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$1,000 Reward (1915)
Newsgirl Madeline Goddard (Madeline Fairbanks).

The v Picture Worl March 6,1915, p. 1516.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre': Drama

Gender: Female (Madeline Goddard)

Ethnicity: White (Madeline Goddard)

Media Category: Newspaper

Job Title: News Employee (Madeline Goddard)
Description: Major: Madeline Goddard, Positive
Description: Minor: None

Above Par (1915)
Reporter Dick Carson (W.E. Lawrence). His prospective father-in-law, a Wall Street
broker, has little regard for Carson’s profession.
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The Moving Picture World, February 27, 1915. p. 1350.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Dick Carson)

Ethnicity: White (Dick Carson)

Media Category: Newspaper

Job Title: Reporter (Dick Carson)

Description: Major: Dick Carson, Very Positive
Description: Minor: None
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Added Fuel (1915)
Reporter Jane Pepper (Irene Hunt) for The Daily Mail. Sim West, rival reporter for The
Express.

The Moving Picture World, May 1, 1915, p. 800.

The Moving Picture World,May 29, 1915, p. 1432
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Jane Pepper) Male (Sim West)
Ethnicity: White (Jane Pepper, Sim West)

Media Category: Newspaper

Job Title: Reporter (Jane Pepper, Sim West)
Description: Major: Jane Pepper, Sim West, Positive
Description: Minor: None

The Adventure of the Yellow Curl Papers (1915) (aka The Mystery of the Yellow
Curl Papers).

Newspaper. A friend of a young actress steals her curl papers filled with money in order
to make a newspaper sensation.
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The Moving Picture World, Aprl 17, 915, pp- 454, 456

The Moving Picture World, April 24, 1915, p. 558.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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After Dark (1915)
Newsboy Old Tom sells newspapers on street corners in New York.

“After Dark”’

Favorite Play of William A. Brady Is Revived by World
Film Corporation in Five-Part Picture.
Reviewed by Lynde Denig.

EFORE the days of moving pictures, no less a personage
B than William A. Brady himself playved the role of “Old

Tom" in Dion Boucicault's play, “After Dark,” which has
been made into a satisfactory picture by Director Frederic
Thompson of the World Film Corporation. This time, Alec B.
Francis portrays the character created by Mr. Brady, and
throughout, his performance is pitched in a highly sympathetiq
key. A large cast was used in the picturization of Boucicault's
play, including Dorothy Green in the dual role of Mrs. Dalton
and Fanny, Eric Maxon, Melville Stewart, Norman Traver, J. H.
Goldworthy, Charles Dungan and Bertrard Marburgh.

Early in the opening reel we have some effectively arranged
battle scenes, supposed to transpire in the Philippines, and
meet Captain Frank Dalton, a young officer who has left his
wife in the States. It soon becomes apparent that Lieutenant
Bellamy is destined to be the trouble-maker in the story. First
he displays cowardice in battle; then sSteals the regiment's
funds and back in America, living under an assumed name,
makes love to Dalton's wife so successfully that she consents
to run away with him when he is in danger of arrest.

Having established a reason for Dalton's degeneration, the
author goes on to introduce a number of subsidiary plots bear-
ing upon the former officer's wife and after her death, follow-
ing the career of his daughter, Fanny. In scene and action,
as well as in characterization, the picture offers considerable
variety. “Old Tom" descends the social scale step by step; we
see him selling newspapers on street corners of New York,
looking for a place to sleep in any hovel that offers a shelter-

ing roof and finding in drink his only relief from haunting
memories,

Frankly melodramatic as the story is, Mr. Francis arouses
an active sympathy for the old derelict., Director Thompson
found settings with atmosphere and worked up to scenes ol
dramatic force, such as "Old Tom's" rescue of his daughter
when Bellamy throws her into the river and the final discom-
fiture of the schemers, “After Dark” was a fortunate choice
for picture production,

The Moving Picture World, July 17, 1915, p. 508
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AFTER DARK (Brady—5 Parts—July 12) —
‘0ld Tom" Dalton, whose wife was faithless to
him while he was fighting in the Spanish-Ameri-
can war, is making a living by doing odd jobs.
Bellamy, the man who betrayed Dalton's wife,
is the companion of Norris, a gambler. These
two have a young man, George MedhurSt, in
their power for debt. To save himself the
voung man forges his father's name, and falls
in love with “Old Tom's" daughter. Old Med-
hurst dies. George inherits his father's for-
tune and marries Dalton’s daughter, Fanny.
But he leaves her because his money was in-
herited on condition that he married another
girl, Rose. Bellamy tries to drown Fanny, but

“Old Tom" rescues her. Rose restores George
to Fanny. Bellamy and Morris, who held the
forged check over George to blackmail him,
are tracked down by the police, and Rose hands
over to George the money he had forfeited by
not marrying her. Old Tom quits his nomadic
ways and lives in happiness with his daughter
and her husband.

The Moving Picture World, July 24, 1915, p. 730

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Tom)

Ethnicity: White (Tom)

Media Category: Newspaper

Job Title: News Employee (Tom)
Description: Newsboy, Positive
Description: Minor: None
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All Aboard (1915)
Reporter (Samuel Niblack).

ALL ABOARD (Thanhouser), Nov. 28.—A comedy number, with a
slight but agreeable plot, featuring Flo LaBadie. She meets a reporter
on board a steamship, with whom she falls in love. The guardian’s son,
who desires her hand, becomes seasick and gives up the chase.

latter feature furnishes the chief amusement of the number.
The Moving Picture World, November 27, 1915, p. 1664.

ALL ABOARD (Nov. 28).—The cast: Flor-
ence La Badie, Samuel Niblack, Ethyle (Cook,
Lawrence Swinburne.

The girl had plenty of money, and as her
guardian thought it should be kept in the fam-
ily, he encouraged his son to woo his ward.
But the girl remained indifferent to the young
man’'s advances. The guardian had read W.
Clark Russel’s sea stories, so he knew that a
sea voyage often percipitates a love affair.
When his ward went north to college he sent
her by boat, and her unwelcome suitor, un-
known to her, was also a passenger on the
same steamer.

But the guardian had forgotten that there
would be other young men on board and that
his son was an extremely bad sailor. Most of
the trip the son spent in his stateroom, pray-
ing that death might come, while the girl
thoroughly enjoyed the trip in the company
of a strange young man from Boston., The
boat scarcely had docked in New York when
the guardian received a telegram. It read:
“T won't have a wife who keeps well when I
am seasick. Besides' she’s going to marry a
chap she met on the boat. Horace.”

The Moving Picture World, November 20, 1915, p. 1554

All Aboard tells the tale of a headstrong girl who possesses a great deal of money and
who refused to let her guardian keep the money in his family by marrying his son. As the

girl goes away to college he sends his son along on the same boat, hoping that the

moonlight evenings on the water in the company of his son will change the girl's mind. It
doesn't however, and she marries the good-looking young chap without any money whom

she meets on board. The New Rochelle Pioneer, December 25, 1915.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Reporter)

Ethnicity: White (Reporter)

Media Category: Newspaper

Job Title: Reporter (Reporter)
Description: Major: Reporter, Positive
Description: Minor: None

The Altar of Ambition (1915)
Newspaper. Conspirators of a subsidized newspaper publish an account of a scandal.
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The Moving Picture World, May 8, 1915, p. 978

11



Appendix 7 — 1915 12

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Amber Vase (1915)
Newspaper Article reports on an exceedingly valuable vase and two crooks reading the
article force their sister to attempt to steal it.

The Moving Picture World, May 22, 1915, p. 1326

Status: Unknown
Unavailable for Viewing

Type: Movie



Appendix 7 — 1915

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Ambition (1915)
Journalist William “Ambition” Mac Alpin (Howard M. Mitchell) uses the press for his
own ends.

AMBITION (Three parts—Dec. 21).—The
cast: Youth (Gladys Hulette) ; Ambition (How-
ard M. Mitchell) ; Friendship (Morris Foster) ;
Aristocracy (Morgan Jones).

William MacAlpin is a young Westerner
whose powers in tracking down a mnotorious
bandit and, single-handed, hurling him to his
death down a steep cliff, has put him in the
sheriff’'s office. MacAlpin believes in self-adver-
tising. He writes the thrilling story of the ban-
dit incident for a New York newspaper. On
the strength of the hit he makes, he later is
given an influential position on the paper. Here
he develops into an unscrupulous office seeker
who uses his position to push his own inter-
ests. He meets Carolyn Bartlett, the daughter
of an eminent financier, and by sheer force
ofltpersonality wins her promise to become his
wife.

Carolyn's father’s bank falls into difficulties.
Bartlett is convinced that in a short time he
can restore it to a firm footing. While he is
engaged, however, in preserving the savings of
hundreds of poor people, his future son-in-law
learns of the state of affairs. MacAlpin delib-
erately publishes the story, causing Bartlett's
ruin, but winning for himself the position he
has coveted at the head of his paper. Bart-
lett is saved from taking his life by Wallace
Holmes. Holmes loves Carolyn, but she has
rejected him for MacAlpin. Now she learns
the real character of each of the young men.
She breaks her engagement to MacAlpin and
gives her promise to Holmes.

“The Man of Ambition” is going un higher
every day. He has lost love, and to all the
finer things of life his nature has become com-
pletely calloused. But he is still climbing.

The Moving Picture World, December 25, 1915, p. 2446
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AMBITION (Thanhouser), Dec. 21.—A strong three-reel offering,
written by Philip Lonergan, featuring Morgan Jones, Gladys Huléite
and Morris Foster. This has a flavor of the recent morality plays, the
characters being designated as Ambition, Youth, Friendship, etc. The
opening Western scenes are vivid and full of interest. The ambitious
one then goes East, where his desire to excel leads him to forget love
and happiness. The story has a good message and contains much that
is true to life. It makes a good offering.

The Moving Picture World, December 25, 1915, p. 2390

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (William MacAlpin). Group-2.

Ethnicity: White (William MacAlpin). Unspecified-2

Media Category: Newspaper

Job Title: Editor (William MacAlpin). Unidentified News Staff, Miscellaneous
Description: Major: William MacAlpin, Very Negative

Description: Minor: Unidentified News Staff, Miscellaneous, Neutral

Among Those Killed (1915)
Newspaper Article reveals that an ex-convict threatening to kill the man who put him in
prison was killed in a train wreck. But the man reads the news too late to save his life.

AMONG THOSE KILLED (Sept. 6).—Clay
Judson lives alone in a cabin remote from eivil-
ization. A rider from the nearest settlgment
brings him his monthly mail and some poisoned
meat for his wolf traps. Among the letters is
one reading: “I'll kill you for putting me in
prison. I’ll be at your place on the seventh.”

The writer is John Morton, a man whom he
has cause to fear. Morton and he had loved the
same girl. To put his rival out of the way,
Judson had schemed his imprisonment on a
charge of theft. But he gained nothing ; the
girl refused to turn on the man she loved. On
the morning of the seventh Judson is panic-
stricken. While planning to defend himself he
accidentally discharges his revolver and is
wounded.

Disabled, he can never hope to escape the
avenger. In desperation he eats of the poisoned
meat, rather than fall into Morton's hands. His
dying eye rests on the newspaper in which the
meat was wrapped. -Under the big headlines is
an account of a train wreck, part of which
reads: ‘“Among those Kkilled was John Morton,
an ex-convict 5

The Moving Picture World, September 4, 1915, p. 1721
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Animated Weekly No. 179 (1915)
Newspaper Editors hold meeting mile above sea level at Mt. Mitchell, North Carolina.

ANIMATED WEEKLY, NO. 179 (August 11).

War Motor Train.—Armored autos and motor
trucks with machine guns off for war game at
Plattsburg.—New York City.

State Feeds Miners.—National Guard officers
supervise distribution of provisions to thopsands_
of workers made destitute through closing of
coal mines.—Southern Ohio. .

Atop Mountain Peak.—Newspaper edltOlj.Q hold
meeting mile above sea level.—Mt. Mitchell,

The Moving Picture World, August 21, 1915, p. 1378

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Documentary

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The Bachelor’s Burglar (1915)
Reporter (Marguerite Clayton) gets a job on a local newspaper and is sent out to get the
story of a rich bachelor.

The Moving Picture World, May 29, 1915, p. 1486.

The Moving Picture World, June 12, 1915, p. 1776.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Reporter). Group.

Ethnicity: White (Reporter). Unspecified.
Media Category: Newspaper

Job Title: Reporter (Reporter). Miscellaneous.
Description: Major: Reporter, Positive
Description: Minor: Miscellaneous, Neutral
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Literary Critic David Holmes (John Emerson).

Literary Critic David Holmes, a recluse and a misogynist, becomes the guardian of ten-
year-old Sylvia when her father dies. Unable to cope with the child, David sends her to
the country to live with Aunt Clem. At the age of twenty-one, Sylvia comes to visit, and
David is overwhelmed by her beauty. David agrees to accompany her to the social
functions he once detested, and suddenly he finds himself in love with her. As he is
preparing to judge a literary contest, David hears that Sylvia has a suitor who plans to
marry her if he wins the prize money. Unaware of the youth's identity, the critic judges
his rival's story the winner. Apprised of the situation soon afterwards, David decides not
to stand in the way of youth. Sylvia, believing that David does not love her, reluctantly
agrees to the marriage, but before the ceremony, the bachelor and his ward realize their
mutual love and are united. American Film Institute Catalog of Feature Films
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The Moving Picture World, February 27, 1915, p. 1295
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THE BACHELOR’S ROMANCE.

nhmum;b-mldﬂlmmmmw
the Famous Players. The camera followed the
Martha Morton subject pretty well and shows
rather Interestingly & crusty, old bachelor
falls for the wearers petticoats. The story

an
Id couple to . She is sent, and the
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boy into her life who later wishes to marry
her. The young man takes in a prizse-
story contest, Iin which Bachelor Du‘o. s “g:

of the m?-. The boy's story
Bachelor's Romance,” and David, not
the ldentity of the author, awa the
to the very young man who comes to
$ en dee ve with the girl,
~ plans a clever oaedndmuml
arms and mn("lun understand
Bachelor David—whom «<he
Through the first three reels the picture
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tions proceed very quietly, in 50
the action what little com is strived
hardly suficlent to keep the interest at a
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best in the wo:.%lor film -owing
to the lack of tense dr situations.
Emerson does well and the two girl roles were
excellently handled. The direction Is
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Romance

Gender: Male (David Holmes)
Ethnicity: White (David Holmes)
Media Category: Magazine

19
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Job Title: Critic (David Holmes)
Description: Major: David Holmes, Positive
Description: Minor: None

The Better Woman (1915)
Newspaper Article mistakenly has a man marrying the wrong woman causing a
drunken man to make a mistake.

THE BETTER WOMAN (Triumph—Five
Parts—Nov. 1).—The cast: Lenore Ulrich,
Edith Thornton, Lowell Sherman, Ben Graham,

Chas. Hutchison, Will Browning.

Kate Tripler, the motherless uneducated
daughter of the proprietor of a small hotel In

20
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a western town, is full of sentiment and has
a craving for love. Frank Barclay, a young
civil engineer, loved by Aline Webster, comes to
the town to build a railroad bridge. Kate meets
him at her father's hotel and tries to attract
his attention, but he disregards her. Frank
saves the life of Jim Travers, an engineer on
the bridge, and they become friends. Kate,
trying to make Frank jealous, flirts with Jim,
but only amuses Frank. Frank tells Jim of his
love and shows him pictures of Aline and her
sister, Alicia, saying nothing of his preference.
Jim goes East, meets the girls, falls in love
with Alicia, marries her and plans a surprise
for Frank. A newspaper makes a mistake and
says he has married Aline, She writes to Frank
telling him of the error. Kate gets the mail at
the hotel, reads the letter and destroys it, giv-
ing the paper to Frank, who takes the story as
truth, gets drunk, makes love to Kate, out of
spite, asks Kate to marry him and after a rush
for a license, they are married.

Recovering from his drunken fit, he is horri-
fied to find what he has done, and has a quarrel
with Kate. Jim and his wife, with Aline and
her father, arrive at the town and the mistake
is cleared up. Frank leaves the cabin. Kate
sees him meet Aline, and is about to shoot her
when she hears Aline tell Frank to go back to
his wife. Frank’s father dies and he takes his
wife back to New York with him, where she
learns to be more like the people he associates
with. Aline flirts with Frank, but Kate keeps
on with her efforts to improve.
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Later, at a new big job in the West, where
all are gathered, there is a labor riot. Aline
shows cowardice and Kate surprises Frank by
her bravery. Kate determines to be fair, tells
Frank about the letter, and they quarrel, Frank
leaving. Kate sends a note saying she will go
out of his life, and Aline leaves one saying
that a divorce will make everything all right.
Going to the station, Kate sees strikers pian-
ning to blow up the works. Aline has an ap-
pointment with Frank, keeps it on the bridge,
and is ordered away by Kate, who threatens
her. Aline flees. Frank sees Kate's danger and
calls her to come back. The explosion injures
Kate, and as Aline is comforted by her sister,
Frank finds Kate in the ruins, sees that she is
the better woman, and tells her that it is she
he wants, not Aline. Kate knows that her
punishmnt is ended.

The Moving Picture World, October 30, 1915, p. 1034.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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Beyond His Fondest Hopes (1915)
Newsboy Tony

The Moving Picture World, January 30, 1915, p. 738.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Tony)

Ethnicity: White (Tony)

Media Category: Newspaper

Job Title: News Employee (Tony)
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Description: Major: Tony, Positive
Description: Minor: None

Billy’s Scoop (1915)

Reporter Billy (Harry Fisher Jr.) of the Daily Hawker gets fired from his job for spending
more time with his girlfriend than at work. He redeems himself when he gets an exclusive
interview with his girlfriend’s millionaire father by disguising himself as a fireman to get
past a gardener who has been turning the hose on reporters.

BILLY'S SCOOP (Santa Barbara).—Billy is
employed in the office of the “Daily Howler.”
He is entrusted with a special assignment but
fails to turn in his ‘“‘copy” on time, the lapse
from duty being caused by a charming girl, the
daughter of a mighty local magnate, whom
Billy has wooed and won, and through whom
he forgets the care of the office. The following
day Billy loses his job. He learns that his
former boss is making strenuous efforts to ob-
tain ‘“‘copy’” from the millionaire father of hi%
‘sweetheart. The millionaire has stood off the
beseiging pressmen with the aid of a stalwart
gardener. The latter, armed with a hose, has
deluged the reporters with great liberality and
Billy, happening on the scene on one of these
occasions, is apprised of the fact that a big
“‘scoop’”” is to be had from the father of his
girl. Knowing that the old man will not stand
for an interview, and not desiring to share the
fate of his fellow-reporters, Billy obtains a
complete fireman's outfit, which he dons and
thus fortified, he storms the citadel. Billy
wrestles with the gardener and takes the offend-
ing hose away from him. He turns the water
on the reporters, the gardener and finally holds
the millionaire up at the nozzle of the hose un-
til he obtains from him the items which go to
make one of the biggest scoops of the season.
Eilly proudly turns his ‘““‘copy” in to his former
boss and is immediately re-engaged.

The millionaire learns from his daughter that
the daring young pressman who so cleverly held
him up and succeeded where so many others
had failed, is her lover. After a momentary
fit of anger, Billy is sent for. He and the vic-
tim of the ruse meet. The millionaire looks
from the glowing face of his daughter to the
:xpgct;nt Billy, and finally extends his arms
o both.

The Moving Picture World, March 13, 1915, p. 1677
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Billy, Editor). Group-2.

Ethnicity: White (Billy, Editor). Unspecified-2

Media Category: Newspaper

Job Title: Reporter (Billy). Editor (Editor). Pack Journalists. Miscellaneous.
Description: Major: Billy, Positive

Description: Minor: Editor, Pack Journalists, Positive. Miscellaneous, Neutral
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Bit O’Heaven (1915)
Newsgirl Faith sells newspapers and when her mother dies, she takes her little sister by
her hand and together they stood at the corner selling papers.

A BIT O' HEAVEN (Feb. 28).—Faith and her
little sister were products of a large city. Their
father was doing time and their mother was a
victim of drink. Faith sold papers at the cor-
ner of the street so sometimes they ate. One
day she came home tired and used to hearing her
mother’s shrill voice cursing, she wondered at
the silence. She found her little sister crying
in a tumbled heap on the floor while her mother
lay dead.

The children were alone. Faith led her little
sister by the hand and together they stood at
the corner selling papers. To the alley one
day came the charity worker and to the chil-
dren's room she came on her rounds. The char-
ity worker moved by the case, intended report-
ing it to the authorities. Faith got some water
and a bit of rag and after well scrubbing the
face of her little sister scrubbed her own till
it was sore, for the charity worker told them
they must be clean to have God love them.

Mr. Marbury’s little girl was looking forward
to her birthday. She was to be ten and prepara-
tions for her birthday were in progress. Out
with her nurse, she insisted on running across
the street. A great truck bore down on her
and a moment later they pick her up, a twisted
and mangled bit of humanity. To her father
they took her and as he looked down on her
the heart of him was heavy.

Faith and her sister—their papers under their
arms, determined to find God. Entering a large
house, they see a crowd of well-satisfied men
and women entering for a ball. Farther on they
went and when they became tired sat down on

table spread with good things. Her mother was
there but not a bit like she had been before,
but very clean and quiet. Marbury was stand-
ing over the bed of his little girl. The child
was dead.

Marbury went downstairs and looked at the
birthday party all ready for the little soul that
had gone. Putting on his great coat he left
the house. He came upon the two children
huddled together asleep on the steps. He took
Faith by the hand. She looked at him sleepily.
He led them both into the room where the party
is spread. Rubbing her eyes with her two
hands, Faith looked at him long and said,
“You'se God and them’s the eats you give.” He

~ put them up to the table and watched them eat.
From Faith he got their story and, calling his
housekeeper, he bade her make a room ready
for his two new little girls. Later the two chil-
dren were tucked up in a warm bed.

The Moving Picture World, February 20, 1915, p. 1190.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Faith)

Ethnicity: White (Faith)

Media Category: Newspaper

Job Title: News Employee (Faith)
Description: Major: Faith, Positive
Description: Minor: None

The Black Box: Fifteenth Episode, “The Black Box” (1915)
Newspaper Article on a professor’s illness reveals he is really a master criminal with
supernatural abilities.

THE BLACK BOX (Fifteenth and Final Epi-
sode, ““The Black Box"—Two Parts—June 14).—
The death of John Craig forces Quest to start
on a new trail. The disappearance of Prof.
Ashleigh adds to the mystery. Quest and In-
spector French decide to search the Professor's
house for the mysterious black box which they
hope contains the clue to the mystery. They enter
the house by means of Quest's pass key and,
after some searching, Quest discovers a hollow
space in the wall of the library. They take out
the tiles and find the small black box. With it
is a card which reads: “To be opened only In
case of my death (Signed) Edgar Ashleigh.”
Inside the box is a slip of paper containing the
following words: *“‘See page 62 of January num-
ber of the American Medical Journal, 1905.”
French and Quest try to find the Journal and
see upon the table a bound edition of the maga-
zine for the year 1905, but the item on page 62
has been clipped out.
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Meanwhile, Lenora and Laura have found
Craig's diary. Arriving at the Professor's house
Lenora discovers a revolving bookcase and, as
they push it aside, they see a bit of paper on
the floor. It is the missing newspaper item and
it reads as follows: “Professor Ashleigh, after
being bitten by the anthropoid, rapidly developed
hydrophobia. Atter being treated with a new
serum, the patient was relieved of all hydro-
phobia symptoms, but from that time this mild-
mannered, humane man seemed possessed of all
the characteristics of the anthropoid, being cun-
ning, thieving, and brutal. (Signed) James
Merrill, M. D.” They realize that the Professor
himself was the great criminal. Quest pries
open Craig's diary and reads: “Ten years of
horror, struggling to keep him from the othér
self ; trying to keep the world from knowing.
Now Sanford Quest has come. Will it mean
discovery ?"' Quest realizes that a search must
be made for the Professor at once, and orders
French to take his men and look carefully
through the house and grounds.

Another page from Craig's diary tells of the
devilish scheme which the professor concocted
as a means of hiding his crime, a black suit of
some sort of cloth which makes him invisible

28
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under certain light conditions. The diary also
tells how Craig protected Edgar Ashleigh at the
cost of his own reputation. Quest finds the
mysterious suit and dons it. Immediately he be-
comes invisible. To all appearances he has left
the room, and only his eyes and hands can be
seen. The girls, although realizing what has
happened, are startled for the moment, until
Quest suddenly removes the black cap from his
head, and again he stands before them.

Meanwhile, the Inspector and his men can
find no trace of the Professor, although they
have searched the house and surroundings care-
fully. They are about to enter their automobile
when there is a sudden cry from the library.
They rush back into the house to find the Pro-
fessor himself crouched in a chair, gazing into
space, attempting to ward off an invisible enemy.
For a moment the Professor seems hardly hu-
man. Then he stands up, once more the cul-
tured scientist. He says: “Mr. Inspector, hand-
cuffs are not necessary. Let us goto Mr. Quests's
study.”” Arriving at Quest's apartments, the elec-
tric thought-transference apparatus is adjusted
on the Professor's forehead, and, after Quest
has brought the Professor under his control, a
vision appears in the mirror., It shows the
heart of a jungle, the Professor struggling in
the clutches of a huge ape. Vision after vision
follows, making plain the author of all the
erimes. Quest takes the apparatus from the
head of the Professor. Suddenly a cunning smile
comes over the Professor's face. He asks per-
mision to write. At the desk he objects to
Quest's stub pen and asks permission to use his
own. The moment he has it he presses the pen
into his wrist and then proceeds to write. When
he has finished, he hands the paper to Quest., It
reads: ‘I hereby exonerate John Craig. He
wag the victim of circumstances. [ alone, am to
blame. (Signed) Lord Edgar Ashleigh.” As
Quest finishes reading he looks up at the Pro-
fessor. He is once more the animal. He strikes
at Quest. Clutching at his wrist the scientist
relapses to the brutal, ferocious animal. Again
he has won and Quest has lost. The criminol-
ogist rushes to Ashleigh, but the latter waives
him aside, ‘“You are a clever man, Quest, but
you should have examined the pen."” Without a
struggle, Professor Ashleigh, the greatest crim-
inal of the day, has died, Quest decides to have
a little fun with Lenora., Calling her to him,
he shows her a letter addressed to Inspector
French, telling him that as he is about to be
married he is going to give up detective work.
For a moment Lenora is puzzled, then suddenly
decides that she was mistaken in believing that
Quest cared for her. She hurries to her own
room and puts on her hat and coat. As she
comes out, Quest sees her and smiles. She says
to him: “I have decided to return to England to
my aunt, I am going now to see about my
ticket."" She is leaving the room when he asks
her to wait a moment. He calls his secretary
and says to him: “If anyone calls, say that I
have gone to be married. My wife and I will be
back in a moment.” And Quest and Laura leave
on their wa¥ to look up a minister. Soon after
Laura and Inspector French also are married.

The Moving Picture World, July 3 1915, pp. 134, 136
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Black Envelope (1914-1915)
Editor Estaban DeBussy, editor-in-chief of the leading daily paper.

The Moving Picture World, February 6, 1915, p. 881
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Reviewed by Margaret [. MacDonald, The Moving Picture World, February 20, 1915,
1151.

Status: Unknown
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Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Estaban DeBussy)

Ethnicity: White (Estaban DeBussy)

Media Category: Newspaper

Job Title: Editor (Estaban DeBussy)
Description: Major: Estaban DeBussy, Negative
Description: Minor: None

Black Eyes (1915)
Newspaper Story reports a train wreck killing all passengers aboard, including a woman’s

husband. But the story is wrong.

BLACK EYES (Oct. 6).—The cast: Raymond
McKee, Jean Dumar, Guido Colucci, Yale Ben-
ner, Julian Reed, T. Tamamoto.

Mr. and Mrs., Willard are happily married,
but Mr. Willard’'s law partner is somewhat of
a rounder, and often tries to induce Willard to
“come on out for a big time.”” One day—it is
the day on which Willard has promised to take
his wife to the theater—Willard’'s partner tells
him that he has secured tickets for the big prize
fight and begs Willard to accompany him that
evening. Willard finally consents and, makin
an excuse to his wife, gets away. Mrs. Willar
accepts a neighbor’'s invitation to play “bridge,”
and leaves for home after she has lost a good
deal of money. .,Hubby, however, has arrived
home first, and he ‘“calls her down” for being
out so late—forgetting to state that he has only
been home for five minutes himself, They both
promise to “‘never do it again,”
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But a week later, Willard’s partner reminds
him that they have both been invited to a masked
ball at the home of a lady friend of the part-
ner’'s. Willard plots with his partner to get
away by having the partner send him a fake
telegram calling him to Trenton. Willard re-
ceives the telegram and his wife is quite con-
vinced of the necessity of his going to “Tren-
ton.” The same evening, while he is at the
ball, she again goes to a bridge party. Quarrel-
ing with oge of the women who cheats, she re-
ceives a black eye when the woman hurls a pack
of cards in her face. She goes home horrified
to find that it is growing worse every minute.
Reading a paper, she comes across the advertise-
ment of ofessor Scarab, who guarantees to
restore black eyes to their natural color in fif-
teen minutes. Off to the professor's goes Mrs.
Willard, thinking only of having the eye brought
to its normal appearance by the time hubby gets
back from Trenton. But, meantime, hubby him- -
self has received a beautiful black eye as the
result of a fight with one of the male guests at
the ball, His partner knows of Professor Scarab
and rushes him off to have his eye attended to.

While hubby is resting in an ante-room of the
professor’s establishment, his wife is occupying
another. While resting, Mrs. Willard picks up
a newspaper, emits a horrified scream when she
reads that the train on which her husband is
“returning from Trenton” has been wrecked, and
all the passengers reported killed. Willard, in
an adjoining room, hears the scream and comes
in, a sheet from the cot on which he has been
lying wrapped about him. It takes a moment
or two to convince his wife that it is not a ghost
that she sees, and then she promises faithfully
never to play bridge again. Willard, glad to
be let out of a scrape himself, assures her that
he forgives her and takes her in his arms.

The Moving Picture World, October 2, 1915, p. 136.

Status: Unknown
Unavailable for Viewing

Type: Movie
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Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Black Spot (1915)
Newspapers print a story that the grand duke is coming to England incognito and the
revolutionaries in London decree his death.
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The Moving Picture World, J anua , 1 15, p. 87

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The Blood Taint (1915)
Newspapers announce the engagement of a sick old man to a beautiful young woman
horrifying the specialist taking care of the man.

THE ELOOD TAINT (Grandin Brand—Three
Parts).—Mrs. Van gives a grand ball for the
coming out of her daughter Ethel. Coombs
becomes enamored with her beauty and youth,
which infatuation is incompatible with his dis-
sipated self. Coombs is under the care of
Holt, a specialist for an incurable disease,
but utterly heartless he calls on Mrs. Van and
seeks an alliance with Ethel. Mrs. Van is
delighted, and bids him call the next after-
noon. The mother and daughter have a stormy
conversation, in which Ethel is forced to sub-
mit to her wishes. Coombs calls, has a scene
with Ethel, and leaves the home engaged to
her. The papers announce the engagement, and
Coomb’s and Ethel’s pictures are printed side
by side in terrible contrast—a man prematurely
aged by every folly—a girl in beautiful woman-
hood. Holt sees the announcement and is hor-
rified. He hurries to Mrs. Van and tells her
as much as a man can tell a woman, but
she tells him the marriage must take place.
Still determined to prevent the alliance Dr.
Holt sends for Coombs. Dr. Holt tells Coombs
the absolute truth concerning his condition, but
Coombs laughs. David Howard, Dr. Holt's as-

- sistant, finds the doctor raging and inquires
the trouble. Dr. Holt shows him the newspaper,
saying, “I would to God that I were young—
like you—I'd save that girl.,”” The doctor’s
words have their effect upon David. Visions
of Ethel rise before him; he sees her at his
own fireside. The vision fades and David de-
spairs. Ethel, as the time draws near for
her marriage, falls ill. Mrs. Van sends for
Dr. Holt. Dr. Holt sends for David.
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The Moving Picture World, February 27, 1915, p. 1356

38
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Bobby’s Medal (1914-1915)
Newsboy Bobby (Bobby Fuehrer).

BOBBY'S MEDAL (Reliance), Dec. 25.—This is a good offering, treat-
ing of how a small newsboy reading of the expected arrival of a Prince
and Princess from Italy, falls asleep and dreams the most remarkaktle
dream of how he saved them from the black hand gang. Bobby Feuhrer
handles the role of the newsboy with intelligence.

The Moving Picture World, January 9, 1915, p. 221

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Bobby)

Ethnicity: White (Bobby)

Media Category: Newspaper

Job Title: News Employee (Bobby)
Description: Major: Bobby, Positive
Description: Minor: None
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Booming Trixie (1915)
Newspaper Reporters are put on the trail of an actress by a press agent worried
about losing his job.

~ BOOMING TRIXIE (Sept. 16).—The popu-
larity of Trixie, a theatrical star, has been
‘waning. Her press agent is given notice that
‘he must either bring her back into prominence
or resign his job. He goes to his cousin, Tom,
and relates his woe to him. There is only
one plan he can think of. Tom shall kidnap
Trixie and elope with her.

~ Tom, however, is in love with another girl
but has been too bashful to propose. He re-
luctantly consents to the press agent's scheme
and preparations are begun to “boom” Trixie.
The girl with whom Tom is really in love
earns of the plot and decides to intervene.
Her plotting ends in Tom’'s mistaking her for
'ixie and finally finding that he has eloped
ith and married the girl he loves.

_ The press agent has put the reporters on the
trail and as they think that the girl is the
actress the newspapers start booming Trixie
and everybody's happy.

The Moving Picture World, September 18, 1915, p. 2059

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Pack Journalists

Description: Major: Pack Journalists, Negative
Description: Minor: None
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Breaking the Shackles (1915)
Newspaper Article reveals that a devoted wife has confessed to the police how she
stole an idol to make her husband give up cocaine.

BREAKING THE SHACKLES (Sept. 11).—
The cast includes Herbert Prior, Margaret Prus-
sing, Charles Sutton, Robert Brower and Brad
Sutton.

- Dr. Gilroy is made consulting physician at
the Metropolitan Hospital. To relieve his over-
taxed nerves he resorts to cocaine. and soon be-
comes addicted to its use. His wife notices his
failing health, but does not suspect. One day
she finds evidence. She attempts to prevent him
from using it. He throws her to the floor. As
the drug takes effect he becomes normal again,
~and realizes what he has done. When his wife
recovers he begs her to forgive him.
- Later the doctor and his wife attend a music-
ale. They all admire an Indian idol, studded
with precious stones. Later the doctor begins
to feel the craving for the drug. He slips out
of the music room and into the hall. His wife,
watching, presently follows him. Gilroy enters
‘+the general’s den; in which room the idol is
- kept. His wife slips into another room iust
at s the hall. Gilroy starts back to the music
room, and is seen by the butler. After the
guests have gone the idol is found to be miss-

ing. The butler tells that he saw Dr. Gilroy
leaving the den alone during the evening. A
detective is successful in finding the evidence
to convince the judge. Gilroy is sentenced to a
year in prison.

After having served six months he receives a
visit from a brother physician. The physician
tells him that he is delighted to find him in
such perfect health, with all the old craving for
the drug gone. A moment later comes the jailer
with his clothes. He goes to the warden's office.
There he finds his devoted wife. She shows him
a newspaper article. She has confessed to the
police how she herself stole the idol to compel
him to rest ana to give up the drug, She has
restored the idol.

The Moving Picture World, September 18, 1915, p. 2047
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Breaks of the Game (1915)

Star Reporter Bob Carpenter and Reporter Marjorie Vale (Maxine Brown — the Girl
Reporter) found a little sentimentality now and then between assignments even though
usually there is little time for sentimentality in the newspaper office. Marjorie refuses to
take his suit seriously, however, until Bob has put over a “scoop” on the contemporaries
in the city. The Newspaper Editor (Augustus Phillips).
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The Moving Picture World, June 19, 1915, p. 1981.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Bob Carpenter, Editor). Female (Marjorie Vale). Group.

Ethnicity: White (Bob Carpenter, Editor, Marjorie Vale). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Bob Carpenter, Marjorie Vale). Editor (Editor). Miscellaneous.
Description: Major: Bob Carpenter, Marjorie Vale, Positive

Description: Minor: Editor, Positive. Miscellaneous, Neutral.
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The Bridge of Sighs (1915)

Newspaper Extra reveals a newly completed bridge has collapsed killing 20 people
and resulting in the arrest of the contractor. The news story comes out on the
contractor’s wedding night and results in his committing suicide.

The Moving Picture World, June 12,1915, 1832
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Broken C

oin (1915) — Seri;l (22 Episodes)

B.C.Np U

45

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her

Editor-in-Chief (Carl Laemmle). A 22-chapter serial.

The individual chapters are: 1) The Broken Coin, 2) The Satan of the Sands, 3) When the

Throne Rocked, 4) The Face at the Window, 5) The Underground Foe, 6) A Startling
Discovery, 7) Between Two Fires, 8) The Prison in the Palace, 9) Room 22, 10)
Cornered, 11) The Clash of Arms, 12) A Cry in the Dark, 13) War, 14) On the Battle
Field, 15) The Deluge, 16) Kitty in Danger, 17) The Castaways, 18) The Underground
City, 19) The Sacred Fire, 20) Danger on the High Seas, 21) A Timely Rescue, and 22)

An American Queen. Emerson Hough did a novelization for a newspaper from Cunard's

scenario, a common ploy at the time to boost circulation.
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“The Broken Coin.”

First Three Episodes of New Universal Serial Written by
Emerson Hough Indicate a Popular Production. '

Reviewed by Lynde Denig.

N advance showing of the first three episodes of 'The
Broken Coin,” the Universal Company's latest serial, writ-
ten by Emerson Hough and acted in the leading roles by

Francis Ford and Grace Cunard, revealed a story of melo-

(Scene from “The Broken Coin” (Universal).
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The Moving Picture World, June 19, 1915, p. 1946
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THE MOVING PICTURE WORLD July 17, 1915

--All Booking Records Busted--

AGAIN—ONCE MORE, the mighty Universal has smashed all records for bookings on serials
with the avalanche of bookings of “THE BROKEN COIN.”

AGAIN we have proved to Exhibitors the world over that when the UNIVERSAL says a serial
is a money getter—it IS absolutely—positively—unequivocally.

Here's a serial of 30 intensely gripping reels, with 15 consecutive weeks of wonderful photoplay
entertainment, the kind that ties your.audience solid.

It's a strange, fascinating story of a lost coin—the thrilling search for it by a young lady news-
paper reporter—Kitty Gray. Its recovery and—wealth.

It's the kind of a smashing serial that holds your audience spellbound for 15 straight weeks—inci-
dent after incident. Crammed chock full of punches.

“THE BROKEN COIN" will prove a whale of a money getter for your house. It will pack 'em in
week after week. It will satisfy the most critical.

We have prepared a wonderful advertising camaign book that tells you the complete story—
describes the author—the producing company— the leading stars.

It shows pictures of Francis Ford, Grace Cunard, Emerson Hough—all the actors—this book de-
scribes and shows you all the big advertising punches, posters, etc.

Send for this big Ad book to your nearest Universal Exchange and BOOK this wonderful serial
right NOW. The money is in sight for you. Reach out and grab.

Universal Film Manufacturing Company

CARL LAEMMLE, President

“The Largest Fim Manafacturing Concern in the Universe’

1600 BROADWAY NEW YORK

Advertisement, The Moving Picture World, July 17, 1915, p. 432
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The Broken Coin (1915) — Serial (22 Episodes)

Episode One: The Broken Coin

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

UNIVERSAL SPECIAL FEATURE.

THE BROKEN COIN (Episode No. 1, “The
Broken Coin”—Two parts—Released week
June 21).—Kitty Grey, a reporter, leaves her
office for lunch. On her way to the restaurant
she sees in an old curiosity shop half of a
broken coin, inseribed in Latin. The name
“‘Gretzhoffen’’ attracts her attention, and she
buys the coin. On her way out of the shop
she drops the papers she is ecarrying, which
are picked up and handed to her by a foreign-
looking man, who had been watching the coin
before Kitty came along. Kitty goes on her
way and the man enters the shop to buy the
coin. He is told by the proprietor that the
young lady who just left the shop bought it.
Kitty, thinking she has material for a good
story, forgets about Iunch and goes to her
room for an old article she has written regard-
ing the poverty-stricken Kingdom of Gretzhof-
fen, and with the aid of a Latin grammar,
translates the inscription on the cojn, which
reads: ‘‘Underneath flagstone of north corner
torture cham be found treasures valuable s the
kingd Gretzhoffen Mi;” this arouses her imagi-
nation to such an extent that she hurries back
to her office and asks .the editor to give her
three months to go to Gretzhoffen and locate the
other half of the coin.
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In the meantime the mysterious looking for-
eigner has followed Kitty to her home, entered
her room while she was at the office and ran-
sacked everything in general, looking for the
coin which Kitty, at that moment, had in a
chamois bag around her neck. He leaves, dis-
gusted. Everything ready for her departure,
Kitty goes aboard the boat, where she comes
face to face with the foreigner. After dinner
Kitty falls asleep in her stateroom, after mak-
ing sure that the half coin is safe. She
awakens suddenly to glimpse the profile of a
man at the porthole of her compartment. He
disappears as she sits up. Realizing something
is wrong, Kitty, after making sure no one is
watching her, takes the coin, her passport and
other valuables from the bag and hides them
in her stocking. After another cautious sur-
vey she returns to bed. Some time later she
is awakened to find a hand holding her chamois
bag disappear through the porthole. She runs
to the porthole just in time to see the form of
a man disappear around the bow of the boat.
Realizing the bag contained only her handker-
chief and an American half-dollar, and that the
coin is safe in her stocking, Kitty locks the
porthole and retires for the night. She sees
no more of the strange foreigner, and arrives
safe in Gretzhoffen.

50
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On investigating, with the help of the Ameri-
can Consul, Kitty finds that the Kingdom of
Gretzhoffen is a very poor little principality,
ruled by a puppet Kking, Michael the Second,
who is under the power of a supposed friend,
Count Frederick. Frederick, in reality, is the
pretender to the throne occupied by the puppet,
and uses Michael, under the guise of friendship,
to further his own plans and to ascend to
the throne of Gretzhoffen. The financial straits
of the little kingdom are due to the fact that
gold scripts and jewels belonging to Michael’s
father, the old King Michael tne First, have
been missing since the death of the old king,
and the only clue to the missing valuables is
half of a broken coin, inscribed in Latin, and
given to the present king by an old servant
of Michael the First's on his, the servant’s,
death bed. Michael, the puppet, has, after a
fashion, tried to locate the other half of the
coin. Count Frederick, knowing of the coin
and its value, procures it, through the aid of
his valet and accomplice, Grahame, and de-
termines to find the other half, dethrone Mi-
chael, and ascend the throne, a rich ruler of
Gretzhoffen. Thanking the consul for the in-
formation, Kitty bids him good-day and strikes
out for the hotel. In the meantime, Roleau,
the foreigner who followed Kitty on her trip
and is, in reality, a hireling of the unscrupu-
lous Frederick, reports to his employer with
the bag he has obtained from Kitty on board
the liner. Frederick is greatly angered at find-
ing the bag minus the precious half coin and
beats the cringing Roleau. Frederick, quickly
forgetting Roleau, sets about to find another
way to get the coin. Kitty, in a taxi on her
way home, sees a man stagger from the back
door of a fashionable house, trying to cover
his blood-stained face with his coat sleeve and,
stopping her car near the man, she gets out

and tries to help him.
The Moving Picture World, July 10, 1915, p. 386.
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THE BROKEN COIN (Universal Special), Rel. Wk. June 21.—Episode
No. 1 of the new serial written by Emerson Hough and featuring Grace
Cunard and Francis Ford. President Carl Laemmle, of the Universal
Company, blossoms out as a full-fledged actor in the opening scenes. As
publisher of a great newspaper, he sends Kitty Grey, his star reporter,
to the Kingdom of Gretzhoffen in search of a big serial story. She has
in her possession nalf of a broken coin which, united with the other half,
will give the location of great treasure. The second half is in the hands
of the pretender to the throne. The plot will undoubtedly center about
this divided coin. It opens in a rather promising way.

The Moving Picture World, July 3, 1915, p. 66

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray). Male (Editor-in-Chief)
Ethnicity: White (Kitty Gray, Editor-in-Chief)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray). Editor (Editor-in-Chief)
Description: Major: Kitty Gray, Very Positive
Description: Minor: Editor-in-Chief, Positive

The Broken Coin (1915) — Serial (22 Episodes)
Episode Two: The Satan of the Sands

S i 4§ ’

Newspaperwoman Kitty Gray (Graceard), Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).
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THE BROKEN COIN (Universal Special), June 28.—Instalment No. 2,
bearing the special title ‘“Satan of the Sands.” Kitty and Roleaux
escape temporarily from the clutches of Count Frederick, who wants the
other half of the coin. The desert scenes are picturesque in the extreme
and the action quite dramatic. Roléaux heroically saves Kitty from the
advances of Sachio, a new character, portrayed by Ernie Shields. Later
they fall into the hands of desert bandits and are ransomed by King
Michael. This continues the interest very well.

The Moving Picture World, July 3, 1915, p. 66

THE EBEROKEN COIN (Episode No. 2, “The
Satan of the Sands''—Two Parts—Rgl. Wk. June
98).—Kitty meets her enemy, the international
spy, now living under his own name, Count
Frederick, realizes she is ‘“‘up against” a hard
proposition, in searching for the other half of
her coin. Frederick asks Kitty to be seated.
This she refuses to do and attempts to leave
through the door leading to the hall, but is
stopped by the entrance of another man in the
employ of Frederick. She then starts for the
door leading to the den, but Frederick beats
her to it and, removing the key, tells her if she
will turn over to him the half of the coin in
her possession, he will allow her her freedom.
She refuses and starts again for the door and
is again stopped by Frederick, who threatens to
lock her up if she does not be'qmet. This is
overheard by Rolleau in the adjoining room, and
he tries to get to her, but the door is locked
and the key is in the possession of Frederick.
He is quickly overpowered by the men who have
regained a little of their strength. On the other
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side of the door Frederick gives the man who
has just entered the room a side look, and asks
Kitty again to give up the coin; this she still
refuses to do and, as he starts to grab her, she
makes an attempt to strike him. She succeeds
and sends him flying across the room; she
rushes for the door, but is grabbed from the
back by the man and quickly taken from the
room. Frederick follows and tells her if she
does not come across with the coin and stop
meddling with his affairs, he will put her where
she cannot do anything. The girl steadfastly
refuses to give up her half of the coin and Fred-
erick, hearing the noise in the next room and
realizing that if Rolleau gets to him he may
fare badly at his hands, quickly gets Kitty
out of the house. Rolleau succeeds in getting
into the ante-room just in time to hear Kitty,
Frederick and his accomplice going down the
hall. He rushes out, but can find no trace of
any of them.

Kitty is hurried into a cab and rushed across
the desert, headed for the adjoining country of
Grahoffen. With Rolleau close at his heels,
Frederick employs his man to overpower Kitty,
take the coin, and beat a hasty retreat. Kitty
is knocked in the head and falls to the ground,
unconscious, after having seen Rolleau shot by
one of Frederick's men who was following him.
After many hours Kitty comes to, to find herself
alone on the desert, with the supposedly dead
Rolleau a few feet away from her. She gets to
her feet and staggers over to where Rolleau is
lying, unconscious. She realizes his bad condi-
tion and the necessity for water, and, making
him as comfortable as she can, looks about for
an oasis for his relief. Wandering about, she
suddenly sees upon the skyline a caravan en
route to Grahoffen. Waving her arms and run-
ning toward it, she finally attracts attention.
The leader of the caravan comes to her assist-
ance and takes them to a peasant’s home in a
village near the principality. Kitty, making
Rolleau comfortable and promising to return
at once, goes out to inspect the country. Count
Sachio, of the diplomatic circle of Grahoffen,
out on a hunting trip, sees and becomes inter-
ested in Kitty. They immediately start a con-
versation, wherein Kitty states that she is a
stranger there and has an injured servant at
the peasant home a short distance away. Sachio,
who is an unscrupulous villain at heart, pre-
tends to be sorry for Kitty in her predicament
and asks what he can do to help her. Kitty
tells him she is anxious to get back to Gretz-
hoffen. Sachio calls his groom and, *placing
Kitty on his horse and riding the groom'’s, he
invites her to have tea at his lodge.
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In the meantime Frederick has returned to
Gretzhoffen with the half of Kitty's coin, and
pays the King another visit, hoping to get his
part of the coin. The King suspects something
wrong, and tells Frederick that it is in the
bank with the other valuables. Frederick tells
him it is no good, but that he thought it might
make a nice charm. Michael laughs him off and
Frederick leaves to think out a plan to get it
some other way. Kitty, having made tea for
Sachio, notices the other guests slowly scatter-
ing, and the sensuous looks of Sachio. Sachio,
becoming bolder, tries to embrace her; she re-
pulses him, but the brute in him is awakened
and he is just about to take her in his arms
when he hears someone at the front door and,
releasing her, comes face to face with Rol-
leau. Kitty prevented a fight, and, holding tight
to Rolleau’s arm, leaves the lodge. On arriving
at his apartment, Frederick flnds an invita-
tion for a week-end at Count Sachio’s hunting
lodge,, and he starts quickly for the lodge.

Kitty and Rolleau, on the two horses they took
from the outside of Sachio's place, start across
the desert, headed for Gretzhoffen, when they
come face to face with Frederick and his valet.
Rolleau and Kitty succeed in getting the coin
from Frederick by sheer brute strength, when
they are all held up by a band of outlaws. Fred-
erick demands immediate release in the name
of the King of Gretzhoffen, and the bandits,
thinking Kitty is also of the court, send word
to King Michael that they have one of the wo-
men of his court and by paying a large ransom
he can have her. When Michael gets this mes-
sage he thinks it may be one of his many sweet-
hearts and immediately sends the money, with
several of his trustworthy soldiers. A fight en-
sues, wherein the soldiers rescue Kitty and take
her to the King, while Frederick succeeds in
making his escape.

The Moving Picture World, July 10, 1915, p. 386
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Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).
Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)
Episode Three: When the Throne Rocked (aka When the Crown Rocked)

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

THE BROKEN COIN (Episode No. 3, “When
the Throne Rocked”—Released Week of July 5).
—Kitty again meets Count Frederick, holds out
to him the King’s half of the coin they are
both in search of. Frederick makes a grab for
the coin, but Kitty quickly puts it back of her.
When the King and Count Sachio enter the
room she ignores Sachio entirely, but makes a
quaint courtesy to the King, asking his permis-
sion to return to her hotel, telling him she is
quite sg'ong enough, after the rest she just had.
The King tries to persuade her to remain,
at the place as his guest, but Kitty, anxious
to locate the other half of the coin which
Frederick’'s man took from her on the desert,
refuses. Kitty, sorry for the King in the hands
of two such villains as Sachio and Frederick,
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and, liking him for himself, starts a little harm-
lessl flirtation which the King takes rather seri-
ously.

Kitty, returning to her hotel, is snubbed by
the women guests, who think her very question-
able, being American, and, then, too, she brought
Rolleau to the hotel, and ‘‘no decent woman"
.would do that. The next day the guests were
surprised when the King’s messenger came with
a note for someone in the hotel. All were sur-
prised to learn that it was Kitty, who receives
an invitation to a “Black and White” ball to be
given at the palace in a few days. Kitty pur-
posely drops her invitation so the busy bodies
may see it, then just as they are all looking
at it, asks its return. Hurriedly having a black
and white gown made, Kitty tries to locate Rol-
leau, whom she left for dead at Sachio’s lodge,
and failing to get any trace of him, she pre-
pares for the ball. She starts to conceal the
King's half of the coin on her person, but re-
membering her experience on the desert, is
about to put it into a drawer when she hears
someone sneaking along the hall; quickly run-
ning to the door she is just in time to see the
figure of a man disappear around the end of the
corridor. Realizing the coin will not be safe
there, she strikes upon an idea and, wrapping
it into a small package, sends for a telegraph
messenger and tells him to deliver it to either
Kitty Gray or King Michael at the palace, at 12
~o'clock sharp. That off her mind, she finds she
has all afternoon and part of the evening before
the ball and, knowing Frederick is at the palace
or at least thinking he is, she starts for his
apartment, and slipping out a back entrance of
her hotel, just misses one of his men who he
has put there to watch her.
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Sneaking into Frederick's apartment she is
startled by hearing his voice, and is about to
turn and run back when she listens and over-
hears Frederick and the Prime Minister talking.
Under the assumption that Frederick is a friend
of King Michael, the minister tells him that the
people of Gretzhoffen are going to revolt if the
king does not cease his debauchery, and asks
Frederick to do all that he can to have the king
stop drinking. Frederick promises, but as soon
as the minister has left, Kitty hears Frederick
plan with his confederates to get the King drunk
and have himself placed upon the throne. Kitty
sneaks out and, returning to the hotel, sends a
message to Michael warning him that although
it may seem very strange to him, not to drink
anything that night, should anyone offer him
anything, to pretend to be intoxicated, and she
will explain when she arrives at the ball. After
sending her message, Kitty, hoping to learn
more of Frederick’'s plans, returns to his apart-
ment. Seeing him go, she enters his den and
starts searching for the other half of the coin.
In the meantime, Frederick's man who has been
watching Kitty's movements, tells Frederick
about the coin she has had sent to the palace
and that she is at the time in his apartment.
They return, find her there and lock her in. Kitty,
desperate, tries to get out and warn the King
about Frederick’'s treachery and her coin that
Frederick will get, should he succeed in getting
Michael drunk, but she finds every door locked
and the window two stories from the ground.

Frederick, sure Kitty will stay in his den until
he lets her out, goes to the palace to carry out
his plan, dethrone Michael and ascend the
throne. Frederick at the palace, has everything
in readiness for the revolution to take place
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that night, and goes out of his way to offer the
King liquor, which he furtively pours out of the
glass, when Frederick is not looking, having
faith in the message from Kitty. About eleven
o'clock, Kitty sees in a window across the way,
her old friend and helper, Rolleau, who has been
watching Frederick’'s windows for sometime.
Rolleau, seeing Kitty's plight, hangs from the
fire escape by his knees and telling Kitty to
jump, catches her in his hands and pulls her
into his room safely. Quickly telling him that
they must be at the palace at twelve, they hurry
to the hotel for her gown. In the meantime,
Frederick has, as he believes, gotten Michael
intoxicated and, taken to a room asleep, just
as the message arrives with the package Kitty
sent, to be delivered to herself or King Michael,
at twelve o'clock sharp. Frederick, gloating over
his easy victory with the King and Kitty, is just
about to take the package when a commotion is
heard in the rear of the ball room and, turning,
Frederick and the guests are surprised to see
Kitty Gray, the American girl, walking cooly
down the marble stairs on the arm of the strictly
sober King Michael. Kitty smiles at the King
and, with a little different smile at Frederick,
takes the package from the waiting courier.

The Moving Picture World, July 10, 1915, pp. 386, 390.

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).
Description: Major: Kitty Gray, Very Positive
Description: Minor: None
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The Broken Coin (1915) — Serial (22 Episodes)
Episode Four: The Face at the Window

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

THE BROKEN COIN (Episode No. 4—Two
Parts—*“The Face at the Window’'—Released
week of July 12.)—Kitty is about to open the
package containing the half of the coin she had
taken from the palace when Frederick tries to
stop her, realizing that if the King sees the
coin, he will realize its value and beat him,
Frederick, to the hidden wealth of Gretzhoffen.
Kitty opens the package only to find it empty.
She looks at Frederick, thinking he has taken
it before it was delivered to the palace, but the
surprised expression on his face proves to her
that he knows nnthing of its disappearance.
The ball proceeds and while dancing with the
King, Kitty sees Sachio watching her with a
very strange expression, and she immediately
associates the stolen coin with him. The King,
remembering Frederick's treachery in trying to
get him intoxicated, and his secret meetings with
the peasants outside the palace, treats him
‘coldly. Frederick resents this as he realizes
his chances for tracing the hiding place of the
wealth of Gretzhoffen will be injured if he is
in the bad graces of Michael. Trying to find
some way to gain the good will of the King
again and also to make his own treachery seem
imaginary. Frederick hears the tramp of many
feet on the palace steps, and, looking out, sees
the peasants who had gathered to revolt, should
the King be intoxicated. At first he smiles,
thinking he will be the ruler should they succeed
in dethroning Michael. Then his smile changes
as he realizes that without the other part of the
coin, he will be no better off, and unable to
satisfy the starving peasants. He succeeds in
getting the crowd to promise to wait a couple
of months, promising them money to live on
out of his own pocket, thereby gaining their
good will, and, at the same time, that of Michael.
Michael, on the inside of the palace, sees the
peasants leaving and rushes to the door to greet
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Frederick and thank him for saving his life as
he believes. Kitty, entering the room at that
minute, is disgusted with the weakness of
Michael. Kitty, leaving the room, sees Count
Sachio plotting with one of the diplomats of
Grahoffen. Kitty hears them mention a coin, and
feels sure it was Sachio who got the coin she
sent to the palace. She also hears them mention
‘““plans’”” and ‘‘fortifications,” and, from their
other conversation, she realizes they are govern-
ment spies, in the diplomatic service of Gra-
hoffen. She starts toward Michael, and then
realizes the folly of telling him anything of
importance, as he would not believe it or take
the trouble of doing anything to prevent the
trouble. The only other one interested would
be Frederick, but she will not tell him. It is
none of her business if Grahoffen starts war
with Gretzhoffen, but she feels sorry for the
peasants and decides to try some means to save
them at any rate.

Looking into the room, Kitty sees Sachio take
out a paper and read it to the man with him,
which tells of the hidden treasures of Gretzhoffen
and that a coin, broken in two parts, is the only
clue to it, also giving Sachio instructions to find
this coin, both parts, and locate the torture
chamber of the palace, and the plans of the
fortifications of the same. When Sachio takes
from his pocket the coin she had sent to the
palace to herself, telling his man he knows
where the other part of the coin is- and for
him to meet him, Sachio, at his hunting lodge the
next day at five o'clock. Hearing them coming,
she leaves for the ballroom, not noticing a strange
face looking in at the window of the room
occupied by Sachio and his man. As they leave,
the face appears for an instant, and then dis-
appears, giving one who had seen it the im-
pression that it was also interested in the coin,
and would also be at the lodge. The next day
Kitty and Roleau start out for Sachio’s lodge
to be there before he arrives. On their way
they pass Frederick’'s house just as he and
Sachio come out and drive away in a cab. They
are about to pass on when they see the man,
who was talking to Sachio at the palace the
day before, sneak into Frederick’'s apartment.
Realizing he must have been sent there by
Sachio to search for Frederick’s coin, they fol-
low and gain an entrance through a narrow
hall. Listening at the den door, they hear him
send the valet away, telling him he will wait
there for Frederick. As the valet leaves, he
starts to search for the coin. Kitty and Roleau
succeed in getting into the room, gag the man,
and, fixing him so he cannot reach Sachio, they
make a hurried exit for his lodge.
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Arriving a few minutes before Sachio the
get into the lodge through a window. The ma
whose face appeared at the window of the palace,
the day of the ball, also arrives and tries to
gain an entrance. In the meantime, Frederick
has returned to his apartment, found Sachio’s
man tied and released him. After he is gone,
Frederick finds the handkerchief Kitty dropped
and raises the piece of linen to his lips. The
mysterious stranger goes to the outside of the
window entered by Kitty and Roleau, sees them
hiding behind a curtain in the small room, watch-
ing Sachio and his friends in the larger room.
Realizing that they will learn the whereabouts
of the coin, the man sneaks into the room, and
raises a knife about Kitty's head.

The Moving Picture World, July 17, 1915, p. 559.
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The Broken Coin (1915) — Serial (22 Episodes)

Episode Five: The Underground Foe

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

THE BROKEN COIN (Episode No. 5—Re-
leased week of July 19—Two Parts).—Blake
holds the knife over Kitty's head. Roleau turns
on the man, sending the knife flyving. Sachio
and his men rush into the room. Sachio grabs
Roleau and his friends tackle Blake. Blake
seizes the coin and makes his getaway. Kitty
seeing Blake rush from the room, tries to free
Roleau from the hold of Sachio and his men,
so they can follow Blake, but Sachio r&fuses to
release Roleau, and Kitty whispers to Roleau to .
follow her to the den of the desert outlaws.
Sneaking out the window Kitty tries to trace
Blake, and failing, hurries to the outlaw's den,
hoping for assistance from the leader. Blake
succeeds in reaching his home. His pals arise
to greet him. Throwing the coin he has stolen
on the table to them he sinks into & chair.
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Kitty, remembering the way the outlaw had
taken her when they held her for ransom some-
time before, hurries along the same path. The
den in sight, Kitty begins to feel afraid. She
is about to turn back and comes face to face
with an evil-looking man, one she has never
seen before, and who, taking her in his arms,
carries her to the den. Arriving they are greet-
ed by all the outlaws, excepting the leader, who
treats her none too kindly. Kitty becomes fright-
ened when the leader, who, at their first meet-
ing, had assured her that if she ever needed a
friend to call upon him, does not appear. In
the meantime, Roleau is held by Sachio and his
men, who, missing the coin, search Roleau and,
not finding it in his possession, decide Kitty
has it. They hope that Kitty will return to
him. Sachio becomes worried over the delay
of the man he sent to Frederick's for the other
half of the eoin. Frederick starts to follow
Sachio’s man by auto to the lodge,

Kitty is about to give up when she sees her
former captor and later friend, the Chief of the
Outlaws., The chief is surprised to see Kitty
and beats two of the men who try to handle her
roughly. Kitty tells him why she is there and
the help she wants of him, namely, a safe con-
duct across the desert to Gretzhoffen. This he
promises, and, ordering his men to mount their
horses and bring his own and one for Kitty,
they start out. About this time, Sachio’s man
reached the lodge, with Frederick close upon his
heels. Sachio reproves him for being late and
not getting the coin. On the outside of the
lodge, Frederick discovers the window used by
" Kitty, and, looking in, is surprised to see his
old accomplice, Roleau. In a fight that en-
sues between Roleau and Sachio’s man, Roleau
breaks his bonds and escapes through the front
door. Frederick, knowing Sachio has not the
coin, follows Roleau in Sachio’s car, across the
desert of Gretzhoffen. Kitty, with the help of
the leader of the outlaws, reaches Gretzhoffen
and gets upon the track of Blake. Gaining an
entrance to his lair, Kitty and the outlaw lead-
er are surprised at the number of apaches in
this place. One of the members of the gang
hurries in and tells of a good haul that can be
made if they hurry. All leave with the ex-
ception of Blake and one man. Kitty and the
leader look about for a means of entering the
room. Kitty falls against the stone wall, and
a portion of it moves. Kitty pushes her weight
against it and it gives enough for them to enter.
Her helper gets Blake under his control and
Kitty hits the other fellow on the head with
an emtpy bottle, knocking_hix.n px_lconsqious_.
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Meantime, Roleau, with Frederick on the back
of his car, succeeds in locating the dive. Fred-
erick, unseen by Roleau, enters the place
through a back way, the same one Kitty used,
and, looking into the secret passage, sees her
get the coin from the table and come toward
him. Frederick ducks back out of her sight
and closes the secret door, just as Roleau
makes an entrance through the door by which
the apaches left. Seeing Blake in the hands
of the outlaw leader, he asks for Kitty and
the leader, not knowing who he is, refuses to
tell him. If he had, Roleau would have been
in time to save Kitty, but as she comes through
the secret passage and locks the door behind
her, she turns, coming upon Frederick. As
she starts to open the panel and call the outlaw
leader to her rescue, Frederick picks her up
and runs through the passage. In the other
room of the dive, some of Blake's men return
and a good fight ensues, wherein Roleau is al-
most knocked out. In the passageway, Fred-
erick tries to take the coin from Kitty, but
cannot, and, hearing the fight in the other
room, he hurries her out of the place, hoping
to get the coin when they are both in safer
surroundings. Coming to the end of the pass-
age, Frederick is about to put Kitty up through
the sewer entrance when he comes face to face
with the remaining apaches, coming home with
a haul. He starts to go the other way and is
met by the apaches who had attacked Roleau
in the interior. Surrounded on all sides, he
looks at Kitty and smiles as the episode ends.

The Moving Picture World, July 24, 1915, p. 720

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie
Genre: Serial
Gender: Female (Kitty Gray).
Ethnicity: White (Kitty Gray)
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Media Category: Newspaper

Job Title: Reporter (Kitty Gray).

Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)

Episode Six: A Startling Discovery

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

A STARTLING DISCOVERY (Universal Special), July 26.—No. 6 of
“The Broken Coin’' series, in two reels. Kitty and Frederick are still
in the clutches of the Apaches. Roleaux comes to the rescue of Kitty
and he and she have some thrilling adventures. The leap from the cliff

on horseback was well shown. Later Kitty succeeds in getting both parts
of the coin, but as she is in the act of putting them together a hand
reaches out with a revolver, bringing the reel to a mysterious close.

The Moving Picture World, July 31, 1915, p. 818
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THE BROKEN COIN (Two Parts—July 26).—
Count Frederick, at the end of the fifth episode
of “The Broken Coin,” is attempting to rescue
Kitty Grey, the American newspaper woman who
is searching for his half of “The Broken Coin,”’
when he is surrounded on all sides by the sewer
apaches. Making the best of a very bad situa-
tion, he places Kitty on her feet and smiles at
the enemy.

Roleau, hearing the apaches stop in the sewer,
realizes they must have caught Kitty, and, going
to the secret entrance, sees Kitty and Frederick
surrounded. Roleau gets two guns from his
waiting automobile, and, giving one to his Arab
assistant, they creep to the opening of the sewer
which leads to Kitty, Frederick and their cap-
tors, the apaches.

Blake and his men take Frederick a short dis-
tance from Kitty to search him, leaving two of
their confederates to guard her. Roleau shoots
the two holding Kitty, and as the Arab holds the
others at bay he succeeds in getting her to the
street above. In the fight that ensues, Fred-
erick tries to escape, but Blake is too quick for
him. :

Not having time to reach the car he came in,
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Roleau places Kitty on the horse she came on
and, quickly mounting the Arab’s, they succeed
in getting away. Quickly getting into Roleau’s
stolen car, the two apaches follow Roleau and
Kitty.

Kitty's horse is about all in, as is Roleau’s
and they are about to give up when they see be-
fore them a cliff some hundred feet above the
water. In the car the apaches are blind to all
else but their people ahead of them. They are
going at such speed that it would be impossible
to stop the car under sixty feet distance. Seeing
this, and with the cliff only a few feet away,
Roleau tells Kitty to ride as near as she can,
not too fast, and then turn her horse in the op-
posite direction. As they are within twenty
feet of the cliff Roleau turns and giving them
the laugh, jumps his horse over the cliff into the
water. The apaches, seeing him go from sight,
try to stop their car, but fail. Kitty, on the
cliff above, sees Roleau escape to the bank just
as the car comes down to the water, pinning fhe
two apaches under it,

At the dive, Frederick is still a prisoner, Kitty
hurriedly rejoins Roleau, and, together, they re-
turn to Gretzhoffen.

Surprised at the delay of the two men he sent
after Kitty, Blake sends several others to lo-
cate them. Arriving at the cliff, the apaches
are horror-stricken to see their two pals dead
under the car, with no trace of Kitty or Roleau.

Sachio, in the meantime, is being besieged by
the diplomatic emissaries of Grahaffen to do
something to find the plans of the fortifications
of Gretzhoffen, Sachio, sends two men to Kitty's
hotel to try and obtain the coin from her, goes
“himself with one man to Frederick's apartment.

Kitty sends the following note to King Mich-
ael: “Your Majesty. It may interest you to
know that Count Frederick is being held a pris-
oner by a band of apaches in their dive near
the sewers in the lower part of the city.

“Follow the desert road for Grahaffen, take
steps leading to cellar of last house on left side
of road. KITTY GRAY.”

The police locate Blake's dive, and, after a
hard fight, rescue Frederick. He is surprised
when shown Kitty's note.

Kitty goes to Frederick's apartment to find
the other part of the coin. She accidentally
finds it. She sees the barrel of a gun pointing
at her. She sees a man’s hand slowly taking
careful aim at her head.

The Moving Picture World, August 7, 1915, p. 1068
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Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).
Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)

Episode Seven: Between Two Fires

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

THE BROKEN COIN (‘‘Between Two Fires”
—Two Reels—Seventh Installment—Released
Week August 2).—Kitty, looking into the muz-
zle of the gun held by the man’'s hand, tries to
see whose hand it is, but as she makes a move
toward the curtain she is told in a masked
masculine voice to hand over the coins or take
the consequences.

Kitty, realizing the uselessness of trying to
avold giving up the coins, is about to hand
them over when she feels something near her,
and, turning her head, comes face to face with
another hand holding another gun. Another
masculine voice demands the coins, and Kitty,
appreciating the situation, smiles and places
into each band a half of the coin.

Kitty watches with interest the proceedings,
anxious to find out who the three gunmen are,
and is much surprised to see the man Sachio
has first sent there for the coin come from the
curtains. He was the second voice to ask for
the coin. The two men step forth and Kitty
finds that the third man is her friend Roleau.
They all three wait for the first voice to ap-
pear, but as he still stands with his hands
showing through the curtains, they all make a
start for him and are stopped by hearing some
one enter through the door from the hall.
Turning, comes face to face with Frederick,
who smiles and asks in a very pleasant voice
what they are doing there. Kitty stoops to
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pick up the coins as the men—Frederick,
Rct)lleau and Sachio—stand glaring at one an-
other.

Returning to Kitty: She feels herself lifted
bodily and carried. She awakes in a small,
dingy room in a strange place. 3

Kitty tries to laugh, but finds herself too
weak even for that. In the meantime, Roleau
tries to find some traces of Kitty and her captor.

Kitty's abductor had half an hours’ start
on Roleau, which enabled him to get Kitty
out of the way before Roleau could follow
them. After some very hard work Roleau at
last gets on the trail of Kitty's abductors.

In the meantime Kitty gets a little more
. strength and tries to get her bearings in this
strange place. As she is wandering around
the room she feels something strike her on
the head. Turning and picking it up, she finds
" it is a note wrapped around a small stone.
Reading it, Kitty finds it is not signed and

‘ reads as follows:

“Better write a fake story for your paper
and return to America. Give up the coins and
you will gain your freedom; refuse and you
will fare badly. If you consent place some-
thing white in the window.” :

Kitty thinks it is only a ruse to get her
coin, until she looks in her waist and finds it
is gone.

On the roof, he has succeeded in getting

Kitty's attention. He tells her he will drop -

~ her a rope and asks her to file the bars while
he pulls upon the rope. Hearing the fight on
the roof, Kitty realizes they must have caught
Roleau. Thinking quickly, Kitty fastens the
rope to a large screw in the floor, and, throw-
ing the other end out the window, starts to
slide down.

- On the roof, Roleau throws one man off and
is seized by Sachio and his man and taken be-
l_owf just as Kitty is starting down from the
roof.

Sachio’s man hides in the street, watching
Kitty climb down the rope, and when she
. reaches the street and starts away confidently,
thinking herself safe, the man rushes upon
~her. and takes her back into the house.
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Roleau, a prisoner in a small room, tries to
loosen the ropes which bind him. Working
hard, he succeeds in loosening them a bit.
Kitty succeeds in picking the lock, and being
sure there is no one listening in the room
Sachio came from, thanks her stars she is
about free and swings the door open, when she
comes face to face with a lion and lioness.
She gets the door closed just as the lion makes
a spring for her. Leaning against the door,
nearly dead with fright, she turns toward the
other room as Sachio comes into the room,
with a smile on his face.

(End of seventh installment.)

The Moving Picture World, July 31, 1915, pp. 892-893.

Hidden Coins.

The Majestic theater, Grand Junction, Col., used the cut-outs for
The Broken Coin in a new way lately. The explanation follows:
NOTICE !

Commencing Wednesday, June 350th, and continuing every
day for 7 days the management of the Majestic Theater will
lose 50 broken coin pocket pleces each day throughout the city.

These hroken coins will admit the finders of them to the first
episode an July Tth. Watch for the coins on the street—on
the sidewalks—posgibly on your lawn. Some of them may be
wrapped up in paper or tied in the corner of a handkerchief—
you may even find them in an old tin can, so keep your eye
peeled. 30 of these coins will be lost every day for 7 days,
commencing June 30th. They are the exact size of 2 dollar,
and the color of capper.

This is an adaptation of an English circulation scheme, the original
form using meta) tokens which were deposited in all sorts of out of
the way places. Then clues were given hy means of a story or sketches,

the tokens being redeemahle for prizes. The Brokeu Coin cut-out
works very nicely in this connection.

The house paper, The Movie Fan, alsp uses a misspelled word contest
and there Is a popularity voting contest. They must keep busy out
there, I{ Mr. Decker does not mind, will he please tell us how he
came out in his scrap with the jocal paper?

The Moving Picture World, Augus:t 7, 191 5: I;p. 987-988

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie
Genre: Serial
Gender: Female (Kitty Gray).
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Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).
Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)
Episode Eight: The Prison in the Palace

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her

Editor-in-Chief (Carl Laemmle).

THE BROKEN COIN (Eighth Episode—Two
».rts—"The Prison in the Palace’—Released
August S).—Kitty learns from Sachio that
she is to be detained by him until his king re-
+urns when she will be brought before the ruler.
The king arrives and he asks Kitty what is on
the other half of the coin, but she refuses to
sprak. With the alternative of being placed in
prison, she tells the king that she does not
know the inscription on the other half of the
coin. The king is dubious, but while she is to
he kept within the grounds, he agrees to give
her the freedom of the palace under guard.

Frederick makes inquiry at the hotel where
Litty was stopping as to her whereabouts, and
the rlerk tells him that the only thing he knows
ij= that she has been gone two weeks, but that
ner clothes are still in her room. He returns to
the palace and reports to King Michael. One of
the king's secretaries overhears his majesty re-
mark to Frederick that if she does not come
back soon he will start a search for her; where-
1wwon the secretary immediately departs for
Grahoffen, where Kitty is held 'prison{%[‘his
secretary, while pretending to be a d of
Michael, is in reality a spy in the diplomatic
circles of Grahoffen, and divulges what he has
learned to his superiors.

In the meantime, Roleaux succeeds in escap-
ing from the room where he is a prisoner and
gets to the outside of the palace just as the
man from Gretzhoffen enters the palace. Kitily
is sent for again. The king asks her to tell
what was on the other part of the coin and she
will be escorted back to Gretzhoffen. She re-
fuses and as she gets on the outside of the room
she stands behind a curtain and listens to the
king plotting with the man from Gretzhoffen
tn overthrow Michael by starting a revolution.
Going down the hall she finds a door leading to
the garden with no guards near it. Kitty is
about to go to the boulevard when she hears
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people running in the hall she had just left,
Making up her mind quickly, Kitty makes a last
attempt to escape by running to the boulevard.
Seeing a car standing still, she jumps into the
seat and by luck starts the car just as Sachio
and his men come from the palace. Giving the
car all the gas possible, she succeeds in making
a getaway., Sachio curses his bad luck and
bawls out the guard just as the king comes
into the garden and asks what the trouble is,
The guards tell him about Kitty getting away.
This enrages the old fellow to such an extent
that he tells Sachio he will give him just twenty-
four hours either to get the girl or the secret
of the coins. He starts out to get Kitty.

The Moving Picture World. August 21, 1915, pp. 1382-1383

~ THE PRISON IN THE PALACE (Universal Special), August 9 (No.
S of “The Broken Coin” scries, in two reels).—Kitty makes her escape
from the palace in this numher, by stealing an automobile. First, how-

ever, she has a most amusing time flirting with the guards and nearly
everyoune else with whom she comes in contact.

The Moving Picture World, August 14, 1915, p. 1162

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).
Description: Major: Kitty Gray, Very Positive
Description: Minor: None
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The Broken Coin (1915) — Serial (22 Episodes)
Episode Nine: Room 222

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

THE BROKEN COIN (Ninth Episoﬂ '
Parts—"“Room 22" —Released August
Kitty is driving the car swiftly when shi
something near her and, looking back, she
something move under the robes on the 1
the car. Slowing up, she awaits developm
She is about to jump from the car when
intruder comes to view and she gives a
of joy as she recognizes her old friend
They drive back to Gretzhoffen. Sachio
aceomphees arrive in Gretzhoffen.
again on the hunt for the missing girl, c:
Kitty's hotel ts inquire for her and isio
the clerk that she has not returned.
plys him with so many questions that the
says he will let him see for himself, and ta
him up to her room. While waitlng for Fi
erick to look around the room, one of the
at the hotel calls the clerk and he goes, lea :
Frederick in the room. Frederick examines the
tx;oom and leaves unobserved by the clerk, who is

usy.

Kntty and Roleaux arrive in Gretzhoffen
nearing the hotel, Kitty tells Roleaux tha
look too mussed up to enter th ;

go in through a back entrance. Kitty
Roleaux to hurr;r:nd dress and they will
another try at derick’'s apartment, ba!i 1
that he has the coin she dropped on ;
visit there. Sachio and his men arﬂy'
Kitty's hotel and Sachio tells his man a
spy from Gretzhoffen to go to Kitty's
(through the baeck entrance) where an uns
cessful search is made for the coin. They
some one coming down the hall and n
hasty getaway. As the spy comes out
room the other man is attacked from th
Sachio makes inquiries at the desk reg
the ‘‘charming American. girl.” The ecl
just telling him that she left not half an h
ago when a maid comes shrieking down
stairs with the startling news that a man
been murdered in Miss Gray's room. :

“beats” it. Kitty meanwhile arrives at
ctick’'s palace and, leaving Roleaux hidi
_the outside to keep watch, enters the plue
gets his coin and starts to go as he enters.
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is great commotion at the hotel over
jler, Gendarmes are on and the clerk
Kitty and Roleaux were the last
e room. He also tells them that
erick had been there and the officers
rederick’'s house. Frederick again
for the coin. She still refuses to
~ He gets up to go to her, when
‘had taken from her room drops
near Kitty. He tells her where he
'it. Just then Roleaux rushes in and
m that the police are after them for
The police rush in and arrest the
f them. They are all taken to the hotel,
Sachio has been detained by the clerk.
e to the hotel, Roleaux succeeds in get-
from the police and goes to Kitty's
h a back entrance. The clerk ac-
y because she came from her room,
- had not seen her enter the hotel.
rn, accuses Frederick. They are all
and refuse to believe it, when she
) look in his pocket and they will
0 that he had taken from her room.
and the clerk enters and tells of
rick into Kitty's room. The officers
Frederick.
time, Roleaux, in Kitty's room
man, feels the presence of another
nding to leave the room, hides
'tain in order to see who the in-
He waits a few minutes, when an
es from the back room. Looking
make sure no one is near, he goes
man and, kneeling by his side, takes
his pocket and starts to leave the
‘Roleaux springs upon him, gets
' him and takes him to the lobby as
bout to take Frederick away. Every
rised to see Roleaux and the apache.
the apache of the murder, just
f Police enters and demands they
. to the room of the crime. The
ers the room first. The others wait a
till afraid and waiting orders from the
ley hear him swear loudly, calling
1e¢ in. On entering the room they
gered with surprise to find the room
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There is great commotion at the hotel over
ye murder, Gendarmes are on and the clerk
; Kitty and Roleaux were the last
e room. He also tells them that
erick had been there and the officers
rederick’'s house. Frederick again
for the coin. She still refuses to
him. He gets up to go to her, when
y he had taken from her room drops
oor near Kitty. He tells her where he
‘it. Just then Roleaux rushes in and
that the police are after them for
The police rush in and arrest the
m. They are all taken to the hotel,
o has been detained by the clerk.
the hotel, Roleaux succeeds in get-
from the police and goes to Kitty's
rough a back entrance. The clerk ac-
ty because she came from her room,
ey had not seen her enter the hotel.
irn, accuses Frederick. They are all
id refuse to believe it, when she
to look in his pocket and they will
oto that he had taken from her room.
and the clerk enters and tells of
ederick into Kitty's room. The officers
est  Frederick.
~meantime, Roleaux, in Kitty's room
ad man, feels the presence of another
: Q;‘_endlng to leave the room, hides
curtain in order to see who the in-
‘He waits a few minutes, when an
es from the back room. Looking
1ake sure no one is near, he goes
man and, kneeling by his side, takes
his pocket and starts to leave the
‘Roleaux springs upon him, gets
' him and takes him to the lobby as
about to take Frederick away. Every
rprised to see Roleaux and the apache.
accuses the apache of the murder, just
~of Police enters and demands they
. to the room of the crime. The
ers the room first. The others wait a
afraid and waiting orders from the
ley hear him swear loudly, calling
e in. On entering the room they
| staggered with surprise to find the room
| L order.
The Moving Picture World, August 21, 1915, pp. 1382-1383
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ROOM 22 (Universal Special), Aug. 16.—The action is good in this
ninth instalment of “The Broken Coin" series. Kitty is saved from her
difficulties by Roleaux. Then begins active effort on the part of Kitty,
Count Frederick, Count Sachio and the Apaches to gain possession of
the broken coin. One of the Apaches murders Johns and Roleaux brings
him to justice in a dramatic manner. The number is characteristic
and continues the interest.

The Moving Picture World, August 28, 1915, p. 1481

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).

Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)

Episode Ten: Cornered

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

CORNERED (Universal Special), Aug. 23.—Episode No. 10 of “The
Broken Coin” series. This contains much entertaining action, though
of a somewhat disconnected character. The chase of the freight train
in the second reel makes the best feature. Not enough effort is made
in the costuming or settings to keep up the illusion of a foreign court ;
the scenes are too distinctly American in many instances. The reel
closes with Kitty in possession of both halves of the coin, with Count
Frederick threatening her.

The Moving Picture World, September 4, 1915, p. 1645
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THE BROKEN COIN (Tenth Episode—*Cor-
nered”’—Two Parts—Aug. 22).—At the end of
the ninth episode it will be remembered that a
mysterious murder occurs in Kitty's apart-
ment. Kitty, Frederick and Rolleaux and others
are arrested. The chief of police goes to ask
King Michael for permission to release Kitty
and Frederick. While he is phoning Kitty,
Frederick and Rolleaux are surprised by the
sudden appearance of apaches from behind
every possible hiding place in the room.

The leader demands that they turn over the
coin. A search reveals the coin on Kitty. The
apaches take it and disappear. Sachio is about
to leave as the chief of police enters and re-
leases all except Rolleaux and the apache out-
side, but Rolleaux finally escapes and returns
to Kitty’'s room. Frederick sees the man come
from Kitty’'s room, and hiding across the street,
sees apache closely followed by Kitty.

At a given signal Sachio and one of his men
leap from the trees and hand the apache a wal-
let of money amd get the coin in exchange.
Kitty overhears Sachio instruct his man to
board the train that leaves in 20 minutes for
Grahoffen and deliver the other part of the
coin to the King of Grahoffen. Kitty and Rol-
leaux overpower Frederick as he is about to
start in pursuit of the train, and take his car,
forcing the driver to drive like mad for the
railroad tracks. At the point of Rolleaux’s gun
the driver is forced to take the tires off the
car and put it on the rails running parallel to
the rails the Grahoffen train is on and drive
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with .all speed to catch the train, which is not
a mile ahead of them. Frederick releases him-
self and starts on horse after the car and train.

Sachio’'s man on the train sends his King a
wire, telling him that he has the coin safe and
that they can prepare their army for the pro-
posed attack against Gretzhoffen.. Rolleaux and
Kitty catch up with the train at a station, and,
leaving the car and driver behind, they board it.
She and Rolleaux plan to seize Sachio, and if
he offers resistance, to throw him from the
slow-moving train., They go to the observatiom
coach to plan their next step in detail before at-
tempting the dangerous task. As they are on
the observation car planning how they are going
to seize Sachio they see a man on horseback
come down over the steep grade just ahead of
their car. Finally the rider and his steed come
alongside the last flat car of their train. They
are amazed to discover the approaching man on
the horse is none other than their old enemy,
Frederick. Kitty utters a scream as they see
Frederick urge his horse on and on, until he
has reached the side of the flat car, when he is
seen to give his horse a vigorous twist, and
with a super-human effort, he throws himself
and horse on the car.

The Moving Picture World, September 4, 1915, p. 1732

“BROKEN COIN” SERIES EXTENDED.

Owing to the pronounced success of “The Broken Coin"”
serial in theaters throughout the country, the Universal Film
Mfg. Co. has decided to add five more installments to the
fifteen-episode serial. Francis Ford and Grace Cunard, prinei-
pals in the serial, are now at work on the fifteenth episode
of the serial and will soon commence with the additional
episodes which are being written by Emerson Hough to con-
form with the preceding installments.

The Moving Picture World, September 11, 1915, p. 1852.

Status: Unknown - Presumed Lost
Unavailable for Viewing
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Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).
Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)
Episode Eleven: The Clash of Arms

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

THE CLASH OF ARMS (Universal Special), Aug. 30.—Episode Eleven
of “The Broken Coin’ series. This is the most stirring number of this
series yet shown. It shows Kitty and Roleaux joining forces to save
their half of the coin from King Phillips’ soldiers. Kitty summons mili-
tary aid from King Michael and some vivid battle scenes follow. The
second reel closes with Kitty fainting in the torture chambers of the
palace.

The Moving Picture World, September 11, 1915, p 1834
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THE BROKEN COIN (Eleventh Episode—
““The Clash of Arms'"—Two Parts—Aug. 29).—
‘The cast includes Grace Cunard, Francis Ford,
Harry Schumm, Eddie Polo, Ernest Shields,
Reese Gardner, W. C. Canfield, and Bert Wilson.
At the end of the tenth episode, a story of
which was published on page 1730 of issue of
September 4, Count Frederick, who was follow-
ing on horseback the train on which Kitty and
Roleaux were riding, made a leap on to the
Jlast flat car. Kitty immediately sends a note
to Count Sachio, who is in another coach, by
the porter, telling him that his presence is de-
sired in the last car and signing it with the
signature of the Prime Minister of Grahoffen.
When Kitty again reaches the last car she
finds Frederick and Roleaux fighting. They no-
tice Sachio and his escort coming through the
train, and both realize that inasmuch as they
are nearing the Principality of Grahoffen, the
‘possesion of the coin will not do either one of
them any good, as the King had the other half
and his soldiers, who are near the railroad sta-
tion, will take it from whoever has it. As
~ Sachio approaches, all hide and suddenly Ro-
leaux grabs him, and Frederick extracts the
half of the coin from him. At Kitty's direction
the coin is handed to Roleaux, and they leave
the unconscious Sachio on the floor.
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As the train slows down near the station,
Kitty, Frederick and Roleaux manage to leave
it unobserved and make their way back to
Gretzhoffen. When the chief of police of Gretz-
hoffen is informed that Roleaux has escaped en
.route to the station house, he orders a thor-
ough search made. Meanwhile the Prime Min-
ister of Grabhoffen and the King's soldiers have
discovered the unconscious form of Sachio. They
bring him to and learn how he had been knock-
ed senseless. The search of the train for the
culprits is about to be abandoned when one of
the men look up the side of the neighboring
mountain and see a woman and two men hurry-_
ing on. Soon a number of the soldiers are
‘scurrying after them. Roleaux happens to espy
them, and realizing that their escape would be
cut off if the soldiers should cross a bridge, Le
sends a big boulder down the hill just as a few
of the soldiers are about to cross the bridge.
The boulder crashes into it and smashes it.
Roleaux and the others then make for the only
other means of escape—that of a narrow pass—
and hold the soldiers in check with their guns.

Kitty gets the coin from Roleaux and manages
to escape to Gretzhoffen for help. King Michael
and his soldiers appear at the pass and put the
others to route. Frederick is about to intro-
duce Roleaux to the King when they discover
that he has disappeared. Meanwhile Kitty, at
at last finds the torture chamber she is in search
of, and, upon opening the door, falls in a dead
faint at the sight disclosed.

The Moving Picture World, September 11, 1915, p. 1907

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie
Genre: Serial
Gender: Female (Kitty Gray).
Ethnicity: White (Kitty Gray)
Media Category: Newspaper
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Job Title: Reporter (Kitty Gray).
Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)

Episode Twelve: A Cry in the Dark

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

THE BROKEN COIN (Episode No. 12—Two
Parts—‘A Cry in the Park'—Sept. 5).—Kitty
lies unconscious in the palaece of Gretzhoffen.
Frederick and Michael return to the palace.
The King of Grahoffen returns to the palace,
angry because he cannot start war with Gretz-
hoffen and its ruler. Roleaux, upon arriving
in Gretzhoffen, goes to the hotel, hoping to
find Kitty there with the coin. Inquiring at
the desk, he learns that she has not returned
since the murder. As he is about to leave the
hotel he is arrested. At the palace, Frederick
is about to bid the King good-bye and go in
search of Kitty and the other part of the coin
when he overhears the King asking the house-
keeper if Miss Grey is feeling any better.
Frederick, surprised, sneaks from the room and
follows the housekeeper to the room Kitty had
occupied. Opening the door to Kitty's room,
Frederick, who is hiding behind nearby cur-
tains, hears the housekeeper give a cry of sur-
prise as she finds the room empty. Frederick
sneaks down to the cellar where, after looking
about for Kitty, he is about to give up, when he
hears a groan, and, listening at the door leading
to the torture chamber, hears the same thing
repeated. He opens the door and finds Kitty
prostrate upon the floor. Kitty slowly comes
to, and, seeing the face of her enemy, Fred-
erick, forgets for the moment the horror of
the place she is in and asks him what he wants
there with her. He helps her to her feet.
Leading her toward the door, Frederick tries
to get her out of the place, but she stops to fix
her hair a bit and, in doing that, she again
sees the skeletons that frightened her before.
She faints in the arms of Frederick.
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At police headquarters Roleaux is given the
third degree. He pleads his innocence, telling
them he was not in the hotel until after the
murder was discovered. Then, remembering
that the body had mysteriously disappeared,
asks the chief how he knew there had been a
murder, saying his word was as good as that
of the hotel proprietor. The chief pays no at-
tention to him, but orders him back to the cell
to await trial. As he approaches the door,
Roleaux remembers the King's fondness for
Kitty and asks the chief if he would have the
King notified that a friend of Kitty's was be-
ing held. The chief promises to go himself.
At the palace of Grahoffen the King calls his
prime minister and other members of the coun-
cil together, with them Count Sachio, tells them
that he will give them a very short time to get
the other half of the coin, so they can lay their
plans to start war against Gretzhoffen and
secure its wealth of gold. Frederick mean-
while takes Kitty to a small room in the pal-
ace, and, with the aid of the housekeeper,
finally succeeds in bringing her back to con-
sciousness. They then take her to the King.
Michael is much concerned about her health
and insists that she go to bed and reamin there
until she is quite well. She is about to refuse,
when a servant announces that the chief of
police wants to see the King regarding the
murder. The King and Frederick go to the
chief, leaving Kitty in the small room. Kitty
hides behind the curtains of the door leading
to the room, hoping to hear something about
Roleaux. The chief tells the King what Roleaux
has said and asks what he shall do, as they
have not yet found any dead body. Learning
Roleaux is Kitty's friend. the King tells the
chief to wait until he has asked Miss Grey
about'it, and goes to her.

After the chief has gone Michael returns to
Kitty, trying to persuade her to remain at the
palace, but Kitty, more anxious than ever to
get back to the hotel, makes her excuses to
Michael and leaves the palace. Frederick, be-
lieving Kitty had heard the chief tell about
Roleaux, and suspecting she will go to him,
follows her. The chief returns to the prison,
and, sending for a guard, tells him to give
Roleaux a chance to escape and then follow
him. This they do, and Roleaux goes directly
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to the hotel hoping to find Kitty there. As
he gets into the hall, outside her door, he hears
a noise in her room, and, hiding around the end
of the hall, watches for the intruder to come
out. He has not long to wait, for no sooner
had he gotten out of sight when an Apache
sneaks out. He follows the Apache out of the
place, just as Kitty enters by way of the front
door and goes to her room, closely watched by
Frederick. The Apache, unaware of Roleaux
following him, makes his way to his den, and
Roleaux Kkeeps close watch, unaware of the
gendarmes not twenty feet back of him.

At the hotel Kitty is told that Roleaux has
not returned. She then phones police head-
quarters and learns that he has escaped and
that the gendarmes are tracing him to the lower
parts of the city. Frederick, on the outside of
her room, overhears her repeat that the police
are on Roleaux’'s track in the lower part of the
city, decides to follow her. Kitty leaves the
hote]l for the Apaches’ den. Just as she leaves
the hotel, followed by Frederick, another
Apache, who has been keeping watch, follows
the both of them. Roleaux succeeds in enter-
ing the dive of the Apaches, unseen by the one
he was following, and is about to follow him
into the main cellar, when something stops
him and he waits for his chance. Blanc, the
chief, comes into the dive just as another of
his men sees Roleaux and makes a grab for
him. Roleaux, unaware of the two, stands still,
waiting his chance to enter the room as Blanc
draws his gun and fires at him.

The Moving Picture World, September 18, 1915, p. 2066

A CRY IN THE DARK (Universal Special), Sept. 6.—No. 12 of *“The
Broken Coin" series. The most entertaining feature of this number is
where Roleaux is placed, empty handed, in the bull ring by the soldiers
of Grahoffen. He makes a bold dash, after facing the bull for some
moments, and regains his liberty. The reel closes with King Michael and
Kitty in the hands of the Apaches and Count Frederick coming to the
rescue. The main situation of the story, so far as it concerns the two
halves of the mysterious coin, is not advanced in this.

The Moving Picture World, September 18, 1915, p. 1997
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Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).
Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)
Episode Thirteen: War

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

THE BROKEN COIN (Episode No. 13, “War"”
—Two parts—Sept. 12).—At the finish of the
Twelfth Episode Roleaux was trying to gain an
entrance to the main room of the Apaches’ den,
unaware of the Apache about to spring on him
or the chief, with drawn gun, not ten feet back
of him. As the Apache is apout to spring, the
chief, not seeing his man, fires at Roleaux but
instead hits his Apache man. (While the in-
jured man is getting attention, Roleaux escapes
and hides.) The gendarmes, who had been
close on the heels of Roleaux and had seen
the Apache shoot his man instead of Roleaux,
wait their chance on the outside of the den
and grab him as he comes out in search of
Roleaux. The Apache puts up an awful fight,
and his screams bring out several of his pals,
who put up a free-for-all fight with the gen-
darmes, the latter getting the best of the
Apaches in the end and taking the chief, Blanc,_
and the others they had captured, to the sta-
tion house, where they are all put through the
third degree about the other murder in Kitty's
roomi. Roleaux, who comes from his hiding
place when the fight starts, helps the police a
great deal with his brute strength, which puts
him on favorable terms with them.
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Kitty, closely followed by Frederick, arrives
at the Apaches' den just as they are taking
them away, and, seeing Roleaux is all right,
she goes with them to the station and is with
him when the Apache is found guilty. In the
meantime, Sachio and his man arrive from
Grahoffen and go to Michael. Sachio talks to
the King while his man tries again to find the
King’s coin. After searching for some tinre,
he finds the duplicate made by Frederick, and,
believing it to be the other half, hurries back to
Sachio, and, giving him the signal, they both
hurry from the palace and to their King, who
matches the coins, translates them, and, know-
ing nothing of the misleading inscription on
the one just brought to him, he starts plans
for the long-planned war against Gretzhoffen.

Kitty and Roleaux retura to their hotel,
and, going to Kitty's room, she shows him she
still has the coin they took from Frederick,
and they then lay their plans to get the other
half from the King of Grahoffen. Frederick fol-
lows Sachio and his man at a safe distance,
but being unable to learn anything of their
plans and fearing something might happen de-
termines to.enter the palace. Here he meets
Sachio and his man and overhears that they
have the coins. Knowing that they will start
trouble if they are permitted to leave the pal-
ace, even though one of the coins is the fake
one he had made for the King, he tells them
he wants to show them some old armor, and
Jeads him to the torture chambers below. Fred-
erick's plan is to get Sachio down there and
lock him in the chamber, take the coin away
from him and keep him there until he has got-
ten the other coin from the King of Grahoffen.
But intsead Frederick is himself locked in.
Kitty arrives at the palace to tell the King
about the Apache’'s being found guilty of the
murder, and, finding him intoxicated, she roams
about the place. She eventually locates Fred-
erick, tells him that she has heard Sachio say
war will be started in twelve hours, and tries
to get him to follow them, but he tells her
that war with Grahoffen is unavoidable and
the best thing to do is to surprise them by
being ready when they start.

Sachio arrives in Grahoffen, gives the fake
coin to his King, and marches toward Gretz-
hoffen. Sachio, at the head of his army, points
out the palace to his men. Intoxicated with
his success, he gives the order to his men to
charge. As they charge hundreds of Gretzhof-
fen soldiers dash toward them from the bushes
and open fire on them.

The Moving Picture World, September 25, 1915, p. 2242
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WAR (Universal Special), Sept. 13.—No. 13 of “The Broken Coin"”
series. Roleaux is free and helps King Michael and Kitty escape from
the Apaches. A raid is made by the king’'s soldiers on the Apaches’
headquarters. Some of the action is vague in intent, though quite
interesting in itself. Kitty rescues Count Frederick from a predicament
and Count Sachio carries the bogus half of the cein to Grahoffen. The
reel closes with preparations for war between the rival Kingdoms.

The Moving Picture World, September 18, 1915, 1997.

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).

Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)
Episode Fourteen: On the Battlefield

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

ON THE BATTLEFIELD (Universal Special), Sept. 20.—No. 14 of
“The Broken Coin” series. This number is remarkable for its speec-
tacular battle scenes, which consume the entire two reels. Count
Frederick surprises King Phillip on on the battlefield and the war
rages until the principals are all imprisoned in the palace cellar of
Gretzhoffen. The night battle scenes are very brilliant and well-
pictured. The fighting scenes occupy the whole of this number and
there is no particular advance plot.

The Moving Picture World, October 2, 1915, p. 80
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THE BROKEN COIN (Episode No. 14, “On
the Battle Field”"—Two parts—Sept. 19).—
Sachio and his army are surprised by
Count Frederick and his troops and the war
between Grahaffen and Gretzhoffen is on in
earnest. After desperate fighting, Sachio, a
clever fighter and commander, gets the best of
Frederick and his men, and for a while it looks
bad for the Iron Master. While the King
drinks more and more wine to give him cour-
age, Kitty decides to help him if possible, and
calling the old prime minister, who is sober for
a wonder, tells him of Frederick’s plight and
asks him to help her get more men. This the
Prime Minister does, and with Kitty at their
head, the newly formed regiment arrives on
the field of battle just as Frederick is about
forced to give up to the enemy.

Roleaux, losing sight of Kitty and, learning
that she is on the battlefield, tries to get to her
side and, going through the enemy’s lines, is
captured and taken to the palace of Grahaffen,
where he is held a prisoner.

On the battlefield, Frederick sees man after
man of his army mowed down by a masked
battery, which he is unable to locate. Sachio
sees this and feels sure that within a short
time, he will have Frederick's entire army
mowed down. Frederick, on his horse, finally
locates, with the aid of a pair of powerful field
glasses, the masked battery, g cleverly hidden
affair, behind trees, which are fastened on the

&9
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battery itself. As he is about to give an order
to charge upon it, a bomb explodes under his
horse, blowing its legs off, and the horse and
rider go down. This is seen by Sachio, who,
thinking it is easy for him to advance, gives
the order to do so. He is met, however, by
Kitty and her small body of men, who check
his advance.

Giving the command to one of the older men,
Kitty goes to Frederick’'s help. Fnding him
only slightly wounded, they both chase Cachio
and his men to the palace of Grahaffen. In
the meantime, Roleaux succeeds in getting away
from his guards, who are surprised by the re-
turn of their army, and, getting the coins,
boards a fast yacht, bound for Gretzhoffen, just
as Sachio and the King discover the loss of
the coins and give chase. Sachio boards a
torpedo boat, and, ordering the captain to catch
the yacht ahead, quite unaware that Kitty and
Count Frederick are in the dirigible just pass-
ing over their heads to the rescue of Roleaux.
As they near the fort of Gretzhoffen, where the
prime minister has finally placed some men,
they see the yacht and, believing it belongs to
the enemy, they fire upon it. Kitty and Fred-
erick in the dirigible overhead, however, drop
a rope ladder to the sinking yacht just in time
to rescue Roleaux, who catches it and climbs
to safety as the yacht goes down.

The Moving Picture World, September 25, 1915, p. 2242

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).
Description: Major: Kitty Gray, Very Positive
Description: Minor: None
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The Broken Coin (1915) — Serial (22 Episodes)

Episode Fifteen: The Deluge

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

THE BROKEN COIN (Episode No. 15, “The
Deluge”—Two Parts—Sept. 26).—Count Fred-
erick and Kitty lead the way to the dungeon,
followed by King Michael, to escape from
Count Sachio and his army, who, at that
moment, were charging the outside of the
palace. Kitty and Count Frederick finally suc-
ceed in finding a hiding place in the dungeon.
On the outside of the palace Count Sachio and
his men, after trying vainly to gain an en-
trance, finally decide to send a small army of
men to look about the palace and find an
entrance to Kitty’'s hiding place. At the front
of the palace Count Sachio and his men suc-
ceed in getting into the palace and start in
search of Count Frederick and Kitty. In the
dungeon Prederick, Kitty and the frightened
King, knowing it is useless to fight, wait for
them to batter down the door, just as Sachio’s
men on the outside succeed in gaining an en-
trance through the window. Surrounded on all
sides, Kitty and Count Frederick look at one
another hopelessly. Count Frederick sees in a
corner an old wheel used in former days to
torture the prisoners of the palace. Quickly
whispering to Kitty to hold their attention, he
sneaks to the old wheel and turns it on, and be-
fore the others have time to see what has hap-
pened they find the water slowly rising above
their knees. Count Sachio succeeds in getting
to his king and is given instructions to accept
a treaty of peace from Count Frederick if he
will agree to one. After much trouble Fred-
erick acquiesces and shuts off the water. King
Phillip and his men rush from Gretzhoffen.
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Kltty and Count Frederick after helping King
Michael to the upper section of the palace,
start to roam over the palace, joined by the
prime minister. They plan to remodel it. As
the prime minister leaves them Count Fred-
erick starts to thank her for her help in the
last few days. Kitty at first smiles, then thinks
of the part of the broken coin yet to be found
and leaves the palace. About to leave the
torture chambers, Count Sachio finds on the
floor a charred piece of script. Upon translat-
ing it he finds there is half of it missing. After
studying it carefully he learns from the portion
he has that a king had been abducted. Realiz-
ing its importance, he searches for the other
half, but, hearing footsteps, gives up the search
and makes his escape from the palace and
Gretzhoffen.

On the outside of the palace Kitty hears a
rustling in the bushes near her. She spies
Count Sachio. Following him, she sees him
drop a charred piece of paper. Thinking that
it may be of some importance, she picks it up
and follows Sachio further. She sees him stop
and return in her direction. Thinking it must
be the paper he is after, she quickly hides in
the bushes. In the meantime, Sachio is missed
at the palace of Gretzhoffen and a small body
of soldiers is sent in search of him and arrive
in time to help Sachio search for the missing
document. Furious over his loss, he is about
to leave when he sees in the tree his missing

document in the hands of his greatest enemy.

Kitty Grey. Quickly calling his soldiers, they
draw their guns and start to take her dm.
from the tree as the episode ends.

The Moving Picture World, October 2, 1915, p. 140



Appendix 7 — 1915 93

THE BROKEN COIN (Universal Special), Sept. 27.—This fifteenth
episode, in two reels, brings to a close the warfare between the two
kingdoms. The threatened drowning of the enemy officers in the palace
cellars made a good scene. A new development occurs when Count
Sachio discovers a paper affecting King Michael’s right to the throne.
Roleaux turns up unexpectedly and gains possession of this document,
Later he is made prisoner by Count Sachio. An interesting instalment,

The Moving Picture World, October 9, 1915, p. 254

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).

Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)

Episode Sixteen: Kitty in Danger

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

THE BROKEN COIN (Universal Special), Oct. 4.—This instalment,
No. 16, brings out the weak character of King Michael and suggests
interesting developments regarding the manner in which he came to
the throne. A mysterious trip on a steamer by Count Sachio and King
Phillips is undertaken, Count Frederick and his friends following in a
smaller vessel. The broken coin has dropped completely out of the
story in the last three numbers, but it is likely the ocean trip just
undertaken will bring further developments regarding it.

The Moving Picture World, October 2, 1915, p. 254
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THE BROKEN COIN (Episode No. 16—*‘Kitty
in Danger"”"—Two Parts—Oct. 3).—Kitty is taken
from the tree by Count Sachio and his man and
brought to Grahoffen. In the meantime Count

. Frederick, disgusted with his King's cowardice,
decides to see Kitty. Being unable to find her at
the hotel, and becoming worried as to her safety,
he sends his soldiers in search of her. Thinking
she may have remained at the palace he re-
turns there. In passing near the spot where
Kitty was captured, he notices on the ground
a hat belonging to her. Upon further search-
ing he finds a cigarette case with this inscrip-
tion inside: “To Count Sachio for deeds of valor,
from Phillip, King of Gretzhoffen, 1914.” Feel-
ing that Kitty must be in the hands of Sachio,
and realizing her danger, he sends his own men
to Grahoffen to learn what they can of Kitty’s
whereabouts. In the meantime Roleaux, a pris-
oner in the palace of Grahoffen, sees Kitty
brought in. Knowing she is a prisoner like him-
self, he succeeds in escaping, finds Kitty and
helps her to escape. They are about to make a
getaway when they find themselves surrounded
by Sachio’s guards.

Sachio and King Phillip decide they are too
dangerous to have about, and after much dis-
cussion, they decide to send them both back to
America. Knowing it is impossible to force
Kitty to book passage, Count Sachio bribes some
deck hands to stow them away in the hold of the
boat. This is overheard by Count Frederick's
men, who rush ck to Gretzheffen and tell of
Kitty’s danger. Count Frederick gets in com-

~‘munication with the wharf men and tells them
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to hold the boat, but learns that she has already
left port. He follows in the King's fastest tor-
pedo boat. In the hold of the boat Kitty comes
to and looks about for some means of escape.
She is about to sit down on a mass of rags in
the corner when she feels it move. After get-
ting over her fright she examines it and finds it
to be no other than her friend, Roleaux. To-
gether them plan their escape.

Count Frederick finally gets aboard his yacht
and a race between the ocean liner and the
speedy little craft begins. In.the meantime
Kitty discovers she is on a boat and shouts for
help. This is heard by passengers, who inform
the captain. He sends his two deck hands, not
knowing of their part in the abduction, to in-
vestigate. The deck hands try to gag Kitty and
Roleaux, but are overpowered, and Kitty and
Roleaux make their escape just as Count Fred-
erick’s yacht is seen pulling alongside the liner.
Kitty and Roleaux, about to leave the top of the
ladder, are again seized and knocked unconscious
as the episode fades.

The Moving Picture World, October 9, 1915.

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).
Description: Major: Kitty Gray, Very Positive
Description: Minor: None
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The Broken Coin (1915) — Serial (22 Episodes)

Episode Seventeen: The Castaways

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

THE EROKEN COIN (Episode No. 17, “The
Castaways''—Two Parts—Oct. 10) .—Count Fred-
erick in his motor boat comes alongside the
gigantic ocean liner demanding of the captain
the release of Kitty Grey, whom he insists is
on board. The captain denies that she is there
and Count Frederick, feeling sure that she is
some place on the boat, climbs aboard. After
a heated argument the captain is about to force
Count Frederick to leave the boat when he no-
tices a strange expression on the faces of two
of the deck hands whom he had sent to the hold
of the ship when the passengers heard the
strange cries. Thinking there might be some
truth in what Count Frederick says, he cais
the deck hands and demands that they go be
low to look again. Followed closely by Count
Frederick and the captain, the two deck hands
do their captain’s bidding.

In the meantime in the hold of the ship
the unconscious Roleaux comes to, just as the
engineer discovers that a boiler has been tam-
pered with.

Frederick, the captain and the two deck

hands reach the hold of the boat and discover
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Roleaux, and after searching a while they fina
Kitty under a bundle of gunny-sacks. A com-
motion is heard on the main deck, and the
captain, rushing ahead, comes face to face
with the engineer, who tells him the trouble
with the boiler. A moment later an explo-
sion occurs and the ship starts to sink. Fred-
erick and Roleaux keep hold of Kitty and try
to get her into one of the lifeboats, but are
forced back by the half-crazed women and
other passengers.

Back in Grahaffen, Count Sachio and his"
king plan to get the other part of the cuarred
paper which Sachio has found in the palace
during the revolution. Seeking to gain en-
trance to the palace of Gretzhoffen, Sachio, re-
lying on the weak character of King Michael,
sends him a letter asking if they cannot again
be friends. Kitty, Count Frederick and Roleaux
succeed in grasping hold of a piece of wreck-
age as the ill-fated boat goes down. Other
drowning passengers vainly trying to grasp the
same piece of wreckage, finally force Roleaux
and Count Frederick to loosen their hold on
Kitty and the piece of wreckage. They try
madly to swim to Kitty, but the drowning pas-
sengers prevent them from reaching her, and
they helplessly flounder in the water, watching
Kitty disappear from view. Grasping hold of
a small piece of timber, Frederick and Roleaux
kl:aep afloat until unconsciousness overtakes
them. ‘

Frederick recovers with a terrible thirst
He revives the unconscious Roleaux. By fran-
tically waving a part of their clothing the
men manage to attract the attention of the
natives of a distant piece of land. Their res-
cuers cannot understand their language, but
notwithstanding the natives take the ship-
wrecked men to land. In the meantime the
other women that were on the same piece of
wreckage all flnally lose their hold, one by one,
until Kitty is left alone with no one in sight
but the floating bodies. She finally loses cou-
sciousness, and after what seems several hours
she awakens to find herself not in midocean,
but on the beach of a strange island. Kitty is
about to get up when she sees rising from
behind the palm trees wild-looking natives
raising their spears. They crawl toward her
as the episode ends.

The Moving Picture World, October 16, 1915, p. 506
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THE BROKEN COIN (Universal Special), Oct. 11.—Instalment No.
17. Kitty finds herself a captive on the vessel, with Roleaux bound in
a piece of canvas beside her. Count Frederick boards the vessel in
search of her. Some fighting ensues, during which the vessel takes fire
and is consumed, the principals, of course, escaping. Count Sachio is
seen making overtures to King Michael. The coin does not appear in
this number. There are no very stirring scenes in this.

The Moving Picture World, October 23, 1915, p. 621.

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).

Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)

Episode Eighteen: The Underground City

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

THE UNDERGROUND CITY (Universal Special Feature), Oct. 17.—
No. 18 of the “Broken Coin” series. In this number Kitty goes through
some painful experiences on the desert island, at the hands of canni-
bal natives. These scenes are well put on and are quite realistic. Count
Frederick is also a captive on the same island. He demonstrates the
use of a revolver and gains the respect of the savages, after which he
organizes a party to go to Kitty's relief.

The Moving Picture World, October 30, 1915, p. 793
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Dn the day set for the fire sacrifice, hundreds
natives are bowing and prayine at the fire as
1« is led on. As they are about to throw her
the pit. a strange creature dressed in an
| tattered sailor suit appears. and. erabbing
Citty from the natives’ arms. mysterionsly dis-
ppears. The natives. thinking it is the curse
f the fire god. fall on their faces and prayv. as
f.erlnk and his men disenver them. Tn the
ms of the strange demented sailor, Kitty is car-
f d through strange nnderground passageways,
1 brought Into a weird nlace. where he shows
r the hull of an old shin, bags of gold and a
ter with flames shooting out at intervals.
Jack in the kingdom of Gretzhoffen, Sachia,
; ing satisfled that Kittv and Roleaux are safe
»Amarlca continues his search for the other
', 'f of the charred paper. Disturbed in his
h by the nearness of a suard, Sachio diseon-
tinues it for a while and joins the king and his
xirated friends in the room above.
!‘o return to Count Frederick and his band of
‘-: ives: Thev demand of the chief the release
the white woman in thelr possession. Much
.; ened. the chief explains her strange dis-
| " arance. Disbelieving his storv., the two
ofa get intn an argument. which finally hrines
vhout 2 small-sized war and hand-to-hand con-
et Fscaping froam this, Frederick tries to
sarch for Kittv., leaving the natives fighting
A among themselves. With the aid of one of the
watives, Frederirk succeeds in gainine an en-
-,cp to the hidden undergronnd chambers
The old sailor. realizing some one is near and
about to take Kitty from him. seizes her in his
arms. As the footstens grow nearer. the de-
ented saflor takes her to the mouth of the
ter. raises her above his head, and awaits the
ance of the intruders as the episode closes.

T) he Movzng Picture World, October 25, 1915, p. 671
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Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).
Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)

Episode Nineteen: The Sacred Fire

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

~_ THE BROKEN COIN (Episode No. 19, “The
Sacred Fire”—Two Parts—Oct. 25).—Kitty
unconscious, is held in the arms of the dement-
- ed sailor over the mouth of the crater in the
;~ erground grotto. In another passageway,
Count Frederick and the native succeed in find-
~ ing an entrance to the grotto where Kitty is, in
i-‘MB to save her from being thrown into the
- fiery depths below. Around the crater at the
- sacred fire, the natives who showed Count
- Frederick the way to this strange island, get
- into a fight with Kitty's captors and several of
them fall into the secret entrance to the under-
ground grotto. Frederick and the sailor, hear-
them coming, look about for means of
escape. The sailor promises to help Frederick
and leads them both from the room just as the
‘natives, who have fallen through the entrance,
- discover their hiding place.
- The natives search for Kitty and Frederick,
intending to kill them. Up above, the natives
discover the entrance to the grotto and follow
the other natives through. Arriving in the
they learn from the other natives that
Kitty has been there and they all start in pur-
suit. In Gretzhoffen, Count Sachio and King

Michael talk over Count Sachio’s intended trip
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to Gretzhoffen. Sachio tells the King that with
both parts of the coin he is certain of finding
the hiding place of the plans and scripts belong-
ing to the King of Gretzhoffen, not knowing that
one-half of the coin is a duplicate of the one
which Count Frederick had made for King
Michael, when the puppet discovered the loss
of his, which is now in the possession of Kitty.

Bidding adieu to his King, he starts off for
Gretzhoffen. Arriving in the palace he awaits
his opportunity and with both coins in his
possession, starts his search for the hiding
place. In the underground city Kitty, Frederick
and the old sailor, hiding from the natives,
are discovered and a fight ensues in which the
sailor loses his life. Count Frederick with Kitty
in his arms escapes to the cliff. In the torture
chambers of the palace of Gretzhoffen, Count
Sachio fcllows the directions of the coins, but
fails to find the hidden scripts, ete. Sachio
meanwhile is frantically searching for the hid-
den treasure. Following the directions on the
ctl)in, he is surprised not to find the hiding
place.

Sometime later on the island, Kitty and Count
Frederick, hiding in a cave at the top of the
cliff, succeed in keeping out of sight of the na-
tives, but in so doing are forced to go without
food. At night they manage to keep the fire
burning, hoping against hope to signal a passing
boat. Nearly dead with starvation they are
about to give up when they see on the horizon
what appears to be a boat. They succeed in
lighting a fire and in that way hope to attract
the attention of someone on board. The episode
ends at this point.

The Moving Picture World, October 30 1915, 847

THE SACRED FIRE (Universal Special), Oct, 25.—No. 19 of ‘“The
Broken Coin" Series. This continues the story of Kitty and Count
Frederick's adventures among the head-hunting natives. They manage
to escape to a passing vessel, after numerous fights with the natives.
Count Sachio makes an unsuccessful attempt to find the hidden treasure.
The events of this number are quite interesting, but do not greatly ad-
vance the plot, which has moved slowly of late.

The Moving Picture World, October 30, 1915, p. 969
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Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).
Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)
Episode Twenty: Danger on the High Seas

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

-

THE BROKEN COIN (Episode No. 20— “Danger
on the High Seas—Two Parts—Nov. 1) —Kltty.
Count Frederick and the demented sailor are on
the cliff of the South Sea Island, waving trantlc,._
signals to the yacht, a short distance out, when
suddenly they find themselves surrounded by
the blood-thirsty natives. On board the yacht
the owner, looking through his %lasses. sees
Kitty, Frederick and the sailor be ng tortured
by natives. He orders a number of his men
to arm themselves and go to the rescue. The
sailors succeed in rescuing Kitty, Frederick
and the sailor to say nothing of the monkey,
and take them on board the Princess.

In Gretzhoffen, Michael and his drunken
friends turn the stately old palace into a
modern cabaret. Count Sachio, after se
for several hours for both parts of the coin,
fails to find the hiding place of the papers and,
waiting his chance, succeeds in leaving Grdtz-
hoffen. Upon returnlng to Grahoffen he reports
his failure to his king. Kinf Philip is enraged
and orders Sachio to mobolize every available
man, woman and child, if necessary, and be
ready to take Gretzhoffen within a week.
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The Moving Picture World, Novmbe 6, 1915, pp. 1194-1195
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THE BROKEN COIN, NO, 20 (Universal Special), Noy, 1,—Count
Frederick protects Kitty from violence at the hands of Lord Wyndham
on board the vessel. He manages to hold up the wireless operator and
send a message to King Michael asking for aid. King Phillips, dis-
gusted at Count Sachio’s failure to locate the treasure, threatens to re-
new war upon King Michael. The number does not accomplish much
in forwarding the plot, but has some interesting episodes.

The Moving Picture World, October 30, 1915, p. 969

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).
Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)

Episode Twenty-One: A Timely Rescue

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her
Editor-in-Chief (Carl Laemmle).

A TIMELY RESCUE (Universal Special Feature), Nov. 8.—No. 21 of
“TPhe Broken Coin"” series. In this number the series draws near a
close. Kitty and Frederick return, after many adventures, in an ar-
mored automobile, fighting their way through to Gretzhoffen. King
Michael is still carousing with his friends at court, unaware that his
country has been plunged into a fresh war. The number closes with
Count Sachio and Count Frederick in a duel.

The Moving Picture World, November 13, 1915, p. 1314
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The Moving Picture World, November 6, 1915, p. 1195.
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“The Broken Coin” serial had broken all records and that 125 houses would be supplied

with the two sets of this film before the run would be concluded. The Moving Picture

World, November 20, 1915, p. 1531

Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray).

Ethnicity: White (Kitty Gray)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray).

Description: Major: Kitty Gray, Very Positive
Description: Minor: None

The Broken Coin (1915) — Serial (22 Episodes)
Episode Twenty-Two: An American Queen (aka The Last Episode)

Newspaperwoman Kitty Gray (Grace Cunard), a San Francisco newspaper woman. Her

Editor-in-Chief (Carl Laemmle).

THE BROKEN COIN (No. 22—Last Episode—
“An American Queen’'—Nov. 135).—Sachio
and Frederick are fighting in the dungeon
of the castle. Sachio is severely wounded.
Kitty and Frederick then start out to search
for the treasure. They locate a loose stone
in the dungeon floor and discover the treasures
and scripts placed there many years before.
Kitty and Frederick are joined by an old sailor,
formerly a servant in the palace, who tells
them of events that happened when Count

Frederick was a baby.

““About thirty years ago I was a youth and
the favorite servant of the old King Michael
I1,” explains the old sailor. The scenes de-
scribed by the old sailor are then depicted.
A terrific night battle is in progress. King
Philip of Grahaffen is driving his soldiers
forward against the army of King Michael of
Gretzhoffen which is finally wiped out. The
loss of his army temporarily deranges King
Michael and he wanders from the battlefield
to the palace determined, even in his semi-de-
mented condition, to hide the treasures of
Gretzhoffen so that his son and heir will have
something even if the Grahoffen forces capture

the palace and capital.
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Status: Unknown - Presumed Lost
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Female (Kitty Gray). Male (Managing Editor)
Ethnicity: White (Kitty Gray, Managing Editor)

Media Category: Newspaper

Job Title: Reporter (Kitty Gray). Editor (Managing Editor)
Description: Major: Kitty Gray, Very Positive

Description: Minor: Managing Editor, Positive

Buckshot John (1915)
Reporter Jimmy Dacey (Carl von Schiller) is in love with the daughter of a statesman
who wants her to marry a bogus preacher
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The Moving Picture World, January 30, 1915, p. 744
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cell. The lines in the face soften. The light streams through

114

iron bars—into the mind as into the cell. It is a splendid

portrayal

There are situations, too, that stir the blood. There 1s

the interview between Gilmore and the trusty in the old
shed where the charlatan leads the trusty to reveal the

hiding place of the booty; there are the escape from the
guard, the boarding of the fast-moving freight tramn by
Buckshot John, the encounter between John and Gilmore

and the recovery of the booty; the surrender to the au-

thorities and the return of the money, and the final pardon.

The story is well staged. The file-room of the newspaper
office is especially well done. The employes of many news-

papers will look upon it with envy. It is in the exteriors
that the picture is at its best, however. Mountains and
valleys there are in abundance and in variety. “Buckshot

John” 1s a worth-while picture.
The Moving Picture World, February 6, 1915, p. 843

Following a shootout with the sheriff and his men, Buckshot John, the fierce, sole

survivor of Bad Jake Kennedy's gang of robbers, refuses to divulge the location of the

gang's cache, and is sentenced to thirty years in jail. After serving fifteen years, Buckshot

"gets religion" and decides to return the gold. He summons the famous Denver quack

clairvoyant, The Great Gilmore, who is also the leader of the "Purified Thought" cult, to

contact Bad Jake for advice. Gilmore conducts a bogus séance, and with knowledge

gained from reading accounts of the robbery, Gilmore convinces Buckshot to reveal the

loot's hiding place to save his soul. Jimmy Dacey, a reporter who loves Ruth Mason,
whom Gilmore courts, interviews Buckshot and tells him that Gilmore is a fake.

Buckshot breaks out, tracks down Gilmore, retrieves the gold, and returns it to one of the

firms he robbed. He then surrenders and is later granted a pardon. American Film
Institute Catalog of Feature Films

Status: Print exists in the Library of Congress film archive
Not Viewed.

Type: Movie

Genre: Drama (Western)

Gender: Male (Jimmy Dacey)

Ethnicity: White (Jimmy Dacey)

Media Category: Newspaper

Job Title: Reporter (Jimmy Dacey)
Description: Major: Jimmy Dacey, Positive
Description: Minor: None
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Business Buccaneer (1915)
Newspapermen learn of a man who has a secret formula for the manufacture of
rubber and try to get a story from him. When he refuses, they make up one of their

own.

A BUSINESS BUCCANEER (Alice Joyce Re-
Issue—July 30).—Tom Hopewell, returning from
South America, brings with him a new formula
for the manufacture of rubber. The young
man loves Agnes, in the employ of his company.
Newspaper men who learn of the secret formula,
endeavor to get a story from Tom. Failidfg in
this, they concoct one of their own. This comes
to the attention of Hastings, employed by a
rival company. Hastings, in his effort to ob-
tain the formula, tries to bribe Agnes, but the
girl contemptuously declines his offer.

That night while Agnes and Tom go for a
drive, they notice a light shining in the office
of the Hopewell plant. Their suspicions aroused,
the two investigate and find Hastings and sey-
eral accomplices trying to force the safe. The
thieves make Tom and his sweetheart prisoners,
thrusting them into an adjoining room. Agnes’
dog, which had accompanied the lovers, is also
locked in the room. Tom and Agnes succeed
in removing their bonds and attempt to write
a note beseeching help. They can find neither
pen nor pencil and fearing the noise of the
typewriter will alarm the burglars, decide to
make use of the phonograph used for dictation
purposes. Tom dictates a cry for help on a rec-
ord which he later fastens to the neck of Agnes’
gog. The animal is then lowered from the win-

ow.

The dog runs home. The Hopewell butler dis-
covers the record and places it on the phono-
graph. As the result, the police are notified
and a number of officers hasten to the factory.
They come just in time to capture the criminals
and free the lovers.

The Moving Picture World, July 24, 1915, p. 705

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified
Media Category: Newspaper
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Job Title: Pack Journalists
Description: Major: None
Description: Minor: Pack Journalists, Negative

The Cabaret Singer (1915)
Newspaper headlines about a railroad wreck reveals the death of a man’s wife
making it possible for him to marry another woman.

THE CABARET SINGER (Special—Two Parts
-—Jan. 20).—The Denton’s marital happiness
brings home to Randall the loneliness of his
own eXistence. Shortly afterwards, the young
man meets Pearl Eltinge, a cabaret singer.
Ignorant of the fact that her beauty is a mask
for a shallow mind, Randall makes her his
wife. Pearl's utter selfishness becomes ap-
parent shortly after the marriage. Dorothy,
her maid, aware of her mistress's heartlessness,
secretly pities the husband. Denton invites the
Randalls to a party given in honor of his child-
ren. Mrs. Randall sees her husband’'s love of
children assert itself during the affair. In-
furiated, the woman returns home.

As time passes, Randall sees the difference in
the characters of his wife and her maid. The
former, wearied with domestic life, longs for the
bright lights of her former career. She sud-
denly desides to return to the stage. Despite
her husband’s pleas, Mrs. Randall departs. Just
before she goes, the woman discharges Dorothy
while in a fit of temper. Randall, however, re-
employs the girl. The following morning, bit-
terly thinking of the disappointment his mar-
riage has caused him, Randall picks up a
newspaper. The flaring headlines, telling of a

- frightful railroad wreck, rivet his attention. At
the head of the list of the dead is the name
“Mrs. George Randall.”

The Moving Picture World, January 16, 1915, p. 410

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff
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Description: Major: None
Description: Minor: Unidentified News Staff, Neutral

The Call of the City (1915)
Newspaperman Jim Ross (Robert Walker) falls in love with a woman he helps.

THE CALL OF THE CITY (Sept. 18).—Th
Itig:t inﬁlubdist v\grrslk Wallilace Erskine, )Be;l;i:

rn, Robe alker, arjorie El )
Benner, John Sturzeon. orie. Bl Yvale

Bessie Graham has been a sort of maid-of-

all-work in her mother's boarding house for
yvears. Determined to make a change, she tells
her mother that she is going to strike out for
herself and try to get a position in the -city.
Arrived in the city, she rents a cheap room and
starts to look for work. At two or three differ-
ent places she is told that only trained assist-
ants are required. Coming out of an office
building, where she has met with another re-
fusal, she starts down the street, almost in
tears. A woman of the underworld, flashily
dressed, sees her, and so does the woman's
male companion. Approaching Bessie, the
woman tells her that if she is in trouble, she
may be able to help her. Bessie is glad. The
man trails along behind, and suddenly coming
up with them, speaks. The woman introduces
him to Bessie as her husband. Together the
three continue down the street. Turning a
corner, they run into a tough-looking customer,
who, the moment he sees the woman's ‘“hus-
band,” halts the party and starts in to hurl
epithets at the man. When the man gets back
at him the tough hits him a stinging blow in
the face, declaring that this is one time his
game of trapping young girls is going to be
spoiled. A furious struggle commences, the
woman, meantime, making a quick get-away
from the scene. Bessie stands there, paralyzed
with fear as the men both draw revolvers. A
moment later, there is a shot fired, and the
tough turns and runs down the street, leaving
the other man lying at Bessie's feet dead.
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In an upper room of the building in front
of which the fight has taken place, Jim Ross, a
young newspaper man, is hard at work, writing.
He hears the shot and rushes downstairs. Tak-
ing hold of Bessie's hand, he pulls her into the
hallway, closing and locking the door. A mo-
ment later, two policemen dash around the cor-
ner. The janitor tells the cops that a girl was
with the murdered man when the fight started.
The cops have the body removed and one of
them remains on guard, waiting for a chance to
get into the house, they having discovered that
the door is locked. At last, Jim tells Bessie
that the policeman will probably stay on guard
all night, and offers to let her sleep in his
room. She trusts him instinctively and ac-
cepts the offer. The next morning the police,
armed with a search warrant, come to his
room, accompanied by the janitor. As they
knock on the door, Jim tells Bessie that she
had beter pretend to be his wife. When the
police enter, Jim tells them that Bessie is his
wife, and that they know nothing of the mur-
der. The janitor, “getting wise,” does not give
Jim away, and after the police have gone,
satisfied with their investigation, Jim tells Bes-
sie that he wishes, now that she has posed as his
wife, and she would make it come true. And
Bessie does.

The Moving Picture World, September 18, 1915, pp. 2047-2048

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Jim Ross)

Ethnicity: White (Jim Ross)

Media Category: Newspaper

Job Title: Reporter (Jim Ross)

Description: Major: Jim Ross, Transformative Negative
Description: Minor: None
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Cats. Cash and a Cookbook (1915)
Newspapers get hold of a rumor and announce that a woman will visit the city
bringing with her rare jewels. A crook reads the article and decides to take action.

CATS, CASH AND A COOK BOOK (Sept.
25).—The cast includes John Steppling, Nan
Christy, Bessie Banks, Dick Rosson.

Jeremiah Brown and his wife live in a city
apartment. He is a broker. Through high liv-
ing, much entertainment, and a lavish wasting
of money by his wife, bankruptcy stares him
in the face. Brown appeals to his Aunt Clar-
inda for $5,000 to tide him over the ecrisis, and
is informed that she has just endowed a home
for stray cats at the behest of Rev. Amos Doo-
little. This is a great shock to Brown. How-
ever, Aunt Clarinda writes that she will pay
them a visit and bring a jewel that will pro-
vide them the lives of kings. This rumor is
circulated, the newspapers get hold of it, and
announce that Miss Clarinda Peabody of Clover-
dale will visit the city and bring with her
some rare jewels.

Second-story Sam reads this, and decides to
make a rich haul. The jewel turns out to be
Aunt Clarinda’s cook book. Brown tires of her,
and plots to have her scared away. One of his
club members is to enter Aunt Clarinda’s room
in the disguise of a burglar. On the fatal
night, she routs the intruder and goes back to
bed, when Second-story Sam comes upon the
scene. She knocks him out and ties him se-
curely with the cord from her bathrobe. It
later develops that a reward of $5,000 has been
offered for his capture. She claims the reward,
and loans it to Brown on the condition that the
firm name be changed to Brown & Co. and she
is the ““Company.”

The Moving Picture World, September 18; 1915, p. 2068

Status: Unknown
Unavailable for Viewing

Type: Movie
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Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Caught (1915)
Star Reporter.

CAUGHT (Special—Three Parts—Sept. 6).—
(The cast includes Bryant Washburn, Edna
Mayo, Richard Taber, Frederick Wood, Rob-
ert Russell, Thomas Commerford, F. A. Wade,
Peggy Sweeney, Hugh E. Thompson.) A news-
paper starts a campaign to ruin Governor-
elect Winslow. In order to do this it tries to
get hold of a document on a waterway contract
which it hopes to twist into a scandal. A poli-
tician and star reporter learn that Richard
Ware, the fiance of the governor's daugh-
ter, has forged his name to a check. They
threaten him with exposure unless he gets the
document they want. To save himself, he
agrees. Edna Winslow, the governor's daugh-
ter, is really in love with her father’'s secre-
tary, Bryant Gordon, her engagement to Ware
having been largely a family arrangement. At
the Winslow country estate Ware copies the
combination of the safe in which the docu-
ment is kept and mails it to the newspaper.
Gordon discovers what Ware had done. He
with Edna and a chauffeur bind and gag the
mail clerk and get the letter. Gordon is ar-
rested for robbing the mails. Before the chief
justice the letter is opened and the combination
is not found. However, Marie, the Winslow
maid, who has been wronged by Ware, knows
his secret. She shows how the combination
had been written in with invisible ink. The
intriguers are arrested while Gordon is set free.
He and Edna then announce their betrothal.

The Moving Picture World, Septeniber 11, 1915, p- 1890
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Star Reporter, Editor). Group

Ethnicity: White (Star Reporter, Editor). Unspecified

Media Category: Newspaper

Job Title: Reporter (Star Reporter). Editor (Editor). Miscellaneous

Description: Major: None

Description: Minor: Star Reporter, Negative. Editor, Negative. Miscellaneous, Neutral

The Cave on Thunder Cloud (1915)

Newspaper Article alerts a man that three women have been jailed and he goes to their
rescue.

THE CAVE ON THUNDER CLOUD (Special
—2 Parts—Aug. 14).—Tish organizes a walking
tour, together with her two old-maid friends.
Aggie and Lizzie. They charter a donkey called
Modestibe. Armed with a 22 ‘cat” rifle they
make headquarters in a cave on “Thunder
Qloud” Mountain. A young clubman, possess-
ing an empty revolver and a sense of humor,
holds up a railroad train and hides his weapon

in the cave. The authorities are hot on his
trail and they stumble over the Ladies’ A_id
Society pillars, and after discovering the train
loot they cart the three off to the county jail.
It is only when Charles Sands, prosaic nephew
of Tish, reads of their incarceration in the
newspaper that anything like escape comes to
them. He arrives at the jail simultaneuosly
with a letter from the real robber, stating that
he won a $500 bet and that the stolen money
would be found under a tree by the cave. On
verification of this the three innocent ladies
are released,

The Moving Picture World, August 14, 1915, p. 1201.

Status: Unknown
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Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Celestial Code (1915)
Reporter Adele Block (Irene Hunt) on the Morning Dispatch.

122



Appendix 7 — 1915 123

The Moving Picture World, June 5, 1915, p. 1684

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Adele Block)

Ethnicity: White (Adele Block)

Media Category: Newspaper

Job Title: Reporter (Adele Block)

Description: Major: Adele Block, Very Positive
Description: Minor: None

The Chadford Diamonds (1915)



Appendix 7 — 1915

124

Newspaper announcement about the purchase of the famous Chadford diamond necklace

gives a society crook and his wife an idea.

THE CHADFORD DIAMONDS (July 19).—
Dick Willard, a society crook, and Helen, his
wife, read a newspaper announcement fhat in-
terests them. Walter Kenyon, a wealthy wid-
ower, has purchased abroad the fambus Chad-
ford diamond necklace, and, with his daughter,
is staying at the Hotel Palms. Helen goes to
stay at the hotel, where she attracts great at-
tention. Her husband attacks her in the ‘guise
of a footpad one day when Kenyon is near, and
she is ‘“‘saved” by the widower, whose a®quaint-
ance, thus formed, she proceeds to cultivate. The
Kenyons invite her to spend a week at their
home. She communicates with Dick and admits
him to the house late at night. He burglarizes
the safe in which the diamonds are kept, and
they make their getaway. A slight noise awak-
ens Kenyon, and he rushes down to find the
jewel case gone. His daughter and her sweet-
heart, his secretary, enter and astonish him by
producing the jewels from a hiding place. They
had suspected Helen and, removing the diamonds
from the case, substituted two pendants from
an electrolier. The case being locked, Willard
is unable to open it until he and his wife reach
home. Then they discover their failure.

The Moving Picture World, July 17, 1915, p. 546.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral



Appendix 7 - 1915 125

Chiefly Concerning Males (1915)
Newspaper Item reveals a business deal is a fraud and the family takes action.

ck and Brid

re [ he(ol 12

T h oving Picture World, January 9, 1915, pp. 255, 258

Status: Unknown
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Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Chimmie Fadden (1915)
Newsboy.

CHIMMIE FADDEN (Lasky- Five Parts—
June 28).—Chimmie Fadden, a good-natured
Bowery boy, lives in the New York slums with
his mother and his brother, a dissipated young
crook. The honest Irishwoman has no idea that
l.arry Is a second-story man and the tool of a
French thief, Antoiue, who is acting as valet
for millionaire Van Cortlandt in order to lo-
cate the wvaluables in bhis luxurious Long Island
estate and arrange for A robbery. Van Cort-
landt's daughter, Fapny, is a3 slum worker,
and pays her visits to the Bowery aceompanled
by Hortense, her French maid. Oune day
Chimmie gets into a fight, defending a =mall
newshoy from a ‘‘tough,” and, after he is ar-
rested, Fanny, who has witnessed the affair,
goes to the Police Court and gets the magis-
trate to release him. Chimmie then becomes
Fanny’'s knight and falls in love with the maid,
whom he dubs “The Duchess.”

-——— -
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Sbortly after this Chimmie saves Fanny from
the insults of a Bowery ‘‘masher,”” and accepts
the offer of the position of [cotman in the Van
Cortlandt housebold, doing this largely to be
near “The Duchess.” He immediately finds
that the butler is his rival for the affections of
the French girl. Chimmie does many laughable
things in his new surroundings in bis eapacity
as footman and, later, when pressed iotoc emer-
gency service as butler. By this time Antoine,
the French wvalet-crook, and Larry, Chimmie’s
hrother., have completed their planos for rob-
hing the mansion. Cblmmie is just about to
lock up for tbe night when he bears noises
and Interrupts the two crooks as they are pre-
paring for their getaway. Fle is burrified to
find that his brotber is mixed up in this affair,
and a fight ensues. Chimwmie, secking to save
Larry. tells bim to hide in the fireplace. He
then Kknocks Antvine down. As Van Ceortlandt
enters he says, “Frenchy said I was drupk
and I soaked him omne.” As soon as quiet is
restared, Larry soeaks off with the silver.

The next day Chimmie, though discharged.
sets out to recover the valtuahles, He finally
locates Antoine and Larry iu a salcon and takes
the suitease full of silver from them. He is
arrested on his way back to the Van Cortlandt
estate, and the fact that the stolen goods are
in bis possession seems to leave no hope for
bim. It is old Mrs. Fadden who discovers the

truth al.](] forces Larry to confess his guilt.
'I:he police magisirate at once telephones the
Van Cortlandt househeld, where all are over-
joyed to learn of Chimmie's innacence. The
only faver which Chimmie will ask frem Van
Cortlandt is that his hrother shall not be prose-
cuted, and this is readily granted. Van Cort-
landt tells Chimmie to come to his office at ten
the next morning and that they will make a
fresh start. The last scene shows Chimmie
and the DNuchess alone together.

The Moving Picture World, July 10, 1915, pp. 398, 400.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Newsboy)

Ethnicity: White (Newsboy)

Media Category: Newspaper

Job Title: News Employee (Newsboy)
Description: Major: None

Description: Minor: Newsboy, Positive

Chimmie Fadden Out West (1915) (aka Out West)

Pack Journalists. Newspapers report a supposed gold strike making Chimmie the idol of
the hour. When the strike turns out to be a fake, Chimmie meets with reporters to give
them the news and to return any of his ill-gotten gains.

OUT WEST (Lasky—Four parts—Nov. 22).—
The cast: Victor Moore, Camille Astor, Ray-
mond Hatton, Mrs. Lewis McCord, Ernest Joy,
Tom Forman, Florence Dagmar, Harry Hadfield.

Chimmie and the ‘““Duchess,” the little French
maid at the Van Courtlandt house, where Chim-
mie formerly worked, are engaged. He is of-
fered $10,000 by Mr. Van Courtlandt to go to
Death Valley, where he is supposed to find a
gold mine, hire a special train and make a
record-breaking trip to New York City as an
advertising scheme planned by Mr. Van Court-
landt, vice-president of the Southwestern Rail-
road, and Preston, the advertising man. The
“Duchess” and Miss Van Courtlandt start for
the San Francisco Exposition about the same
time. Being a Bowery boy, Chimmie has many
amusing adventures on his way to the wild and
woolly West. At a small town on the edge
of Death Valley he procures a pack outfit and
starts to find his supposed mine. Preston has
given him several bags of gold nuggets, some of
which he scatters about a small mine he finds
and the balance he spends in the small town
upon his return.
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The news of the supnosed gold strike is spread
broadcast and Chimmie is the idol of the hour.
He becomes involved with a government in-
spector, who demands to see the mine and to
save himself plans to be held up. Miss Van
Courtlandt and tne “Duchess, hearing of Chim-
mie’s strike, leave the Exposition and arrive
just in time to have the holu-ups arrested wve-
fore they can save Chimmie. Chimmie manages
to bluff the government inspector and gets back
safely to town. He orders the special train
over the Southwestern and the party made their
record-breaking trip East. Van Courtlandt and
his companions, realizing the sensation the re-
ported gold strike has created, decide to organ-
ize the Chimmie Fadden Mining Company and
sell stock in the fake mine. Chimmie knows
nothing about this until the day of the wed-
ding, when his brother Larry tells the
“PDuchess’” that the mine is a fake.

The “Duchess,” knowing that thousands of
people have been victimized by the owners ot
the fake mine, calls him a Chimmie and re-
fuses to marry him. Chimmie goes at once
to Van Courtlandt, gives up the check for $10,-
000 and tells the newspaper reporters that the
mine is a fake. Van Courtlandt and his com-
panions are forced to return the money to the
poor people who have bought their stock. Chim-
mie is heartbroken at having lost his money,
his mine and his girl, and returns to his home.
There the “Duchess,” having found out the
true state of affairs, finds him.

The Moving Picture World, November 27, 1915, p. 1732

Status: Print exists in the George Eastman Museum film archive
Not Viewed

Type: Movie

Genre: Comedy

Gender: Group-2

Ethnicity: Unspecified -2

Media Category: Newspaper

Job Title: Pack Journalists, Unidentified News Staff
Description: Major: None

Description: Minor: Pack Journalists, Unidentified News Staff, Neutral
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The Chinatown Mystery (1915)

Reporter Frank Sloan (Howard C. Hickman) the best reporter on the Daily Metropolitan,
is detailed to work in Chinatown to solve the mystery of the disappearance of a Chinese
slave girl.

THE CHINATOWN MYSTERY (Two Parts—
Feb. 10).—Frank Sloan, the best reporter on
the “Daily Metropolitan,” is detailed to work in
Chinatown to solve the mystery of the disap-
pearance of a Chinese slave girl, Woo. Sloan’s
nerves become unstrung from overwork and
he forms the opium habit. He loses his posi-
tion on the newspaper and is turned down by
the girl to whom he is engaged. Sloan fast
goes to the dogs. Sometime later there is a
big murder mystery in Chinatown and Sloan,
while in the opium den, overhears Yo Hung con-
fessing to the murder to another chinaman.
Sloan tells Captain Wells that he has located
the murderer and will deliver him over to the
authorities if the captain will promise to keep
the arrest a secret for an hour, in order to allow
Sloan to secure a ‘'scoop’” for his old paper.
Wells promises this, and Sloan affects the cap-
ture of Yo Hong, and and also gets the big
story for his paper. That night, as a last re-
sort to save Sloan and cure him of his habit,
his friends resolve to shanghai him aboard a
schooner bound for a long voyage. This is
done, and, after much suffering, Sloan is cured.
On his return to the home port he is met by
Grace (the girl to whom he has been engaged)
and her brother, Jimmy, and they are happily
reconciled.

The Moving Picture World, February 13, 1915, p. 1048.

“The Chinatown Mystery,” a newspaper story being put
out from Inceville by Reginald Barker, promises much. The
cast includes Howard Hickman, the star reporter who goes
to the bad, and Leona Hutton, the slave girl, and Sessue
Hayakawa, the Chinese murderer. “College Days” is being
put on by Scott Sidney. It is a typical story of the campus,
and some good gridiron scenes are filmed for this produc-
tion. :

The Moving Picture World, Januai‘y 16, 1915, p 352
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Status: Unknown
Unavailable for Viewing.

Type: Movie

Genre: Drama

Gender: Male (Frank Sloan)

Ethnicity: White (Frank Sloan)

Media Category: Newspaper

Job Title: Reporter (Frank Sloan)

Description: Major: Frank Sloan, Transformative Positive
Description: Minor: None.

The Chinese Lottery (1915)
Reporter May (Irene Hunt) helps round up a gang of Chinese smugglers.

THE CHINESE LOTTERY (Feb. 10).—May
gets a job on a paper through the friendly
help of Jason Hunter, son of a newspaper
owner, who is inclined to be somewhat wild.
A public outery against lottery schemes is on,
and May is sent to locate the shop where the
lottery is conducted. She discovers the plant
in the rear of a Chinese laundry, and notifies
the police. But she makes them promise not
to raid it until ten o’clock the following night,
so that she may have time to get the story for
her paper, and also because at that time the
owner of the place may be found on the prem-
ises. The next night when she goes to the
shop, she is dismayed to discover that the
owner is Jason Hunter. She has no way of
heading off the police at that hour, though she
resolves to ‘‘throw’” her paper for Hunter's
sake. She hurriedly runs out, takes down the
laundry sign and puts it upon a shack two
doors away. The police raid an innocent place,
and May returns to the office and is dismissed
for failing to get the story. Next day Jason
learns of this. He confesses to his father, May
is restored to her job and Jason gives up his
foolish ways.

T hé Moving Picture World, February 11, 1915, p. 1046
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THE CHINESE LOTTERY (Reliance), Feb. 10.—Irene Hunt again ap-
pears in her brisk characterization of a girl reporter. This time she
helps round up a gang of Chinese smugglers. The action is good and
the plot fairly strong.

The Moving Picture World, February 20, 1915, p. 1140

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (May). Male (Jason Hunter)

Ethnicity: White (May, Jason Hunter)

Media Category: Newspaper

Job Title: Reporter (May). Publisher (Jason Hunter)
Description: Major: May, Negative

Description: Minor: Jason Hunter, Transformative Positive

The Chronicles of Bloom Center (1915-1916)

Editor Margaret Tate (Irene Wallace), “the editress of the Bloom Center Weekly Bugle.
Reporter Johnny West (Sidney Smith), a rural reporter. Printer’s Devil (Roy Clark).
These characters appear in all 127 comedies.

The Chronicles of Bloom Center: Landing the Hose Reel (1915)
The First Installment

“Landing the Hose Reel”

The First of “The Chronicles of Bloom Center,” in Which
Selig Players Create Boisterous Merriment
for Forty-five Minutes.
Reviewed by James S. McQuade.

ILLIAM LORD WRIGHT and Maibelle Heikes Justice
have collaborated so successfully in “Landing the Hose
Reel,” the first of a series of twelve comedies com-
prising the “Chronicles of Bloom Center” that every man, woman
and child who views it will await the release of each of the
remaining eleven with great eagerness—providing, of course,
that they have the same snappy action and a like mirthful
flow of rural comedy. The rural tyvpes of men, women and
boys intreduced in “Landing the Hose Reel” will be seen in
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Scene from “Landing the Hose Reel” (Selig).

stable Plum rushed to him and burst out, “Your house is on
fire; honest to gosh it is,”” no wonder that the irate chief re-
plied: “Chase vourself; vou don't fool me a third time.”

As the last scene fades out, we see Fire Chief Pash, slightly
under the weather from the libations indulged in, on account
of the great honor that had come to him, gazing incredulously
at the ashes and charred timbers of what had once been
“home."

The release date has been set for Thursday, October 14.

The Morning Picture World, October 22, 1915, p. 626
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CHRONICLES OF BLOOM CENTER—Episode
No. 1, “The Landing of the Hose Reel” (Special
~—Three Parts—Oct. 14).—The cast: Irene Wal-
lace, Sidney Smith, Ralph McComas, Wm.
Hutchinson, Lyllian Brown Leighton, Miss Mat-
tox, Lee Morris, John Lancaster, George Her-
nandez, Elsie Greeson.

Frederick Warren, the New York million-
aire, has a liking for Bloom Center, the little
rural village where he was born and reared.
Warren frequently donates funds for Bloom
Center’'s public enterprises. The Ladies’ Art
Embroidery Club holds a meeting in Melodeon
Hall to discuss the need of a new hose reel
for the Bloom Center Fire Department and
Ira Pash, postmaster, is deputized to write
Warren for money with which to purchase the
apparatus. Warren and his daughter, Amy,
read the letter and Warren notifies Bloom Cen-
ter that if the inhabitants will raise half the
required sum that he will donate the balance.
Warren also instructs his daughter to visit
Bloom Center, without revealing her identity
and to ascertain whether or not the villagers
appreciate his liberality.



Appendix 7 — 1915 136

Amy arrives in Bloom Center and poses as
a young lady with literary talents. She makes
friends with Margaret Tate, editress of the
Bloom Center Weekly Bugle. Amy’'s stylish
garments and city manners create a sensation
among the masculine gender of Bloom Center
and incite the spirit of envy among the
women. Warren's offer to donate half the
money for the purchase of fire-fighting equip-
ment occasions caustic comment among certain
of the unappreciative villagers, but others pre-
pare to seek ways and means to raise the
necessary sum. A tax on whiskers is one
method devised and rather than pay a dollar
and continue to wear whiskers, many make a
concerted rush for the Bloom Center tonsorial
artist. A iawn fete and other mediums are
also employed.

During the course of proceedings, Constable
Plum plots to hold up auto speeders, but
Chubby Green changes the sign much to the
discomfiture of Constable Plum, who also gets
into the bad graces of Mrs. Plum by acting the
Gay Lothario to Amy. Amy, after participat-
ing in many of the endeavors of the villagers
to raise the money writes to her father that
it cannot be done and so Warren sends a check
for the necessary amount.

When the hose reel is purchased, Warren ar-
rives and introduces Amy as his daughter,
much to the consternation of those who had
maligned her. A trial run of the hose reel is
decided upon by Fire Chief Pash. Chubby
Green and his boy friends start many false
alarms and when Constable Plum discovers
that Fire Chief Pash’'s home is really and
truly burning down that functionary chides
Plum for trying to pull a childish joke. He
refuses to budge. However when the Fire
Chief goes home, resplendent in helmet and
boots, he is astounded to find that his dwelling
is a smouldering mass of ruins.

The Moving Picture World, October 9, 1915, p. 324



Appendix 7 — 1915

mm— -

“LANDING THE HOSE REEL.”

First Installment of “The Chronicles of Bloom Center,”
New Comedy Series by Selig.

“The Chronicles of Bloom Center” is the title of a rural
comedy series about to be inaugurated by the Selig Polyscope
Company. The first of this series will be a Selig Diamond
Special in three reels, entitled “Landing the Hose Reel,” which
will be released in regular service on Thursday, October 14.
The eleven photoplays following will each consist of two reels,
and will be released every other Monday beginning Monday,
October 25.

“The Chronicles of Bloom Center” are inaugurated along an
entirely new idea in Filmland. The environment and the ma-
jority of the characters in each one of these twelve comedies

are the same. However, each plot is complete in itself. Thus
it will be seen that although there is a connection between
each of the releases by reason of the adventures of the same
characters and which it is believed will hold the interest, yet
each- is .a separate and distinct plot.

“The Chronicles of Bloom Center” were written by Maibelle
Heikes Justice and William Lord Wright, and feature such
commtars as Sidney Smith, Ralph McComas, William Hutch-
ison, ian Brown Leighton, Lee Morris, John Lancaster and
others. The names of the characters which disport them-
selves through the series of “The Chronicles of Bloom Center"”
include Margaret Tate, the editress of the Bloom Center
“Weekly Bugle”; Johnny West, the rural reporter; Chubby
Green, a bad boy; Constable Plum and his militant wife; Miss
Selina Tubbs, a maiden of uncertain years; Ira Pash, pro-
prietor of the general store; Phil Pickle, the Bloom Center
druggist, and others. ¢

Frederick Warren, the New York millionaire, has a warm
spot in his heart for Bloom Center, the little village where he
was born and raised. He frequently donates funds for Bloom
Center’s public enterprises. The Ladies’ Art Embroidery Club
holds a meeting in Melodeon Hall to discuss the need of a new
hose reel for the Bloom Center fire department, and it is re-
solved to write Warren for money with which to purchase
the apparatus.

Warren replies that he will donate half the funds if the
inhabitants of Bloom Center raise the other half, and he sends
his daughter, Amy, from New York to Bloom Center to see if
the Bloom Centerites appreciate his liberality. Among the
methods devised to raise the necessary sum is a tax on whis-
kers, a lawn fete, etc. During the course of proceedings, Con-
stable Plum plots to hold up auto speeders and gain the much
needed money for the fire department

- Amy, after participating in many of the comical endeavors
to raise the money, writes to her father that it cannot be done,
and Warren sends a check for the necessary amount. When
the hose-reel is purchased Warren arrives and introduces Amy
:s ihis: daughter, much to the consternation of the Bloom Cen-
erites.

137
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- A trial-run of the hose reel is decided upon by Fire Chief
Pash. Chubby Green starts many false alarms, which are re-
ported in good faith by Constable Plum. Finally, when Con-
stable Plum really finds Pash's home burning and reports, that
functionary chides Plum for trying to pull a childish joke.
The Fire Chief refuses to budge. However, when Pash goes
home, resplendent in helmet and boots, he is astounded to find
that his dwelling is a smoldering mass of ruins. )
It is confidently stated by the Selig Company that “The
Chronicles of Bloom Center” will inaugurate an entirely new
style in screen comedy. It will be remembered that the Selig
Company inaugurated and set the pace with another great
serial, “The Adventures of Kathlyn.” The progress of “The
- Chronicles of Bloom Center” will be watched with intense in-
% terest.
The Moving Picture World, October 9, 1915, p. 291

—_—

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Female (Margaret Tate). Male (Johnny West, Printer’s Devil)

Ethnicity: White (Margaret Tate, Johnny West, Printer’s Devil)

Media Category: Newspaper

Job Title: Reporter (Johnny West). Editor (Margaret Tate), News Employee
(Printer’s Devil).

Description: Major: None

Description: Minor: Johnny West, Margaret Tate, Printer’s Devil, Positive.



Appendix 7 — 1915

The Chronicles of Bloom Center (1915)
The Chronicles of Bloom Center: Shoo Fly (1915) - The Second Installment

139

Editor Margaret Tate (Irene Wallace), “the editress of the Bloom Center Weekly Bugle.

Reporter Johnny West (Sidney Smith), a rural reporter. Printer’s Devil (Roy Clark).
These characters appear in all 12 comedies.

SHOO FLY (Chapter 2 of ‘“The Chronicles of
Bloom Center’'—Two Parts—Oct. 25).—The
cast: Martin Kinney, Fred Carufel, William
Hutchison, John Lancaster, Lee Morris, Sidney
Smith, Ralph MecComas, Martha Mattox and
Lyllian Brown Leighton. ,

When Prof. Trapp and his wife arrive in
Bloom Center to sell fly traps and fly swatters
to the people, a “fly-swatting' campaign is im-
mediately decided upon. Prof. Trapp and his
wife give a stereopticon entertainment in Me-
lodeon Hall, showing the dangers of the com-
mon house fly. It is decided that prizes be
awarded to the catchers of most flies. Jim
Billings, commercial traveler, arrives in Bloom
Center and suffering from an attack of in-
digestion, he is given paris green by Phil
Pickle, the druggist, through mistake.

The judges in the “fly-swatting’” campaign
leave their work and rush to Jim Billings’ aid.
While they are reviving him, the clerk dumps
all the dead flies into a garbage can. Jim
Billings recovering, kills three flies and places
them in a fly trap. When he encounters the
judges, his three flies are three more than any-
one else has, and he captures all the prizes.

The Moving Picture World, October 23, 1915, p. 638
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CHRONICLES OF BLOOM CENTER—“SHOO FLY”
(Selig).

“Shoo Flyv,” in two parts, is the second of the highly success-
ful Selig comedy series, “The Chronicles of Bloom Center.”
“Shoo Fly" will be released Monday, October 25. The same
characters which disported in “Landing the Hose Reel,” the
preliminary release of “The Chronicles of Bloom Center,” will
be seen in “Shoo Flyv,” including Constable Plum, Postmaster
Pash, Druggist Phil Pickle, Johnny West, the printer's devil,

Chubby Green, Bloom Center’'s bad boy, Miss Selina Tubbs, a
maiden lady of uncertain years, and the militant Mrs. Plum,
who keeps an everwatchful eyve upon her officious spouse.

Prof. Trapp and his wife arrive in Bloom Center to sell fly
traps and fly swatters. A “fly-swatting’ campaign is immedi-
ately decided upon. The Professor and his wife give a stereop-
ticon entertainment in Melodeon Hall, showing the dangers of
the common house fly. It is decided that prizes be awarded to
the catchers of the most flies.

Jim Billings, commercial traveler, arrives in Bloom Center
and suffering from indigestion, is given paris green by mistake.
The judges in the “flyv-swatting’” campaign leave their work
and rush to Billings' aid. While they are reviving him, the
clerk dumps all the dead flies into a garbage can. Jim
Billings recovering Kkills three flies and places them in a fly
trap. When he encounters the judges his three flies are more
than anyone else has, and he captures all the prizes.

There is an abundance of wholesome comedy contained in
this second of the “Bloom Center” releases. The rural village
of “Bloom Center” erected by Mr, Selig for this series again
figures in the action, and the comedy is sure to incite unaf-
fected merriment.

The Moving Picture World, October 30, 1915, p. 845

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Female (Margaret Tate). Male (Johnny West, Printer’s Devil)

Ethnicity: White (Margaret Tate, Johnny West, Printer’s Devil)

Media Category: Newspaper

Job Title: Reporter (Johnny West). Editor (Margaret Tate), News Employee
(Printer’s Devil).

Description: Major: None

Description: Minor: Johnny West, Margaret Tate, Printer’s Devil, Positive.
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The Chronicles of Bloom Center (1915)
The Chronicles of Bloom Center: The Come Back of Percy (1915)
The Third Installment

141

Editor Margaret Tate (Irene Wallace), “the editress of the Bloom Center Weekly Bugle.

Reporter Johnny West (Sidney Smith), a rural reporter. Printer’s Devil (Roy Clark).

These characters appear in all 12 comedies.

CHRONICLES OF BLOOM CENTER (No. 3,
“The Come-Back of Percy’—Two parts—Nov.
8) —The cast: Wm. Scott, Wm. Hutchison, Lee
Morris, John Lancaster, Ralph McComas, Sid-
ney Smith.

A fashionably dressed stranger arrives in

Bloom Center. He encounters Chubby Green
and without further ceremony Chubby receives
a punch on the jaw. The stranger then seeks
out other Bloom Centerites, which include the
village blacksmith, Johnny West and others,

and the same violent proceedings are continued.
All the victims seek the aid of Constable Plum.
That valiant individual polishes his star and
goes on the trail of the stranger.
Constable Plum and his followers finally en-
counter the stranger in Melodeon Hall. There,
- confronted by Constable Plum, Druggist Phil
Pickle, Postmaster Pash and those who have
suffered, the stranger tells a story. He recalls
that he was a little fellow residing years ago
with his parents in Bloom Center. He says that
he has never forgotten the time the boys tied
knots in his clothing after he had been en-
ticed into the old swimming hole; that his
memory is fresh on the details of when he was
the ‘“‘goat” on melon patch expeditions, and
he says that he remembers as if it were yes-
terday the countless undeserved whippings
‘which he earned through the conspiracy on
the part of his other playmates.
“l vowed that I'd come back some day, and
I have come back,” states the stranger. Then
it is he hands his business card to Constable
Plum, which card reads: “Percy Pinkham,
Champion Lightweight Pugilist.” He is then
recognized as the little, undersized boy who
many years ago had been made the butt for
all mischief perpetrated by Bloom Center boys.

The Moving Picture World, November 6, 1915, pp. 1188-1189
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“THE COME-BACK OF PERCY” (Selig).

“The Come Back of Percy,” third in the Selig rural comedy
series, “Chronicles of Bloom Center,” was written and directed
by Marshal Neilan, and will be adjudged one of the best pro-
ductions in the series of laugh-provoking Selig comedies. Percy
Pinkham, Constable Plum, Druggist Phil Pickle, Postmaster
Ira Pash, Chubby Green and Johnny West all contribute.

One fine day a fashionably dressed stranger arrives in
Bloom Center. He encounters Chubby Green, and without
further ceremony Chubby receives a punch on the jaw. The
stranger then seeks out other Bloom Centerites and the same
violent proceedings are continued. Constable Plum is appealed
to by the victims, and he goes on the trail of the stranger,
who, seemingly, the moment he ascertains the name of an
inhabitant, proceeds to assault him in a most violent manner.
Confronted by Constable Plum, the stranger tells a story.

He recalls the time that he was an urchin in Bloom Center.

He says he distinctly remembers that on nocturnal expedi-
tions to melon patches, during visits to the swimming hole
and elsewhere, that he was made the ‘goat” by the other
Bloom Center boys. He says that when he left the village

with his parents he vowed to return some day and get satis-
faction. Then it is he hands his business card to Constable
Plum, which reads: “Percy Pinkham, Champion Lightweight
Pugilist.”” He is then recognized as the little undersized boy
who many vears ago had been made the butt for all mischief
perpetrated by Bloom Center boys.

There is not a dull moment in this two-part comedy and
the real human nature shown will appeal to thousands who
were themselves boys living in small towns.

The Moving Picture World, November 6, 1915, p. 1158

THE COME BACK OF PERCY (No. 3 of “The Chronicles of Bloom
Center’’—Selig), Nov. 8 —The basic idea of this two-reel comedy is
original and delightfully humorous. The situations, during which Percy
returns to his home town and thrashes everyone against whom he has
a grudge, are the essence of good fun. The handling of the material
is very skilful and the cast, led by Wm. Scott, enter heartily into the
humor of the photoplay. :

The Moving Picture World, November 20, 1915, p. 1499

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Female (Margaret Tate). Male (Johnny West, Printer’s Devil)
Ethnicity: White (Margaret Tate, Johnny West, Printer’s Devil)
Media Category: Newspaper

Lk ke oo s S i i sl
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Job Title: Reporter (Johnny West). Editor (Margaret Tate), News Employee
(Printer’s Devil).

Description: Major: None

Description: Minor: Johnny West, Margaret Tate, Printer’s Devil, Positive.

The Chronicles of Bloom Center (1915)
The Chronicles of Bloom Center: A Thing or Two in Movies (1915)

The Fourth Installment
Editor Margaret Tate (Irene Wallace), “the editress of the Bloom Center Weekly Bugle.

Reporter Johnny West (Sidney Smith), a rural reporter. Printer’s Devil (Roy Clark).
These characters appear in all 12 comedies.

A THING OR TWO IN MOVIES (No. 4 of
“The Chronicles of Bloom Center"—Two Parts—
Nov. 22).—The cast: John Lancaster, Wm.
Hutchison, Lyllian B. Leighton, Ralph Mec-
Comas, Sidney Smith, Irene Wallace, Martha
Mattox, Wm. Scott.

Selina Tubbs and Chubby Green, after tak-
ing a correspondence school course in the art
of motion picture acting, practice in a field
where Chubby hits Selina over the head with a
club much to the consternation of Constable
Plum, who is alarmed by their actions.

Bill Hardup, his charming leading lady, and
a movie camera man enter Bloom Center, where
the Bloom Center Motion Picture Company is
formed with Selina Tubbs and Chubby Green
in important roles. As the photoplay prog-
resses, the scenario calls for Hardup to get a
check cashed, and he tells the bank president
that it will be all right to slip out real money
during the taking of the scene. When the
banker passes out the money, Hardup makes his
getaway and with the leading lady and the
camera man makes his escape from Bloom Cen-
ter. A note is discovered on Hardup’s camera
which states that the people will see the pic-
ture as soon as it is censored.

Ewo weeks later the Bloom Cetner populace
receives the film and all repair to Melodeon
Hall to see it presented. Suddenly the entire
action on the screen turns perpendicular and all
fall off their seats trying to see it. When the
picture is finally righted, the scene that is
flashed is that of Constable Plum and the movie
leading lady making love. Plum jumps from
his seat and flees frcm the hall, and his wife
and others follow him. The picture ends with
himedheaded for the country and going at full
speed.

The Moving Picture World, November 20, 1915, p. 1537
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“A THING OR TWO IN MOVIES” (Selig).

“A Thing or Two in Movies,” another two-reel comedy in the
Selig rural series, “The Chronicles of Bloom Center,” written
by Maibelle Heikes Justice, will be released in regular ser-
vice on Monday, November 22, The same characters who fur-
nished the fun making in previous “Chromcles" will all appear
in “A Thing or Two in Movies.”

Selina Tubbs and Chubby Green take a course of motion
picture acting from a correspondence school and they are de-
lighted when Bill Hardup, together with his camera man and
movie star appear in Bloom Center. The villagers all co-operate
with Bill Hardup and his troupe in filming a moving picture
for the purpose of raising church funds. Bill Hardup takes
pictures and almost everything else in the village before he is

Scene from “A Thing or Two in Movies” (Selig).

finished. Later he sends to Bloom Center the completed film,
which contains a scene showing Constable Plum making love
to the movie heroine, which causes a riot in the Town Hall, and
Constable Plum barely makes his escape, pursued by his mili-
tant wife.

The Selig stock company of comedians, together with some
unusual scenic effects make “A Thing or Two in Movies” one of
the very best in “The Chronicles of Bloom Center.”

The Moving Picture World, November 27, 1915, p. 1686
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The Moving Picture World, December 4, 1915, p. 1852

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Female (Margaret Tate). Male (Johnny West, Printer’s Devil)

Ethnicity: White (Margaret Tate, Johnny West, Printer’s Devil)

Media Category: Newspaper

Job Title: Reporter (Johnny West). Editor (Margaret Tate), News Employee
(Printer’s Devil).

Description: Major: None

Description: Minor: Johnny West, Margaret Tate, Printer’s Devil, Positive.

The Chronicles of Bloom Center (1915)

The Chronicles of Bloom Center: The Run on Percy (1915)

The Fifth Installment

Editor Margaret Tate (Irene Wallace), “the editress of the Bloom Center Weekly Bugle.
Publisher Percy Pinkham. Reporter Johnny West (Sidney Smith), a rural reporter.
Printer’s Devil (Roy Clark). These characters appear in all 12 comedies.

The Moving Picture World, December 18, 1915, p. 2202
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The Moving Picture World, December 4, 1915, p.1891
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“THE RUN ON PERCY” (Selig).

“The Run on Percy,” fifth in “The Chronicles of Bloom Cen-
ter,”” is released in two reels on Monday, December 6th.
Chubby Green, Johnny West, Selina Tubbs, and all the other
Bloom Center characters which have proven so popular will
be seen in “The Run on Percy."”

Percy Pinkham has invested all his money in the “Bloom
Center Bugle” and writes his old uncle asking for a loan. The
uncle comes to investigate his nephew’'s conduct, and finds him
playing poker. He writes Percy a note that he must marry
some Bloom Center girl within twenty-four hours or he will
be disinherited. Johnny West, correspondent for the County
Seat newspaper, embodies the uncle’s proposition in a news-
paper story, and all the girls with matrimonial inclinations
make a run on Percy.

Percy asks Margaret Tate to marry him at once. She agrees,
but when she sees the newspaper story, she thinks Percy is
mercenary and refuses to have anything to do with him.

Scene from “The Run on Percy” (Selig).

Percy avoids the crowd, sneaks home and writes a note to his
uncle, sayving that in justice to the girl he loves he cannot
marry within twenty-four hours. Then he goes to Margaret
and tells her that he has sacrificed his ineritance for her.
She then realizes that he truly loves her. Percy's uncle then
writes a letter to his nephew, stating that his previous letter
was only a plot to make Percy realize the seriousness of life
and the value of a good wife,

The Moving Picture World, December 4, 1915, p. 1855
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Female (Margaret Tate). Male (Percy Pinkham, Johnny West, Printer’s Devil)

Ethnicity: White (Margaret Tate, Percy Pinkham, Johnny West, Printer’s Devil)

Media Category: Newspaper

Job Title: Publisher (Percy Pinkham). Reporter (Johnny West). Editor (Margaret Tate),
News Employee (Printer’s Devil).

Description: Major: Percy Pinkham, Positive

Description: Minor: Johnny West, Margaret Tate, Printer’s Devil, Positive.

The Chronicles of Bloom Center (1915)

The Chronicles of Bloom Center: Perkin’s Pep Producer

The Sixth Installment

Editor Margaret Tate (Irene Wallace), “the editress of the Bloom Center Weekly Bugle.
Reporter Johnny West (Sidney Smith), a rural reporter. Printer’s Devil (Roy Clark).
These characters appear in all 12 comedies.

PERKIN'S PEP PRODUCER (‘“Chronicles of
Bloom Center”—Dec. 20).—The cast: Consta-
ble Plum (Wm. Hutchison), Postmaster Pash
(John Lancaster), Chubby Green (Ralph Mec-
Comas), Johnny West (Sidney Smith), Percival
Perkin (Wm. Fitchett), Lucy Perkin (Betty
Nathan), Slim Boggs (Orbie Farris), 3Selina
Tubbs (Martha Mattox), Mrs. Plum (Lyllian
Brown Leighton).

Bloom Center is peaceful, but in Pleasant
Grove, a nearby town, Percival Perkin is ped-
dling Perkin’s Pep Producer, a marvelous fluid
guaranteed to make one feel like new. He is
assisted by his pretty young wife and also Slim
Boggs. The Bloom Center Bugle states that
Bloom Center needs a trained nurse, and Perci-
val Perkin decides that his wife, Lucy, should
supply the demand of a nurse and do the ad-
vance advertising for the Producer.

The masculine characters of Bloom Center
are at once interested when a beautiful young
nurse arrives in their midst. Constable Plum
is taken suddenly ill. Then Ira Pash becomes
ill. Johnny West is also stricken, and Lucy,
the nurse, is called to attend them all.

Slim arrives in the village, is taken really
ill and the doctor pronounces the case small-
pox, much to the consternation of the Bloom
Centerites. In the midst of confusion Percival
Perkin arrives with the wonderful “dope.” He
gives Slim a dose of whisky instead of the
Pep Producer, which has beneficial results.
The sales are numerous. When Pickle, Pash,
West and Plum go behind the barn to drink the
stuff, they find it quite different from the
sample. It is too late, though, for the Perkins
are far down the road toward the next town
they will victimize.

The Moving Picture World, December 18, 1915, p. 2238



Appendix 7 — 1915 149

PERKIN’'S PEP PRODUCER” (Selig).

“Perkin's Pep Producer,” released Monday, December 20th,
through General Film service, is perhaps one of the most
comical of the rural productions that have made “The Chroni-
cles of Bloom Center"” so popular. The same cast of characters
which has added so much to the entertainment of the preced-
ing Bloom Center Chronicles disport themselves in this latest
comedy.

Bloom Center is peaceful, but in Pleasant Grove, ‘a nearby
town, Percival Perkin is peddling Perkin's Pep Producer, a

Scene from “Perkin’s Pep Producer” (Selig).

marvelous fluid, guaranteed to make one feel like new.. The
Bloom Center Bugle states that Bloom Center needs a trained
nurse, and Percival Perkin decided that his wife, Lucy, should
supply this demand and do the advance advertising for the
patent medicine. The masculine Bloom Centerites are imme-
diately interested when the beautiful young nurse arrives
among them. Many become suddenly ill, and the nurse is called
to attend them.

Slim Boggs arrives in the village and is taken really ill. The -
doctor pronounces the case smallpox. In the midst of confu-
sion, Percival Perkin arrives. He gives Slim a dose of whisky
instead of the Pep Producer, with most beneficial results. The
sales are numerous. When the Bloom Centerites go behind the
barn to drink the stuff, they find it quite different from the
sample. It is too late, though, for the Perkins are far down
the road toward the next town they will victimize.

The Moving Picture World, December 18, 1915, p. 2238

Status: Unknown
Unavailable for Viewing
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Type: Movie

Genre: Comedy

Gender: Female (Margaret Tate). Male (Johnny West, Printer’s Devil)

Ethnicity: White (Margaret Tate, Johnny West, Printer’s Devil)

Media Category: Newspaper

Job Title: Reporter (Johnny West). Editor (Margaret Tate), News Employee
(Printer’s Devil).

Description: Major: None

Description: Minor: Johnny West, Margaret Tate, Printer’s Devil, Positive.

The Clause in the Constitution (1915)
Newspaperman Edward Clay (Earle Foxe). Editor John Ransom.

i 2 CLAUSE IN THE CONSTITUTION (Spe-
! .Th:ee Parts—Aug. 19).—Edward Clay, a
spaper man, is in love with Rose Rankin,
the ward of John Duffy, a politician. Clay calls
1 Rose; Duffy overhears the proposal, is
ous and’ drives Clay from his home. Wheth-
not the Canal Bill will pass the legislature
ends upon the attitude of Governor Graham.
o Ransom. the editor, assigns Clay to in-
iew the Governor. The Governor tells Clay
Il sign the Canal Bill as soon as it is
d. Clay, after writing his interview with
vernor, meets Rose in the park. Duffy
"0 aches and Rose makes her escape.
es O'Neill, president of the Eastern Pa-
»-R,ailroad is angry when he reads Clay's
ew with Governor Graham. Duffy, the
ral boss, receives a telephone message from
~ aakmg him to ecall. When Duffy sees
I, he says: “If the Governor signs the
& Bill our railroad loses half its profits."”
k for $25,000 changes hands and then
says: “‘The Governor won't sign. I'll fix
- Clay, through an accident, overhears the
X , and decides upon quick action.
or Graham tells Clay that he has re-
a telegram asking him to preside at the
of the cornerstone at Mt. Holly Uni-
‘and that he has accepted the invitation.
searches for paper to make a note of this,
find any and asks the Governor for the
m. The Governor gives it to him and
y puts it into his pocket.
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office of Lieutenant-Governor Rainey,
the official how he would like to be
Governor, and Rainey merely laughs.
up a copy of the constitution and
case of the death of the Governor
nce from the state, the duties and
- said office shall devolve upon the
Governor."

ws Rainey and Ransom the telegram
or received and says: *“The Gover-
e out of the state twice tomorrow.
Governor then by law.” The next
rernor leaves to preside at the laying
¢ cornerstone. The legislature meets to
er the Canal Bill. In the interior of the

rallroad car, Duffy, the politician, is conferring
with Governor Graham. Duffy tells the Gover-
ner: “If you sign that bill I will drive you out
of politics."”” The train passes the state line.
The Lieutenant-Governor becomes Acting Gov-
ernor. The Canal Bill passes the legislature
by one vote. The Acting Governor immediately
signs the bill during the absence of Governor
Graham from the state, and it becomes a law.
Clay’'s paper publishes ‘the exclusive news, and
Duffy the politician’s power is thus snatched
from him. Clay finally wins Rose.

The Moving Picture World, August 21, 1915, p. 1361

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Edward Clay, John Ransom). Group.
Ethnicity: White (Edward Clay, John Ransom). Unspecified
Media Category: Newspaper

Job Title: Reporter (Edward Clay). Editor (John Ransom). Miscellaneous.

Description: Major: Edward Clay, Very Positive
Description: Minor: John Ransom, Positive. Miscellaneous, Neutral
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The Clean-Up (1915)

Reporter George Prescott (Frank Borzage) is a young reporter whose paper assigns him
to expose gambling conditions in the city.

The Moving Picture World, December 8, 1915, , p- 2251
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MUTUAL PROGRAM

two-part “Flying A”
Production—an intense socio-
ogical drama portraying activities
of gamblers in society’s lowest and highest
strata, as exposed by a powerful newspaper.

Winifred Greenwood
and Frank Borzage

are presented in the leading roles.

Director—Charles Bartlett
Released December 20th

The Moving Picture Wérld, Decmber 11, 1915, p. 1956

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (George Prescott, Editor)

Ethnicity: White (George Prescott, Editor)

Media Category: Newspaper

Job Title: Reporter (George Prescott). Editor (Editor)
Description: Major: George Prescott, Positive
Description: Minor: Editor, Positive.
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The Comeback (1915)
City Editor Carr of the Wellington Argus in New Zealand. Richard Borden is an
illustrator on the newspaper under an assumed name.

The Moving Picture World, May 1, 1915, p. 800.
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The Moving Picture World, April 17, 1915, p. 462
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Carr, Richard Borden). Group.

Ethnicity: White (Carr, Richard Borden). Unspecified.

Media Category: Newspaper

Job Title: Editor (Carr). Illustrator (Richard Borden). Miscelleneous.
Description: Major: Carr, Richard Borden, Positive

Description: Minor: Miscellaneous, Neutral

The Condemning Circumstances (1915)
Newspaper Account of an engagement infuriates another woman who had a love affair
with the man involved.

The Moving Picture World, June 19, 1915, p. 1994.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Country Boy (1915)

Reporter Merkle (Horace B. Carpenter) prevents Tom Wilson (Marshal Neilan), a rustic
hero from committing suicide when he loses his job because of a vamp. After winning
money at roulette, Merkle helps Wilson start a paper in his hometown.

Tom Wilson, reared by his widowed mother in a small town, goes to New York after
Judge Belknap, his sweetheart Jane's father, says he will not allow their marriage until
Tom can support her in comfort. In New York, Tom gets a fifteen-dollar-a-week job as a
clerk, and becomes infatuated with Amy Leroy, a chorus girl, whom he believes
combines the qualities of Venus and Diana. Amy teases Tom both to irritate her lover,
playboy Jimmy Michaelson, and to amuse herself, but it causes Tom to lose Jane, as well
as his job, which he had neglected. When he learns of Jane's reasons for pursuing him,
Tom nearly commits suicide, but Merkle, a newspaperman who befriended him, stops
Tom and suggests they start a newspaper in Tom's hometown with the money that their
friend, ticket speculator Weinstein, won at roulette. After the newspaper succeeds, Jane
forgives Tom and the judge agrees to their marriage. American Film Institute Catalog of
Feature Films

THE COUNTRY BOY (Lasky—Five Parts).—
Tom Wilson, who has grown up in a small town
under the watchful care of his widowed mother,
falls in love with Jane, the daughter of Judge
Belknap, but the judge refuses his consent untii
such time as Tom shall be able to support a
wife in comfort. Tom, who has a very good idea
of his own ability, thinks that he can win his
fortune more quickly in the city than in the
country and goes to New York, accepting a posi-
tion at $15 per week which has been offered him
by one of his father's friends. At his boarding
house in New York, Tom makes the acquaintance
of a chorus girl by the name of Amy, who imme-
diately sets about fascinating him, partly for
amusement and partly to make her lover jealous.
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Reviewed by W. Stephen Bush, The Moving Picture World, February 27, 1915, p. 1297.
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The Moving Picture World, February 6, 1915, p. 846.
Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Merkle, Tom Wilson)

Ethnicity: White (Merkle, Tom Wilson)

Media Category: Newspaper

Job Title: Reporter (Merkle). Publisher (Tom Wilson)
Description: Major: Merkle, Positive.

Description: Minor: Tom Wilson, Transformative Positive
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The Country Girl (1915) _
Newspaper Article reports that a girl’s father’s house is to be foreclosed and she is
devastated by the news.

THE COUNTRY GIRL (August 17)—Frances
Berg, who has had a good education, lives with
her parents in the country. The postman arrives
with a letter from her father's friend, Robert
Steele, offering her a position in New York.
Meanwhile a telegram has been sent to Mr.
Steele to meet her on the arrival of a specified
train. Somehow the telegram goes astray and
Frances, on coming out of the station, mistakes
John Oliver for a chauffeur and tells him to
take her to Mr. Steele’'s office. John does not
reveal his identity and makes an appointment
to meet her at a restaurant that evening. When
Steele returns to his office he greets Frances
cordially, installs her at her desk as his steno-
grapher and is apparently well pleased with her.
That evening Steele sees Frances with John at
the restaurant, and the following morning ad-
monishes her at the office for accepting the at-
tentions of a strange man-around-town. Later
in the day Steele announces, on leaving the
office, that he'll be away until Monday. Frances
gets a letter and a paper from her home town.
In the newspaper she reads that the mortgage
on her father’s house is to be foreclosed, and
then breaks down and cries.

John Oliver calls at the office and is ad-
mitted by the clerk. Ascertaining the cause of
her crying spell, he gives Frances a check to
pay off the mortgage in order to place her under
obligation to him. Frances meets John a few
nights later at a cabaret restaurant. After a
while John excuses himself and goes off to have
a dance with another girl of his acquaintance
who is in the company of other young men
at an adjoining table. This angers Frances. On
his return from the dance, John is amazed at
Frances' absence and goes in search of her.
Frances, finding that she has been locked out of
her boarding house, goes to the office to spend
the night. John follows her in his auto, and,
after entering the office, tries to embrace her.
They have a lively struggle, and finally Frances
induces him to leave by threatening to brain
him with the telephone. The next morning the
clerk and Mr. Steele find Frances almost in a
state of collapse. Steele telephones for John,
demanding his immediate presence at his office.
On his arrival, Steele denounces John for his
cowardly behavior and hands him a check for
the amount he advanced to Frances. Frances is
so grateful to Steele that she allows him to kiss
her, and there are other indications that Steele
is to become her lifelong protector.

The Moving Picture World, August 14, 1915, p. 1214.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Cousin Clara’s Cook Book (1915) (aka Cousin Clara’s Cookbook)
Editor of the local paper.

COUSIN CLARA’S COOK BOOK (Oct. 4).—
The cast: William Howell, Winifred Lane and
Riley Chamberlain.

Bings was a clever book agent—but he ran
up against a snag in trying to dispose of
“Cousin Clara’s Cook Book.”” ‘It sure is a tough
one,” he confided to the manager of the branch
office. ‘“‘Perhaps it's the war. Anyway, some-
thing is wrong with the people. I don’'t mind
the usual insults, and since I put that board in
the seat of my trousers I thought I was im-
mune. But the populace is finding all sorts of
new ways to injure me. Besides, no one will buy
a book.” A pretty girl, who sat in the office,
taking in the talk, raised to Bings a face elo-
quent with sympathy. Then she gazed appeal-
ingly at the manager, who promptly introduced
Bings. “I am so sorry, Mr. Bings,” murmured
she, ‘‘so very, very sorry. You see, I wrote the
book. I am Cousin Clara. Father is an inva-
lid, and so poor. We have a tiny, tiny farm,
with a big, big mortgage. 1 wanted to help.
First, I wrote a play for Mr. Belasco, but he
was too busy to reproduce it. So I decided to
compose a cook book. The recipes really are
excellent—at least, I have been told so.” She
dropped her eyes a moment, then glanced up
again archly. “When our kind manager,” she
resumed, ‘‘said you were to handle the book, I
rejoiced, for I had heard what a wonder you
are. It discourages me deeply to learn that
you have failed. Now I fear that nothing can
iceep 'the mortgage away from father's little
arm!”
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Cousin Clara wept gracefully, and the heart
of Bings was touched. Also, it was a case of
love at first sight. A desperate plan came to
him. Calling up the editor of the local paper,
and introducing himself as ‘“Dr. Hupple,” pro-
prietor of a private sanitarium for the insane,
he imparted an exciting piece of information.
“One of my patients has escaped,” he explained.
“He is a sufferer from a disease with a long
Latin name, which scarcely could be understood
over the phone. The unfortunate man used to
be a book agent, and T fear that his weak mind
may return to his old vocation. Warn your
readers that if he calls to solicit patronage, that
they must amediately subseribe, no matter
what the book may be. Give him money for a
subscription and he is harmless. But refuse
him, and I cannot answer for the consequences.
He was the most dangerous patient I had, and
is capable of handling with ease six strong
men,”

The paper printed the warning. It made a
good story. All the neighborhood read it, and
shuddered. The maniac book agent soon ap-
peared. He was armed with ‘“‘Cousin Clara’s
Cook Book—and no one dared refuse to sub-

scribe for a copy. After one busy day, however,
he ceased to call. That night, ready to drop,
Bings staggered into the office, his pockets bulg-
ing. He turned the pockets inside out. But did
Cousin Clara fall into his arms, crying, ‘“My
preserver! Take your reward!” She did not.
She marshalled forward a hulking youth, and
thanking Bings sweetly for his exertions, ex-
plained that now she could marry Tommy ﬁa.nks
without waiting for him to get a raise of salary.
Bings has left the book agent business forever.

The Moving Picture World, October 16, 191 5-, p.—5 08
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COUSIN CLARA’'S COOK BOOK (Falstaff), Oct. 4.—This pictures
entertainingly the adventures of a book agent. At first unsuccessful,
he pretends to be a maniac and thus obtains a pocketful of orders.
The photography is very good and the situations contain considerable
humor.

The Moving Picture World, October 16, 1915, p. 440

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Editor)

Ethnicity: White (Editor)

Media Category: Newspaper

Job Title: Editor (Editor)
Description: Major: None
Description: Minor: Editor, Positive

The Crime of Thought (1915)
Newspaper Account of a recent hanging is the impetus for a man’s realistic nightmare.

THE CRIME OF THOUGHT (Jan. 30).—John
Winton, extremely jealous, is engaged to Paula
Nolan. Frank Nolan, Paula’s brother, returns
home after a lengthy absence and is seen by
Winton embracing Paula. Paula teases Win-
ton about Frank, concealing the latter’s iden-
tity. Winton leaves the house. He reads a
newspaper account of a recent hanging and
dozing off to sleep, he, in a realistic dream,
passes through a series of thrilling adventures,
among which is the murder of his sweetheart by ,
him, his arrest, and condemnation to death. He
mounts the scaffold and is about to be executed
when word is received that the hanging law of
the state has been abolished.



Appendix 7 — 1915 165

He bids farewell to his old mother and is led
away to what is apparently a life sentence. He
sits on the stone bench in his cell, the warden
enters and roughly shakes him by the arm. He
wakes to find his mother bending over him.
The effect of the dream is still on him when
Paula and her brother arrive. Paula explains
her relationship with Frank. Winton takes her
in his arms and declares he is now cured of
his jealousy.

The Moving Picture World, January 23, 1914, p. 558

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Cub (1915)
Cub Reporter Steve Oldham (John Hines) of The Louisville Gazette is sent to Mountain
Country to cover a hillbilly feud and gets caught in the war between feuding hill families.

The Cub kisses a girl from one of the families without realizing this means their
engagement and when he falls in love with a girl from the opposing family he is
sentenced to be shot. Oldham is rescued by troops summoned by his city editor, who is
finally able to decipher the rambling plea for help the reporter sent. At one point in the
film, the hill families all a truce while holding a fund-raising dance and Oldham is given
the position of “Floor Committee,” which requires him to stand at the door and shoot
anyone who comes in without paying. Various Sources

Since he cannot spare anyone else, the editor of the Louisville Gazette sends happy-go-
lucky cub reporter Steve Oldham to cover a feud in the hills that began when Jim
Renlow's pig was caught eating Bill White's turnips. Although Steve tries to remain
neutral, he falls in love with schoolteacher Alice Renlow. At a "Truce Dance" given to
raise money for Alice's salary, Steve drinks too much and innocently kisses Peggy White,
who then tells her relatives that they are engaged. Later, when Steve is seen kissing
Alice's hand, the Whites take Steve captive and plan to shoot him at sunrise. Alice pleads
with Tilden White, who loves her, to allow Steve to escape, but he agrees only if Steve
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will leave alone. When Steve refuses, Alice confesses her love. They fight until the house
which they are occupying is destroyed and the cavalry, notified by Steve's newspaper,
arrives. The two sides are now reconciled as Steve and Alice prepare to marry. American
Film Institute Catalog of Feature Films/TCM Overview

“THE CUB” (Brady—July 19).—In the moun-
tains of Kentucky, even to-day, civilization is
conspicuous by its absence. The law is often
taken in hand by individuals having differences
of opinion. The White-Renlow feud started over
a little matter. A pig belonging to the Reéenlows
is found by Bill White eating his turnips. He
makes complaint to Jim Renlow, and an angry
discussion arises. White is further incensed by
the fact that he sees Tilden White making love
to Alice Renlow, Jim's pretty daughter who is
the community’s school teacher. He leaves in
anger, and on his way home sees Peggy White
talking to young Renlow. White follows young
Renlow and shoots him. The feud is under
way, and a White will shoot a Renlow on sight,
and vice versa. News of this trouble reaches
Louisville, and the editor of a paper there
sees a chance for a good story. The star re-
porter is ill, so that the editor sends a ‘‘Cub”’
into the mountains. Thus it happened that
Steve Oldham had his adventure,

Steve leaves the train at the nearest point to
Whitesburg, where the feud is being carried on,
and makes the rest of the journey on a donkey.
His arrival in Whitesburg causes great commo-
tion, because of his fashionable clothes. He
goes to the hotel, and in order to get any news
must identify himself with the White family, as
he is in their midst. The plain daughter of the
landlord, Becky King, decides that she wants to
marry Steve. Unfortunately for Becky, Steve
meets Alice Renlow and is smitten with her. He
calls for her every day after school. This
causes comment from the Whites because Steve
is supposed to be a White and “is keeping com-
pany’ with a Renlow girl. It makes Tilden
White jealous of Steve.

To pay the teacher’s salary a dance is given
in the school house. It is called ‘“A Truce
Dance,”” because to get enough money it is
necessary to draw on the pocket books of both
Whites and Renlows. Unless there were a truce,
they would fight. Steve causes commotion
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by appearing in a full dress suit, but he makes
himself popular by contributing twenty dollars
toward Alice Renlow’'s salary. In recognition
of his generosity he is made “Floor Committee.”
The duties of this office consist in standing by
the door and shooting all who enter without
paying. Steve does not care for his job.

The worst is yet to come. Becky comes in and
insists on making love to Steve. To get rid of
her he Kkisses her. Alice enters in time to see
it, and when Becky goes out to tell everybody
that Steve is going to marry her, he makes up
with Alice, and Becky and the people come back
just as Steve is kissing Alice's hand. The
Whites demand explanation. So do the Ren-
lows. Thus Steve has both families down on
him. He kisses Alice and tells everybody that
they ‘““can go to hell.”” In the confusion Steve
escapes. Everybody chases him, but he sneaks
back to the school house when it is empty. He
is later captured by the Renlows when he is
attempting to liberate Jim Renlow, who has been
captured by the Whites. It now looks bad for
Steve. It is decided that he shall be given to
the Whites in exchange for Jim Renlow. The
Whites want to kill him for throwing down
Becky. He is saved, however, by the coming
of the militia, sent by the governor to make the
feudists behave themselves. Everything is once
more happy and Steve takes Alice back to
civilization and marries her.

The Moving Picture World, July 17, 1915, p. 570.
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66The Cub,7

Thompson Buchanan’s Comedy Is Brought to the Screen
in Excellent World Film Production.
Reviewed by Lynde Denig.

HOMPSON BUCHANAN'S story of a cub reporter in the
mountains of Kentuckyv is comedy seasoned with melo-
drama. When Douglas Fairbanks playved Steve Oldham

on the staze there were more laughs than thrills in the per-

Scene from “The Cub” (World Film).

formance, for the incidents in the White-Renlow feud could
not, of course, be visualized as they are Director Maurice
Tourneur’'s graphie picture. In the screen version of “The Cub,”
with John Hines playving Steve and Martha Hedman in the
role of Alice Renlow, the comedy is not sacrificed, although
the quantity of excitement easily exceeds that offered in the
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original play. Mr. Buchanan's plot fits into a photoplay more
neatly than most plots deyvised specifically for the scree 1
and the production reveals the craftsmanship of a director
who ranks high in the first class. The scenes of a mountain
feud, culminating in the destruction of a house, challenge
comparison with any that have been made. 3

While Martha Hedman, owing to her well earned stage
prominence, is starred in the picture, her role, by the very
nature of the story, is secondary to that handled in a broadly
humorous manner by Mr. Hines. Having received word of the
renewal of the White-Renlow feud, the editor of a newspaper
sends Steve to cover it because he cannot spare anybody else
and Steve might as well be in the mountains as loafing around
the city. The cub reporter proceeds to live up to his repu-
tation of being a happy-go-lucky fool. His antics with the
donkey that refuses to move, except when so disposed, are
ridiculous enough to be laughable and audiences will appre-
ciate his unsuccessful attempts to remain neutral in the White-
Renlaw altercation. His predicament is made the more em-
barrassing by affairs with two young women, one sought b
him, the other unsought but equally unavoidable. "8

The plot which follows the progress of the feud is varied
enough to be interesting without becoming in the least con-
fused, and it keeps working up to a climax. The “truce” dane
really marks the beginning of the end for Steve. It is here-
that he hopelessly antagonizes the White clan and his ha
exit from the hall starts a prolonged struggle to escape :
ing “shot at sunrise.” The comic and the serious are well
mingled in the concluding reel of the picture that introdug
a number of effects at once stirring and novel. Miss Hed—
man is pleasing as Steve's sweetheart, who assists in his res-
cue, and the supporting cast is efficient. Locations are ex-
cellent.

The Moving Picture World, July 14, 1915, p. 668

Assisted by his usual editor and assistant director Clarence Brown, the photoplay
contains continual, well-paced crosscutting between the feud and the newspapermen.
The film is based on a 1913 Broadway play, The Cub, by Thompson Buchanan. From
IMDB summary
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FIRE IN THE FEUD PLAY.

World Film's current release, Wm. A. Brady's photoplay
“The Cub,” is remarkable for the savagery of much of its
action. The Kentucky feudists shot each other on sight—as
the Land Leaguers in Ireland did a generation ago—and the
photoplay shows emphatically, as accredited history proves to
have been the case, that they would not even stop at burning
down a house in order to get an enemy who happens to have
sought refuge.

When making part of the picture at Fort Lee, N. J., Director

TR

House Wrecked for a Scene in “The Cub.”

Tourneur found himself unable to burn down the particular
house here shown; so he arranged to have it blown up in order
to reveal the effects of a fire.

Surrounded by “feudists,” Mr. Tourneur has on his right
John Hines, who plaved the cub reporter, and on his left Miss
Martha Hedman the star.

The Moving Picture World, July 31, 1915, p. 839
Viewing Notes
Johnny Hines plays the Cub and introduces the credits ending with his credits. He waves

at the camera. And then the film starts.

Man and woman fall in love from feuding families. Man is killed by one of the families.
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In newspaper office — W.L. Stacy, Editor. Copy boy. Two men sitting at desk, one is
editor, the other his assistant. Morning Gazette. Other is his assistant. Copy Boy brings
in message. It’s addressed to Editor, Morning Gazette, New York. “White-Renlow feud
has broken out. Again. Send a reporter.” Signed: Holmes, Bluefield Operator.

Very busy Newsroom filled with reporters (maybe 15 or more). Sign: “Reporters Must
Read the Paper.”

Steve Oldham, “the new cub reporter”, is making senior reporters laugh by pretending to
type on the typewriter and acting like a fool.

Copy boy goes back into editor’s office and says no reporters are available.

“Oh well, send that young cub Oldham, any damn fool will do” says the editor.

Cub is still doing stunts making senior reporters laugh when copy boy comes in and tells
him about the assignment. Copy boy acts as if he is in charge.

Oldham goes into see the two editors. “Go to it your train leaves in twelve minutes,”
editor tells cub. The two editors get back to work and Cub smiling leaves with the
assignment. Copy boy chewing gum reading newspaper with feet on the desk. Cub takes
a pail of trash and dumps it on the copyboy’s head. He then goes back into the city room
and then leaves to cover the war between the feuding families.

Cub, with binoculars, packs up and goes to where the story is.

Feud continues. Cub arrives at train station and asks for a taxi. A mule is brought to him.
He puts his luggage on the mule and climbs on. Meanwhile the feud continues as he
rides the mule to see the action. The mule is not cooperating. The feud heats up.

In bar: SIGN: No Shootin’ Aloud. Both families plan ambushes. One family captures
one of the family leaders. The cub is still coaxing the mule to move. Writes a note: “Dear
Editor. Arrived OK. Got a donkey and started for the top of the mountains. We haven’t
arrived yet. One of us is an Ass. More good articles to follow.”

Cub shows up in the middle of the feud with the captured family members. Shows them a
card, Steve Oldham, War Correspondent. One of the family members escapes while Cub
is there.

Cub writes another Dear Editor note. “Dear Editor, General Sherman said, War is hell!
I’d like to get his opinion of this place. Oldham.”

He meets the school teacher. Shows her his card and is sure it is love at first sight. He
asks her why the families are feuding. She walks away telling him school lets out at 4.
He is smitten.

He goes with one of the family leaders back to the saloon. Are you a White or a Renlow
he is asked. “I’m neutral,” he says. He is given a gun and they think he is on their side —
the Whites.

Cub is told “Don’t forget you’re a White and the Renlows will be looking for you.” Cub
is dismayed. White girl makes a play for him.
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The next day, Cub goes to see the school marm (who is a Renlow). School is out at 4. He
is there. Another “Dear Editor: I feel my days are numbered. See that my insurance is
paid up, Yours That Was, Oldham.”

More feuding and killing. Cub is asleep. A kitten wakes him up. Feud continues. He
sleeps through it dreaming of his funeral and the editors and copy boy weeping over the
casket.

Fighting continues in river and river’s edge. Killing.

Two days later, the Truce Dance. Whites and Renlows agree to bury the hatchet for the
evening.

Dance commences. Cub shows up in tux. He gives them a $20 bill to enter. They have no
change. He donates it to the school teacher fund and is congratulated for his generosity.
He tries the whiskey and spits it out. Then drinks it.

He is made a member of the floor committee and stays by the door to collect the entrance
fees.

Both families are there. Cub has trouble collecting donations. Two women are after him.
He writes another “Dear Editor” note: “Dear Editor. Sweet evening breezes blowing. I
need reinforcements. Send me official 100 yard dash record. Oldham.”

In editorial office. Two editors plus copy boy who brings message from cub. Editor is
smoking stub of a cigar.

Back to the Feuding. The school marm begs for the cub’s life. “I’ll save him on one
condition. He must leave the country at once — alone,” her father tells her. Cub tells her,
“I won’t go without you.”

When school teacher tells Cub she loves him, he says he’ll fight to the end. Gets a gun
and starts to fight the other family who is attacking them. Cap White, infuriated by
Steve’s unexpected resistance determines to get him at any price. The fight is furious and
the Cub is brave. Renlows come to his rescue. The troops show up (the editor sent them).
One family leader swears he will never be taken alive.

The troops take control. The man blows himself up in his cabin. The cub lives after being
buried by lumber. He looks up out of the debris, gun in hand. One of the editors (or a
representative from the newspaper) shakes his hand and congratulates him. Shows him a
note. It is addressed to Steve Oldham in Virginia. “Dear Sir, You are fired.
Renumeration later. O. Trusedell, Managing Editor.” The cub collapses, then puts a gun
to his head, but his sweetheart convinces him to stay and everything is OK. The
newspaperman who brought the troops and delivered the message from the managing
editor looks on shaking his head while the mountain men put their guns on him and chase
him away.

The cub and his sweetheart live happily ever after.
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Status: Print exists in George Eastman Museum.
Viewed

Type: Movie

Genre: Comedy

Gender: Male (Steve Oldham, Editor William L. Stacy, Assistant Editor, Copy Boy,
Newspaper Representative). Group.

Ethnicity: White (Steve Oldham, Editor William L. Stacy, Assistant Editor, Copy Boy,
News Representative). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Steve Oldham). Editor (William L. Stacy, Assistant Editor). News
Employee (Copy Boy, News Representative). Miscellaneous.

Description: Major: Steve Oldham, Positive

Description: Minor: William L. Stacy, Assistant Editor, Newspaper Representative,
Positive. Copy Boy, Negative. Miscellaneous, Neutral.

The Cub and the Daisy Chain (1915)

Cub Reporter Jimmy (Sidney Drew — The Cub Reporter) writes a puff piece on an elderly
woman’s birthday party when he should have been writing her obituary. Jimmy’s
sweetheart (Mrs. Sidney Drew) saves the day.

“The Cub and the Daisy Chain”

Comiedy ..cviceveoss B e a daaa eten MONDAY, AUGUST 23

The cub reporter writes a touching little story about
Grandma’s birthday party, when he should have written
her epitaph. His girl saves the day and Jimmy lands a job.
MR. AND MRS. SIDNEY DREW are the principals.

The Moving Picture World, August 28, 1915, p. 1449.

THE CUB AND THE D.AISY CHAlN_ (Alu‘%-.
92} __The cub reporter writes a touching 11
: birthday party, with
when he should have
saves the day

tle story of Grandma's
daisy chains, dances, ete., .
writ.to:-n her epitaph. Hl.S girl
and Jimmy gets a good job.

The Moving Picture World, August 21, 1915, p. 1360.

THE CUB AND THE DAISY CHAIN (Vitagraph), Aug. 23.—L. Case
Russell is the author of this human and refreshing little one-reel comedy
with a cub reporter as the hero. When it is stated that Sidney Drew
plays the reporter and his better half is also in the cast, the quality of
the acting needs no further endorsement.

The Moving Picture World, September 11, 1915, p. 1832
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“The Cub and the Daisy Chain,” and “His Fairy Godmother”
are Cleverly Conceived Sketches.

Reviewed by Lynde Denig.

IDNEY DREW must share credit with L. Case Russell for
the humorous appeal of “The Cub and the Daisy Chain,” an
exceptionally bright, one-reel comedy soon to be released
on the General Film program. Mrs. Russell wrote a scenario
based on a real comedy idea and Mr. Drew's playing of the
cub reporter was capital. The story is original in its concep-
tion and depends on a legitimate situation susceptible to pho-
toplay treatment. It is not a combination of broad farce and
slapstick parading under the dignified name of comedy. L
The first dssignment of a reporter, who is a cub in every-}
thing save years, is to get a story about the celebration of a
woman on the one hundred and forty-sixth anniversary of her
birth. Jimmy journeys to the suburbs in quest of the story,
but the difficulties he encounters in locating the old lady are

such that he gives up the search and returns to the office with
an interesting fake. According to Jimmy, her birthday party
is a delightful affair in which the venerable woman is be-
decked with daisies and made the center of a merry festival, all
the children of the neighborhood taking part. Unknown to
Jimmy, the subject of his colorful story died on that very
day and a death notice is phoned to the office. The situation
is saved for the cub reporter by the tactful intervention of
the young woman who receives the message and makes a few
wise alterations in Jimmy's account of the birthday celebra-
tion. Mr. Drew does much with a genuinely clever scenario.

The Moving Picture World, August 14, 1915, pp 1177-1178.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Jimmy). Female (Woman on the Phone). Group

Ethnicity: White (Jimmy, Woman on the Phone). Unspecified.

Media Category: Newspaper

Job Title: Cub Reporter (Jimmy). News Employee (Woman on the Phone).
Miscellaneous

Description: Major: Jimmy, Negative.

Description: Minor: Woman on the Phone, Positive. Miscellaneous, Neutral.
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Cupid’s Column (1915)

Columnist Sister Samantha (Ethel Lee) is the old maid editor of Cupid’s Column in the
Daily Clarion. Rodney (Sidney Drew), a reporter on his staff, is assigned by the editor to
take her place.

= I R

some QMWWWW d goo

Rodney is furious. He replies that a persona.l.
interview with the gentleman in question would
facilitate matters. Angelica makes an appoint-
ment and, disguised as a man, she ets Rod-
ney dressed like an old maid tg represent
Samantha. SOme amusing complications occur,
his wife removes her disguise, . sh
has told him in one outburst ot ang
has been on her mind for a :
soon on his knees humbly begging
giveness.

The Moving Picture World, March 6 1915 pp. 1494, 1496.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Female (Sister Samantha). Male (Rodney, Editor). Group.

Ethnicity: White (Sister Samantha, Rodney, Editor). Unspecified.

Media Category: Newspaper

Job Title: Columnist (Sister Samantha, Rodney). Editor (Editor). Miscellaneous
Description: Major: Sister Samantha, Rodney, Positive

Description: Minor: Editor, Positive. Miscellaneous, Neutral.

A Daughter of Earth (1915)
Newspaper Article reports that a woman who left her family for fame and fortune is
going to sing and they decide to go to see he perform.

A DAUGHTER OF EARTH (Special—Two
Parts—July 20.)—Grown to womanhood, she
has never Kknown any other life than that of
the farm, where she abides with her father and
brother. The village doctor is the most won-
derful man she has ever met, and he loves her,
so she consents to marry him. Then a well-to-
do city broker visits the homestead, hears her
sing, and predicts fame for her if she goes be-
fore the public. For fame she turns her back
on home, father, lover. In the city, the broker
finds apartments for her and arranges her
debut. The home folks read a newspaper ac-
count and go to hear her sing. At the stage
door, after the concert, they are thrust back and
not permitted to see her. Returning home, the
old man dies of grief. His daughter, summoned
by telegram, arrives too late, and is coldly re-
ceived by her brother and the doctor. Back in
the city, she learns the real purpose of the
broker who pretends to be her friend, and, dis-
gusted with the shallowness of life, returns to
implore forgiveness from her brother and her
lover. They find it hard to believe that she is
really penitent, but her lover, first to be won
over, pleads with her brother and induces him
to forgive.

The Moving Picture World, July 17, 1915, p. 546.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Daughter of Kings (1915)
Reporters browbeat a rich man’s son who finds American women “loud” and that he will
marry no one but a titled gentlewoman.

The Moving Picture World, May 29, 1915, p. 1504.

Status: Unknown
Unavailable for Viewing
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Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

A Decision of the Court (1915)

Newspaper extras print a story based on an early draft of a judge’s decision that has a
tremendous effect on the stock market. But the judge’s final decision, based on new
evidence, is the opposite of the original causing major repercussions.
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The Moving Picture World, May 15, 1915, p. 1130

Status: Unknown
Unavailable for Viewing
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Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Pack Journalists

Description: Major: None

Description: Minor: Pack Journalists, Neutral

Decoy (1915)
Newspaper Article on a man who inherited a fortune prompts a crook to take action.
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The Moving Picture World, May 29, 1915, p. 1485.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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Despair (1915)
Newspaper Editor Robert Spurier (Bryant Washburn).

DESPAIR (Special—Three parts—Nov. 2).—
The cast: Edna Mayo, Bryant Washburn, Anna
glay Walthall, Mary McAllister, William H.

urns.

Lois Tanner is brought up among crooks
and quite naturally joins in their criminal
exploits, The ~ang plans to rob the house
of Robert Spurier, editor of a newspaper, but
Lois is caught in the act by Spurier, who is
so impressed with her beauty that he gives her
a chance to live honestly, She becomes a mem-
ber of his newspaper's staff and incidentally
falls in love with Spurier. One day she sees
Spurier come out of a church with his bride.
Lois decided to end her life, but is prevented
by a former. crook admirer. She returns to
the old life, and once more Spurier's house is
picked for a robbery. Lois again is discovered
by Spurier, but she is shot as a burglar, dying
in Spurier's arms as he kisses her, to his
bride’'s dismay.

The Moving Picture World, November 6, 1915, p. 1187.

“DESPAIR” (Essanay).

Essanay has produced an unusual story with an unusual
plot in “Despair,” in three acts, written and directed by J.
Charles Haydon. Edna Mayo and Bryant Washburn play the
leading parts, and the popular Essanay actress wins the sym-
pathy of every spectator by the pitiful picture she presents
when disappointed in love. “Despair” is the story of a pretty
girl who, brought up among crooks, quite naturally joins in
their criminal exploits. One night the gang plans to rob thea
house of Robert Spurier, a newspaper editor. The girl is
caught in the act, but Spurier, attracted by her beauty, gives
her a position in his office. She falls in love with him and
strives valiantly to live honestly, and succeeds until one day
she sees Spurier. come out of a church with his bride. Heart-
broken, she goes out to end her life, but is prevented by her
former crook admirer, who induces her to go back to the old
life. Spurier's home again is picked for a robber, and once
more the girl is caught. This time, however, she is shot as a
burglar and dies in Spurier's arms, just as he kisses her, to
his bride’s dismay. “Despair” is full of intense moments, and
it reveals that one—be that one man or woman—can live
honestly despite a shady past. It shows, also, what havoc
disappointment in love can cause,

The Moving Picture World, October 30, 1915, p. 817.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Robert Spurier). Female (Lois Tanner). Group.

Ethnicity: White (Robert Spurier, Lois Tanner). Unspecified.

Media Category: Newspaper

Job Title: Editor (Robert Spurier). News Employee (Lois Tanner). Miscellaneous.
Description: Major: Robert Spurier, Positive. Lois Tanner, Transformative Positive.
Description: Minor: Miscellaneous, Neutral

The District Attorney (1915)
Editor General Ruggles (Walter Law) is the editor of a reform newspaper who helps an
imprisoned man expose a corrupt contractor’s forgery scheme.

The contractor’s cohorts have convinced clerk Buren to take the rap in exchange for
$50,000 and promised him they would get him out soon. After staying in prison three
years, Buren finally seeks the editor’s help. The contractor destroys the evidence that
would clear Buren, but later has a nervous breakdown and confesses. The district attorney
of the title is the contractor’s son-in-law. From the famous play of the same name by
Charles Klein. Various Sources

Wealthy contractor Matthew Brainerd's plan to forge city treasury vouchers is put into
effect when his minions, McGrath and Williams, convince warrant office clerk Frank
Pierson, who has not been able to marry Helen Knight because of his low salary, to stand
trial for the forgery, in return for $50,000 in signed notes and an agreement that Brainerd
will arrange for his release from prison in a few months. After three years in prison,
Pierson notifies General Ruggles, the editor of a reform newspaper, of the scheme, and
tells Helen the location of the signed notes. Although Brainerd has had his son-in-law
John Stratton elected district attorney, he cannot persuade Stratton to call off a grand jury
investigation. Brainerd succeeds in destroying the signed notes, but after McGrath is
arrested for tampering with court records, Pierson's testimony brings on Brainerd's
nervous breakdown and confession. Pierson is released, and after Brainerd's own
daughter denies his request for mercy, Brainerd, faced with impending prosecution, nears
death from his weakened state. American Film Institute Catalog of Feature Films/TCM
Overview.
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The Moving Picture World, January 30, 1915, pp. 742, 744
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (General Ruggles). Group.

Ethnicity: White (General Ruggles). Unspecified.
Media Category: Newspaper

Job Title: Editor (General Ruggles). Miscellaneous.
Description: Major: General Ruggles, Positive.
Description: Minor: Miscellaneous, Neutral.

Does It End Right? (1915)
Newspaper. When a man reads in the newspaper about a dishonest woman’s marriage, he
decides to take action.

DOES IT END RIGHT? (Dec. 4).—The cast:
ﬁycrlt‘le Gonzales, Jack Nelson and Hayward

ack.

Mart Kenyon, upon his release from prison,
where he has been incarcerated for blackmail,
decides to go it straight. While leaving the
Bowery, where he has gone to get his belong-
ings, he encounters Jefferson Langton, a phil-
anthropist. Langton suffers a heart stroke and
Mart accompanies him to his home. The old
man wrings from Mart his story, and, upon
learning of his determination, pledges his help.
Mart then goes to Vilma Vaudri, a woman of
rather loose morals, and his sweetheart, and
tells her that he is going to live a good life; but
she laughs at him when he asks her to do like-
wise. She asks Mart how he intends to pro-
vide her with the luxury she has been accus-
tomed to by means of honest labor. Mart tells
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The Moving Picture World, November 27, 1915, p. 1722.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Romance

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Does It Pay to Advertise? (1915) (aka Does Advertising Pay?)
Pack Journalists. Anonymous Reporters. Stuffy Davis, Press Agent (Glenmore “Stuffy”
Davis).

The Moving Picture World, November 6, 1915, p. 1200
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group-2

Ethnicity: Unspecified -2

Media Category: Newspaper

Job Title: Pack Journalists-2

Description: Major: None

Description: Minor: Pack Journalists-2, Neutral

Dot on the Day Line Boat (1915)
Reporter Dorothy (Dot) Dimples (Mignon Anderson) is a reporter who writes under the
name of “Dorothy Dimples.”

Lean A aaSLaIn L UInTuy

“Dot on the Day Line Boat®

with Mignon Anderson, Morris Foster and Arthur Bauer. It is a newspaper story with the joke turned
on a dignified old financier. But the little girl who knows proves that the bigger they are the harder
they fall, and this old millionaire falls hard. It not only wins the reporter his story but knocks one of
the props from under the argument that a woman’'s sphere is the home.

Advertisement, The Moving Picture World, July 17, 1915, p. 426.

T T TYMAvas au JVVU @UU LUG PIUL yUulle UUVel.

DOT ON THE DAY LINE BOAT (Falstaff), July 16.—Showing how
a young reporter procures revenge upon a man who threw him out of
his office. Scenes are shown in Albany and on a Hudson steamer,
where the girl worms the story out of the victim and has her photo-
graph taken with him for publication. This has some interesting
scenes in it, but the plot is not Very convincing,

The Moving Picture World, July 24, 1915, p. 650

Mignon Anderson, of the Thanhouser studios, furnishes a
delightful characterization of a newspaper reporter in “Dot on
the Dayline Boat,” a recent release in the Mutual Program.
Arthur Bauer plays the part of a rich and much maligned old
man, whom she wheedles the much sought from in unique
fashion.

The Moving Picture World, August 7, 1915, p. 1024.
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DOT ON THE DAY LINE BOAT (July 16).—
In Wall street the financier's name was spoken
in whispers; in his own office his employees
cringed before him, and it was tradition along
newspaper row that no writer had ever obtained
an interview with him. On one occasion it was
particularly important to learn what the Great
Man meant to do in a certain financial emerg-
ency. One reporter reached his august presence
pretending that he came with a secret message
from a brother financier. He saw the great
man, confesSed that he had gained admission
by a trick, begged for a few crumbs of news,
but the great man simply glared at him, pressed
a button, which summoned a large, very strong

man, indicated the reporter and the bouncer did
the rest.

In the outer office were gathered a number of
other reporters, and they trembled when the
door of the private office opened and the large
man emerged smiling and dragging the unhappy
reporter after him. One of the reporters who
did not wait to be thrown out was a pretty
young girl, who wrote interestingly under the
name of ““Dorothy Dimples.”” She was engaged
to the young man who had been evicted and she
swore vengeance. She made it her business to
Keep an eye on the movements of the financier
and when he took a boat trip to Albany, she
was close on his trail. The financier, despite
his gruffness in business, was a loving husband
and a Kkind father. On the boat his attention
was attracted to a pretty girl, who was weeping
bitterly and he tried to comfort her. She told
him how she was going back to boarding school.
He talked soothingly to her and was delighted
when he found that she dried her tears and told
him confidingly that he was ‘“a nice man just
like Uncle Alfred.”” Then he told her his name
and was pleased when he discovered that the
little school girl heard of him. It was a thor-
oughly enjoyable trip to Albany. The girl was
such an interested listener, and he took delight
in discussing financial affairs with her. Then
a young man with a kodak came along the deck,
and the girl insisted that they have their picture
taken together, telling him that when she grew
up it would give her such pleasure to show the
picture to her little girls and tell them how she
had met the Great Man, and how he had made
her forget her lonesomeness.

190
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— - ——

- The Great Man was very happy, that is until
the next day when he got the New York papers
and saw the interview that ‘“‘Dorothy Dimples”
had landed with him. The “innocent school
girl” did not know anything about financial af-
fairs—Oh ; no! her story created a sensation .in
Wall street. It was a blow to the financier and
now he hates reporters more than ever.
“Dorothy Dimples,” however does not care; she
landed ‘‘a scohop” which always brings joy to ‘a
good newspaper man or woman, and incidentally

she avenged the man she loved.
The Moving Picture World, July 10, 1915, p. 392.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Female (Dorothy Dimples). Group.

Ethnicity: White (Dorothy Dimples). Unspecified.
Media Category: Newspaper

Job Title: Reporter (Dorothy Dimples). Pack Journalists
Description: Major: Dorothy Dimples, Positive
Description: Minor: Pack Journalists, Negative

191
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The Double Crossing of Slim (1915)
Newspaper Article on a man’s purchase of a valuable diamond gives two crooks the idea
of robbing him.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Earl’s Adventure (1915)
Newspaper Article about an expensive necklace gives a girl an idea when a rich man asks
her what she would want to get to know him better.

THE EARL’'S ADVENTURE (July 26).—The
young earl of Carnavon travels to America in
search of his ideal, and on the observation
platform of the limited his quest abruptly ends.
The girl is beautiful but rather distant. The
Earl bluntly declares that he would do any-
thing to win her regard—to know her better.
The girl laughs enigmatically and names the
Vantine necklace, mentioned in the newspaper,
as the price of her friendship. Then she dis-
appears inside her compartment.

That night at the club the Earl is introduced
to John Vantine, whose name he Trecognizes.
The Englishman resolves to dare all and be-
come a thief for the unknown girl of his
dreams. He jimmies his way into the Vantine
mansion, makes his way to the library, and is
promptly apprehended by the master of the
household. Vantine recognizes the Earl and is
shocked to discover his crookedness. The Earl
makes a clean breast of it, however, and tells
him how it all came about. Vantine is indul-
gent and rather admires the young fellow’s
daring, since he is convinced of the Earl's in-
tention to restore the jewel once the mysterious
girl’s name is learned.

Returning from the opera, the Vantine
limousine stops at the door and a young woman
alights, It is Miss Sylvia Vantine—the be-
witching heroine of the Earl's railway adven-
ture. She is wearing the necklace, but in a
moment it is unfastened and she drops it to the
floor. The Earl recovers it and presents the
string of jewels with a low bow. After that
it’'s easy.

The Moving Picture World, July 24, 1915 p. 703
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Ebb Tide (aka Ebbtide) (1915)

Newspaper Article announces an engagement that has repercussions on another woman’s
life.

EBB TIDE (Special—Three Parts—July 8).—
Estelle Velaine becomes utterly absorbed in a
book, entitled ‘“Love, Spiritual and Material.’
She has utterly forgotten that Jerome Esmond
is to call upon her that evening. Mrs. Velaine,
a much be-diamoned dowager has ever material-
istic ambitions for Estelle. When Jerome ar-
rives at the Velaine home, the dowager rushes
in on Estelle’'s reverie and orders the daughter
to hurry and receive Jerome Esmond. Estelle
accepts Jerome's proposal to marry in order to
please her parents. She does not love the man.
Business with his publishers calls Allen Forbes
to the city. Helena finds a newspaper which
contains the announcement of the engagement
of Estelle Velaine to Jerome Esmond. Helena
resolves to invite Estelle to her home to help
pass the lonely days.

Then comes the first ripple of the incoming
tide, for, in the interior of an art exhibit gal-
lery in the city, Allen Forbes and Estelle Ve-
laine meet before the same painting. They
register the same emotions and each wonders
where they have known the other before. The
tide continues to rise for Estelle Velaine ac-
cepts Helena Forbes' invitation to Higheliff. The
tide nears its flood, for Estelle arrives at High-
clifi, and then the tide floats a haunted ship,
for the scene seen from Estelle’'s window at
Highecliff is suggestive of the painting which had
so strongly impressed her. Allen Forbes is un-
conscious of the fact that Estelle Velaine and
the woman who so appealed to him in the art
gallery in the city are one and the same. Sev-
eral days later Jerome joins the house party.
Jerome and Helena are also mutually attracted
and slowly but surely also drift together just
as Estelle and Allen, only they are perfectly
unconscious of themselves while the other pair
are perfectly conscious that*® the tide is sweep-
ing them onward.
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Estelle and Allen stroll to the beach. The in-
coming tide reaches ever higher onto the sands.
Allen says to Estelle: “Flood tide! What a
wonderful moment it has brought to us!” He
starts to gather Estelle in his arms. She steps
aside with a warning gesture. She points back
to the house. ‘‘No, Allen, we must not. Think
of her tragedy if we yield, remember the ebb
tide!” she exclaims. But at this moment a
great wave foams in. It frightens her and she
falls into his arms as the flood tide curls about
their feet. Jerome shows her the sympathy
for which she has hungered so long. Suddenly
he Kkisses her. She springs back with a look of
horror as the door opens and Allen and Estelle
step in. Both women shrink back from each
other instinctively with a ecry of mutual guilt.

Midnight and ebb tide! Estelle in her apart-
ment tries to fight down her love for Allen. In

the empty sitting room, Allen, haggard and suf-
fering, walks slowly through the room. He
leaves the room and Estelle sees his retreating
form and follows him. They meet at the beach.
“Good night—and good-bye! Thank God there's
no wreck on the beach!” she tells him. He
kisses her hand lingeringly. She hurries back
to the house. Allen starts as if to throw him-
self into the sea. Estelle stops, looks back, sees
his movement, calls back to him, holding up her
hand in rebuke: “Don’t do it, Allen, that would
not be brave.” He turns and stares at her;
then strolls along the low tide with bowed head.

The Moving Picture World, July 10, 1915, p. 374.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The Exploits of Elaine (1914-1915) — Serial (14 Chapters)

Journalist Walter Jameson
(Creighton Hale — Episodes 1-
3, 6; Raymond Owens,
Episodes 4 to 14) is Dr. Watson
to Detective Craig Kennedy
(Arnold Daly). Jameson is a
quick-fisted partner who is a
first-rate newspaperman. He is
Kennedy’s roommate and
chronicles the stories. This 14-
chapter serial tells the story of
a young woman named Elaine
who, with the help of Kennedy
and Jameson, tries to find the
man known only as “The
Clutching Hand” who
murdered her father.

1. The Clutching Hand: When millionaire Taylor Dodge comes into possession of vital
evidence against the masked criminal known as “the Clutching Hand,” he is murdered,
and master detective Craig Kennedy is put onto the case. (1914 — Rest of Chapters
released in 1915)

2. The Twilight Sleep: Kennedy receives a letter from Elaine, telling him to abandon the
case - a letter which Elaine insists she did not write.

3. The Vanishing Jewels: Kennedy thwarts a clever jewel robbery by the Clutching
Hand’s men, then engages the would-be robbers in a furious crosstown chase.

4. The Frozen Safe: The Clutching Hand attempts to rob the Dodge family’s new safe by
pouring liquid gas into it and waiting for the expanding vapors to blow off the door.

5. The Poisoned Room: The Clutching Hand attempts to murder Elaine by saturating her
bedroom wallpaper with arsenic.

6. The Vampire: When Elaine shoots one of the Clutching Hand’s men while he
attempts to burgle her house, the master criminal kidnaps her in order to use her blood to
save the wounded man’s life via transfusion.

7. The Double Trap: The Clutching Hand uses two elaborate ruses to lure Elaine and
Kennedy into a series of devious traps.

8. The Hidden Voice: By a remarkable coincidence, the Clutching Hand intercepts a
phone call from Elaine, meant for Jameson, in which she says that she has discovered her
father’s papers, including evidence against the Hand. Telling her to leave the papers
unread, the master criminal sends his men after Elaine while he plans to recover the
documents.

9. The Death Ray: Desperate to set Kennedy off his trail, the Clutching Hand threatens
to strike down innocent bystanders unless Kennedy drops the case. Carrying out his
threats by means of a death ray, the Hand is thwarted when the deaths fail to elicit
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anything but angst from the detective. Unfazed, the master crook sets his sights on a
target far dearer to Kennedy: Elaine Dodge.

10. The Life Current: The Clutching Hand attempts to force Kennedy away from
Kennedy by ruining his relationship with Elaine. When this fails, he kidnaps her, drags
her into an old sewer system, and leaves her to suffocate from sewer gas.

11. The Hour of Three: The Clutching Hand makes a vicious attempt on the life of
Elaine by rigging her birthday present (a wristwatch) to shoot a poisoned needle into her
wrist.

12. The Blood Crystals: A new adversary for Elaine and Kennedy enters the picture in
the shape of Long Sin, a Chinese gangster, who, for his first trick, lures Elaine into an
opium den and attempts to keep her captive.

13. The Devil Worshippers: Long Sin, now allied with the Clutching Hand, uses the
master criminal’s wiles and resources to create a trap for Elaine. Once captured, she faces
death at the hands of a Chinese cult intent on sacrificing her to appease their god.

14. The Reckoning: Bargaining for his life, Long Sin agrees to betray the Clutching
Hand. While the master criminal prepares one last diabolical scheme, Long Sin delivers
to Kennedy a piece of evidence which allows Kennedy to finally divine the identity of the
Clutching Hand!

The stories will be published as issued in the great Hearst newspapers as well as the
leading paper in each city in the land. The “Craig Kennedy” stories have run for four
years in the Cosmopolitan Magazine with its enormous circulation. All the value of that
colossal publicity is behind these thrilling episodes. The Moving Picture World, January-
March 1915, Advertisement.

Craig Kennedy and Walter Jameson of the Star:

A chemistry professor and scientist at Columbia University who used science to solve
crimes. He used advanced techniques such as psychoanalysis and (at the time, cutting
edge) technology such as lie detectors, gyroscopes, x-rays and portable seismographs as
crime solving tools.Kennedy smoked a pipe, carried a revolver, was a good fighter (good
enough to disarm a man with a knife) and was a master of disguise.

Kennedy lived in a neat bachelor apartment on the Heights, not far from the University
with his old friend and college roomate Walter Jameson. Jameson was a newspaper crime
reporter for the Star who assisted Kennedy on cases. He aided Elaine Dodge in tracking
down The Clutching Hand, who killed her father. He also tracked down Wu Fang and
The Clutching Hand I1. Various Sources
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The Exploits of Elaine — Serial (14 Chapters)

Chapter Two: The Twilight Sleep (1915)

Journalist Walter Jameson (Creighton Hale) is Dr. Watson to Detective Craig Kennedy
(Arnold Daly). Jameson is a quick-fisted partner who is a first-rate newspaperman. He is
Kennedy’s roommate and chronicles the stories.

Kennedy receives a letter from Elaine, telling him to abandon the case - a letter which
Elaine insists she did not write.
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THE EXPLOITS OF ELAINE (Second Epi-
sode—Two Parts— The Twilight Sleep’—Jan.
4.)—Elaine Dodge and her lawyer, Perry Ben-
nett, are endeavoring to solve the death of
Elaine’s father, who was mysteriously slain by
The Clutching Hand. Craig Kennedy, the fa-
mous scientific detective, has been called in to
solve the mystery, but so far his efforts have
been productive of no satisfactory result. While
investigating a clue at Elaine’'s home, a letter
tied to a stone comes crashing through a win-
dow. Kennedy sees that it is another threaten-
ing warning from The Clutching Hand. A search
fails to reveal the intimidator. Kennedy leaves
the house, but promises Elaine that he will not

give up the search.

That night a German scientist calls at the
Hillside Sanatarium for Women, ostensibly to
investigate the celebrated “Twiiight Sleep,” but
in reality to purloin a vial of the drug Scapo-
Jorium, which produces the “Twilight Sleep.”’
The peculiarity of the drug is that while it does
not render the patient insensible, it keeps her
from recalling events following its application.
The visitor, having witnessed the operation, takes
his leave. The disappearance of the precious
vial of Scapolorium puzzles the doctors.

199
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Elaine Dodge, at home in bed, is drugged into
unconsciousness by the masked figure of The
Clutching Hand, who has entered through her
window. While administering the narcotic, a
piece of glass, unwittingly broken, drops to the
floor. The Clutching Hand then produces the
vial of Scapolorium, and injects the drug.
Elaine is made conscious by a cold wet towel
applied to her forehead, and gazes dazedly into
the muzzle of a revolver. In abject terror of
her sinister visitor, and obeying his commands,
she rises and precedes him from the room.

Next morning, Craig Kennedy, in his labora-
tory, is amazed at the contents of a letter from
Elaine, dispensing with his services as ineffi-
cient. He calls Elaine on the ’'phone, and is
dumfounded to learn that she has no recollection
of having communicated with him. He goes to
her home, where he is met by Elaine, her Aunt
Susan and Perry Bennett. Elaine acknowledges
the letter as in her writing, but is unable to
account for it. Craig Kennedy's mind, keenly
analytical, begins to see light. At his sugges-
tion they all repair to Elaine's bedroom. where
his searching eye discovers the fragment of
glass dropped by The Clutching Hand. He also
notes other evidences of the nocturnal visit,
and, putting his data together, astounds the
company by informing Elaine that she was the
actual author of the letter while under the in-
fluence of the “Twilight Sleep.”” Through his
scientific medical knowledge they are astounded
to hear that the only way in which Elaine can
possibly recall the events of the previous night
is to again go into the “Twilight Sleep.” Her
confidence in Kennedy leads her to agree, and
she is again injected with Scapolorium. While
ander its influence, she repeats in detail the
incidents of the night before. Everything is
made clear. While Elaine comes slowly out of
the “Twilight Sleep’” a note is seen to be pushed
through the door-jamb. The party rush out,
in order to apprehend the malicious agent, but
are unsuccessful. Through mistaken identity,
Bennett and Jameson struggle fiercely on each
side of the portiers. As they discover their er-
ror, the cunning face of a servant peers from
behind a divan. The mysterious note is a final
warning - to Craig Kennedy to cease his opera-
tions against The Clutching Hand, under a pen--
alty of death. He is coolly indifferent to the
threat, and pockets the note under the bewildered

and admiring gaze of Elaine.
The Moving Picture World, January 9, 1915, p 278.Jame
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The Moving Picture World, January 16, 1915, p. 388

Status: Some prints exist in the George Eastman Museum.
Unavailable for Viewing
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Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson).
Description: Major: Walter Jameson, Positive
Description: Minor: None

The Exploits of Elaine — Serial (14 Chapters)
Chapter Three: The Vanishing Jewels (1915)

January 16, 1915 THE MOVING PICTURE WORLD

THE EXPLOITS OF FLAINE

Another _crime of the “CLUTCHING HAND" unsolved—that ¢ off

The Vanishing /
Jewels ¢ &5

in the third stirring installment of “ELAINE.” A criminal
who warns his victim beforehand of the day and hour of his
crime and in spite of all safeguards accomplishes it and van-
ishes, leaving no trail!

What suspense, what tenseness of situations, what remark-
able manifestations of Science are here!

Book _this great serial now through the nearest Pathé Exchange

THE PATHE EXCHANGE, Inc.

FORMERLY

THE ECLECTIC FILM CO.
110 W.40 ™ ST, NEW YORK

The Moving Picture World, January 16, 1915, p. 315.

202
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“The Exploits of Elaine”

Third Episode of the Pathe-Hearst Serial Loses Nothing by
Way of Suspense.

Reviewed by Margaret I. MacDonald.

HREE well-dressed gentlemen have now appeared on
I the scene minus their identities, and have succeeded in
stirring things up generally in the jewelry store of
Stuyvesant Martin, dropping a show-case full of jewels to
the floor below, and after the firing of several shots and the
throwing of a bomb which might have been fatal in its
effect, have made their getaway, leaving a breathless au-
dience.
It has been divulged that they are accomplices of the
“Clutching Hand,” and also that the identity of the “Clutch-
ing Hand” is unknown, even to his associates. “Craig Ken-

Scene from “The Exploits of E.aine” (Pathe).
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Reviewed by Margaret [. MacDonald, The Moving Picture World, January 23, 1915, p.
498.
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THE EXPLOITS OF ELAINE (Episode Three
—"'The Vanishing Jewels'"—Two Parts—Jan. 11).
—Elaine Dodge, whose father was murdered by
the Clutching Hand, vainly endeavors to ap-
prehend the mysterious criminal. She and Perry
Bennett, her lawyer, are interrupted by Susie
Martin, the daughter of a wealthy jeweler, who
tells them that owing to her father’'s refusal to
pay blackmail the Clutching Hand threatens to
loot his shop at exactly noon that day. Elaine
‘phones Craig Kennedy, the scientific detective,
and informs him of this latest project of the
Clutching Hand. They arange to meet in Mar-
tin's shop before noon to frustrate the dastard’s
design. They arrive and are met by Mr. Mar-
tin, who has the shop closed and guarded. A
clock strikes twelve and on the last stroke the
floor beneath a case of precious jewels caves
in and the case goes hurtling to the cellar where
the three crooks start to bag their loot. To
prevent interruption from above, the criminals
fling a bomb through the hole. Kennedy seizes
the bomb and hurls it back through the opening.
The crooks make a hasty getaway through a
secret doorway, leaving their loot behind. The
bomb explodes, the smoke clears, the party des-
cends and finds the jewels intact. Kennedy,
searching for clues, discovers the secret passage
which leads him to the street. Answering his
inquiry, a street-sweeper points up the street
at a vanishing limousine. Kennedy and Elaine
in a taxi and their friends in two other cars
experience a wild ride in the chase that follows.
The taxi stops at a crossroads. They question
a man who makes the sign of the Clutching
Hand to the taxi driver, who answers him. The
driver feigns a break-down, a controversy en-
sues and Kennedy is black-jacked and left un-
conscious in the roadway as the conspirators
kidnap Elaine and dash off in the taxi. Ken-
nedy is revived by his friends in the following
auto and directs the trailing of the taxi. The
crooks come to a lonely part of the country and
stop outside a factory to debate the disposition
of Elaine. She is carried bound and gagged to
the water's edge and thrust into a large tamk.
The entrance is then sealed by a huge stone.
The pursuers track the conspirators to the
water’'s edge and become aware of Elaine in the
tank, but are powerless to help her. The rising
tide makes Elaine struggle to keep her head
above water. Kennedy sees hope in a sign
“Oxacetylene Welding Co.,”” on the factory op-
posite. He and Jameson rush over, blow open
the lock, enter and taking up an Oxacetylene
outfit for metal burning, are back at the tank
in an instant and work madly to burn a hole
through it. They effect their purpose just in
time to save Elaine, who has nearly succumbed
to the rising- tide. .

The Moving Picture World, January 23, 1915, p. 575
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Status: Some prints exist in the George Eastman Museum.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson).
Description: Major: Walter Jameson, Positive
Description: Minor: None

The Exploits of Elaine — Serial (14 Chapters)
Chapter Four: The Frozen Safe (1915)

January 23, 1915 THE MOVING PICTURE WORLD 471

“THE EXPLOITS OF ELAINE

THE FROZEN SAFE
furnishes a new thrill - a new surprise in the ]
fourth episode of ELAINE. A most modern, burglarproof
safe opened by means of a strange and wonder{ul
method rig‘ht before your eyes! Nothing seems to
be impossible 1o the super-criminal and even the
great Craig Kennedy cannot bring him fo justice.
BOOK ELAINE NOW AND SAVE YOURSELF FUTURE REGRETS.

THE PATHE EXCHANGE, Ixc..

(FORMERLY THE ECLECTIC FILM C0.)
110 WEST 40th. ST. NEW YORK.

The Moving Piture World, January 23, 1915, p.471
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Journalist Walter Jameson (Creighton Hale) is Dr. Watson to Detective Craig Kennedy
(Arnold Daly). Jameson is a quick-fisted partner who is a first-rate newspaperman. He is
Kennedy’s roommate and chronicles the stories.

The Clutching Hand attempts to rob the Dodge family’s new safe by pouring liquid gas
into it and waiting for the expanding vapors to blow off the door.

THE EXPLOITS OF ELAINE (Episode Four
—*'“The Frozen Safe'"—Two Parts—Jan. 18).—
Elaine Dodge, endeavoring to track down the
mysterious Clutching Hand, has been rescued
from his - confederates by Craig Kennedy, the
world known scientific detective. Elaine, Craig
Kennedy, Perry Bennett, her lawyer, and Jame-
son, a reporter, arrive at the Dodge home after
a frightful experience and are welcomed by
Elaine’'s Aunt Susan, who warmly praises Ken-
nedy for the part he has played in her niece’s
rescue. Elaine shows Kennedy a new safe, said
to be proof against any manner of forcible open-
ing. She also makes him a present of her pho-
tograph. The men depart, Kennedy and Jame-
son going to the former's home, Arrived there,
Kennedy shows his friend a machine he has had
installed in the wall outside his rooms. It is

(Continued on page 584.)
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(Continued from page 570).

a “Kinograph’ and it registers the footsteps of
all visitors, That night the Clutching Hand, in
league with a Dodge servant, makes another at-
tempt to recover some incriminating papers in
the Dodge safe. He has the false servant de-
liver to Elaine a package said to come from
Kennedy with orders to put it in the safe over
night. This Elaine does, remarking on its pe-
cullar coldness. Kennedy, thinking incessantly
of Elaine, decides to call her on the 'phone on
some business pretext. They exchange greetings
and she tells him that she has safely deposited
the package he sent. He scents trouble and
with Jameson rushes to the Dodge home. They
find the safe covered with icicles, and as they
watch it, it suddenly bursts open scattering its
contents over the floor. Kennedy finds the
package contains liquid air which, on evapora-
tion, caused the high pressure that burst the
safe. The servant is questioned, but says that
a boy delivered the package and said it came
from Mr. Kennedy. A letter, the deliverer un-
known, is found on the desk. It is from the
Clutching Hand and pronounces Craig Ken-
nedy's doom. The next morning, while Ken-
nedy is out, a large cabinet is delivered to his
apartment. The Clutching Hand steps cautious-
ly out, goes to the fire-place and rigs up an
i al machine which he attaches to Elaine's
picture on the wall. He disturbs the picture
s0 that when it is re-arranged the one standing
before it will be slain. He exits and has con-
federate expressmen call for the cabinet which
they say was delivered in error. Kennedy and
Jameson on the avenue are hailed by Elaine,
Aunt Susan and Susie Martin, who offer to take
them home in their car. When Kennedy's apart-
ment is reached he invites his friends up. Be-
fore entering his rooms Craig examines the
kinograph and discovers that he has had visitors.
He advances into the room first to make sure
there is no one concealed there, then the rest
enter and Elaine spies her picture all awry on
the wall. She is about to straighten it when Ken-
nedy, suspecting artifice, stops her. He drops
cautiously to the floor, straightens the picture
with a cane, and as he does so0, the wall directly
on a line with where his head would have been
had he been standing, is riddled with buckshot.
All shrink from the menace of the Clutching
Hand and stand aghast as Kennedy tries coolly
to allay their fears. -

The Moving Picture World, January 23, 1915, pp. 575, 584

208
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Status: Some prints exist in the George Eastman Museum.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson).
Description: Major: Walter Jameson, Positive
Description: Minor: None

The Exploits of Elaine — Serial (14 Chapters)

Chapter Five: The Poisoned Room (1915)

Journalist Walter Jameson (Creighton Hale) is Dr. Watson to Detective Craig Kennedy
(Arnold Daly). Jameson is a quick-fisted partner who is a first-rate newspaperman. He is
Kennedy’s roommate and chronicles the stories.

The Clutching attempts to murder Elaine by saturating her bedroom wallpaper with
arsenic.

THE EXPLOITS OF ELAINE (Episode Five—
“The Poisoned Room''—Two Parts—Jan. 25).—
The Clutching Hand, outwitted in his last
diabolical attempt on Craig Kenned's life, has
recourse to a stratagem even more fiendish in
conception. Disguised as a telephone inspector
he is admitted to the Dodge home by Michael, a
servant, and accomplice of the Clutching Hand.
Attended by Michael he at once goes to Elaine's
room where he dismises his confederate to ex-
ecute his scheme alone. He sprays the walls
and rugs with invisible powder first protecting
himself with a face guard. Through a mirrov/
he accidentally sees Michael watching him. Th
servant gets a brutal blow for his curiosity an
is threatened with death. Elaine's bedroom,
satisfactorily ‘‘fixed,”” the Clutching Hand de-
scends to the cellar where he continues his
work., Next morning Elaine and her collie dog
suffer an illness from a cause unknown. While
in bed she receives a letter from Clutching
Hand, warning her that her present illness will
end in death on the morrow unless she dis-
penses with the services of Craig Kennedy in
apprehending the murderer of her father. She
wires Kennedy, who with Jameson, rushes to
ber home. Elaine's doctor cannot diagnose her
strange indisposition, but Kennedy, seeing the
condition of the dog, asks leave to take it to
his laboratory to make a test of its blood. The
dog's blood is found to contain arsenic. That
point settled, the baffling question remains: how
is the arsenic administered?
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The Moving Picture World, January 30, 1915, p. 740
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The Moving Picture World, February 6, 1916, . 842.

Status: Some prints exist in the George Eastman Museum.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson).
Description: Major: Walter Jameson, Positive
Description: Minor: None
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The Exploits of Elaine — Serial (14 Chapters)

Chapter Six: The Vampire (1915)

Journalist Walter Jameson (Creighton Hale) is Dr. Watson to Detective Craig Kennedy
(Arnold Daly). Jameson is a quick-fisted partner who is a first-rate newspaperman. He is
Kennedy’s roommate and chronicles the stories.

When Elaine shoots one of the Clutching Hand’s men while he attempts to burgle her
house, the master criminal kidnaps her in order to use her blood to save the wounded
man’s life via transfusion.

’/ THE EXPLOITS OF ELAINE (Episode Six—

“The Vampire'—Two Parts—Feb., 1).—Elaine
Dodge and her lawyer and admirer, Perry Ben-
nett, are endeavoring to track down the Clutch-
ing Hand. To provide against the future mur-
derous assaults of the Clutching Hand, Kennedy
has a pistol license issued to Elaine, in whom
he has more than a professional interest, and
presents her with an automatic. That night
Klaine has an opportunity to try her marks-
manship on an emissary of the Clutching Hand.
She fires at a dark form framed in the window
of her bedroom and sees the man crumple and
fall, He is picked up by a waiting accomplice,
put in an automobile and driven off. He is
driven to the headquarters of the Clutching
Hand. That perverted genius, merciless with
his enemies, rings up a Dr. Martin, giving a
fictitious address for the call, Two of Clutching
Hand's henchmen are in wait for him. They
overpower and blindfold him and drive away
to the Clutching Hand's house in the suburbs.
Arrived there, his eyes are unbandaged and he
professes the opinion that the wounded accom-
lice will die from loss of blood unless saved
y transfusion, in which event the giver would
himself be liable to die. The Clutching Hand
vows that she who shot him shall supply the
blood. He goes with an accomplice to Elaine's
home and after a struggle chloroforms her and
carries her to a couch.

A ' - -
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The Moving Picture World, January 30, 1915, p. 740
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“The Vampire”

Episode Number Six of “The Exploits of Elaine,” the Pathe-
Hearst Serial.
Reviewed by Hanford C. Judson.

HERE is never much doubt who is the center of this

I sixth of the Exploits serial; it is Pearl White. Miss

White has genius when it comes to playing before the
camera. She really acts; she has full command of her ex-
pression and seems to the spectator to be filled with the
emotion she portrays. What is more she takes a remark-
ably good picture.

This episode, “The Vampire,” has a situation that fairly
makes the nerves creep at the uncanny ability of the terrible
band and the blood boil at the audacity of the leader of it.
This is an unusual situation and we suspect that no one ever
used it before—be it remembered that no one sees all pic-
tures. We are sure that it will be fresh to spectators and
will be counted as a very thrilling offering.

The Moving Picture World, February 13, 1915, p. 987

Status: Some prints exist in the George Eastman Museum.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson).
Description: Major: Walter Jameson, Positive
Description: Minor: None
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The Exploits of Elaine — Serial (14 Chapters)
Chapter Seven: The Double Trap (1915)

Journalist Walter Jameson (Creighton Hale) is Dr. Watson to Detective Craig Kennedy
(Arnold Daly). Jameson is a quick-fisted partner who is a first-rate newspaperman. He is
Kennedy’s roommate and chronicles the stories.

The Clutching Hand uses two elaborate ruses to lure Elaine and Kennedy into a series of
devious traps.

PATHE EXCHANGE, INC.

“THE EXPLOITS OF ELAINE"” (Seventh Epi-
sode—Two Parts—‘“The Double Trap').—Perry
Bennett, former secretary of the slain Taylor
Dodge, and now Elalne Dodge's suitor, and as-
sistant in running the mysterious murderer to
earth, is in his law office when his office boy
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The Moving Picture World, February 6, 1915, p. 900.
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The Moving Picture World, February 20, 1915, p. 1148

Status: Some prints exist in the George Eastman Museum.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson).
Description: Major: Walter Jameson, Positive
Description: Minor: None
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The Exploits of Elaine — Serial (14 Chapters)

Chapter Eight: The Hidden Voice (1915)

Journalist Walter Jameson (Creighton Hale) is Dr. Watson to Detective Craig Kennedy
(Arnold Daly). Jameson is a quick-fisted partner who is a first-rate newspaperman. He is
Kennedy’s roommate and chronicles the stories.

By a remarkable coincidence, the Clutching Hand intercepts a phone call from Elaine,
meant for Jameson, in which she says that she has discovered her father’s papers,
including evidence against the Hand. Telling her to leave the papers unread, the master
criminal sends his men after Elaine while he plans to recover the documents.




Appendix 7 — 1915 219

The Moving Picture World, February 6, 1915, p. 900
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THE EXPLOITS OF ELAINE, NO. 8 (Pathe-Hearst), Feb. 15.—" The
Hidden Voice” in Episode 8 proves to be a vocaphone. This number is
interesting, although not quite as thrilling as its predecessor. Elaine
again gets into the grasp of the “Clutching Hand' and through the use
of the vocaphone is again freed, her assailant leaving hurriedly under
‘the impression that her rescuer is in the same room and about to
jump on him.

The Moving Picture World, March 6, 1915, p. 1449.

Status: Some prints exist in the George Eastman Museum including Episode 8.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson).
Description: Major: Walter Jameson, Positive
Description: Minor: None

The Exploits of Elaine — Serial (14 Chapters)

Chapter Nine: The Death Ray (1915)

Journalist Walter Jameson (Creighton Hale) is Dr. Watson to Detective Craig Kennedy
(Arnold Daly). Jameson is a quick-fisted partner who is a first-rate newspaperman. He is
Kennedy’s roommate and chronicles the stories.

Desperate to set Kennedy off his trail, the Clutching Hand threatens to strike down
innocent bystanders unless Kennedy drops the case. Carrying out his threats by means of
a death ray, the Hand is thwarted when the deaths fail to elicit anything but angst from
the detective. Unfazed, the master crook sets his sights on a target far dearer to Kennedy:
Elaine Dodge.
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The Moving PictureWorld, February 13, 1915, p. 1052
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“The Exploits of Elaine.”

Episode 9, in Which the Indomitable Craig Kennedy Still
Battles with Defeat and Is Again the Victor.

Reviewed by Margaret I. MacDonald.

GAIN the great detective demonstrates his remarkable
A resourcefulness in the conflict with the *“Clutching
Hand"” that has made us all sit up and hold our breath
through episode after episode of this unusually live serial
And we must all admit to being beautifully deceived by him
when at the carrying out of the dreadful threat of the mas-
ter criminal each hour a pedestrian falls dead at his door,
he at last gives the signal of his consent to leave the coun-
try, by placing, as requested, a vase of flowers in the win-
dow. We see him board the ship which is to convey him to
South America, while pretty Elaine bids him a sorrowful
good-bye; and when the express drivers bring to Elaine's
home a box of valuable scientific instruments (so i1t was

Scene from “The Exploits of Elaine” (Pathe).
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marked at any rate) belonging to Kennedy, and which was
too late in arriving at the pier to gain a passage with its
master, we believe that we are tremendously surprised to
discover beneath the unkempt appearance of the two men
the personalities of Kennedy and his friend Jameson.

The big thrill of this episode takes place when again every-
body concerned, meaning the three main characters of the
story, are again captured and are about to have their lights
extinguished by another scientific death-dealer, the Infra-Red
Ray, the power of which is cleverly diverted to the room
above in which the powerful instrument is placed, by means
of a diverting shield which Kennedy in his experimental
work has learned to make use of. The police are raiding the
place, and everybody is in safety, including the inmates of
the place (that is so far as we know) when the curtain is

drawn.

Regarding the action of the play there is little to be said
that has not been said before. Suffice it to say that the

Pathe-Hearst serial continues to hold interest.

The Moving Picture World, March 6, 1915, p. 1460

Status: Some prints exist in the George Eastman Museum, including Episode 9. Excerpt

available on YouTube: https://www.youtube.com/watch?v=tCYmrz4JPng
Viewed Chapter 9 Excerpt. Rest Unavailable for Viewing.

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson).
Description: Major: Walter Jameson, Positive
Description: Minor: None

The Exploits of Elaine — Serial (14 Chapters)
Chapter Ten: The Life Current (1915)

Journalist Walter Jameson (Creighton Hale) is Dr. Watson to Detective Craig Kennedy
(Arnold Daly). Jameson is a quick-fisted partner who is a first-rate newspaperman. He is

Kennedy’s roommate and chronicles the stories.

The Clutching Hand attempts to ruin Kennedy’s relationship with Elaine. When this fails,

he kidnaps her, drags her into an old sewer system, and leaves her to suffocate from
sewer gas.
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“THE EXPLOITS OF ELAINE"” (Tenth Epi-
sode, Two Parts, “The Life Current”).—The
Clutching Hand, realizing the futility of trying
to match wits with Craig Kennedy, decides upon
a novel scheme to discredit the scientific detec-
tive in the eyes of his sweetheart, Elaine Dodge.
Through his friend Jameson, a newspaper re-
porter, Kennedy becomes interested in the puz-
zling “poisoned Kkiss,” which has created a
furore among the New York women. The Clutch-
ing Hand gives instructions to an attractive,
though corrupt young woman, and to her hus-
band, who agree to take an active part in his
attempt to make Elaine doubt her lover. The
woman calls Jameson on the 'phone, and through
him interests Kennedy in the evil ‘“poisoned
kiss” which, she claims, has been perpetrated
on her. She and her husband contrive a
camera attachment to a mounted deer’'s head,
and the husband clicks the camera twice while
his pretty wife demonstrates to Kennedy the
manner in which the ‘“poisoned kiss"” was im-

rinted on her lips. The pictures are taken to

laine by the woman, who begs Elaine to give
up Craig Kennedy, saying she is his affianced -
bride. When 'Kennedy arrives at the Dodge home
Elaine refuses the diamond engagement ring
he has so confidently brought. His explanations
are discredited, and he finally leaves in a huff.
Elaine, lured to the woman’s home, is there over-
powered by the husband and dragged into am
unusued sewer, where she is left to die. Ken-
nedy's love, stronger than his wrath, draws him
again to the Dodge home, where he learns of
Elaine's visit. Qulckly suspicious, he gets
Jameson to accompany him, and enlisting the aid
of a policeman, arrives at the woman's home
just in time to see the husband of the “poisoned
kiss'' faker come up through the cellar, from
the asphyxiating sewer. Kennedy, fearing treach-
ery, fixes the man’s oxygen helmet to his head
and descending, returns with Elaine, who is so
overcome that the doctors, hastilf called, pro-
nounce her dead. Kennedy's knowledge of ultra-
modern science, however, enables him to apply
the famous Professor Leduc’s method of electrical
resuscitation and Elaine once again finds herself
indebted for her life to science—and love.

The Moving Picture World, Febrilary 20, 1915, p. 1200
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EXPLOITS OF ELAINE NO. 10 (Pathe Exc.), March 1.—‘‘The Life
Current” supplied by the Electric Resucitator, a rare instrument re-
cently invented, is the scientific significance of this episode. Elaine
is stolen away and placed in an old sewer where the poisonous gases
have suspended life which is restored by the wonderful ‘“Life Cur-
rent.”” This episode may seem to lack the snap of some of the previous
numbers, but we are evidently being prepared for something especially
startling to follow in the next issue.

The Moving Picture World, March 20, 1915, p. 1766

Viewing Notes:

Journalist Walter Jameson of The Star. The newspaper publishes strange news.

Great shot of newsroom with city editor in foreground and many reporters, copyboys,
editorial assistants in the background. Jameson looking at pages with another man. Both
have hats on, one smokes a cigarette. As Jameson leaves he shakes hands with another
editorial man at the layout desk. Back to newsroom and city editor.

CU of the New York Star. “Yesterday three young women received the poisoned kiss...”
Jameson in master shot and leaves the picture.

Title Card:

The next day Kennedy’s assistant Jameson, received a tip.” A woman on the phone tells
Jameson that she has received the poisoned kiss and asks him to come to her house to
discuss the subject.

Jameson is in the newsroom next to a woman at a desk on the phone getting the message
from the woman. Then he talks to the city editor, tells him about the tip and begins to
leave when the city editor calls him back and shows him a clipping. He leaves and city
editor talks to another reporter.

Woman greets Jameson to talk about poisoned kiss. Jameson calls Kennedy. Kennedy
meets the woman. She kisses him. Title Card: “and Kennedy is shown just how the
‘poisoned kiss’ was administered.” (The woman and her husband put a camera
attachment on the mounted deer’s head to record the kiss). The woman shows Elaine the
pictures and she refuses his engagement ring. He dismisses the pictures, explains what
happened, but Elaine doesn’t believe him. “But I don’t understand how scientific enquiry
into the ‘poisoned kiss’ could necessitate this,” she tells him.

Title Card: “The next day is a blue one for Craig Kennedy.” Kennedy is with Jameson.
“A short time later Kennedy puts his pride in his pocket and calls again.” But Elaine has
gone to see the woman who sent her the photographs. Kennedy calls Jameson: “Hello.
Meet me in a half hour outside Florence Leith’s house.” Jameson goes to meet Kennedy.
They go the house.

With a policeman, they go inside. “A discovery.” Cellar door opens and a man with gear
on is captured. He was wearing an oxygen helmet — there must be bad air where he came
from!” says Kennedy to Jameson and policeman. “Sewer gas!” “A disused sewer is
somewhere about these parts.” On the man’s shoulder, Kennedy finds golden hair.
“Elaine’s!” Kennedy puts on the helmet and goes into the sewer. “The clue of the golden
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strands.” He finds her unconscious body and brings her out of the sewer into the house.
First aid methods are applied. “Quick...an ambulance!” The policeman calls for one. The
ambulance is on its way. The man tries to attack Kennedy and Jameson shoots him. The
ambulance arrives. She is dead. “Take her to my laboratory,” Kennedy says. “A short
time later.” Kennedy uses ultra-modern science to revive her. Electrical resuscitation is
the answer. Kennedy moves into action. Elaine’s mother is being consoled by Jameson.
Elaine is revived. Science has saved her life. Another man is there and Kennedy wants to
know if he saved Elaine’s life for him. The end of the episode.

Status: Some prints exist in the George Eastman Museum including Episode 10.
Youtube (Partial Print)

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson, City Editor, Reporter). Group.

Ethnicity: White (Walter Jameson, City Editor, Reporter). Unspecified

Media Category: Newspaper

Job Title: Reporter (Walter Jameson, Reporter). Editor (City Editor). Miscellaneous.
Description: Major: Walter Jameson, Positive

Description: Minor: City Editor, Positive. Reporter, Miscellaneous, Neutral.

The Exploits of Elaine — Serial (14 Chapters)

Chapter Eleven: The House of Three (1915)

Journalist Walter Jameson (Creighton Hale) is Dr. Watson to Detective Craig Kennedy
(Arnold Daly). Jameson is a quick-fisted partner who is a first-rate newspaperman. He is
Kennedy’s roommate and chronicles the stories.

The Clutching Hand makes a vicious attempt on the life of Elaine by rigging her birthday
present (a wristwatch) to shoot a poisoned needle into her wrist.
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The Moving Picture World, February 20, 1915, p. 1198
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Status: Some prints exist in the George Eastman Museum.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson).
Description: Major: Walter Jameson, Positive
Description: Minor: None

The Exploits of Elaine — Serial (14 Chapters)

Chapter Twelve — The Blood Crystals (1915)

Journalist Walter Jameson (Creighton Hale) is Dr. Watson to Detective Craig Kennedy
(Arnold Daly). Jameson is a quick-fisted partner who is a first-rate newspaperman. He is
Kennedy’s roommate and chronicles the stories.

A new adversary for Elaine and Kennedy enters the picture in the shape of Long Sin, a
Chinese gangster, who, for his first trick, lures Elaine into an opium den and attempts to
keep her captive.

THE EXPLOITS OF ELAINE ( Episode 12—
Two .Parts—"Tbe Blood Crystals”).—Wong Sin,
a Chinese advgnturer, decides to recoup his for-
tune by playing on the credulity of Elaine
Dodge, the daughter and only heiress of the
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The Moving Picture World, March 13, 1915. P. 1682
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Status: Some prints exist in the George Eastman Museum.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson).
Description: Major: Walter Jameson, Positive
Description: Minor: None

The Exploits of Elaine — Serial (14 Chapters)
Chapter Thirteen: The Devil Worshippers (1915)

230

Journalist Walter Jameson (Creighton Hale) is Dr. Watson to Detective Craig Kennedy
(Arnold Daly). Jameson is a quick-fisted partner who is a first-rate newspaperman. He is

Kennedy’s roommate and chronicles the stories.

Long Sin, now allied with the Clutching Hand, uses the master criminal’s wiles and

resources to create a trap for Elaine. Once captured, she faces death at the hands of a

Chinese cult intent on sacrificing her to appease their god.

THE EXPLOITS OF ELAINE (Episode 13—
“The Devil Worshippers'’—Two Parts-—March

22).—Elaine Dodge, who has quarrelled with her
self-appointed protector, Craig Kennedy, receives
a proposal of marriage from her lawyer, Perry
Bennett, and begs for time to decide. She
calls up Kennedy, and is deeply resentful when
their conversation is interrupted midway by his
seeming to ‘‘hang up.” The apparent discourt-
esy has in reality been caused by the clumsi-



Appendix 7 — 1915 231

ness of Jameson, Kennedy's assistant, who has
upset a bottle of nitro-hydrochloric acid over
the 'phone wires, which were instantly burned.
In conjunction with Wong Sin, the Chinese ad-
venturer, the Clutching Hand has a seance
parlor fitted up adjoining the Chinese Temple.
To this place Elaine is lured by a pseudo-
medium, who claims that she has a message
for Elaine from her dead father. Elaine is ac-
companied by her Aunt Josephine and by Perry
Bennett. The ‘“‘medium’” claims that the spirit
of Taylor Dodge will not communicate while
“one named Josephine is in the room.” Elaine':
aunt is prevailed upon to go, leaving Elaine,
Bennett and the “medium.” Aunt Josephine,
alarmed at the uncanniness of it all, decides to
call on Craig Kennedy and inform him of the

. queer turn events have taken. She finds only
Jameson who shows her a note left by Kennedy.
in which he advises Elaine to beware of a cer-
tain Madam Savetsky. After some queer ‘‘spirit-
ual’’ rites, Elaine is horror-stricken to be con-
fronted by the ‘“‘ghost” of Wong Sin, whom she
believes herself to have slain in the episodé
of the Blood Crystals. She sinks, fainting, and
she and Bennett are immediately overcome by
aides of the Clutching Hand, who bear her to
the Temple of the Heathen God. As she is be-
ing prepared for her exit from this material
world to consort spiritually with Ksing Chau,
the Evil One, an old heathen steps upon the daiz
of the deity and tries to dissuade the others
from continuing with the ceremony. Wong Sin,
maddened by this attempted interference, at-
tacks the old man, who repulses him and the
mob with prodigious strength, and, his disguise
torn off, proves to be no other than the relent-
less Kennedy. Holding off the crowd with an
automatic, he retreats with Elaine to the seance
room, where, assisted by the suspicious Jameson
and a squad of police, Wong Sin is taken pris-
oner. Promised immunity by Kennedy, the
Mandarin agrees to disclose the identity of the
Clutching Hand, and bending toward the de-
tectives ear whispers into it a name that causes
the veteran hero of a thousand baffling mys-
teries to grasp in unbelieving amazement at the
monstrous disclosure.

The Moving Picture World, March 20, 1915, p. 1846.
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Status: Some prints exist in the George Eastman Museum.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson).
Description: Major: Walter Jameson, Positive
Description: Minor: None

The Exploits of Elaine — Serial (14 Chapters)

Chapter Fourteen: The Reckoning (1915)

Journalist Walter Jameson (Creighton Hale) is Dr. Watson to Detective Craig Kennedy
(Arnold Daly). Jameson is a quick-fisted partner who is a first-rate newspaperman. He is
Kennedy’s roommate and chronicles the stories.

Bargaining for his life, Long Sin agrees to betray the Clutching Hand. While the master
criminal prepares one last diabolical scheme, Long Sin delivers to Kennedy a piece of
evidence which allows Kennedy to finally divine the identity of the Clutching Hand!
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THE EXPLOITS OF ELAINE (Episode 14,
“The Reckoning”—Two Parts—March 29).—
Wong Long Sin, the Chinese adventurer, lately
in league with the nefarious Clutching Hand,
has been won over to the side of the scientific
detective, Craig Kennedy, on the promise of im-
munity in the final reckoning. The Clutching
Hand, unaware of the duplicity of his closest
confederate, entrusts him with a chemical bomb,
instructing that it be delivered to the laboratory
of the detective within an hour. Wong Sin
promises the delivery, and exiting, makes for
the sleuth’s rooms, where he performs his duty
to the letter, neglecting however, the under-
stood implication that the delivery was to be
made without Kennedy’s knowledge. Kennedy’s
X-Ray discloses the complicated workings of the
bomb, which is immediately destroyed. A scrap
of the paper wrapping of the explosive furnishes
a startling clue to the sender, for a type-written
line, under the microscope, shows the letter T
to be battered and faint. Kennedy and Jameson
rush off to Elaine Dodge’s home, where, with the
help of a clue co-ordinate with the battered letter
T, they hope to gather in the last thread of the
already tight mesh enclosing the master crim-
inal. The reserve between Kennedy and Elaine,
due to a recent misunderstanding, does not pre-
vent the detective from having full run of the
house in trailing the Clutching Hand. His
search among certain papers bring an exultant
cry to his lips as he comes upon a sheet and
compares the T with that of the bomb evidence.
The case is complete. The identity of a dual
nature, subtle and incongruous, once disclosed,
denouncement and justice are but a matter of
moments. The whole world is aware of the
atrocities committed in the name of the Clutch-
ing Hand. Forth on his errand of retribution
goes Craig Kennedy, the detective, in the guise
of Science apprehending Crime.

The Moving Picture World, March 27, 1915, p 2002
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Status: Some prints exist in the George Eastman Museum.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson).
Description: Major: Walter Jameson, Positive
Description: Minor: None

The Exposure (1915)
Reporter Helen (Irene Hunt). The Reporter (Wallace Reid — The Reporter). Newspaper
Editor (Howard Gage). Managing Editor.

Reporter Helen (Irene Hunt) plants a dictograph in a restaurant enabling her to expose
graft by a local councilman. She was sent to a town to expose the corruption of the
municipal officials, and believes that her lover -- The Reporter — is implicated. She finds
out that he is working to expose the same officials.

This is another of the very excellent newspaper dramas, in which Miss Irene Hunt gives
her clever performance of the girl reporter. She is sent to a town to expose the corruption
of the municipal officials, and believes that her love is implicated. She finds that he is
working to expose the grafters and she is able to gather evidence which leads to the
exposure of the corrupt officials. The plot is very well worked out, and Miss Hunt and
Mr. Wallace Reid both give excellent performances. Supplement to The Bioscope,
Volume 27, April 15, 1915, p. v
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THE EXPOSURE (Two Parts—Dec. 26).—
Helen and Joe are in love. He receives a letter

from his uncle offering him a good position in
his law office. He shows Helen the letter and
she shows him one from the Standard, also a
check for a short story. They have a quarrel
orer a slight thing and he leaves for his uncle’s
place.

Six years go by and Helen is now a very suc-
cessful writer on a large daily. The managing
editor sends for her and tells her she must go
West to cover a large graft story and land the
men for another paper. She leaves that night
and reports to the other editor. He gives her a
list of the aldermen whom they suspect and
the name of the politician who is handling the
graft money for the Asphant Paving Co.

Helen sees Phelan and he takes her out to
dinner that evening. A man speaks to him.
Phelan borrows Helen's pad to write a note.
When she gets home she notices on the next page
in her pad the impression from the hand of
Phelan. She reports to the editor and she, with
the help of a man, installs a dictograph and that
night she sees and hears the graft money
passed, but into the hands of Joe Walsh. She
goes to her room dazed, but sees him the next
day, when he shows her the money he took, also
other money, but it was taken to expose the other
councilmen, : :

They go at once to the editor, where the money
and affidavit is deposited in the office safe
and she starts to write the great story. That
night the council chamber is crowded. Helen
finishes, gets a machine, goes to the station, gets
detective and starts for the council and arrives
just in time to save Walsh from being arrested,
after he accuses the other men. While Helen
places all under arrest, the boys can be heard
with the extras.

The Moving Picture World, December 19, 1914, p. 1740
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Reporter, Editor, Managing Editor). Female (Helen). Group

Ethnicity: White (Reporter, Editor, Managing Editor, Helen). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Helen, Reporter). Editor (Editor, Managing Editor). Miscellaneous.
Description: Major: Helen, Positive

Description: Minor: Reporter, Editor, Managing Editor, Positive. Miscellaneous, Neutral.

Eye for an Eye (1915)

Newspapers. A woman sends letters to a newspaper that will incriminate a wealthy city
man before telephoning the police to come and arrest him. are given letters that
incriminate a wealthy city man.

AN EYE FOR AN EYE (Balboa—Four Parts—
Jan.).—Elsie and her sister live on a ranch
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with their father. Robert Duncan, a wealthy
city man, comes to stay at their house while on
a hunting trip. He becomes infatuated with
Elsie's sister and persuades her to run away
with him and marries her. Through a tele-
gram, Elsie and her father learn than Duncan
is already married and has a child. This news
kills the father and Elsie sets out for the city
and finds her sister. She tells her that Dun-
can has another wife and pleads with her sister
to return home. The sister, feeling the disgrace,
disappears. Elsie later finds her in a hospital
as she lies dying and plans to trap Duncan so
as to avenge the wrong he has done her sister.
She becomes an entertainer at a cafe which
Duncan frequents. Being masked Duncan does
not recognize her but becomes quite fascinated
and shows her marked attention. Elsie instructs
the chief of police that she may soon need his
services as a married man is annoying her. One
night when Duncan calls Elsie springs the trap
she has set for him. She tells the story of her
wronged sister and then for the first time tears
off her mask and he recognizes her. She holds
him off at the point of a revolver, tells him
that she has sent copies of his letters to the
newspapers, and the originals to his wife, and
then telephones to the police who come and ar-
rest him. Elsie then returns to the ranch and
the foreman whom she loves. P
The Moving Picture World, January 23, 1915, p. 584
Status: Unknown

Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Failure (1915)
Reporter Tom Warder (John Emerson).

Reporter Tom Warder exposes theatrical manager Isaac Shuman's practice of leading
girls who want to become stars astray, after finding one such girl, Ruth Shipman, in
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Shuman's office. Disgraced, Shuman sends Tom a note threatening to kill him and leaves
town. During the next three years, Tom marries Ruth and they have a child. Tom writes a
play from which Shuman, who has since returned, copies the major scenes and returns,
saying he cannot use it. After another manager buys the play, Tom sees that Shuman is
producing it under an assumed name. Shuman has a necklace planted on Tom and
through bribery has him sent to the penitentiary. After his baby dies from malnutrition,
Tom learns of Ruth's illness and escapes, but finds her dead. Tom makes Shuman come
to a café and slips a bottle of poison in his pocket after drinking half of it. Dying, Tom
tells the police that Shuman killed him and produces Shuman's threatening letter.
American Film Institute Catalog of Feature Films

TheMoving Picture World, June 5, 1915, p. 1605.
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The Moving Picture World, May 29, 1915, p. 1510.

Status: Unknown
Unavailable for Viewing
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Type: Movie

Genre: Drama

Gender: Male (Tom Warder)

Ethnicity: White (Tom Warder)

Media Category: Newspaper

Job Title: Reporter (Tom Warder)
Description: Major: Tom Warder, Positive
Description: Minor: None

Fate’s Alibi (1915)

Cartoonist Ruth Hope (Helen Leslie) on the staff of The Times. News Staff.
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The Moving Picture World, May 8, 1915, p. 927.
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The Moving Picture World, May 8, 1915, p. 961

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Drama
Gender: Female (Ruth Hope). Groups-2
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Ethnicity: White (Ruth Hope). Unspecified-2

Media Category: Newspaper

Job Title: Cartoonist (Ruth Hope). Unidentified News Staff. Miscellaneous.
Description: Major: Ruth Hope, Positive

Description: Minor: Unidentified News Staff, Positive. Miscellaneous, Neutral.

Fate’s Protecting Arm (1915)
Newspaper article convinces a woman to give up a life of crime.

S : - = -

The Moving Picture World, February 6, 1915, p. 878

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff
Description: Major: None
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Description: Minor: Unidentified News Staff, Neutral

Fathers Three (1915)
Newspaper Article convinces three bachelors to adopt a poor woman’s daughter.

FATHERS THREE (Two Parts—Jan. 18).—
The three bachelors live together in loneliness.
Each night they return to their rooms and ex-
change solitary greetings. One evening one of
their number reads in the newspaper of a poor
woman who is unable to support her little
daughter and wishes to have some one adopt
her.

The bachelors visit the poverty-stricken
woman and come to an agreement with her to
educate her daughter and to provide for her
maintenance in the best fashion. The child,
Rosemary, grows up to be a handsome young
woman with every advantage of environment
and surrounding. The bachelors lavish money
on her and give her everything she happens to
mention.

The bachelors’ housekeeper dies and the girl
mourns her loss greatly. The bachelors fear
that the girl takes her loss too much to heart
and come to the conclusion that what she really
needs to make her happy is a husband. All
three decide to propose to her, hoping that she
will chose one of their number.

Rosemary is much amused by the three pro-
posals but tells each one of her suitors that
she loves, but not any more than she does the
others. She promises, however, that the one
who will bring her the most appropriate gift
on her eighteenth birthday will stand highest
in her affections.
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Acting upon her hint the three bachelors
scour the town seeking appropriate presents.
Robert decides that a beautiful imported gown
which he sees at a fashion show would be the
most acceptable gift of all and has the package
sent home to Rosemary. Henry steps into a
jewelers and buys Rosemary an elaborate dia-
mond necklace.

Vincent, however, comes to the conclusion
that Rosemary does not seek a gift of only ma-
terial value and when he overhears her making
an inquiry about her mother, whom she does
not remember, Vincent decides to find the old
lady and to bring her to live with her now
grown-up daughter.

Accordingly he follows several clues and at
Iast learns where Rosemary’'s mother is living.
He finds the old lady in a squalid tenement
but with everything about her neat and clean.
Telling her that he is about to give back her
child, Vincent induces her to visit a fashionable
dressmaker and secures an apartment for her in
a much better neighborhood.

On Rosemary’s birthday Robert opens up the
bov containing the expensive imported gown.
Rosemary is enraptured with it and kisses the
fotrunate Robert enthusiastically. Then Henry
presents her with a diamond necklace and Rose-
marv again demonstrates her affection and
gratitude upon the donor. All then look ex-
pectantly at Vincent to see what he has to give.

Vincent leads a kindly-faced wrinkled up old
lady into the room, and, when she has removed
her vail, presents her to her daughter. An

affecting meeting between mother and daughter
follows and the other two bachelors, Robert
and Henry, take Vincent aside and congratulate
him upon his happy choice of a gift. All then
gaily make merry to celebrate the engagement
between Vincent and Rosemary and the return
of Rosemary's mother to become the house-
keeper for the two disappointed bachelors,

The Moving Picture World, January 16, 1915, p. 417
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Fatty’s New Role (1915)
Newspaper Article about a bum blowing up inhospitable saloons gives some patrons of a
bar an idea. The owner thinks a hobo (“Fatty” Arbuckle) is a mad bomber.

The owner of Schnitz’s Bar has been throwing out bums who have been partaking of his
free lunch (a popular gimmick used to entice customers at the time) without buying any
liquor. Some of the regular patrons, having already shown Schnitz a newspaper article
about a bum blowing up inhospitable saloons, leave a phony threat note from the bomber
on the bar. Chaos ensures when a bum, played by “Fatty” Arbuckle, carrying a large
round cheese that looks like a bomb, enters Schnitz’s establishment. Though played for
laughs, this bomb parody reinforced the public’s perception of the threat posed to society
by the inherently anarchistic lifestyle (and potential violence) of the homeless itinerant
who disdaing:d labor. Michael Slade Shull, Radicalism in American Silent Films, 1909-
1929, p. 190

Fatty wakes up in a hayloft and combs his hair in front of a cracked mirror hanging on a
fence. He is dressed in ill-fitting clothes and seems to have several days’ growth of beard.
He smokes a cigar. He sees a dog and panics, perhaps expecting to be chased off the
property, and finds himself in front of “Schnitz’s Bar.” He goes in and asks for a refill on
his empty liquor bottle. The bartender (Slim Summerville) agrees, but then gets annoyed
when he starts taking free samples of the food that is laid out for a breakfast buffet. The
tavern owner (Mack Swain) comes out to moderate and takes the food back and also
dumps out Fatty’s bottle. Then he forcefully ejects Fatty. Fatty breaks his bottle open and
takes out the handkerchief inside, wrings it out into a glass and takes a drink.
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Back at the tavern, some of the patrons have seen a newspaper article about a bomber that
has destroyed three taverns after being ejected for stealing food. They decide to play “a
prank” by writing a threatening note which seems to be from Fatty. Meanwhile, Fatty
runs into a rich gentleman (Edgar Kennedy) who gives him some money. He uses it to
buy a round block of smelly cheese. The patrons and staff are clearing out of the tavern as
the appointed time draws near, but Mack is still hanging around nervously, jumping at the
slightest sound, when Fatty wanders back in with his cheese tucked under his coat. Mack
finally panics and runs away, tearing through the streets of the city and leaving Fatty
alone in the bar. He eats his cheese and pours himself free drinks, getting bolder and
thirstier as he goes. Finally, he heads down to the basement to investigate the barrels of
booze on hand. Mack has found some Keystone Cops to come back to the bar with him,
thinking it has already blown up When they get there, Fatty is standing on a whiskey
barrel with a mallet in the basement and he hits it, causing an explosion that knocks him
upstairs and into the cops’ arms. Fatty finally passes out from all the booze. Popegrutch,
Century Film Project (centuryfilmproject.org)

Viewing Notes:

Fatty as a hobo wakes up in hay covered by chickens. He goes to Schnitz’s Bar. He’s out
of booze. He orders a beer and stocks up on food. The proprietor kicks him out when he
can’t pay for the beer. Patrons in the bar show him a newspaper article: “Mysterious Man
Blows Up Three Saloons. Result of Being Ejected For Eating Free Lunch.”

Title Card: “They plan a joke on Ambrose Schnitz.” Two men with newspaper leave a
note for the proprietor to find. The bartender finds it: “Throwing out bums is your
specialty. But vengeance is mine. Ha-Ha...Ha-Ha. A Bomb will enter here at three and
blow you higher than a ...chestnut...gazatsky. Hungry Hank.” The bartender shares the
note with Schnitz.

Meanwhile, the hobo sees another man reading a newspaper. The man gives him some
money and the hobo buys a chunk of cheese. (He loves cheese). Hobo comes back in with
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cheese. Everyone thinks it is a bomb and runs away. Hobo eats his cheese and drinks,
making himself at home in the empty bar.
Schnitz returns with policemen. The bomb is a hunk of cheese.

Status: Print Exists
Youtube

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Flash Light (aka The Flashlight) (1915)

Newspaper photographer Roscoe Harding (Edward Peil Jr.) in India is asked to take
pictures of a prince’s harem. He discovers he is to be executed after the photos are taken,
so he escapes along with an English girl he rescues.

THE FLASH LIGHT (Special—Two parts—
Nov. 1).—The cast: Bessie Eyton, Edw. J. Piel,
C. C. Holland, Robt. Morris.

Roscoe Harding, a newspaper photographer
in India, meets Prince Chan. The Prince
coaxes Harding to return with him to the
Prince's palace in order to take flashlight pho-
tographs of the ladies in his harem. When
Harding arrives at the palace, he is locked in
his room, and later receives a mysterious note
telling him that after he has photographed
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Prince Chan’'s wives he will be killed, and he
is urged to escape. He discovers that a beau-
tiful young English girl is kept a prisoner
In an apartment below him. Tarus, the keep-
er of the elephants, also warns Harding of his
danger.

Harding and Tarus overcome the Prince in
Harding's apartment, and with the aid of a
rope they lower themselves to the ground, res-
cuing Joan, the beautiful girl prisoner. After
a sensational chase by elephants _.arding and
Joan escape, and Tarus, after killing Prince
Chan, sacrifices his life for the English girl.
Joan tells Harding that Prince Chan had ab-
du;:ted her and brought her a prisoner to his
palace.

The Moving Picture World, Novémber 6, 1915, 1188

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Roscoe Harding)

Ethnicity: White (Roscoe Harding)

Media Category: Newspaper

Job Title: Photojournalist (Roscoe Harding).
Description: Major: Roscoe Harding, Positive
Description: Minor: None

Flooey and Axel (1915)
Cartoonist Vic Forsythe (Himself) of the Daily Blizzard. Editor of the Daily Blizzard.

FLOOEY AND AXEL (Komic), May 9.—“Vic” Forsythe the well-
known cartoonist, whose work has appeared in the New York World
and other newspapers, is featured in this picture. After trying very
hard for success with a girl and an editor, he goes to sleep and dreams
the most wonderful things, which tried in real life, make him a foil
for considerable buffeting. The offering constitutes some very accept-
able comedy.

The Moving Picture World, May 22, 1915, p. 1260
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The Moving Picture World, May 8, 1915, p. 980.

Status Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Vic Forsythe, Editor of Daily Blizzard). Group.

Ethnicity: White (Vic Forsythe, Editor of Daily Blizzard, Group)

Media Category: Newspaper

Job Title: Cartoonist (Vic Forsythe). Editor (Editor of Daily Blizzard). Miscellaneous.
Description: Major: Vic Forsythe, Positive.

Description: Minor: Editor, Positive. Miscellaneous, Neutral.
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Foiling Father’s Foes (1915)
Country Editor Job Melick (Colin Campbell). Editor’s daughter Lucinda Melick (Louise
Bates) who takes over the paper for a week.

FOILING FATHER'S FOES (Falstaff), Nov. 29.—A knockabout comedy
number, in which the daughter of an editor rigs up numerous traps and
devices for punishing angry visitors at her father’s office. She makes
short work of two politicians, showering them with a hose and then
dropping them through a trap door into the water beneath. The num-
ber is a laughable example of the rougher type of comedy.

The Moving Picture World, November 27, 1915, p. 1664.
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The Moving Picture World, Nombe 27,1915, p. 1726.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Female (Lucinda Melick). Male (Job Melick).
Ethnicity: White (Lucinda Melick, Job Melick)

Media Category: Newspaper

Job Title: Editor (Job Melick, Lucinda Melick)

Description: Major: Job Melick, Lucinda Melick, Positive

Description: Minor: None

Foolish Fat Flora (1915)

Newspaper article gives advice to a woman has serious repercussions.

FOOLISH FAT FLORA (Dec. 50).-~The cast:
Flora (Arthur Cunplogham) ; Husband (George
Mack) ; Automobile Owner (Charles Emerson) ;
Gardener (George Welch).

Flora hated welghing machines, but she could
not keep away from them., She wanted to see
If sho was gotting fatter, and cach time she
stepped upon the scale she tipped v a little
higher. She did everything she could ro make
her fNgure sylph-like, taking lonf walks and
practicing with dumf»-bcll- and Indian clubs,
Through this latter form of exerclse, her worst
1l luck came, for she dropped an Indian club
out of the window und it hit the gardener, and
the hose he was using slewed around and the
water poured over bher husband who was In the
house, and Flora's husband fought with the
:nrdenor and the gardener lost his job and the

usband gained a cold, but poor Flora dildn’t
lo=¢ even a fraction of a g:und.

After consoling ber husband, Flora happened
to look over one of the Sondag newspapers and
a full page article attracted her attention. It
was by a celobrated dancer, and explsined that
the way to “lose your fat and gain a figure"
was to “dress on the foor, work on the floor,
and eat and sleep on the floor.”

Foolish, fat Flora tried it. She had &ll the
furniture moved out of the house and relig-
fously followed the rules lald down by the dan-
cer. As a result, horrified neighbors bad her
arrested, and at the door of the jall she met
her loving busband. He was accused of wreck-
ing an auto tire with a plate, faillng to make
repalirs, fighting on the public street and resist-
ing an officer. It was all his wife’s fault, he
ufd. and he proved It, and was most unhappy
when sent to jall. Flora was rejoiced, however
having heard that the prison food was bad a
belleving that jall life would traln her down.
Whether it 4id or not is a question, for she and
her husband are still behind the bars,

The Moving Picture World, January 1, 1916, p. 134.
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The Moving Picture World, January 1, 1916, p. 134
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The Moving Picture World, December 25, 1915, p. 2389

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Negative

The Forged Testament (1915)
Reporter Muriel Manning (Olga Grey) teams up with a widow’s daughter to deal with a
gentleman of leisure who endeavors to part a rich but passé widow from her vast fortune.

The Moving Picture World, March 13, 1915, p. 1626

The Moving Picture World, March 27, 1915, p. 1884.



Appendix 7 — 1915 256

in the prison cell. tholocket MM»

line's mck. and the will is discl
days later, when Mawby tries to put o
torxeuwﬂi Muriel produces the a ntic doc

ment. A water-mark on thehlao mer Pﬁo-
vides conclusive evidence. s is  jailed,
and Madeline beeomes her mother'a.'nld m -'

The Moving Picture World, March 27, 1915, pp. 1986, 1988
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Muriel Manning). Male (City Editor).
Ethnicity: White (Muriel Manning)

Media Category: Newspaper

Job Title: Reporter (Muriel Manning). Editor (City Editor).

Description: Major: Muriel Manning, Positive
Description: Minor: City Editor, Positive

A Fortune Hunter (1915)

257

Newspaper Article informs a man that his uncle has died and lawyers are trying to reach

him because he is the sole heir of the uncle’s fortune.

A FORTUNE HUNTER (March 31).—When
Rupert's uncle tells him he must quit his writ-
ing and offers him a real job in his tannery,
the young man rises in his wrath and dramat-
ically leaves his uncle’'s home, saying that he
will go forth to the big city and carve out his
fortune with his pen. After many hardships
and cold rebuffs from the cruel publishers and
ditors he begins to despair, especially when
he has to give his landlady his watch in lieu of
rent money. By a most peculiar accident, one
of his rejected stories falls into the hands of
I. S. Skinnem, a get-rich-quick schemer, and
Rupert, on the strength of his flowery style and
phraseology, secures a good job with him as an
“ad” writer. He gets along very well and, al-
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though he feels he is “‘crucifying” his art, has
sense enough to know he is making his bread
and butter. He realizes there is some crooked
‘work going on, but keeps his mouth shut, and
all goes well, until one morning he arrives at
the office to find the place has been raided and
cleaned out by the authorities. Then he goes
into the depths of despondency for fair. While
all looks blackest, the landlady shows him a
personal in the newspaper to the effect that
his uncle has died, leaving Rupert his heir, and
the lawyers want to get hold of him as soon as
possible. Rupert is filled with joy and starts for
home in great anticipation. He meets the law-
yers and, after the necessary red tape, the pa-
pers are turned over to him. He goes through
them eagerly and finds that the comfortable
fortune of $50,000 is well invested—in the
““Mexican Rubber Plant Company,” for which
Rupert had worked and which had gone to the
bad. Weakly dropping into a chair, poor Ru-
pert slowly tears the worthless stock certifi-
cates into bits. Wending his way back to the
tannery he applies for the job he had despised.

The Moving Picture World, March 27, 1915, p. 1968.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The Fortunes of Mariana (1915)
Newsgirl Mariana, an orphan, sells newspapers for a living.

The Moving Picture World, June 26, 1915, p. 2158

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Mariana)

Ethnicity: White (Mariana)

Media Category: Newspaper

Job Title: News Employee (Mariana)
Description: Major: Mariana, Positive
Description: Minor: None
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The Frame Up (aka The Frame-Up) (1915)
Newspaper Reporter.
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The Moving Picture World, Febary 27,1915, p. 1360
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Reporter)

Ethnicity: White (Reporter)

Media Category: Newspaper

Job Title: Reporter (Reporter)
Description: Major: None

Description: Minor: Reporter, Negative

The Galloper (1915)

Divorced War Correspondent Kirke Warren (Melville Stewart), known as “The
Galloper,” divides his time between dodging alimony-hunting divorced wives and
various creditors.

When the war between Turkey and Greece breaks out, Kirke Warren, a famous war
correspondent who uses the nom-de-plume "The Galloper," leaves for Athens to escape
his creditors and the grasp of Sybil, a wealthy brewer's widow to whom he proposed
when his ex-wives' demands for alimony became pressing. Young American millionaire
Copeland Schuyler (Clifton Crawford), sailing to Africa to hunt big game to relieve his
ennui, falls in love with Grace Whitney, who as a Red Cross nurse is going to Greece to
find a hidden treasure for which her father, an archaeologist, was searching when he died.
To escape a group of colonels of the Foreign Legion, whom he insulted, as well as his
last ex-wife, Kirke relinquishes his role as The Galloper to Cope, who needs a journalist's
identity to be near Grace at the front. After Cope experiences difficulties due to Kirke's
past, and both he and Kirke are nearly executed because the Greeks did not appreciate
The Galloper's reporting of their last war, Cope and Grace become engaged, while Kirke
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and his ex-wife are reunited. American Film Institute Catalog of Feature Films/TCM
Overview
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respondent, secondly the random resolve of the young mil-
lionaire to go on a hunting trip to India, and thirdly the de-
termination of the fascinating young woman to enlist as a
Red Cross nurse in hopes of finding an opportunity of dis-
covering the hidden treasure, in search of which her father,
an archaeologist, died.

The big situation of the story arises out of the forcing of
the young millionaire, who has abandoned his hunting trip
to follow the nurse to Athens where the three threads of the
story meet, to impersonate the *“Galloper,” who decides to take
flight at the unexpected arrival of both his ex-wife and the

Scene from “The Galloper” (Pathe).

brewer’'s widow, leaving the manager of his newspaper, who
has already secured his passports for the front, in a sorry
plight.

The complications arising out of this amusing situation
have been exceedingly well handled in the picture, and we
predict a flattering reception for “The Galloper” by those who
appreciate the genuine article in farce comedy.

The Moving Picture World, Septém‘t;er_ 4; 1915, p. 1663
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“THE GALLOPER” (Pathe).

“The Galloper." the first of Pathe's Gold Rooster Plays to
be released, is worthy of the honor thus given to it. Richard
Harding Davis, the author, is too well known, both as author
and dramatist, to require any comment, therefore let it suf-
fice to say that “The Galloper” is written in his best style and
enjoyed a fine run on the stage. George Brackett Seitz adapt-
ed it for a five-reel comedy-drama and it will be released on
September 10.
~ Two things in particular strike the observer as he views
this fine production—first, the excellent direction—apparent
in every scene, of Donald Mackenzie, the producer, and second-
ly, the really brilliant work done by the famous comedian,
Chtton Crawford, in the title role. A character not in the
original play, that of “the unknown,” has been inserted by
Mr. Mackenzie with excellent results. “The unknown” is a
Turkish spy, played by David Burton, and he adds wonderfully
to the humor of the play. He was Mr. Mal%enzie’'s own con-
ception and forms merely one of the numwer of examples
of the producer’s care and ability. Clifton Crawford proves
himself to be an artist of the first rank, and worth the very
large salary which it is understood he received for appearing jn
this, his first picture. Without detracting from the fine ability

shown by the rest of this really excellent cast, second honors
go to Melville Stewart and Jessie Ralph, the first mentioned,
playving the part of a much-married correspondent, and the
latter as a rich and unlovely widow with matrimonial designs.
Fania Marinoff, Rhys Alexander and Sam Ryan give worthy
support.

The story deals with a divorced war correspondent who
divides his ftéme between dodging alimony-hunting divorced
wives and various creditors. Despite the fact that “The Gal-
loper” is primarily a comedy, there is plenty of drama and
much thrill to it. Pathe is to be congratulated on its first
Gold Rooster Play, and Donald Mackenzie upon the production
of what will undoubtedly be one of the big successes of the
vear.

The Moving Picture World, August 28, 1915, p. 1496



Appendix 7 — 1915 266

THE GALLOPER (Gold Roaoster Plays—Five
Parts—Sept. 10}.—The cast: Clifton Crawford,
Melville Stewart, Fania Marinoff, Rhys Alex-
ander, Jessie Ralph, Sam Ryan and David Bur-
tan.

The story deals with a divorced war-corre-
spondent who divides his time between dodgiag
alimony-hunting divorced wives and varions
creditors. As a means of relief from his fipan-
cial trenbles he makes love to a brewer's wid-
ow, proposes, and is accepted. War breaks ont
between Turkey and Greece and he seizes the
oppoartunity to dodge his trouble and a filancee
who does not appeal to him te go out as a war-
correspondent to Greece. 1t happens that a
younng American milliooaire at the same time is
sajling for Africa to hunt big game. On the
same steamer are two charmiog girls who are

going to the front as Red Cross nurses. One of
them turns out to be the war correspondent's
last wife; the millionaire immediately falls in
love with the other, Arriving in Greece, the war
correspondent finds dodging his former wife too
strenuous and resigns his position. The mil-
lionaire offers to take his name and act as cor-
respoadeni for him. From then on there are all
sorts of comical misnnderstandings and situa-
tioas. Scene after sccoe is a riot of laughter
up to the very end where misunderstandings are
cleared np, the milllenaire is accepted by the
Red Cross nurse, and the war correspondent re-
united with his former wife.

The Moving Picture World, September 25, 1915, p. 2248

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Kirke Warren, Copeland Schuyler)
Ethnicity: White (Kirke Warren, Copeland Schuyler)
Media Category: Newspaper
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Job Title: War Correspondent (Kirke Warren, Copeland Schuyler).
Description: Major: Kirke Warren, Transformative Positive
Description: Minor: Copeland Schuyler, Positive

The Gang’s New Member (1915)
Cub Reporter (Jack Mulhall).

THE GANG'S NEW MEMBER (Jan, 21).—
The murder of a Chinaman in a slum gives the
cub reporter his opportunity. In a saloon fre-
quented by gangsters he rescues a girl from
the attentions of a thug., Through her influ-
ence he is made a member of the gang, Their
secrets begin to appear in the papers. The
thug squares his grudge by treacherously shoot-
ing the reporter., The girl nurses him back to
health. A notebook in his coat pocket excites
her curiosity. It contains damning evidence of
his treachery. But she loves him, and so she
says nothing until he spurns her love. Then
lsh(: delnczunces him-——only to consider, after it
5 too late.

The Moving Picture World, January 30, 1915, p. 712

THE GANG'S NEW MEMBER (Biograph), Jan. 21.—A picture stor.y
of the slums and gang life, in which a cub newspaper reporter .who is
attempting to make good with his paper, gets mixed up. He is shot
by one of the gang and is nursed by a girl whom he has rescued from
the attentions of a thug, and a love episode occurs. There is a con-
siderable quantity of dramatic action, which compels attention. Jack
Mulhall does some commendable work as the cub reporter and Mary
Malatesta, W. C. Robinson and Thornton Cole deserve mention. A good
release.

The Moving Picture World, February 6, 1915, p 827
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The Gang’'s New Member - Biocrarn —
Jaxvary 21.—The murder of a Chinaman
on New York's ecast side gives the cub
reporter his opportunity, Slouching about
a saloon frequented by the gang, he
rescues a girl from the attentions of a
wangster, and through her influence is
made a member of the gang. Later the
zang become suspicious of a story in the
newspapers and one of them shoots the
reporter, calling him the “squealer.” The
gir] nurses hm back to health, but learns
that he 1s really the “squealer.,”  She
declares her love for him, but the re-
porter has only gratitude for her.
Spurned, she denounces him to the gang,
and he s hurled into a basement while
the gang debates what to do with him.
The girl’s love trinmphs and she sends
for help, the police arriving in time to
save the reporter and arrest the gang-
Sters.

Motography, January 23, 1915, p. 146

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Cub Reporter)

Ethnicity: White (Cub Reporter)

Media Category: Newspaper

Job Title: Cub Reporter (Cub Reporter)
Description: Major: Cub Reporter, Positive
Description: Minor: None
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_Te Gentleman from Indiana (1915)

Motion Picture News, November 20, 1915, p. 78
Publisher John Harkless (Dustin Farman) buys the Plainville Herald and uses it to expose
a crooked politician who is running for Congress.

To assist him, Harkless hires a former university professor who has become a derelict,
and is able to restore the man’s self-confidence. Harkless also earns the respect of the
town by opposing the crooks. When he is attacked and badly beaten by a gang associated
with the crooked politician, the town rallies to oust the crooks. Harkless’s girlfriend
Helen Sherwood (Winifred Kingston) takes over the paper while he is hospitalized and
helps Harkless win the election. Richard Ness, From Headline Hunter to Superman: The
Silent Era, p. 15.*

After a spectacular college football career, John Harkless leaves the university to pursue a
place in Indiana politics. He buys the failing Plattville Herald and, using the newspaper
to expose various illegal activities, sets out to rid the county of all mobsters and corrupt
officials. When a traveling circus comes to town, he uncovers a crooked gambling ring
and drives away the fleecers. That night, returning from his sweetheart's house, he is
badly beaten and left for dead by a gang of men. Believing that John has been murdered,
vigilantes gather to avenge his death, but the identity of the perpetrators is in question.
The evidence finally points to the White Caps, a band of thugs allied with Rodney
McCune, a notorious local politician opposing John in an upcoming Congressional race.
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Before the angry mob clashes with the White Caps, John is located in a hospital
emergency room. While he recovers, his girlfriend, Helen Sherwood, takes over the

newspaper and cleverly concocts a way for John to win the election. American Film
Institute Catalog of Feature Films-TCM Overview.

THE GENTLEMAN FROM INDIANA (Pallas
—Five parts—Nov. 25).—After leaving the uni-
versity, where he has been one of the greatest
football ‘stars in years, John Harkless plunges
into the thick of Indiana politics through pur-
chasing the Plattville Herald and fearlessly
smashing the corrupt political machine of Rod-
ney McCune. With this prestige, Harkless be-
comes the accepted leader in the congressional
district—a veritable tribune of the people—
who protect their interests at all times even
to the extent of drumming out of town a brace
of gamblers who are fleecing unsuspecting
farmers with a crooked shell game on Circus

a .

I{eturnlnv that night from a call upon Helen
Sherwood at Judge Briscoe’s, Harkless is way-
laid by mysterious assailants during a thunder-
storm and is seen no more until he is discov-
ered miles away in an emergency hospital.
Vigilantes quickly rally in Plattville by hun-
dreds to avenge the murderous assault, and
while there is doubt as to whether the White-
caps, MecCune's henchmen, or the gamblers are
to blame, suspicion finally fastens upon the
Whitecaps and, in view of the many anonymous

warnings they have sent Harkless for his ac-
tivities against MecCune soon amounts to a
certainty. Marching cross country to the grim
chant of “John Brown's Body,” the avenging
host raids the crossroads settlement of the clan,
annihilates the band and burns their evil nest
to the ground.

The return of Harkless from the hospital, the
ingeniously contrived campaign which elects
him to Congress which has been contrived by
Helen Sherwood, and the meeting of the 1
and the plucky editor in his own printing office,
which she has benevolently usurped, makes tuais
picture a worthy offering.

The Moving Picture World. November 27, 1915, p. 1732
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Motion Picture News, November 20, 1915, pp. 78-79.

Status: Print exists in the Library of Congress film archive
Not Viewed

Type: Movie

Genre: Drama

Gender: Male (John Harkless, Former University Professor). Female (Helen Sherwood).
Group

Ethnicity: White (John Harkless, Former University Professor, Helen Sherwood).
Unspecified

Media Category: Newspaper

Job Title: Editor (John Harkless, Helen Sherwood). News Employee (Former
University Professor). Miscellaneous.

Description: Major: John Harkless, Helen Sherwood, Positive.

Description: Minor: Former University Professor, Positive. Miscellaneous, Neutral
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Getting Father’s Goat (1915)
Reporter Helen Barr (Ethel Teare)

The Moving Picture World, January 9, 1915, p. 258.

The Moving Picture World, January 16, 1915, p. 368
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Female (Helen Barr). Male (Employer)
Ethnicity: White (Helen Barr, Employer)

Media Category: Newspaper

Job Title: Reporter (Helen Barr). Editor (Employer)
Description: Major: Helen Barr, Positive
Description: Minor: Employer, Positive.

A Girl, a Guard and a Garret (1915)

Cub Reporter Billie (John Sheehan) is stopped from seeing the woman he loves by the
girl’s father who hires a special guard to keep him away from her. But “love finds a way”
as usual.

A GIRL, A GUARD AND A GARRET (Beauty), Dec. 14.—A comedy
number, featuring Carol Holloway, John Sheehan and Wm. Carroll.
The girl's father is a banker and sets a special guard over her, to pre-
vent her seeing her reporter friend. But “love finds a way” as usual.
The number is not particularly original but makes good light amuse-
ment,

The Moving Picture World, December 18, 1915, pp. 2203
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The Moving Picture World, December 11, 1915, p. 2078.



Appendix 7 — 1915

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Billie)

Ethnicity: White (Billie)

Media Category: Newspaper

Job Title: Cub Reporter (Billie)
Description: Major: Billie, Positive
Description: Minor: None

The Girl and the Game (1915)
Newsboy Storm

276
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cut off the caboose and escape, lmt Stom dog-

gedly insists on sticking to the entlnee
a message on a white signal pin
it around a wrench, the con nct.or lm’
through the window of the first teleeraph office
they pass. The operator wires news of the
runaway to the nest station, but it is too h.te—-
No. 19 has left. This put the passenger in the
path of the runaway. Helen learns of !
danger from the operator, where she is wdtint
She rushes out and mounts her pony and
rldes for the bridge, but reaches it just as it la
sed to permit the passage of a battlesh
Dlﬁln her spurs into her mount, lh m
1d attempt to reach it, but Into the
river go horse and rider. As she mel to the
surface Helen strikes out for the opposite shore.
The two trains are draw closer tomw
Arrived on shore, Helen mounts her and
resumes her race with dnth. Dm
she gallops to a switch, |
breaks with a stone. : m~ ver,
thmsthesﬂtchasthhﬁldudof
freight thunders into th P M
hind end just clears th a‘:gh d
senger tears by. Atﬂte!’n ol ‘ ing
S B S RO i
y a post, see the impen tc
"‘aﬁ"' o ::t .t:all&:’ fireman, 8& 'V'. M re-
s up e has re-
3.14 her debt to her newsboy hero. @

[

The Moving Picture World, December 25, 1915, pp. 2444, 2446
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Action

Gender: Male (Storm)

Ethnicity: White (Storm)

Media Category: Newspaper

Job Title: News Employee (Storm)
Description: Major: Storm, Positive
Description: Minor: None

The Girl and the Reporter (1915)
Reporter Ned Pelton (Tom Santschi). Cub Reporter Billie Benton. City Editor. Pete, the
Office Boy.

THE GIRL AND THE REPORTER (Selig), June 28 'I”m'. love ?r"< tive
and general trend of this two-reel drama make an entertaining photo-

play ; the character and doings of that knowing little rascal. Pete
Davis, the office boy, gives it a fine comedy flavor. Roland Sharpe does
P to the lifs Edith Johnson, Leo Pierson and Lafayvette McKee are
Iso excellent, and the direction of Thomas Santschi is first quality

WOIrk.

The Moving Picture World, July 17, 1915, pp. 485-486
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The Moving Picture World, June 26, 1915, p. 2159
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Males (Billie Benton, Ned Pelton, City Editor, Pete, Group)

Ethnicity: White (Billie Benton, Ned Pelton, City Editor). Unspecified.

Media Category: Newspaper

Job Title: Reporters (Billie Benton, Ned Pelton). Editor (City Editor). Newspaper
Employee (Pete). Miscellaneous.

Description: Major: Ned Pelton, Positive

Description: Minor: Billie Benton, City Editor, Pete, Positive. Miscellaneous, Neutral.

The Girl of the Sea (1915)
Reporter Emelyn Lewis (Harry Benham) while vacationing at a seashore village, for the
first time in his life, he really falls in love.



Appendix 7 — 1915 281

The Moving Picture World, June 12, 1915, p. 1848 (called “The Girl of the Seasons” by
error).

The Moving Picture World, June 5, 1915, p. 1606 (called “The Girl of the Sea”)

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Drama
Gender: Male (Emelyn Lewis)
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Ethnicity: White (Emelyn Lewis)

Media Category: Newspaper

Job Title: Reporter (Emelyn Lewis)
Description: Major: Emelyn Lewis, Positive
Description: Minor: None
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The Girl Who Had a Soul (1915)
Newspaper Story convinces a man to go to court and tell his story.
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The Moving Picture World, May 22, 1915, p. 1322.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Graft (1915-1916) — Serial (20 Episodes)

Reporter Jack Stevens (Jack Abbott). Publisher of the /ndependent, Robert Harding
(Richard Stanton) make their appearances starting in Episode 3 — The Traction Grab.
First two episodes lead up to newspaperman’s appearance. Bruce Larnigan (Hobart
Henley), future contributing investigative reporter-writer to the /ndependent.

Chapter Titles: (1) Liquor and the Law (1915). (2) The Tenement House Evil (1915). (3)
The Traction Grab (1915). (4) The Power of the People (1916). (5) Grinding Life Down
(1916). (6) The Railroad Monopoly (1916). (7) America Saved from War (1916). (8) Old
King Coal (1916). (9) The Insurance Swindlers (1916). (10) The Harbor Transportation
Trust (1916). (11) The Illegal Bucket Shops (1916). (12) The Milk Battle (1916). (13)
The Powder Trust and the War (1916). (14) The Iron Ring (1916). (15) The Patent
Medicine Danger (1916). (16) The Pirates of Finance (1916). (17) Queen of the Prophets
(1916). (18) The Hidden City of Crime (1916). (19) The Photo Badger Game (1916) and
(20) The Final Conquest (1916).

Each episode is complete in itself and based on a chapter of the book from which the
scenario is taken.

Graft: Liquor and the Law (1915) — Graft #1
Bruce Larnigan (Hobart Henley), future contributing investigative reporter-writer to the
Independent.

LIQUOR AND THE LAW (Universal—Special Feature), Dec. 13.—The
first two-reel installment of the serial bearing the general title “Graft,”
each number of which is to be suggested by a famous author. Hobart
Henley, Jane Novak and Glen White play the leads. In this number is
pictured the murder of the district attorney by a band of liquor dealers,
known as ‘‘The Fifteen.” The son takes up the fight where his father
left off. The story is well constructed and full of action. The inci-
dents are melodramatic and stirring. The political scenes are particu-
larly well staged.

The Moving Picture World, December 11, 1915, p. 2033.
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GRAFT (Episode No. 1, “Liquor and the
Law'—Two Parts—Dec. 13).—The cast: Dudley
Larnigan (William Sherer); Bruce Larnigan
(Hobart Henley); Mrs. Larnigan (Nanine
Wright) ; Roger Maxwell (L. M. Wells) ; Dor-
othy Maxwell (Jane Novak); Stanford Stone
{Glen White) ; Murphy (Jack Curtis); Stone
(Mark Fenton).

Dudley Larnigan, District Attorney of New
York, has discovered the existence of a power-
ful graft trust. He had been unable to dis-
cover the identity of any member, but this he
does know; the trust consists of fifteen mem-
bers. His activities in running the trust to
earth causes this powerful organization to send
him a warning. When this is unheeded, his
death is planned. Bruce Larnigan, the son, is
a young attorney, who is ambitious to follow in
his father's footsteps as a champion of re-
form. The elder Larnigan is killed. Bruce
swears to avenge his father and determines to
carry out his unfinished work. Therefore he
becomes a candidate for District Attorney. The
graft trg t fears the young man, should he
be elected, so Murphy, head of the liquor trust,
is appointed to bring about his defeat.

Dorothy Maxwell, whose father is head of the
insurance trust and a member of the graft
trust, is much interested in Bruce and his am-
bitions. She is an ardent suffragist and ad-
dresses a large meeting. In the course of her
remarks she says: ‘“We are not allowed the
vote, but we can make our presence felt at the
polls just the same; on election day let every
" woman go to the polls with a man—father,
brother, husband or sweetheart; and if none
of these is available get a man some way, take
him to the polls and see that he votes right.”

The idea finds instant favor and its novelty
appeals to women in all walks of life. The
novel turnout on election day surpasses all ex-
pectations. The gangsters and poll workers
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The Moving Picture World, December 11, 1915, p. 2074
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Bruce Larnigan)

Ethnicity: White (Bruce Larnigan)

Media Category: Newspaper

Job Title: Reporter (Bruce Larnigan)
Description: Major: Bruce Larnigan, Positive
Description: Minor: None

Graft: The Tenement House Evil (1915) — Graft #2
Bruce Larnigan (Hobart Henley), future contributing investigative reporter-writer to the
Independent.

THE TENEMENT HOUSE EVIL (Universal Special Feature), Dee.
20.—No. 2 of the "“Graft’” series. Hobart Henley, Jane Novak and Glen
White again are featured. In this number the young district attorney
has a second tilt with “The Fifteen” and succeeds in cleaning up the
tenement trust after some exciting events, Dow, another member of the
band, is killed for abandoning his friends. The fire scene in the tene-
ment structure is excellently handled. A good number.

The Moving Picture World, December 18, 1915, p. 2204
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The Moving Picture World, December 18, 1915, p. 2241

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Bruce Larnigan)

Ethnicity: White (Bruce Larnigan)

Media Category: Newspaper

Job Title: Reporter (Bruce Larnigan)
Description: Major: Bruce Larnigan, Positive
Description: Minor: None
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Graft: Traction Garb (1915) — Graft #3
Reporter Jack Stevens (Jack Abbott). Bruce Larnigan (Hobart Henley), future
contributing investigative reporter-writer to the Independent.
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Bruce and Stevens begin work with the con-
seruction gang on the subway. They get evi-
dence that the inspector of materials is being
bribed to pass inferior cement. Stevens rushes
off to his paper with the article. Stone ig with
the editor when Stevens rushes in. The paper
is controlled by the trusts and the editor has
just completed an article, at the dictation of
Stone, regarding the possible recall of Larnigan.

Stevens shows his article and it is promptly
torn up and Stevens discharged. He goes to a
rival paper, The Independent, which accepts it,

Stone heard Stevens tell about Bruce being
at the subway getting evidence for the grand
jury, so he goes there and finds Penrose. The
latter arranges with Kelly, a tool of the trust,
and foreman of the works, to send Bruce into
the tunnel where they have prepared a blast,
Bruce is given a dynamite cartridge to take to
the spot, uncoiling the attached wire as he
goes. Dorothy sees Kelly attach the other end
to the explosion plunger, and, suspecting the
motive, rushes after Bruce. Penrose tells
Kelly to explode the cartridge in two minutes,
which will give time for Penrose to reach the
street. Dorothy reaches Bruce and tells him
of her fears; he drops the cartridge and to-
gether they rush back to the opening. The
cartridge is expolded and the defective cement
in the construction causes the street to cave
in. Penrose is killed.. Bruce and Dorothy es-
cape.

The Independent appears on the street with
the expose of the Traction Grab, together with
the news that the grand jury had returned in-
dictments against the heads of the Traffic Trust.

The Moving Picture World, December 25, 1915, p. 2391

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Jim Stevens, Bruce Larnigan, Editor)
Ethnicity: White (Jim Stevens, Bruce Larnigan, Editor)
Media Category: Newspaper

Job Title: Reporter (Jim Stevens, Bruce Larnigan). Editor (Editor)

Description: Major: Jim Stevens, Bruce Larnigan, Positive
Description: Minor: Editor, Very Negative
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The Great Adventure (1915) — Great Britain
Reporter (Campbell Gullan).

A rich artist changes places with a dead valet and weds a poor woman, only to find his
valet had a wife and sons. IMDb Summary.

Status: Print exists at the Library of Congress
Not Viewed.

Type: Movie

Genre: Drama

Gender: Male (Reporter)

Ethnicity: White (Reporter)

Media Category: Newspaper

Job Title: Reporter (Reporter)
Description: Major: None
Description: Minor: Reporter, Positive
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The Happier Man (1915)
Reporter Mary Fuller (Gladys Kingsbury — the Reporter). The Newspaper Editor (Fred
Gamble).

THE HAPPIER MAN (Feb. 16).—Mary
Fuller, a young reporter, envies William Sum-
mer, a rich bachelor mine owner—until she
learns his story. She is sent to interview him
and he confides to her the historg of his
youth. He and Harry Warden both had loved
Lucille Page. Then they went west to pros-
pect for gold, and his own eyes were blinded
by dreams of wealth. When the opportuni
presented itself for Summer to work a ric
claim, which fate brought into his hands, he -
willingly came to an understanding with War-
den, that he should resign to him all claims
upon Lucille Page, if his friend cared to go
back East to her. For his own part, he would
stay and dig a fortune out of the earth. Years
later Summer returns a millionaire—to find his
former partner happily married to the sweets
heart of their youth. In contrast to Warden’s,
his own life is empty. Mary Fuller learns that’
%here are some joys which great wealth cannot
uy.

The Moving Picture World, February 20, 1915, 1196

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Mary Fuller). Male (Editor)
Ethnicity: White (Mary Fuller, Editor)

Media Category: Newspaper

Job Title: Reporter (Mary Fuller). Editor (Editor)
Description: Major: Mary Fuller, Positive
Description: Minor: Editor, Positive
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Hattie, the Hair Heiress (1915)
Newspapers announce that the hair heiress will spend the summer in the home of her
childhood causing all kinds of excitement.

The Moving Picture World, October 30, 1915, p. 852.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified
Media Category: Newspaper
Job Title: Unidentified
Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

He Wouldn’t Support His Wife (1915)

Newspaper Article reports that a law has been passed by which lazy husbands will be
forced to work and their wages paid to their wives. Husbands are not happy about the

news.

HE WOULDN’T SUPPORT HIS WIFE (Sept.
25).—The cast: Wm. Franey, Gale Henry, Bob
Vernon.

Shultz and the Chief of Police are rivals
for the hand of the widow. She finally decides
to marry Shultz and turns the Chief down.
After the honeymoon is over, however, Shultz
develops a growing laziness. One morning an
item in a newspaper declares that a law has
been passed, by which lazy husbands will be
forced to work by the State and their wages
paid to their wives. She calls up her old
friend, the Chief, to see if it is really true
and if she can secure his aid in dealing with
her lazy husband. The Chief is only too glad
to perform the task desired, and sets out with
his gallant men. Shultz is arrested, and the
Chief is by no means gentle in his treatmen
of the prisoner.

Shultz is put to work on the road gang near
his home. Day by day he sees the Chief with
his wife, and his anger knows no bounds. One
day he sees the Chief pay his wife the wages
due him and he becomes desperate. That night
Shultz effects his escape closely pursued by
the guards. The Chief is taking Mrs. Shultz
to a Policemen’s masquerade ball. Upon their
arrival, the Chief discovers they will not ad-
mit him unless he, too, dons a fancy costume.
Shultz is hiding in the garden. In the excite-
ment, the Chief drops a black mask he has
brought, and Shultz, finding it, plans to use it
for his own purpose of disguise. The Chief
runs into Shultz as he is hiding, and offers
him fifty dollars for his costume, believing him
to be one of the masqueraders. They have no
sooner exchanged costumes, when the pursuing
guards come up. The two men, being very
much alike, the guards mistake the man in
the convict's suit for the man they are seeking,
and bundle him off to jail. Shultz finds his
wife, and showing her the fifty dollars he re-
ceived from the Chief, a reconciliation follows.

The Moving Picture World, September 25, 1915, p. 2240
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Heart of a Vagabond (1915)
Newspaper Article shows that a beautiful woman will be arriving that night and the news
has repercussions for a vagabond reading the story.
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The Moving Picture World, February 27, 1915, p. 1360

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The Heart Punch (1915)
Newspaper Article on the death of a pugilist forces a wife to confront her husband about
prize-fighting.

The Moving Picture World, February 6, 1915, p. 884

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff
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Description: Major: None
Description: Minor: Unidentified News Staff, Neutral

Heart’s Hunger (1915)
Magazine Writer (Jack Drumier). Publisher (Curtis Cooksey). The Magazine Writer’s
Wife (Kate Bruce). The Publisher’s Wife (Isabel Rea).

HEART'S HUNGER (Jan. 22).—The magazine
writer, a gentleman of the old school, attempts
to sell an unsuitable article to the young pub-
lisher. On parting, each goes to his home—the
writer walking so that he may purchase with his
carfare a flower for his wife, while the publisher
rides in his motor car and, as soon as he
reaches the house, plunges into work, oblivious
of his wife, who lies sick in her sumptuous bou-
doir. The doctor’s visits do her no good; fin-
ally the physician, wise man, tells the publisher
that he can do nothing for his wife. But he
adds: “Come and I will show you the only pos-
sible cure,” and takes him to the home of the
writer, whom he knows. There the man’s eyes
are opened to the full meaning of love. He re-
turns home, determined to satisfy his wife's
hungering heart, and at the close we see them
happy in complete understanding.

The Moving Picture World, January 30, 1915, p. 712

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Magazine Writer, Publisher)

Ethnicity: White (Magazine Writer, Publisher)

Media Category: Newspaper

Job Title: Reporter (Magazine Writer). Publisher (Publisher)

Description: Major: Magazine Writer, Very Positive. Publisher, Transformative Positive
Description: Minor: None
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Hearst-Selig News Pictorial No. 10 (February 4, 1915)

Hearst-Selig Reporter Grace Darling visits Washington to interview the Secretary of
State and other prominent persons.

The Moving Picture World, February 20, 1915, p. 1173.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Documentary

Gender: Female (Grace Darling)

Ethnicity: White (Grace Darling)

Media Category: Newspaper

Job Title: Reporter (Grace Darling)
Description: Major: Grace Darling, Positive
Description: Minor: None

Hearst-Selig News Pictorial No. 26 (April 1, 1915)

Hearst-Selig Reporter Grace Darling arrives in San Francisco, gets an unusual reception
and visits the exposition.

The Moving Picture World, April 17, 1915, p. 447.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Documentary

Gender: Female (Grace Darling)

Ethnicity: White (Grace Darling)

Media Category: Newspaper

Job Title: Reporter (Grace Darling)
Description: Major: Grace Darling, Positive
Description: Minor: None

Hearst-Selig News Pictorial No. 28 (April 8, 1915)
Hearst-Selig Reporter Grace Darling drives train up Mount Tamalpais scenic railroad.
The Moving Picture World, May 1, 1915, p. 778

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Documentary
Gender: Female (Grace Darling)
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Ethnicity: White (Grace Darling)

Media Category: Newspaper

Job Title: Reporter (Grace Darling)
Description: Major: Grace Darling, Positive
Description: Minor: None

Hearst-Selig News Pictorial No. 29 (April 12, 1915)

Hearst-Selig Photographer Wallace secures remarkable photographs of the German
cavalry charging the Russians.

The Moving Picture World, May 1, 1915, p. 778.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Documentary

Gender: Male (Wallace)

Ethnicity: White (Wallace)

Media Category: Newspaper

Job Title: Photojournalist (Wallace)
Description: Major: Wallace, Positive
Description: Minor: None

Hearst-Selig News Pictorial No. 30 (April 15, 1915)
Hearst-Selig Reporter Grace Darling visits Ishi, the famous old chief, last of the
California Indians who has been an object of scientific study. Then she takes a ninety

mile an hour jaunt with Barney Oldfield.
The Moving Picture World, May 1, 1915, p. 778

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Documentary

Gender: Female (Grace Darling)

Ethnicity: White (Grace Darling)

Media Category: Newspaper

Job Title: Reporter (Grace Darling)
Description: Major: Grace Darling, Positive
Description: Minor: None
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Hearst-Selig News Pictorial No. 34 (April 29, 1915)

Newsboys call on Governor Walsh to ask that one of own number be selected judge of
juvenile court.

Reporter Grace Darling visits Selig Jungle Zoo and makes friends with Bonita, the
leopard.

Outdoor golf season opens with tournament among newspaper men at Van Courtland
Park.

The Moving Picture World, May 15, 1915, p. 1143

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Documentary

Gender: Female (Grace Darling). Groups-2

Ethnicity: White (Grace Darling). Groups-2

Media Category: Newspaper

Job Title: Reporter (Grace Darling). News Employee (Newsboys). Pack Journalists.
Description: Major: Grace Darling, Newsboys, Pack Journalists, Positive
Description: Minor: None

Hearst-Selig News Pictorial No. 36 (May 6, 1915)

Hearst-Selig Reporter Grace Darling visits the California Panama fair.

Newsboys Club hires special boxing instructor and is given training by Jimmy Walsh.
The Moving Picture World, May 22, 1915, p. 1314

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Documentary

Gender: Female (Grace Darling). Group

Ethnicity: White (Grace Darling). Unspecified

Media Category: Newspaper

Job Title: Reporter (Grace Darling). News Employee (Newsboys).
Description: Major: Grace Darling, Newsboys, Positive
Description: Minor: None



Appendix 7 — 1915

The Moving Picture World, June 12, 1915, p. 1874
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Her Buried P

1915)

Girl Reporter Muriel Manning (Irene Hunt) on the Evening Statesman, discovers through
a tragedy the secret in a wealthy woman’s life and later suppresses the story.

“HER BURIED PAST” (Majestic).

How Muriel, a clever newspaper girl, tracked down a baf-
fling murder mystery is told in two reels of action under the
title of “Her Buried Past.” The scenario is by William
Parker, and the drama was produced by F. A. Kelsey and
released by Majestic in the Mutual program. Irene Hunt
plays the part of Muriel and she is ably supported by Flor-
ence Crawford, Jennie Lee and W. H. Brown.

Receiving the bad news that a $500 mortgage is about to
be foreclosed on her aged father's home, Muriel Manning,
of “The Evening Statesman,” resolves to win the prize of
$500 offered by the paper to any reporter who discovers the
author of a murder then engaging the interest of the city.
Shortly after learning the murder has been committed by the
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The Moving Picture World, March 20, 1915, p. 1836.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Muriel Manning)

Ethnicity: White (Muriel Manning)

Media Category: Newspaper

Job Title: Reporter (Muriel Manning)

Description: Major: Muriel Manning, Transformative Negative
Description: Minor: None

Her Inspiration (1915)
Newspaper Article chronicles a man and the fortunes he made in Nevada prompting
others to follow his example.
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The Moving Picture World, December 4, 1915, p. 1887

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Drama
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Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Her Prey (1915)
Newspaper Article about a rare black pearl encourages a man and woman to formulate a

plan to steal the pearl.

HER PREY (Two parts—Sept. 28).—The cast:
Herbert Rawlinson, Barney Furey, Luella Max-
ime, Louise Hamilton, S, Zeliff.

George and Tom are partners and pearl divers.
George has become discouraged over their ill
luck, when he receives a letter from a business
man whose life he saved the summer before, of-
fering him a position. He is given a lucrative
position and falls a prey to Leonora Carewe,
an adventuress. In the meantime, Tom has been
successful in his diving and one day finds a
rare specimen of a black pearl, which is val-
ued at $10,000. Leonora reads of this in the
newspapers and calls George's attention to the
fact that George is from the same town.

They plan to gain possession of the rare pearl.
Leonora influences George to visit his former
partner and endeavor to gain possession of the
jewel. Leonora accompanies him, but when she
sees Tom at once falls in love with him, and
later, when Tom rescues her from the surf, she

uits the game and tries to win Tom, enraging
eorge, whose life she has ruined. In revenge
George attempts to throw her over the -cliff,
but Leonora had armed herself and in the strug-
gle kills him. George falls over the cliff and
his body is found. As Tom has had a row with
George some time before, the evidence points
to Tom as the murderer. His sister pleads with
Leonora to save her brother, and Leonora, in
love with Tom, frees him by confessing to the
murder. Tom is released and she is arrested
for the murder. She is released when she pleads
that she killed George in self-defense. Seeing her
love for Tom is hopeless, she leaves, and as
the story ends Tom and Grace embrace each
other, delighted t2 be rid of the adventiuress.

The Moving Picture World, October 2, 1915, p. 142
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Her Proper Place (1915)
Newspaper Article on the engagement of a senator and a local woman.
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The Moving Picture World, May 8, 1915, p. 955.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff
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Description: Major: None
Description: Minor: Unidentified News Staff, Neutral

Her Vocation (1915)
Reporter Jean Halliday (Sally Crute), special writer for a metropolitan newspaper.

HER VOCATION (Special—Three Parts—
July 16).—Mrs. Wallace receives word from a
magazine editor that he is anxious to publish
a paper she has read at a meeting of the
Colonial Association. The letter indicates that
the editor feels that she possesses considerable
literary talent, and, fired by reading it, she de-
cides to drop her routine of social duties and
amusements and devote herself to fiction writ-
ing. Her first short story is returned with a
letter from the editor in which he states that
her ignorance of underworld life and conditions
make the manuscript unavailable; and he sug-
gests that she try to get a first-hand knowledge
of anything of which she may write in the
future. She thereupon starts out to ‘“‘do’” the
Tenderloin, her trip ending abruptly when she
is sent home with her husband, who has been
summoned by a policeman after his wife had
got into a mix-up with a couple of street loaf-
ers. Mrs. Wallace, thereupon, after much per-
suasion, induces hubby to invade the Tender-
loin in search of ‘“local color” which she can
use in her writing. In the ‘Silver Star,” a
notorious cafe and dance saloon, he meets Jean
Halliday, ‘‘'special’”’ writer for a metropolitan
newspaper. She, too, is after ‘“atmosphere,”
having been assigned to do a story of night
life in the city for the Sunday edition. At
midnight everything is in full swing at the
cafe, but at about that time Mrs. Wallace,
greatly worried over the lateness of the hour
and the knowledge that hubby is in a very
“lively” locality, sets out to find him. Know-
ing that he has gone to the ‘“‘Silver Star,” she
follows him there, and when admittance is re-
fused, she proceeds to call a cop and have the
place ‘“‘pinched.”

The Moving Picture World, July 10, 1915, p. 368
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Jean Halliday). Male (Magazine Editor)
Ethnicity: White (Jean Halliday, Magazine Editor)

Media Category: Newspaper

Job Title: Reporter (Jean Halliday). Editor (Magazine Editor)
Description: Major: Jean Halliday, Positive

Description: Minor: Magazine Editor, Positive

The High Hand (1915)
Newspapers go wild over a bribery story making the man who revealed the plot a hero.
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Here he was introduced to the girl of his life;
the girl he had first seen, as a curious child
visitor at the steel works. Several other times
fate brought them together. It had been a
secret love and he was astounded when he
learned from her own lips that she was en-
gaged to marry Lewis.

Lewis' wedding to Edna was to occur as soon
as Tillinghast was elected governor of the state.
Edna admired Lewis and thought she loved him
until one day after a talk with Jim Warren she
realized the sordid contrast to which she, her
father, and Lewis were parties. She told her
father that she would not marry Lewis and re-
mained firm in her decision against every argu-

_ment that her ambitious parent offered. From
that moment Warren battled for two loves—the
love of a woman and the love of truth.

Lewis, behind a smiling face, plotted War-
ren’'s undoing. Bribes came from every source.
Marked bills, stocks and bonds were lavished
by the clique upon the supposed unsuspecting
assemblyman. At last they thought the trap
ready to spring. He was arested. He trembled
mot but unafraid played the last card of his
high hand. He calmly led his captors to the
vaults of the National Bank and there neatly
docketed each in its separate envelope under
seal of the bank were the bribes untouched to-
gether with the names of the givers and evi-
dence that sent many of them to prison cells.
The newspapers went wild. Jim Warren played
the game and he was the man of the hour.

Weeks later when the state convention had
just gone wild over the nomination of Warren
for governor, he and Edna were talking. ‘I
think,” said Edna, ‘“‘that as long as I can't be
the daughter of the governor, that I will be far
happier as the governor's wife.”

The Moving Picture World, March 13, 1915, pp. 1678, 1680

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Drama
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Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

His 1.0.U. (1915)
Newsgirl Nan (Mildred Manning) helps Newsboy Karl (W. Ray Johnston).

HIS 1. 0. U. (July 16).—The little newsgirl
had never heard of widowed mothers' pensions
and if anvone told her that the state should
contribute to the support of the little family
she would have been very much surprised. Ever
since her father was killed in an accident she
and her mother worked hard to provide food
and shelter for themselves and the girl’s little
baby brother. A small boy in an orphan asylum
concluded to run away. No one in the big in-
stitution cared about him and he determined
to seek his fortune in the big world. He found
the world altogether too big and unfeeling, but
he found one sympathizer and friend, the little
newsgirl. She listened with great interest to his
story and then invested fifty cents of her well-
earned money in newspapers for the waif. Un-
der her guidance he started his career as a full-
fledged seller of the daily news, but his voca-
tion was short lived for an uncle, who had just
learned of the death of the boy's parents ap-
peared and took the youngster away to his
handsome home. All the little girl had to re-
member her young friend by was an I. O. U. in
boyish handwriting for the fifty cents she had
advanced him. The boy had been so excited over
his new prospects that he had forgotten to re-
pay his debt.
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The girl grew to womanhood and secured per-
mission from the city to conduct a newsstand at
a busy corner. A political hanger-on, envying
the girl’s success, induced the mayor to give
him the newsstand privilege at that street cor-
ner., and the girl was dispossessed. She had no
friends to turn to and only a peculiar discovery
enabled her to triumph over her opponent. In
a newspaper she read an account of the rise to
power of a young state senator and recognized
in the statesman the boy she befriended, when
she called at his office he did not remember her
name and refused to see her, so she literally
took her life in her hands in a daring attempt
to get to his office. She succeeded and presented
the tattered I. O. U. to her acquaintance of years
ago. The young senator recalled the debt and,
after he listened to her story, called up the
mayor on the phone and angrily ordered him to
restore the newsstand privilege to the girl. The
young man was a power in politics and the
mayor meekly obeyed. So the childhood friend-
ship of man and girl was renewed and in time
it ripened into love. The little newspaper stand
passed into other hands while its former owner
presided over the senator’'s house. The senator
and his wife are often asked by their children
the meaning of the I. O. U. signed with the sen-
ator's name, but only tender smiles have re-
warded their earnest questions.

The Moving Picture World, July 10, 1915, p. 392.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Karl). Female (Nan).
Ethnicity: White (Kari, Nan)

Media Category: Newspaper

Job Title: News Employee (Karl, Nan)
Description: Major: Karl, Nan, Positive
Description: Minor: None.
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His Last Trick (1915)
Newspapers. The newspaper account about a tragedy treats it as an unsolved mystery.

The Moving Picture World, May 27, 1915, p. 1984

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff
Description: Major: None
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Description: Minor: Unidentified News Staff, Neutral

His Last Word (1915) (aka The Last Word).

News Service. Dad Kirkly, the Telegraph Operator (Charles Manley), an old employee
who runs the wire at Kripps News Service, is let go when new management takes over,
but the other staff members cannot bring themselves to tell him. They take up a collection
and make him think he is getting a weekly pension for his years of service. They also set
up a room with a wireless where they can send him messages. When he decides to thank
the new owner personally, he finds out the truth and dies of a broken heart after sending
one last “thirty” to a coworker. Moss, the Resident Manager (Walter Belasco).
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THE LAST WORD (Sept 12).—The cast
includes “‘Daddy’” Manley, Walter Belasco, P.
Machete, Gladys Applebe. “Dad” is the man-
ager of the telegraph room of the Kripps News
~Service, and for forty years has rendered them
invaluable service. Everyone, [rom Moss, the
resident manager, down to the office boy, fairly
swears by Dad. A new general maanger, Har-
rison Cole, is engaged and starts out on a tour
of inspection of the various branches. He is a
firm beliver in young blood, and, as a conse-
quence, Moss is ordered to dispense with
“Dad’'s'" services. Moss cannot bring himsell
to the telling of the bad news to “Dad.” He
calls the employes about him and tells them the
news. They are staggered, and a petition to
demand the reinstatement of *“Dad” is sug-
gested. This is acted upon, but without result.

A plan is then suggested by Moss to convey
the impression that the company, in recognition
of “Dad’s” faithful services, has honorably dis-
charged and placed him on a pension for the
remainder of his days. The employes create a
fund to which each subscribes a nominal sum
to cover the supposed pension, which they are
to deliver to “Dad” at the end of each week.
So that ““Dad” may not be entirely cut off from
his beloved work, and in a way be made to feel
that he is still one of them, Moss installs a
wire running from the telegraph room to
“Dad’'s” little room, and in their leisure mo-
ments they gossip with ““Dad™ and every even-
ing at the close of work they bid him good
night over the wire. Some time later the gen-
eral manager makes another tour of inspection
and “‘Dad,” learning of his arrival in town,
decides to personally thank him for his kind-
ness., He calls on Cole at his hotel and there
the truth comes out. Crushed and broken-
hearted, ‘“Dad" returns to his room. Just as
he arrives the usual evening “Thirties” from
the friends at the office begin to come in. He
has just strength enough to answer one. The
men, becoming alarmed, as he does not re-
spond to the remaining calls, rush to his room,
and there they find him seated at the instru-
ment with a smile on his fact. e had sent his
last “Thirty.””

The Moving Picture World, September 11, 1915, p. 1902

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Drama

Gender: Males (Dad Kirkly, Moss, Harrison Cole, Group)
Ethnicity: White (Dad Kirkly, Harrison Cole, Moss). Unspecified.

Media Category: Newspaper

Job Title: News Employee (Dad Kirkly). News Executive (Moss, Harrison Cole).
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Miscellaneous.

Description: Major: David Kirkly, Positive.

Description: Minor: Moss, Positive. Harrison Cole, Negative. Miscellaneous, Very
Positive.

His Return (1915)

Newspaper Article reports on a man’s death and a fortune left to his ward if his son
fails to show up. The son reads the article, returns home and is surprised by what he
sees.

HIS RETURN (Majestic), March 5.—This is an exceedingly good one-
reel drama, which has been developed with a pretty Colonial atmos-
phere. Mirian Cooper, Elmer Clifton and Howard Gay play the leads
in a manner that is above reproach. The story is of a young man,
who, having developed the drinking habit, becomes piqued at his
father’s admonishments, and interference with his plan to marry his
father’s pretty ward, and leaves home. When he has sunk to the depths
of his drunken career, one day he sees a newspaper notice with re-
~gard to his father’s death and fortune, which is left to the ward in the
event of the failure of the son to put in an appearance. On his return
to the old home he sees the young woman in the grounds, and realizing
his own miserable condition, and what life might mean to her in the
event of their marriage, he steals away without letting any one know
that he has been there.

The Moving Picture World, March 20, 1915, p. 1765

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

His Romany Wife (1915)
Newspaper Article reveals a woman has been stabbed to death by a jealous lover
freeing a man to marry the woman he loves.
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HIS ROMANY WIFE (Feb. 23).—0n a survey-
ing trip Travis, a civil engineer meets Zara, the
belle of a Gypsy camp. Despite the warning that
Gypsy love seldom brings happiness, he marries
her. Tonio, her lover, vows revenge. After her
son is born Zara pines for her people and re-
turns to them. . Travers takes the baby home to
his mother and renews associations with Alice
Gray, his boyhood friend. Zara is taken from the
camp by Gorman, a theatrical manager, who
trains her as a classical dancer. Tonio follows
her to the city. Travers again meets the Gypsies
and is told that Zara is dead. He asks Alice to
marry him, and she consents. At the theater
he recognizes his Romany wife in Zarita, the
dancer. He rushes out distraught. After a
sleepless night he reads in a newspaper that La
Zarita is dead, stabbed by a jealous lover. Tomnio
has executed his oath of vengeance, and Travers
is free to marry Alice—a woman of his race,
with ideals like his own. For Romany love sel-
dom brings happiness.

The Moving Picture World, February 27, 1915, p. 1331

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The Home Cure (1915)

Newspaper Article on alcoholism gives a woman an idea on how to get her husband
off the booze.

The Moving Picture World, December 4, 15, p- 1892
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Honor of Kenneth McGrath (1915)
Reporter Kenneth McGrath (Sydney Ayres).

THE HONOR OF KENNETH M'GRATH (July
24).—Howard McGrath is a Wall street broker
with few scruples. His nephew, Kenneth Mec-
Grath, the son of a deceased brother, is his chief
clerk. Doris Van Ness is an heiress whose for-
tune is left in the hands of Howard McGrath, her
guardian. Mrs. Wheeler Van Ness, her mother,
does not share this fortune, for she is anxious
that Doris marry Baron Von Zeller, an impov-
erished German nobleman with a couple of debt-
ridden castles. Howard McGrath attempts a cor-
ner on the stock market and is tightly squeezed.
He realizes that a marriage between his nephew
and the heiress will solve the trouble. Kenneth,
though he secretly cares for Doris, is, at the
same time, incensed at the idea of marrying any
woman for money. He takes the latter course
and his refusal to enter into the plan arouses
the anger of his uncle, who decides upon other
measures.
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Accordingly he sends one of his clerks with a
letter to Mrs. Van Ness urging her to permit him
to invest a sum of Doris’ inheritance on his
speculations, promising a big return. He signs
Kenneth’'s name to the letter. Mrs. Van Ness
persuades her daughter to sign a check for the_
amount asked. Kenneth and Doris have, in the
meantime, become interested in each other, Ken-
mneth refraining, however, from showing his re-
Zard for the girl because of his uncle’'s proposi-
tion. The speculation fails and Doris loses a
large portion of her fortune. Mrs. Van Ness
accuses Kenneth of treachery and he, for the
first time, learns of the investment. He is shown
the letter with his forged signature and denies
any knowledge of it. His uncle in turn accuses
him of lying. Kenneth leaves the employ of
MeGrath and secures a position as reporter on
a daily paper. Doris secretly believes in -him.
She is pressed to marry Baron Von Zeller, whose
estates are heavily mortgaged, the elder Me-
Grath promising to rehabilitate the fortunes of
Doris on the consummation of the match. Doris
urges Zeller to press his suit, promising him in
turn his fortune will be rehabilitated by such a
union, keeping the financial straits of Doris
from him.

McGraths' plan is to use the names of both of
the contracting parties in the organizing of a
new stock jobbing scheme, securing investments
on the alleged backing of the supposedly wealthy
pair. Kenneth is sent to interview his uncle and
is refused admittance to the office. He calls on
Mrs. Van Ness and is told that Doris will not
see him. Angered at both his uncle and the girl,
he threatens his uncle that he will write a com-
plete exposure of the scheme. He gives him the
alternative of dropping the scheme or being ex-
posed as a fraud. The unc e gives in. Zeller
learns from Howard McGrath that Doris is no
longer an heiress and takes ship for his country.
McGrath is forced to tell Doris the truth about
the note urging her investment in the stock deal.
Kenneth is thus reinstated in the good graces of
the young woman and their marriage follows.
His uncle is forced to quit his crooked dealings.

The Moving Picture World, July 17, 1915, p. 558.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Frank McGrath)

Ethnicity: White (Frank McGrath)

Media Category: Newspaper

Job Title: Reporter (Frank McGrath)
Description: Major: Frank McGrath, Positive
Description: Minor: None

Honor Thy Father (1915)

Newspaper Vender Maggie (Mary Ross — The Old News Woman).

The Moving Picture World, June 19, 1915, p. 1979.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Maggie)

Ethnicity: White (Maggie)

Media Category: Newspaper

Job Title: News Employee (Maggie)
Description: Major: None
Description: Minor: Maggie, Positive

The House of Tears (1915)

'-.'SE;‘.;.‘
Reporter Gail Collingwood-Alice Gail (Emily Stevens) is a New York newspaper
reporter on the Evening News
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The Moving Picture World, December 11, 1915 p. 2026
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The Moving Picture World, December 4, 1915, p. 1912.

Status Unknown
Unavailable for Viewing

Type: Movie
Genre: Drama
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Gender: Female (Gail Collingwood).

Ethnicity: White (Gail Collingwood)

Media Category: Newspaper

Job Title: Reporter (Gail Collingwood)
Description: Major: Gail Collingwood, Positive.
Description: Minor: None

The House That Jack Moved (1915)
Seldon (Edward Hoyt) — The Editor of the local newspaper. Joan (Mignon Anderson),
the Editor’s Daughter who runs the newspaper in his absence.

The Moving Picture World, May 22, 1915, p. 1334
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Female (Joan). Male (Selden).

Ethnicity: White (Joan, Selden)

Media Category: Newspaper

Job Title: Editor (Joan, Selden)

Description: Major: Joan, Positive. Seldon, Transformative Positive
Description: Minor: None

How Cissy Made Good (1915)
Editor of Motion Picture Magazine. Interviewer Cissy Fitz-Gerald.

Cissy, an aspiring scenarist, submits a movie script to the editor of Motion Picture
Magazine, but it is rejected. Feeling sorry for the impoverished writer, the editor offers
her a chance to prove herself in another capacity by interviewing the leading actors and
directors of the Vitagraph company. At the Vitagraph studios in Brooklyn, New York,
Cissy meets comedienne Flora Finch, who introduces her to the various celebrities. The
victim of the stars' practical jokes, Cissy goes from one mishap to the next during her tour
of the studio, which includes the dressing rooms, the costume department and the camera
section. In unwitting retaliation, Cissy bursts into the middle of a scene in progress,
ruining a hundred feet of film stock and infuriating the director. After she falls into a
tank, Cissy is finally befriended by the kind-hearted Mary Maurice, and her troubled tour
is salvaged when the other stars, feeling guilty about their cruel tricks, write their own
interviews for her. Cissy is offered a position on the magazine and then faints with joy.
American Film Institute Catalog of Feature Films
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“How Cissy Made Good” Makes Good

Latest Vitagraph Novelty Comedy Is Given a Hearty Re-
ception at the Vitagraph Theater.

HE weekly change of bill at the Vitagraph Theater on

I December 21 was marked by the showing of the nov-

elty four-part comedy “How Cissy Made Good.” It is
said to be probable that the company will later reduce the
feature to three reels and release it through the regular
program of the General Film Company. Cissy, who is, of
course, Cissy Fitz-Gerald of the Vitagraph forces, is seen in
the role of a woman who obtains employment on a maga-
zine devoted to motion pictures, and the permanency of
whose stay depends on her success in going out to Flatbush
and interviewing the actors and actresses in the studio of
which those in the vicinage take so much pride.

Cissy visits in the dressing rooms and in the yard and in
the factory and on the stages all of the men and women
who have to.do with making Vitagraph pictures. They play
all sorts of jokes on her, and she puts over a few on them,
her chief stunt being walking into a scene and spoiling a
hundred feet or so of film and incidentally carving a few
gashes in what is charitably described as directorial temper-
ament. Likewise incidentally, when all is said and more than
that is done, Cissy gets the job. Her tenure in her new
place is short, however, as her introduction has been so spec-
tacular and she has made such a hit that she receives and
accepts an offer to join the Vitagraph company. The sub-
ject is one that will be heartily received by all picture “fans.”
It is not only an intimate inside view of the studio of the
Vitagraph company, which alone would interest, but it re-
veals many of the actors out of character as well as in make-
up and at work. There is one bit reminiscent of other days.
Edith Storey, mounted on a spirited charger, in cowgirl
costume, comes dashing into the yard and slides out of the
saddle thh all of her old-time aplomb

The Movzng chture World January 2, 1915, p. 51

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Comedy
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Gender: Male (Editor). Female (Cissy Fitz-Gerald)
Ethnicity: White (Editor, Cissy Fitz-Gerald)

Media Category: Magazine

Job Title: Editor (Editor). Reporter (Cissy Fitz-Gerald).
Description: Major: Cissy Fitz-Gerald, Positive
Description: Minor: Editor, Positive

How Molly Malone Made Good (aka How Molly Made Good) (1915)

The Moving Picture World, October 23, 1915, p. 626

Reporter Molly Malone (Marguerite Gale). Reporter Alva Hinton (Helen Hilton).
Sunday Editor (William H. Tooker). Photographer Reed (John Reedy). Journalist
(William A. Williams). Journalist (Edward P. Sullivan).
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The Moving Picture World, October 23, 1915, p. 626
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The General Feature Film Co. arranged for a special pre-
sentation of “How Molly Made Good,” a six-reel feature
produced by the Photo Drama Co. (and the scenario by
Burns Mantle, the New York critic of the Chicago Tribune),
at the Ziegfeld theater, Thursday morning, Nov. 4th. Mae
Tinee, editor of the feature page, “Right Off the Reel,” in the
Chicago Tribune, writes of the production as follows: “There
is plenty of action in the play, no doubt of that, and if it
isn’t always good action the producer must be blamed. If
he never worked on a newspaper he is not so much to be
censured. If he did he should be ashamed of himself. It is
to be regretted exceedingly, however, that he has not the
opportunity of meeting real newspaper women. The way
Miss Hilton acts, just isn't done, you know. The acting as
a whole was good—though badly directed. But you'll like
little Irish Molly. Couldn’t help vourself.

e e o

The Moving Picture World, November 13, 1915, p. 1287

Viewing Notes:

Brother Dan wants Molly to meet him at the New York Tribune. She goes to the
newspaper. A man at the desk outside of the city editor’s office tells her “He ain’t here
Miss. He went to war two weeks ago.” The man goes into the newsroom. The city editor
is at his desk. Other journalists at table behind him (approximately eight men and one
woman are sitting around the table working on copy.)

Title Card: “Alva Hinton, a Tribune reporter, and Reed, a photographer, return after an
unsuccessful attempt to interview Madame Fjorde, the Operatic Prima Donna who was
supposed to arrive on the Adriatic.” Alva bumps into Mary’s luggage and yells at her.

Billy Morrison, Associate Editor, is talking to the City Editor. The man outside the office
takes Molly in to see the city editor. She shows the city editor the letter from her brother.
Morrison is talking to another journalist at the table. The City editor goes over to talk to
the men and the woman at the table working with copy. He passes a hat. He comes back
to Molly who is still sitting at his desk. And gives her the money. “Sure, I’'m no beggar. |
can work,” Molly tells the city editor. She thanks everybody, but no thanks to the money.
As she is ready to leave, she goes back to the city editor: “You couldn’t be after giving
me a job as reporter, could you?” She shows him a story, “Iceland’s Place in the War by
Molly Malone.” He seems to like it.

Molly talks to Morrison when Alva and Reed come in to talk to the city editor. “Madame
Fjorde was not on the Adriactic,” Alva tells him. Molly interrupts: “Sure, she was on the
Adriatic. Wasn’t she after talking to me herself?” City editor dismisses Alva and Reed
and Alva gives a dirty look to Molly. “Is that what they are paid for, these reporters? For
not finding a person? Sure, I could do that well. Will ye let me try to find the Madame?”
Morrison, City Editor and man (assistant or copy editor) at table are all listening to her.
He sends her with Reed to get the story. Reed to the City Editor: “What? With her? No!”
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Molly goes alone. City editor and man at the table laugh and seem to think why not give
her a chance.

Morrison sees Molly outside the office. “Sure, I can find her, the Irish can find anything,”
she says to Morrison. They shake hands. Meanwhile Alva and Reed are commiserating
about what happened. Molly goes off in search of Madame. She hunts down the opera
singer at a hotel and sends up a note: “Dear Madam: May I see you for just a moment?
The Little Irish Girl you met on the boat. P.S. It is not money I want.” French maid
comes down: “She ees so afraid of ze reportair. But I zink she will see you.” Mary asks
her about “a report from an apparently authentic source that the price of your release
from the Royal Opera you have agreed to turn over to the Red Cross fifty per cent of your
earnings from your forthcoming American tour. Is this true?” The opera singer writes out
a note and hands it to Mary and Mary rushes back to the newspaper office. Sees the man
outside the city editor’s office. The man calls the city editor. Alva comes out of the office
and once again bumps into Mary.

Mary goes in to see the city editor and hands him the note. The man outside the office
spars with Alva about Mary’s success. Alva goes in to see the city editor and wrestles
him for the note Mary has given him. He tells Alva: “You’d better take three or four days
off, Miss Hinton, until your temper cools.” Alva leaves.

Title Card: “The Associate Editor’s compliments — and an idea for a Sunday story.”

Associate Editor and Alva have words. “They tell me you are good at finding people. I’1l
give you a trial.” The Sunday editor talks to her while another editorial man takes notes.
Sunday editor to Molly: “Each of these will give you the address of one other. Bring me
the ten answers by twelve o’clock Saturday, and I’ll give you fifty dollars and a job.”
Alva and the Associate Editor listen while the editor gives Molly instructions.

Title Card: “Early the next morning, Molly starts out on her assignment.”

Title Card: “Fearing that if Molly makes good, she may get her job, Alva Hinton schemes
to forestall her.”

Alva and Reed the photographer plot against Molly while Molly goes to get the story.
Alva goes into a phone booth. She tells a woman Molly is to interview, “She’s an
imposter, Miss Glaser. Don’t talk to anyone until I see you.” (Alva in hat and dress).

Title Card: “The plot to discredit Molly with Miss Glaser.”

Alva and Reed riding in back of Molly. Alva slips her reporter’s card into Molly’s purse.
They follow her in a car, passing her since she is in a horse-driven carriage. But their car
breaks down and Molly passes them.

Miss Glaser’s mother directs Molly to the garden. Molly gives Miss Glaser a letter: “The
New York Tribune. Office of the Sunday Edition. New York, Sept. 15, 1915. Dear Miss
Glaser: Will you kindly help the New York Tribune and associated newspapers in the
preparation of a special feature story for the opening of the new theatrical season? On the
enclosed card you will find a series of pertinent and timely questions. After answering
them yourself, will you please give Miss Malone, our reporter, the name and address of
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one of your fellow players who you think would be interested in helping us with this
story. Yours sincerely...Signature of the Sunday Editor.”

Alva shows up. Molly waits. Reed follows in a car. The woman fills out the questions.
Molly waits. She gives Molly a name. Alva shows up and tells Miss Glaser Molly is a
fraud. She looks in the purse and finds Alva’s card (which she had put in the purse on the
train). “If it’s her bag, Miss Glaser, let her be telling you what else is in it, if she can,”
says Molly. Mrs. Glaser gives molly back her bag and Alva her card. And sends Alva
away. The plot fails. Alva and Reed conspire. Alva is furious. Molly leaves in Mrs.
Glaser’s car: “Take Miss Malone to the end of the subway, and see that she gets a train
for Sheepshead Bay.” Alva and Reed are watching and Reed jumps onto the car. Alva
follows in her car. Reed tries to puncture a tire, which he does and then runs away. He
gets into the other car and the two zoom off. Mary is worried, but the driver tells her,
“Don’t worry, Miss, I can give them a half hour’s start and then catch ‘em.” The chase is
on. Mary’s driver catches them and drives off.

When they arrive at the railroad station, Alva tells Reed: “Keep her in sight and report to

2

me.

Title Card: “The Sunday Editor of a rival newspaper.”

Fat man sitting behind a desk on the phone. Alva comes in. She hands him a piece of
paper: “There’s one. If I get nine more, will you print the story?”” He says to her, “Don’t
you work for the Tribune?” They talk. He goes to the phone and calls up the Tribune’s
Sunday editor who tells his rival, “Keep her there on some pretext for a few minutes.”
The Tribune Sunday editor stops the Associate Editor and talks to him.

Title Card: “The first card is stolen and the chain is broken — but not for long.” Mary
can’t find the first card. The Tribune’s Associate Editor shows up at the rival Sunday
Editor’s office and confronts Alva: “You’re through, Miss Hinton. Fired! Understand?”
She leaves and the rival Sunday editor shakes hands with the Tribune’s Associate Editor.

The Associate Editor is back at the Tribune’s Sunday Editor’s office: “Miss Hinton is
through! She stole Molly’s card and we must return it to her.” Sunday Editor to Associate
Editor: “If you have her address, I’1l take the card there, she’ll be worried to death.”
Associate Editor leaves to find Molly.

He goes to Molly’s address and she arrives. He gives her the missing report. Molly is
grateful. They flirt.

Title Card: “Molly arrives at Sheepshead Bay, closely followed by Reed.”

She gets the answers and another name. Reed is in the bushes listening closely. Reed
follows her

Title Card: “He was a bad photographer, and he is a worse detective, but he did get the
address of the next player to be visited and thus keeps on the trail.” He calls Alva.

She goes to see an actor, but the grocery bill giving her a lift tells her, “Actors don’t get
up this early.” He writes out his answers, and gives her another name. Alva and Reed
follow, arriving by streetcar. Mary is off to see the next person. She gets on a train, Reed
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and Alva just miss the train and take the next one. Molly arrives, gets her questions
answered, and is given another name.

Alva and Reed arrive just as Molly gets the next name. Reed hires the “cleverest sneak-
thief in New York.” Mary meets the next man, gets her questions answered. The sneak-
thief steals the answered questions and gives them to Reed and Alva. Police arrest Alva
and Mary gets the answers back. The sneak-thief runs away with Reed after him. They
see the policeman and run away. The policeman takes Alva away. The man gives Mary
the next name. Alva at the police station answering questions. Molly has lost her money,
but the man gives her a small loan.

Back at the police station, Reed shows up. Alva: “Get someone to bail me out. Find her
address and get her at her home tonight.” Mary continues her reporting. She gets her
questions answered and another name. Reed meanwhile has Mary’s bag. He calls the
Sunday editor using a fake name: “This is Cyril Scott. Your reporter left her bag; I’ll send
it to her home, tonight, if you’ll give me her address.” He gets the address and tells the
sneak-thief, they’ll get Mary when she comes home.

The Associate Editor goes to Mary’s house and says he will return later. Mary is on her
way home via train — she almost missed the train, but a fast-moving automobile enables
her to jump on the train. Associate Editor Morrison arrives at Mary’s home and awaits
her return. Reed and the sneak-thief are there as well. Mary comes home. The sneak-thief
attacks her as she gets to her door. She fights him and Morrison comes and beats up the
sneak-thief while Reed looks on scared. A policeman comes by as the sneak-thief beats
up Morrison. Reed, the sneak-thief and the police fight as Mary comforts Morrison who
holds his head in pain. Mary shows him the next name.

Title Card: “The morning of the third day and her task only half finished.”

She goes to a money lender to borrow money to finish the job. Morrison is back at his
desk. It’s pouring. Mary’s carriage crashes. Alva is still in jail. A summer shower
interferes with the phone service and Morrison, talking to Alva, thinks Molly is turning
him down. Miss Hinton wants the Sunday Editor to bail her out. The lines are mixed up
so Morrison is telling Alva who he thinks is Molly: “Miss Malone, I was getting worried
because the storm, Can’t I come and get....” Alva as Molly: “I don’t see that our slight
acquaintance gives you the right....” They hang up.

Meanwhile Molly gets more answers to her questions and another name. Through the
kindness of news friends, Molly continues on her quest. The money lender who is helping
her is too forward in his advances and a boat man beats him up while Molly escapes. She
goes to the next person and gets her questions answered and a new name. The money
lender shows up and is escorted from the premises. The next person is busy and the
money-lender shows up and harasses Molly. But he is once again dispatched by a worker.
Molly is off to the next person.

Title Car: “The time for Molly to report approaches.” Back at the editorial room.

Morrison is there with the editor of the paper. Editor to Morrison: “I think your little Irish
friend is going to make good.” Morrison agrees. The Sunday editor is on the phone: “She
hasn’t a chance in the world.” Morrison makes a phone call and finds out Molly is headed
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for the eighth name. The Sunday Editor comes in: “I’ve got a bit of money to bet she
doesn’t.” The editors bet. Morrison wants in on the bet.

Meanwhile, Molly has tracked down another person. She gets answers and another name.
Molly is racing the clock. A driver helps her get to the train, but the train crashes into
their car demolishing it. Molly isn’t hurt. She rushes to catch an airplane. Off she goes.
Morrison is keeping track of her by phone. One person to go. The Sunday editor comes
into the editorial room where Morrison, the editor and three other journalists are
involved. More betting takes place. Morrison is on the phone. The Sunday Editor gets on
the phone and is told Molly missed the train. But Morrison hears she got an airplane to
take her.

Molly arrives by plane as more betting takes place in the editorial room. Intercut: Molly
rushing to get her questions answered, and more betting in the editorial room, with
spirited action among the editors and journalists — City Editor, Sunday Editor, Morrison,
Assistant Editor and two copy editors.

Mary arrives. Gives the Sunday editor the reports and he shakes her hand. The editor
shakes her hand.

Title Card: “But no one had a chance to spend that bale of $1 bills. All bets were declared
off when Morrison admitted knowing about the airship. The Sunday Editor was pleased
with his story and as for Molly....”

Molly and Morrison. Title Card: “About that time she was busy considering another kind
of assignment. ‘Keeping track of me would be simple after what you’ve been through!’
said Morrison, coaxing like.” THE END.

Status: Print Exists
Viewed

Type: Movie

Genre: Action-Adventure

Gender: Female (Molly Malone, Alva Hinton). Male (City Editor, Sunday Editor,
Associate Editor Billy Morrison, Photographer Reed, Rival Sunday Editor,
Editorial Assistant, Assistant Editor, Copy Editors-2). Group.

Ethnicity: White (Molly Malone, Alva Hinton, City Editor, Sunday Editor, Associate
Editor Billy Morrison, Photographer Reed, Rival Sunday Editor, Editorial
Assistant, Assistant Editor, Copy Editors-2). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Molly Malone, Alva Hinton). Editor (City Editor, Sunday Editor,
Associate Editor Billy Morrison, Rival Sunday Editor, Assistant Editor, Copy
Editors-2 ). Photojournalist (Reed). News Employee (Editorial Assistant).
Miscellaneous.

Description: Major: Molly Malone, City Editor, Sunday Editor, Associate Editor Billy
Morrison, Positive. Alva Hinton, Reed, Very Negative.

Description: Minor: Rival Sunday Editor, Editorial Assistant, Assistant Editor, Copy
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Editors-2, Miscellaneous, Positive.

The Human Octopus (1915)
Newspaper Reporter Tom Horton (Howard C. Hickman)

The Moving Picture World, May 15, 1915, p. 1162

The Morning Picture World, May 15, 1915, p. 1072

Status: Unknown
Unavailable for Viewing
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Type: Movie

Genre: Drama

Gender: Male (Tom Horton)

Ethnicity: White (Tom Horton)

Media Category: Newspaper

Job Title: Reporter (Tom Horton)
Description: Major: Tom Horton, Positive
Description: Minor: None

343
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The Hungarian Nabob (1915)
Newspaper Article publishes the facts about a cad who wants to steal his uncle’s
fortune.

THE HUNGARIAN NABOB (Special—Fou

Parts—Dec. 1).—The cast: Charles H. Mailes,
Franklin rutchie, Louise Vale, Madge Kirby,
Irma Dawkins, Hector V. Sarno, Laura LaVar-
nie, Herbert Barrington and Gus Pixley.
- Count John Karpathy, of Hungary, known
as the Nabob by reason of his lavish enter-
tainments, is stricken while entertaining the
peasantry on his estate. Word is sent to his
nephew and sole heir, Count Bela Karpathy,
who is living riotously in Paris. s Bela is at
the end of his resources, the news of his un-
cle’'s expected demise is more than welcome
He starts for home. In a few days the Nabob
recovers his health, to the great joy of all, and
gives another feast in celebration. When the
evening is on the wane, the whim seizes him to
complete the feast at the inn. The innkeeper
has long since retired, but is routed out, and
the festivities begin. Bela's carriage breaks
down near at hand, and he enters the inn.
Meeting with the Nabob, whom he does not
know, Bela explains his presence by showing
the letter he received in Paris, and auds:
“Thank Heaven the old fool is dead—I'll show
them how to spend money.” Thus insulted,
the Nabob reveals his identity, and declares:
“While the law won't let me disinaerit you, vou
shall not get a penny while I live!”

344
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Characteristically the Nabob commands that
the inn, which is his property, be burned
down, as it is contaminated by Bela’s pres-
ence. In a neighboring town Bela is rejoined
by his boon companions, who have struck up
a flirtation with the mnotorious Meyer girls.
The girls take him home and introduce him
to their virtuous sister, Fanny. He seizes
Fanny and kisses her against her will. The
girls’ father and their aunt Teresa intervene,
and the old man asks Teresa to take his inno-
cent child away from her sisters’ influence.
Then, in an apoplectic fit induced by excite-
ment, he dies.

The ..abob’s birthday approaches, and, in his
loneliness, he extends to Bela forgiveness and
an invitation. Bela replies that he cannot
come, but adds: ‘““May you soon find use 10
the gift I send you.” In the presence of the
guests the box is opened, and found to con-
tain a coffin. Bela persecutes Fanny with his
attentions, sending her a pearl nec..ace which
She turows through the window. He follows
her to church and hears her sing in tue choir.
Approaching Dame Kramm, the housekeeper,
Bela remarks that Fanny’s beautiful voice must
be cultivated, and insists on paying for the
lessons. When he refuses to take the money
back, Aunt Teresa sends it to a newspaper,
with the request that it be given to charity.
The newspaper publishes the facts. The Nabob
reads the story and, visiting Fanny, requests
her to marry him, so that Bela's persecution
may end. With her sisters’ aid Bela entices
Fanny to rooms where Matilda has pretended
that she and Magda are living in poverty. As
Bela is about to take her in his arms, Fanny
calls, and the Nabob enters. “Let me intro-
duce my husband,” she says. For nonpayment
of debts Bela is ostracized by his fellows. And
he loses all hope of becoming the Nabob's
heir, for Fanny presents her husband with a
son, to the joy of Bela's enemies.

The Moving Picture World, November 27,1915, p. 1711
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

I'm Glad My Boy Grew Up to Be a Soldier (1915)
Newspaper headlines announce that war is declared.

346
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The Moving Picture World, December 11, 1915, pp. 2090, 2092
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

111 Starred Babbie (1914-1915)
Reporter Asa Robins.

TLL STARRED BABBIE (Balboa—Five
Parts).—The wife of Peter Conway died in giv-
ing birth to a baby girl. Babbie, the mother-
less child. grew up to be beautiful and viva-
cious, her liveliness and innocent pranks were
the joy and despair of her rough-handed but
tender-hearted father, while Hannah, her elder
sister, mothered and idolized the impulsive girl.
But Babbie became the wife of a drunken
wretech. Her husband died and back she fled
to her father's arms. Hannah learned to love
Ned Higgins, a newcomer, who at first did not
like Babbie, but later found himself captivated
by her artless charms, but the gathering clouds
of an impending strike brought Asa Robins, a
reporter, to the coal fields. After saving Asa
from a beating at the hands of the strikers,
Babbie refused his offer of marriage and the
newspaperman was compelled to flee the town.
Ned's jealousy was aroused by this incident and
he unwillingly realized that he loved Babbie.
With faltering voice he told Hannah the truth.
She was crushed by the blow, but calmly re-
plied, “Then you shall marry Babbie.”
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Babbie appreciating the sterling worth of
Ned, loved him deeply, but for her sister's sake
rebuffed his advances and admonished him to
remafn true to Hannah. At last the strike was
declared and the company imported trainloads
of heavily armed guards to protect the mine
property. Egged on by Dominick Kenelly, a
drunken miner, the strikers prepared to attack
the newcomers, but Babbie foreseeing its fatal
consequences, summoned the priest, who averted
the clash and rebuked the intoxicated leader.
Enraged because Babbie foiled his plan, Ken-
elly attacked her in a lonely glen, and if it had
not been for the timely interference of Ned, the
girl would have been severely beaten. Ned again
uttered his pleas, but Babbie remained un-
moved. While crossing a railroad trestle, they
were overtaken by an onrushing train. Seizing
Babbie, he leaped and was rendered uncon-
scious while Babbie was unhurt. She looked
into his face and murmured, ‘“Oh, my love!
say that you are not dead.”

Ned opened his eyes. ‘“‘Babbie, T love you—I
can't live without vou. Give me your prom-
ise—"" She impulsively threw her arms about
his neck in an ecstasy of joy, when suddenly her
sister’'s face flashed across her mind.

“God of Mercy,” she cried in anguish, “Every-
thing T touch withers and is snatched from me.
I am ill-starred—take away the curse—'" Con-
vulsed with tears she fled. and prepared to
leave home to forget her unfortunate love, when
she heard that her father had been captured by
the authorities and was to be court-martialed
and executed. Stealing through the lines she
rescued her father, and mounted on a horse they
fled under a hail of bullets from the guards.
Babbie was hit and fell from weakness from the
horse, and for the first time her father learned
of her wound. Ned and Hannah snon discovered
the two at the roadside. Babbie fast nearing
death, smiled at them. and takineg the weeping
Hannah's hand. placed it in Ned's. “I am
coing."” she said almost inaudibly, ‘“my star is
sinking, and soon all will be over, but for my
csake. Ned, love and cherish Hannah, as T have
loved and cherished you.” Babble's lips ceased
to move, and the little group bowed their heads
and wept.

The Moving Picture World, July 24, 1915, p. 730
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Status: Unknown
Unavailable for Viewing.

Type: Movie

Genre: Drama

Gender: Male (Asa Robins)

Ethnicity: White (Asa Robins)

Media Category: Newspaper

Job Title: Reporter (Asa Robins).
Description: Major:

Description: Minor: Asa Robbins, Positive

Ima Simp’s Dream (1915)
Newspaper Article about a humble clerk who received a legacy of $7 million sparks one
man to dream that he was the one who became rich.

IMA SIMP'S DREAM (March).—Ima Simp's
boss, stung by the love bee, impatiently awaits
the arrival of his fair typist, the object of his
affections. She arrives on time, but does not
meet the approval of the office boy, who sets out
to make things hum for her. At home, Ima
Simp, awakened by his trusty alarm clock,
realizes that a miracle is the only thing that
will get him to the office on time. Like a fly-
ing wedge, he dashes into the office, and soon
pandemonium it let loose. Quiet is again re-
stored, however. Simp, reading in a newspaper
of a humble clerk who received a legacy of
$7.000,000, wishes that he was the lucky one.
He falls asleep and dreams that he inherits the
$7,000,000. 1In his dream, the boss and the sten-
ographer, wishing to escape the dull routine of
the office, set forth on a pleasure trip, but Ima
Simp is also in love with the key-pounder, and,
thinking he can win her with his money, he
sticks to the couple closer than a porous plaster.
They try every method of ridding themselves of
him, but all in vain. Ima is strenuously on the
job. At length he is thrown over board by his
impatient boss, and lands in the water with a
thud. He awakes at this moment, being doused
by a fire extinguisher, and realizes that it has
all been a dream.

The Moving Picture World, March 27, 1915, p. 2002



Appendix 7 — 1915 351

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

In the Line of Duty (1915)
Society Editor Helen Brant (Marion Warner) works for a newspaper and is engaged to
marry Robert Carter, who practices in secret the vocation of a clever jewel thief

IN THE LINE OF DUTY (Jan. 6).—Helen
Brant, society editor on a newspaper, is en-
gaged to marry Robert Carter, who practices in
secret the voecation of a clever jewel thief. Car-
ter stations “Mickey” Turner, an accomplice,
outside a house where he is attending a society
function, and he passes through the window to
“Mickey” a diamond pendant which he has
stolen from Miss Lamont, a guest.

“Mickey’ hastens away from the house and
collides with Helen Brant, who has been as-
signed to “write up” the function for her news-
paper, “Mickey” drops his pocketbook and Helen
picks it up. Helen examines the pocketbook
which she found the night before and discovers
pawn tickets which lead her to trace the owner
of the pocketbook to “Mickey.” In following
up her clue, she finds Carter and ‘“Mickey” in
a guilty conference. Her conscience dominates
her love for Carter and she exposes him to the
police. :

The Moving Picture World, January 23, 1915, p. 266
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A Selig Drama

In the Line of Duty

RELEASED WEDNESDAY, JANUARY 6 ONE REEL

Admirers of Selig picture-plays will be introduced
to a new heroine in this picture—MARION WAR-
NER—who plays the part of “Helen Brant,” society
editor on a newspaper. WILLIAM STOWELL
plays the part of the society burglar. It is thrill-
ing, exciting and interesting.

The Moving Picture World, January 2, 1915, p. 155

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Helen Brandt). Male (Editor). Group.
Ethnicity: White (Helen Brandt, Editor). Unspecified.

Media Category: Newspaper

Job Title: Editor (Helen Brandt, Editor). Miscellaneous.
Description: Major: Helen Brandt, Very Positive
Description: Minor: Editor, Positive. Miscellaneous, Neutral.

The Ingratitude of Liz Taylor (1915)
Newsboy Jimmie O’'Meara (Roland Sharp) is an orphan newsboy who becomes
infatuated with an older woman who rejects him.

THE INGRATITUDE OF LIZ TAYLOR (Selig), May 10.—Maibelle
Heikes Justice has injected a deal of honest and appealing human nature
into her two-reel comedy-drama. Jimmie, the newsboy, and Liz Taylor
are very real characters, and the serious side of the story is relieved by
a rich vein of humor. Vivian Reed is an earnest and attractive Liz,
and Roland Sharp does Jimmie to the life. Guy Oliver, Eugenie Bes-
serer and Roy Clark are well cast.

The Moving Picture World, May 29, 1915, p. 1432
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The Moving Picture World, May 8, 1915, p. 925
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The Moving Picture World, May 15, 1915, p. 1146

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Jimmie O’Meara)

Ethnicity: White (Jimmie O’'Meara)

Media Category: Newspaper

Job Title: News Employee (Jimmie O’Meara)
Description: Major: Jimmie O’Meara, Positive
Description: Minor: None
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The Inner Chamber (1915)
Cub Reporter Guy Darwin (L.C. Shumway).

“The Inner Chamber”’

Three-Reel Melodrama Produced by the Western Lubin
Company—A Story of Revenge and Retribution.
Reviewed by Edward Weitzel.

HE real interest in “The Inner Chamber” centers around
Ralph Morgan, the villain of this three-reel melodrama.

The hero is a newspaper reporter, and a bright chap, at
that, but the author of the scenario has so marshalled events

N

Scene from “The Inner Chamber” (Lubin).
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The Moving Picture World, December 18, 1915, p. 2199
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THE INNER CHAMBER (Special—Three

Parts—Dec. 15).—The cast: Hope (Ruth
Hyatt) ; Ralph Morgan (Melvin Mayo) ; Fadette
Devore (Adda Gleason) ; Guy Darwin (L. C.
Shumway) ; Marian Day (Helen Eddy); Mrs.
Day (Adelaide Bront).
- Ralph Morgan, the ne'er do well husband of
Fadette Devore, an actress, deserts her and
goes to the metropolis to operate a bucket shop.
Successful in his enterprise, Morgan is wel-
comed in society, and wins the heart of Marian
Day from her humble suitor, Guy Darwin, a
cub reporter. Morgan is blind to consequences,
and proposes marriage to Marian. On the wed-
ding day, Guy saves a woman from committing
suicide. The woman is Fadette. With ap-
proaching motherhood and no funds she has
become desperate. When Guy learns that she
is the wife of Morgan, he rushes with Fadette
to stop the wedding. They arrive at the church
just in time. Morgan is also wanted by the
police for swindling, and is sentenced for sev-
eral years. Marian finds that old love is best,
and is soon Guy's wife. Fadette dies shortly
after her child’s birth, and Guy and Marian
promise to take care of her child.

In prison, Morgan acquires the drug habit
from a fellow prisoner, who has the drug
smuggled to him. Several years later, Morgan
escapes and finds a haven in an abandoned mine.
While going to the city for his drug, he sees
Marian and Guy, who are very prosperous. The
drug-crazed man thinks only of revenge, and
plans to steal the child, Hope, from them.
careless nurse gives him the opportunity, and
the child goes away with him. Morgan ties her
in the mine, and then goes to gloat over Marian
and Guy. They convince him that Hope is his
child. He promises to bring the child back.

Meanwhile, a railroad construction gang has
set a tremendous charge of dynamite in the hill
above the mine. When Morgan comes up they
try to prevent him from entering the mine, for
the charge has been set. Morgan is frantic.
He breaks away from the men, and releases the
child. He collapses as a result of the years of
drug using. His last words are a command to
the child to run away, and a few moments later,
the fearful explosion takes place. Beneath the
tons of earth is Ralph Morgan’'s body—the retri-
bution for his years of sin. The child is re-
gl‘!":l:d to Guy and Marian, and never learns the

The Moving Picture World, December 11, 1915, p. 2066
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Status: Unknown
Unavailable for Viewing.

Type: Movie

Genre: Drama

Gender: Male (Guy Darwin)

Ethnicity: White (Guy Darwin)

Media Category: Newspaper

Job Title: Reporter (Guy Darwin)
Description: Major: Guy Darwin, Positive
Description: Minor: None

An Inside Tip (1915)
Reporter Jack Morrison (Morris Foster) of The Herald deals with political intrigue.

AN INSIDE TIP (Jan. 10).—Whitey's gang
of crooks has flourished on waterfront robbery
because Tom, the district attorney’s secretary,
has kept it tipped from the inside. Jack Mor-
rison, police reporter for The Herald, gets next
to the gang for the sake of a story later. He
is suspected, however, by the crooks; and Nell,
a girl of the underworld, overhears Whitey and
his pals plotting to make way with the new
member. She decides to ‘‘squeal,”” as Jack has
formerly defended her from insult. The police,
however, won't believe her story. Meanwhile,
the gang has got Jack in its power. They de-
termine to drop him, gagged and bound, in the
river under cover of darkness. Nell again ap-
peals to the authorities, and this timle the
police sergeant believes her. She and the
policemen give chase in a motorboat. They
reach the craft containing the crooks just after
Jack has been dropped overboard. Nell dives
after him while a gun battle is on, and with
the aid of one of the policemen she gets him
unbound and into the motorboat. After the
crooks have been rounded up, Jack's editor,
who has been called to the police station, says
that he will be responsible for Nell. But Jack
relieves his chief of that responsibility.

The Moving Picture World, January 16, 1915, p. 432
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AN INSIDE TIP (Thanhouser), Jan. 10.—This story of a young re-
porter who wishes to expose a gang of river pirates has a rather
mechanical plet. He is captured and bound by the gang, but saved
through the efforts of the girl. The offering is fairly strong.

The Moving Picture World, January 23, 1915, p. 516

Newspaper reporters continue to live highly sensational lives in pictures, if not in reality.
This one joins a band of crooks that he may gather material for a story, but his motives
are suspected by the gangsters, and they plan to place him among the permanently
missing. A girl who sells newspapers for a living learns that there is a plot against Jack,
and informs the police, who do not credit her tale. Later, when the reporter lies bound and
gagged on a lonely beach, she guides the rescue party in a launch. The crooks, headed for
the beach in a rowboat, are captured after volleys of pistol shots have been exchanged at
close range, and several of the occupants of both crafts have jumped overboard. A fair
example of a crook melodrama acted in the principal roles by Mignon Anderson and
Morris Foster. The New York Dramatic Mirror, February 3, 1915.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Jack Morrison, Jack’s Editor). Female (Newsgirl)

Ethnicity: White (Jack Morrison, Jack’s Editor, Newsgirl)

Media Category: Newspaper

Job Title: Reporter (Jack Morrison). Editor (Jack’s Editor), News Employee (Newsgirl)
Description: Major: Jack Morrison, Very Positive

Description: Minor: Jack’s Editor, Newsgirl Positive
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Is Christmas a Bore?
Newspaper headlines are all about Christmas and makes one man very unhappy.

T he Movmg chture World December 1 1 1915, p 2067

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama
Gender: Group
Ethnicity: Unspecified
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Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

It May Be You (1915)
Jack Kenwood (Arthur Houseman), editor of the Clarion. Office Boy (Andy Clark).

IT MAY BE YOu (uuly 1).—Jack Kenwood,
editor of the Clarion, hau business perspicacity
and his paper, hanging on to life by a few thin
threaas, recovered fuliy. The advertisements in
the Clarion have become fewer and fewer. The
advertising manager is discouraged. Into the
editor he goes;, and the latter immediately has
a plan to replenish the Clarion exchequer and
rout all worry. Taking his paper, he makes the
rounds of the offices in the town. As he enters
the office of Jinks & Company, the senior mem-
ber of tue Lrm happens to be in a compromis-
ing position with his stenographer. Not taking
any not.c: oif this, he approaches Jinks, and
solicits an advertisement. Jinks believes his
goods are the best advertisement and refuses to
buy even a half inch in the Clarion. Into the
office of Mr. Hall goes Kenwood and a similar
situation meets his gaze. Hall also decries news-

paper advertising.



Appendix 7 — 1915 362

Various offices are visited with practically the
same result. Back to the office goes Kenwood,
admitting to himself that Lillian, his sweetheart,
was right when she advised him to quit a losing
game. He decides to go and see her and ascer-
tain whether she has a suggestion to make as to
his future. Arriving at the office where she is
employed, he catches Lillian in a position which,
to him, is indicative of undue familiarity with
her employer. He excuses himself, leaving the
office chagrined and resentful. Based on his
observations in Lillian’'s office, he writes a squib
to the effect that the Clarion regards lovemaking
between employvers and stenographers morally
degrading, and that an instance of this condition
of affairs has come to the personal attention ol
the editor of the Clarion. He threatens to ex-
pose the guilty employer. The article appears
in the issue of the following morning, and the
various men who had been paying more atten-
tion to their stenographers than to their work
cannot get to the Clarion office soon enough,
Each wants his advertisement run for a solid
vear and contracts are promptly signed. Bank-
ers, merchants and professional men flock to the
office, each thinking the article was directed at
him. Result-—new lease of life for the Clarion.
Lillian explains to Kenwood's satisfaction that
she had dropped her pencil, and her employer
was in the act of picking it up for her when
Jack entered the office. As they are embracing,
one of the guilty employers enters, but exits
quickly, leaving Kenwood in a quandary as to
why the former looked so surprised,

The Moving Picture World, July 3, 1915, p. 116

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Jack Kenwood, Office Boy, Advertising Manager)

Ethnicity: White (Jack Kenwood, Office Boy, Advertising Manager)

Media Category: Newspaper

Job Title: Editor (Jack Kenwood). News Employee (Office Boy, Advertising Manager)
Description: Major: Jack Kenwood, Positive

Description: Minor: Office Boy, Advertising Manager, Positive



Appendix 7 — 1915

The Jarr Family No. 1: The Jarr Family Discovers Harlem (1915)
Newspapers cover the Jarr’s house-warming party when police break in because of a
disturbance.

THE JARR FAMILY NO.1—THE JARR FAM-
ILY DISCOVERS HARLEM (March 8).—
Finding that feuds between the occupants of a
two-family house are not at all conducive to
peace and happiness. Edward Jarr and his
family of wife and two children blame it all
on Brooklyn, where they live. Consequently
when Jarr gets a raise in salary, they decide
to get away from the horrors of internal war-
fare and move to Harlem. The moving van is
accordingly sent for and amid much weeping,
wailing and gnashing of teeth, the Jarr Family
tear themselves away from the beloved city of
rubber plants, and baby carriages. All goes
beautifully until their arrival in Harlem, then

the best parlor lamp gets smashed and other

unfortunate accidenfs attendant upon moving,
happen to them. After getting settled, the Jarrs
give a house-warming to which Mr. and Mrs.
Rangle, Jack Silver and the sprightly Clara
Mudridge are invited. Jarr's boss, Jabez Smith,
also attends. Gertrude, the servant, puts some
ecold bottles and a bird out the window and
then the fun starts. Two mischievous fellows
living in the apartment above lasso the re-
freshments and haul them up to their own
rooms. Inside, Old Jabez becomes infatuated
with Clara Mudridge, to Jack's intense jealousy.
They start the phonograph and commence danc-
ing. The people below become decidedly peeved
when the chandeliers begin to sway and ~las-
tering falls in clouds, so after a little angry
conversation by means  of the steam radiator
pipe, the Jarr’'s house-warming party breaks up
as the police break in. The local newspapers
announce that the house-warming proved a most
recherche affair and at the same time publish
the engagement of old man Smith and Clara
Mudridge. Jack Silver openly accuses Jarr and
his whole family of getting up the party in
order ot take his sweetheart (Clara Mudridge)
away from him and make a “Bird in a gilded
cage of her.” Since the Jarr Family discov-
ered Harlem and settled in its midst, a new
interest has been added to it.

The Moving Picture World, March 6, 1915, p. 1494
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Judge Not; Or the Woman of Mona Diggings (1915)
Newspaper Article reveals the whereabouts of a woman a man is looking for.

JUDGE NOT; OR THE WOMAN OF MONA
DIGGINGS (Six Parts—Sept. 27).—The cast:
Harry Carey, Harry Carter, Marc Robbins and
Julia Dean.

Through the death of her father, Molly Han-
lon, nf Mona Diggings, is left destitute. Leav-
ing the general store, where she makes an un-
suceessful attempt to get credit, she is in-
sulted by a drunken cowboy, but is befriended
by Leo Kirk, a gambler, who, after Molly has
left for her shack, learns that she was refused
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N

The Moving Picture Worl , October 2, 1.9‘15; p. 144

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The Juggernaut (1915)
Newspaper report of a crook’s death frightens two students into cooperating with the
man’s murderer.
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The Moving Picture World, May 1, 1915, p. 810

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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Just Like a Woman (1915)

370

Publisher Louis Dutton (Tom Santschi) buys The Record in Centerville and discharges

Assistant Editor Phyllis Darel (Bessie Eyton), the female editor because he dislikes

women. She is loved by a store owner, who threatens to pull his advertising and backs her

in starting her own paper. When The Record catches fire, she suggests the two papers

combine.

JUST LIKE A WOMAN (Feb. 3).—Louis Dut-
ton believes in the future of Centerville and
buys “The Record,” the local newspaper. He
finds Phyllis Darel employed as assistant editor,
but, because of his dislike for the plan of em-
ploying women, he discharges her.

Howard Folsam, proprietor of the local de-
partment store, is secretly infatuated with Phyl-
lis, and when he hears of her discharge he calls
on the new editor and threatens to withdraw
his advertising support unless Dutton reinstates

Phyllis. This makes Dutton furious, and he

refuses Folsam’s demands and orders him from
the shop.

Folsam, actuated by a desire for revenge, and
also wishing to entangle Phyllis in his coils,
backs her in starting a new publication in oppo-
sition to Dutton.

The loss of Folsam's advertising endangers
the prosperity of “The Record.”” Dutton is des-
perate. His establishment catches fire and he
faces bankruptcy, but Phyllis comes to the res-
cue with charming forgiveness and they consoli-

date the two newspapers. Also their domestic
affairs.

The Moving Picture World, February 6, 1915, p. 874

JUST LIKE A WOMAN (Selig), Feb. 3.—A newspaper story which
is not a particularly strong one. It will suit the average audience and

no doubt prove very entertaining, but from the point of ecriticism i

t

could not be termed a big story. The opening of the story would lead
one to suppose that it has been designed to champion the cause of woman

in the world of journalism, showing the difficulties which she meet
in combating the masculine opinion that a woman is incapable of per

S

forming man’'s work in that field. It simmers down, however, to the

usual love story.

The Moving Picture World, February 20, 1915, p. 1139
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A SELIG DRAMA
Just Like a Woman

RELEASED WEDNESDAY, FEBRUARY 3 ONE REEL

A young man buys the newspaper in a village and
immediately discharges a bright girl who has been
acting as assistant editor, because he does not be-
lieve in employing women. She heaps coals of fire
on his head by coming to his rescue when his plant
is destroyed by fire. They combine their efforts
to attain happiness.

The Moving Picture World, January 30, 1915, p. 763

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Phyllis Darel). Male (Louis Dutton, New Editor). Group.

Ethnicity: White (Phyllis Darel, Louis Dutton). Unspecified.

Media Category: Newspaper

Job Title: Editors (Phyllis Darel). Publisher (Louis Dutton). Editor (New Editor).
Miscellaneous.

Description: Major: Phyllis Darel, Positive. Louis Dutton, Transformative Positive

Description: Minor: New Editor, Positive. Miscellaneous, Neutral.

The Kick Out (1915) (aka The Kick-Out)

Editor Mark Evans (George W. Howard) of The Clarion, an honest newspaperman. Old
Printer of the Clarion. Edna, the Mayor’s Daughter (Helen Case) who helps the Old
Printer get out the edition exposing the Boss. Jerry (James Levering) of the Editor’s
executive staff, who secretly helps the Boss.
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The Moving Picture World, June 26, 1915, p. 2159
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RALPH STUART IN “THE KICK-OUT,”

Ralph Stuart, as the star in “The Kick-Out,” the first three-
part feature drama of Knickerbocker Star Features, will be
‘seen on the General Film program, in his first screen appear-
ance. He is true to the characters he has often interpreted,
and displays the physical prowess displayed in his great work
“By Right of Sword.” No less forcible and convincing was
Mr. Stuart in “Strongheart,” “The Rainbow’s End,” “"Get-Rich-

. Scene from “The Kick-Out” (Knickerbocker).



Appendix 7 — 1915 375

The Moving Picture World, June 5, 1915, p. 1629.
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Reviewed by Margaret [. MacDonald, The Moving Picture World, June 26, 1915, pp.
2110-2011

Status: Unknown
Unavailable for Viewing
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Type: Movie

Genre: Drama

Gender: Male (Mark Evans, Old Printer, Jerry). Female (Edna)

Ethnicity: White (Mark Evans, Old Printer, Jerry, Edna)

Media Category: Newspaper

Job Title: Editor (Mark Evans). News Employee (Old Printer, Jerry, Edna)
Description: Major: Mark Evans, Very Positive

Description: Minor: Old Printer, Edna, Positive. Jerry, Very Negative.

The Kidnapped Stockbroker (1915)
Cub Reporter Alan Hyde of The New York Trumpet, aided by the cleverness of his

sweetheart, solves the mysterious disappearance of a wealthy stockbroker. He nearly
loses his life before the case is solved.

THE KIDNAPPED STOCKBROKER (Special
—two parts—Sept. 7).—(The cast includes Jay
Dwiggins, Dorothy Kelly, Louise Beaudet, Wil-
liam Dunn.) Stockbroker, strangely missing, is
found through clever girl's daring and young
reporter’'s investigations. James MacLaren,
wealthy stockbroker, mysteriously disappears
after he has threatened Oldham, his partner,
for misuse of the firm's money. The New York
Trumpet puts Alan Hyde, a reporter, on the
case, with orders to make good. Eileen Mac-
Laren, the stockbroker’'s daughter, is a friend
of Alan's, and through a clue furnished by her
he locates the missing man in a Haunted
House, but is himself nabbed by the crooks,
acting under orders from Oldham, and locked
in an upper room. Eileen brings help, but
the crooks have escaped with the stockbroker.
After a thrilling pursuit in autos and motor-
boats, the crooks are captured and father and
daughter reunited. On their return the Haunt-
ed House is found blazing furiously, and Alan’s
rescue is effected with much difficulty. But
he has.  made good and the city editor doesn’t
hesitate to tell him so. Oldbam 1is arrested,
and as MacLaren looks smilingly on, Alan takes
Eileen in his arms, while she whispers, ‘““And
I think you've made good."”

The Moving Picture World, September 11, 1915, p. 1891
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“The Kidnapped Stockbroker”

Two-Part Drama ............ TUESDAY, SEPTEMBER 7

The mysterious disappearance of a well-known stock-
broker 1s cleared up through the daring of a clever girl
and the efforts of a cub reporter, who nearly loses his life.
Presenting JAY DWIGGINS, LOUISE BEAUDET, DORO-
THY KELLY and WILLIAM DUNN.

The Moving Picture World, September 11, 1915, p. 1801

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Alan Hyde, City Editor). Group.

Ethnicity: White (Alan Hyde, City Editor). Unspecified.

Media Category: Newspaper

Job Title: Cub Reporter (Alan Hyde). Editor (City Editor). Miscellaneous.
Description: Major: Alan Hyde, Very Positive

Description: Minor: City Editor, Positive. Miscellaneous, Neutral
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The King of the Wire (1915)
Reporter Patricia Beverly (Gladys Hulette) is a lively young newspaper reporter.

THE KING OF THE WIRE (Three Parts—
August 13).—Patricia Beverly’s love story opens
when young Tom Stratton is carried from the
circus tent where he has broken his leg and to
the home of the village doctor. Tom is known
in the business as ‘“The King of the Wire,"”
and after the show has left town, and he is be-
ing cared for by the doclor's wife, Patricia
comes to visit him, reading to him and talk-
ing of many things of which, up to the time
of his fall from the wire, he had never dreamed.
‘It is almost a case of love at first sight, but
Tom knows that he is illiterate and poor, and
Patricia can do but little to show her - feelings
toward him. The doctor backs up Patricia
when she persuades Tom to give up the circus
life and work his way through college, and “The
King of the Wire” becomes a student. The
sudden death of Patricia’s grandfather makes it
necessary for her to earn her own living, she
being an orphan. A former young man of the
village, Bob Hunter, who has shown a great
-interest in her, has gone to New York and
entered politics, and since he is the only one
she knows in the city, Patricia writes to him
asking him to try to get her a job, in spite of
the fact that she has never cared for him and
})elieves him to be entirely unworthy as a
lover. -
~ Hunter secures Patricia a position on a city
paper, and tries to press his suit, but while
showing her gratitude for what he has done
she manages to hold him aloof. Meantime, Tom
is silent concerning his love for- Patricia, and
she throws her whole energy into making good
in the newspaper game. A reporter having
failed to secure a much desired interview with
Senator Strong, whe is seeking to pass a Child
Labor bill, Patricia applies for the assignment
—and gets it. Hunter, actively engaged in city
politics, is one of those who are trying to pre-
vent the passage of the bill. He and another
‘politician frame up a deal with a notorious
crook, whereby the senator will be forced into
signing a paper that will ruin him politically
if it 1s made public. Patricia falls to get to the
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senator in the ordinary way, but, nothing
daunted, she dresses as a little girl and man-
ages to meet the senator's two little daugh-
ters, who are playing near the house. She in-
geniously manages to get them to take her in-
side the house; and while there, the senator
not suspecting that she is anything but what
she appears, she gets a lot of facts that are
just what she needs for her write-up. Hunter
and the crook enter and cover the senator with
a revolver. He is told that he must sign the
paper, which will be shown to the world and
thereby bring about his ruin if he does not
promise to withdraw his Child Labor bill. Pa-
tricia and the children entering the room are
also held up by Hunter and his companion, but
Patricia breaks away and runs to an upper
room, giving the alarm by telephone. This is
the day upon which Tom has visited her in the
city and, finding her out, has followed her,
Seeing her at the window, calling to him for
help, he climbs a nearby pole, a wire from
which stretches to and enters the senator’s
house close to the window. Proving that he has
not forgotten his old tricks, he walks this
wire to the window and carries Patricia back
with him to the pole, down which they both
climb. Inside the house, the senator and his
secretary manage to get the best of the crooks,
and after they have been placed in charge of
a polieeman, and the senator has met Patricia
in her proper person, he is instrumental in get-
ting Tom to propose and so end both their wait-
ing and longing for each other. ,

The Moving Picture World, August 14, 1915, p. 1203



Appendix 7 — 1915

“The King of the Wire”’
A Lively Three-Reel Edison by Ashley Miller.

ERY much better than its weak title, “The King of the
Wire"” would indicate, the story concerns itself far more
with the acecomplishments of a lively voung newspaper re-

porter impersonated by Gladys Hulette than with Pat O'Malley
as an erstwhile public entertainer and balancing acrobat. The
usual fine Eliscn cast is in ha:monious support of what turns
out to be the ingenious expedient adopted by a girl reporter
to obtain the sipposzdly unobtainable, an interview with a
great Senator who has su:roinded himself with Kkeen-eyved
guards on the eve of an important move in his professional
career. On her success—this is in accord with the idea that

drama mnust present a struggie to overcome opposing forces—
hangs a very large part of interest in the story, and it might
easily have been written especially for Miss Hulette.

Gladvs does not look to be much over fifteen in long skirts
from in front, hence there is nothing particularly forced or
theatrical when she dons the short skirts of twelve and goes
to play with the important Senator’'s children. She ingra-
tiates herself with them and, in their company, easily passes
the lynx-eved guards. Ashley Miller had such a lively oppor-
tunity in this role and his little star that it seems almost a
pityv that he did not use it to greater extent. Perhaps he
will in a comedy presentation of the very worldly and knowing
child brought into relations with patronizing superiority of
grownups. He makes the story melodramatic instead with an
attempted frameup on the part of crooks who enter grounds

381

and house without trouble. Gladys thwarts the crooks, and all

ends well for her and the acrobat.

The Moving Picture World, July 31, 1915, p. 836

Status: Unknown
Unavailable for Viewing.

Type: Movie

Genre: Drama

Gender: Female (Patricia Beverly). Male (Reporter, Editor). Group.

Ethnicity: White (Patricia Beverly, Reporter, Editor). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Patricia Beverly, Reporter). Editor (Editor). Miscellaneous.
Description: Major: Patricia Beverly, Positive

Description: Minor: Reporter, Editor, Positive. Miscellaneous, Neutral
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Lady of the Snows (1915)
Newspaper Article reveals that a Canadian girl has been left a fortune, but must marry a
certain man who is determined to marry her as well.

The Moving Picture World, April 3, 1915, p. 111
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

LeGrand’s Revenge (1915)
Dominica Meduna (Nell Craig) disguises herself as a reporter to aid police in the capture
of a jewel theft.

LEGRAND’S REVENGE—(S ecial—Tw
Aug. 17).—Dominica Meduna, pof the Pagispztxrxﬁ
derwoled, nursing a scar she received when
she tried to prevent a theft of the famous Me-
Far]and. Jewels by the notorious Gaston Le-
Grand, is detailed by the police to aid in his
capture. She disguises as a reporter and at-
ten(‘ls the Baron Von Hertzfeld house party.
LeGr_and has secured admittance disguised as
a private detective to ‘‘guard” the jewels. Le-
Grand recognizes her and tries to drown her
in a fountain. Dalrymple, a sculptor, saves her.
LeGrand rushes into the house, opens a secret
panel and gets the jewels. An alarm is raised,

however, and LeGrand flees, I i :
behind. eaving the jewels

The Moving Picture World, August 21, 1915, p. 1376

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Dominica Meduna).
Ethnicity: White (Dominica Meduna)
Media Category: Newspaper
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Job Title: Reporter (Dominica Meduna).
Description: Major: Dominica Meduna, Positive
Description: Minor: None.

Little Mr. Fixer (1915) (aka Billy’s Cupidity)
Newsboy Billy (Gordon Griffith).

384
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The Moving Picture World, June 5, 1915. P. 1678

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Romance

Gender: Male (Billy)

Ethnicity: White (Billy)

Media Category: Newspaper

Job Title: News Employee (Billy)
Description: Major: Billy, Positive
Description: Minor: None
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The Little Orphans (1915)
Newsboy Donald (Harold Goodwin).

THE LITTLE ORPHANS (Aug. 9).—When
their mother dies, Donald and Doris, fall into
the hands of Levy, a pawnbroker, who is
“fence” for a gang of crooks. Levy forces
Donald to sell papers for a living, and Doris he
makes his slavey. The gang wants a small
boy in a jewel robbery, the pawnbroker rents
Donald to them. He is compelled to enter the
home of Renwick Morris to open the door. Mor-
ris discovers the intruder, recognizes his news-
boy, and wins from him his story. Morris
phones police headquarters, and the waiting
thieves are captured. Meanwhile, Doris has
gone to the police, desperately determined to
win help against Levy. Donald and Doris meet
at the station. Levy has been arrested. Ren-

wick Morris and his wife adopt the homeless
brother and sister.

The Moving Picture World, August 7, 1915, p. 1074

Status: Print is preserved at Cinematheque Francais.
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Donald)

Ethnicity: White (Donald)

Media Category: Newspaper

Job Title: News Employee (Donald)
Description: Major: Donald, Positive
Description: Minor: None.
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Little Pal (1915)
Editor of local newspaper in Kilisnoo, Alaska.

LITTLE PAL (Famous Players—Five Parts—
July 1).—The saloonkeeper in Kilisnoo, Alaska,
is wounded by Sid Jerue, who had fled north.
Years before he had married an Indian woman
who died leaving him a baby girl. When the
story opens he is the prosperous and unprin-
cipled owner of his saloon, the ‘“Monte Cristo.”
All the miners love ‘‘Little Pal,”” his half-breed
daughter. She in turn likes them all except
“Black Brand,” the most notorious gunman of
the North. ‘Little Pal,” while serving in her
father’'s saloon one night, sees Brand mercilessly
beat the editor of the little local paper for his
interference with some of Brand's unscrupulous
and unlawful actions.

In the spring John Grandon comes to Kilisnoo
to take possession of his brother's claim. John
and Pill Box Andy become fast friends. John
also likes “Little Pal,” but with no thought of
affection. He does not think of telling her of
his wife in Texas and unknown to John ‘“Little
Pal” falls madly in love with him. Brand,
playing roulette at Jerue's one night, wins the
latter's bank. He offers to put all his winnings
against the possession of “Little Pal.” Jerue
goes to “Little Pal” and tells her of the pro-
posed bet. She is horror-stricken and begs Jerue
not to sacrifice her, but he does and Brand wins.
Brand treats the house and proposes a toast
to the future Mrs. Brand. Grandon refuses to
drink to the toast., Brand is furious and insists
on fighting Grandon. Brand knocks Grandon
down, and ‘“Little Pal” falls across him to pro-
tect.hi from further assault. Brand then
~dr: is gun and shoots wild, hitting Jerue.
Grandon, realizing the madman must be stopped,
shoots Brand in the hand. Jerue is carried to
“Little Pal's” room, where he dies. Brand now
owns the ‘“Monte Cristo,” and ‘“Little Pal” is
homeless. On the night of the killing of ‘“‘Little
Pal's"” father, she goes to Grandon’s cabin and
asks him to let her live there. Grandon pre-
pares a little hut near his for her to live in.
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Here Grandon, ‘‘Little Pal” and Cultus, her
faithful Indian servant, live and work Grandon's
claim until illness takes Grandon. ‘Little Pal”
nurses him, and at the same time mines his claim
with Cultus. But it does not yield much gold,
and they find themselves with very little in their
purse.

Grandon’'s wife arrives at Kilisnoo. She
enters the cabin, and Grandon naturally em-
braces her. This makes ‘“Little Pal’’ heartsick.
Slowly she leaves the cabin. ‘Little Pal"” con-
tinues to live in her cabin near Grandon. She
and Cultus work the claim until the supply of
gold becomes exhausted. Pill Box Andy tells
“Little Pal” that unless Grandon is taken out
of the North he will die before the snow melts.
She decides, in order to save Grandon, whom she
loves better than her own live, to steal gold from
the sluice-boxes in the vicinity. Cultus follows
her, and is mystified by her actions. When he
sees her place gold in Grandon’s sluice-box he
understands the reason for her theft. Grandon
is delighted over finding gold on his claim, and
“Little Pal” continues thieving. The miners,
who detect the fact that a great quantiity of their
gold is constantly disappearing, place guards
to catch the thief. Turner, the guard, falls
asleep. ‘“‘Little Pal” had reached the sluice-box
and was about to take the gold when Brand comes
upon the scene. He has been drinking, and
seeing ‘'Little Pal’ catches and embraces her.
“Little Pal” frees herself from Brand and runs.
Brand fires after her, the bullet hits her and
she falls into the arms of Cultus. The shot
awakens Turner. He sees Brand, and, believing
him to be the thief, shoots and kills him. The
miners are also convinced that Brand is the
thief. Cultus takes ‘“‘Little Pal’’ to her cabin and
dresses her wound. Grandon is preparing to re-
turn home. Cultus assists “Little Pal’” to Grand-
on's cabin. Grateful for all she has done for
him, Grandon kisses her good-bye and goes away
to the boat. “Little Pal’ watches the happy
couple depart. She walks back toward the big
snowdrifts; Cultus sees her and follows. He
approaches her in a loving attitude and asks
where she is going. She replies: ‘“Cultus, I am
going to the Happy Hunting Grounds.” Cultus
explains to her the folly of expecting a white
man’s love and tells her if she goes to the
“happy hunting grounds' he goes with her. She
realizes the Jlove he must have for her, and
takes his hand as they walk slowly toward her
hut.

The Moving Picture World, July 17,1915., p. 568
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“Little Pal”

Famous Players Introduce Mary Pickford in the Role of a
F Half-Breed—Story of the Far North.

Reviewed by Lynde Denig.

NNOUNCED as an “original” photoplay, “Little Pal” may
have been written with the intention of giving Mary
Pickford a character that is different—different from the

winsome, roguish, merry, or pathetic creatures she is in the
habit of playing.
For the purpose of this Famous Players production she

dons a dark wig, wears a costume that makes her appear
more diminutive than ever and assumes the stolid reserve
of an Indian. Little Pal is not a full-blooded Indian, but a
half-breed living in Alaska among gold-crazed men. Miss
Pickford remains true to the character even at the sacrifice
of some of her most winning graces. She seldom smiles and
there is no place for girlish coquetries in drawing the drab,
unhappy child of the far north. It surely is interesting to see
Miss Pickford step so completely out of her own personality.

In dramatic strength the picture varies. It seems as if

several of the opportunities for telling climaxes have been

- slurred over, rather than sharply marked to score their best
effect. A case in point is that of the scene in which the girl’s
father stakes his saloon and his daughter on a throw of the
dice. Certainly, the scene at the gambling table brings one
of the most important developments in the story and might
be extended to get greater suspense, as Sid Gerue, the drunken
saloon keeper, and Black Brand throw for such ruinous stakes.
Immediately following the success of Brand, however, there is
withal enough tragedy and drama in the suicide of Gerue and
the young easterner's fight to save Little Pal from the man
who has won her.

Throughout these scenes Miss Pickford is most appealing in
indicating the suppressed misery of a taciturn girl, to whom
the relief of emotional outbursts is unknown. Another dramatic
moment which she makes an audience feel comes with the
appearance of Grandon's wife and Little Pal's realization of
the tie that makes her devotion hopeless. James Kirkwood
gave the story a satisfactory production, barring a few slips,
and character sketches of conspicuous merit were supplied by
Russell Bassett, William Lloyd and Bert Hadley.

The Moving Picture World, July 17, 1915, p. 505

Status: Print exists in Cinematique Francais
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Editor)
Ethnicity: White (Editor)
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Media Category: Newspaper

Job Title: Editor (Editor)
Description: Major: None
Description: Minor: Editor, Positive.

The Little Puritan (1915)

Newspapers print details of an actress’s affair after her press agent gives them the
full details.

The Moving Picture World, December 25, 1915, p. 2427
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Lost House (1915)
Reporter Ford (Wallace Reid) fakes insanity in order to be committed to an asylum to
rescue Dosia Dale (Lilian Gish), an heiress who is being held by her evil uncle.

The Moving Picture World, March 27, 1915, p. 2006
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Ford)

Ethnicity: White (Ford)

Media Category: Newspaper

Job Title: Reporter (Ford)
Description: Major: Ford, Positive.
Description: Minor: None.

The Lucky Transfer (1915)
Reporter Helen Holland (Mary Alden) of the Herald discovers the facts in a jewelry store
robbery and procures the release of an innocent clerk.

Reporter Helen Holland (Mary Alden), investigating the burglary of a jewelry store,
follows the robbers to their lair and is captured by Ford (Tom Wilson). He writes down
the address of the hideout on the back of a trolley transfer slip and gives the slip to his
fellow crook Ransom (Thomas Hull), who accidentally loses it. The slip is found by Jim
Dodson (Jack Hull), an impoverished laborer who usually begs for transfers so he can
ride home in the evening. On the trolley, Dodson finds the detective Fields (W.E.
Lowery) and shows him the writing on the transfer. Fields then swoops on the robbers,
frees Helen, and recovers the jewels. Nicole-Gagne, New York Times,
http://www.nytimes.com/movies/movie/292178/The-Lucky-Transfer/details
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THE LUCKY TRANSFER (March 10).—Jim
Dodson, a poor workman, has been in the habit
of begging a street car transfer in town, in
order to ride home each night from work.

Ford and Ransom, a couple of crooks, rob
a store and among the things taken are a
quantity of stamped envelopes with the name
and address of the firm printed thereon. Helen,
of the “Herald,” tries to ferret out the rob-
bery, but is unsuccessful, until one day Ford
writes a letter and gives it to a passing little
girl to mail, first seratching out the name on
the stamped envelope. Helen bumps into the
little girl, knocking the letter to the ground.
Picking it up for her, Helen notes the scratched-
out name and address, and follows the child to
the crook's shack. There she discovers part of
the loot, but is captured and tied up by one
of them. Leaving her securely tied, Ford goes
down town to meet his pal, and on a street car
they plan their getaway.

Ford gives Ransom the address of the shack,
and the hiding place of the loot, and writes it
on a transfer slip, to be sure he doesn’t forget
it. Getting off the car at the transfer point,
he drops the transfer and Jim hurriedly picks
it up and gets on the car. The conductor is
talking to Fields, a detective, also working on
the case, and shows the transfer with its mes-
sage to Fields. The latter, reading the mes-
sage on it, leads a run to the rendezvous, res-
;:uef Helen and captures the crooks and the
oot.

The Moving Picture World, March 6, 1915, p. 1516

THE LUCKY TRANSFER (Reliance), March 10.—The story of a girl
reporter, with Mary Alden in the leading role. She discovers the facts
in a jewelry store robbery and procures the release of an innocent
clerk. The story is well-photographed ; the plot is of average interest
and leads up to a stirring close.

The Moving Picture World, Match 20, 1915, p. 1765

Status: Unknown
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Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Helen Holland)

Ethnicity: White (Helen Holland)

Media Category: Newspaper

Job Title: Reporter (Helen Holland).

Description: Major: Helen Holland, Very Positive
Description: Minor: None

The Magnate of Paradise (1915)

Newspaper Article about a bribe sends a woman on a mission.

394
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for her intimacy with Holland. Holland floors
him, but Finlaison wounds  him, though not
seriously. A mob attempts to lynch Finlaison,
but the police spirit him off to a cell. Upon
hearing the news, and learning that the Gov-
ernor knows that he is a murderer, Callander
collapses and succumbs to heart failure. Hol-
land recovers his bodily vigor and Betty soon
becomes the sharer of his prosperity. e

The Moving Picture World, January 2, 1915, pp. 116, 118

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Making a Great Newspaper (1915)
Newspaper. News Room. Composing and Stereotype Rooms.

MAKING A GREAT NEWSPAPER (Nolege), Feb. 12.—This showing
of the details of the making of a metropolitan newspaper is one of the
best we have seen. There are shown in order the delivery of the great
rolls of paper, the distribution of copy in the news room, various steps
in the composing and stereotype rooms, with close-ups of the linotype,
monotype and autotype, and the printing and delivery of the papers.
The photographs were taken in the offices of the New York Times,
which has a new building and latest equipment. The photography, es-
pecially in the pressroom scenes, is unusually good for this style of
picture. On the same reel is the Kriterion Cartoon, by Harry Palmer,
under the Pyramid brand. The drawings of former President Taft as
a golf player are fair; those of Secretary of State Bryan are undignified
and in bad taste, to say the least.

The Moving Picture World, February 20, 1915, p. 1140.

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Documentary
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Gender: Group-4
Ethnicity: Unspecified -4
Media Category: Newspaper
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Job Title: Unidentified News Staff. News Room, Composing/Stereotyping Room, Press

Room

Description: Major: Unidentified News Staff, News Room, Composing/Stereotyping

Room, Press Room, Positive
Description: Minor: None

A Man and His Money (1915)

Newsboy. A man mistreats a newsboy showing a woman a phase of her fiance’s nature

she doesn’t like.

A MAN AND HIS MONEY (April 15).—Helen
Clay is engaged to marry Herbert Warren, a
wealthy young bachelor, who observes no limit
in his expenditures, His dinners rival the days
of ancient Rome and his millions are an open
sesame to all the world and its goods. Helen
sees a notice of the lavish dinner given by War-
ren in which he is practically accused of spend-
ing his fortune foolishly. She has had a
chance to observe his extravagance upon many
occasions and this new feature arouses within
her a feeling of disapproval not to mention dis-
gust. She endeavors to restrain him but he
only laughs away her remonstrances, One day
while they are out riding, Warren mistreats a
little newsboy and this demonstrates to Helen
one more phase of his nature.

Returning home, she has a hot argument with
her future husband when he insists upon light-
ing his cigar with a bank note, She breaks her
engagement with Warren on the strength of what
she has observed of his make up. A short
while later Helen learns that her fortune is
involved in a bankrupt company founded by her
father. Gradually Helen and her mother sound
the depths of poverty until at last they come to
live in a dingy pent-up tenement room. Helen
is at last forced to pawn what jewels are left
to her, but is able to raise only five dollars.
The note is burned at one end and she realizes
that it is the same one she rescued from the
ruthless hand of her one time fiancee upon the
evening that the engagement was broken. She
uses the bill to pay her rent for her poorly fur-
nished quarters.

Herbert Warren visits his place of business
so seldom that his employees, especially the
newer ones, scarcely know him, One of these,
a collector, turns over the returns which he
has collected and among the money, Warren dis-
covers the charred bill, It recalls to his mind
the eventful night when he was jilted by the
woman he loved. He learns from his collector
Helen Clay's address and, going to her, pleads
lfor forgiveness. A reconciliation quickly fol-
ows.

The Moving Picture World, April 10, 1915, p. 294.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Newsboy)

Ethnicity: White (Newsboy)

Media Category: Newspaper

Job Title: News Employee (Newsboy)
Description: Major: None

Description: Minor: News Employee, Positive

The Man in the Attic (1915) - England

Reporter Jacob Clay (Charles Rock) proves a girl’s drunken mother did not strangle her
miserly benefactor. British Film Catalogue: Two Volume Set: The Fiction Film, Volume
One, 05386, p. 195.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Jacob Clay)

Ethnicity: White (Jacob Clay)

Media Category: Newspaper

Job Title: Reporter (Jacob Clay)
Description: Major: Jacob Clay, Positive
Description: Minor: None
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The Man Who Never Was Caught (1915)
The Girl Reporter (Mary Malatesta). City Editor. Newspaper Owner.

THE MAN WHO NEVER WAS CAUGHT
(Sept. 13).—The cast includes Joseph McDer-
mott, Mary Malatesta, Wm. J. Butler and Jack
Drumeir.

Shifty Steve, the elusive crook, known ih
the underworld as ‘““The Man Who Never Was
Caught,”” enters a house to rob, and, reaching
the bedroom of the young householder, chokes
her into insensibility. A policeman on the
beat, becoming suspicious, has trailed Steve
to the house and followed him through the open
window. Before proceeding with the night's
business, Steve throttles him and hurls him
through the window. On coming to, he blows
his whistle, and a comrade arrives on the run.
The householder gives information which puts
the law on Steve's trail; but in a chase over
housetops and down fire escapes he makes a
daring getaway.

The next day’s newspapers carry a story of
the crime and also an interview with a social
worker on conditions in the underworld., ‘A
girl reporter is assigned by her city editor to
investigate dance halls for a Sunday feature
story. In a low dive she meets a girl habitue
who points out Shifty Steve. Steve speaks to
the girl, who proudly introduces him to the
reporter. A ‘“‘sorehead” crook leads a gang at-
tack on Steve, following which the place is
raided by the police. Steve gets away in com-
pany with the reporter, who tells him that she
will admit him to the house where she is em-
ployed as maid. The trap is laid in the news-
paper owner's home, and Steve is captured. But
on the way to the station house he effeets a
daring escape.

The Moving Picture World, September 11, 1915, p. 1898
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“The Man Who Never Was Caught” is the first of several

rapid-fire melodramas being made by Wray Physioc with a
burglar for the hero. His house-breaking exploit in this one
is exciting enough and his escape is fraught with all sorts of
dangers, increased by a newspaper woman (Mary Maletesta),
who runs into a good story while looking for a Sunday spe-
cial on the evil of the dance hall.

The Moving Picture World, August 28, 1915, p. 1493

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Reporter). Male (City Editor, Owner). Group.

Ethnicity: White (Reporter, City Editor, Owner). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Reporter). Editor (City Editor). Publisher (Owner). Miscellaneous.
Description: Major: Reporter, City Editor, Publisher, Positive.

Description: Minor: Miscellaneous, Neutral
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The Man Who Vanished (1915)
Newspaper Article alerts a reader that the wrong man has been removed to a sanitarium
pending examination to his sanity.
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The Moving Picture World, April 3, 1915, pp. 144, 146

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

A Man’s Making (1915)
Newspaper Article connecting a millionaire’s son with a chorus girl results in the young
man ending up penniless and on his own.

After a compromising article appears in the local newspaper connecting his son Harold
with a chorus girl, Wall Street millionaire J. R. Graham forces the young college student
to make his own way in the world. With only a few dollars in his pocket, Harold, once a
university football star, sets out to find a job and ends up penniless in a fishing village.
Feeling pity for the stranger, Mary Haskell offers Harold work on her father's boat and a
romance quickly buds. To win her hand, Harold must fight off Bill Rose, who has courted
Mary for years. The two men brawl viciously, and though victorious, Harold is wounded
seriously. Mary sends for his father, who offers his son a chance to come home. Harold
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refuses, preferring to finish his education in life, and becomes an organizer for the area
fishermen, helping them to fight an encroaching trust movement. When Mr. Graham
himself falls victim to financial finaglers, Harold returns to his father's side. Together
they defeat the interlopers. American Film Institute Catalog of Feature Films.
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The Moving Picture World, December 11, 1915, p. 2022

Status: Print exists in the George Eastman Museum film archive
Not Viewed

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The Marble Heart (1915)
Editor Volage (Diogenes) (Frank Smith).

The Moving Picture World, June 26, 1915, p. 2168.
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Reviewed by Robert C. McElravy, The Moving Picture World, June 26, 1915, p. 2107

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Volage).

Ethnicity: White (Volage)

Media Category: Newspaper

Job Title: Editor (Volage).

Description: Major: Volage, Very Positive
Description: Minor: None
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The Marvelous Marathoner (1915)
Newspaper publishes a picture of a young businessman and a woman who thinks the man
done her wrong, looks him up and demands satisfaction.

A MARVELOUS MARATHONER (Aug. 16).—
The young business man knew nothing whatso-
ever about athletics, but he had the misfortune
to fall in love with a girl whose father was one
of the Olympian heroes of a generation or so
ago. The old man, a widower, was very willing
to give his daughter everything she wanted, but
he insisted that when the time came for her to
marry she select an athlete helpmeet. The busi-
ness man only shone in athletics as a spectator,
and if the truth must be told he was very much
bored at such affairs. After they had attended
one meet he made several efforts to propose to
the young lady but something always inter-
vened to prevent it. The following day he saw
the young lady and her father in a taxicab in
front of an office building. The father went into
the building, leaving the girl alone in the ma-
chine. The young man saw his chance and
hastily walked toward the taxi. He was in-
terrupted, however, by becoming entangled in
the chain of a pet dog, and did not notice, while
apologizing to the wrathful owner of the ani-
mal, that the taxi had driven away and another
one come up to take its place. The consequence
was that when he leaped into the machine and
breathlessly ejaculated *“‘Darling will you be my
wife,”” he was addressing a middle-aged spinster
who received his proposal with rapture. He
hastily got out of the machine and effaced him-
self, leaving the woman to mourn her loss.
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He at last proposed to the right girl, was ac-
cepted, but her father declared he would not
give his consent unless the young man won the
Marathon which was to be held within a month.
The suitor desperately accepted the task, and
trained as best he could, but with sorrowful re-
sults. On the day of the race just befere the
start he was suddenly confronted by the spinster
to whom he had proposed. She had seen his
picture in a newspaper and came around to in-
sist that he fulfil] his promise to marry her. The
young man was so scared by the sight of the un-
welcome woman that he started off simultane-
ously with the starter’s pistol, ran rings around
evervthing on the course and made a new record
for Marathoning. The spinster overtook him
after the race, but fortunately transferred her
affections to the girl's father, whom she recog-
nized as an old suitor of yvears gone by.

Sp, in the end, everybody was happy, except
the vounger man, perhaps, because, yvou see, the
spinster whom he feared would land him as her
husband, in reality secured him as a son-in-law.

The Moving Picture World, August 21, 1915, p. 1392

Viewing Notes:

Title Card: At the day of the games.

Title Card: “Going home, he tries in vain to propose.”

Newsboy tries to sell a newspaper to a man, but he pushes the boy away.
Title Card: “A Spinster Yearns for the Loved One Who Escaped Her.”
He gets in the car with her. And jumps out of the car and runs away.

Title Card: “Win the Marathon Next Month and You Can Marry My Daughter,” the

father of the woman he wants to marry tells him.
He goes into training.

407

Meanwhile the spinster is looking at the newspaper and sees a story involving the loved
one who escaped her: “If He Wins the Marathon He Also Wins a Bride. Thomas Wilbur,
Old Time Athlete. Has Promised His Daughter to “Jack” Watson if the Latter Wins the

Long Distance Race To-Day.”

Seeing his picture and story in the paper, the spinster decides to track him down to fulfill

his promise to marry her.

Jack gets ready to race. The spinster walks up and sees him. She walks up to him. “You

Asked Me to Marry You —and I Said “Yes.”” (Scene missing from print). He starts
running to get away from the Spinster — “And the Spinster Finished Third.” She

collapses.

The Marvelous Marathoner wins the race and is asked by his sweetheart, “Why don’t you

stop? You’ve won the race.”
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The spinster is recovering and Jack looks over at her, gets into the car. She sees him and
runs after him. She catches up with the car. She sees the father and shouts, “Henry, my
long lost love! I have found you at last!” and forgets about Jack. END OF FILM.

Status: Print Exists — Ned Thanhouser
Viewed. Youtube.

Type: Movie

Genre: Comedy

Gender: Male (Newsboy). Group.

Ethnicity: White (Newsboy). Unspecified.

Media Category: Newspaper

Job Title: News Employee (Newsboy). Unidentified News Staff.
Description: Major: None

Description: Minor: Newsboy, Positive. Unidentified News Staff, Neutral.
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The Master Rogues of Europe (1915)
Newspaper Article tells of a woman’s arrest and of her sentence to life in Siberia
prompting two men to attempt a rescue.
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The Moving Picture World, May 22, 1915, p. 1324

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The Matchmakers (1915)
Newspapers report that a man has made a fortune and divided it with a postmaster in the
town.




Appendix 7 — 1915 413

bring Mamie. Like all Western millionaires,
he makes the trip. Dissatisfied with DBertie's
love affair and fearful of his marriage to the

r girl, Alice, Mrs. Van Loon pays her a visit.
In eloquent styie she pictures the terrible things
that would happen if Alice, poor wretch, were
to marry Bertie. Steeped in sorrow, Alice agrees
to give him up.

When Mamie gets to the city with Pa Lane,
Mrs, De Launcy and the Van Loons bave it all
fixed for Bertie to marry her. But Mamie sighs
and thinks of Hugh, and Bertie sighs and thinks
of Alice. Neither of the two can act, and each
soon realizes that the other is in love with some-
one else, Immediately they have a common in-
terest—not to marry each other. Pa Lane learns
the truth. He sends for Hugh to come to the
city. Also, he makes a few plans of his own
without consulting the Van Loons. Mamie mar-
‘ries Hugh; Bertie marries Alice, and when Mr.
"Van Loon tries to object Pa Lane simply im-
g:ossea upon him that a .44-caliber gun must
"be respected. Pa Lane takes the two young
couples back home. Bertie gets a good job in
Hugh's gold mine, and Pa Lane says that no
Van Loon or any other fancy-named aristocrat
can make a fool out of him-—that is, him and
~his .44-caliber gun.

The Moving Picture World, December 18, 1915, p. 2239

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The Mating (1915)

Newspaper Article and photograph of an All-American football player gives a girl an
idea.

THE MATING (New York Motion Picture
Co—Five Parts—July 22).—Doris Willard, the
daughter of a village minister, achieves the
realization of her great dream-—a year at col-
lege. Doris, although a sweet and pretty girl,
is greatly handicapped by her clothes. On her
arrival at college she is eyed by the other
girls with concealed amusement and curiosity
and soon realizes that she ‘‘doesn’'t belong.’”
The girls snub her at every opportunity and
she is desperately lonesome and longs for com-
panionship.

The Saturday before Thanksgiving when
everyone else has gone to the big Princeton-Yale
game, Doris sits alone in her room. She picks
up the newspaper and sees in it a picture that
greatly appeals to her. It is a newspaper cut
of “‘Bullet” Dick Ames, the universal choice
for the “All-American Eleven.” She conceives
a desperate plan. She thinks nobody at her
“college knows Dick and decides she will make
the girls think he is in love with her. She
writes a note to herself to which she signs
Dick's name. The note is a proposal of mar-
riage. This she drops on the porch of the
girls’ hall and it is picked up by one of the
girls who reads it to the bunch. Daisy Arnold,
the undisputed ruler of the *“Beauty Squad,”
will not believe that Dick knows Doris, and
writes to his sister, Eleanor, asking both her
and Dick down for the holidays. In her letter
she tells Eleanor about Doris claiming Dick
has asked her to marry him. Dick sees the
letter and he and his sister accept the invita-
tion. When Dick sees Doris, he decides to help
her out in her deception. Doris is panic-strick-
en on the night of the reception given in Elea-
nor's and Dick's honor, but when she is intro-
duced to Dick he says, “Why sure, we are old
friends,” and Daisy and her friends are much
disappointed, their plan for humiliating Doris
having fallen through.

After meeting Dick, Doris is unwilling fo
carry out the deception, but he insists, and be-
fore his visit is over they are much in love with
each other. Doris, however, refuses to marry
Dick, thinking he has asked her out of pity,
but through Eleanor's efforts he manages to
make her understand that he really loves her.

The Moving Picture World, July 31, 1915, p. 900.



Appendix 7 — 1915

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The Mechanical Man (1915)
Newspaper Article on a mechanical life-sized doll causes a spoiled child to demand one
of her own.

THE MECHANICAL MAN (June 28).—Pro-
fessor Shultz invents a mechanical life-sized
 doll. By pressing the right button on its back
" it will dance or sing. Now little Lillian, the
 spoilt daughter of Heinie Gotrocks, reads a
ewspaper account of Prof. Shultz's invention.
he will not let up on dad until he promises to
uy this mechanical doll for her nursery. The

mily go to inspect the toy, and Gotrocks

omises Prof. Shultz $20,000 for his invention,

be paid when delivered. Gotrocks and his

mily depart. Prof. Shultz and his helper,
all flustrated at the prospect of securing the
$20,000, are carefully packing the big doll when
the janitor, cleaning the toy shop, carelessly
upsets the doll box and puts the manikin out of
business. Shultz and his helper are enraged.
Something must be done, or the twenty thou-
sand is lost. They then notice that the offend-
ing janitor is exactly the same size as the
injured manikin. They force him to imitate the
doll and don its costume. He rebels to no pur-
pose. They promise to relieve him as soon as
the doll is repaired and carry him in the doll’s
place to the home of Gotrocks. ,

Little Lillian is more than delighted with her
new possession. The janitor's imitations of the
actions of the real doll get by. It was all very
fine at first, but as time passed, it ceased to be
a joke. He was made to perform day and night
at little Lillian's parties, and his stomach grew
more and more empty. His frantic appeals
over the telephone to Prof. Shultz only brought
him the advice to stay on just a little longer as
repairs were being rushed on the real doll. Now,
Gotrock’s butler had caught the janitor off his
guard several times and had a well founded
suspicion that the supposed manikin was a
fake. In fact, later events proved to him he
was certainly right. The butler's endeavor to
prove to Gotrocks got him *“in bad,” however,
for Prof. Shultz arrived in the nick of time with
the real mechanical doll, thereby allowing the
mighty thankful janitor not only to escape his
dreadful position but to get back on the butler
for the indignities suffered at the latter’s hands.
When Gotrocks and his family are shown the
mechanical doll is no fake, they put down the
recent escapades of the janitor to the fact that
the twenty thousand dollar doll must have slip-
ped a cog.

The Moving Picture World, June 15, 1915, p. 2163
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Merely Players (1915)
Editor of the Village Gazette

417
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licity secret, happens along, and takes the
abduction in dead earnest. He rushes in, res-
cues the lady, and gives the poor tragedian an
awful pommelling.

The editor refuses to print the story. The
troupe retires in gloom. Darrow Darkwood,
the villain, leaves immediately for New York.
He plots to secure a booking for Miss Lime-
light at the Velasco theater, thus getting her
into his power. Arter Darkwood’s departure,
the editor decides to print the story as it oc-
curred, featuring Steadfast’'s blunder. He ral-
lies the manager and the melancholy troupe
with the suggestion that Steadfast be played
up in print as Miss Limelight's real lover and
suggests that if they would get married, he
could print a story which would pack the lit-
tle theater. Vaseline overcomes her objec-
tions to Steadfast because of the desperate po-
sition of the company, and marries him. Dark-
wood, in New York, succeeds in booking Miss
Limelight for the Velasco theater. She pro-
ceeds thither with her husband in tow. Velasco
assigns Steadfast a part too. To him he gives
the role of a rescuer from the attentions of
the villain, Darkwood. Steadfast becomes
aware of Darkwood’'s attentions to his wife dur-
ing rehearsals, and in the big scene chokes
the villain so strenuously, that he nearly ex-
pires. This arouses latent love in the leading
lady, and with Darkwood d:sposed of, the two
live happily ever afterwards.

The Moving Picture World, September 25, 1915, p. 2247

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Editor)

Ethnicity: White (Editor)

Media Category: Newspaper

Job Title: Editor (Editor)
Description: Major: Editor, Negative
Description: Minor: None
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Milady’s Boudoir (1915)
Newspaper. Man gives himself up sure that the newspapers will believe his story and
vindicate him. But the newspapers scoff at his fantastic tale and he has to stand trial.
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The Moving Picture World, January 30, 1915, pp. 712-713

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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Million Dollar Mystery (1914-1915) — Serial (23 Episodes)

Episode Twenty-Three: Missing Million, The (aka the Secret of the Million, The;
The Solution of the Million Dollar Mystery) (February 20, 1915).

Reporter Jim Norton (James Cruze), a newspaper reporter.

THE MYSTERY SOLVED (Thanhouser), January.—This final episode,
No. 23, of “The Million Dollar Mystery” Series, holds the interest
closely. It calls particular attention to the work of Sidney Bracy in the
double role of the butler and the millionaire father. Margaret learns at
last the secret of her parentage, she being the wealthy man’'s daughter.
She also learns where the million dollars is hidden, in the back of his
picture, together with a portrait of her mother. She is married to Jim
Norton, thus bringing the series to a successful close.

The Moving Picture World, February 27, 1915, p. 1289

It will be remembered that the Countess Olga had darted up the stairs during the struggle
between Braine and his captors. The police who had followed her were recalled to pursue
one of the lesser rogues. This left Olga free for a moment. She stole out and down as far
as the landing. Servan, the Russian agent, stood waiting for the taxicab to roll up to the
porte cochere for himself, Braine, and Vroon. Norton had taken Florence by the hand,
ostensibly to conduct her to the million. Suddenly Braine made a dash for liberty. Norton
rushed after him. Just as he reached Braine a shot was heard. Braine whirled upon his
heels and crashed to the floor.

Olga, intent upon giving injury to Norton, whom she regarded equally with Hargreave as
having brought about the downfall, had hit her lover instead. With a cry of despair she
dashed back into Florence's room, quite ready to end it all. She raised the revolver to her
temple, shuddered, and lowered the weapon; so tenaciously do we cling to life.

Below they were all stunned by the suddenness of the shot. Instantly they sought the
fallen man's side, and a hasty examination gave them the opinion that the man was dead.
Happily a doctor was on the way, Servan having given a call, as one of the Black
Hundred had been badly wounded. But what to do with that mad woman upstairs.
Hargreave advised them to wait. The house was surrounded; she could not possibly
escape save by one method, and perhaps that would be the best for her. Hargreave looked
gravely at Norton as he offered this suggestion. The reporter understood: the millionaire
was willing to give the woman a chance.

"And you are my father?' said Florence, still bewildered by the amazing events. 'But I
don't understand!' her gaze roving from the real Jones to her father. 'l don't doubt it,
child, replied Hargreave. 'I'll explain. When I hired Jones here, who is really Jedson of
Scotland Yard, I did so because we looked alike when shaven. It was Jedson here who
escaped by the balloon; it was Jedson who returned the five thousand to Norton; it was
Jedson who was wounded in the arm; it was he who watched the doings of the Black
Hundred and kept me reasonably well informed. I myself guarded you, my child. Last
night, unbeknown to you, I left, and the real Jones - for it is easier to call him that - took
my place.”
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"And I never saw the difference?' exclaimed Florence. 'That is natural,' smiled the father.
"You were thinking of Norton here instead of me. Eh?' Florence blushed. 'Well, why not?
Here, Norton!' The millionaire took Florence's hand and placed it in the reporter's. 'It
seems that I've got to lose her after all. Kiss her, man; in heaven's name, kiss her!" And
Norton threw his arms around the girl and kissed her soundly, careless of the fact that he
was observed by both enemies and friends.”

Suddenly the policeman who had been standing by the side of Braine ran into the living
room. 'He's alive! Braine is alive! He just stirred!’

"What!' exclaimed Norton and Hargreave in a single breath. 'Yes, sir! I saw his hands
move. It's a good thing we sent for a doctor. He ought to be along here about now.' Even
as he spoke the bell rang, and they all surged out into the hall, forgetting for the moment
all about the million. Olga hadn't killed the man, then? The doctor knelt beside the
stricken man and examined him. He shrugged. 'Will he live?

"Certainly. A scalp wound that laid him out for a few moments. He'll be all right in a few
days. He was lucky. A quarter of an inch lower and he'd have passed in his checks.”

"Good!' murmured Servan. 'So our friend will accompany me back to good Russia? O,
we'll be kind to him during the journey. Have him taken to the hospital ward at the
Tombs. Now for the little lady upstairs.”

A moment later Braine opened his eyes and the policeman assisted him to his feet. Servan
with a nod ordered the police to help the wounded man to the taxicab which had just
arrived. Braine, now wholly conscious, flung back one look of hatred toward Hargreave;
and that was the last either Florence or her father ever saw of Braine of the Black
Hundred - a fine specimen of a man gone wrong through greed and an inordinate lust for
revenge. The policeman returned to Hargreave. “It's pretty quiet upstairs,' he suggested.
'Don't you think, sir, that I'd better try that bedroom door again?”’

"Well, if you must,' assented Hargreave reluctantly. 'But don't be rough with her if you
can help it.' For Braine he had no sympathy. When he recalled all the misery that devil's
emissary had caused him, the years of hiding and pursuit, the loss of happiness that had
been rightfully his, his heart became adamant. For 18 years to have ridden and driven and
sailed up and down the world, always confident that sooner or later that demon would
find him! He had lost the childhood of his daughter, and now he was to lose her in her
womanhood. And because of his implacable hatred the child's mother had died in the
Petrograd prison fortress. But what an enemy the man had been! He, Hargreave, had
needed all his wits constantly; he had never dared go to sleep except with one eye open.
But in employing ordinary crooks Braine had at length overreached himself, and now he
must pay the penalty. The way of the transgressor is hard, and though this ancient saying
looks dingy with the wear and tear of centuries, it still holds good.
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But he felt sorry for the woman up above. She had loved not wisely but too well. Far
better for her it she put an end to life. She would not live a year in the God forsaken
snows of Siberia. 'My kind father!' said Florence, as if she could read his thoughts.

"I had a hard time of it, my child. It was difficult to play the butler with you about. The
times that I fought down the desire to sweep you up in my arms! But I kept an iron grip
on that impulse. It would have imperiled you. In some manner it would have leaked out,
and your life and mine wouldn't have been worth a button.' Florence threw her arms
around him and held him tightly. 'That poor woman upstairs!' she murmured. 'Can't they
let her go?”

"No, dear. She has lost, and losers pay the stakes. That's life. Norton, you knew who I
was all the time, didn't you?”

"I did, Mr. Hargreave. There was a scar on the lobe of your ear; and secretly I had often
wondered about the likeness between you and the real Jones. When I caught a glimpse of
that ear then I knew what the game was. And I'll add that you played it amazingly well.
The one flaw in Braine's campaign was his hurry. He started the ball rolling before
getting all the phases clearly established in his mind. He was a brave man anyhow; and
more than once he had me where I believed that prayers only were necessary.”

"And do you think that you can lead Florence to the million?” asked Hargreave.

"For one thing, it is in her room and has always been there. It never was in the chest.”
"Not bad, not bad,” mused the father.

"But perhaps after all it will be best if you show it to her yourself.”

"Just a little uncertain?”’

"Absolutely certain. I will whisper in your ear where it is hidden.” Norton leaned forward
as Hargreave bent attentively. "You've hit it,' said the millionaire. 'But how in the world
did you guess it?'

"Because it was the last place anyone would look for it. I judged at the start that you'd
hide it in just such a spot, in some place where you could always guard it and lay your
hands on it quickly if needs said must.'

"I'm mighty glad you were on my side,' said Hargreave. 'In a few minutes we'll go up and
take a look at those packets of bills. There's a very unhappy young woman there at

present.

"It is in my room?” cried Florence. Hargreave nodded.
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Meantime the Countess Olga hovered between two courses: a brave attempt to escape by
the window or to turn the revolver against her heart. In either case there was nothing left
in life for her. The man she loved was dead below, killed by her hand. She felt as though
she was treading air in some fantastical nightmare. She could not go forward or
backward, and her heels were always within reach of her pursuers.

So this was the end of things? The dreams she had had of going away with Braine to
other climes, the happiness she had pictured, all mere chimeras! A sudden rage swept
over her. She would escape, she would continue to play the game to the end. She would
show them that she had been the man's mate, not his pliant tool? She raised the window
and in slipped the policeman who had patiently been waiting for her. Instantly she placed
the revolver at her temple. A quick clutch and the policeman had her by the wrist. She
made one tigerish effort to free herself, shrugged, and signified that she surrendered.

"I don't want to hurt you, miss,' said the policeman, 'but if you make any attempt to
escape I'll have to put the handcuffs on you”

"I'll go quietly. What are you going to do with me?”
"Turn you over to the Russian agent. He has extradition papers, and I guess it's Siberia.'
"For me?' She laughed scornfully. 'Do I look like a woman who would go to Siberia?'

"Be careful, miss. As I said, I don't want to use the cuffs unless I have to.' She laughed
again. It did not have a pleasant sound in the officer's ears. He had heard women, suicide
bent, laugh like that. 'T'll ask you for that ring on your finger.'

"Do you think there's poison in it?" 'I shouldn't be surprised,' he admitted. She slipped the
ring from her finger and gave it to him. '"There is poison in it, so be careful how you
handle it,' she said. The policeman accepted it gingerly and dropped it into his capacious
pocket. It tinkled as it fell against the handcuffs. 'Before you take me away [ want you to
let me see...my man.'

"I can do that.' At that moment the other policeman broke in the door. 'All right, Dolan;
she's given up the game.' 'She didn't kill the man after all,' said Officer Dolan. 'He's
alive?' she screamed. 'Yes; and they've taken him off to the Tombs. Just a scalp wound.
He'll be all right in a day or two.'

"Alive!" murmured Olga. She had not killed the man she loved then? And if they were
indeed taken to Siberia she would be with him until the end of things. With her handsome
head proudly erect she walked toward the door. She paused for a moment to look at the
portrait of Hargreave. Somehow it seemed to smile at her ironically. Then on down the
stairs, between the two officers, she went. Her glance traveled coolly from face to face
and stopped at Florence's. There she saw pity.
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"You are sorry for me?' she asked skeptically. 'Oh, yes! I forgive you,' said the generous
Florence. 'Thanks! Officers, I am ready.' So the Countess Olga passed through the hall
door forever. How many times she had entered it with guile and treachery in her heart? It
was the game. She had played it and lost, and she must pay her debts to Fate the Fiddler.
Siberia! The tin or lead mines, the ankle chains, the knout, and many things that were far
worse to a beautiful woman! Well, so long as Braine was at her side she would suffer all
these things without a murmur. And always there would be a chance, a chance!

When they heard the taxicab rumble down the driveway to the street Hargreave turned to
Florence. 'Come along, now, and we'll have the bad taste taken off our tongues. To win
out is the true principle of life. It takes off some of the tinsel and glamor, but the end is
worthwhile.' They all trooped up the stairs to Florence's room. So wonderful is the power
and attraction of money that they forgot the humiliation of their late enemies.

Hargreave approached the portrait of himself, took it from the wall, pressed a button on
the back, which fell outward. Behold! There, in neat packages of a hundred thousand
each, lay the mystic million! The spectators were awed into silence for a moment.
Perhaps the thought of each was identical - the long struggle, the terrible hazards, the
deaths that had taken place because of this enormous sum of money. A million,
sometimes called cool; why nobody knows! There it lay, without feeling, without
emotion; yellow notes payable to bearer on demand. Presently Florence gasped, Norton
sighed, and Hargreave smiled. The face of Jones (or Jedson) alone remained impassive.

A million dollars is a marvelous sight. Few people have ever seen it, not even
millionaires themselves. I daresay you never saw it, and I'm tolerably certain I never
have, or will! A million, ready for eager, careless fingers to spend or thrifty fingers to
multiply! What Correggio, what Rubens, what Titian could stand beside it? None that |
thought of.

"Florence, that is all yours, to do with as you please, to spend when and how you will.
Share it with your husband to be. He is a brave and gallant young man and is fortunate in
finding a young woman equally brave and gallant. For the rest of my days I expect peace.
Perhaps sometimes Jones here and I will talk over the strange things that have happened;
but we'll do that only when we haven't you young folks to talk to. After your wedding
journey you will return here. While I live this shall be your home. I demand that much.
Free! No more looking over my shoulder when I walk down the streets; no more testing
windows and doors. I am myself again. I take up the thread I laid down 18 years ago.
Have no fear. Neither Braine nor Olga will ever return. Russia has a grip of steel.'

Three weeks later Servan, the Russian agent, left for Russia with his three charges - Olga,
Braine, and Vroon. It was a long journey they went upon, something like 10 weeks,
always watched, always under the strictest guard, compelled to eat with wooden forks
and knives and spoons. Waking or sleeping they knew no rest from espionage. From
Paris to Berlin, from Berlin to Petrograd, then known as St. Petersburg; and then began
the cruel journey over the mighty steppes of that barbaric wilderness to the Siberian
mines. The way of the transgressor is hard.
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On the same day that Olga, Braine, and Vroon made their first descent into the deadly
mines Florence and Norton were married. After the storm the sunshine; and who shall
deny them happiness? Immediately after the ceremony the two sailed for Europe on their
honeymoon; and it is needless to say that some of the million went with them, but there
was no mystery to it! The Photoplay Magazine, April 1915. Appeared as an article, "The
Solution of The Million Dollar Mystery," by Harold MacGrath, in The Photoplay
Magazine, April 1915.

Announcing the Winner of the $10,000.00 Prize: Episode No. 23 of The Million Dollar
Mystery will be ready for release February 22nd. The thousands of exhibitors who have
been fortunate enough to run this successful photoplay will now have an opportunity to
run this final and closing episode, which shows a complete solution of the mystery and
announces the winner of the $10,000 prize offered by the Thanhouser Film Corporation
for the best solution.... More than ten million people have already seen the early episodes
of The Million Dollar Mystery. Thousands of people are still following this serial
photoplay at the leading theatres. Everyone who has seen the 22 episodes will want to see
the closing episode, portraying the solution of the mystery.... Advertisement, Ree! Life,
January 26, 1915.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Jim Norton)

Ethnicity: White (Jim Norton)

Media Category: Newspaper

Job Title: Reporter (Jim Norton)
Description: Major: Jim Norton, Positive.
Description: Minor: None
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A Modern Enoch Arden (1915)
Newspaper Article informs a fugitive where a woman he wants to torment is living.

The Moving Picture World, May 22, 1915, p. 1326.
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Motor Boat Bandits (1915)
Reporter Jane Pepper (Irene Hunt) for the Record while on vacation saves a detective
from the motor boat bandits and helps capture them.

e e V- 465 4 WNaldsiasn PN

The Movng Picture World, June 26, 1915, p. 2050.

THE MOTOR BOAT BANDITS (Majestic), June 25.—Irene Hunt,
Felix Modjeska, Catherine Henry and Ben Lewis are the chief members
of the cast of this production. That there is nothing particularly at-
tractive about the picture is, however, not due to these talented players,
but rather to the lack of a good story. The story is of the newspaper-
detective sort, but of little account.

The Moving Picture World, July 10, 1915, p. 308

“The Motor Boat Bandits,” with Irene Hunt in the leading
role, is the latest production made under F. A. Kelsev's direc-
tion at the Hollywood studios. Miss Hunt plays the woman
"reporter. A hand to hand fight on a motor boat between
Miss Hunt and a detective- on the one hand and a crowd of

- crooks on the other makes one big scene. In another Felix
Mojeska, as the detective, is bound, hand and foot, and
thrown overboard. He finally succeeds in getting ashore.
Ben Lewis and Catherine Henry are in the cast.

The Moving Picture World, July 17,1915, p. 517
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THE MOTOR BOAT BANDITS (Juno 25) —
Jane Pepper, reporter on the Record, 0
the beach for a vook’c rest. The ad: HT'"I,,'
tage is occupied cnm men and a W .
whotrytobem ywithhmud em ¢
nice people, Jane meets a young
man on the pler. Bob arren, und they engage
in conversation. Jane recognizes him as
young detective, shows him her reporter's
and he confesses who he §s. He tells her
has been down here for the M two weeks
ing to locate some motorboat dlu who
been looting a number of fine 8
making their escape each time ln af
boat. Just then two young men pass
ing suits. Bob attracts J:nec amn
and tells her he suspects them. She
they live next door to my cottage.
gests they walk to her home and
can jnveotlsato anything. They arri
cottage, and notice the woman next
on her porch. Bob arranges to meet J
dance hall that evening, but in the
he will investigate things next door.
to the crook's cottage on tho pretext of 1
for a room.
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- Bob talks with the crook’'s wife
him into the house to show
then tries to force the
her men folks. While %
enter, A fight ensues, in (
powered, bound and gagged
closet. That ev Jane
hall but Bob does show
to her co . The two
sitting on th porch. Jane p
as thon?.m retire, but wate
dow. About 1230 she sees the
door leave with an extra man
conted. They leave the house

' to a nearby wharf and leave in a
hurries over to the next house,
of a gun, compels the woman
extra man is and where the

he rushes out, finds an d
’tslf %:mﬂl .g‘; they pursue :
a faster motorboat. The crooks plan to
the detective overboard near the breakers,
denly one of them notices they are
Jane's boat whistles for them to stop but
onlzuuuwer by firing their guns and pre
faster. Jane's launch comes alo |
officers ¢ in a hand-to-hand
crooks and overpower them. Some
overboard but are caught and bound.
crooks are taken back under
Bob sit in the rear of the boat
future plans.

The Moving Picture World, June 26, 1915, p. 2172

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Female (Jane Pepper)

Ethnicity: White (Jane Pepper)

Media Category: Newspaper

Job Title: Reporter (Jane Pepper)
Description: Major: Jane Pepper, Positive.
Description: Minor: None

430



Appendix 7 — 1915 431

Mr. Buttles (1915)
Journalist Hemmingway (Richard Travers) is a London newspaper man posing as
Huggins, the Earl’s chauffeur, looking for local color.

ﬁlla m' lovo wlth Ssllie Fligheer.
hdmae_,md guast at the ’.l’owers. A

¥ that he stops Pl al ks hund
The Earl is informed of the love
donhle and Sallie. He returns to

The Moving Picture World, March 6, 1915, pp. 1492, 1494
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Hemmingway)

Ethnicity: White (Hemmingway)

Media Category: Newspaper

Job Title: Reporter (Hemmingway)
Description: Major: Hemmingway, Positive.
Description: Minor: None

Mrs. Plum’s Pudding (1915)

Newspapers spread the story of the wealth of a newly rich widow causing a Lord who is
financial trouble to look her up.

—

B

“Mrs. Plum’s Pudding”’

;Entertammg Five-Reel Comedy-Drama, Released by Broad-
b way Universal Features.
g, Reviewed by Robert C. McElravy.

ARIE TEMPEST, the well-known comedienne, appears in
44 3 this pleasing production, supported by W. Grahame
Browne. The excellent cast also includes Eddie Lyons,
.tho produced the picture in collaboration with James Dayton,
Harry Rattenberry, Gus Alexander, Violet MacMillan, Jean
’.Bathaway and Lee Moran.
- The story is notable for its vein of quiet humor, which oc-
casionally brings forth audible mirth from the observers It
‘gives full value in the way of plot and has many elements
-*ot universal appeal. It is of the general type of such legiti-
llate plays as “The Henrietta,” “The Man From Home” and
sther comedy-drama successes. Marie Tempest makes an ex-
P;_ﬁellent appearance on the creen, portraying the character of

the newly-rich widow in a way that requires small assistance
in the way of explanatory subtitles. W. Grahame Browne
makes the part of the fortune-hunting lord one of such great
appeal that one is glad to see him win the widow in spite of
his early plotting for her wealth. Eddie Lyons is pleasing in
the part of the widow’s son.

The story opens at the oil fields, where the observer gets a
graphic view of the manner in which Mrs. Plum gains her
wealth. After numerous failures to strike oil on her property,
the house is accidentally blown up. This starts a genuine
gusher to flowing, which nets her fully two million dollars.
She and her son move to the city, where news of their wealth
is spread broadcast in the newspapers.

Lord Burlington, now suffering from financial - embarrass-
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ment, pays her attentions, after conspiring with a society
woman, named Mrs. Van Zant, to help rope in Mrs. Plum.
Numerous love stories develop. Mrs. Plum falls in love with
the Lord, Eddie proposes unexpectedly to Mrs. Van Zant's
daughter, and later one of the men from the oil district suc-
cumbs to the charms of Mrs. Van Zant herself. In the midst
of this general love making villainy takes a back seat. Mrs.
Plum, as a test, allows Lord Burlington to believe she has
lost her claim papers, but he finally stands by her and so all
ends happily.

The story is carefully constructed and the action good.
Without rising to any great heights in either comedy or drama,
it is at the same time genuinely entertaining and will no doubt

433

be enjoyved by the average observer.
The Moving Picture World, August 21, 1915, p. 1323

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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Mrs. Van Alden’s Jewels (1915)
Newsboy confirms a woman’s testimony in a murder case.




Appendix 7 — 1915 435

The Moving Picture World, June 12, 1915, pp. 1838, 1840

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Comedy
Gender: Male (Newsboy)
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Ethnicity: White (Newsboy)

Media Category: Newspaper

Job Title: News Employee (Newsboy)
Description: Major: None

Description: Minor: Newsboy, Positive

Mumps (1915)
Reporter Helen Wright (Rosemary Theby). Editor.
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The Moving Picture World, June 5, 1915, p. 1680

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Female (Helen Wright). Male (Editor). Group.

Ethnicity: White (Helen Wright, Editor). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Helen Wright). Editor (Editor). Miscellaneous.
Description: Major: Helen Wright, Positive

Description: Minor: Editor, Positive. Miscellaneous, Neutral
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Mutual Monograph No. 1 -- “With Julian Street and Wallace Morgan” (1915)
Journalists Julian Street and Wallace Morgan, authors of “Abroad at Home,” a series of
write-ups about various cities and big towns in the country.

....
T

The ing Picture World, January 23, 1915, p. 562
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Julian Street, Wallace Morgan, Hotel Reporter)
Ethnicity: White (Julian Street, Wallace Morgan, Hotel Reporter)
Media Category: Newspaper

Job Title: Reporter (Julian Street, Wallace Morgan, Hotel Reporter)
Description: Major: Julian Street, Wallace Morgan, Positive.
Description: Minor: Hotel Reporter, Positive
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Mysteries of the Grand Hotel: The Man in Irons (1915) (part of the series Mysteries
of the Grand Hotel, 12 mystery thrillers, each story complete in itself. This film is
the final installment)

Reporter Jack Arling (True Boardman) covers the Grand Hotel as his “beat.”

THE MAN IN IRONS (12th and Final Epi-
sode of the *“‘Mysteries of the Grand Hotel"—
Special—Two Parts—Oct. 6).—The cast; Will-
iam H. West, Ollie Kirkby, True Boardman,
Paul C. Hurst, Thomas Lingham, Frank Jonas-
son and Marin Sais.

The appearance of counterfeit $10 bills at the
Grand Hotel fills the management with con-
sternation. Arling, a reporter ‘“‘covering'” the
Grand, is being informed of the situation by the
desk clerk, when he sees two men, one of them
with a heavy overcoat thrown over his shoul-
ders so as to conceal his hands, register. A lit-
tle detective work results in the discovery that
the man wearing the coat is handcuffed. Later,
Arling learns that the second man is Bently, a
Seeret Service agent, and that the prisoner is
King, a counterfeiter. Bently is taken aback
upon learning of the counterfeit money with
which the Grand has been victimized.

Vallie Martin registers at the Grand. The
woman gets in touch with Dr. Perrin. Arling,
who loves Martha, the doctor's daughter, finds
himself regarding Vallie with suspicion. Later,
King, by pretending illness, succeeds in having
Perrin brought in to attend him. The physician
suddenly strikes the detective from behind,
felling him. He then aids the counterfeiter to
escape, after first instructing the man to bind
and gag him. Arling is led to suspect Perrin
when the escape is discovered. Later, when
another counterfeit bill turns up, he traces it
back to Perrin. Bently makes the same dis-
covery and attempts to arrest the doctor. A
desperate fight ensues. - Perrin breaks away, but
upon reaching the lobby is confronted by the
police called in by the management. A pistol
duel takes place in the crowded lobby, which
ends when Perrin is mortally wounded. Before
dying, the man confesses to being the secret
head of the counterfeiters. Vallie is captured
and information supplied by her leads to the
round up of King and the entire band.

The Moving Picture World, October 2, 1915, p. 130.
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“The Man in Irons” =5

Last of the Kalem “Mysteries of the Grand Hotel”—Full
of Action—Worthy Final to a Series That Has Made
a High Mark.
Reviewed by Hanford C. Judson.

HIS series, “The Mysteries of the Grand Hotel,” must be
proving a lucky investment to its owners, the Kalem
Company. This reviewer has seen most of them, and all
that he has seen have been, in his judgment, excellent
offerings from the exhibitor’s viewpoint. The final installment,
“The Man in Irons,”” in two reels, seems to be very nearly a
hundred per cent. efficient—we did not find any slack action
or delay in it at all. The quality of the story is not so high
as was “The Man on Watch,” for example. It lacks the
human depth of that story. But the spectator feels when
watching it much as one who watches a lighted fuse, its
bright point creeping along through the dark. The first
reel keeps him expectant that something is going to happen
and then what might be referred to as the fireworks begin.
As soon as the mystery starts to clear up a little the struggle
begins and runs like a flash from a certain room in the hotel
to the hall, to the desk in the office, to the office of the hotel
doctor, who is one of the elements in the conspiracy to tree a
noted counterfeiter being kept, over trains, in that certain
room at the hotel. Finally there are a couple of flashes that
clear. up the denouement and all the characters are ac-
counted for.
The character first introduced, and one of the most in-

teresting in the story, is the hotel doctor, playved by William H.
West, whose recent death will be again lamented by all who
see his work in this film. The doctor, we notice, is passing bad
money, but is not yet even suspected by the hotel people.
A woman (Marin Sais) arrives at the house. It is seen that
the doctor and she are not unacquainted and her coming helps
the flirtations of the doctor’'s niece with the reporter ‘“cover-
ing'” the Grand Hotel. We know that the strange woman has
told the doctor that ‘“they are bringing King here'; but the
doctor’'s plan is not revealed. The “Man in Irons” is now
brought in by the detective and a room is assigned to them.
It is all convincing enough but we are left wondering none
the less, not knowing who the man is nor why he is in irons.
The doctor soon shows how his plan begins to work and from
this point the action leaps as quickly from incident to incident
as the pigskin does on a football field when the eleven are at
practice, catching and passing. The “man in irons” makes

good his escape, he being the first set free. The doctor has
to fight for his freedom and is killed by the detective. The
Woman is captured in the lobby. Later the police raid the
counterfeiters’ joint and bag the rest, including the chief.

The Moving Picture World, October 9, 1915, pp. 282-283
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Jack Arling)

Ethnicity: White (Jack Arling)

Media Category: Newspaper

Job Title: Reporter (Jack Arling).
Description: Major: Jack Arling, Positive
Description: Minor: None

The Mystery of Room 13 (1915)
Reporter Bruce Spencer (Carlton S. King) uncovers the killer of an unscrupulous count.

THE MYSTERY OF ROOM 13 (Special—Four
Parts—Oct. 29).—The cast: Lillian Herbert,
Mare MacDermott, Guido Colucei, Carlton King,
T. Tamameto, Lina Davril, Mrs. Wallace Er-
skine and George Wright.

Count Giuseppe Rizzo, pressed by his credit-
ors, marries June Baxter, heiress to a large
fortune, for her money. As the wedding party
emerges from the church, Phillipa Garrie, once
mistress to the Count, but now cast aside, at-
tempts to stab him. Humiliated, and realizing
a side of the Count’'s nature unknown to her,
June secludes herself in her home and orders
him out of her sight. To avoid notoriety, she
leaves town to take up her home near the site
of the plant left her by her father. Together,
with Clay Foster, superintendent of the plant,
she devotes her time to the welfare of her work-
men. By threats of creating public scandal, the
Count blackmails June, compelling the payments
of large sums of money. As their work at the
plant draws them closer together, the seeds of
love take root within the breast of Clay Foster
and with them a deep hatred for the Count,
who refuses to give June a divorce.

After a while, however, hard pressed by his
creditors, and a heavy loser at gambling, the
Count agrees to grant her a divorce if June
will make a settlement upon him. June, deter-
mined, leaves for New York, and registers at
the Count’s hotel. Unbeknown to June, Clay
Foster follows her to protect her from harm.
The Count's demands upon June are staggering
and she refuses to comply with them. The
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Count is enraged and June saves herself only
by her presence of mind. Clay Foster enters the
scene, and threatens to kill the Count if he
does June any bodily harm.

Adventure and complication follow each other
in quick succession. Thirteen, the number on
the door of the Count's room in the hotel, has
begun to cast its spell about. That night, the
Count is murdered. Suspicion falls upon Clay,
and he is arrested for the murder. Yet, as the
numerous complications begin to untangle them-
selves, we find that the Count was killed, not by
June, because of her fear of him alive; not by
Clay, because of his hatred for him; not by
Phillipa, because he had blighted her life; nor
by Antonio, her father, who had sworn to take
vengeance, but by one with no personal ties,
urged on merely by the sight of the Count's
winnings that night, and cursed by the awful
spell, unable to escape the talons of number
thirteen.

The Moving Picture World, October 23, 1915, p 664

After her marriage to the scheming Count Rizzo goes awry, June Baxter leaves town and
assumes a position at her wealthy father's industrial plant. With the help of Clay Foster,
the plant superintendent, June instigates many reforms and provides support for the
workers. Love grows between June and Clay, but the count refuses to grant June a
divorce. Once he is in financial difficulty, however, Rizzo agrees to divorce June for a
price. Followed by Clay, June goes to the count's hotel room, number 13, to discuss the
settlement sum. After the count demands an exorbitant amount, he and June struggle, and
June is rescued from death only by the bodily interference of Clay. The next morning the
count is found murdered, and June is arrested for the crime, but to save her, Clay
confesses to the deed. Although there are several other suspects, the real killer is finally
uncovered by a newspaper reporter, and Clay and June are free to marry. American Film
Institute Catalog of Feature Films/TCM Overview.

“The Mystery of Room 13"’

An Edison Four-Reel Drama in Which the Suspense Is Main-

tained to the End.
Reviewed by Edward Weitzel.

HE disentangling of a mysterious crime is always the
T source of columns of “live” copy for the daily press;
patrons of the stage and the screen find the unraveling
of a pseudo murder or perplexing misdeed equally engrossing.
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Lee Arthur, in writing “The Mystery of Room 13, has ful-
filled the most important requirement of photoplays of this
class—skillful use of the element of suspense. No solution of the
murder problem, in the case in question can be given with ab-
solute certainty until the playwright is ready to reveal the
answer. To supplement this, he has introduced a number of
interesting and well contrasted characters and woven a series
of incidents about them of great dramatic value, while keeping
within the bounds of probability.

A young heiress contracts an unfortunate marriage with a
foreign gentleman who can boast of a title but not of his
morals. The Count is mysteriously murdered, and events are
so arranged that the wife is accused of the crime. The audi-
ence knows that she is innocent, but three other persons are
brought under suspicion, and the greater portion of the spec-
tators will find it extremely baffling to place the crime where
it belongs.

Director George Ridgwell has shown that he is particularly
well equipped for producing such a scenario. It has been
accorded every benefit to be derived from conscientious and
intelligent directing, and the work of a thoroughly excellent
cast. Lillian Herbert is capital as the young wife, and Marc
MacDermott makes a commanding figure of Clay Foster. The
role of Guido Colucci and T. Tamamoto stand out prominently,
and Lina Davril and Mrs. Wallace Erskine assist materially
in the success of the picture. George Wright contributes an-
other of the character studies that have earned him his enviable
reputation.

The Moving Picture World, October 30, 1915, p. 813

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Bruce Spencer)

Ethnicity: White (Bruce Spencer)

Media Category: Newspaper

Job Title: Reporter (Bruce Spencer)
Description: Major: None

Description: Minor: Bruce Spencer, Positive.
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The Mystic Jewel (1915)
Editor of newspaper.

THE MYSTIC JEWEL (Two Parts—July 18).
—The brothers, John and Charles Burton, have
a quarre]l over a stenographer, to whom Charles
makes advances, not knowing that his brother
and the stenographer are engaged. Charles ter-
minates the quarrel by leaving the office. Later
we find John visiting Charles at his bachelor
apartments to explain to him that he and the
stenographer are to be married. Charles is
very much surprised and makes known to John
that he had no intention of insulting the girl
and did not know that John was interested in
her. They fix up their differences and drink a
toast to John's future wife. The last we see of
the brothers they are drinking together.

The next morning they are discovered by the
butler. Charles has been murdered and John is
unconscious. The room is in a disordered con-
dition. The butler calls the police and the fam-
ily physician. The police suspect John of the
murder and, finding a picture of the stenog-
rapher with a Kknife through it, come to the
conclusion that the brothers quarreled over her.
They send for her and question John and her
and arrest them- both, against the advice of the
family physician. The police leave with tleir
prisoners, leaving the physician to make his
report to the coroner.
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The physician searches the room and discovers
in a secret drawer an Oriental jewel, which
brings back the memory of his younger days in
India, where he remembers having once seen
a native render another unconscious ‘by the use
of a poisoned blow-pipe. He recognizes the odor
which he has discovered in the room. He de-
cides that the crime was committed by an outside
party in search of the jewel, which he has dis-
covered. He consults with his friend, the editor
of the newspaper, who publishes in scare head-
lines the fact that the doctor has in his pos-
session this wonderful jewel. The doctor, in
the meantime, prepares his trap for the sus-
pected criminal, whom he thinks will endeavor
to regain possession of the jewel.

Later we find a young Oriental woman com-
ing to the doctor’'s office and trying to overcome
him with the poisonous fumes of the blow-pipe.
The doctor, prepared in advance, overpowers
her and obtains from her the story of the loss
of the jewel, which Charles had stolen from her
years before, and she, in trying to obtain it the
night before, entered his apartments, and after

* searching through the drawers of the desks in
~the room, murdered him in the heat of passion.
After hearing her story the doctor conducts her
to the police station, where John and the sten-
ographer have been undergoing the third degree.
Here the Oriental woman, after her confession to
the police judge, poisons herself with a needle
and the prisoners are released.

The Moving Picture World, July 24, 1915, p. 724

“THE MYSTIC JEWEL” (Majestic).

““The Mystic Jewel,” the Majestic two reel production in
which Charles West is featured, deals with the solution of a
murder mystery under the most unusual circumstances.

The brothers Charles (Charles West who is featured) and
John Burton (Joseph Hennaberry) quarrel over a stenographer
(Signe Auen) whom John is to marry. They make up their
quarrel, however, and toast the bride. They are in Charles’
bacheloyr apartments.

The next morning Charles is found dead—apparently poisoned
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—upon the floor, while John is unconscious. The police hear
of the quarrel and arrest John, who revives, and the stenogra-
pher. ;

After the police have left the apartment the coroner’'s physi-
cian, who is also the family doctor, is left in the room to pre-
Pare his report. In a search through the apartment he finds
a strange gem in a fantastic Oriental setting.

The jewel recalls to him memories of his own life in the
Orient. He decides that Charl s has be-n kil'led by means of
a poison blowpipe. Some one had tried to get the jewel and
had resorted to the unusual crime as one of the means of forc-

ing access to the jewel. To get the criminal, the physician
(Spottiswoode Aitken) calls in a newspaper editor friend and
has a “story” printed to the effect that the doctor has an Ori-
ental jewel of such and such description in his home. Thus
the trap is set and baited.

A woman from out the East (Lucille Younge) goes to the
doctor’'s office and tries to overcome him wit. a deadly blow-
pipe, but he has taken precautions so that he overpowers her
and not she him.

She admits that she stabbed Charles in anger. He had stolen
the mystic jewel from her yvears before.

The adventuress is taken to the police who are suspecting
John and the stenographer to a “third degree.” She confesses
to the murder and then Kills herself with a poisoned needle.

The production was made undep the direction of Jack Con-
way. The interior settings are especially rich and atmospheric.

The Moving Picture World, July 17, 1915, p. 515

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Editor)

Ethnicity: White (Editor)

Media Category: Newspaper

Job Title: Editor (Editor)
Description: Major: None
Description: Minor: Editor, Positive
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The Mystic Well (1915)
Newspaper Editor.

The Moving Picture World, June 5, 1915, p. 1688

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Editor, Office Boy)

Ethnicity: White (Editor). African-American (Office Boy).
Media Category: Newspaper

Job Title: Editor (Editor). News Employee (Office Boy)
Description: Major: None

Description: Minor: Editor, Office Boy Positive
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Nabbed (1915)

Reporters (acting as comics). 1 Reporter (Victor Goss). 2™ Reporter (Nolan Leary).

NABBED (Two Parts—May 1).—One of the
chief difficulties encountered by the new Chief
of Police, is the Red Light Abatement Act and
a bunch of so-called ‘“reformers,” who make
things lively for the new chief. The chief
orders the Red Light district closed. This act
brings the new chief in conflict with one of the
big ward bosses, who controls the Red Light
district. The boss calls on the chief, expostu-
lating at his action. Another ward boss who
controls the rooming and eating houses also
calls on the chief and the two make things
pretty warm for the new chief. During the con-
troversy, the chief loses his patience and knocks
down the ward boss who controls the Red Light
district. The head of the “reformers” is also
a thorn in the chief’s side and he is continually
wrangling with him. He has a wife and daugh-
ter who also seemingly takes a large part in
the agitation against the new chief.

The chief plans a raid on the places in order
to show that he is doing his duty, and the plan
gets to the ear of the ward boss, whom he has
previously knocked down. He gets hold of the
chief’s daughter and takes her by stealth to the
house that is to be raided. The raid is pulled
off according to schedule, but the chief’'s daugh-
ter is befriended by Nan Cooper, an inmate of
the house, and hidden in a waste paper can.
Thus she ,is not taken with the crowd.

The prisoners are taken to the station house
and the ward boss tells the chief that he had
better not have the prisoners charged with law-
breaking, as his own daughter is with the
bunch. This is a hard blow to the chief, but he

tells them that he will do his duty and if his -

daughter is caught with the others, she will
have to suffer the consequences. The prisoners
are accordingly brought in and great is the
ward boss’s discomfiture when the girl is not
found among the others. But a surprise is in
store, for the daughter and wife of the chief
‘reformer’ are brought in, having been captur-
ed in the raid. The story closes with the chief
firmly seated in his new position. The girl of
the underworld who had assisted his daughter
is given a new chance, and the two ward bosses
and offending “reformers’” get their just deserts.

The Moving Picture World, April 24, 1915, p. 632

449
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NABBED (Bison), May 1.—A three-reeled tenderloin story written by
Grace Cunard and dedicated to Chief Sebastian of the Los Angeles police
force. It pictures a raid on a fast house by the police force. The chief’s
daughter, who has been lured there, is saved by a fast woman whom the
chief had befriended. This is staged in an ample way and gives a real-
istic picture of the interior and inmates of the resort raided. Among
the latter is a woman who had been posing as a reformer. The chief
motive of the production, if it can be said to have one, is to prove that all
reformers are not sincere. The reporter comedians were funny, but out
of keeping with the rest of the story; the author should feature them in

a different production.

The Moving Picture World, May 1, 1915, p. 730

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (1* Reporter, 2™ Reporter)

Ethnicity: White (1% Reporter, 2™ Reporter)

Media Category: Newspaper

Job Title: Reporter (1% Reporter, 2™ Reporter)
Description: Major: None

Description: Minor: 1% Reporter, 2™ Reporter), Positive
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The New Editor (1915)

Editor Wellington Jones of the Gazette cannot collect from his advertisers so he sells out
to a buyer with literary aspirations—Horace Gink (John A. Murphy — the New Editor). A
fighter who is wanted by the police hides in the editor’s office and the new editor
proceeds to reduce him to a harmless state. When word gets out that the new editor has
bested the local bully, his debtors pay up.

5,p. 513

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Males (Wellington Jones, Horace Gink)

Ethnicity: White (Wellington Jones, Horace Gink)

Media Category: Newspaper

Job Title: Editors (Wellington Jones, Horace Gink)
Description: Major: Wellington Jones, Horace Gink, Positive.



Appendix 7 — 1915 452

Description: Minor: None

The New Exploits of Elaine (1915) — Serial (10 Chapters)

Journalist Walter Jameson (Creighton Hale) of
the Star is Craig Kennedy's Dr. Watson, a
quick-fisted partner who is a first-rate
newspaperman. He is Kennedy's roommate and
chronicles the stories. Craig Kennedy (Arnold
Daly). Publisher William Randolph Hearst's
campaign. Elaine (Pearl White). 10-chapter
serial.

Chapter titles: 1. The Serpent Sign. 2. The
Cryptic Ring. 3. The Watching Eye. 4. The
Vengeance of Wu Fang. 5. The Saving Circles.
6. Spontaneous Combustion. 7. The Ear in the
Wall. 8. The Opium Smugglers. 9. The Tell-
Tale Heart. 10. Shadows of War.

NOTE: Some references continue the
numbering of chapters from The Exploits of
Elaine so that Chapter 1 is Chapter 15, and
Chapters 2 through 10 are Chapters 16 to 24.

A chase over the docks, the forms of Craig Kennedy and Wu Fang in deadly battle
silhouetted against the sky, a plunge and a few tell-tale bubbles on the surface of the
water, and a moment later the stark body of the wily Chinaman floating toward a group
of awe-stricken onlookers, comprise the relic from which we are left of a remarkably
fascinating series. The blanched face of Jameson as he conveys the terrible news of the
supposed fate of Kennedy. Elaine after reading the message sent her through Jameson,
and in which Kennedy begs her to be of good cheer no matter what news reaches her,

hysterically insists that her lover still lives. Thrilling. Summary in The Moving Picture
World, June, 1915.
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The New Exploits of Elaine (1915) — Serial (10 Episodes)

Episode One: The Serpent Sign (Chapter 15)

Journalist Walter Jameson (Creighton Hale) of the Star is Craig Kennedy's Dr. Watson, a
quick-fisted partner who is a first-rate newspaperman. He is Kennedy's roommate and
chronicles the stories. Craig Kennedy (Arnold Daly).
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The Moving Picture World, April 10, 1915, p. 306
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Reviewed by Margaret [. MacDonald, The Moving Picture World, April 17, 1915, p. 401

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson)
Description: Major: Walter Jameson, Positive
Description: Minor: None.
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The New Exploits of Elaine (1915) — Serial (10 Episodes)

Episode Two: The Cryptic Ring (Chapter 16)

Journalist Walter Jameson (Creighton Hale) of the Star is Craig Kennedy's Dr. Watson, a
quick-fisted partner who is a first-rate newspaperman. He is Kennedy's roommate and
chronicles the stories. Craig Kennedy (Arnold Daly).

he Moving Picture World, April 17, 1915,p. 470
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Reviewed by Margaret [. Macdonald, The Moving Picture World, April 24, 1915, p. 569

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson)
Description: Major: Walter Jameson, positive
Description: Minor: None.
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The New Exploits of Elaine (1915) — Serial (10 Episodes)
Episode Three: The Watching Eye (Chapter 17)

Journalist Walter Jameson (Creighton Hale) of the Star is Craig Kennedy's Dr. Watson, a
quick-fisted partner who is a first-rate newspaperman. He is Kennedy's roommate and
chronicles the stories. Craig Kennedy (Arnold Daly).
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Reviewed by Margaret [. MacDonald, The Moving Picture World, May 1, 1915, p. 740
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The Moving Picture World, April 24, 1915, p. 642

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson)
Description: Major: Walter Jameson, positive
Description: Minor: None.
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The New Exploits of Elaine (1915) — Serial (10 Episodes)

Episode Four: The Vengeance of Wu Fang (Episode 18)

Journalist Walter Jameson (Creighton Hale) of the Star is Craig Kennedy's Dr. Watson, a
quick-fisted partner who is a first-rate newspaperman. He is Kennedy's roommate and
chronicles the stories. Craig Kennedy (Arnold Daly).

The Moving Picture World, May 15, 1915, p. 1073
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The Moving Picture World, May 1, 1915, p. 808

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson)
Description: Major: Walter Jameson, positive
Description: Minor: None.



Appendix 7 — 1915 463

The New Exploits of Elaine (1915) — Serial (10 Episodes)

Episode Five: The Saving Circles (Chapter 19)

Journalist Walter Jameson (Creighton Hale) of the Star is Craig Kennedy's Dr. Watson, a
quick-fisted partner who is a first-rate newspaperman. He is Kennedy's roommate and
chronicles the stories. Craig Kennedy (Arnold Daly).
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The Moving Picture World, May 8, 1915, p. 986
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“The New Exploits of Elaine”

“The Saving Circles” Proves One of the Most Thrilling
Episodes of the New Exploits.

Reviewed by Margaret I. MacDonald.

ATCHING week after week the deftness with which each
W episode of the now famous Pathe-Hearst serial is being
handled it is astounding to note the limitless manner
in which thrills and innovations of all sorts make their ap-
pearance. In fact we wonder how much longer the pace can
be kept up; and we have not finished wondering before
another remarkable episode follows in the trail of the last
one,
This time Wu Fang dnd his accomplices have robbed the

Scene from “The New Exploits of Elaine” (Pathe).
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The Moving Picture World, May 15, 1915, p. 1094

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson)
Description: Major: Walter Jameson, positive
Description: Minor: None.
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The New Exploits of Elaine (1915) — Serial (10 Episodes)

Episode Six: Spontaneous Combustion (Chapter 20)

Journalist Walter Jameson (Creighton Hale) of the Star is Craig Kennedy's Dr. Watson, a
quick-fisted partner who is a first-rate newspaperman. He is Kennedy's roommate and
chronicles the stories. Craig Kennedy (Arnold Daly).

The Moving Picture World, May 29, 1915, p. 1433



Appendix 7 — 1915 468

The Moving Picture World, May 15, 1915, p. 1168

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)
Ethnicity: White (Walter Jameson)
Media Category: Newspaper

Job Title: Reporter (Walter Jameson)
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Description: Major: Walter Jameson, positive
Description: Minor: None.

The New Exploits of Elaine (1915) — Serial (10 Episodes)

Episode Seven: The Ear in the Wall (Episode 21)

Journalist Walter Jameson (Creighton Hale) of the Star is Craig Kennedy's Dr. Watson, a
quick-fisted partner who is a first-rate newspaperman. He is Kennedy's roommate and
chronicles the stories. Craig Kennedy (Arnold Daly).

The Moving Picture World, May 22, 1915, p. 1340



Appendix 7 — 1915 470

“The New Exploits of Elaine,”” Episode 7

In Which “The Ear in the Wall” Is Frustrated in Its Intent
by the Wits of the Detective-Lover.
Reviewed by Margaret 1. MacDonald.

DDED to the interesting cast of the big serial when it

makes its seventh bow on its new avenue of persecu-

tion, are a ferret and a mouse. They of course are only
incidental, and we have doubtless said goodbye to them with
this episode in which they made their debut. These little
personages of the brute creation, one acting as a bait for the
other, are used in conveying a telephone wire from one build-
ing to another, and eventually aiding in making complete the
connection between the room of Craig Kennedy and the head-
quarters of Wu Fang, the scheme being to learn the proposed

Scene from “The New Exploits of Elaine” (Pathe).



Appendix 7 — 1915 471

Reviewed by Margaret [. MacDonald, The Moving Picture World, May 29, 1915, p. 1442

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson)
Description: Major: Walter Jameson, positive
Description: Minor: None.

The New Exploits of Elaine (1915) — Serial (10 Episodes)

Episode Eight: The Opium Smugglers (Episode 22)

Journalist Walter Jameson (Creighton Hale) of the Star is Craig Kennedy's Dr. Watson, a
quick-fisted partner who is a first-rate newspaperman. He is Kennedy's roommate and
chronicles the stories. Craig Kennedy (Arnold Daly).

The Moving Picture World, June 12, 1915, p. 1778
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The Moving Picture World, May 22, 1915, p. 1340

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Serial
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Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson)
Description: Major: Walter Jameson, positive
Description: Minor: None.

The New Exploits of Elaine (1915) — Serial (10 Episodes)

Episode Nine: The Tell-Tale Heart (Episode 23)

Journalist Walter Jameson (Creighton Hale) of the Star is Craig Kennedy's Dr. Watson, a
quick-fisted partner who is a first-rate newspaperman. He is Kennedy's roommate and
chronicles the stories. Craig Kennedy (Arnold Daly).

The Moving Picture World, June 19, 1915, p. 1941
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The Moving Picture World, June 5, 1915, p. 1690

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Serial
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Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson)
Description: Major: Walter Jameson, positive
Description: Minor: None

The New Exploits of Elaine (1915) — Serial (10 Episodes)

Episode Ten: Shadows of War (Chapter 24).

Journalist Walter Jameson (Creighton Hale) of the Star is Craig Kennedy's Dr. Watson, a
quick-fisted partner who is a first-rate newspaperman. He is Kennedy's roommate and
chronicles the stories. Craig Kennedy (Arnold Daly).

The Moving Picture World, June 12, 1915, p. 1856
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The New Exploits of Elaine

Final Episode of the Series Ends With a Question Mark

Which May Find Its Answer in “The Romance of Elaine.”

Reviewed by Margaret 1. MacDonald,

CHASE over the docks, the forms of Craig Kennedy and

Wu Fang in deadly battle silhouetted against the sky,

a plunge and a few tell-tale bubbles on the surface of
the water, and a moment later the stark bodi\: of the wily
Chinaman floating toward a group of awe-stricken onlookers,
comprise the relic with which we are left of a remarkably
fascinating series.

We are consoled, however, with the news that following
in the wake of the “Exploits” will be “The Romance of
Elaine,” when we hope to learn what became of the great
detective after his battle with the Chinaman. We have hopes
at any rate, for in spite of the blanched face of Jamleson as
he conveys the terrible news of the supposed fate of Kennedy,
Elaine after reading the message sent her through Jamieson,
and in which Kennedy begs her to be of good cheer no mat-

>

Scene from “New Exploits of Elaine” (Pathe).

ter what news reaches her, hysterically insists that her lover
still lives.

It has been thrilling entertainment that we have been
treated to in the Pathe-Hearst detective serial, and it is ex-
pected that the same Interest will attach to the new chapter
in the life history of Elaine.

Reviewed by Margaret [. MacDonald, The Moving Picture World, June 19, 1915, p. 1948
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Walter Jameson)

Ethnicity: White (Walter Jameson)

Media Category: Newspaper

Job Title: Reporter (Walter Jameson)
Description: Major: Walter Jameson, positive
Description: Minor: None.

The Newly Rich (1915)
Newspaper Article tells of a Lord Fitzpatrick who is really not a rich noble.




Appendix 7 — 1915 478

Bill, a tramp, looks good to Thornton, and he
corrals Bill. Straightway, Bill is transformed
into a titled European and is announced in
the newspapers as ‘“Lord Fitzpatrick.” Of
course, the Porters must entertain him at their
home and Mr. Porter with *“‘aristocratic” solici-
tude, goes to the Hotel Essex, where the Lord
is staying, and invites him to his palatial home.
Bill has made a great impression among the
bell boys and pages and he is the cynosure of
all eyes in the hotel. They agree on a day for
the reception and Mr. Porter leaves, happy in
the thought that he has roped the only lord that
has visited the town in a generation.

Bill gets a limousine and goes to the Porter
home, not before he has an argument over his
hotel bill, however, as a result of which he
barelv escapes arrest. Thornton and his
friends are invited to the reception and are
there when Eill enters in all his finery. All
are anxious to meet him, and for the moment
Thornton is in the background. The table is
set and the guests sit down. Despite his les-
sons in table manners given him by Thornton
a day or so previous, Bill persists in playing
a melody with his soup and urinking the water
in the finger bowl. He is seated next to a
verv stout woman and in some manner or
other he gets his feet tangled up with hers
and there is trouble. When Bill mistakes a
beauty spot for a fly and slaps her neck the
guests leave in a hurry. Bill sleeps at the
Porter home and in the morning, they are glad
to get rid of him. Thornton is satisfied and
after giving Bill back his old clothes is happy.
Bill wends his way back to his old home—a
side-door Pullman.

The Moving Picture World, March 20, 1915, p. 1816

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Comedy
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Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

A Newspaper Nemesis (1915)

479

Reporter Molly Sayre (Peggy Burke) adopts a disguise and infiltrates the underworld in
order to track the murderer of a jeweler. She is almost captured by a killer, but is released

by a policeman she later marries.

““A Newspaper Nemesis’’

One Reel
Released Sunday, February 28th

Everybody admires the girl reporter. This

drama in which the wit and courage of Molly Sayre
brings a murderer to justice and incidentally wins a scoop

for the paper and a husband for herself, teems with new
startling situations that will hold any audience breathless. Peggy
Burke plays Molly Sayre, and Harris Gordon fills the role of Sergeant
Grant, the police hero.

Thanhouser Advertisement, The Moving Picture World, February 27, 1915, p. 1378

A NEWSPAPER NEMESIS (Thanhouser), Feb. 28.—This begins with
a safe cracking and murder in a darkened room. Molly, the girl re-
porter, takes up the case and locates the murderer in a saloon back
room. Later she causes his arrest. A conventional newspaper story
of fair_strength. :

The Moving Picture World, March 6, 1915, p. 1448

- - -

Peggy Burke has come into her own. This charming little member
of Thanhouser’'s forces has just completed a picture called ‘“A News-
paper Nemesis,” in which she has the lead. It is a story of newspaper
work, with plenty of thrills interwoven with delightful situations
giving Miss Burke an opportunity to display her talents. John Harvey
directed the picture.

The Moving Picture World, February 13, 1915, p. 1007
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T heMoving Picture Worl March 6, 115, p. 1516, 1518

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Molly Sayre).

Ethnicity: White (Molly Sayre)

Media Category: Newspaper

Job Title: Reporter (Molly Sayre)
Description: Major: Molly Sayre, Positive.
Description: Minor: None.
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Nobody Would Believe (1915)
Reporter Violet Dare (Lila Leslie) of the Star.

The Moving Picture World, May 29, 1915, p. 1396.
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crookstollow,bntwhentheothermtis ached
in safety, Latham cuts the wires and the pur-
suers plunge to death below. ¥
Latham and Hanlon manage to reach the
river with Violet, but on the wharf, Hanlor
sinks down, disclosing for the first time that he

is wounded. It is impossible for Latham to save

-
E‘
»

{

E

both Hanlon and Violet. The thugs reach the
wharf and are getting into a boat when Hanlon,
with his remaining strength, holds them at bay
with a piece of timber until he is shot down. The
arrival of the police results in the capture or the
gangsters, Violet succeeds in reaching her home,
under Latham’s protection, and, though nearly
exhausted, spends the remainder of the night
in wrmng her wonderful story for the paper.
When she hands in her “copy” the next day, she
is met with a curt statement from the .
that he wanted a true story and not a
one. When Violet protests that it is all true, he
says that no one would believe it if it were
published. Violet remains home in tears over
her disappointment, but when Latham comes to
her, disclosing his true identity, she finds hap-
piness in the awakening love between them.

The Moving Picture World, May 15, 1915, p. 1312

2%

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Violet Dare). Male (Editor). Group

Ethnicity: White (Violet Dare, Editor). Unspecified,

Media Category: Newspaper

Job Title: Reporter (Violet Dare). Editor (Editor). Miscellaneous.

Description: Major: Violet Dare, Positive

Description: Minor: Editor, Transformative Negative. Miscellaneous, Neutral.
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The Old Doctor (1915)
Old Doctor Jones (Murdock MacQuarrie) is a contributor to the leading medical journals
writing under the name of “Old School.” Editor of medical journal.
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The Moving Picture World, May 15, 1915, p. 1152

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Editor, Old Doctor Jones)

Ethnicity: White (Editor, Old Doctor Jones)

Media Category: Magazine

Job Title: Editor (Editor). Reporter (Old Doctor Jones)
Description: Major: Old Doctor Jones, Positive
Description: Minor: Editor, Positive
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The Old Shoemaker (1915)
Reporter Conners (O.V. MacDiarmid).

The Moving Picture World, May 8, 1915, p. 980.

Status: Unknown
Unavailable for Viewing.

Type: Movie
Genre: Drama
Gender: Male (Conners)
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Ethnicity: White (Conners)

Media Category: Newspaper

Job Title: Reporter (Conners)
Description: Major: Conners, Positive
Description: Minor: None

Olive’s Opportunities: Olive’s Greatest Opportunity (1915)
Newspaper Article on the discovery of the body of a gypsy floating in the lake has
ramifications for the major characters of the film.

OLIVE'S GREATEST OPPORTUNITY (a dra-
matic portrayal of the twelfth and last episode
of “Olive's Opportunities’”—Feb. Y).—Vance
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Coleman is invited by Olive to attend a skating
party, and they meet at Madame Forresti’'s bun-
galow. When Olive and Madame Forresti arrive
there the place is locked and Olive climbs
through the window and unlocks the door.
There is a note from the caretaker to the effect
that there is illness in the family and she has
to go home. Madame Forresti is suspicious, but

she is ridiculed by Olive for her fear.

Vance and Olive join the many skaters at
the lake, and as Madame Forresti sits at the
camp fire at the edge of the lake she sees Franz
Delli, a gypsy. She is startled and then laughs
hysterically. Vance leaves and Olive and Ma-
dame Forresti go into the bungalow and pre-
pare to retire. They are sitting before the brisk
fire, and Madame Forresti tells Olive of her
childhood, remarking that when she was a farm-
er's daughter she married a romantic gypsYy,
named Franz Delli, and a girl was born to them.
At this juncture Madame Forresti shows Olive
a locket, and Olive recognizes the image in it
as that of her father. Madame Forresti there-
upon takes Olive in her arms, and mother and
child are reunited. A noise is heard and Olive

insists upon investigating, but is restrained.

Madame Forresti goes downstairs, and as she
approaches a screen it moves. Quickly pushing
the screen aside, she sees the form of Delli,
crouching. He utters a few revengeful words
and attacks her. Olive hears the tussle and
proceeds to the scene of the battle with a shot-
gun. She fires and misses, but Delli is fright-
ened and escapes. Olive is restrained from
shooting further by Madame Forresti, who tells
her that the intruder is her father. Vance ar-
rives at the bungalow the following morning
and shows a newspaper with a story telling of
the discovery of the body of a gypsy floating in
the lake. The final scene shows the interior of
a church, and the principals are Vance and

Olive, who are made man and wife.
The Moving Picture World, February 6, 1915, p. 865

488
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff
Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

On the Bread Line (1915)

Newspaper Story on the death of a tramp-taxicab caller at the theater doesn’t tell the
whole story of what happened.

ON THE BREAD LINE (Four Parts—Oct.
13).—Joe Benton, a foreman of a gang of bridge
builders, is sent on a job of bridge building on
a new railroad through farming country. He
saves the life of Bessie Waters, when she loses
her oar and her boat is dashed against the river
abutment of the new bridge. Joe Benton em-
ploys a young local blacksmith (who is in love
with Bess) on the bridge! Joe vanquishes the
blacksmith in a fight, and marries Bess in the
spring. Their wedding day begins in sunshine,
but ends in a down-pour of rain that begins
during the ceremony. The superstitious country
people look upon this as an evil omen. The
bridge job being finished, Joe is promoted to the
foremanship on the job of erecting a skyscraper
in a big city. Matt Kelcey, the disappointed
suitor, embittered at Joe, is also employed on
the city skyscraper work. He drops a piece of
iron on Joe at dusk. Joe is laid up and his
savings exhausted, Bess gets work in a store,
but her beauty attracts attention and she is
offered a position as a cloak model. In the new
position the example of some of the other models
and the constant temptations cause Bess to per-

- mit herself to do indiscreet things.

Matt Kelcey, employed on a job repairing an
elevator in the big wholesale cloak house, recog-
nizes Bess as she leaves the show room with an
attentive buyer. Bess is now deceiving the con-
valescing young husband by telling him she has
to work at night—one lie leading to another, re-
garding her new fine clothes, etc. Matt calls at
the tenement and affects a reconciliation with
the good-natured Joe, who has never suspected
Matt was the enemy who injured him. Matt
apws the seeds of distrust of Bess in the mind
of Joe, and Joe, seeking to verify his suspicion,
finds a note Bess has received. Now able to get
about and almost fully recovered, he follows -
Bess to the gay tango restaurant she is taken
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1 1o v sl 8D <sfi1an buri

The Moving Picture World, November 6, 1915, p. 1202

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Comedy
Gender: Group
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Ethnicity: Group

Media Category: Newspaper

Job Title: Unidentified News Staff
Description: Major: None

Description: Minor: Unidentified News Staff

On the Dawn Road (1915)
Reporter Bob Allen (Albert Roscoe), star reporter on the Blade.

The Moving Picture World, April 24, 1915, p. 618

The Moving Picture World, May 15, 1915, p. 1071

Status: Unknown
Unavailable for Viewing

Type: Movie

492
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Genre: Drama

Gender: Male (Bob Allen)

Ethnicity: White (Bob Allen)

Media Category: Newspaper

Job Title: Reporter (Bob Allen)
Description: Major: Bob Allen, Positive
Description: Minor: None

On the Private Wire (1915)
Reporter Ralph Mills (Joseph Byron Totten).

ON THE PRIVATE WIRE (Special—Two
Parts—Dec. 4).—The cast: Joseph Byron Tot-
ten, Betty Brown, John Cossar.

Ralph Mills, a reporter, goes to the country
home of John Lyons, a wealthy speculator, to
get a story. Here he encounters ‘‘English”
Eddie, whom he knows to be a crook, posing as
Lyons’ guest. Lyons has arranged to call his
broker on his private wire at midnight, and im-
part a message which would be of value to a

' rival speculator. Mills suspects Eddie of being
there for the purpose of overhearing that mes-
' sage. Eddie recognizes the reporter, and at-
tempts to gain his end by holding Mills and
Lyons at the point of a gun, but he is surprised
by Theda, Lyons’ daughter, who turns the tables

and make him prisoner.

The Moving Picture World, November 27, 1915, p. 1717

ON THE PRIVATE WIRE (Essanay), Dec. 4—Joseph Byron Totten
impersonates a newspaper reporter in this two-reel drama, who gets
the better of a pair of English crooks. The story is on an average
with this class of plays, and has been given the benefit of a good cast.
Betty Brown and John Cossar have important allotments.

The Moving Picture World, December 11, 1915, p. 2032

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Drama
Gender: Male (Ralph Mills)
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Ethnicity: White (Ralph Mills)

Media Category: Newspaper

Job Title: Reporter (Ralph Mills)
Description: Major: Ralph Mills, Positive
Description: Minor: None

On the Table Top (19150
Reporter Jack Dean (William E. Lawrence), a newspaper reporter, loves Jane Delafield,
daughter of a second-hand furniture dealer.

ON THE TABLE TOP (Jan. 19).—Jane Dela-
field, daughter of a second-hand furniture dealer,
is loved by Jack Dean, a newspaper reporter.
Jane works as stenographer for Jason and
Hicks, a pair of get-rick-quick swindlers, sus-
pected by the police. Dean has been trying for
a long time to get something on them, but with-
out success. Jane discovers their crookedness
and that they are about to get away with it.
However, they find out that she knows, and
make her a prisoner in the room where Jason
has hidden his cash. The partners sell their
furniture to the nearest second-hand dealer who
happens to be Jane's father; and Jason sends
Hicks for their railway tickets, saying that he
will meet him with the money. The furniture
dealer's men failing to arrive, Jason scribbles
them a note on a piece of loose paper lying on
the bare table. He does not notice that under it
is a sheet of carbon. Hicks goes to the depot,
and the furniture is taken away. Jack Dean, in
passing the store, stops to inquire for his sweet-
heart. He sees on the table the carbon im-
pression of the note warning the men not to let
the girl out of the inner room, and recognizes
the signature of Jane's employer. Jane is res-
cued, the crooks captured, and Dean gets a clean
beat for his paper.

The Moving Picture World, January 23, 1915, p. 562
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The Moving Picture World, January 30, 1915, p. 672

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Jack Dean)

Ethnicity: White (Jack Dean)

Media Category: Newspaper

Job Title: Reporter (Jack Dean)
Description: Major: Jack Dean, Positive
Description: Minor: None

On the Wrong Track (1915)
Editor Mr. Weston (William West) of The Sentinel. Edith Weston (Doris Hill), daughter
of the editor.

ON THE WRONG TRACK —A Safety First
Film Produced in Caé-operation With Public
Service Railway Company of New Jersey—Aug.

. 21).—General Superintendent Bolen sends John
Carlton on a trip to Bridgewood, with instruc-
tions to start a “Safety First'” campaign in
that town. On the very day of his arrival, in
saving a little boy who has foolishly tried to
eross the tracks ahead of an oncoming street
car, he is himself knocked down and badly in-
jured. He is taken to the hospital in the auto
driven by Edith Weston, daughter of the editor
of “The Sentinel,” They become good friends,
and upon his recovery, John finds his stay in
the town very pleasant.

Edith promises the children in her Sunday
school class a picnie, and when the Assistant
General Superintendent of the road is dining
with the Westons, she asks him to let her have
a special car to take the picnic party to a park
outside the town. They spend a merry day
and are returning on the special, tired out, but
exceedingly gay and carefree. Meantime, two
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former employees of the railway, who have
been discharged a few days before on account
of drunkenness, come seeking revenge to one of
the stations. They attack the telegraph oper-
ator and render him unconscious with a blow
on the head. They are about to attempt to rob
the safe when a street car stops there. Sur-
prised, the toughs attack the motorman and con-
ductor. The conductor gets the best of one
man and makes him a prisoner. The motorman,
struggling with the other, in the front end of
the car, accidentally pushes his opponent against
the controller. This starts the car, just as
the two men, locked in a deadly struggle, roll
out of the door and down an embankment, The
car plunges ahead and on down the line. The
motorman falls on top of his assailant, and the
man is quickly overcome. Then the motorman
and conductor hurry to the assistance of the
telegraph operator. He has recovered conscious-
ness sufficiently to be able to send a message