel feature of John D. Rockefeller 
on his 90th birthday.  
 

 
The Film Daily, July 29, 1929, p. 6 
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The Film Daily, July 12, 1929, pp. 1-2 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Carl Engelbrecht) 
Ethnicity: White (Carl Engelbrecht)  
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Carl Engelbrecht) 
Description: Major: Carl Engelbrecht, Positive 
Description: Minor: None 
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Gentlemen of the Press (1929) 
Star Reporter Wickland Snell (Walter Huston) of the Chronicle  becomes a public relations man. Cub Reporter 
Ted Hanley (Norman Foster). Reporter Charlie Haven (Charles Ruggles). Yale Graduate starting work. Copy-
desk Editor (Harry Lee). Reporter Kelly (Brian Donlevy). Reporter McPhee (Victor Kilian). Female Reporter. 
Copy Boy (Charles Wagenheim). Editorial Newsroom. 
 

 
Star Reporter Wickland Snell and the editors barely tolerate the female reporter 
 

This newspaper drama addresses the toll the 
profession takes on the personal lives of its 
practitioners. Wickland Snell (Walter Huston) 
is a star reporter given to the occasional drink. 
When his daughter Dorothy Snell (Betty 
Lawford) marries Cub Reporter Ted Hanley 
(Norman Foster), Wickland gets a job as a 
public relations man for $15,000 a year to earn 
money to help them. He has a fling with 
secretary Myra May (Katherine Francis), who 
is also interested in Hanley. Snell returns to the 
paper, but continues his relationship with Myra 
to keep her from Hanley. Although Dorothy is 
hospitalized after giving birth, Wickland stays 
at the paper to get out an extra on a big story, 
and by the time he gets to the hospital she is 
dead.  
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At the end of the film Wickland is seen being interviewed by a Yale graduate and the star reporter tells him to 
get out of the newspaper business before it poisons him. Charlie Ruggles also appears as a drunken reporter 
(Charlie Haven), a role which he would perform in a number of later works. Playwright Ward Morehouse was 
the theatre critic for the New York Sun and several reporters from other papers allegedly contributed to the play. 
Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 67. 
 

Star reporter Wickland Snell has given up every other 
interest in life for journalism. Everything, that is, but 
women and an occasional "drunk." Wickland's 
daughter, Dorothy, comes to him one day and 
informs him that she has just married cub reporter 
Ted Hanley. Wickland is considerably sobered by 
this fact and, in order to help them, quits the paper 
and takes a plush job as a public relations man for a 
large firm, having a fling with his secretary, Myra 
May, a good-time girl who takes a fancy to Hanley. 
Snell quickly tires of public relations work and 
returns to the paper, staying with Myra so as to keep 
her away from Hanley.  
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Dorothy gives birth to a baby and remains hospitalized in critical condition. Wickland starts out to see her, but a 
big story breaks and he remains at the paper to get out an extra. By the time Wickland arrives at the hospital, 
Dorothy is dead. American Film Institute Catalog of Feature Films 

 
In this dark drama, based on a play by Ward Morehouse, the life of a tough newspaperman 
is chronicled. The man is a work-a-holic, and the demands of his job cause him to miss all 
the pleasures of his life. Because he is working on a story, he misses the birth of his 
daughter. He is not there for her wedding, and when she dies in labor--he is not there. Later 
the reporter begins reflecting upon all he missed out on. When he is interviewed by a Yale 
graduate about his career, the newspaperman strongly advises the young student to get out 
of it, because it is a poisonous business. Sandra Brennan, all-movie.com 
https://www.allmovie.com/movie/v92841 
 

The newsroom is a busy place with eager newsmen printing the news of the day. They are committed to their 
work even at the cost of their personal lives. Star Reporter Wickland Snell is no exception – he is the hero of his 
newsroom writing, editing, supervising one top story after another including the Lindberg landing in New York.  

 

 
Into this male enclave, a female reporter comes and gives her copy to the editor. She is barely tolerated.  

 
Alcoholism was rampant among newsmen of the 1920s-1930s. Reporter Charlie Haven epitomizes the lovable 
drunk newsmen tolerated and editors regularly fired.  

 
Snell has one personal achievement: his daughter, Dorothy. She is now a grown woman and he proudly shows 
Haven her picture. 
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His daughter comes to the newsroom to see her father with news: she has just married a man named Ted 
Hanley. Snell hopes he is working in some respectable profession, but then Hanley says he a member of the 
news profession, a cub reporter. A big story breaks and Snell rushes to his typewriter while his daughter and her 
husband look on 

 

 

 
Snell, having missed his daughter growing up as well as her wedding, decides to quit the paper and take a plush 
job as a public relations man in a large firm at $15,000 a year, a princely salary for 1929. He also gives Hanley 
a job as his assistant. For a while, Snell has been having a fling with his secretary, Myra May, a good-time girl 
who is impatient with Snell’s preoccupation with his job. She decides to take a fancy to Hanley who responds to 
her advances.  

 

 
Snell’s corrupt boss holds a press party for the “newspaper boys” without telling Snell. Hanley is also at the 
party, at the boss’ orders and mingles happily with the reporters. There is plenty of booze and food and the 
reporters are enjoying themselves until the public relations firm’s head gives them a self-serving non-story. An 
embarrassed Snell apologizes to his friends.  
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Snell reads the riot act to his boss and then quits his job going back to his newspaper job as night city editor. He  
has drinks with Haven to celebrate his return to journalism. He also makes sure Hanley stays away from Myra. 

 

 

 
Dorothy gives birth to a baby and remains hospitalized in critical condition. Snell starts to leave the office to see 
her when a big story breaks involving a ship disaster, and he remains at the paper to get out an extra. Henley 
calls him because Dorothy wants to hear his voice before she dies, but he is too busy shouting out instructions 
to the staff to listen on the phone. When he does, it is too late. Dorothy has died and his profession once again 
has destroyed his personal life.  
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Stunned, Snell stares into the camera while the extra is being distributed. The Yale graduate who has started 
work on the newspaper wants to ask him about journalism as a career but all Snell can mutter is “Get out. Get  
out before it poisons you.”  

 
Scenes from Gentlemen of the Press (1929) and Viewing Notes 
 

 
Mordaunt Hall, New York Times, May 13, 1929, p. 27  The Film Daily, May 24 1929, p. 9 
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Mordaunt Hall, New York Times, May 13, 1929, p. 27 
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Photoplay Magazine, June, 1929, p. 55   The Film Daily, May 19, 1929, p. 8 
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Motion Picture News, May 18, 1929, p. 1715 
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Variety, May 15, 1929, p. 23 
 

  
Screenland Magazine, February, 1929, pp. 84-85 
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New York Daily News, May 12, 1929, p. 143 
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The Brooklyn Eagle, May 13, 1929, p. 34 
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Picture Play Magazine, August, 1929, p. 107 
 

 
Exhibitors Herald-Moving Picture World, December 15, 1928, Coverff 



Appendix 21 – 1929 
 

183 

 
Motion Picture News, May 19, 1929, p. 1704 
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Photoplay Magazine March, 1929, p. 26 
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Photoplay Magazine, March 1929, p. 27 
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Males (Wickland Snell, Ted Hanley, Charlie Haven, Kelly, McPhee, Copy-Desk  
 Editor, Copy Boy, Yale Graduate). Female (Female Reporter). Group.  
Ethnicity: White ((Wickland Snell, Ted Hanley, Charlie Haven, Kelly, McPhee, Copy-Desk Editor, Copy Boy,  
 Female Reporter, Yale Graduate). Unspecified.  
Media Category: Newspaper 
Job Title: Reporters (Wickland Snell, Charlie Haven, Kelly, McPhee, Female Reporter). Cub Reporter (Ted  
 Hanley, Yale Graduate). Editor (Copy-Desk Editor). News Employee (Copy Boy). Miscellaneous 
(Editorial Newsroom). 
Description: Major: Wickland Snell, Ted Hanley, Positive 
Description: Minor: Charles Haven, Negative. Kelly, McPhee, Copy-Desk Editor, Copy 
          Boy, Female Reporter, Yale Graduate, Positive. Miscellaneous, Neutral. 
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The Girl in the Glass Cage (1929) 
Reporter John Cosgrove (Ralph Lewis) is a con artist who steals and commits murder.  
 

In a squalid manufacturing 
town in New York State, 
Gladys Cosgrove, who 
lives with her bachelor 
uncle, court reporter John 
Cosgrove, sells tickets at 
the Elysium Theater, 
suffering the insults and 
smirks of the town loafers 
and wise guys, particularly 
Striker, owner of the 
speakeasy, his halfwit 

friend, Carlos, and Sheik Smith. She is saved from embarrassment one night by Terry Pomfret, a wealthy young 
college student, promised to Isabelle Van Court, and despite her uncle's determination to prevent it, a romance 
develops. Terry's mother disapproves of Gladys and prevails upon her to persuade him to return to school. 
Learning of Striker's decadent behavior toward Gladys, Terry whips him. Smith is killed, and Gladys, believing 
Terry guilty, confesses to the crime, claiming to have had an affair with Smith. Later, she exacts a confession 
from her uncle that he killed Smith, mistaking him for Terry. Her uncle then kills both Striker and himself, 
while Terry wins forgiveness and his family's consent to marriage with Gladys. American Film Institute 
Catalog of Feature Films 
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Variety, September 18, 1929, p. 55      The Film Daily, September 22, 1929, p. 7 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (John Cosgrove) 
Ethnicity: White (John Cosgrove)  
Media Category: Newspaper 
Job Title: Reporter (John Cosgrove) 
Description: Major: John Cosgrove, Very Negative 
Description: Minor: None 
 
 
Glad Rags Doll (1929) and Glad Rags Doll Trailer (1929) 
Newspaper Reporter. Newspapers. Press Agent (Lee Moran). Publicity. 
 
In the trailer, a newspaper reporter interviews one of the characters – Sam Underlane played by Claude 
Gillingwater – on the picture’s highlights including some scenes from the film.  
 
In the film, a property man gives a stage actor a loaded revolver. The actor is a poor shot and only grazes his 
head. The press agent and publicity promoter make capital out of the incident and it is exploited on the front 
pages of the newspapers with the result that the actor becomes more popular than ever. 
 

 
The Film Daily, June 11, 1929, p. 7 
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Exhibitors Herald-World, July 6, 1929, p. 114 
 

 
Mordaunt Hall, New York Times, June 3, 1929, p. 27 
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Jimmy Fairchild, the youngest son of an old Philadelphia family, falls 
in love with Annabel Lea, the star of a Broadway revue, and John 
Fairchild, Jimmy's unbending older brother, has her fired from the 
show. Seeking revenge, Annabel goes to Philadelphia and uses a stack 
of Jimmy's compromising love letters to blackmail John into allowing 
her to spend the weekend as a houseguest. Annabel then learns some 
interesting things about the Fairchild family: Aunt Fairchild is a 
kleptomaniac; Uncle Nathan is having an affair with the housekeeper; 
and Bertha Fairchild, John's sister, is secretly married to the chauffeur. 
John and Annabel fall in love. Jimmy receives word that he has written 

$10,000 in bad checks, and to cover him Annabel arranges with the Fairchild family lawyer to exchange the 
love letters for that sum. John is at first heartbroken to find that Annabel seems to be a gold digger; but when he 
learns that she took the money to help out Jimmy, he forgives her, making her his bride. American Film Institute 
Catalog of Feature Films 
 

 
The Film Daily, June 9, 1929, p. 8 
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Variety, June 5, 1929, p. 26 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Newspaper Reporter). Group. 
Ethnicity: White (Newspaper Reporter)/ Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Newspaper Reporter). Unidentified News Staff. 
Description: Major: None 
Description: Minor: Newspaper Reporter, Positive. Unidentified News Staff, Neutral 
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Grantland Rice’s Sportlight (1928) 
Henry Grantland Rice, an American sportswriter known for his elegant prose. His writing was published in 
newspapers around the country and broadcast on radio. He produced and was the guiding force behind a series 
of shorts including these produced in 1929. 
 

Episodes produced in 1929 include Boyhood Memories, Bridle Byways, Close 
Figuring, Clowning the Game, Conditioning, Crystal Champions, Dogging It, 
Duffers and Champs, Feminine Fitness, Fish and Feathers, Follow the Leader, 
Footwork, Girls Will be Boys, Gridiron Glory, Hook Line and Melody, 
Knowing the Ropes, Mild or Mighty, The Modern Rhythm, Players at Play, 
Rhythm, Right Technique, The River Drivers, Running the Scales, Sport Afloat, 
Sport A-La-Carte, Sport Almanac, Stamina, Surf and Sail, Three Aces, 
Winning Patterns, Water Wonders and Young Hopeful. Another episode was 
produced in 1930, Cobb Goes Fishing. 
 

 

 
Motion Picture News, April 27, 1929, p. 1414 
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The Film Daily, January 31, 1929, p. 19  Motion Picture News, September 21, 1929, p. 1062 
 

 
The Film Daily, October 20, 1929, p. 9 
 

 
The Film Daily, September 8, 1929, p. 9 
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Status: Prints may exist 
Unavailable for Viewing 
 
Type: Movie  
Genre: Documentary 
Gender: Male (Grantland Rice).  
Ethnicity: White (Grantland Rice)  
Media Category: Newspaper 
Job Title: Sportswriter (Grantland Rice) 
Description: Major: Grantland Rice, Positive 
Description: Minor: None 
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Gus Edwards’ Song Revue (1929) 
Newsboys sing “If I Was a Millionaire.” Gus Edwards (himself).  
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Variety, June 26, 1929, p. 12  The Film Daily, June 30, 1929, p. 14 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie  
Genre: Comedy 
Gender: Group  
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: News Employee (Newsboys) 
Description: Major: Newsboys, Positive 
Description: Minor: None 
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Hearst Metrotone News Newsreel Vol. 1, No. 239: Harry Hershfield Now Tells one 
Hearst newspaper cartoonist Harry Hershfield tells two of his favorite jokes. 
 

 
Scenes from Hearst Metrotone News Newsreel, Vol. 1, No. 239 (1929) 
 
Status: Print exists 
Viewed on Moving Image Research Collections Digital Video Repository 
https://mirc.sc.edu/islandora/object/usc%3A30235 
 
Type: Movie  
Genre: Documentary 
Gender: Male (Harry Hershfield)  
Ethnicity: White (Harry Hershfield) 
Media Category: Newspaper 
Job Title: Cartoonist (Harry Hershfield) 
Description: Major: Harold Hershfield, Positive 
Description: Minor: None 
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High Treason (1929) 
Newspapers.  In the future (20 years from 1929) there will be electric newsboards for newspapers. 
Tele-radiographer (Al Goddard). Television phone calls. World-wide network of news reports via radio signals. 
Traditional Magazine article.  
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Variety, October 2, 1929, p. 22 
 

High Treason is a 1929 film based on a play by Noel Pemberton Billing. It 
was directed by Maurice Elvey, and stars James Carew, Humberstone 
Wright, Benita Hume, Henry Vibart, Hayford Hobbs, Irene Rooke, 
and Jameson Thomas. Raymond Massey makes his first screen appearance 
in a small role. The sound film was presented in a London trade show on 9 
August 1929, then went into UK general release in silent and sound versions 
on 9 September 1929. The sound version was released in the US by Tiffany 
Productions on 13 March 1930. The silent version and a trailer for the sound 
version are preserved and held by the British Film Institute; the only known 
surviving original copy of the sound version is a lavender fine grain of the 
American release version held in the collection of Alaska Moving Image 
Preservation Association (AMIPA), which has been recently restored by 
the Library of Congress. The film is a science fiction drama set in a 
futuristic 1940 (though this is changed to 1950 in later releases). The plot 
and aesthetics of the film are heavily influenced by Fritz Lang's Metropolis. 
Wikipedia 
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Variety, October 2, 1929, pp. 22, 31 
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Status: Print exists 
Viewed on YouTube 
 
Type: Movie  
Genre: Sci Fi-Horror 
Gender: Male (Tele-radiographer). Group-2.  
Ethnicity: White (Tele-radiographer). Unspecified-2 
Media Category: Radio/Magazine 
Job Title: Anchor-Reporter (Tele-radiographer). Unidentified Magazine Staff. Unidentified News Staff. 
Description: Major: None 
Description: Minor: Tele-radiographer, Positive. Unidentified Magazine Staff Unidentified News Staff, Neutral. 
 
 
The Hole in the Wall (1929) 
Reporter Gordon Grant (David Newell), police reporter for the Chronicle. 
 

 
 
In this remake of the 1922 film, Gordon Grant (David Newell) is the reporter in love with Jean Oliver 
(Claudette Colbert), who is disguising herself as a gypsy fortune-teller. Jean intends to kidnap a child and turn 
her to a life of crime to get revenge against the grandmother of the child, who falsely accused Jean of theft. 
Grant helps the police bust the gypsy parlor, not realizing the fortune-teller is Jean. After being cleared by the 
grandmother, Jean is freed and reunited with Grant. Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 67. 
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Police Reporter Gordon Grant of the Chronicle is trusted by the chief of police who often asks his help. 
“I’m a newspaperman. I never read the newspapers,” he tells the chief. “I don’t care who was at the opera, who 
was run over or who committed suicide.”  The problem facing the police is a jewel heist: “There’s not a ray of 
hope,” says the chief in solving this crime. “Do you want me to print that?” asks Grant, laughing. He asks him if 
he has any hunches about the robberies and the reporter points out that another robbery also involved 
spiritualism and a Madame Mystera, the medium. “Mystery has always interested me….that’s why I like this 
racket,” he tells the cop adding that he will follow his hunch and visit Madame Mystera. 

 

 
Meanwhile, Jean Oliver poses as the fortune teller Madam Mystera in cohorts with The Fox, a dapper gangster. 
Jean seeks vengeance against the wealthy dowager who sent her to prison on a false robbery charge to get her 
away from her wealthy son. Jean kidnaps the old woman’s granddaughter. She plans to raise her and teach the 
young girl to be a thief to get even with the old woman. 

 
The reporter goes back to the police station to update the chief. The rich woman shows up at the police station 
to find out why the police haven’t found her granddaughter. She shows them a note written by Jean Oliver 
telling her why the girl was kidnapped – to get revenge. The reporter looks at the note and recognizes his 
schoolmate’s handwriting. A police report shows that Jean Oliver was killed in a bus wreck, but realizes that the 
note was written after the accident so Jean is alive. 
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On a hunch, the reporter and the old woman visit Madam Mystera with the police outside ready to raid the 
place. Gradually, the plot unravels. A cohort has taken the child away to avoid the police and when helping the 
girl up a ladder to get to the pier from a boat, he falls and is killed leaving the kidnapped girl on the ladder as 
the tide gets higher and higher. 

 

 
The police arrest The Fox but the crafty gangster is the only one who knows where the missing child is wants to 
trade that information and a statement from the old woman saying Jean is innocent for that information. The 
police don’t want to make a deal with the gangster, but the reporter convinces them that to save the child is 
worth any sacrifice. The police chief finally agrees with the reporter, the child is saved, and Jean is freed and 
reunited with the reporter. Grant holds out his hand to thank The Fox who tells him to give it to the police who 
collect that sort of thing as the film ends. 

 



Appendix 21 – 1929 
 

206 

 

 
Scenes from The Hole in the Wall  (1929) 
 

Jean Oliver falls in love with a wealthy young man, and 
his mother, Mrs. Ramsey, sees to it that she is sent to 
prison on a trumped-up charge. Time passes. Jean is 
released from stir and throws in with a band of phony 
spiritualists, donning the robes of Madame Mystera, a 
crook recently killed in an accident on the elevated. 
Jean quickly proposes that her new companions in 
crime kidnap the granddaughter of Mrs. Ramsey and 
hold the child for ransom. The child is taken, but the 
police arrest the gang. The Fox, crafty leader of the 
spiritualists, is the only one who knows the 
whereabouts of the missing child, however, and he 
trades this information for immunity and a statement 
from Mrs. Ramsey that Jean had not in fact committed 
the crime for which she was sent to jail. Jean is freed 

and reunited with Gordon Grant, her childhood sweetheart, a reporter who has accompanied the police in the 
raid on the gang. American Film Institute Catalog of Feature Films 
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Motion Picture News, April 20, 1929, p. 1338 
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Mordaunt Hall, New York Times, April 15, 1929, p. 22 
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Variety, April 17, 1929, p. 22 
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The Film Daily, April 21, 1929, p. 8 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Crime-Mystery 
Gender: Male (Gordon Grant)  
Ethnicity: White (Gordon Grant)  
Media Category: Newspaper 
Job Title: Reporter (Gordon Grant) 
Description: Major: Gordon Grant, positive 
Description: Minor: None 
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The House of Horror (1929) 
Reporter Thelma (Thelma Todd). Reporter Joe (James Ford). 
 

Reporters Joe (James Ford) and Thelma (Thelma Todd) are among those 
gathered at the old house of a recluse, although their profession is not revealed 
until the end of the film. The plot involves weird happenings and a missing 
diamond. The film was advertised as a talking picture, but the dialogue was 
limited to the first few minutes of the film and the remainder employed a number 
of familiar comedy bits, with lots of scenes of people chasing each other around. 
Richard R. Ness, From Headline Hunter to Superman: A Journalism 
Filmography, p. 67 

 
Bachelor Chester and his spinster sister, Louise, are summoned from Ohio by a "mystery man" who instructs 
them to visit their Uncle Abner in New York City. A miserly recluse, Abner lives in an old house where he has 
gathered a strange collection of people: Brown and his wife Gladys; two untrustworthy servants; the mystery 
man; and Thelma and Joe, two young people on the track of a missing diamond owned by Abner. Chester and 
Louise arrive at the house and are frightened by weird happenings. After much fuss and confusion, the mystery 
of the diamond is solved, and Joe and Thelma are revealed to be newspaper reporters in search of a good story. 
American Film Institute Catalog of Feature Films 
 

 
The Film Daily, June 23, 1929, p. 12 
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Motion Picture News, March 2, 1929, p. 709 
 
Just barely considered a talkie (the film contains about two minutes worth of sound), House of Horror is a 
typical sliding panel, secret passageway, things-that-go-bump-in-the-night thriller which stars Fazenda and 
Conklin as the owners of an antique shop besieged by crooks after a valuable gem. TV Guide. 
https://www.tvguide.com/movies/the-house-of-horror/101387/ 
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Variety, June 19, 1929, p. 32 
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John T. Soister and Henry Nicolella, American Silent Horror, Science and Fantasy Features Films, 1913-1929, 
pp. 277-28010 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Joe). Female (Thelma)  
Ethnicity: White (Joe, Thelma)  
Media Category: Newspaper 
Job Title: Reporter (Joe, Thelma) 
Description: Major: Joe, Thelma, Positive 
Description: Minor: None 
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Hugh O’Connell: Dead or Alive (1929) 
Reporter (Hugh O’Connell) is a gin-soaked star reporter for the Times. City Editor. Editorial Room. 

 
Third in a series of short newspaper films written by Russell Crouse, the columnist for the New 
York Evening Post.  
 
 
 
 

 

 
Variety, December 25, 1929, p. 20   Exhibitors Herald-World, September 14, 1929, p. 57 
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The Film Daily, January 3, 1929, p. 7  - The News-Palladium, Benton Harbor, Michigan, March 21, 1930 p. 2 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Reporter, City Editor). Group. 
Ethnicity: White (Reporter, City Editor). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Reporter). Editor (City Editor). Miscellaneous (Editorial Room). 
Description: Major: Reporter, City Editor, Positive.  
Description: Minor: Miscellaneous, Neutral 
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Hugh O’Connell: The Familiar Face (1929) 
Reporter (Hugh O’Connell) is a drunk who is a crackerjack newshound for the Times. City Editor. Another 
Drunken Reporter. Third Reporter. Editorial Room.   
 
First in a series of short newspaper films written by Russell Crouse, the columnist for the New York Evening 
Post.  
 

 
Variety, June 12, 1929, p. 16    Motion Picture News, June 8, 1929, p. 1969 
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The Film Daily, June 19, 1929, p. 10   June 9, 1929, p. 8  
 

 

 
Exhibitors Herald-World, July 27, 1929, p. 55 
 

 
Moberly Monitor-Index, Missouri, August 31, 1929, p. 5 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Reporter, City Editor, Another Drunken Reporter, Third Reporter). Group.  
Ethnicity: White (Reporter, City Editor, Another Drunken Reporter, Third Reporter). Unspecified.  
Media Category: Newspaper 
Job Title: Reporter (Reporter, Another Drunken Reporter. Third Reporter). Editor (City Editor). Miscellaneous 
(Editorial Room). 
Description: Major: Reporter, City Editor, Another Drunken Reporter, Third Reporter, Positive 
Description: Minor: Miscellaneous, Neutral 
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Hugh O’Connell: The Interview 
Reporter Wetmore (Hugh O’Connell), star reporter for the Journal. Cub Reporter. City Editor. Rival City Desk. 
Editorial Room. 
 
Number two in a series of short newspaper films written by Russell Crouse, the columnist for the New York 
Evening Post. 
In this short, he gets an exclusive story. “What a scoop for the ‘Times,’” he says. An observer tells him, “Why 
Mr. Wetmore, you’re not on the ‘Times’ anymore; you’re working for the ‘Journal.” The reporter: “My God, I 
phoned the wrong paper.”  
  

 
Variety, October 2, 1929, p. 19 
 



Appendix 21 – 1929 
 

223 

 
Exhibitors Herald-World, August 24, 1929, p. 45 
 

 
Exhibitors Herald-World, July 15, 1929, p. 56 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Wetmore, Cub Reporter, City Editor, Rival City Editor). Group. 
Ethnicity: White (Wetmore, Cub Reporter, City Editor, Rival City Editor). Unspecified.  
Media Category: Newspaper 
Job Title: Reporter (Wetmore, Cub Reporter). Editor (City Editor, Rival City Editor). Miscellaneous (Editorial  
 Room). 
Description: Major: Wetmore, Cub Reporter, Positive 
Description: Minor: City Editor, Rival City Editor, Positive. Miscellaneous, Neutral. 
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Hunting Tigers in India (1929) 
Photographer-Narrator Commander George M. Dyott verbally illustrates what the audience is seeing.  
 

A film record of the Vernay-Faunthrope expedition that was organized by Mrs. 
A. S. Vernay on behalf of the American Museum of Natural History in New 
York. As narrated by Comdr. George M. Dyott, the group travels all over India 
after paying its respects to Lord Reading, the Viceroy. Highlights include 
observing elephants in southern India, hunting rhinoceros with the Maharaja of 
Nepal, and a climaxing tiger hunt (also in Nepal). The life of the Indian people 
is depicted to some extent--for example, in scenes of bazaars and funerals in 
central India. TCM 
 

 

 
Motion Picture News, December 14, 1929, p. 28     The Film Daily, October 27, 1929, p. 13 
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Variety, December 11, 1929, p. 42 
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New York Daily News, December 11, 1929, p. 48 
 



Appendix 21 – 1929 
 

228 

 
The Brooklyn Daily Eagle, New York, December10, 1929, p. 23 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Commander George M. Dyott). 
Ethnicity: White (Commander George M. Dyott) 
Media Category: Newsreel 
Job Title: Reporter (Commander George M. Dyott) 
Description: Major: Commander George M. Dyott, Positive 
Description: Minor: None 
 
 
Idaho Red (1929) 
Newsboy Tadpole (Frankie Darro), an orphaned newspaper boy.  
 

An orphaned newspaper boy, Tadpole, eluding the authorities is 
aided by Andy Thorton, an ex-Marine, who acts as his guardian and 
takes him to his ranch in Idaho. A guest there, who introduces 
herself as Mary Regan, sister of Jim Regan, the half owner of the 
property who was killed in the war, manages the ranch along with 
Andy. Foreman Dave Lucas, who has been secretly manufacturing 
counterfeit money, tries unsuccessfully to frame Andy, and to avoid 
suspicion, he and his men decide to leave town. Andy becomes 
suspicious, and Mary, discovering their secret workshop, sends 
word to the sheriff through Tad, but he is captured. Andy arrives 
before they are able to escape and is overcome by acid fumes; in an 
exciting chase, Andy follows the villains, leaping from his horse to 
their automobile, and captures them. American Film Institute 
Catalog of Feature Films 
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The Film Daily, April 28, 1929, p. 8 
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Variety, April 24, 1929, p. 26 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Male (Tadpole) 
Ethnicity: White (Tadpole) 
Media Category: Newspaper 
Job Title: News Employee (Tadpole) 
Description: Major: Tadpole, Positive 
Description: Minor: None 
 
 
In the Headlines (1929) 
Star Reporter Nosey Norton (Grant Withers) of the Evening Press.  Cub Reporter (Ben Hall). Cub Reporter 
Anna Lou Anderson (Marian Nixon), a recent journalism graduate. City Editor (Edmund Breese). Flashlight 
(Clyde Cook). Rival Reporters. 
 

Nosey Norton (Grant Withers) is a star reporter investigating a double murder and Anna Lou 
Anderson (Marian Nixon) is a journalism graduate assigned to help him. Although Norton’s 
half-sister Blondie-Alice Adair (Pauline Garon) offers him money to leave the case, he 
refuses. Anna Lou is kidnapped, but Norton arrives in time to prevent her from ingesting a 
drugged drink. He captures Blondie and her partner Parker (Robert Ober). The murders are 
solved when it is revealed that Parker killed one of the brokers after the broker had killed his 
partner. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, 
pp. 67-68. 
 

A newspaper editor sends Anna Lou Anderson, a recent 
journalism graduate, to assist star reporter Nosey Norton when 
Norton, assigned to a double murder case, fails to come up with 
anything. Nosey has a hunch that the two brokers shot each other 
or were killed because of a woman, and he believes that office 
manager Parker is somehow implicated. Nosey's half sister, Alice 
Adair, offers to give him a large sum of money if he will take 
Anna Lou and get out of town. Nosey refuses the money, and 
Anna Lou is kidnaped. Believing that Alice and Parker kidnaped 
her to persuade Nosey to accept the money, Nosey visits Parker's 
apartment, arriving in time to prevent Anna from swallowing a 
drugged drink. Anna Lou tells him that after Kernell, one of the 
brokers, killed his partner, Randall, Parker killed Kernell. Parker 
and Alice get a prison term, while Nosey and Anna Lou get a paid 
honeymoon. American Film Institute Catalog of Feature Films 
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Los Angeles Times, September 1, 1929, p. 130 (Page 5 of entertainment section) 
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The Montclair Times, New Jersey, October 30, 1929, p. 17 
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The Sedalia Democrat, Missouri, September 29, 1929, p. 17 
Santa Ana Register, California, February 28, 1930, p. 17 
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The Minneapolis Tribune, Minnesota, October 5, 1929, p. 37 
Times Herald, Olean, New York, March 8, 1930, p. 3 
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Honolulu Star-Bulletin, Hawaii, May 15, 1930, pg. 8  
The News-Herald, Franklin, Pennsylvania, October 2, 1920, p. 14 
 

 
The Brownsville Herald, Texas, April 27, 1930, p. 6  
The Winnipeg Tribune, Manitoba, Canada, August 2, 1930, p. 11 
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Valley Morning Star, Harlingen, Texas, August 10, 1930, p. 12 
 

 
Exhibitors Herald-World, August 10, 1929, p. 51 
Dunkirk Evening Observer, New York, October 9, 1929, p. 18 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime 
Gender: Male (Nosey Norton, Cub Reporter, City Editor, Flashlight). Female (Anna Lou Anderson).  
 Group-2. 
Ethnicity: White (Nosey Norton, Cub Reporter, Anna Lou Anderson, City Editor, Flashlight).  
 Unspecified-2.  
Media Category: Newspaper 
Job Title: Reporter (Nosey Norton, Anna Lou Anderson, Cub Reporter). Editor (City Editor) 
 Photojournalist (Flashlight). Miscellaneous-2 (Pack Journalists-Rival  
 Reporters, Editorial Newsroom).  
Description: Major: Nosey Norton, Anna Lou Anderson, Positive.  
Description: Minor: City Editor, Cub Reporter, Flashlight, Positive. Pack Journalists (Rival Reporters), Positive.  
           Miscellaneous, Neutral. 
 
 
Inkwell Imps:  Chemical Ko-Ko (1929) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 

 
Ko-Ko the Clown tries a mad scientist’s formula on 
various animals. A live-action chemist invents a potion 
that turns a black janitor white. On the drawing board, 
Koko the clown tries his version on various animals, 
including a mouse that becomes man-sized. 
 
In this one Ko-Ko becomes enamored with science. 
With the help of mad scientist David, he begins to 
concoct all kinds of stuff. Dave, in a raging racist way, 
turns a black janitor into a white man (expressing huge 
gratitude). Soon we are in the animal world where Ko-
Ko supplies different creatures with things they need. A 
giraffe gives birth to a hippo and Ko-Ko's elixir turns the 
hippo into a giraffe (although complications ensue). It's 
a pretty good ride. IMDb  

 
The series continued for two years until July 1929, ending with "Chemical Koko." Due to 
alleged mismanagement under Alfred Weiss, the Inkwell Studios filed bankruptcy in January 
1929, and Koko was put into retirement for two years. 
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Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleisher) 
Description: Major: Max Fleisher, Positive 
Description: Minor: None 
 
Inkwell Imps: Ko-Ko Beats Time (1929) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleisher) 
Description: Major: Max Fleisher, Positive 
Description: Minor: None 
 
Inkwell Imps: Ko-Ko’s Big Sale (1929)  
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
An unidentified animator, drawing Koko and Fitz, is interrupted by an unsuccessful salesman. The clown and 
dog decide they could be better salesmen – with surrealist results. 
 
This late silent Koko the Clown cartoon has Max pestered by an ink salesman, so he throws him through the 
door, whereupon Koko and Bimbo announce that if they were salesmen, they could sell anything to anyone, and 
so they do, to Scotchmen and scrubwomen. 

 
Piotr Borowiec, Animated Short Films: A Critical Index to Theatrical Cartoons, pg. 9611 
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Scenes from Inkwell Imps Ko-Ko’s Big Sale (1929) 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleisher) 
Description: Major: Max Fleisher, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s Conquest (1929) 
Cartoonist David Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Ko-Ko encounters a slinky blonde and is given the task of rescuing her. First, he must save her from drowning 
(not an easy task because she is not cooperative). Next, she is captured by a classic villain and he must get 
through the door to help her. The clown thinks being a hero is easy, but his animator tries to prove him 
otherwise. Various Sources 
 

 
Piotr Borowiec, Animated Short Films: A Critical Index to Theatrical Cartoons, pg. 96 
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Scenes from Inkwell Imps: Ko-Ko’s Conquest (1929) 
 
Dave Fleischer takes over for brother Max in the role of the cartoonist. He shows off a medal and tells Ko-Ko 
he got it for saving a town from a flood, and Ko-Ko winds up in a melodramatic situation in which, with Fitz’s 
connivance he saves a beautiful blonde girl from a melodramatic captor. There are the usual surrealistic gags, 
including a very nice one in which the villain throws knives at him into a wall, and Ko-Ko escapes by climbing 
them like a ladder. Ko-Ko was the most successful silent cartoon character after Felix the Cat. Neither would 
survive the coming of sound, although the Fleischers would use him occasionally over the next decade. Their 
Future lay with characters like Betty Boop and Popeye. Bob Lipton, Movies From the Silent Era: A repository 
for movies from the silent era,  https://backtothepastweb.wordpress.com/2017/08/20/ko-koss-conquest-1929/ 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (David Fleischer) 
Ethnicity: White (David Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (David Fleisher) 
Description: Major: David Fleisher, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko’s Crib (1929) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleisher) 
Description: Major: Max Fleisher, Positive 
Description: Minor: None 
 
Inkwell Imps: Ko-Ko’s Focus (1929) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleisher) 
Description: Major: Max Fleisher, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s Harem Scarum (1929) 
Not Encoded 
 
Koko and Fitz emerge from an inkwell to enter the sultan’s harem – with the expected results. 
An Arabian Nights potentate receives at last the magical bottle he desires...an inkwell from which Koko and 
Fitz emerge for adventures in the Sultan's harem. 
 

 
Piotr Borowiec, Animated Short Films: A Critical Index to Theatrical Cartoons, pg. 96 
 
No cartoonist is seen in this Ko-Ko cartoon. 
 
Status: Print exists 
Viewed on YouTube 
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Inkwell Imps: Ko-Ko’s Hot Ink (1929) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Drawn with steaming ink, Koko and Fitz try to cool off. Max Fleischer draws Koko the clown with steaming 
ink; he and Fitz toil under a tropic sun, from which they escape to a live-action swimming pool for some 
malicious mischief. Written by Rod Crawford puffinus@u.washington.edu 
 

 
Piotr Borowiec, Animated Short Films: A Critical Index to Theatrical Cartoons, pg. 96 
 

 

 
Max makes the swimming pool boiling hot so Koko and Fritz decide to leave the drawing board to have a real 
swim and then figure out a way for revenge. But Max gets the last laugh. 
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Scenes from Inkwell Imps: Ko-Ko’s Hot Ink (1929) 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleisher) 
Description: Major: Max Fleisher, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s Hypnotism (1929) 
Cartoonist David Fleischer and Ko-Ko the clown in live-action and animated cartoons.  
 
Fleischer is the problem this time. He gets book on hypnotism and then torments the clown and his little dog. 
He makes them act in various ways, making fools of them. However, what's good for the goose prevails. Ko-Ko 
and Fitz find a way to learn hypnotism themselves when a witch helps them out.  
 

 
Piotr Borowiec, Animated Short Films: A Critical Index to Theatrical Cartoons, pg. 96 
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Scenes from Inkwell Imps: Ko-Ko’s Hypnotism (1929) 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Animation 
Gender: Male (David Fleischer) 
Ethnicity: White (David Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (David Fleisher) 
Description: Major: David Fleisher, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko’s Knock Down (1929) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleisher) 
Description: Major: Max Fleisher, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s Reward (1929) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 

 
 
Max Fleischer keeps his little girl waiting while he draws Koko the clown and Fitz the dog, so she jumps into 
the drawing (by aid of Magic Ink) and joins them in a haunted-house adventure. 
 

 
Piotr Borowiec, Animated Short Films: A Critical Index to Theatrical Cartoons, pg. 96 
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Scenes from Inkwell Imps Ko-Ko's Reward (1929) 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleisher) 
Description: Major: Max Fleisher, Positive 
Description: Minor: None 
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Inkwell Imps: Ko-Ko’s Saxophonies (1929) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleisher) 
Description: Major: Max Fleisher, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Ko-Ko’s Signals (1929) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleisher) 
Description: Major: Max Fleisher, Positive 
Description: Minor: None 
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Inkwell Imps: No Eyes Today (1929) 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Live action Max Fleischer is drawing a curvy model who morphs into Ko-Ko. Ko-Ko starts ogling the model 
who takes offense, so Fleischer erases Ko-Ko's eyes. He goes around town getting into trouble until the dog 
tracks him down with the help of a snake. They take the snakes eyes for Ko-Ko and now that he can see, they 
go back to eyeing the model again.  Big Cartoon Database, https://www.bcdb.com/cartoon-story/23911-No-
Eyes-Today 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleisher) 
Description: Major: Max Fleisher, Positive 
Description: Minor: None 
 
 
Inkwell Imps: Noise Annoys Ko-Ko 
Cartoonist Max Fleischer and Ko-Ko the clown in live-action and animated cartoons. 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Animation 
Gender: Male (Max Fleischer) 
Ethnicity: White (Max Fleisher) 
Media Category: Newspaper 
Job Title: Cartoonist (Max Fleisher) 
Description: Major: Max Fleisher, Positive 
Description: Minor: None 
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The Installment Collector (1929) 
Editor (Fred Allen)., “The Newspaper Editor” of the Sac-Harbor Bee. 
 

 
 
When the boob rural editor of the Sac-Harbor Bee arrives at work he posts the “Weather Report:” Friday FAIR. 
Probably followed by SATURDAY.”  Then he tries to get his newspaper work done but is constantly 
interrupted by the installment collector. The editor first has to give up his watch, bought on a payment plan, 
then his coat and vest and finally his trousers. Using an umbrella to cover himself up, he is asked by a female 
customer if he knows anything about her husband’s affair.  “You want to know if I know what’s going on 
around here,” he says. As the installment collector arrives again, he adds, “I don’t even know what’s coming off  
around here.” 

 

 

 
Scenes from The Installment Collector (1929) 
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Variety, May 29, 1929, p. 14 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Editor) 
Ethnicity: White (Editor) 
Media Category: Newspaper 
Job Title: Editor (Editor) 
Description: Major: Editor, Positive 
Description: Minor: None 
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It Can Be Done (1929) 
Writer Rogers (Richard Carlyle). 
 
Rogers’ book on how to succeed in business is pushed by a young clerk in a publishing house who masquerades 
as his boss to get the book published and ends up as a junior partner in the firm. 
 

Jerry Willard, a clerk in a publishing house who is 
possessed of a massive inferiority complex, is fired from 
his job and, on the way out of the office, is mistaken for the 
boss, Watson, by Anne Rogers, the daughter of an author, 
who gives Jerry the manuscript of her father's latest book. 
Jerry reads this text--on how to succeed in business--and 
puts some of its ideas to work. He attempts to persuade 
Watson to publish the book and fails; undeterred, he then 
steals Watson's dress suit and addresses the Publishers' 
Convention, extolling the virtues of the Rogers book. The 
response is so enthusiastic that Watson not only decides to 
publish the book but takes Jerry into the firm as a junior 
partner. Jerry proposes to Anne and is accepted. American 
Film Institute Catalog of Feature Films 

 

 
The Film Daily, April 7, 1929, p. 5 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Rogers) 
Ethnicity: White (Rogers) 
Media Category: Newspaper 
Job Title: Reporter (Rogers) 
Description: Major: Rogers, Positive 
Description: Minor: None 
 
 
Jealousy (1929) 
Newsboys shouting “Extra” about the sensational murder news.  

 
Yvonne, proprietor of a Paris gown shop, marries Pierre, a 
poor artist, concealing from him an affair she had with 
Rigaud, an elderly boulevardier who bought the shop for her. 
Encountering financial difficulties, Yvonne goes to Rigaud 
for aid and finds him murdered. Pierre confesses to the 
murder, thereby exonerating Clément, an innocent man, 
suspected of killing Rigaud, whose sweetheart Rigaud 
wronged. Pierre submits to arrest, confident that he will get 
off with a light sentence. American Film Institute Catalog of 
Feature Films 
 
The brilliant (and ultimately tragic) Broadway actress Jeanne 
Eagels made her second and last talking-picture appearance 
in Jealousy. Based on a French stage drama by Louis 
Verneuil, the film casts Eagels as Yvonne, the wife of 
temperamental artist Pierre (Fredric March). Jealous of 
Yvonne's still-friendly relationship with her former lover 
Rigaud (Holmes Herbert), Pierre goes off the deep end when 
Rigaud lends the couple some much-needed money. 
Discovering Yvonne in Rigaud's apartment, Pierre 
misunderstands the innocent situation and kills his "rival" 

then stands by silently as another man is accused of the murder. The truth finally "outs" in an overwrought 
courtroom finale. Production stills from Jealousy reveal that Jeanne Eagels was seriously ill throughout 
shooting, but she valiantly insisted upon completing the picture; within a few months after filming wrapped, she 
was dead of a heroin overdose at the age of 35. At least two foreign-language versions of Jealousy were filmed 
in 1930. Hal Erickson, all-movie.com https://www.allmovie.com/movie/v97091 
 

 
New York Times, September 14, 1929, p. 17 
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Mordaunt Hall, New York Times, September 14, 1929, p. 17 
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Variety, September 18, 1929, p. 32 
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The Film Daily, September 15, 1929, p. 13 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: News Employee (Newsboys) 
Description: Major: None 
Description: Minor: Newsboys, Positive 
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Laughing Lady (1929) 
Reporter Al Brown of Picture Press. City Editor Harry (Joe King). Rewrite Man McGuire. Editorial Staff 
Members: Eddie, Mac. Photographer.  Editorial Room. Press Room.  
 

 
 
Reporter Al Brown is hanging around trying to get some news when he overhears a big scandal story about a 
prominent society woman who is having a torrid affair with the dashing lifeguard who saved her from drowning 
at a recent beach party “Anyone have a nickel?” he asks. When a man asks what the story is about, he tells him, 
“Read about it in tomorrow’s morning paper.” He rushes back to the city room to tell City Editor Harry about 
his big exclusive story.  

 

 

 
The Picture Press Extra headlines: “Wife of Hector Lee Prominent Banker Ordered from Exclusive 
Southampton Hotel. Life Guard Discovered in Room.” The story spreads the scandal. The woman’s husband 
reads of the incident and decides on an immediate divorce. In the divorce court, his attorney presents the woman 
as a depraved woman unfit to care for her child. She refuses to defend herself and subsequently is dropped by 
all her society friends. Brown is in court to cover the proceedings and calls in the story. “Get out an Extra,” he 
tells the city editor. “I’ll give you the flash on it as soon as the jury comes back.”  
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Brown follows up the story by visiting the wife who is devastated by the scandal. The society woman seeks 
revenge on the attorney but he becomes sympathetic after learning that her husband has been seeing another 
woman secretly and is falling in love with her. The woman’s best friend is there when Brown arrives and when 
the woman leaves for another appointment, she tries to convince the reporter to be fairer to her friend over more 
than one drink.  

 

 
When the woman returns, Brown tries to interview her, but she has nothing more to say to the press. When she 
takes a phone call from the attorney, he pretends to bend down to pick up some papers that he purposely 
dropped, eavesdropping to everything she says.  He realizes the lawyer is coming over to be with her and he 
wants an exclusive picture of the lawyer leaving her apartment. He goes back to the city room and convinces the 
editor that this exclusive will mean a raise for him. He grabs a photographer and rushes back to the woman’s 
apartment waiting for the lawyer to leave. 
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Brown and his photog are waiting outside the apartment while the woman explains to the lawyer he can’t leave 
because she can’t stand another scandal. But as he leaves, the flash goes off, the picture is taken and the two 
journalists run back to the office.  The lawyer has an idea. He calls the newspaper and tells the city editor that 
he and the woman are engaged and wanted the photographer to return to take a better picture of them. The 
angry city editor tells Mac to inform Brown that the photo is useless. There is no scandal. The woman is 
delighted by the plan and agrees to marry the lawyer. They kiss and the scene fades to black. 

 

 

 
Scenes from The Laughing Lady (1929) 
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At a Southampton beach resort, Mrs. Hector Lee, 
known as Marjorie, is rescued from drowning by 
Dugan, the lifeguard; meanwhile, her husband, 
Hector, is attending a business meeting at a New 
York bank headed by Daniel Farr, a brilliant 
corporation attorney. That evening Dugan, buoyed 
by his friends' remarks and intoxicated, enters 
Marjorie's room, clad in pajamas, and is seen by the 
housekeeper trying to make love to her. Marjorie is 
dismissed from the hotel without any explanation, 
and a newspaper story spreads the attendant 
scandal. Hector, reading of the incident, decides on 
an immediate divorce, turning the case over to Farr. 
In the divorce court, Farr presents her as a depraved 
woman, unfit to care for her child. Marjorie refuses 
to defend herself, and subsequently she is dropped 

by all her society friends. Marjorie seeks revenge on Farr, but he becomes sympathetic after learning that 
Hector had been seeing another woman secretly, and ultimately they find happiness together. American Film 
Institute Catalog of Feature Films 
 

 
The Film Daily, January 5, 1930, p. 13 
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Mordaunt Hall, New York Times, January 4, 1930, p. 21 
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Photoplay Magazine, March, 1930, p. 55 
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Variety, January 8, 1930, p. 69 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Male (Al Brown, Harry, McGuire, Eddie, Mac, Photographer). Group-2. 
Ethnicity: White (Al Brown, Harry, McGuire, Eddie, Mac, Photographer). Unspecified-2. 
Media Category: Newspaper 
Job Title: Reporter (Al Brown, McGuire). Editors (City Editor Harry, Eddie, Mac). Photojournalist  
 (Photographer). Editorial Room. Pressroom. 
Description: Major: Al Brown, Harry, Positive  
Description: Minor: McGuire, Eddie, Mac, Photographer, Positive. Editorial Room, Pressroom, Neutral.  
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The Leatherneck (1929) 
Newspaper.  

 
Posted in China, two Marines read in the newspaper about a Heckla 
Potash Company that is offering stock. They desert to seek revenge 
against Captain Heckla, a Russian responsible for the death of one 
of the private’s wife’s family during the Revolution. Heckla is 

killed. The private’s wife shows up in court to corroborate the details of her 
husband’s story at his court-martial. He is found innocent and reunited with his 
wife after three days in the guardhouse for desertion. 

 

 

 
Scenes from Leatherneck (1929) and Viewing Notes 
 

At the headquarters of the 6th Marine Regiment in China, Privates 
Schmidt and Hanlon are placed on trial for desertion, and Hanlon tells 
the following story: While his regiment was in Russia, he married 
Tanya, the daughter of an aristocrat. During the Revolution, he was 
separated from her, and she was reported dead. Time passed, and news 
was received of the whereabouts of the Russian (Heckla) responsible 
for the death of Tanya's family. Hanlon and Schmidt (joined by 
William Calhoun) deserted their posts in search of revenge. Heckla 
was killed; Calhoun was mortally wounded; and Schmidt was driven 
insane by water torture. Hanlon returned to his regiment with the 
crazed Schmidt. Back in the present, Tanya unexpectedly appears at 
the court-martial and corroborates the details of her husband's story. 
Hanlon's reunion with Tanya is delayed by the three days he must 
serve in the guardhouse for desertion. American Film Institute Catalog 
of Feature Films 
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At U.S. marine headquarters in Tien Tsiu, China, private William “Tex” 
Calhoun (William Boyd) is being court-martialed for murder and desertion. 
The story of Tex and his two Marine pals is then related in a series of 
flashbacks. After the three privates first met in France, they were posted 
with the Allied Intervention forces in Vladivostok. At a bar, they encounter 
a brawny “mysterious mug” who identifies himself as Captain Heckla 
(Fred Kohler) and who claims to be glad to hear “lingo” he can understand. 
Heckla introduces the Marines to a kindly old man named Petrovich who 
has “been hit pretty hard” by confiscations following the revolution. But he 
still owns a potash deposit in Manchuria. Tex falls in love with and marries 
Petrovich’s daughter, Tanya. Soon afterwards, the Civil War grows hot 
again and Heckla now appears as a leader of the Red Guards. Tanya’s 
father, brother and loyal servant are murdered and she is kidnapped. Posted 
to China, Tex’s buddies read in the paper about a Heckla Potash Company 
that is offering stock. His Marine pals, Fuzzy (Alan Dale) and Buddy 
(Robert Armstrong) desert to seek revenge. Tex follows as soon as he 
learns what’s going on. When Tex catches up with the others in Manchuria, 
he discovers the body of Heckla, a dying Buddy and a mute Fuzzy, driven 
insane through torture. Not convinced of the veracity of his story, the 

officers of the court-martial are about to sentence Tex to death when Tanya appears and corroborates the tale. It 
is implied that Heckla was a mercenary world revolutionary who had once lived in the United States. This film 
had a few “talking” sequences.” Michael Slade Shull, Radicalism in American Silent Films, 1909-1929, p. 28112 
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Mordaunt Hall, New York Times, April 22, 1929, p. 33 – Variety, April 24, 1929, p. 22 
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The Film Daily, April 7, 1929, p. 4 
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Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None  
Description: Minor: Unidentified News Staff, Neutral 
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The Makers of Melody (aka The Melody Makers) (1929) Vitaphone  Sound Short 
Girl Reporter Miss Merrill, a feature writer for United Syndicate, who interviews Rodgers and Hart 
(Themselves as “the Makers of Melody”).  
 
The boys tell her in song and pictures. “Gentlemen, you are about to be interviewed,” she tells them as she sits 
down. Hart: “Wait until I fix my tie.” Reporter: “Don’t you like being interviewed?” Rodgers: “Well I don’t 
mind. As long as you don’t ask us which we write first, the words or the music.” Reporter: “I’m not going to 
ask you that. I think our readers would be more interested in knowing how you get the ideas for your hits.” 
Rodgers: “You tell her, Larry.”  Hart: “Oh no. You tell her Dick.” Reporter: “Suppose you tell me how you 
began.” Hart: “Have you have two or three days to listen.”  Reporter: “Yes. If you tell it to Mr. Rodgers’ 
music.” Rodgers: “Laugh that off, Hart.” Hart: “It’s a long, heartless story…after many months, years, we 
went….”   

 
We then see Rodgers and Hart leaving a music publisher’s office talking about going into the real estate 
business. Rodgers and Hart sitting on a bench reading a newspaper. Rogers: “Murder, Suicide, Robbery, 
Blackmail…  
Hart: “Which one are you going to do.”  Rodgers: “The way I feel I’d like to do them all.”  Hart:” What a 
beautiful tough hard-hearted town it is.” Rodgers: “What?” Hart: “Manhattan: We’ll have Manhattan, the Bronx 
and Staten…” The song and production begins.  

  
Reporter: “And boys, where does “The Girlfriend “come from.” Rodgers: “Which one?” Reporter: “The song!” 
Hart: “Oh, the song. One summer afternoon.” Rodgers: “Boy it was hot.”   
Shows Rodgers and Hart writing the song.  

 
Voice off-camera: “Your car is waiting, Mr. Hart.”  Hart: “Thanks. Will you excuse me, Miss Merrill? I have 
 an appointment. Reporter: “Just one more question. What was the name of that review you wrote in London?” 
Hart: “One Damn Thing After Another.”  Reporter: “And was “The Blue Room” written over there too.”  
Rodgers: “No it was not.” Hart: “That was written in Washington.” Rodgers: “And it should have been called 
‘He Forgot To Remember.’”   
Go to sequence of the two fighting over the song. They have an invitation to the White House. Song production 
ends the short film 
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Scenes from The Makers of Melody (1929) 
 
Here, they star in a musical short which manages to suggest that the songwriting life is not all peaches and 
cream. We see Dick and Larry at a piano, in a cluttered area which is allegedly backstage at a Broadway theatre, 
but which looks suspiciously like a dressed set at Paramount's studio in Astoria, Queens. An actor pretending to 
be a stage manager arrives, escorting an actress in a cloche hat and stole, whom he introduces as 'Miss Merrill', 
a reporter for 'United Syndicate'. She's writing an article about the songsters, and wants to get some background. 
Rodgers nervously entreats her not to ask them 'Which comes first, the words or the music.' (About 30 years 
later, when Rodgers was teamed with Oscar Hammerstein, he served a stint of jury duty ... and the judge asked 
him precisely this question. As far as Rodgers was concerned, the music came first when he was writing with 
Hart, but second when he was writing with Hammerstein.) 
Miss Merrill wants to know how the lads got the ideas for some of their songs, so Dick and Larry proceed to 
offer some examples. Here, the film cuts to a series of flashbacks which are allegedly true incidents from 
Rodgers and Hart's scuffling days: the flashbacks are blatantly phony, but are still very enjoyable. In each 
flashback, somebody makes a casual remark which ostensibly inspires Dick and Larry to crank out their latest 
hit song. The ditties chosen here are 'The Girl Friend', 'The Blue Room' (one of my personal favorites), 'Here in 
My Arms' and one of the most famous Rodgers & Hart songs of them all: 'Manhattan'. Each song's flashback 
culminates in a performance of the song by various warblers. Among the performers here are Ruth Tester, 
Kathryn Reece, Allan Gould, Robert Cloy and Inez Courtney. F. Gwynplaine MacIntyre, IMDb 
 

 

 
The Film Daily, June 16, 1929, p. 9 -  June 19, 1929 p. 24 
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Variety, June 10, 1929, p. 24 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Female (Miss Merrill) 
Ethnicity: White (Miss Merrill)  
Media Category: Newspaper 
Job Title: Reporter (Miss Merrill)  
Description: Major: Miss Merrill, Positive 
Description: Minor: None  
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Mammy Trailer (1929-1930) 
Reporter (Grant Withers). Al Jolson talks up his film to a reporter making jokes and chatter. 

 
 

 
Scenes from Mammy trailer (1929-1930) 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Reporter) 
Ethnicity: White (Reporter) 
Media Category: Newspaper 
Job Title: Reporter (Reporter) 
Description: Major: Reporter, Positive  
Description: Minor: None 
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The Man I Love (1929) 
Sportscaster broadcasts fight from Madison Square Garden, New York City, while the fighter’s girlfriend listens 
on the radio. The radio sports journalist gives both the girlfriend on the screen and the audience in the theater a 
blow-by-blow narrative of what is happening in the ring plus background information on the condition of the 
fighters. He appears on the screen during the fight with cutaways to the girl friend and the action in the ring. 
 

 

 

 

 
Scenes from The Man I Love (1929) and Viewing Notes.  
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= 
The Film Daily. February 19, 1929, p. 10 – D.J. McCarthy is not a journalist. He is listed in a title card as maker 
and manager of champions.” 
 
Dum-Dum Brooks, a palooka fighter around Los Angeles, falls in love with Celia Fields, and they decide to 
marry in spite of the protests of his manager, Curly Bloom, and leave for New York. There Brooks wins a 
contract with promoter D. J. McCarthy and the admiration of Sonia Barondoff, an exotic socialite who is 
jealously guarded by her lover, Carlo Vesper. Over a period of 6 months Brooks wins 15 fights and is touted for 
a bout with the champion. Before the fight, Vester induces Brooks to drink heavily and precipitates a brawl in 
Sonia's apartment; the next morning, Brooks learns that Celia has left him and that he has been signed for the 
fight. But Brooks fights badly until Celia rises in the audience and roots for him, causing him to win. Celia 
leaves for California, but Brooks is reunited with her on the train, and together they renounce fame. American 
Film Institute Catalog of Feature Films 
 

 
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Sportscaster) 
Ethnicity: White (Sportscaster) 
Media Category: Radio 
Job Title: Sports Reporter (Sportscaster) 
Description: Major: None  
Description: Minor: Sportscaster, Positive 
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Man With a Movie Camera (1929) – Soviet 
Cameraman Mikhail Kaufman (“The Man with the Movie Camera”). Film Editor Elizaveta Svilova. Director 
Dziga Vertov. 
 

 
 
A man travels around a city with a camera slung over his shoulder, documenting urban life with dazzling 
invention. There are scenes superimposing the cameraman setting up his camera on top of a second camera and 
superimposing a cameraman inside a beer glass. 
 

Vertov was concerned with the effect the camera had on the people he was 
filming and its corresponding effect on the “truth” of the work. He devised 
several strategies for dealing with this, from simply accepting people’s 
reactions…to minimizing people’s awareness of the camera by hiding it – 
setting up decoy fake cameras or simply shooting from a distance from a 
telephoto lens…. 
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Underpinning this was an assumption that 
what you see with the “kino eye” will impart 
some truth, but as Vertov notes: it is far from 
simple to show the truth, yet the truth is 
simple.” To draw out this truth the profess of 
editing and analysis must take place. In the 
film this is done by three figures: the 
invisible film-maker (Vertov himself), the 
cameraman (his brother, Mikhail) and the 
editor (Elizaveta Svilova, Vertov’s wife). It 
is not only the cameraman who interacts with 
the film but also the editor, so that it is 
always both a film and its own “making of.” 
Svilova is seen cutting the film, reordering 
shots that we then see on the screen, lining 
up the rolls thematically, followed by scenes 
of the cameraman shooting these very 
sequences. Her work is juxtaposed with 
images of women and machines, sewing, 

stitching and weaving, so that the film celebrates both the industry of the proletariat and the work of the film-
maker in concert. Film-making becomes a task like any other piece of modern machine production, the duty of 
every citizen – creating a complete, useful and beautiful work. Coming right at the end of the silent era, Man 
with the Movie Camera shows us everything that film can do and everything that the cinema ought to become. 
Bryony Dixon, 100 Silent Films: BFI Screen Guides, pp. 129-13013 

 

 

 

 



Appendix 21 – 1929 
 

281 
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Scenes from Man With a Movie Camera (1929) 
 
‘Man With a Movie Camera" opens with an empty cinema, its seats standing at attention. The seats swivel 
down (by themselves), and an audience hurries in and fills them. They begin to look at a film. This film. And 
this film is about--this film being made. 

The only continuing figure -- not a "character" -- is the Man With the Movie 
Camera. He uses an early hand-cracked model, smaller than the one Buster 
Keaton uses in "The Cameraman" (1928), although even that one is light 
enough to be balanced on the shoulder with its tripod. This Man is seen 
photographing many of the shots in the movie. Then there are shots of how 
he does it--securing the tripod and himself to the top of an automobile or the 
bed of a speeding truck, stooping to walk through a coal mine, hanging in a 
basket over a waterfall. We see a hole being dug between two train tracks, 
and later a train racing straight towards the camera. We're reminded that 
when the earliest movie audiences saw such a shot, they were allegedly 
terrified, and ducked down in their seats. 
Intercut with this are shots of this film being edited. The machinery. The 

editor. The physical film itself. Sometimes the action halts with a freeze frame, and we see that the editor has 
stopped work. But that's later--placing it right after the freeze frame would seem too much like continuity. If 
there is no continuity, there is a gathering rhythmic speed that reaches a crescendo nearer the end. The film has 
shot itself, edited itself, and now is conducting itself at an accelerating tempo. Excerpts from Roger Ebert’s 
review in Great Movies, https://www.rogerebert.com/reviews/great-movie-man-with-a-movie-camera-1929 
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This playful film is at once a documentary of a day in the life of the Soviet Union, a documentary of the filming 
of said documentary, and a depiction of an audience watching the film. Even the editing of the film is 
documented. We often see the cameraman who is purportedly making the film, but we rarely, if ever, see any of 
the footage he seems to be in the act of shooting!  George S. Davis, IMDb 
 
Man With the Movie Camera opens brilliantly in the early hours of dawn, presenting an empty city, an empty 
cinema, and its empty seats as an orchestra stands at attention. The seats eventually swivel down by themselves, 
and an audiences rushes in to fill its seats. They begin to look at the blank theater screen and right when the film 
begins to be presented to them, the orchestra begins to play.  

The film is about this film being made, as the audience in the cinema (which 
includes us) watches a man with a movie camera present to us how this film got 
made. He carries an early hand-cracked camera model including its tripod, 
which looks slightly similar to the one Buster Keaton uses in The Cameraman. 
The camera and its tripod seems to be light enough for the man to carry around 
on his shoulder throughout the busy streets, as 

the audience watches him take extraordinary photography shots of the movie, 
whether it’s on the top of a speeding automobile, hanging in a basket over a 
magnificent waterfall, or stooping low enough through a claustrophobic coal-
mine. This man with the movie camera gives us footage of the movement and 
function of heavy machinery, trolleys, babies, boats, sports, crowds, buildings, production line workers, 
children, streets, planes, beaches, crowds, hundreds of individual faces and expressions, and thousands of 
simple daily routines. 

 
But these shots all have an organizing pattern that goes along beautifully with the rhythm of the boosting Alloy 
Orchestra (Which is included on the Image DVD, Michael Nyman presents the soundtrack for the Kino version) 
that Vertov has written, composed and accompanies for us. It's been said that Vertov worked the structure of the 
film within a Marxist ideology, as he strove to create a futuristic city that would serve as a form of commentary 
on the existing Soviet ideals with Russian society. These particular ideals were to awaken Soviet citizens and 
ultimately bring a form of understanding of truth and action to the people of Russia as Vertov's 'kino-eye' 
aesthetic is viewed by some historians as early modernism within film, with his portrayal of electrification, 
industrialization, and the achievements of workers through hard labor. Vertov's revolutionary avant-garde 
montage of Constructivist and modern architecture makes The Man With the Movie Camera one of the most 
fascinating and brilliant films to have ever have come out of the movement of Soviet montage. 
http://www.classicartfilms.com/man-with-a-movie-camera-1929 
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Status: Print exists in the George Eastman House Internal Museum of Photography and distributed 
by Kino International 
Viewed on DVD 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman). Female (Editor) 
Ethnicity: White (Cameraman, Editor) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman). Editor (Editor).  
Description: Major: Cameraman, Editor, Positive 
Description: Minor: None 
 
 
Masquerade (1929) 
Reporter.  First Reporter (John Breeden). Second Reporter (Jack P. Pierce). Third Reporter (Pat Moriarity). 
Fourth Reporter (Jack Carlyle). 
 
Sylvia Graeme is a young, ingenuous girl whose father, Andrew, is in jail where he likely will remain owing to 
some incriminating papers being secured, she believes, in the apartment secretary of world traveler Dan 
Maitland. She is nearly surprised by Maitland and his companion Blodgett after she has broken in, and her 
escape is marred by leaving behind her gloves and purse. Crook Dan Anisty, also after the same papers, hovers 
about these events waiting for an opportunity to purloin the files. At one point he blackjacks Maitland and takes 
his place, trying to induce Sylvia to surrender the files by masquerading as Maitland. Maitland in turn 
impersonates Anisty, much to the dismay and confusion of both Miss Graeme and Blodgett. The climax is an 
encounter between the two look-alikes on the roof of the apartment building, with Maitland besting his double 
and winning Miss Graeme in the bargain. American Film Institute Catalog of Feature Films 
 
The second version of Louis Joseph Vance's 1907 mystery melodrama The Brass Bowl, this early talkie 
featured stage actor Alan Birmingham as wealthy world traveler Dan Maitland and his evil lookalike, the master 
criminal Anisty. Leila Hyams played Sylvia Graeme, whose father Andrew (George Pierce) is in jail due to 
some incriminating papers which Sylvia believes are being kept in a safe belonging to Maitland. Both Maitland 
and his doppelgänger arrive on the scene and soon one is impersonating the other, and vice versa, in a confusing 
game of "who's got the papers." In the end, Sylvia helps bring about Anisty's downfall, saving her father and 
falling in love with Maitland along the way. Masquerade had been filmed twice earlier under its original title, in 
1914 featuring early action star Benjamin F. Wilson and in 1924 starring Edmund Lowe. Hans J. Wollstein, 
allmovie.com  https://www.allmovie.com/movie/masquerade-v101837 
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Moving Picture News, October 19, 1929, p. 37 – Variety, September 11, 1929, p. 33 
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The Film Daily, September 8, 1929, p. 8 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (First Reporter, Second Reporter, Third Reporter, Fourth Reporter) 
Ethnicity: White (First Reporter, Second Reporter, Third Reporter, Fourth Reporter)  
Media Category: Newspaper 
Job Title: Reporters (First Reporter, Second Reporter, Third Reporter, Fourth Reporter  
Description: Major: None 
Description: Minor: First Reporter, Second Reporter, Third Reporter, Fourth Reporter, 
           Positive  
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Naughty Baby (1928-1929) 
Photojournalist (Fred Warren – “Photographer at the Beach”). Newspaper.   
 
Photographer shoots a picture of a young millionaire and a woman masquerading as a society girl because she is 
trying to find a rich husband. The next day the paper carries a story on them and the millionaire discovers the 
woman is only a hat-check girl.  Summary from Reviews 
 

Rosie McGill, a hatcheck girl at a posh New York City hotel, is pursued 
by three lovesick young men, Tony Caponi, Benny Cohen and Joe 
Cassidy, but she sets her cap for wealthy Broadway playboy Terry 
Vandeveer. Following him to Long Beach, on Long Island, Rosie 
masquerades as a society girl; as expected, she meets Terry there, and he 
is greatly attracted to her. Back in the city, Rosie quits her job and then is 
quickly exposed as a fraud at a fancy party. As she is telling Terry the 
truth about herself, it appears from a large check that bounces that Terry 
is also a fraud. Rosie sticks by him, however, and wins his love. His 
uncle then appears and explains that Terry's check bounced only because 

his substantial allowance had been temporarily cut off. Terry and Rosie look forward to a long and prosperous 
life together. American Film Institute Catalog of Feature Films 
 

 
Mordaunt Hall, New York Times, February 5, 1929, p. 26 
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Variety, February 6, 1929, p. 18 
 

 

 
Exhibitors Herald-Moving Picture World, December 8, 1928, p. 73 



Appendix 21 – 1929 
 

289 

 
The Film Daily, January 20, 1929, p. 8 
 
Status: Print exists in the Museum of Modern Art film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Photographer). Group. 
Ethnicity: White (Photographer). Unspecified.  
Media Category: Newspaper 
Job Title: Photojournalist (Photographer). Unidentified News Staff. 
Description: Major: None 
Description: Minor: Photographer, Positive. Unidentified News Staff, Neutral.  
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The New Babylon (1929) – Soviet 
Journalist Loutro (Sergei Gerasimov), an anti-war, liberal reporter.  
 
1.  "Death to the Prussians!" 

 
The first movement shows the mindless chauvinist patriotism of the nightclub-going Parisian bourgeoisie during the 
war.  Louise (played by Elena Kuzmina) is a working-class girl who works behind the counter at The New Babylon 
department store (a name, itself, suggestive of wasteful self-indulgence), where wealthy ladies shop for the latest 
styles.  Because she is attractive, she gets invited by her boss to a bourgeois ball coming up.  
2.  Paris 
At the ball there is more selfish bourgeois role-playing, and the department store manager makes a pass at Louise.  Then a 
progressive-minded journalist, Loutro (Sergei Gerasimov), announces to everyone that the French Army has just 
surrendered to the Prussians, and the ballroom suddenly empties in a panic. 
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3.  Paris under siege 

\\ 
Now the perspective shifts to the oppressed working-class sector of Paris, and it shows their destitution.  The focus then 
narrows to a local dwelling, where Loutro expresses his anti-war sentiments (i.e. that war is essentially an instrument of 
“disaster capitalism” and only benefits wealthy investors – cf. Naomi Klein’s The Shock Doctrine [10]) to Louise and an 
elderly worker.  They are then joined by Jean (Pyotr Sobolevsky), a soldier from the regular French army who sullenly 
comes to beg for food.  At this point the narrative slows down, and Louise and Jean exchange long, meaningful glances, 
which contrasts with the artificial exchanges shown in the bourgeoisie segments (which involve more visually declamatory 
expressions of emotive states than meaningful interactive exchanges).  
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4.  March 18th 

 
Now some specifics of the establishment of the Paris Commune are covered.  And here we see the stark contrast separating 
the B-W sensibilities.  The National Guard largely supports the rebellious Communards, and the regular French Army 
retreats to its headquarters in Versailles. Louise, who has joined the Communards, asks Jean to join the rebellious 
National Guard, but though he responds by kissing her passionately, his knee-jerk loyalty to duty compels him to stick 
with the regular army. 

 
5.  The New Paris 
Here there is more B-W contrast.  In the Commune the happy workers celebrate their newly obtained autonomy, singing 
out,  “We work for ourselves and not for the owners!  . . . As decided by the Commune!”  

 

 
Meanwhile the patriotic bourgeoisie loyally sing “Le Marseillaise”, although Shostakovich’s participatory soundtrack 
mixes in elements of the French Cancan to suggest the raucous superficiality of their feelings. 
6.  The 49th day of the battle    
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We move to the latter stages of the Commune, when the Communards are under siege and in despair.  The workers 
desperately all pitch in to set up barricades to protect their sector from the advancing French Army, who want to regain 
national control of Paris.  The workers shout out to their foes, “We are not French.  We are Communards!” In the ensuing 
battle, though, the Communards are overwhelmed, and the Commune falls, while the contemptuous bourgeoisie look on 
with satisfaction from a hillside in Versailles. 

 

 
7.  "Peace and Order" is restored in Paris  
The last two segments are shown in darkness and a continuous downpour.  Many Communards have been killed, and the 
distraught working-class people stand miserably outside the Parisian cafés, watching the bourgeoisie celebrate their defeat 
of the lower-class rabble and their return to control.  Amid this ruckus, Jean, who is treated as a heroic soldier, desperately 
searches for the whereabouts of Louise. 
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8.  The trial  

 
One-by-one, the captured Communards are brought before a military marshal and summarily sentenced to death.  When 
Louise is brought forward, she, too is sentenced to be executed.  Jean, who happened to be helplessly watching this 
operation, is in a state of shock – especially when he is then explicitly ordered to start digging Louise’s grave in the 
downpour.  When Louise sees him, she laughs scornfully and shouts out to him, “We will meet again, Jean!” 

 
Much of the tone of The New Babylon is ironic and sarcastic, and it is not surprising that the Russian authorities tried to 
censor it.  But the mise-en-scene used to create this over-the-top expressionistic mood is fascinating.  There are many 
rapid-fire swish-pan montages that are employed to create a chaotic feeling of turbulence.  These are coupled with long, 
dramatic sequences of back-and-forth closeups that emphasize the dialogic contest between self-centered capitalism and 
community-oriented socialism that underlies this high-voltage tale of a cataclysmic moment of world history.  Altogether, 
this is a fascinating and moving experiment in cinematic expression.  
 http://www.filmsufi.com/2018/06/the-new-babylon-grigori-kozintsev-and.html and Scenes from The New 
Babylon (1929). 
 

Coming at the end of the silent-film era, Grigori 
Kozyntsev and Leonid Trauberg's Novj 
Vavilon became buried in the Western rush to 
sound. Kozyntsev and Trauberg employ 
impressionistic cutting and metaphoric compositions 
to depict the times of the Franco-Prussian War and 
the Paris Commune of 1870-1871. Centered upon a 
Paris department store and the struggling French 
army, there is a constant contrast of emphasis 
between the capitalism functionaries at the 
department store and the soldiers at the 
barricades. Pyotr Sobolevsky plays Jean, a French 
soldier, trying to hold back the Germans and support 
the Commune. Meanwhile, on the sidelines, portly 

bourgeoisie sit on their haunches at Versailles, guzzle wine, and scream, "Kill them! Kill them!" whether the 
victims be German or communist. Paul Brenner, all-movie.com https://www.allmovie.com/movie/v103796 
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The music, by Dmitri Shostakovich, is also integral to the film's narrative structure. Normally in film, the music 
serves to compliment or amplify the visual image. The relationship is one of conjunction. In The New Babylon, 
however, Shostakovich creates a relationship through the opposition of sound and image. In the music hall 
scene, for example, the composer interfaces components of the "can-can" and the "Marseillaise" with the vulgar 
spectacle of the pageant to form a musical comment on the French middle class. 
http://www.filmreference.com/Films-No-Or/Novyi-Vavilon.html 
 

 
Vincent Canby, New York Times, October 3, 1983, p. 15 
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Motion Picture News, December 7, 1929, p. 72 – The Film Daily, December 8, 1929, p. 8 
 
Status: Print exists  
Viewed on YouTube 
 
Type: Movie   
Genre: Drama 
Gender: Male (Loutro) 
Ethnicity: White (Loutro) 
Media Category: Newspaper 
Job Title: Reporter (Loutro) 
Description: Major: Loutro, Positive 
Description: Minor: None  
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Night Parade (1929) 
Sportswriter Sid Durham (Lee Shumway). Sportscaster at ringside reporting the fight. 
 

 
 
Sportswriter Sid Durham (Lee Shumway) finds out fighter Bobby Murray (Hugh Trevor) has been coerced into 
throwing a fight by racketeer John Zelli (Robert Ellis). Durham tells the boy’s father, who takes revenge on 
Zelli. Murray takes a beating in the ring, but is inspired by the arrival of his father and his sweetheart and wins 
the fight. Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 68.  
 

Middleweight champion Bobby Murray is expected to be defeated in a forthcoming bout with 
McCabe, an opinion shared by sportswriter Sid Durham, who nevertheless respects Tom Murray, 
the boy's father and manager. John Zelli, a gambling racketeer, induces Paula Vernoff to lure 
Bobby into secret meetings; and befuddled by drink and Paula's urging, he agrees to throw the 
fight. Durham learns of the sellout and informs Tom; Bobby confesses and at the same time learns 
that Doris, a childhood friend, loves him. Tom takes out revenge on Zelli, and just as Bobby seems 
sure to be defeated in the ring, the arrival of his father and Doris spurs him on to win. American 
Film Institute Catalog of Feature Films 
 

Sportswriter Sid Durham shows up at the fighter Bob Murray’s training camp. One man standing in a group 
around a sparring fighter says disgustingly, “A newspaper guy.” The fighter says, “I’ve got something I want to 
say to him, too.” Then to Durham, “That was a swell article you had in today’s paper… (you’re causing all kind 
of trouble) ‘cause of that baloney you’re putting in the papers about his sparring partner not giving the champ 
no competition.” Durham: “That’s the way I see, it brother, and that’s the way it rides.” The fighter counters, “I 
thought you were a friend of the Murray family. What about it?” Durham: “It wouldn’t make any difference. I’d 
say the same thing about (any boxer). And what I said in today’s paper still goes.” Durham leaves and the 
fighter says, “Someday he’s going to say too much.”  
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Bob Murray, his father Tom, who is also his trainer) and Doris, a girl Tom has adopted, are on the couch with 
Doris holding a newspaper. “Read it out,” says Tom. “Sid Durham’s articles are the only ones I pay attention 
to.” Doris reads: “It is no secret that I am pulling for Bobby Murray to retain his championship…the name of 
Murray is a credit to the boxing game. Old Tom Murray is known throughout the boxing world as a straight 
shooter. And he has raised his son with the same ideals of clean living….” As she is reading Durham comes in. 
“You oughta not write all that bunk about me,” Tom tells him. “That isn’t bunk, Tom, that’s straight from the 
heart. The boxer reads the rest of the story, which is critical of the boxer’s mind-set. “That’s straight from the 
shoulder,” Durham says. Tom defends his son saying he is in good condition and invites Durham to training 
camp to see for himself.  

 

 
Sid shows up at the training camp. “Go on show us what you’ve got,” Tom tells his son who then looks at 
Durham and says, “You’ll see something Calamity Jane.” After Murray gets out of the ring after throwing some 
punches right on the mark, Tom tells Durham: “Does that look as if he’s out of condition? Maybe tomorrow 
you’ll write something intelligent.” Doris, Tom and Durham look on as Bobby drives off to visit some rich 
friends. The sportswriter asks Doris why she isn’t Bobby’s sweetheart: “Bobby must be blind.” Doris explains 
they were brought up together “and he treats me like a kid sister. Sid it hurts…Durham: “Who is the girl who 
lives on the hill?” “I don’t know,” she says. Durham says he’ll find out. 

 
Durham finds out the woman hangs out with racketeer John Zelli and goes to his home “I’m just here for a little 
information,” he tells Zelli. “Sure,” he says and then lies about seeing the boxer. Durham says he is checking it 
because the boxer isn’t at his camp: “I thought I might find him here.” Zelli: “No, Sid, I haven’t seen him.” 
Durham: “You don’t have to worry about me spilling this in my paper. But I don’t want the kid to make a fool 
of himself.” Zelli: “Sid, we ain’t lay eyes on him…Who told you (the woman) was throwing a party?” Durham: 
We get around an awful lot. Well, I’ll be stepping along. I’m awful glad Murray isn’t here. By the way, his car 
is parked out here in the garden. If I were you, I’d see that he gets back to his camp all right. So long.”  
Durham calls Tom from a pay phone. “This is Sid. Is Bobby there? He ain’t here, Sid. Do you know where he 
is? Who’s she? All right, Sid, I’ll be right with you.” 
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Durham and the fighter’s father go to Zelli’s house. “Where’s my boy…” Tom yells at Zelli. “He’s here. He’s 
coasting. But there’s nothing wrong.” Tom gets angry and two of Zelli’s henchmen threaten him. “Listen you 
bunch of crooks and grafters…” Tom yells. Durham: “Take it easy Tom.” “Take it easy? When you try to ruin 
Bobby the night before he goes into the ring…when you try to disgrace my son and break me….You think I’m 
just a hick manager who don’t know what comes off in the fight racket. You think you’re sitting so pretty that 
even the police and the newspapers can’t touch you… You think that you can take any fighter in the game and 
get him in a jam and an easy mark with your easy money. Well, let me tell you that there’s one boy you can’t do 
business with and that’s Bobby Murray.”  Bobby stumbles into the room dead drunk. “Give me a hand, Sid,” 
Tom asks Durham. “Let’s get him out of here. Come on boy.”  They take the boxer home and Doris comforts 
him. His father tells him to get some sleep since the big fight is the next day.  

 
At the arena before the big fight, Durham has Tom look through the boxer’s pants hanging in the closet. Tom 
looks and says he found just one dollar. Durham: “Let me look. You owe me an apology. What do you think of 
that?” Durham shows Tom a check for $100,000. The disillusioned father goes in to see the boxer.  He kicks 
everyone out of the room, including Durham, and says to son: “Well what do you have to say for yourself. … 
Sid Durham don’t lie. He might be mistaken, but he don’t lie. Well, spill it.” Bobby: “What’s on your mind?” 
“You’re throwing this fight in a deal with John Zelli.” Bobby interrupts to say it’s a lie, but Tom goes on: 
“…for a hundred grand and a dirty Broadway tramp…: Bobby: “That’s a dirty lie. What a rotten thing to say to 
me now.”  Tom: “If anybody but Sid Durham had said it, I would have socked him but Sid has been my best 
friend for 20 years.” They argue and Tom shows him the check signed by Zelli. “Did I cash it? … Dad I can 
explain it…. You’ve got to believe me…” Tom: “Now I’m through…my own son…my own flesh and body 
gone so rotten he stinks. …I have one last thing to say to you and then I never want to see your crooked face 
again…one last say and that’s the last order I’ll ever give you. You’re not going in that ring tonight….” Bobby: 
“Who’s going to stop me?.” Tom: “I am…” Bobby: “Get out of my way” Tom slaps his son. “So help me if I 
have to find the boxing commissioner himself, I’m going to keep you out of that ring…” Tom leaves and Doris 
comes in to console the fighter. Outside, Bobby throws the check into Zelli’s face and heads for the ring. 

 
A Sportscaster announcing the fight for his radio audience at ring side giving his radio audience as well as the 
film audience a blow-by-blow account of the action in the ring. In the dressing room, Tom confronts Zelli and 
locks the door in the dressing room. He knocks him down and the racketeer pulls a run, but Tom grabs it from 
him and as the championship match continues, Tom threatens Zelli telling him, “Keep away from him with your 
women and your gamblers. You rat.” To make his point, Tom chokes Zelli into submission. Meanwhile, the 
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outdoor ring drenches everyone including the audience and the radio sportscaster as the fighters battle toe-to-
toe. Bobby is knocked down and can’t get up, but the bell saves him. Tom now arrives at ringside, gives him 
advice and encouragement telling him every time he his hits his opponent, he should pretend he is hitting Zelli. 
It works. He wins the match with Tom saying: “We’ve won two bouts tonight.”  

 

 

 
Scenes from Night Parade (1929) and Viewing Notes 
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The Film Daily, November 17, 1929, p. 9 – Moving Picture News, November 16, 1929, p. 28 
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Mordaunt Hall, New York Times, November 11, 1929, p. 20 
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Variety, November 13, 1929, pp. 38, 59 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Sports 
Gender: Male (Sid Durham, Sportscaster) 
Ethnicity: White (Sid Durham, Sportscaster)  
Media Category: Newspaper 
Job Title: Sports Journalist (Sid Durham, Sportscaster)  
Description: Major: Sid Durham, Positive 
Description: Minor: Sportscaster, Positive 
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The Office Scandal (1929) 
Reporter Jerry Cullen (Phyllis Haver). City Editor Pearson (Raymond Hatton). Reporter Andrew “Andy” 
Corbin (Leslie Fenton). Freddie, the Copy Boy (Jimmy Aldine). Newsroom.  
 

 
 
Sob Sister Jerry Cullen (Phyllis Haver) befriends drunken ex-reporter Pearson (Raymond Hatton), who has been 
accused of murdering a wealthy man. She gets Pearson a job on the paper, but the city editor learns of his 
relationship with the dead man’s widow. Jerry finally forces the real murderer to confess and clears Pearson. 
Richard R. Ness, From Headline Hunter to Superman: A Journalism Filmography, p. 68. 
 

Jerry, a sob sister, befriends a down-and-out reporter and gets a job for him on the 
newspaper. A murder mystery breaks but is dropped after all clues run into a blank wall. 
Then the widow of the murdered man drops a hint that implicates the reporter, but the girl 
he loves finally forces a confession from the actual murderer. American Film Institute 
Catalog of Feature Films 
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Picture Play Magazine, September 9, 1929, p. 101 – The Film Daily, December 24, 1928, p. 4 
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Motion Picture News, December 22, 1928, p. 1860 
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Variety, July 24, 1929, p. 35    The Film Daily, July 21, 1929, p. 12 
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Motion Picture News, May 19, 192, p. 128ff 
 

 
Photoplay Magazine, February, 1929, p.104 – Exhibitors Herald-World, April 5, 1930, p. 10 
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San Bernardino County Sun, California, April 1, 1929 p. 5 
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The Independent Record, Helena, Montana, August 6, 1929, p. 2 
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Iowa City Press-Citizen, February 23, 1929, p. 4 
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Battle Creek Enquirer, Michigan, April 24, 1929, p. 17 
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Motion Picture News, January 19, 1929, Coverff 
 

 
Dotty Jottings-Jerry Hoffman, Motion Picture News, November 10, 1928, p. 1450 
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Screenland, February, 1929, p. 83  
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Motion Picture News, April 7, 1929, p. 1398 – March 23, 1929, p. 906 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime 
Gender: Male (Pearson, Andy Corbin, Freddie). Female (Jerry Cullen). Group.  
Ethnicity: White (Pearson, Andy Corbin, Jerry Cullen, Freddie). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Jerry Cullen, Andy Corbin). Editor (Pearson). News Employee (Freddie). Miscellaneous  
 (Newsroom). 
Description: Major: Jerry Cullen, Pearson, Andy Corbin, Positive 
Description: Minor: Freddie, Positive. Miscellaneous-Newsroom, Neutral 
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Old Times for New (1929) 
Music Critic Dr. Sigmund Spaeth, a writer on musical topics for the New York daily newspapers. 

 
Dr. Spaeth is a musicologist, a popularizer of classical music through books, radio programs, and 
stage appearances. He was known as “the tune detective” because of his skill in tracing the classical 
roots of popular melodies.  
 
Dr. Spaeth, in this Movietone featurette, accuses popular composers of stealing their tunes. He sits 
at the piano and plays the original classical melody and shows how they found their way into the 
popular songs of the day. 
 

 
Motion Picture News, March 2, 1929, p. 712 
 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Dr. Sigmund Spaeth) 
Ethnicity: White (Dr. Sigmund Spaeth) 
Media Category: Newspaper 
Job Title: Critic (Dr. Sigmund Spaeth) 
Description: Major: Dr. Sigmund Spaeth, Positive 
Description: Minor: None 
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Pandora’s Box (aka Die  Buschse der Pandora) (1929) 
Newspaper Owner Dr. Ludwig Schön (Fritz Kortner), a middle-aged newspaper publisher. Alwa, son of the 
publisher. Reporters in Court including Female Illustrator and Photographer. Newspaper. Magazine.  
 

 
 
Among the men with whom the heroine takes up are a newspaper owner and his son. Although the newspaper 
owner is engaged, he has an affair with Lulu (Louise Brooks) and later is caught in an embrace with her. Little 
is made of the newspaper element, beyond a reference to the owner using his paper to promote Lulu when she is 
given a part in a musical revue. The film is notable for the similarity in appearance of the newspaper owner to 
the elder Kane in Citizen Kane, particularly during his bedroom scene with Lulu. Richard R. Ness, From 
Headline Hunter to Superman: A Journalism Filmography, p. 63. 
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Lulu (Louise Brooks) is the mistress of a respected, middle-aged newspaper publisher, Dr. Ludwig Schön (Fritz 
Kortner). 

 
Schön breaks the news to Lulu that he is going to marry Charlotte von Zarnikow (Daisy D'ora), the daughter of 
the Minister of the Interior. Lulu tries to get him to change his mind. 

 
The next day, Lulu goes to see her best friend Alwa (Francis Lederer), who happens to be Schön's son. Schön is 
greatly displeased to see her, but comes up with the idea to have her star in his son's musical production to get 
her off his hands.  
Alwa asks his father: “Why don’t you marry Lulu?”   
Ludwig Schön: “You don’t marry such women. That would be suicide.” 
The publisher says she will be a great success because his newspaper will make sure of that. 
He adds, “But one thing more, boy, be wary of this woman.” 

 

 
Schön makes the mistake of bringing Charlotte to see the revue. When Lulu refuses to perform in front of her 
rival – “I do not dance for the world in front of this woman,” Lulu tells Schön -- Schön takes her into a storage 
room to try to persuade her otherwise, but she seduces him instead. Charlotte finds them embracing. The 
publisher says to his shocked son, “Satisfied Alwa? Now I’m going to have to marry Lulu. That’s my 
execution.” 
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A defeated Schön resigns himself to marrying Lulu. While the wedding reception is underway, Alwa asks Lulu 
to go with him on his travels. His father finds them together and tells his son he is going to miss his train and 
escorts him from the room.  

 

 
Once they are alone, Schön insists his new wife take the gun and shoot herself. “Kill yourself so you don’t make 
me a murderer too,” he says. When Lulu refuses, the gun goes off in the ensuing struggle, and Schön is killed. 

 

 

 
At her murder trial, Lulu is sentenced to five years for manslaughter as journalists cover the sensational trial.  In 
the confusion that follows, Lulu’s friends trigger a fire alarm and spirit her away in the confusion.  

 
When Alwa finds her back in the Schön home, he asks her: “How dare you come here.” She tells him, “Where 
else should I go if not at home?” He confesses his feelings for her and they decide to flee the country.  
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On the train, Lulu is recognized by another passenger who offers to keep silent in return for money. He also 
suggests a hiding place, a ship used as an illegal gambling den. After several months however, Lulu is sold to an 
Egyptian for his brothel. Desperate for money to pay them off, Alwa cheats at cards, but is caught at it. Lulu 
kills the man they owe money to and both flee. They end up living in squalor in a drafty London garret. On 
Christmas Eve, driven to prostitution, Lulu has the misfortune of picking a remorseful Jack the Ripper (Gustav 
Diessl) as her first client. Though he protests he has no money, she likes him and invites him to her lodgings 
anyway. Jack is touched and secretly throws away his knife. Inside, however, he spots another knife on the table 
and cannot resist his urges. Unaware of Lulu's fate, Alwa deserts her, joining a passing Salvation Army parade. 

 

 
Scenes from Pandora’s Box (1929) and Viewing Notes 
 

The plot, which could be remade today, involves a young woman named Lulu who 
says she is not a prostitute, while we notice that she behaves an awfully lot like 
one. She's entertaining the meter-reader as the film begins, and then welcomes 
Schigolch (Carl Goetz), a seedy old man who may be her father, her pimp, or both. 
He wants her to meet an acrobat who wants her for a trapeze act, but first she gets 
a visit from her lover and patron, Schon (Fritz Kortner), a newspaper publisher. 
Schon is depressed. He is about to be married and wants to break off their 
relationship. He is more depressed when he finds Schigolch hiding behind the 
furniture with a bottle. Lulu visits Schon at his office, where she is also an erotic 
magnet for the publisher's son (Franz Lederer), and for a Countess (Alice Roberts) 
who is one of the first obvious lesbians in the movies. Lulu becomes a dancer in a 
revue produced by the son. Schon (with fiancee and son) unwisely visits 
backstage. “I will not dance for that woman,” Lulu says, pointing to the fiancée. 
Attempting to shake her to her senses, Schon grows aroused, is found by his 

fiancee in a compromising situation, and marries Lulu instead. “For sheer erotic dynamism,” Kael wrote, those 
backstage scenes “have never been equaled.” 
Those who love Lulu tend to die violently and unexpectedly. The look on her face during the accidental 
shooting of one character is fascinating: She seems to be standing outside her own life, watching it happen. 
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There is an episode on a gambling ship where a disreputable Marquis attempts to sell her to an Egyptian pimp 
on the grounds that since she can't return to Germany anyway, she might as well make the best of a bad 
situation. There is a flight by rowboat, and then Jack the Ripper materializes from the London fog. 
At this late stage in the movie we are asked to believe that Lulu, freezing and starving and concerned for her old 
pimp (or father), has decided to commit her first act of sex for cash. When Jack the Ripper explains that he has 
no money, however, she likes his looks enough to invite him upstairs anyway. Not a good judge of character. 
This synopsis could apply equally to a great or a laughable film. Brooks makes it a great one. She seems to 
stand outside “Pandora's Box.” She looks modern: She doesn't have the dated makeup of many silent stars, but 
could be a Demi Moore or Winona Ryder, electronically inserted into old scenes by computer. As she careens 
from one man to another, the only constant factor is her will: She wants to party, she wants to make love, she 
wants to drink, she wants to tell men what she wants, and she wants to get it. There is no other motive than her 
desire: Not money, not sex, just selfishness. It could get ugly, but she makes it look like fun. You can't get 
something for nothing, but if you can put off paying the bill long enough, it may begin to feel like you can. 
Roger Ebert, Great Movies, https://www.rogerebert.com/reviews/great-movie-pandoras-box-1928 
 

 
Variety, December 11, 1929, p. 39 
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The Film Daily, December 8, 1929, p. 8 – Motion Picture News, December 7, 1929, p. 72 
 

 
Motion Picture News, March 15, 1930, p. 97 
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Ludwig Schon, Alwa). Group-3 
Ethnicity: White (Ludwig Schon, Alwa). Unspecified-3 
Media Category: Newspaper/Magazine 
Job Title: Publisher (Ludwig Schon, Alwa). Pack Journalists. Unidentified News Staff. Unidentified Magazine 

 Staff. 
Description: Major: Ludwig Schon, Negative. Alwa, Positive. 
Description: Minor: Pack Journalists, Unidentified News Staff, Unidentified Magazine Staff, Neutral 
 
 
Paramount News No. 46 (1929) 
Reporter. Paramount Newsman takes a ride in a ferry 8,000 feet above ground in France. 
 

 
Exhibitors Herald-World, January 12, 1929, p. 49 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Newsman) 
Ethnicity: White (Newsman) 
Media Category: Newsreel 
Job Title: Reporter (Newsman) 
Description: Major: Newsman, Positive 
Description: Minor: None 
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Pathe News No. 7 (1929) 
Editor Roy W. Howard, newspaper editor starts war on wood alcohol peddlers. 
 

 
Exhibitors Herald-World, January 26, 1929, p. 56 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Roy W. Howard) 
Ethnicity: White (Roy W. Howard) 
Media Category: Newsreel 
Job Title: Editor (Roy W. Howard) 
Description: Major: Roy W. Howard, Positive 
Description: Minor: None 
 
 
Pathe Audio Review No. 2 (1929) 
Interviewer. Poet and novelist Nathalia Crane in a talkie interview. 
 

 
Motion Picture News, May 11, 1929, p. 1647 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: None 
Description: Minor: Interviewer, Positive 
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Pathe Audio Review No. 12 (1929) 
Interviewer. Joan Lowell, actor who wrote a sensational autobiography. 
 

 
Motion Picture News, July 6, 1929, p. 125 
 

 
Motion Picture News – Advertisement for Pathe Audio Review, June 8, 1929, Coverff 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: None 
Description: Minor: Interviewer, Positive 
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Pathe Review No. 4 (1929) 
Cameramen. “Cinema Heroes” offers scenes of the men who crank the camera for the Pathe Newsreel. All the 
famous Pathe News camera heroes are shown performing daring feats in their efforts to gather pictorial records 
of the world’s activities. 
 

 
Motion Picture News, January 12, 1929, p. 142   The Film Daily, January 13, 1929, p. 9 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameramen) 
Ethnicity: White (Cameramen) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameramen) 
Description: Major: Cameramen, Positive 
Description: Minor: None 
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Pathe Review No. 9 (1929) 
Correspondent. Tea tips from Pathe Review’s Continental Correspondent. 
 

 
Motion Picture News, February 16, 1929, p. 500 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Female (Continental Correspondent) 
Ethnicity: White (Continental Correspondent) 
Media Category: Newsreel 
Job Title: Reporter (Continental Correspondent) 
Description: Major: Continental Correspondent, Positive 
Description: Minor: None 
Job Title: Reporter (Newsman) 
Description: Major: Newsman, Positive 
Description: Minor: None 
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Pathe Review No. 10 (1929) 
Editor. “Famous Editors You Do Not Know” including J.P. O’Connell, editor of the New York telephone book; 
Albert N. Marquis, the guiding hand behind “Who’s Who in America.” J.F. Mixer, editor of the Automobile 
Blue Book. Dr. F. H. Vizetelly of the Standard Dictionary; A.J. Burns of the Official Railway Guide and Ray 
Hall, editor of Pathe News.  
 

 
Motion Picture News, February 23, 1929, p. 570 
 

 
The Film Daily, March 17, 1929, pp. 12-13 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (J.P. O’Connell, Albert N. Marquis, J.F. Mixer, Dr. F. H. Vizetelly, A.J. Burns, Ray Hall) 
Ethnicity: White (J.P. O’Connell, Albert N. Marquis, J.F. Mixer, Dr. F. H. Vizetelly, A.J. Burns, Ray Hall) 
Media Category: Undefined (various publications) 
Job Title: Editor (J.P. O’Connell, Albert N. Marquis, J.F. Mixer, Dr. F. H. Vizetelly, A.J. Burns, Ray Hall) 
Description: Major: J.P. O’Connell, Albert N. Marquis, J.F. Mixer, Dr. F. H. Vizetelly, A.J. Burns, Ray Hall,  

Positive 
Description: Minor: None 
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Pathe Review No. 13 (1929) 
Cameraman.  Clever novelty camera technique with a lot of jumbled scenes from the camera of “a nutty 
newsman.” 
 

 
The Film Daily, March 17, 1929, p. 13 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe Review No. 15 (1929) 
Newspapermen. “What They Will Do to Get Into the Newspapers” feature. Some Washington officials doing 
some goofy stunts for the flickers and newspapermen.  
 

 

 
The Film Daily, March 31, 1929, p. 19 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspapers 
Job Title: Pack Journalists 
Description: Major: Pack Journalists, Positive 
Description: Minor: None 
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Pathe Review No. 49 (1929) 
Cameraman. Pathe’s jungle cameraman shooting some funny looking animals in Amazon country. 
 

 
Motion Picture News, December 7, 1929, p. 72 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman) 
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Pathe Sound News RCA Photophone (1929) 
Reporter. Governor Trumbull of Connecticut in aviator’s garb appears before his own plane and at the request 
of a reporter-interviewer gives a short talk on prospects for aviation.  
Karl Bickert, manager of United Press, and director of world news, picks the 10 headliners in the public eye.  
 

 
Variety, April 17, 1929, p. 20 
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Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Reporter, Karl Bickert) 
Ethnicity: White (Reporter, Karl Bickert) 
Media Category: Newsreel 
Job Title: Reporter (Reporter). Editor (Karl Bickert) 
Description: Major: Karl Bickert, Positive 
Description: Minor: Reporter, Positive 
 
 
Pathe Sound News: Interview with Admiral Hilary Jones (1929) 
Interviewer. Admiral Hilary Jones, after dodging newspapers and other news sources for several years, 
consented to an interview with Pathe Sound News scoring a real scoop for the newsreel.  
 

 
Motion Picture News, October 5, 1929, p. 1262 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: None 
Description: Minor: Interviewer, Positive 



Appendix 21 – 1929 
 

335 

 
Pathe Sound News No. 7 (1929) 
Interviewer. A Press and Sound camera interview of Fridtjof Nansen.  
 

 
Motion Picture News, February 9, 1929, p. 428 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: None 
Description: Minor: Interviewer, Positive 
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Pathe Sound News No 15 (1929) 
Interviewer. Camera interview with Captain Einar Lundborg, the Swedish flyer who participated in the rescue 
of the Nobile Expedition.  
 

 
Motion Picture News, April 20, 1929, p. 1338 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Interviewer) 
Ethnicity: White (Interviewer) 
Media Category: Newsreel 
Job Title: Reporter (Interviewer) 
Description: Major: None 
Description: Minor: Interviewer, Positive 
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Protection (1929) 
Reporter Chick Slater (Paul Page) joins The Register. Sob Sister Myrtle Hines (Dorothy Burgess) who joins The 
Register. Publisher Bootlegger. Rival Reporter quits and joins The Register. Editor Joe Brown (Joe Brown). 
Managing Editor Wallace Crockett (Robert Elliott).  
 

The role of the press as both a force in fighting 
corruption and a victim of manipulation by such 
forces is demonstrated in this crime drama. 
Newspaperman Chick Slater (Paul Page) is 
assigned to a story on a bootlegger. He 
discovers several city officials are shielding the 
bootlegger but the bootlegger also controls the 
paper and uses his influence to keep the story 
from being printed. Chick quits his job and 
takes over a down-and-out rival paper, The 
Register. Another reporter is promoted to editor 
at the old paper, but he and his sob sister 
girlfriend also leave and go to The Register. The 
reporter eventually gets a hot story from the 
bootlegger’s ex-lover. The head of the 
bootlegging operation tries to kill Slater in his 
office without success, and is rubbed out by a 

colleague when he leaves the newspaper office. Richard R. Ness, From Headline Hunter to Superman: A 
Journalism Filmography, p. 68. 

 
Chick Slater, a newspaper reporter, is assigned to write a feature article about a 
bootlegger who has applied modern business methods to rum running, and during 
his investigations he discovers that several high city officials have been providing 
the bootlegger with protection for his illegal activities. Chick writes up the facts, 
but the bootlegger uses his influence to have the story killed. Chick then quits his 
job and goes to work for a crusading independent daily. The story is printed, and 
the paper plays a major part in breaking up the bootlegging ring. American Film 
Institute Catalog of Feature Films 

 
In this newspaper drama, a star reporter learns that prominent city officials are 
covering for a bootlegging crime lord. Naturally the corrupt politicos attempt to 
prevent him from publishing; this leads the disillusioned reporter to join a small, 
independent paper. There he is finally able to expose the wicked group and bring them 
to justice. Sandra Brennan, all-movie.com https://www.allmovie.com/movie/protection-
v106820 
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Variety, September 11, 1929, p. 33 
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Motion Picture News, June 1, 1929, p. 1888 
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The Brooklyn Daily Eagle, July 8, 1929, p. 21 
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The Brooklyn Daily Eagle, July 14, 1929, p. 53 
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The Courier-Post, Camden, New Jersey, June 1, 1929, p. 10 – The Tampa Tribune, March 18, 1929, p. 8 
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Photoplay Magazine, August, 1929, p. 111 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (Chick Slater, Wallace Crockett, Rival Reporter, Joe Brown, Bootlegger). Female (Myrtle Hines). 
 Group. 
Ethnicity: White (Chick Slater, Myrtle Hines, Wallace Crockett, Rival Reporter, Joe Brown, Bootlegger).  
 Unspecified.  
Media Category: Newspaper 
Job Title: Reporters (Chick Slater, Myrtle Hines, Rival Reporter).  Editor (Wallace Crockett, Joe Brown).  
 Publisher (Bootlegger). Miscellaneous-2 (Newsrooms).   
Description: Major: Chick Slater, Myrtle Hines, Wallace Crockett, Positive. Bootlegger, Very Negative. 
Description: Minor: Joe Brown, Rival Reporter, Positive. Miscellaneous, Neutral. 
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Queen of the Night Clubs (1929) 
Reporters Walter and Mark appear throughout the film.  
 
Texas Malone (Texas Guinan) calls them “Winchell” and “Mark” after two well-known columnists of the day, 
Walter Winchell and Mark Hellinger. 
 

 
Variety, March 20, 1929, p. 12 
 

After working as a hostess for Nick and Andy, Tex Malone leaves their employ and 
opens a club of her own. Looking for talent to book for the floor show, Tex hires Bee 
Walters and thereby breaks up Bee's act with Eddie Parr. Andy spitefully kills Tex's 
friend, Holland, and young Eddie is arrested for the crime on circumstantial evidence. 
Tex then learns from Eddie's father, Phil, that Eddie is her long-lost son. At the trial, 
Tex comes to Eddie's defense and persuades one member of the jury that there is 
reasonable doubt of Eddie's guilt. The jury repairs to Tex's club, where Tex discovers a 
piece of evidence that conclusively links Andy with the murder. Eddie is freed, and Tex 
and Phil get together for a second honeymoon. American Film Institute Catalog of 
Feature Films 
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Variety, March 20, 1929, p. 12 
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Motion Picture News, April 6, 1929, pp. 1123-1124 
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Mordaunt Hall, New York Times, March 18, 1929, p. 30 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Walter, Mark) 
Ethnicity: White (Walter, Mark)  
Media Category: Newspaper 
Job Title: Reporter (Walter, Mark) 
Description: Major: None 
Description: Minor: Walter,  Mark, Positive 
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Red Hot Speed (1929) 
Publisher Colonel Long (Thomas Ricketts). 
 

Newspaper Publisher Colonel Long (Thomas Ricketts) is conducting an anti-speeding 
campaign. When his daughter Buddy Long (Alice Day) is arrested, she gives a false name and 
is turned over to the assistant district attorney Darrow (Reginald Denny). Colonel Long 
decides to meet the girl being charged, so Darrow has dim-witted Slavey (Fritzi Ridgeway) 
pose as the accused girl. Darrow and Buddy eventually get Colonel Long’s permission to 
marry without his ever finding out the truth. Richard R. Ness, From Headline Hunter to 
Superman: A Journalism Filmography, p. 68. 

 
Buddy Long, the beautiful daughter of a newspaper publisher 
who is conducting an anti-speeding campaign, is arrested for 
speeding and, giving the assumed name of Mary Jones, is paroled 
into the custody of Assistant District Attorney Darrow. The 
county vs. "Mary Jones" becomes a test case, and Colonel Long, 
Buddy's father, goes to Darrow's apartment unexpectedly one 
evening to meet the girl. Buddy and Darrow learn he is coming, 
and Buddy escapes by a window; Darrow persuades a dimwitted 
Slavey to impersonate "Mary Jones," and Colonel Long, none the 
wiser, decides that the girl is a mental case. Buddy and Darrow 
fall in love and receive her father's permission to be married, 
never letting on that "Mary Jones" and Buddy are one and the 
same. American Film Institute Catalog of Feature Films 
 
 
 
 
 
 
 
 
 
 
 
 

 
Motion Picture News, March 15, 1930, p. 98 
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Motion Picture News, February 9, 1929, p. 435 
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Mordaunt Hall, New York Times, February 5, 1929, p. 26 
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The Film Daily, February 10, 1929, p. 18 
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Variety, February 6, 1929, p. 18 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Colonel Long) 
Ethnicity: White (Colonel Long)  
Media Category: Newspaper 
Job Title: Publisher (Colonel Long) 
Description: Major: Colonel Long, Positive 
Description: Minor: None  
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Robert Benchley: Furnace Trouble (1929) 
Commentator Robert Benchley tries to keep his furnace going. 
 
The longer, plot-driven shorts, such as Lesson Number One, Furnace Trouble, and Stewed, Fried and Boiled, 
likewise show a Benchley character overmatched by seemingly mundane tasks. Billy Altman, Laughter’s 
Gentle Soul: The Life of Robert Benchley, pp. 252-253.14 
 
With the coming of sound to the movies, the Fox studio signed Benchley to repeat his party piece in a series of 
six one and two-reelers, all featuring Benchley as an alleged expert on some subject under review. His 
legendary "Treasurer's Report," which finds him grappling to explain a company's annual earnings at a board 
meeting, began as a sketch for the 1922 Round Table revue No Sirree! and was filmed for Fox Movietone six 
years later--the first of nearly 50 short subjects headlined by Benchley in the 17 years before his death. The 
films enjoyed similar success and were critically acclaimed, and Benchley was signed to a deal to produce more 
films before heading back to New York to continue writing. As Life would say following his eventual 
resignation in 1929, "Mr. Benchley has left Dramatic Criticism for the Talking Movies" Billy Altman, 
Laughter’s Gentle Soul: The Life of Robert Benchley, pp. 253-254. 
 
This short film, made for Fox Movietone, January, 1929, enraged the coal companies to such an extent that in 
the Pennsylvania coal mine areas Fox films were banned. The Inventory of the Robert Benchley Collection 
#414, Howard Gotlieb Archival Research Center, Boston University, p. 3. 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Robert Benchley) 
Ethnicity: White (Robert Benchley) 
Media Category: Newspaper 
Job Title: Commentator (Robert Benchley)  
Description: Major: Robert Benchley, Positive 
Description: Minor: None 
 
Robert Benchley: Lesson No. 1 (1929) 
Commentator Robert Benchley tackles the driving problem as he unsuccessfully learns how an automobile 
operates.  
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Robert Benchley) 
Ethnicity: White (Robert Benchley) 
Media Category: Newspaper 
Job Title: Commentator (Robert Benchley)  
Description: Major: Robert Benchley, Positive 
Description: Minor: None 
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Robert Benchley: Stewed, Fried and Boiled (1929) 
Commentator Robert Benchley tries his hand at gardening.  
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Robert Benchley) 
Ethnicity: White (Robert Benchley) 
Media Category: Newspaper 
Job Title: Commentator (Robert Benchley)  
Description: Major: Robert Benchley, Positive 
Description: Minor: None 
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Salute (1929) 
Radio Sportscaster (Lee Tracy) broadcasts the Army-Navy game. He is shown intermittently on camera by the 
microphone, smoking, excitedly telling the audience what is going on throughout the game. 
 

 

 
 
The traditional service rivalry between West Point and Annapolis is typified by two patriarchs, Major General 
Somers and Rear Admiral Randall, who happen to be the grandfathers of the Randall boys: John, a cadet and 
ballplayer for the Army, and Paul, who is on his way to the Naval Academy. He arrives at Annapolis and falls 
prey to the traditional hazing and then some. Midshipman Albert Edward Price adds to his misery, subjecting 
him to the rigors of initiation, and Paul despondently leaves school, but his desertion is reversed by the 
pleadings of Helen Chandler, his sweetheart. At the pre-game dance, John pays court to Helen in order to spur 
his brother to a greater appreciation, and the trickery works only too well; Paul is inspired to get into the game 
and scores the tying touchdown. American Film Institute Catalog of Feature Films 
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Status: Print exists in the George Eastman Museum film archive 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Radio Sportscaster) 
Ethnicity: White (Radio Sportscaster) 
Media Category: Radio 
Job Title: Sports Journalist (Radio Sportscaster)  
Description: Major: None 
Description: Minor: Radio Sportscaster, Positive 
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Say it With Songs (1929) 
Newsboy Little Pal (Davey Lee). Newsboys, Newspaper.  
 

 
 

 
Joe Lane, radio entertainer and 
songwriter, learns that studio 
manager Arthur Phillips has 
made improper advances to his 
wife, Katherine. Infuriated, 
Lane engages him in a fight, 
and the encounter results in 
Phillips's accidental death. Joe 
goes to prison for a few years, 
and when he is released he 
visits his son, Little Pal, at 
school and is begged by him to 
run away together. Because Joe 
earns little money, Little Pal 
helps by selling papers but is 
soon struck by a truck, causing 
the paralysis of his legs and 
loss of his voice. Joe takes his 
boy to a specialist named Dr. 
Merrill, presently married to 
Joe's former wife, whom Joe 
divorced while in prison in 

order to save her good name. After obtaining Joe's promise that he will return Little Pal to his mother, Merrill 
operates and restores the use of his legs. His voice is regained later when the boy awakens to one of his father's 
recordings. Keeping his promise, Joe goes on his way with only his melancholy whistling to comfort him. 
American Film Institute Catalog of Feature Films 
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Variety, August 14, 1929, p. 18 
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Mordaunt Hall, New York Times, August 7, 1929, p. 23 
 



Appendix 21 – 1929 
 

363 

 
The Film Daily, August 11, 1929, p. 8 
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In the surviving print, there is no evidence that “Little Pal” sells newspapers to help his father.  
 
Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Group-2 
Ethnicity: Unspecified-2 
Media Category: Newspaper 
Job Title: News Employee (Newsboys). Unidentified News Staff.  
Description: Major: None 
Description: Minor: Newsboys, Unidentified News Staff, Neutral 



Appendix 21 – 1929 
 

365 

Scandal in Paris (aka Die Frau auf der Folter) (1929) – France 
Pack Journalists.  
 
Eight reporters report the trial “waiting with dignity and perfect manners to get into one phone booth during a 
recess in the trial.” 
 

 
Variety, August 14, 1929, pp. 31, 44 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Pack Journalists (Eight Reporters)  
Description: Major: None 
Description: Minor: Pack Journalists, Positive 
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The Shady Lady (1928-1929) 
Correspondent Jimmie Haley (Russell Gleason), the Havana representative of the New York Times. 
 
Russell Gleason is a New York newspaper correspondent Jimmie Haley who helps Lola Mantell (Phyllis Haver) 
and Blake (Robert Armstrong) break up a gang of gunrunners led by Holbrook (Louis Wolheim) in Havana. 
Blake is a rival gunrunner. Lola saves Jimmie when he is caught while trying to get a flash picture of the 
gunrunners at work. She turns out to be a fugitive murderess, but Jimmie decides to drop the story when she 
cries and appeals to his emotions. Apparently, such tactics work on screen reporters. Richard R. Ness, From 
Headline Hunter to Superman: A Journalism Filmography, p. 68. 
 
Innocent Lola Mantell has been circumstantially involved in a New York murder case and flees to Havana, 
where she becomes known vaguely as "The Shady Lady." Under threat of exposure, she becomes involved with 
Holbrook, leader of a gang of gunrunners. She falls in love with Blake and confesses her mission, but he reveals 
that he has known of this circumstance all along and that he loves her. With the aid of Jimmie Haley, a young 
American newspaper correspondent, they break up Holbrook's gang and return to New York, where Lola has 
been cleared of the murder charge. American Film Institute Catalog of Feature Films 
 

 
Motion Picture Magazine, December, 1928, p. 61   Screenland Magazine, March, 1929, p. 77 
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Motion Picture News, December 29, 1928, p. 1949 
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Mordaunt Hall, New York Times, March 25, 1929, p. 32 – The Film Daily, June 16, 1929, p. 9 
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Variety, March 27, 1929, p. 24 
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New York Daily News, March 24, 1929, p. 300 
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Motion Picture News, November 17, 1929, p. 1536 
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Motion Picture News, March 30, 1929, p. 987 
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Picture Play Magazine, July, 1929, pp. 104-105 
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The Film Daily, December 23, 1928, p. 10 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Jimmie Haley) 
Ethnicity: White (Jimmie Haley)  
Media Category: Newspaper 
Job Title: Reporter-Correspondent (Jimmie Haley) 
Description: Major: Jimmie Haley, Transformative Negative 
Description: Minor: None  
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The Shakedown (1929) 
Photojournalist. Photographer at Fight Arena (William Wyler). 
 

 
 
Dave Hall arrives in Boonton and finds work in the oil fields, soon falling in love with 
Marjorie, a waitress. One night in the park Dave gets into a fight with a dancehall bouncer 
whom he soundly trounces; Dave becomes a local hero and the popular favorite in a match 
with Battling Roff, a professional fighter who takes on all comers. Dave adopts Clem, an 
orphan boy, and for the first time in life finds himself in a place that he would like to call 
home. A traveling salesman comes to town and informs the populace that Dave is a 
professional patsy who, in town after town, first establishes his reputation as a fighter and 
then takes a dive. Boonton turns against Dave, but he informs Roff's manager that he is 
through as a fall guy. Dave wins the fight on guts alone and, redeemed in the eyes of his 
new friends, prepares to settle down with Clem and Marjorie. American Film Institute 
Catalog of Feature Films 

 
Director William Wyler made the move up to talking pictures with this blend of action and comedy. Dave 
Roberts (James Murray is a professional boxer who is better at losing conveniently than in knocking out is 
opponents. Dave's less-than-happy life on the margins begins to change when he meets and takes in an orphan, 
and as he learns to care for his new pal, he decides to turn the tables on the low-lifes who have been taking 
advantage of him. Once believed lost, The Shakedown was discovered and restored by the staff of the George 
Eastman House in 1998. Mark Deming, all-move.com, https://www.allmovie.com/movie/v109703 
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Variety, March 27, 1929, p. 24 
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Mordaunt Hall, New York Times, April 8, 1929, p. 32 – The Film Daily, April 14, 1929, p. 12 
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Status: Print exists in the George Eastman Museum film archive 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Photographer) 
Ethnicity: White (Photographer)  
Media Category: Newspaper 
Job Title: Photojournalist-Newsreel Shooter (Photographer) 
Description: Major: None 
Description: Minor: Photographer, Positive 
 
 
Sitting Pretty (1929) 
Newspaper. 
 
Man falls in love with a woman when he sees her picture in a newspaper. 
 

 
Motion Picture News, December 21, 1929, p. 40 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Smilin’ Guns (1929) 
Newspaper. 
 
A poor cowboy picks up a newspaper and sees the picture of a beautiful socialite.   
 

"Dirty Neck" Jack Purvin sees a newspaper picture of beautiful 
Helen Van Smythe, an eastern socialite who has come west to 
summer on a dude ranch; falling in love with her at first sight, he 
visits a San Francisco specialist who promises to make him a 
Galahad in 2 weeks. Jack returns from San Francisco with some 
new and somewhat unusual manners and becomes the foreman of 
the dude ranch, where he saves Helen from the continental villainy 
of phony Count Baretti and protects her mother's jewelry from 
Durkin, a low bandit. Recognizing Jack's good nature despite his 
rough manner, Helen declares her love for him. American Film 
Institute Catalog of Feature Films 
 
Never one to take his métier too serious, Universal cowboy hero 
Hoot Gibson came dangerously close to outright burlesque in the 
aptly titled Smilin' Guns. As "Dirty Neck" Jack Purvin, Gibson is 
his old uncouth self but when he sees a newspaper photograph of 
Eastern socialite Helen Van Smythe, soon to arrive at the nearby 
dude ranch, Gibson hightails it to San Francisco in order to learn 
how to become a gentleman. Returning to the ranch, the new but 
not necessarily improved Gibson shreds his dandified image in 
order to save Helen from a lecherous but decidedly fake count and 
her mother (Virginia Pearson) from a jewel thief (Robert Graves). 
The count was played by none other than Leo White, whose 
mustache-twirling continental noblemen/revolutionists had graced 

several Charles Chaplin comedies in the 1910s. Hans J. Wolfstein, all-movie.com 
https://www.allmovie.com/movie/v110682 
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Variety, April 17, 1929, p. 25 
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The Film Daily, March 31, 1929, p. 29 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Group 
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Speakeasy (1929) 
Reporter Alice Woods (Lola Lane). Reporter Cy Williams (Stuart Erwin). Reporter. City Editor (Erville 
Anderson). Newsroom. Pressroom. Newsreel footage used. 
 
In what would become a familiar opening for newspaper films, this crime drama begins with the sound of 
presses running and an angry city editor chewing out a staff member for missing a story. Alice Woods (Lola 
Lane) is a New York newspaper reporter who convinces her editor to let her get an interview with fighter Paul 
Martin (Paul Page). The fighter refuses to see her and she eventually forces her way into a speakeasy, with the 
help of fellow reporter Cy Williams (Stuart Erwin), who knows how to get into such places. Martin still refuses 
to talk, so Alice makes up a story saying he is planning a comeback. Eventually she falls in love with him, 
proves his manager is crooked and inspires him to regain the middleweight title. Fox once again made use of its 
Movietone News footage to show various New York locations. Richard R. Ness, From Headline Hunter to 
Superman: A Journalism Filmography, p. 69.  
 

Alice Woods, a New York newspaper reporter, is assigned to write a 
story on Martin, a middleweight fighter who has just lost the 
championship. Martin refuses to see her in his dressing room, and Alice 
must later force her way into the speakeasy that is his hangout. Martin 
refuses to speak with her, and she fabricates a story, writing that Martin 
is planning to make a comeback. Alice soon falls for the ex-champ and 
uses her ingenuity to prove that he has been sold down the river by his 
crooked manager, Cannon Delmont. Martin goes back into the ring on 
his own and, with Alice's encouragement, regains the middleweight 
crown. American Film Institute Catalog of Feature Films 
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Picture Play Magazine, June, 1929, p. 98  The Film Daily, March 17, 1929, p. 5 
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Variety, March 13, 1929, p. 38 
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Mordaunt Hall, New York Times, March 11, 1929, p. 22 
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Motion Picture News, March 23, 1929, p. 925 
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Photoplay Magazine, May, 1929, p. 55        The Film Daily, February 3, 1929, p. 14 
 

 
Motion Picture News, August 3, 1929, p. 476 
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Screenland Magazine, June, 1929, p. 77 
 

 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Cy Williams, City Editor, Reporter). Female (Alice Woods). Group-2. 
Ethnicity: White (Cy Williams, City Editor, Reporter, Alice Woods). Unspecified-2. 
Media Category: Newspaper 
Job Title: Reporter (Alice Woods, Cy Williams, Reporter).  Editor (City Editor). Miscellaneous-2 (Newsroom,  
 Pressroom). 
Description: Major: Alice Woods, Cy Williams, Positive 
Description: Minor: City Editor, Reporter, Positive. Miscellaneous-2, Neutral 
 
 
 
 
 
 
 
 
 
 
 



Appendix 21 – 1929 
 

389 

The Spirit of Youth (1929) 
Newspaper. 
 
A librarian learns through the newspapers that a navy man she loves is now a famous professional fighter who 
has forgotten her because of a wealthy society girl.  
 

Jim Kenney, the fleet middleweight boxing champion, is enamored of Betty 
Grant, the village librarian, and promises to write to her from every port. 
Meanwhile, he falls in love with Claire Ewing, a rich heiress who lives in the 
city and who knows Betty. Claire prevails upon Jim to stage an exhibition bout 
before retiring, but he is blinded from contact with resin on his opponent's 
glove and is knocked out. The heiress is disillusioned, but Betty's faith in Larry 
reunites them. American Film Institute Catalog of Feature Films 
 
 

 

 
Exhibitors Herald-World, March 25, 1929, p. 65 
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Variety, March 20, 1929, p. 31           The Film Daily, March 10, 1929, p. 8 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Group 
Ethnicity: Unspecified  
Media Category: Newspaper 
Job Title: Unidentified News Staff 
Description: Major: None 
Description: Minor: Unidentified News Staff, Neutral 
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Square Shoulders (1929) 
Newsboy John W. “Tad” Collins, Jr. (Junior Coghlan) lives in a newsboys’ home.  
 

 
A father is a hard-boiled drunken veteran who comes home for the first time since the war to discover his boy 
selling newspapers to stay alive because the boy’s mother has died. 
 
Tad (Junior Coghlan) is a young boy living at a newsboys' home who wants to go to military school so that he 
can grow up to be a great soldier, like his father, who was a decorated war hero. Tad hasn't seen his father since 
he was a very small boy, and his mother, just before she died, gave Tad his father's Distinguished Service Cross 
(with his father's initials on the reverse side), whilst telling him that his father was dead. What Tad's mother 
concealed from him was that his father in fact survived the Great War - only to become a bum and a thief going 
by the name of 'Slag', who had been in and out of prison. Meeting his son by chance (who doesn't recognise 
him) Slag vows to do everything he can for the lad. At the same time he conceals his true identity because he 
doesn't want to destroy Tad's image of his father as a war hero. After robbing a factory, he uses the money to 
send Tad to a military academy, and he himself takes on a job at the academy's stables so that he can be close to 
his boy. Over time, Slag's love and affection for his son grows, and this affection is very much reciprocated by 
the boy. But how long will it be before Slag's criminal past catches up with him, and will Tad ever discover the 
truth about his father? One of the most moving cinematic tributes ever to the love between father and son. 
https://www.boyactors.org.uk/movie.php?ref=4894 
 
The hobo sees a group of newsboys and talks to their leader, finding out that the boy is his son. He vows to help 
the boy fulfil his dream – to go to military school and become a war hero like his father. 

 

 



Appendix 21 – 1929 
 

392 

 

 
Newsboy John Collins continues to sell newspapers with his friends who all live in the Newsboys’ Home. Then 
one day, one of the newsboys comes yelling up to John, “Tod, guess what! There’s a letter for you down at the 
Home!.”  The newsboys run back to the home and John discovers that some unknown benefactor has paid his 
tuition and that the military, knowing the boy is the son of a military hero, has admitted him into military 
school. His dream has come through – thanks to his father knowing anything it takes to get the money. 
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Scenes from Square Shoulders (1929) and Viewing Notes 
 
A hero in the Great War, Slag has become a hobo, living by his wits and a little theft. Together with two 
partners in crime, Slag returns to his hometown and finds that his wife has died, leaving no one to care for his 
son, Tad. Slag takes pity on the boy and steals enough to send him to military school. Slag himself finds work 
there as a stable boy and teaches Tad to ride and to blow the bugle. Slag's former partners in crime show up and 
force him to help them rob the academy. Tad walks in on the three as they are dividing the spoils, and Slag is 
killed by a bullet meant for the boy. Tad plays taps over his grave, never having known that Slag was his own 
father. American Film Institute Catalog of Feature Films 
 

 
Motion Picture News, March 15, 1930, p. 104 
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Variety, May 8, 1929, p. 27 
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Motion Picture News, April 6, 1929, p. 1123 
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The Film Daily, June 30, 1929, p. 12 
 
Status: Print exists in private film collection 
Viewed on DVD 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (John W. “Tad” Collins, Jr.) 
Ethnicity: White ((John W. “Tad” Collins, Jr.) 
Media Category: Newspaper 
Job Title: News Employee ((John W. “Tad” Collins, Jr.) 
Description: Major: John W. “Tad” Collins, Jr., Positive 
Description: Minor: None 
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Stolen Kisses (1929) 
Publisher H.A. Lambert Sr. (Claude Gillingwater), publisher of a Detroit daily newspaper.  
 

Hal Lambert, the meek son of the irascible publisher of a Detroit daily, believes his wife, 
May, to be in the family way and tells all the neighbors. He is mistaken, however, and May 
forces him to take her on a trip to Paris. They are accompanied by Hal's father, who hires 
Jack Harding, a Paris divorce lawyer, to bring the bickering Hal and May closer together. To 
accomplish the rapprochement, Harding decides to make them jealous of each other: he 
personally courts May and fixes Jack up with a hot French number. After many 
complications and misunderstandings, Hal and May are reconciled. American Film Institute 
Catalog of Feature Films 

 
A crotchety old coot wants his son and daughter-in-law to have kids so he can have grandchildren, but so far 
they haven't done so. In a somewhat ham-handed attempt to bring them closer together so they'll be in the mood 
to give them the grandchildren he wants, he winds up bringing them to the point where they're considering 
divorcing. He decides to change his tactics in order to achieve his goal. 
https://www.themoviedb.org/movie/464693-stolen-kisses?language=en-US 
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Variety, May 8, 1929, p. 17 
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The Film Daily, March 5, 1929, p. 9 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (H.A. Lambert Sr.) 
Ethnicity: White (H.A. Lambert Sr.)  
Media Category: Newspaper 
Job Title: Publisher (H.A. Lambert, Sr.) 
Description: Major: H.A. Lambert, Sr., Positive 
Description: Minor: None 
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The Studio Murder Mystery (1929) 
Reporter Read Kendall of the Los Angeles Times and Reporter Harry Bergman, bureau manager of the 
International News Service (Themselves). Newspaper Boy (Matty Roubert). Newspaper headlines. 
 

 
Newspaper headlines blare out the story: “Five Held by Police in Studio Murder Case.” The two reporters quiz 
the police after being thrown out of the hospital trying to get information. Detective Lieutenant Dirk (Eugene 
Pallette) tells them five suspects are in that room and one will soon admit to being the killer. They keep 
questioning for him, feeding his ego to get more information. The police chief arrives and tells them to be 
patient and he’ll give them the story when all the facts are in.  
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Newsboy sells the paper with a startling headline: “MacDonald Jury Out Nine Hours: Girl Awaits Verdict For 
Hardell Murder.” She is convicted, but a studio gagman in love with her, stumbles on a clue and reveals the real 
murderer – the director did it.  

 
 

 
The Lincoln Star, Nebraska, March 24, 1929, p. 39 
 

Richard Hardell, a debonair young man who wins a magazine contest sponsored 
by a motion picture studio, comes to Hollywood. When he is found murdered on 
a deserted sound stage, the police learn that five people had ample motives and 
opportunities to commit the crime: Rupert Borka, who was directing Hardell in 
his first picture, while knowing he was engaged in a flirtation with his own wife; 
Blanche, Rupert's wife, who discovered his affair with the studio watchman's 
daughter; Helen MacDonald, the watchman's daughter, who threatened to make 
him suffer for his false promises of marriage; Ted MacDonald, Helen's brother, 
who knew of his sister's secret trysts with Hardell; and Helen's father. 
MacDonald admits knowledge of the guilty party but dies before he can make 
the disclosure. Helen is convicted on circumstantial evidence; then studio 
gagman Tony White, who loves Helen, stumbles on a clue, and Borka is 
revealed as the actual killer. American Film Institute Catalog of Feature Films 
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Mordaunt Hall, New York Times, June 10, 1929, p. 23 
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Variety, June 12, 1929, p. 29    The Film Daily, June 16, 1929, p. 8 
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Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Crime-Mystery-Thriller 
Gender: Male (Read Kendall, Harry Bergman, Newspaper Boy). Group. 
Ethnicity: White (Read Kendall, Harry Bergman, Newspaper Boy). Unspecified  
Media Category: Newspaper 
Job Title: Reporter (Read Kendall, Harry Bergman). Newspaper Employee (Newspaper Boy). Unidentified  
 News Staff. 
Description: Major: None 
Description: Minor: Read Kendall, Harry Bergman, Newspaper Boy, Positive. Unidentified News Staff,  
 Neutral. 
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Sympathy (1929) 
Reporter Larry (Harry Shannon). 
 

 
 
A reporter, Larry, who is always seen in a tuxedo, has been a newspaperman for 15 years and tells a friend that 
he knows how to make sure the man can have a night out on the town with a girl and have his wife welcome 
him with open arms the next morning. The friend is dubious. The newspaperman makes him promise to do 
everything he says. He has him call his wife, tell her he has to work late, and hang up on her if she gets angry. 
Then he plants a fake story about his friend being hurt in an accident.  The next morning, the finds his story in 
the newspaper and reads it to his friend at breakfast. He then accompanies him to the hospital, tells him 
everything is going to be OK and says goodbye. The man’s concerned wife and girlfriend both show up. They 
don’t know each other and each tells the other the story of the man they are there to see. When they both see 
him, they realize he’s the same man. The girlfriend leaves in a huff and the wife stays to berate him. He climbs 
out the window of the hospital and while hanging on the wall tells her that he would rather die than have her be 
angry at him. She answers, “Here are your flowers” and drops a flower pot on his head. He falls to the ground 
unconscious and the 10-minute-long Vitaphone Vanity ends. 
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Scenes from Sympathy – Vitaphone Vanity Comedy Sketch (1929) 
 
 

 
Variety, June 26, 1929, p. 12 
 
Sympathy is a Vitaphone one-reeler about a married man (Hobart Cavanaugh) stepping out on his wife. It’s not 
his fault, of course, he was just responding to peer pressure. Harry Shannon plays the peer in question and he’s 
awful. He drags Sympathy down for the first half. Once he’s absent and the wife, played by Regina Wallace, 
comes in, the short greatly improves. Both Cavanaugh and Wallace are good–they only have a couple moments 
together, unfortunately. Sympathy doesn’t give its cast much to do, which might be a good thing since director 
Bryan Foy can’t shoot a picture. Synchronized sound is in its infancy here, not filmmaking. Foy can’t figure out 
how to place actors on a set, can’t imply scale. If Sympathy weren’t just talking and some tepid slapstick, he’d 
to it a far greater disservice.  https://thestopbutton.com/2012/07/14/sympathy-1929/ 
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Sympathy (Vitaphone Studio [NYC]: Murray Roth. Black and White. (Vitaphone Variety: Hobart Cavanaugh, 
Regina Wallace, Harry Shannon & others)© August 30, 1929 (filmed in April). A partying husband poses as a 
hospital patient to avert his wife from his chorus girl connections. He isn't too successful. // Vitaphone #803 
 
 
Status: Print exists 
Viewed on YouTube 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Reporter) 
Ethnicity: White (Reporter)  
Media Category: Newspaper 
Job Title: Reporter (Reporter) 
Description: Major: Reporter, Negative 
Description: Minor: None 
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Talking Screen Snapshots (1929) 
Cameraman. 
 
Cameraman keeps up a running fire of chatter over silent scenes made in Hollywood showing screen stars at 
home, at work and at play. The sound was obviously synchronized later. It was one of the first time that a 
cameraman talked descriptively of the various characters as he shoots them and dashes around from one scene 
to another with his camera causing laughter in the process. The film ends with the cameraman ringing the time 
clock at the studio and dashing out as some screen celebrities start a scene with a fight. 
 
Screen Snapshots were a series of documentary short subjects produced by Columbia Pictures between 1924 
and 1958. They featured behind-the-scenes footage of Hollywood stars of the day at various Hollywood events 
or parties. They usually ran for 9 or 10 minutes and were shown in cinema theatres like newsreels alongside 
main features. Initiated by Jack Cohn in the early 1920's, this series offered a look at the lives of Hollywood 
celebrities in their homes, on vacation, and out and about in the fabulous Hollywood nightlife, which generated 
a lot of publicity for both studio and star. https://columbiashortsdept.weebly.com/screen-snapshots.html 
 

 
The Film Daily, June 9, 1929, p. 9  Motion Picture News, June 8, 1929, p. 1969 
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Variety, August 21, 1929, p. 18 
 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Cameraman) 
Ethnicity: White (Cameraman)  
Media Category: Newsreel 
Job Title: Photojournalist-Newsreel Shooter (Cameraman) 
Description: Major: Cameraman, Positive 
Description: Minor: None 
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Thru Different Eyes (1929) 
Reporter. Reporter Paducah (DeWitt Jennings). Reporter (Stanley Blystone). Reporter (Stuart Erwin). Reporter 
(Jack Jordan). Reporter (Marian Spitzer). Newsboy. Copyboy.  
 
Harvey Manning is placed on trial for the murder of Jack Winfield, his closest friend, whose body was found in 
the Manning home. During the trial, the prosecuting and the defense attorneys put forward sharply different 
versions of the character of Manning and his wife, Viola, and of the events leading up to the murder. The jury 
returns a verdict of guilty, but a young girl then comes forward and confesses that she killed Winfield for 
having wronged her. American Film Institute Catalog of Feature Films 
 
The film begins outside the criminal court building with a newsboy selling papers (“Extra”) to onlookers. A big 
murder trial is taking place – it makes up the bulk of the film presenting three very different versions and 
motives via flashbacks for the killing.  

 
The first five minutes of the film feature the reporters in the PRESS room covering the story. We see hands 
pounding on typewriters and telegraph keys. The room is filled with copyboys, many reporters on the phone. 
One Reporter on Phone: “Hello, Boss – the Manning case should reach the jury by night.” Pans over to another 
Reporter on the phone talking to his editor.  

 

 
A woman approaches a reporter: “Please, please help me get into the court-room! It’s vitally important!” 
Reporter tells her: “Lady, if I was somebody else, I couldn’t get myself in!” 

 
A female reporter, a sob sister who is covering the “woman’s angle” of the trial, is talking into phone. Another 
male reporter is talking into phone when the woman interrupts him to see if he can get her into the courtroom. 
He dismisses her. Sob Sister on the phone: “Mrs. Manning, wife of the defendant, touches all hearts by her 
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brave, unswerving devotion to her husband.” Pans to another male reporter who says: “Mrs. Manning’s cold 
indifference to her husband’s fate is repellant.”  

 
Stepin Fetchit, the janitor, is cleaning up, sweeping the floor. He says: “Something is wrong. I wonder if it is or 
is it ain’t?”  
A man comes in pleading to the reporters to let him into the court. They push him aside and head off to court 
themselves.   

 
A reporter and an assistant editor are talking. Two chorus girls come in. One asks a reporter friend about getting 
her girlfriend into the trial. Reporter: “Don’t be silly. If I had a ticket I’d get five hundred berries for it!”  
Chorus girl to other chorus girl: “I’ll get you in, dearie, if I have to date the judge.”  Everyone goes to the court 
to watch the trial including the two chorus girls who bluff their way in.  The trial gets underway.  

 

 
Scenes from Thru Different Eyes (1929) and Viewing Notes 
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Mordaunt Hall, New York Times, April 15, 1929, p. 22 
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Variety, April 17, 1929, p. 22 
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Motion Picture News, April 20, 1929 p. 1335 
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The Film Daily, April 14, 1929, p. 12   Photoplay Magazine, July, 1929, p. 57 
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Status: Print exists 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Paducah, Four Specific Reporters, Newsboy, Janitor). Female (Sob Sister).  Group.  
Ethnicity: White (Paducah, Four Specific Reporters, Sob Sister, Newsboy). African- American (Janitor). 
Unspecified. 
Media Category: Newspaper 
Job Title: Reporters (Paducah, Four Specific Reporters, Sob Sister). News Employees (Newsboy, Copy Boy,  
 Janitor). Miscellaneous (Reporters in Press Room) 
Description: Major: None 
Description: Minor: Paducah, Four Specific Reporters, Sob Sister, Newsboy, Copy Boy, Janitor, Positive. 
Miscellaneous,  
 Neutral.   
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Trent’s Last Case (1929) 
Freelance Journalist Philip Trent is painter turned crime reporter and sketch artist who is also an amateur 
detective. 
 
The smug, suave dilettante reporter Trent (a painter turned 
crime reporter and sketch artist) does his own investigative end 
run around the police, confidently puts the pieces together – and 
gets it wrong. And, en route, manages to fall in love with one of 
the suspects. Not that any of it seems to matter much. Since the 
victim was an American, and overbearingly vulgar, his death is 
viewed by the old-boy network of which Trent is a member, as 
a matter of less than utmost importance. TCM notes. 
http://www.tcm.com/this-
month/article/410276%7C409207/Trent-s-Last-Case.html 
 

 
Ken Wlaschin, Silent Mystery and Detective Movies: A Comprehensive Filmography, p. 226 
 

Sigsbee Manderson is apparently murdered, and Inspector Murch lines up the suspects for 
interrogation: Manderson's wife, Evelyn; his secretary, who is in love with Evelyn; 
Manderson's uncle; the butler; and the maid. Murch suspects the secretary but Trent 
proves that Manderson committed suicide, killing himself in such a way as to cast 
suspicion on his innocent secretary. American Film Institute Catalog of Feature Films 
 
The 1929 film is said to follow the book closely. Here is a summary of the book:  
It’s a murder mystery, and the leading investigator is an artist and part-time journalist 
called Philip Trent. This was a period when photographs were still pretty ropey in print, 
and were heavily touched up by the sub-editors, so while the public preferred to see new-

fangled photographs (as the newspaper editor says in the story), the more accurate images came from artists. So 
Trent draws his sketches and portraits for the paper, paints in oils for pleasure and profit, and does a little 
investigating on the side. His visual sense is highly developed and he has a flair for investigation and putting 
together logical deductions. He has worked as a detective before, but we are only told in passing a few brief 
details of his earlier cases, which tell us more about his prowess as a journalistic investigator than about the 
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mysteries concerned. Very few celebrated fictional detectives of this period arrived in print with nothing on 
their CV. It does seem to be common practice to give the new detective hero a back story that we never revisit, 
as it only exists to give us confidence in the detective hero’s abilities. 
The combination of newspaper reporter as crime investigator was quite new at this time, since the Holmesian 
model of the private and brilliant investigator diddling the clumsy police at every step was much more the 
norm. So Trent is a new kind of detective. He’s also a new kind of character: he has whimsical touches in his 
banter and mutterings, rather like something Saki’s clever young gentlemen might say. He’s clearly an 
Edwardian young man about town. But he is not languid, and he is not underemployed. He works for a living, 
he inhabits Bohemia, in London and in Paris, and the way he speaks in the novel is so modern and up to date, it 
was still being used by Albert Campion and Lord Peter Wimsey ten years later or more. So that’s two new 
things about this novel. 

The third new thing is the way the story is told, and for this Bentley’s own background 
as a journalist is responsible. He was in a developing profession, where technology 
was becoming crucial in the passing and spreading of news. Telephones, telegrams, 
photographs all existed to give new information as fast as possible. The fastest speeds 
were increasing rapidly for data transmission, and were just as fast becoming the 
norm, what people expected. This sense of rapidity as a normal thing in life is 
reflected in the beginning of the novel, by the flurry of activity in the newspaper office 
which has become the hub of information gathering about the murder. 
This is odd: shouldn’t the police be the ones to coordinate the investigation? Not in 
this novel: the editor of the Record and the Sun receives all the newest information 
first; he holds details back and publicises others; he commissions Trent to start the 
investigation, and Trent reports to him. The police are practically nowhere, and appear 
to act only as corroborative sources, to confirm what Trent finds out. Trent’s role as 
chief investigator is accepted without question by the widow and her household, and 
by the police, because he has been sent by the newspaper. This would absolutely not 
be the case some ten years later. 
Another interesting thing about the way the story is told is that the murdered man is 

introduced at length for the whole of the first chapter. Now this makes sense: if the reader is to accept the 
importance of this man’s death, and the importance of his personal power and influence, we need to be 
persuaded of this at the start by viewing his working practices and his grasp on world affairs. Sigsbee 
Manderson – what a ridiculous name – is an American magnate, a business potentate, a ruthless operator, and 
indescribably rich. At the time of his murder he is living in England with his English wife and two male 
secretaries, but he has enemies, and the world’s financial sanity depends on his actions. So when he dies, Wall 
Street totters. This is important. Essentially this is a fine country house murder mystery from the very start of 
the Golden Age of detective fiction. It is Edwardian, but you’d never think so if it were not for the complete 
absence of male characters who had served, or not served, in the First World War. In post-war detective fiction 
this is a common way of indicating a character’s moral quality. Bentley uses different methods. Characters we 
are expected to sympathise with have steady eyes, have upper-class backgrounds or have been to Oxford, are 
resolutely honourable, or have an indefinable purity. No character is wasted: this is a very efficient novel, with 
tight and unobtrusive plotting. Everything that we are told in the narrative is there for a reason and Bentley’s 
particular skill is in showing us the crucial facts, and then distracting us from them. This happens again and 
again, so the impact of the barnstorming finish depends on our utter forgetfulness of all that we’ve been told 
before, so we can go ‘of COURSE’ at the end of the novel, in a very satisfying way. Kate Sullivan, 
https://katemacdonald.net/2017/01/30/e-c-bentley-and-trents-last-case/ 
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Motion Picture News, June 8, 1929, p. 1969 
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The Film Daily, June 2, 1929, p. 8 
 
Status: Print exists 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Philip Trent) 
Ethnicity: White (Philip Trent)  
Media Category: Newspaper 
Job Title: Reporter (Philip Trent) 
Description: Major: Philip Trent, Positive 
Description: Minor: None 
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The Trespasser (1929) 
Reporter (Brooks Benedict). Reporter (Billy Bevan). Reporter (Richard Cramer). Reporter (Stuart Erwin). 
Photographer. Newspaper.  
 
  

 
 

 
Mordaunt Hall, New York Times, November 2, 1929, p. 14 
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A stenographer who had her marriage annulled to a rich man’s son reads in the newspaper that he has gotten 
married again. What he doesn’t know is that she was pregnant with his child. 

 

 
When the rich man dies, he leaves $500,000 to the stenographer creating a sensation in the newspapers.  

 
Reporters talk their way into the stenographer’s apartment and wait there for her arrival. One of the reporters 
finds a picture of the millionaire who willed the stenographer $500,000. Another reporter discovers a child. The 
newshounds put two and two together. They take a picture of the kid pointing at the man’s picture just as the 
stenographer comes in, hysterical that these newsmen are in her apartment and are using her child in this way. 
She gives back the money and disappears from Chicago. Jack, whose invalid wife has died, searches 
everywhere for her and finally locates her. The two are reunited and married. 
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Scenes from The Trespasser (1929) and Viewing Notes 
 

Marion Donnell, stenographer to Hector Ferguson, Chicago 
corporation lawyer, elopes with Jack Merrick, scion of a wealthy 
family. During their honeymoon, Jack's father convinces him to 
annul the marriage and arrange a proper society wedding, causing 
the enraged Marion to leave him. More than a year later, Marion is 
living in a tenement with her child and has returned to her job at the 
law office. Suffering a breakdown as a result of her financial straits, 
she is aided by her employer, who furnishes her with a luxury 
apartment. When Ferguson dies, he bequeaths Marion half a million 
dollars, and to protect her child, she sends for Jack, who is married 
to an invalid. Learning that there is a male heir by his son's first 
wife, Merrick, Sr. threatens to obtain custody of the child. Marion 

surrenders him willingly, however, when Jack's wife offers to divorce him. In time, Jack's wife dies, and he and 
Marion are reunited. The American Film Institute Catalog of Feature Films 
 

A humble stenographer marries the scion of a wealthy family. Their 
marriage is annulled by the man's father who considers her a fortune-
hunter, and she is left alone to raise her child. She later becomes a 
"kept woman" for an older, married man. When the man dies, leaving 
the woman a $500,000 inheritance, the press is quick to cast doubts 
upon the paternity of her child. Her ex-husband has since remarried, 
and now comes back into her life. For the sake of her child, she sends 
the boy to live with her ex and his wife. The wife dies and the film 
ends happily (if improbably) with the woman reunited with her ex-
husband…. The Trespasser was produced as both a silent and sound 
version for a total negative cost of $725,000 Wikipedia 
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Mordaunt Hall, New York Times, November 2, 1929, p. 14 
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Variety, October 2, 1929, p. 34 
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Photoplay, December, 1929, p. 52  The Film Daily, November 17, 1929, p. 8 
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Picture Play Magazine, February, 1930, p. 72 
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The Film Daily, November 8, 1929, pp. 6-7 
 
Status: Print exists in the George Eastman Museum film archive 
Viewed on DVD 
 
Type: Movie   
Genre: Drama 
Gender: Male (Four Specific Reporters, Photographer). Group. 
Ethnicity: White (Four Specific Reporters, Photographer). Unspecified. 
Media Category: Newspaper 
Job Title: Reporter (Four Specific Reporters). Photojournalist (Photographer). Unidentified News Staff. 
Description: Major: None 
Description: Minor: Four Specific Reporters, Photojournalist, Very Negative. Unidentified News Staff, Neutral. 
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Universal Newsreel No. 1 – Graham McNamee (1929) 
Reporter Graham McNamee, a broadcast journalist is the “talking reporter” of the Universal Sound Newsreel. 
 

 
 

 
Motion Picture News, January 11, 1930, p. 18 
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Variety, January 15, 1930, p. 22 
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Motion Picture News, August 31, 1929, p. 789 – December 7, 1929, p. 13 
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The Film Daily, September 21, 1929, p. 20  
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Universal Weekly, September 28, 1929, p.18 
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The Film Daily, September 30, 1929, p. 12 
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Motion Picture News, December 7, 1929, Coverff 
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Variety, August 28, 1929, p. 28 
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The Film Daily, January 9, 1930, p. 2 
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The Film Daily, September 24, 1929, p. 12 



Appendix 21 – 1929 
 

442 

 

 
The Film Daily, September 8, 1929, p. 1 - April 6, 1930, p. 12  
 

 
Motion Picture News, August 31, 1929, Coverff 
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The Film Daily, March 7, 1930, pp. 10-11 
 

 
Exhibitors Herald-World, September 13, 1930, pp. 16-17 
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Motion Picture News, December 14, 1929, Coverff 
 
 

 
Exhibitors Herald-World, September 7, 1929, p. 20 - The Film Daily, August 28, 1929, p.1 
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The Film Daily, July 23, 1929, p. 2 
 
Status: Print may exist 
Unavailable for Viewing 
 
Type: Movie   
Genre: Documentary 
Gender: Male (Grant McNamee) 
Ethnicity: White (Grant McNamee) 
Media Category: Newspaper 
Job Title: Reporter (Grant McNamee) 
Description: Major: Grant McNamee, Very Positive 
Description: Minor: None 
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Untamed Justice (1929) 
Newspaper.  Airmail pilot drops copies of the Nevada News each day to subscribers.  
 

Louise Hill has the combination to the safe and is the 
bookkeeper for George Morrow at his investment firm. She 
goes to lunch, is hit upon by Herbert Winslow, gives him a 
brush-off and goes back to work. But she drops her purse 
containing the combination to the safe. That night, Winslow 
and his henchman Jim show up to rob the safe, but Louise is 
working late on the books. She discovers them, but Jim tells 
her that Morrow is one hard customer and when he finds his 
safe has been emptied, he will most likely have her jailed for 
theft, since she and Morrow are the only ones who know the 
safe combination. They leave with the loot, and Louise thinks 
maybe she might be better off gone herself, since she has no 
way to prove she wasn't involved. She calls her brother and 
heads for his mountain retreat and, via a telegram left on his 
desk, learns that he has gone to Chicago to sign a contract 
with his publisher. But his faithful dog Muro is there to greet 
her. But the big-city detectives have traced Louise as far as 
Pine Points, Nevada, where they lose her trail. To relieve her 
monotony Louise makes a long-distance acquaintanceship 
with Norman Bard, an airmail pilot whose ship flies over the 
house each day. Bard drops Louise copies of the Nevada 
News each day. Meanwhile, Winslow and Jim have also 
trekked westward and have just robbed the bank in the town 
where Louise goes grocery shopping. They make an escape 
and end up at Louise's hideout. She gets away long enough to 
climb up on the roof and write the message "Help." Bard sees 
the message and lands his plane and heads for the house. 
IMDb 
 

Suspected of stealing her employer's bonds, Louise Hill escapes to her brother's Nevada ranch, where she meets 
an airmail pilot. The real crooks show up and trick the pilot into landing so that they can rob him, but instead 
the bandits are rounded up with the help of a horse and a dog. American Film Institute Catalog of Feature Films 
 

 



Appendix 21 – 1929 
 

447 

 
Variety, February 20, 1929, p. 31 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Western 
Gender: Group 
Ethnicity: Unspecified 
Media Category: Newspaper 
Job Title: Unidentified News Staff (Nevada News) 
Description: Major: None 
Description: Minor: Nevada News, Neutral 
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The Vagabond Lover (1929) 
Reporter Stevens (Gladden James, “a Reporter”) who works for the News. Other Male Reporter. Police Gazette 
Reporter. Female Reporter. Photographer. NBC Radio Broadcaster (Sherry Hall). Newspaper.  
 

 
 

An amateur musician in search of work impersonates a big band leader who runs a 
music correspondent course as a money-making proposition. A rich woman is 
convinced he is the band leader himself. When she discovers that she has been the 
victim of a hoax, and that her niece has run away with him, she becomes hysterical.  
The local police are called along with the press that includes Steven of the News, 
another male reporter, a female reporter and a reporter from the Police Gazette. The 
woman meets the four reporters and a photographer in her home. “I don’t intend to 

answer any more questions,” she tells them.   

 
Reporter: “But you’ve got to. It’s front page stuff.” 
“We’re giving you a million dollar’s worth of free publicity…Can’t you just see it boys…Heiress Elopes 
With..what did she  call him… Vagabond. Auntie Rages. Secret Love Nest. Her Vagabond Lover. There’s a 
hedge for you.  
Reporter Stevens: Yeah. 
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Another reporter comes to the woman: “Now in the interest of the Police Gazette….”  She gasps and gives him 
a dirty look. “Might I ask you if your niece has ever been photographed in a bathing suit?”  She gasps and 
shouts: “Go away. Go away.” The local police chief  (Tuttle, spelled with two Ts”) says they might have made 
the woman’s niece run away. One reporter says, “Kidnapping. Hot dog.”   
Woman reporter: “Would you say hypnotism has been used?”    
The country cop says he thinks an arrest is imminent and “you boys can print that.” 
Police Gazette reporter: “Now about that bathing suit picture….” The aunt tells him to go away. “I won’t speak 
to you.” 

 
A radio news broadcast interrupts the press conference in her living room. The newscast is about how the 
woman mistook a group of amateurs for a professional band who are now performing at the charity event.    
Stevens: “That means the birds you want are right at the benefit now.” 
Policeman: “The nerve of them, I’ll pinch the whole bunch.” 

 
The police, the reporters and the woman rush to the charity event. She confronts the amateur who turns out to be 
a huge hit on the radio. The band leader arrives to claim him as a protégé. As the reporters look on, both tell the 
police that no charges will be made and that the amateur is the new singing sensation of the nation. The singer 
goes to the niece where they kiss to end the film.  

 
Scenes from The Vagabond Lover (1929) and Viewing Notes 
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Saxophone player and singer Rudy Bronson, who 
leads a small town band, has taken a 
correspondence course from famous impresario 
saxophonist Ted Grant. When Grant advertises that 
he is conducting a talent search, Rudy convinces 
the other band members to accompany him to the 
Long Island home to which Grant recently moved, 
in order to audition for him. Unknown to Rudy, the 
courses and advertising are simply publicity stunts 
devised by Grant’s manager, and the bandleader 
has grown weary of the personal intrusion the 
schemes have invited. After refusing to listen to 
Rudy’s band when they appear at his doorstep, 
Grant and his manager leave for the city. However, 
Rudy is unaware of their departure and, believing 
that Grant will be pleased by their performance, is 

convinced by his fellow musicians to sneak into the mansion and begin playing. As they enter through a back 
door, Grant’s socialite neighbor, Mrs. Whitehall, arrives to ask Grant to play at her party that evening. 
Presuming that Rudy and his band are burglars, she alerts the local constable, Officer Tuttle. However, having 
never met her new neighbor, she is soon persuaded by the band, who do not want to be arrested for breaking 
and entering, that Rudy is Grant. Upon seeing Mrs. Whitehall’s niece Jean, Rudy is instantly smitten and goes 
along with the deception, although he feels guilty about it. Rudy agrees to perform at the party, and after they 
play that evening, Mrs. Whitehall decides that the band should headline a series of concert programs she is 
chairing to benefit poor children. Opposing her decision is her rival, the snobbish Mrs. Tod Hunter, who does 

not consider jazz suitable music. The next day, the band 
members wait for the 6:00 p.m. train that will take them home, 
anxiously aware that Tuttle remains suspicious of them, while 
Rudy and Jean spend the day together, falling in love. Although 
Rudy attempts to tell Jean their true identity, his confession is 
interrupted by the triumphant return of Mrs. Whitehall, who has 
gained the approval of the benefit committee to schedule 
"Grant's" band for that evening. Meanwhile, Mrs. Tod Hunter’s 
opera artists, offended by the addition of jazz to the program, 
refuse to cooperate and leave town. Because the performance 
will be aired on the radio, Mrs. Whitehall wires Grant’s 
manager to gain permission for the band’s music to be 
broadcast and receives a telegram from the manager declaring 

that they are imposters and that the local police have been asked to arrest the band. Although Jean is 
disillusioned by Rudy’s deception, she drives the band to the train station before the police arrive in order to 
protect her aunt from the scandal of an arrest occurring at her house. At the station, Jean laments that her aunt’s 
reputation has been tarnished and that, because the benefit program must be cancelled and the money returned, 
the poor children will suffer. Knowing that he will go to jail if he stays, Rudy nevertheless decides to remain 
and perform, and his band members loyally follow his suit. At her mansion, Mrs. Whitehall is inundated by 
reporters covering the scandal, who now also think that Jean has eloped with a “vagabond lover.” As Mrs. 
Whitehall fields the reporters' questions, a radio announcement reports that the amateur musicians will perform 
at the benefit and the show will go on. That evening, the band is a success with the audience, but immediately 
afterward, Rudy turns himself in to the police, requesting that he alone be punished. Feeling that her benefit 
program and social standing has been jeopardized, Mrs. Whitehall wishes to exact revenge by fully prosecuting 
until Jean shows her numerous telegrams sent to the radio station lauding the concert and praising Mrs. 
Whitehall for her “genius” musical discovery. Grant also arrives with his manager and, impressed by Rudy’s 
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performance, claims him as his protégé and declares that he will add his name and testimonial to advertise his 
various programs. As Grant and Mrs. Whitehall argue over who “discovered” the musical talent, Rudy and Jean 
slip away together, and the band provides romantic music for them. American Film Institute Catalog of Feature 
Films 
 

 
Variety, December 24, 1929, p. 15 
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Mordaunt Hall, New York Times, November 27, 1929, p. 30  
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Stevens,  Male Reporter, Police Gazette Reporter, NBC Radio Broadcaster- 
 voice only). Female (Female Reporter). Group.  
Ethnicity: White (Stevens,  Male Reporter, Police Gazette Reporter, Female Reporter, NBC Radio Broadcaster- 
 voice only). Unspecified.  
Media Category: Newspaper 
Job Title: Reporter (Stevens, Male Reporter, Police Gazette Reporter, Female Reporter, NBC Radio  
 Broadcaster-voice only). Unidentified News Staff. 
Description: Major: None 
Description: Minor: Stevens, Male Reporter, Police Gazette Reporter, NBC Radio-Broadcaster-voice only,  
 Positive. Unidentified News Staff, Neutral 
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When Caesar Ran a Newspaper (1929) 
Caesar (Raymond Hatton), editor of “Morning News.” Press Agent Marc Anthony (Sam Hardy).  
 

 
The opening scenes take place in the editorial rooms 
of the Rome Morning After, a fearless newspaper 
edited by Caesar. Marc Anthony turns out to be 
Cleopatra’s press agent and comes to the rescue of the 
editor. Anthony tries to get Cleopatra’s picture in the 
paper for publicity purposes.  
Headline: “Another Scandal Rocks Rome.”   
Comedy sound short is billed as a “Burlesque of 
Roman Life, Love and Scandals in a 1929 Setting 
 
 
 
 
 

 
 

 
Salt Lake City Tribune, Utah, May 18, 1929, p. 18 – The Courier Waterloo, Iowa, September 5, 1929, p. 15 
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Exhibitors Herald-World, January 5, 1929, p. 26 
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The Film Daily, January 4, 1929 p. 9   Exhibitors Herald-World, January 5, 1929, p. 44 
 

 
 
Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Comedy 
Gender: Male (Caesar) 
Ethnicity: White (Caesar) 
Media Category: Newspaper 
Job Title: Editor (Caesar) 
Description: Major: Caesar, Positive 
Description: Minor: None 
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Woman Trap (1929) 
Reporter (Joseph Mankiewicz). Pack Journalists. Newspaper Headlines.   
 

 
 
Hal Skelly is hard-bitten police sergeant Dan Malone, whose mission in life is to rid his community of 
gangsters. The revelation that Dan's own brother Ray (Chester Morris) is the secret head of all local criminal 
activities does not weaken Dan's resolve in the least. The barely relevant title is a reference to "heroine" Kitty 
Evans (Evelyn Brent), the wife of a minor gang functionary. Screenwriter Joseph L. Mankiewicz, presumably 
on a dare, makes a brief appearance as a crime reporter. The Movie DB 
https://www.themoviedb.org/movie/199754-woman-trap?language=en-US 
 
“Those newspaper boys are probably out there by now. The Gentlemen of the Press,” says one detective to the 
new captain of detectives. He goes out the door and into a room filled with newspapermen. When two men 
come to see the captain, he takes them into his office. One of the reporters runs to the door to see if he can hear 
what’s going on.  
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When one of the men is thrown out of the office, the press boys grab their phones and talk to their newspapers.  

 
Over newspapers about a man’s arrest, trial and hanging, newsboy crying out “Extray. Extray.” 

 
 
 
Newspapermen typing and talking voice-over as woman enters the pressroom and 
goes into the captain’s office. 
 
 
 

Scenes from Woman Trap  (1929) and Viewing Notes 
 

Dan, a tough police captain, and Ray, a hardened criminal, are estranged brothers. When Ray 
faces capture, Kitty, the sister of Ray's ex-partner (whom Dan helped to convict), offers to help 
him escape because she sees an opportunity for revenge against Dan. She notifies the police and 
Dan of Ray's whereabouts, regretting her actions too late to prevent their capture. To avert arrest 
by his brother, Ray commits suicide. Kitty consoles Dan in his grief, and they come to an 
understanding over Ray's body. American Film Institute Catalog of Feature Films 
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Mordaunt Hall, New York Times, August 31, 1929, p. 13 
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Motion Picture News, August 31, 1929, p. 859 
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Variety, September 4, 1929, p. 24 - The Film Daily, September 2, 1929 
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Status: Unknown 
Unavailable for Viewing 
 
Type: Movie   
Genre: Drama 
Gender: Male (Reporter). Group-2 
Ethnicity: White (Reporter). Unspecified 2 
Media Category: Newspaper 
Job Title: Reporter (Reporter). Pack Journalists. Unidentified News Staff.  
Description: Major: None 
Description: Minor: Reporter, Pack Journalists, Positive. Unidentified News Staff, Neutral.  
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Supplementary Material 
Newsreels: General 

 

 
The Film Daily, February 14, 1930, p. 1 – September 11, 1930, pp. 1-2 



Appendix 21 – 1929 
 

464 

 
 

 
The Film Daily, January 10, 1930, p. 1 – November 11, 1929, p. 7 
 

 
Exhibitors Herald-World, May 17, 1930, p. 26 



Appendix 21 – 1929 
 

465 

 
Exhibitors Weekly-World, May 30, 1930, p. 16 
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Supplementary Material 
Newsreels: The Talking News – Sound Pictures Take Over the Newsreel 
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Exhibitors Herald-World, March 2, 1929, pp. 54-55 
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Exhibitors Herald-World, March 16, 1929, p. 24  
 

 
Motion Picture News, February 1, 1930, p. 97 – The Film Daily, September 12, 1929, p. 6 
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The Film Daily, September 24, 1929 p 1 – Exhibitors Herald-World, August 10, 1928, p 18 
 
 

 
The Film Daily, January 20, 1929, p. 8 
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Supplementary Material 

Newsreels: Newsreel Theatres 
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Motion Picture News, November 9, 1929, pp. 25-26 
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The Film Daily, February 24, 1930, pp. 1, 8  - November 8, 1929, p. 3 - Variety, November 13, 1929, p. 58 -  
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The Film Daily, December 29, 1929, p. 14 
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The Film Daily, November 13, 1929, p 3 
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Supplementary Material 

Newsreel: Fox 
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The Film Daily, June 18, 1929, p. 5dff 
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Exhibitors Herald-World, March 30, 1929, p. 49 
 

 
Exhibitors Herald-World, March 2, 1929, p. 34           The Film Daily, June 18, 1929, p. 74 
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The Film Daily, September 1, 1929, p. 9 
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Exhibitors Weekly-World, September 28, 1929, p. 22 
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The Film Daily, January 25, 1929, p. 12 
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The Film Daily, February 7, 1929, p. 12 
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The Film Daily, March 12, 1929, p. 4 – April 5, 1929, p. 10 
 

 
The Film Daily, March 19, 1929, pp. 2-3 
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The Film Daily, June 18, 1929, pp. 5ff 
 

 
The Film Daily, July 12, 1929, p. 8 – July 30, 1929, p. 6 
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The Film Daily, August 1, 1929, p. 8 – September 21, 1929, p. 3 
 

 
The Film Daily, November 3, 1929, p. 2 
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Supplementary Material 
Hearst Metrotone Newsreel 
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Motion Picture News, July 20, 1929, Coverff 
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The Film Daily, September 29, 1929, p. 1 – September 3, 1929, p. 1 
 

 
Exhibitors Herald-World, August 31, 1929, p. 44 
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The Film Daily, July 17, 1929, p. 2 
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The Film Daily, June 24, 1929, p. 2 



Appendix 21 – 1929 
 

491 

 
The Film Daily, September 24, 1929, p. 3 – September 26, 1929, p. 2 
 

 
Exhibitors Herald-World, January 26, 1929, p. 28 
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The Film Daily, September 27, 1929, p. 3 
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Motion Picture News, September 28, 1929, Coverff 
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Supplementary Material 
Newsreels – International and Kinograms 

 

 
The Film Daily, March 5, 1929, p. 15 
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The Film Daily, June 20, 1929, p. 3 
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Supplementary Material 
Newsreel: MGM 

 

 
The Film Daily, July 31, 1929, p. 2 
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The Film Daily, March 15, 1929, p. 10 



Appendix 21 – 1929 
 

498 

 
Motion Picture News, September 7, 1929, p. 55 
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The Film Daily, August 12, 1929, p. 4 - – The Film Daily, August 8, 1929, p. 2 
 
 
 

 
 
 

 
 
 



Appendix 21 – 1929 
 

500 

 
Exhibitors Herald-World, March 9, 1929, p. 54  
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Supplementary Material 
Newsreel: Paramount 
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Motion Picture News, July 20, 1929, Coverff 
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Exhibitors Herald-World, August 10, 1929, p. 26 
 

 
Motion Picture News, August 3, 1929, p. 467 
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Motion Picture News, August 3, 1929, Coverff 
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Motion Picture News, September 14, 1929, p. 40 
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The Film Daily, December 2, 1929, p. 3 
 

 
Motion Picture News, December 7, 1929, p. 14 
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Supplementary Material 
Newsreel: Pathe 

 

 
The Film Daily, January 17, 1929, p. 14ff 
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Exhibitors Herald-World, March 25, 1929, p. 40 – The Film Daily, March 15, 1929, p. 9 
 

 
Motion Picture News, March 16, 1929, p. 818 – The Film Daily, March 14, 1929, p. 2 
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Exhibitors Herald-World, July 6, 1929, Coverff 
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Exhibitors Herald-World, July 6, 1929, pp. 96-97 – The Film Daily, February 7, 1929, p. 8 
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The Film Daily, August 7, 1929, p. 2 
 

 
Exhibitors Herald-World, August 10, 1929, p. 25 
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Exhibitors Herald-World, September 28, 1929, Coverff 
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The Film Daily, October 18, 1929, pp. 6-7 and Motion Picture News, November 13, 1929, Coverff 
 

 
Exhibitors Herald-World, September 14, 1929, p. 63 – The Film Daily, November 11and 12, 1929, p. 1 
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The Film Daily, July 12, 1929, pp. 4-5 
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The Film Daily, October 19, 1929, p. 8 -  October 22, p. 8 – October 23, p. 6 – October 25, p. 12 

 
November 4, 1929, p. 12 – November 8, p. 10 – November 12, p. 4 – November 14, p. 3 
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The Film Daily, September 16, 1929, p. 4   September 17, 1929, p. 8 
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The Film Daily, September 26, p. 4 – September 27, p. 4 – September 29, p. 10 – September 30, p. 11 – October 
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The Film Daily, October 2, p. 4 – October 3, p. 8 - October 4, p. 7 - October 6, p. 5 - October 7, p. 6, 1929 
 



Appendix 21 – 1929 
 

525 

 
Supplementary Material 

Journalists in Movies 
 

 

 
The Film Daily, December 5, 1929, p. 6 
 

 
Motion Picture News, June 7, 1930, p. 53     May 11, 1929, p. 1580 
 

 
Picture Play, January, 1929, p. 104 
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Motion Picture News, February 2, 1929, p. 3548 – New York Daily News, March 27, 1929, p. 184 
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Photoplay, February, 1930, p. 65 
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The Film Daily, July 1, 1929, p. 7          October 15, 1929, p. 8 
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Harry Hansen, Star Tribune/New York World, March 8, 1929, p. 14  
Pensacola News Journal, Florida, November 30, 1929, p. 10 
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Exhibitors Herald-World, July 20, 1929, p. 46 – p. 51 
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Photoplay, May, 1929, p. 18 
 

 
Motion Picture News, June 29, 1929, Coverff 
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The Film Daily, May 20, 1929, pp. 6-7 
 

 
Motion Picture News, January 12, 1929, p. 35 
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Motion Picture News, January 19, 1929, pp. 179-180 
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The Film Daily, March 31, 1929, p. 6 
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Appendix 21 – 1929 
 

540 

 
Motion Picture News, January 19, 1929, Coverff 
 

 
 
 
 



Appendix 21 – 1929 
 

541 

 

 
 

 



Appendix 21 – 1929 
 

542 
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Motion Picture News, January 16, 1929, p. 235 – p. 239 
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Motion Picture News, February 16, 1929, p. 490 
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The Film Daily, August 5, 1929, p. 4 
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Motion Picture News, September 7, 1929, p. 914 
 

 
Exhibitors Herald-World, March 30, 1929, p. 52 – The Film Daily, September 1, 1929, p. 28 
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Motion Picture News, April 27, 1929, p. 1387 
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The Film Daily, January 15, 1929, p. 6 – February 5, 1929, p. 13 – February 8, p. 10 – February 19, p. 8   

 
February 21, p. 15 – February 26, p. 4 – February 27, p. 4 – March 5, p. 9  
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