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An Amateur Orphan (1917)
Newspapers reveal that a girl’s parents have returned and are looking for her. She comes
up with a scheme to get her boyfriend the reward for her safe return.

AN AMATEUR ORPHAN (Thanhouser—Five
parts—June 3).—The cast: Marcia Schuyler
(Gladys Leslie); “Quincy” (Isabel Vernon) ;
Marcia's Father (Thos. A. Curran); Marcia’s
Mother (Jean Armour); Dick (Chester Mor-
ris) ; David Benton (Ray Hallor); Dave's
Father (Justus Barnes).

Marcia’s father hit upon a plan to get rid
of Quincy, a straight-laced scientific governess,
by sending Marcia to boarding school, while
he and his wife would take a trip to Japan.
Marcia was delighted with the plan until she
learned that the school was conducted on a
scientific basis. Catching Quincy at the right
moment, when the infuriated woman had just
been discharged, Marcia makes her consent to
a wild scheme. Quincy has a little niece, who
was to go to the orphanage, so Marcia im-
plores her to let them change places. Quincy
agrees, so Marcia goes to the orphanage un-
der the name of Jane Perkins.

Marcia for the first time plays and lives as
a child should. Climbing up a high spiked
fence, Marcia slipped and fell. Dick Walton,
a young college boy, riding by on a horse, saw
Marcia and came to her assistance. Beliey-
ing her to be an orphan, he determines to
have his mother adopt her, but to his aston-
ishment, Marcia refuses.
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Farmer Benton adopts Marcia. There she
meets Dave, the black sheep of the family,
and in her he finds a long needed friend. Dave
won Marcia’s confidence when he saves her
from a whipping at the hands of his father.
Dick, on a vacation, pays a visit to Marcia,
and Dave experiences the first pangs of jeal-
ousy.

Through the newspapers, Marcia learns that
her parents have returned and are searching
for her. She schemes so that Dave shall re-
ceive the reward for her return. Later Dave
and Dick find positions in the same office and
soon both are in line for a higher position
providing they appear at a directors’ meeting
at eight o’clock. Marcia calls up Dave to
come and see her before going. Arriving at
her home, Dave is detained until the last
moment.

The Moving Picture World, June 9, 1917, p. 1665

Marcia Schuyler, the daughter of wealthy parents, is watched over by Quincy, her strict
governess. When Marcia's parents leave for Japan, Quincy is instructed to send the girl to
boarding school, but Marcia, longing for freedom, instead switches places with Quincy's
niece who is on her way to an orphanage. Marcia is adopted by Farmer Benton, and her
cheerful presence soon changes the mood of the household as Farmer Benton loses some
of his harshness and his son Dave develops from a black sheep to an ambitious young
man. Upon learning of her parents' return and their frantic search for her, Marcia arranges
for Dave to take her back to the city and receive the reward offered for her return. Dave
remains in the city, taking a job in an office, and when he asks Marcia to be his bride, she
consents on the condition that they return to the carefree country life. American Film
Institute Catalog of Feature Films

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The American Girl Series: The Black Rider of Tasajara (1917) — No. 1

Newspaper Publisher Roger King (Frank Jonasson) is a millionaire land owner and cattle
baron who performs deeds of daring and thrilling action. Publisher’s carefree daughter
Madge King (Marin Sais) gets involved in one adventure after another. Each film in the
series was centered on the same character but stood alone as a complete work. This is the
Ist release in the series.

“The Black Rider of Tasajara,” First Episode of “The Amer-
ican Girl” Series, and “The Screened Vault,” a
Number of the “Grant” Series. A
Reviewed by Ben H. Grimm.

HE success of Kalem's new series, “The American Girl,” is

assured if all of the forthcoming two-reel episodes are

up to the standard set by “The Black Rider of Tasajara,”
the first release. The picture is a Western of actionful and
interesting melodrama. Three players who appeared in “The
Girl From Frisco’ series—Marin Sais, Frank Jonasson and Ron-
ald Bradbury—carry leading parts in the new series. Edward
Hearn is a newcomer. The new series resembles in a very
great degree the “Frisco” series, and is also being directed
by James W, Horne.

In the first episode Madge King (Miss Sais) proves her
courage and ability when confronted with a masked rider
who creates much fear among stage-coach passengers and
others. By clever detective work the girl fastens guilt upon
the keeper of a hotel at which she, her father, her aunt, and
the youth who is the father’'s licutenant are guests. In the -
working out of the plot Frederick R. Bechdolt has given the
scenario many touches that make for thrills. Mystery is up-

-~

.. =

Scene from “The Black Rider of Tasajara” (Kalem).

permost all the time. There is much true-to-type Western
stuff found in the two reels, and all in all the release is an
exciting Western number.

The Moving Picture World, March 3, 1917, p. 1368

U TN
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THE BLACK RIDER OF TASAJARA—(An
1L pisode of “The American uirl”’—Two Parts).
—The cast: Madge King (Marin Sais); Roger
King—i.er .ather (Frank Jonasson); Amos
Durston (Ronald Bradbury) ; Wild Bill (Ed-
ward Clisbee); warry Kerwin (Edward Hearn) ;
Aunt Harriet—King's sister (Mrs. Dunbar).
Story by Frederick R. Bechdolt. Directed by
James W. Horne. ,

‘"The Black Rider of Tasajara is holding up
the overland stage. When the stage arrives at
Tasajara inn the proprietor, Amos Durston,
offers a five thousand dollar reward for the
bandit’'s capture.

The following day Durston calls upon th-
Kings to pay his respects to Roger King's
daughter. Aunt ..arriet, a spinster sister, is
alarmed over the bandit’s operations and turns
over a valuable necklace to Durston to be for-
warded to a city bank for safe-keeping during
her visit to the wos Alamos ranch. Durston
invites the Kings to spend a few days as his
guests at the Tasajara inn. They accept.

As the stage leaves on its return trip Madge
determines to follow it on the chance of nick-
ing up a clue to the identity of the Black
Rider. her father and Larry Kerwin, a vis-
itor from the East, follow hcr, fearing for her
safety.

Madge stops to fix her saddle girth and when
she overtakes the stage learns that it has
been held up. Aunt Harriet's necklace was a
part of the Black Rider's booty. She gets a
glimpse of the highwayman ahead. He waits
and shoots Madge’s horse. Recovering from her
spill, Madge is found by her father and Larry
and they return to the inn more determined
to outwit the bandit. Durston expresses anx-
iety over Madge's recklessness and warns her
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The Moving Picture World, March 10, 1917, p.1660

The Moving Picture World, March 3, 1917, p. 1374
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“The Black Rider ™
(American Girl Series—Kalem—Two Reels)
(REVIEWED BY GEORGE WORTS

HE first of a new Kalem series, with a star who is well known
and well liked, promises to hold forth a definite and substan-

tial box-office inducement. “ The Black Rider” falls within the
familiar and long popular category of “ Western stuff.” The tire-
some galloping scenes which abounded when Western films en-
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Motion Picture News, March 3, 1917, p. 1421
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1338 MOTION PICTURE NEWS Val. 15. No. 9

Seeing

is Believing

We don’t ask you to take
our word for it that

“THE AMERICAN GIRL”

Series of Two-Part Western Dramas

will achieve greater popularity than did
“The Girl from Frisco"—

Or that it sets a standard of excellence
never before approached by two-part pro-
ductions—

Or that it is far ahead of serials in plot,
action and drawing power

See for Your;self.’

So confident are we that this new SERIES will
measure up to everything we have been saying
about it that we have arranged with all of the
General Film Exchanges to screen the initial
episode for you—

‘The Black Rider of Tasajara”

featuring MARIN SAIS
Write or call upon your Ex-

eonr change and fix a date for seeing
this bully picture. Don’t book
blindly.

NOTE: All Kalem productions can now be booked
independently of the other releases furnished by the
General Film Company.

KALEM COMPANY

235 West 23rd Street
New York City

Be sure to mention " MOTION PICTURE NEWS " when writing to advertisers

Advertisement, Motion Picture News, March 3, 1917, p. 338.

Status: Unknown
Unavailable for Viewing
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Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)

Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None

The American Girl Series: The Phantom Mine (1917) — No. 2

Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work.
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Reviewed by Ben, H. Grimm.

HE second two-reel episode of Kalem's “The American Girl"”
series, titled “The Phantom Mine,” is a worth-while West-
ern. Melodramatic, full of action, and with a mystery

story by Frederick R. Bechdolt, the film offers exciting enter-

tainment of the same character as did the series that preceded
“The American Girl.” The Western backgrounds were selected
with a fine eye to atmosphere.

Marin Sais, Frank Jonasson and Edward Hearn are the lead-
ing players. The story tells of a villainous character’s efforts
to dupe the Kings into buying a mine. XKing's young superin-
tendent is trapped in the mine by the villain. Madge King
and her father give battle to the villain and his two followers,
The superintendent is rescued by Madge just a moment before
the powder which was to kill him blows up the mine. The
villain is made prisoner. The picture was directed by James
W. Horne, who has given it many realistic touches.

Reviewed by Ben H. Grimm, The Moving Picture World, March 10, 1917, p. 1588
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The Moving Picture World, March 1 917 p- 1592

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)

Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None



Appendix 9 — 1917 14

The American Girl Series: The Fate of Juan Garcia (1917) — No. 3

Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work.

" Reviewed by Ben H. Grimm.

HE latest two-reel episode of Kalem’s “The American Girl”
series, titled “The Fate of Juan Garcia,” is a winner. It is
a Western that will go good in any house. Frederick R.
Bechdolt is the author, and he and James W. Horne, the director,
have given us two reels with mystery, suspense and action that
keep interest alive throughout. In this number Madge King
(Marin Sais) stumbles across a murder mystery in a quite orig-
inal manner. A photographer who has taken her picture is held
up, brought to a house, and forced to photograph something

Scene from “The Fate of Juan Garcia” (Kalem).

which he is not permitted to see at the time of the exposure of
the plate. Accidentally he gives his captors the wrong plate
holder. Madge develops what she believes to be her plate. The
negative shows a dead man—one of the King ranch hands. It
turns out that the ranch hand was the secret agent of Mexican
revolutionists and was murdered by the tool of a representative
of big mining interests.

The screen telling of the story entails several thrilling fight
scenes, and scenes in which Miss Sais and others prove them-

selves capable horseback riders. In the cast with Miss Sals are
Frank Jonasson, Edward Hearn, Ronald Bradbury and Edward
Clisbee,

The Moving Picture World, March 17, 1917, p. 1759
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“The Fate of Juan Garcia”

(American Girl Series—Two Reels)

REVIEWED BY GEORGE WORTS
AMES W. HORNE, who is directing Kalem’s American Girl
series, is proving two things of interest to the exhibitor. One
is that the two-reel picture has a greater week-to-week consistency
than is attained only with difficulty by the five-reeler. The second
is that, judging by Horne’s results, the opportunity for drama
in western settings has only been scratched. But perhaps that

surmise is due to Horne’s discernment and ingenuity.

Frederick W. Bechdoldt, well-known writer of western stories,
is author of the American Girl series. His plots, Horne’s direc-
tion, and a cast, headed by Marin Sais, produce well finished
screen results. The stories run true to form, and they stay on
the track. Plot action never bows down to “local golor” and
logic is not sacrificed to suspense based on fraudulent thrills.

THE STORY AND PLAYERS

In “The Fate of Juan Garcia,” Madge King (Marin Sais) is
called upon to attack Mexican bandits on a hacienda, near the
Southern California boundary line. The bandits have killed one
of her father’s plantation workers, Juan Garcia (Edward Clis-
bee.) A mix-up of photographic plates is responsible for the
revolver fight that follows. After the smoke of battle clears, the
American Girl, re-enforced by a posse from the sheriff's office,
discovers that the Mexican bandits are in reality the tools of a
higher force.

Motion Picture News, March 17, 1917, p. 1720 7 o a
Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)

Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None
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The American Girl Series: The Lost Legion of the Border (1917) — No. 4

Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work.

Reviewed by Ben H. Grimm.

N KALEM'S next two-ree] release of “The American Glrl"

I series, titled “The Lost Legion of the Border,”” Madge King
(Marin Sais) becomes the central figure in a western story
that has many strong points and one weak one. But there is
enough action. enough stn-ring horsemanship, enough sustained

Scene from “The Lost Legion of the Border” (Kalem).

interest and enough of the other elements that go toward mak-
ing a good Western in the film to overlook the point in Fred-
erick R. Bechdolt’s story in which the girl fights an arranged
gun dual with a bad man. As a whole the release is a good one,

The story tells of the plan of the “squarest” highwayman in
the West to form a republic of his own, whose inhabitants shall
be all the old bandits west of the Rockies. But we do not learn
what the “square” bandit’s plans are until we have been
brought through a screened story of considerable interest, and
much action. Director James Horne is to be complimented omn
the real western atmosphere he has gotten into this and other
releases of the series.

Besides Miss Sais, we see on the screen Frank Jonasson,
Edward Hearn, Ronald Bradbury and Edward Clisbee.

Reviewed by Ben H. Gﬁrﬁm, The Moving Picture World, March 24, 1917, p. 1947
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- Madge slaps Pete's face and tells of his kill-
ing her father's steer. Logan favors turning
the Kings lonse, but Pete objects The ont-
laws take sides and demand action. While
some hold the arms of King and Larry, Madge
and Pete fight. The sheriff’s posse, summoned
by the half-breed, comes into town. Madge
pleads with the sheriff to let the bandits pro+
ceed across the border to establish their own
- republic, where they bhope to live the rest
of their days in peace. He yields and the cav+
‘alcade, in reality the lost legion of the border,
passes forever out of Uncle Sam’s dominions.

| S = 1
The Moving Picture World, March 31, 1917, p. 2155

THE LOST LEGION OF THE BORDER (Kalem).—An episode of
“The American Girl” series. This two-reel release is a good Western,
which would have been much better but for one weak point in the
story. As a whole it is an acceptable film. This time Madge King
(Marin Sais) becomes the central figure in a ‘“‘square’” bandit’'s plans
to form a republic in Mexico which shall be inhabited by all the old
highwaymen west of the Rockies. Despite fights with the sherifi’s
posses, the bad band is allowed to proceed out of the country. Re-
viewed at length in another column of this issue.

The Moving Picture World, March 24, 1917, p. 1950

“The Lost Legion of the Border,” Episode
of ““The American Girl.” (Kalem. Two. Reels.)
—This episode maintains the thrills and interest
of those that have preceded it. Marin Sais, the
western ranch I, stumbles upon a supposedly
wicked plot of * leading bandits.”” Following her
rescue by the king of the bandits, she fights a
duel with one of the gang who insults her, kill-
ing him. The denouement of this guaint plot is
that the real intention of the bandit gang was
not robbery or other viciousness, but the estab-
lishment of a bandit’s Utopia across the border
in Mexico. After a brief pistol fight with the
- sheriff’'s posse, the bandits surrender, make
known their intentions, and are allowed to pursue
their mission. .

Motion Picture News, March 24, 1917, p. 1873

Status: Unknown
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Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)

Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None

21
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The American Girl Series: The Skeleton Canyon Raid (1917) — No. 5
Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work.
Reviewed by Ben H. Grimm. 7
VERY good western number is "“The Skeleton Canyon
Raid,” a two-reel episode of Kalem's “The American Girl”
series, written by Frederick R. Bechdolt, and directed by

James W, Horne. More spectacular horsemanship is seen in
this release than in many preceding ones, and the Western

. ¢, . - - B
2 L g B Ao il . ’ -

Scene from “The Skeleton Canyon Raid” (Kalem).

backgrounds in which the story is set show up to good ad-
vantage on the screen, The action is fast, there is lots of
gun fighting, and, all in all, the number is an exciting one
of its type.

Madge King, the “American Girl,” and her father and his
lieutenant frustrate the plans of a band of horse rustlers, The
foreman of the ranch proves a traitor, but in the end is killed,
as is the leader of the rustling band and several of his fol-
lowers. The direction is up to Mr. Horne's standard, and the
release strengthens the series. Marin Sais is seen in the lead-
ing role, as usual. Others in the cast are Frank Jonasson,
Edward Hearn, Ronald Bradbury and Hart Hoxlie.

The Moving Picture World, April 7‘, 1917, 1 p. 109



Appendix 9 — 1917 23

Frederick R. Beechdolt’'s story has the Roger King of the
series and his daughter Madge take a number of fine horses
through Skeleton Canyvon to the cavalry post on the other
side of the range. Horne secured about twenty-five lively
horses that had heen on pasture for several months and care-
fully maneuvered them into position for the required scenes.
Again and again they would stampede before the cameraman
could “get set.” With remarkable patience the company would
round them up for another try, but it was the hardest kind
of work and everybody heaved a sigh of relief when the
canyon scenes were finished.

The Moving Picture World, April 7, 1917, p. 118

THE SKELETON CANYON RAID (Kalem).—A very good Western
number is this two-reel episode of ‘“The American Girl" series. There
is much spectacular horsemanship seen and the Western backgrounds
show up to good advantage. The action is fast, there is lots of gun
fighting and, all in all, the release is an exciting one of its type. The
story tells of the frustration of the Kings and their lieutenant of a band
of rustlers. Marin Sais plays the lead. A review is printed in another
column.

The Moving Picture World, April 7, 1917, p. 116

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)

Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None
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The American Girl Series: The Vulture of Skull Mountains (1917) — No. 6
Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work.

Reviewed by Ben H. Grimm.
UCH action has been crammed into the two reels that
comprise the latest release of Kalem's “The American
Girl” series, entitled “The Vulture of Skull Mountain."
The title is more or less indicative of the type of story writ-

Scene from “The Vulture of Skull Mountain” (Kalem).

ten by Frederick R. Bechdolt for this episode. Mystery is
uppermost at all times, and the film holds interest unwaver-
ingly. It is a thrilling western.

Madge King, her father and the ranch superintendent each
is made to feel the power of the Vulture, but in the end the
villain is downed. The Vulture is a bandit who holds forth
on Skull Mountain, and the spectator is made to feel several
shivers during the running of the two reels. Marin Sais, as
usual, plays the lead, and is supported by IFrank Jonasson,
Edward Hearn, Ronald Bradbury, Edward Clisbee and Hart
Hoxie. Directed by James W. Horne.

Reviewed by Ben H. Grimm, The Moving Picture World, April 14, 1917, p. 282



Appendix 9 — 1917 25

Kalem Productions

“American Girl” Series, Ham Comedies and “Daughter of
Daring” Series.

ALEM'S current releases, “The Vulture of Skull Mountain,”
a two-reel episode of “The American Girl” series, gives
Marin Sais an opportunity to do a bit of detective work. She
is at San Remo ranch when a horse drags in an injured man.
Gleaning a clue from the injured man's ravings about “Skull
Mountain” and associating it with a newspaper clipping which
she had, giving an account of bandits in these mountains, she

starts off to solve the mystery. Her adventures in the moun-
taings and the subsequent rescue of a girl captive and her
father, who has been robbed and confined in a treacherous
mountain lair, are sure thrills. Director James W. Horne is
now working on the twelfth episode of this series, which he
says will be a prize winner.

The Moving Picture World, April 21, 1917, p. 462

THE VULTURE OF SKULL MOUNTAIN (Kalem).—A two-reel epi-
sode of “The American Girl" series. Much action has been crammed
into the two reels. A story of mystery in which are used the elements
that compose sure-fire melodrama is told on the screen. We see much
good and exciting horsemanship. The Vulture is a bandit who holds
forth on Skull Mountain. Although each of the three leading char-
acters are made to feel his power, he is at last downed. Marin Sais
plays the lead. She is supported by Frank Jonasson, Edward Hearn,
Ronald Bradbury, Edward Clisbee and Hart Hoxie. Reviewed in another

- column. _ CIr 1
The Moving Picture World, April 14, 1917, p. 287
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The Moving Picture World, April 21, 1917, p. 486

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)
Ethnicity: White (Roger King, Madge King)



Appendix 9 — 1917 28

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None

The American Girl Series: The Tyrant of Chiracahua (1917) — No 7

Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work.

Reviewed by Ben H. Grimm.

F ITS type there are few better short subjects produced
O than “The Tyrant of Chiracahua,” a two-reel episode of
Kalem's “The American Girl” series. The locale of this
number is the Mexico that lies immediately south of the
California line, and the action of the story is in keeping with

many of the news dispatches from that “politico’” infested
section. The story tells of a cowboy who searches adventure
over the border and who gets it. Not only does the cowboy
get it, but Roger King and his lieutenant are made captives
by the Mexican tyrant. This gives Madge King a chance
to masquerade as a greaser and so, through a series of
exciting circumstances, finally liberate the prisoners.

The locations and local-color touches chosen by Director
James W. Horne could not be improved. The story is by
Frederick R. Bechdolt. Marin Sais is seen in the leading
role, and is supported by Frank Jonasson, Edward Hearn,
Edward Clisbee and Hart Hoxie.

The Moving Picture World, April 2 1 , 1917, p. 446
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)

Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None

The American Girl Series: The Secret of Lost Valley (1917) — No. 8

Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work.

Reviewed by Ben H, Grimm.

N A PAR with former releases is ‘“The Secret of Lost
Valley,"” newest two-reel episode in Kalem’s “The Ameri-
can Girl” series. The offering is a Western that should

not only please followers of this series, but any one else who
likes exciting Western melodrama. Mystery is the keynote of
the picture. Marin Sais is once more seen in the leading
role, and is supported by Frank Jonasson, Edward Hearn,
Ronald Bradbury, Edward Clisbee, Knute Rahm, Hart Hoxie
and Grace Johnson.

The story tells of a mysterious old man who lives in Lost
Valley with his daughter. The man is always in fear of an
unknown something. A message of distress reaches Madge
King and her followers. They find three villains who are
plotting against the old man, who, it develops, was a companion



Appendix 9 — 1917 31

in crime of theirs fifteen years ago. The man aieié ,f‘
shortly after the King party reaches Lost Vall DY,

3
three endeavor to get possession of a mysterious chash 't
King party make the bandits captive, and it turns out that

Scene from “The Secret of Lost Valley” '(Kalem) B

blood, and that the chest contains a fortune in jewels. ’.l‘he
picture which has many good Western exterlore, was dineetod
by James W. Horne.

The Moving Picture World, May 5, 1917, p. 806



Appendix 9 — 1917

The Moving Picture World, May 5, 1917, p. 843
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The Moving itr er a 5, 11, .812 o

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)

Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None
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The American Girl Series: The Trapping of Two-Bit Tuttle (1917) — No. 9
Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work.

Reviewed by Ben H. Grimm,
MURDER mystery and its solution are used as the plot
A for “The Trapping of Two-Bit Tuttle,” the latest two-
reel episode of Kalem's *“The American Girl" series. The
story was writhen by Robert Welles Ritchie, and is full of mys-
tery and action. As in preceding releases, we see much of the

Scene from “The Trapping of Two-Bit Tuttle” (Kalem).

real West in this release. Marin Sais, as Madge King, again
aids materially in the solution of the murder and the capture
of the culprit.

An old milkman is accused of the murder of a hermit. He
seeks shelter with the Kings. They believe in his innocence
and, with modern detective methods, show that the hermit was
killed by a left-handed man. They proceed to find the man.
They discover him, but he endeavors to escape. An exciting
chase and running fight take place, but in thé end the murderer
is captured. -

With Miss Sals in the casgt are Frank Jonasson, Rdward
Hearn, Ronald Bradbury, Bdward Clisbee, Hart Hoxle and Mrs,
Saunders, Directed by James W, Horne,

The Moving Picture World, May 12, 1917, pp. 976-977
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The Moving Picture World, May 12, 1917, p. 1013
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The Moving Picture World, May 12, 1917, p. 981

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)

Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None
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The American Girl Series: The Vanished Line Rider (1917) — No. 10

Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work.

Reviewed by Ben. H. Grimm.
YSTERY is again the axis on which revolves the plot
of “The Vanished Line Rider,"” latest two-reel espisode
of Kalem's *“The American Girl”" Western series. The
plot revolves with much action and considerable interest. As
usual, there is much good hosemanship displayed, and Fred-
erick R. Bechdold's story is up to standard. It tells of a line
rider who disappears. The picture develops that the rider
has been bound and hidden by a band who are engaged in
smuggling Chinese into the country. Marin Sais is seen in
the leading role. She furnishes a thrill when she is let

'. - ',.Tv‘; ¢ _‘ ; , *
The Vanished Line Rider” (Kalem).
down the side of a cliff on a rope and is thrown to the bottom
of the cliff when the man who is holding the rope is attacked.

James W. Horne has given the story his usual good direc-
tion. The cast includes Ronald Bradbury, Hart Hoxie, Edward
Clisbee, Ronald Bradbury, L. M. Phillips and Mary Watson.
Several comedy touches help.

The Moving Picture World, May 19, 1917, p. 1139

Scene from “
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Believing the incident to be connected with
the disappearance of George Lane, Madge de-
termines to see it through. She hides in the
wagon of the strangers, and instructs her father
to follow in his rig with the professor. The
strangers drive to the shack of Jed Hawley
where Madge is discovered by them, and locked
in a closet in the shack. She manages to escape
by shooting off the lock. She looks out of the
window, and sees the three strangers unloading
Chinamen from the covered wagon. They are
‘evading the immigration laws by smuggling
ghigamen lnto the state across the Mexican

order.

Madge follows the strangers as they hide the

Chinamen in a cave near the shack. She enters
the cave, and there finds a secret door leading
to an inner cave. She finds George Lane, the
missing line rider, inside.
- He tells Madge his story: “I was riding near
this shack one morning when I chanced to see
those fellows taking Chinamen out of a wagon.
1 understood what they were doing. They tried
to bribe me into silence. 1 refused. They
sent me a threatening letter, and later a 'phone
call summoning me to Devil's Leap on pretext
of wire trouble, There they overpowered me,
and brought me a prisoner to this cave. I've been
here ever since,”

At this point Hawley enters the cave and
discovers Madge there. He again makes her
a prisoner. The timely arrival of her father,
Matt and Danby brings about the capture of the
smugglers and the release of George Lane, the
“vanished line rider.”

The Moving Picture World, May 26, 1917, p. 1333

THE VANISHED LINE RIDER (Kalem).—A two-reel episode of
“The American Girl” series. Mystery is uppermost, and the resultant
action is fast, melodramatic and interesting. Marin Sais as Madge
King, gets over a thrill when she slides down a cliff. It is Madge who
materially aids in capturing a band who have been smuggling China-
men into the country. The release holds up to the standard of the
series. A fuller review is printed on another page of this issue.

The Moving Picture World, May 19, 1917, p- 1 144

Status: Unknown
Unavailable for Viewing
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Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)

Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None
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The American Girl Series: The Man Hunt at San Remo (1917) — No. 11

Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work.

Reviewed by Ben H. Grimm.
OLLOWERS of Kalem's “The American Girl” series will be
F especially pleased with the two-reel release titled “The
Man Hunt at San Remo."” 1In this number all of the melo-
drama and action has been retained, but the story strikes a
moreé human note than hithertofore. The denouement is a de-

Scene fro “The Man Hunt at San Remo” (Kalem).

lightful surprise. The manner of production ig fully up to t!he
standard set by Director James W. Horne.

In this number a cowboy on the King ranch, unable to bor-
row a hundred dollars, steals a sum of money., It is then that
the man hunt begins. The hunt entails much hard and exciting
riding., After a gun battle the cow puncher is caught, and it
develops that he stole the money so that a crooked mining
promoter wouldn't get it.

Marin Sais heads the cast. She is supported by Frank Jonas-
son, R. B, Bradbury, Edward Clisbee and Paul C. Hurst. The
story wasg written by Frederick R. Bechdolt,

The Moving Picture World, May 26, 1917, p. 1300
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The Moving Picture World, May 26, 1917, p. 1333
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THE MAN HUNT AT SAN REMO (Kalem).—Followers of Kalem's
“The American Girl” series will be especially pleased by this two-reel
episode. It contains all of the thrills and a more human and interest-
ing story than many that have gone before. A cowboy steals some
money from the King ranch and an exciting man hunt begins. It de-
velops that the cowboy stole only so as to get the money away from a
crooked mining promoter who was visiting the King ranch. Marin
Sais plays the lead, and is supported by the usual Kalem players, Re-
viewed in this issue,

The Moving Picture World, May 26, 1917, p. 1303

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King). Group.

Ethnicity: White (Roger King, Madge King). Unspecified.

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King). Unidentified News
Staff.

Description: Major: Roger King, Madge King, Positive

Description: Minor: Unidentified News Staff, Neutral
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The American Girl Series: The Door in the Mountain (1917) — No. 12

Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work.

Reviewed by Ben H. Grimm.

HRILILS abound in “The Door in the Mountain,” latest
T two-reel episode of Kalem's “The American Girl" series,

This release takes its place as one of the best of the
series, There is more riding and shooting and other wild west-
ern melodramatic touches in this episode than many that
have preceded. Martin Sais does an exciting and dangerous
fall, and lesser members of the cast also get some rough
handling,

The story tells of a bandit band that have their lair in a
cave in a mountainside. They hold up a wagon coming from
King's mine, and their lair is found by Madge King. She is
made captive, and her father and his two companions wage
battle with the bandits. In the end the Kings triumph and
bring to justice an old loan shark who was the brains of the

Scene from “The Door in the Mountain” (Kalem).

handit band. In the cast with Miss Sais are Frank Jonasson,
Hart Hoxie, Kdward Clisbhee, Ronald Bradbury and Knute
Rahm. James W. Horne directed. The story was written by
Frederick R. Bechdolt,

The Moving Picture World, June 2, 1917, p. 1459
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THE DOOR IN THE MOUNTAIN (An Epi-
sode of ‘‘The American Girl"’).—The cast:
Madge King, the American Girl (Marin Sais) ;
Roger King, her father (Frank Jonasson) ;
Matt Welby, the ranch foreman (Hart Hoxie) ;
Dan Stone (Edward Clisbee) ; “Crab’ Manvil
(R. E. Bradberry); “Sourdough” McCluskey
(Knute Rahm). Story by F. P. Bechdolt. Di-
rected by J. W. Horne,

When Roger King receives a letter from the
foreman of one of his mines that the April
clean-up has been made, he rides, with his
ranch foreman, Matt Welby, to meet the ship-
ment, as there have been several hold-ups.
King refuses to allow Madge to accompany
him, so she calls on Mrs, Stone, the wife of a
poor rancher and mother of a family of three.
She finds the Stones threatened with disposses-
sion by “Crab” Manvil, a money lender, who
holds a note against them for five hundred
dollars. Madge determines to get her father to
settle the trouble of her poverty-stricken
friends.

Riding through the mountains, Madge sees
Manvil converse with a band of horsemen,
Suspicious, she follows him until they come to
a massive door. He discovers Madge following
him, and pursues her, and shoots her horse
from under her. Undaunted, Madge returns
to the cave on foot, is captured by the bandits,
who have held up the gold shipment and re-
turned with the plunder. She overhears Manvil
say: “I'm taking no chances; bring the stuff
to my place after dark and 1’1l pay you for it,”

King and his foreman are delayed by taking
the wrong road. They ride near the “door in
the mountain,” and hear Madge's cries. King
succeeds in  rescuing his daughter when he
starts a fire and smokes the bandits out, The
leader is captured. Madge informs her father
that Manvil is at the bottom of the affair, and
that they can catch him at Stone's ranch. 'l‘hey
arrive in time to find Manvil and the sheriff
about to take Stone's furniture and belongings.
They inform the sheriff Manvil is in league with
the bandits. The sheriff takes Manvil into cus-
tody and Mr. and Mrs, Stone invite Madge and
her father to tea.

The Moving Picture World, June 2, 1917, p. 1494
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THE HOLE IN THE MOUNTAIN (Kalem).—A two-reel episode of
“The American Girl"” series. The release is one of the best yet.
Thrills are plenty. The picture is full of action-—good riding, fighting
and shooting, The backgrounds are very good. The story tells of how
Madge King and her father bring to justice a band of bandits, and also
the loan shark, who is the brains of the gang. Marin Sais and the
usual company of Kalemites appear. Reviewed in this issue.

The Moving Picture World, June 2, 1917, p. 1463 (Title is wrong: The Hole in the
Mountain).

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)

Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None

The American Girl Series: Sage Brush Law (1917) (aka Sagebrush Law) — No. 13

Newspaper Publisher Roger King is a millionaire land owner and cattle baron

who performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge
King (Marin Sais) gets involved in one adventure after another. Each film in the series

was centered on the same character but stood alone as a complete work.

Reviewed by Ben H., Grimm.

ALEM'S “The American Girl” series seems to be getting
K better with each succeeding episode. The latest two-reel
release, “Sage Brush Law,” is a Western that is unquali-
fiedly recommended to exhibitors whose audiences care particu-
larly for that sort of stuff. The number teems with both story
action and physical action. It is an interesting and at times
exciting release. The old melodramatic situations have been
ziven new “pep” by James W. Horne and his company of play-
ers. Some good night scenes are seen, as is also much good and
strenuous riding.

Marin Sais, as usual, heads the cast. She is supported by
Frank Jonasson, Edward Hearn, R. E. Bradbury, Knute Rahm
and Edward Clisbee,

Frederick R. Bechdolt's story tells of a band of citizens of
. Western town who have taken the law into their own hands.
King’'s superintendent is suspected by the band of having killed
the postmaster, who was one of the six. It finally develops that
the leader of the six is the real leader of the band of law-
breakers. :

The Moving Picture World, June 16, 1917, p. 1800
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SAGE BRUSH LAW (An episode of '‘The
American Girl—2 parts).—The cast: Madge
King, “‘the American girl” (Marin Sais) ; Roger
King, her father (Frank Jonasson) ; Larry Ker-
win (Edward Hearn) ; Tex Marlin (R. E. Brad-
,bulg); Jasper Tibbitts (Knute Rahm); Nels
Lieburg (Edward Clisbee).

Tex Marlin is the chairman of the “Commit-
tee of Six,” which has assumed the responsibility
of curbing a reign of lawlessness in the western
town of Santa Mona. When they hang a mem-
ber of a gang of bandits, Roger King, a wealthy
rancher, and his daughter, Madge, object to the

. hasty action. In the dispute that follows, King's
superintendent, Larry Kerwin, gets into a fight
with old Jasper Tibbitts, the postmaster of
Santa Mona. That evening Larry comes to the
assistance of Nels Lieburg, a friendless un-
fortunate.
~ Returning to the ranch, Larry sees a myster-
gm_s band of men place a note in a hiding place.
He gets it, and reads: “Rim Rock Corral.

Midnight, O0.K. Postoffice.” The following
‘morning, Jasper Tibbitts is found murdered
in the postoffice. Because of his quarrel with
the postmaster the day before, Larry is sus-
pected. Marlin arrives with the information
that he has seen a man riding the postmaster’s

into horse. This man, when captured, proves
to be Nels Lieburg, the Swede.

La remembers the mysterious note of the

revious evening, and rides to Rim Rock Corral

to investigate. The sheriff sees him go, and,
still eue¥lcious. follows him, while the *“Com-
mittee of Six,” convinced of the Swede's It,
drag him from the King ranch to han% him.
At Rim Rock Corral, Larry discovers a burled
box of stamps and money apparently stolen
from the postofice. The sheriff arrives upon
the scene to find him with this box, and be-
comes tulliyl convinced that Larry is the thief.
He takes him into custody.

Madge and her father, determined to save the
Swede from the “Committee,” arrive in the nick
of time. Larry and the sheriff arrive as the
Swede, who had been blindfolded, identifies
Marlin as the man who made him take the

into horse. Larry renders the proof of Mar-
in's guilt conclusive when he matches the torn
bit of note paper with a small note book found
in Marlin’s pocket.

Trapped, Marlin is forced to admit his al-
llance with the bandits of Rim Rock Corral,
who, at his instigation, had robbed the post-
office the previous evening, and murdered old
Tibbitts when he unexpectedly arrived upon the
scene., Marlin had tried to throw suspicion
upon the Swede by forcing him to take the pinto
horse which ‘would be recognized as belonging
to Tibbitts, Marlin is placed under arrest, and
Lieburg thanks Madge and Larry for their ef-
forts in his behalf,

The Moving Picture World, June 23, 1917, p. 1987
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AGE BRUSH LAW (Kalem).—A two-reel episode of “The Ameri-
S can Girl" series. The number is one of the best yet. The action
is fast and the story good. It is a Western that should especially
please the followers of this series. A review was printed on page 1800
of the issue of June 16,
The Moving Picture World, June 23, 1917, p. 1954

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)

Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None

The American Girl Series: The Pot 0’ Gold (1917) (aka The Pot of Gold) — No. 14
Newspaper Publisher Roger King, who owns The Herald, is a millionaire land owner and
cattle baron who performs deeds of daring and thrilling action. Publisher’s carefree
daughter Madge King (Marin Sais) gets involved in one adventure after another. Each
film in the series was centered on the same character but stood alone as a complete work.

This is the first episode in the series that deals with publisher King and his newspaper/
Madge King plans to double the circulation of her father’s newspaper and comes up with
some interesting ways to do it.

The Pot of Gold.

Strong Suspense is built up in this picture, an episode in
“The American Girl” series. Madge King plans to double the
ecirculation of her father's newspaper by running a serial
story giving clues to a pot of gold buried in the vicinity.
When she and her father go to bury the gold in the cellar
of a deserted shack, they uncover human bones, a skull, and
a locket with a child's picture in it. They publish the pic-
ture. A girl recognizes it as hers, and the mayor visits the
shack and finally confesses to the murder of the girl's father.
This confession comes about five hundred feet from the end

of the picture and relieves the principal suspense. But the
rest of the picture is an exciting chase. The mayor attempts
to escape. He is lassoed and pulled off his horse. In the

cast with Miss Sais are Frank Jonasson, Edward Hearn, R.
E. Bradbury and Edward Clisbee. James W. Horne directed.
The story was written by Robert Welles Ritchie.

The Moving Picture World, June 23, 1917, p. 1949
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~ THE POT OF GOLD (An Episode of “The
American  Girl"—Two  Parts)—The cast:
Madge King (Marin Sais) ; Roger King, her
father (Frank Jonasson); Larry Kerwin (Ed-
‘ward Hearn) ; Henry Dawson (R. E. Brad-
‘bury) ; “Hopeful Dave” (Edward Clisbee).
~ The one unprofitable investment of Roger
‘King is The Herald, the only daily paper in
‘the little western city of San Remo. He tells
~the superintendent of his industrial enterprises,
‘Larry Kerwin, that he intends to sell the
paper. Madge, his daughter, insists that she
“has a plan to double the circulation of the paper
~in_two weeks. '
~ She proposes to bury an iron pot containing
~ $1,000 in gold coin within a mile of San Remo,
‘and then to run in The Herald a continued
story which will give a clue to the where-
‘abouts of the treasure. With her father and
Larry she is burying the pot of gold in the
~cellar of an abandoned shack near San Remo
~when she finds buried there a skull and a
Jocket containing the picture of a child. Madge
~prints the picture of the locket as an illus-
‘tration of one of the chapters of her story,
‘hoping to lure the criminal to the abandoned
haoc 3
- When the picture is printed Madge is sur-
pr sed to learn that it is a photograph of Marcia
Fuller, the only stenographer of The Herald,
‘when she was six years old. Mareia's guardian,
5. Gammidge, when questioned concerning
the mystery, relates that fifteen years ago
Marcia was living alone with her father when
~he mysteriously disappeared. Henry Dawson,
he present mayor of San Remo, was their

—
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friend, and brought the child to her and sup-
ported her ever since. Madge accompanies
Marcia and her guardian to question Dawson,
while King and Larry ride to the shack to
watch for any one who might return to remove
the evidence.

Mayor Dawson tells Madge that he knows
nothing more than Mrs. Gammidge has told
them, but Madge's suspicions are aroused when
she sees Dawson ride in the direction of the
abandoned shack. There he is confronted by
Madge and her father. With the evidence of
his guilt before him, Dawson confesses that
fifteen years ago he and Marcia's father owned
a rich mining claim. In a quarrel over the
proceeds Dawson killed the man, and then he
buried him in the cellar. He tried to make
amends by supporting the child of his victim
ever since.

Dawson is placed in charge of the sheriff,
and the pot of gold is found by the most en-
thusiastic treasure-hunter of San Remo, ‘““Hope-
ful Dave,” the village pest.

The Moving Picture World, June 23, 1917, p. 1987

- —

THE POT OF GOLD (Kalem).—A two-reel episode of “The American
Girl" series. A picture that builds up strong suspense, and is full of
good riding. An excellent Western picture. The story tells of how
Madge King and her father track down a murderer fifteen years after
the crime was committed. The criminal turns out to be the mayor.
Marin Sais and the usual company of Kalemites appear. Reviewed in
this issue.

The Moving Picture World, June 23, 1917, p. 1954

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King, Marcia Fuller)

Ethnicity: White (Roger King, Madge King, Marcia Fuller)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King, Marcia Fuller)
Description: Major: Roger King, Madge King, Positive

Description: Minor: Marcia Fuller, Positive
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The American Girl Series: The Man From Tia Juana (1917) — No. 15

Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work.

Reviewed by Ben H. Grimm.

HIS two-reel episode of Kalem's “The American Girl”
series, “The Man from Tia Juana,” is a moderately good
Western number, with a surprise finish. The story was

written by Frederick R. Bechdolt, and the picture was directed
by James W. Horne. The usual company of Kalem players
is seen. There are several hold-ups in the two reels, much
good and exciting horse riding, and enough melodramatic in-
cident to satisfy anybody's taste for the wild and woolly.

The cashier of Roger King's bank plots with the “man from
Tia Juana" to rob the ranch superintendent of bonds. He
finally succeeds, but it develops that the “man from Tia
Juana' is a celebrated cowboy detective, who arranged the
plot to bring the cashier to justice.

Marin Sais is again seen in the leading role. She is sup-

-

_ bk e
Scenes from “The Man from Tia Juana” (Kalem).

ported by Frank Jonasson, Ronald Bradbury. Edward Hearn,
Hart Hoxie and Edward Clisbee.

The Moving Picture World, April 28, 1917, p. 636
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THE MAN FROM TIA JUANA (Kalem).—A moderately good two-reel
number of ‘“The American Girl' Western series. There is a surprise
finish. There is much good riding and exciting incident, The cashier
of Roger King's bank plots to rob the ranch superintendent of bonds.
He is sucecessful, but it develops that his colleague Is a cow-boy detective.
A review is printed on another page of this issue,

The Moving Picture World, April 28, 1917, p. 639

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)

Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None
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The American Girl Series: The Golden Eagle Trail (1917) — No 16

Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work.

Review;zd by Ben -H. Gr:imm.

. ONSISTENT with the foregoing releases of “The American
Girl" series is “The Golden Eagle Trail,” the latest two-
reel episode. In this number Director James W. Horne

has set Frederick R. Bechdolt's story in some very good
Western backgrounds—backgrounds that exactly fit the story,
which is melodramatic and brings into view on the screen
much riding and fighting. Marin Sais as Madge King per-
forms a hazardous feat when she climbs hand over hand on a
rope that has been thrown across a deep-cut opening between
two cliffs.

The story tells how Madge King and her followers round
up a gang of bandits and a man who stole the bandits’ loot,
which consisted of two bags of twenty-dollar gold pieces.
Madge and her father find the hoard by a trail of Golden

Scene from “The Golden Eagle Trail” (Kalem).
Eagles that have leaked from one of the bags. An exciting

and interesting Western. In the cast with Miss Sais are
Frank Jonasson, Edward Hearne, Ronald Bradbury and Ed-

ward Clisbee.
The Moving Picture Worlci_l\;[arch 31,1917, p. 2119
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Marin Sais, the vivacious heroine of ‘“The American Girl”
series, was leading the field at last reports. Her lead is closely
contested by Frank Jonasson, the popular “Roger King” of the
series. Both of these sterling players prefer to do their ex-
ploring by horseback, with the result that they discovered
some highly artistic backgrounds in the mountains back of
Glendale that would never have been projected upon any scréen
had they proceeded by auto. To Miss Sais belongs the credit
for the superb locations used in “The Golden Eagle Trail,” a
forthcoming episode of “The American Girl,” which are said to
have been obtained under perfect photographic conditions. In
this production Miss Sais does a thrilling hand-over-hand climb
on a rope stretched across a chasm four hundred feet deep. She
also came up smiling from a fall down a steep hillside that
would test the nerve of an experienced acrobat; indeed, it was
so realistic that Frederick R. Bechdolt, the auihor of the series,
who was assisting in the direction of the picture, started for-
ward in alarm as Miss Sais bounced and rolled from one clump
of brush to another,

The Moving Picture World, March 17, 1917, p. 1762

THE GOLDEV EAGLE TRAIL (Kalem).—Consistent with the fore-
going releaseg of “The American Girl" series is the two-reel release. It
is a Western, set in good backgrounds, bringing into view much riding
and fighting. IZadge King (Marin Sais) performs a thrilling stunt when
she climbs across a chasm on a rope. She and her father track down
a gang of bandits and a man who stole the bandits’ loot. A longer re-
view is printed in the review columns of this issue.

The Moving Picture World, March 31, 1917, p. 2123
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“The Gold Eagle Trail.” (American Girl-
Kalem Series. Two reels.)—Thrills and more
thrills characterize this chapter of the popular
series. The story revolves around a mysterious
supply of gold eagles, which a small rancher is
known to have. Madge and her father go on a
huntmg trip and discover the * trail of golden
eagles ” which has resulted from the fleeing of
the mysterious stranger with his money sacks,
to bury the treasure which it seems he had stolen
from its hiding place where it had been buried
by train robbers who have finally traced its dis-
appearance to him. :
~ Madge and her father, succeed, finally, in hold-
img up the cutthroats, after Madge has been
tied and bound, crossed a canyon on a rope, hand-
over-hand, and two of the thugs have fought to
tll::.“death over the edge of a cliff. Plenty of
thrills, ~—

Motion Picture News, March 31, 1917, p. 2037

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western

Gender: Male (Roger King). Female (Madge King)

Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None
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The American Girl Series: The Ghost of the Desert (1917) — No. 17.

Newspaper Publisher Roger King is a millionaire land owner and cattle baron who
performs deeds of daring and thrilling action. Publisher’s carefree daughter Madge King
(Marin Sais) gets involved in one adventure after another. Each film in the series was
centered on the same character but stood alone as a complete work. This is the final film
in the series.

The Moving Picture World, July 21, 1917, p. 477

The Moving Picture World, July 21, 1917, p. 473
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The Moving Picture World, August 11, 1917, p. 986

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Western
Gender: Male (Roger King). Female (Madge King)
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Ethnicity: White (Roger King, Madge King)

Media Category: Newspaper

Job Title: Publisher (Roger King). News Employee (Madge King)
Description: Major: Roger King, Madge King, Positive
Description: Minor: None

Animated Weekly No 78 (June 27, 1917)

Newspaper Publisher-Journalist Lord Northcliffe, head of the British war Mission in
America comes to New York. Subtitle: Lord Northcliffe, who succeeded Balfour, and
Miss Laura Peck, of New York Rochelle N.Y. Northcliffe, a British newspaper and
publishing magnate is owner of the Daily Mail and the Daily Mirror and a pioneer of
tabloid journalism who exercised vast influence over British popular opinion. 7he
Moving Picture World, August 4, 1917, p. 843 and Various Sources

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Documentary

Gender: Male (Lord Northcliffe)

Ethnicity: White (Lord Northcliffe)

Media Category: Newspaper

Job Title: Publisher-Owner (Lord Northcliffe)
Description: Major: Lord Northcliffe, Positive
Description: Minor: None
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Apartment 29 (1917)

~
~

Drama Critic Stanley Ormsby (Earle Williams). Editor.

“Apartment 29”

Earle Williams Featured in Five-Reel Vitagraph Production
of Fair Strength.
Reviewed by Ben H. Grimm.

/ PROGRAM offering of fair strength is “Apartment 29,

I a five-reel Vitagraph Blue Ribbon Feature in which Earle

Williams is featured, and which will be released on April

9. The story presented through the film is of the sort that usually

makes its biggest hit with middle-class audiences. The more in-

telligent viewers will likely take the picture with more than

one grain of salt, and so seasoned, swallow it not distastefully.

The story, which was written by Edward J. Montague, is pure

screen fiction. The writer ventures this opinion despite what

happens in the picture to a dramatiec critic who opined that a
play lacked logic.

The film tends to prove that no man can tell beforehand what
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The Moving Picture Wopril 14,1917, p. 326
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APARTMENT 29 (Vitagraph), Apr. 9—Earle Williams is the featured
player in this five-reel Blue Ribbon Feature. The reproduction is a
program offering of fair strength. The story tells of the framed-up
adventures met with by a dramatic critic who ‘“‘panned” a play and was
given much the same experience as was the hero of the play. Reviewed
in another column of this issue.

The Moving Picture World, April 14, 1917, p. 287

Drama critic Stanley Ormsby pans the first performance of the play An Arabian Night for
being too improbable and refuses playwright Bobby Davis' plea to reconsider the review.
The next day, Ormsby is assigned to interview an opera singer at her apartment. As he
enters the building, he sees a woman apparently fall dead in front of apartment 29.
Carrying her into the apartment, he discovers the dead body of her husband. The police
arrive and accuse him of the murders, and Ormsby flees. Davis, a resident of the same
building, offers him refuge in the wardrobe trunk of a girl he calls his friend's "wife."
Unable to stand the strain, the girl finally confesses that she is not a friend's wife but a
murderess. The two escape, but are attacked by thugs and then captured by the police.
Davis then admits that he framed the critic to convince him that the actions in his play
were realistic. Proven wrong, Ormsby rewrites his criticism and marries the

girl. American Film Institute Catalog of Feature Films

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Stanley Ormsby, Editor)

Ethnicity: White (Stanley Ormsby, Editor)

Media Category: Newspaper

Job Title: Critic (Stanley Ormsby). Editor (Editor).
Description: Major: Stanley Ormsby, Positive
Description: Minor: Editor, Positive
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The Apple Tree Girl (1917) (aka The Apple-Tree Girl).

Newspaper Article and photograph feature a young girl who barely graduates but is
featured in a play presented by the graduates. Another newspaper article on a champion
woman golfer inspires another girl to take up golf to become famous.

Charlotte Marlin was reared on a Connecticut farm in the shadow of Micah's apple tree,
whose fruit, according to legend, changed from pale green to spotted red after a peddler
was killed and buried at its base. Orphaned, Charlotte goes to live with her aunt and
pretty cousin Margaret. She meets Neil Kennedy, a poor boy who is working his way
through college, and they become friends. Margaret, who is engaged to wealthy Willis
Hayland, teases Charlotte, who considers herself to be plain-looking. At high school
graduation Charlotte's academic achievements are obscured by Margaret's leading role in
the school play. Jealous of Margaret, Charlotte resolves to make everybody like her, to be
famous, and to marry a millionaire. She learns that to make everybody like her, she must
be friendly to everyone. To become famous, Charlotte becomes a golfer and wins the
world's championship tournament. She nurses millionaire Perry Graham after hitting him
in the head with a golf ball, supposedly an accident, but when Perry falls in love with her,
Charlotte realizes that she loves Neil, who has become a promising physician. American
Film Institute Catalog of Feature Films

.THE_ APPLE-TREE GIRL (Edison-Perfec-
tion Pictures—Five Parts—Oect. 1).—The cast:
Charlotte Marlin (Shirley Mason) ; Margaret
(Joyce Fair); Ma'Me Bazin (Jessie Stevens) ;
Neil Kennedy (Paul Perez). .

Charlotte Marlin is left an orphan when
young. Her only fortune being bonds in a
dairy company and a little farm. Charlotte’s
aunt consents to help care for her and she is
taken to their home at Penfield, where Charlotte
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The Moving Picture World, October 20, 1917, p. 446
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group-2

Ethnicity: Unspecified-2

Media Category: Newspaper

Job Title: Unidentified News Staff-2

Description: Major: None

Description: Minor: Unidentified News Staff—2, Neutral

Bab’s Matinee Idol (1917)
Newspaper. Woman worships an actor whose photograph she cuts out of the paper.

Marguerite Clark in

“BAB'S MATINEE IDOL”

s R G s e e e O T Clever

EOEYIN e O SO0 OO ORIO R Entertaining
B a2t 1= = s os aniaanie as 4 5 s i Enjoyable
SR oo s 0 006 Go0a0O TS D Ample
ETTE ) am o oo e O i Well selected
PhotograPhy .. .cvvivnrniininiiiiiaennn... Goaod

- For exhibitors who have shown previous Marguerite Clark
“sub-deb” stories it will be sufficient to state that *“Bab’s
Matinee Idol” is just as good as the previous ones. All the
interesting characteristics and humorous touches which marked
the former productions are prominent in this feature. Mar-
guerite Clark is all that one could desire in “Bab’s Matinee
Idol,” a diminutive, mischievous, but lovable bit of humanity.
The same cast which has appeared in the other stories sup-
ports Miss Clark in this one.

- The story: Bab falls in love with Adrian, an actor. She
cuts his photograph aut of the newspaper and worships it.
An epidemic of measles breaks out in school and Bab is sent
home. A few days later Bab learns that the play with her
ido! is in town. She borrows money in order to attend the
performance and see her hero. She writes him a note and he
invites her into his dressing room. Bab learns that unless the
show gets more publicity it will close so she arranges with Car-
ter Brooks and her father for Adrian to appear at her father's
amunition factory and apply for work. He will be thrown out
ind the story will appear in the papers. However, the Hon-
orable Page, who is after Leila’s hand and fortune, arrives at
he factory to place an order for shells, he is mistaken for
rian and put out. When the real Adrian applies for work
is given employment and not allowed to get away to the
atre in time for a matinee. His irate wife, in search of
rian, soon straightens things out. Bab succumbs to the
asles and the revelation that Adrian is married shatters her
deas of romance completely for the time being.

Exhibitor’s Herald, December 15, 1917, p. 26
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Bab Archibald becomes infatuated with leading man Adrian Egleston after she goes with
her friends to see a play written by the cousin of her boarding school teacher. After all the
girls are sent home because of an epidemic of measles, Bab is forbidden to attend a dance
which her sister Leila is giving in honor of her English admirer the Honorable Page
Beresford, but she goes anyway and captures the attention of Beresford and most of the
other men. When Bab learns that Adrian's play, which deals with labor, is in town and is
failing, she schemes with family friend Carter Brooks, an advertising man, to have
Adrian go to her father's munitions factory, demand a job, and be thrown out so that the
newspapers will write a story about him. Bab's father agrees to the stunt, but mistakes
Beresford, there to buy munitions for England, for the actor. Beresford is thrown out,
while Adrian is hired and experiences an unpleasant day of hard labor. Later, when Bab
sees Adrian's wife embrace him, and thus learns that he is married, she swoons in Carter's
arms. She has developed measles and is happy that Carter didn't shrink from her like
others did when they thought she might have had smallpox. American Film Institute
Catalog of Feature Films

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The Battle of Let’s Go (1917)
War Correspondent writes a story as bursting shells fall around him.

“The Battle of Let's Go”

Two-Reel L-Ko, Released January 24, Presents Dan Russell
and Others in Amusing Military Burlesque.
Reviewed by Robert C. McElravy.

HERE have been any number of military burlesques since
the inauguration of the comic film, but Dan Russell and
his assistants, including Vin Moore and Marjorie Ray,

prove that good things bear repetition. To follow in the wake
of so many previous attempts along this line and still make
‘a favorable impression is no small feat, but it is accomplished
in good style in this offering.

The number is laughable throughout. Dan Russell plays
General Debility, the scene being laid on the Mexican border.
Here a military camp of considerable size is pitched and the
time is spent in drilling awkward squads of very unmilitary
looking soldiers.

The place is infested with Mexican spies, disguised as
women, General Debility, after numerous misadventures, puts
cn female apparel, after which he is made the target for beat-
ings from both sides of the conflict,

The war scenes in the second reel are uproarious in places
and enough gunpowder is burned to satisfy almeost any ob-
server., An aeroplane and “tank” play important parts in the
battle episodes; also a war correspondent who writes his
story amid bursting shells. The fun is all free from offense.

The Moving Picture World, January 20, 1917, p. 358

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (War Correspondent)

Ethnicity: White (War Correspondent)

Media Category: Newspaper

Job Title: Reporter (War Correspondent)
Description: Major: None

Description: Minor: War Correspondent, Positive
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The Beauty Doctor (1917)

Newspaper Article says water melon seeds are a great fattener, so a man opens a beauty
parlor for thin women and buys a large supply of melons. It doesn’t work out as he
planned.

The Moving Picture World, March 10, 1917, p. 1664

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff
Description: Major: None
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Description: Minor: Unidentified News Staff, Neutral

Betty, Be Good (aka Betty Be Good) (1917)

Newspaper Article on food riots at the city hall prompts a rich young girl to get involved,
but her skill set isn’t up to the job.

“Betty, Be Good”

A Five-Reel Balboa on the Mutual Program Featuring
Jackie Saunders.

Reviewed by Arthur W. Courtney.

ACKIE SAUNDERS is featured in a five-reel Mutual en-
titled “Betty, Be Good!” 1Tt is the story of a rich, mother-
less . girl who is constantly being admonished by her

father to be good. She reads in the newspapers of the food
riots at the city hall and decides to bake bread for the hun-
gering multitude. She gets all stuck up with dough, burns
the bread and tosses it out of the window on the butler’'s head.
This is typical of the humor of the picture.

Each reel is just added to the preceding one. There is no
vital connection between them. As we look back, however,
we realize that Jackie's father refuses to lower the price of
food until the end of the last reel. He is on bad terms with
the mayor and has affidavits sworn to incriminate the mayor
and keep himself out of jail. All the developments of the plot
are transparent. The father is setting out to town with the
affidavits. He hands them to the chauffeur, who places them
beside him in the roadster. Then the father decided to take
the big car. The chauffeur gets it, but leaves the affidavits
in the roadster. Jackie runs away from home with the road-
ster., She is held up by a mule. A tramp steal the affida
He shows up in 'the last reel trying to sell the affidavits
the mayor. Then we get a flash back of what has actuall
happened. When the mayor sees the affidavits he laughs and
says that the man who made them has since been put in the
insane asylum. Everyone registers surprise and Jackie’
father reduces the price of food.

The mayor's son spends his vacation as an officer on
police force, incognito. He arrests Jackie for disobeylng

traffic regulations. In a sense, she arrests him, for they marry
eventually.

The Moving Picture World, July 28, 1917, p. 656

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy
Gender: Group
Ethnicity: Unspecified
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Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Beloved Adventuress (1917)
Critic (Robert Paton Gibbs) reviews a musical comedy featuring actress Juliette La
Monde.

The Moving Picture World, July 21, 1917, p. 473
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The Moving Picture World, July 2 1, 1917, p. 540
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Although she is desired by many men, musical comedy star Juliette La Monde remains
faithful to Morgan Grant, whose wife leaves him. When Juliette's mother becomes
seriously ill, Juliette tries to visit, but her stepfather, Robert Nicholson, who despises
Juliette for disgracing the family, turns her away. After his wife dies, Nicholson takes his
seven-year-old daughter Francine to England. Ten years later, Grant is growing tired of
living with Juliette. After Nicholson dies of a stroke, Francine goes to live with Juliette,
who asks Grant to leave her home. When Juliette shows a motherly concern that Francine
smokes and drinks with her friends, Francine learns of Juliette's past and condemns her.
After Grant tries to lure Francine, who is infatuated with him, to his house, Juliette goes
instead and tries to get him to marry Francine. When Grant refuses, she shoots him
during a struggle. Before he dies, Grant realizes his love for Juliette and writes a suicide
note to protect her. After Francine marries a doctor's son, Juliette becomes a Red Cross
nurse in France and saves Grant's widow, before dying herself. American Film Institute
Catalog of Feature Films/TCM Overview.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Critic)

Ethnicity: White (Critic)

Media Category: Newspaper

Job Title: Critic (Critic)
Description: Major: None
Description: Minor: Critic, Positive

A Bit of Kindling

Newsboy Sticks (Jackie Saunders) is a typical little ﬁewsboy in rags and tatters - but
she’s a girl who is forced to wear boy’s clothing in order to stand an equal chance

with the opposition “newsies.”
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A BIT OF KINDLING (Horkheimer Studios
—Five Parts—June 18).—The cast: Alice
(nicknamed  ‘“‘Sticks’’) (Jackie Saunders) ;
James Morgan (Arthur Shirley):; Chief En-
gineer (J. P. Wade); Jim Clauncy, Alice’s
father (Chas. Dudley) ; Ruth Borden (James’
fiancee) (Ethel Ritchey) ; Cyrus Van Hook (Ed-
ward Jooson):; Constable (H. C. Russell). Di-
rected by Sherwood MacDonald.

Sticks is a little newsgirl holding down a
metropolitan corner and fighting for her rights
against a lot of tough lads. Her favorite cus-
tomer is James Morgan, a wealthy young man.
Sticks is the witness of an attack upon Morgan
by a gang of thugs and tries to interfere. They
are both knocked out and then placed in a
baggage car while unconscious.

Awakening in a small town, they decide to
stay there. Morgan finds a job with the rail-
road, and they keep house in a little cottage.
Morgan’s father and sweetheart discover Mor-
gan's hiding place and go for him. Sticks over-
hears their conversation and knows Morgan is
staying just for her. She leaves and Morgan
returns to his people. Sleeping on a hay stack
that night, she is discovered by a wealthy man
who adopts her.

Morgan loses all sight of his little pal until
a number of years later he chances to visit her
adopted father’'s house on business and there
finds her. A wedding follows.

The Moving Picture World, June 23,1917, p. 1994

Alice, a little newsgirl known as "Sticks," spends her time fighting for her territory
against a lot of tough kids. When Sticks witnesses an attack upon her favorite customer,
the wealthy young James Morgan, she tries to defend him and, as a result, they are both
knocked unconscious by the thugs and thrown on a baggage car. Awakening in a small
town, they decide to stay. Morgan finds a job with the railroad and they take up house in
a small cottage until Morgan's father and his sweetheart, Ruth Borden, discover his
hiding place. Overhearing their conversation, Sticks thinks that Morgan is staying just for
her and so she leaves him and later is adopted by a wealthy man. Morgan loses all sight
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of his little pal until years later when he chances to visit her adopted father's house on
business and finds her. Discovering that their strong attachment has endured through the
years, the two decide to marry. American Film Institute Catalog of Feature Films

“A Bit of Kindling”

Jackie Saunders Featured in Entertaining Five-part
Horkheimer.
Reviewed by Margaret I. MacDonald

NE of the most pleasing of recent Mutual feature pro-
O ductions is “A Bit of Kindling.” It is a five-reeler made
by Horkheimer and features Jackie Saunders, who, by
the way, does herself credit as an all around scraper. She
has been given an opportunity of which she has made the
most. The picture has been well directed by Sherwood Mac-
Donald and moves rapidly and entertainingly with a competent
cast. : -

The story by Douglas Bronson tells of the daughter of a
drunkard who makes her living by selling newspapers. Her
name is “Sticks” and by fist force she makes a place for her-
self in her profession and holds it until one day fate takes a
hand and she is knocked unconscious in trying to rescue one
of her patrons from robbers, and placed by his side in a box
car, awaking hours later to find herself in new surroundings.

In the course of events they find work with a railroad gang,
the young man swapping the dress suit and silk hat with which
he has landed at the country depot for a suit more in keeping
with his present work and circumstances. Together they start
a new life and are progressing happily when the young man’'s
friends seek him out and he returns to the city with them.
Sticks is later picked up on the road in an exhausted condi-
tion by a rich elderly man, who adopts and educates her. The
story closes after the paths of the young people have again
crossed and their eventual marriage appears to be a cer-
tainty.

The Moving Picture World, June 23,1917, p. 1952

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Sticks)

Ethnicity: White (Sticks)

Media Category: Newspaper

Job Title: News Employee (Sticks)
Description: Major: Sticks, Positive
Description: Minor: None
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A Blissful Calamity (1917)
Editor Annie Smith (Fritzi Ridgeway). Publisher.

A BLISSFUL CALAMITY (Two Parts—WKk. of
June 11).—The cast: Westie (Fred Church) ;
Annie Smith (Fritzi Ridgeway); The Host
(Daniel Leighton); Waestie's Mother (Nanine
Wright). Written by J. Douglas; produced by
T. N. Heffron.

Mr. Westerfeldt made millions and died. The
son became known as Westie and was a favorite
because of his money.

Some friends invited Westie to a supposedly
stag affair,r but many girls were there. Westie
tried to escape from the house. Finally he
decided to say he was engaged; and, asked who
the girl might be, manufactured the name, “An-
nie Smith from Calliope Center.” After this
he enjoyed himself. The host came to the con-
clusion that Westie was lonesome and wired to
Calliope Center to Annie Smith, asking her to
spend the week-end with his wife.

Annie Smith, the editor of the paper, had
become interested in Westie through the news-
paper articles. Urged by her boss, she consented
to accept this invitation.

Annie was approaching the house when Westie
bumped against her. She showed him the tele-
gram, and they planned that she should play
the part of his fiancee. The host and the guests
Insisted that Westie and his fiancee should be
married right away, Westie wired to a friend
to send a fellow to impersonate a minister.
Alnnie consented to take part in the fake mar-
riage.

A minister arrived, who failed to see why
Westie nudged him and winked. After the cere-
mony, Westie watched his chance to sneak down-
stairs. He realized he loved Annie. Pondering
over the situation he met a man who handed
him a note. The note said, “This man will do
the work all right.” Westie woke up the host
to ask if that was a real marriage. The host
thought him crazy. Westie rushed to Annie’'s
room and found her in bed. He told her that it
had been no fake ceremony, and that he couldn’t
pay he was sorry, and she remarked: *‘“Well,
don’t expect me to be.” He was stunned, and
delighted.

The Moving Picture World, June 16, 1917, p. 1834
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy.

Gender: Female (Annie Smith). Male (Publisher)
Ethnicity: White (Annie Smith, Publisher)

Media Category: Newspaper

Job Title: Editor (Annie Smith). Publisher (Publisher)
Description: Major: Annie Smith, Positive
Description: Minor: Publisher, Positive

Blood-Stained Russia (1917)

War Correspondent Donald C. Thompson, staff war correspondent of Frank Leslie’s
Weekly, arranged in dramatic sequence photographs and thoughtfully worded subtitles to
give a clear idea of Russia as she is, torn asunder and temporarily impaired through the
influence of German intrigue. Thompson worked with Canadian journalist Florence
MacLeod Harpr from Frank Leslie’s Illustrated Newspaper on the photo book Blood
Stained Russia.
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chaos looms on the screen a murderous visage, which we
readily recognize as that “Kaiser Wilhelm, Emperor of all the
Huns, who flung a war of conquest into the world, believing
that he could quickly conquer Europe. The Hun emperor aimed
his first blow against Russia, where mobilization seemed most
difficult. But Russia, at the first call to arms, rose as one fight-
ing man. From every part of the vast empire came galloping
Cossacks.” A distant view of what the last sentence of this
latter subtitle implies, which gives a dramatically realistic
suggestion of the spirit of the Russian people at the begin-

Hut Where Thompson Did Photographic Work.
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Donald C. Thompson in Trenches.

of the Russian soldier fighting at the front, disillusioned of
the German lies.

The most realistic battle pictures yet brought to us are to be
be found in the latest Thompson pictures. These were taken
on the Dvinski front. Some remarkable scenes show a gas
attack and the men in the trenches donning their gas masks.
In these scenes the poisonous vapor can be seen distinctly in
its descent over the trenches. At another point a machine-
gun attack on a detachment of Russians sent over the top to
clean out the German trenches shows the wiping out of the

entire detachment with the exception of a half dozen who
were taken prisoners. Nor has the photographer forgotten
the noble part that Russia’s women have played during this
trying period, for they are seen in the picture at work in
various capacities, including soldiering.

Plans for the future handling of these pictures. which are
in course of a week’s showing at the Strand theater, are under
consideration. For the present information regarding them can
be had from the Donald C. Thompson Film Company, 33 West
Forty-second street, New York City.

The Moving Picture World, December 22, 1917, pp. 1805-1806
Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Documentary
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Gender: Male (Donald C. Thompson). Female (Florence MacLeod Harper).

Ethnicity: White (Donald C. Thompson, Florence MacLeod Harper)

Media Category: Newspaper

Job Title: Photojournalist (Donald C. Thompson). Reporter (Florence MacLeod
Harper)

Description: Major: Donald C. Thompson, Florence MacLeod Harper, Very Positive

Description: Minor: None

Bobby and Company (1917)
Newsboy Bobby (Bobby Connelly)

BOBBY AND COMPANIY (Vitagraph).—Master Bobby Connelly be-
comes a newsboy in this one-part story and befriends a poverty-
stricken old poet and his little granddaughter, by borrowing money
for the rent and selling one of the old man’s poems to a wealthy pub-

lisher. It will make Bobby's admirers like him more heartily than
ever.

! =

The Moving Picture World, November 10, 1917, p. 880
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The Moving Picture World, November 10, 1917, p. 920

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy.

Gender: Male (Newsboy Bobby)

Ethnicity: White (Newsboy Bobby)

Media Category: Newspaper

Job Title: News Employee (Newsboy Bobby)
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Description: Major: Newsboy Bobby, Positive
Description: Minor: None

The Bond of Fear (1917) .
Newspaper Article reveals a judge’s brother is alive. Then he discovers the newspaper

was over a year old, printed before his brother was killed.

Drama of Restored Faith and Love Is
Triangle’s “ The Bond of Fear”
(T'riangle Five-Part Production)

“ The Bond of Fear” is not only of the enter-
taining nature to be expected but has a deeper
heart appeal. This double recommendation of
merit is carried across the screen by Roy Stewart,
Belle Bennett, Melbourne McDowell, George
Webb and John Lince. Come to the — ———
theatre on ' of ———— week to see
what will really be an exceptional feature. 5

Camden McClure, Judge of the Circuit Court,
was a fanatical advocate of the theory that law
should be enforced to the last letter without re-
gard to the circumstance or sentiment. This
attitude he maintained in regard to the affair of
his; brother, for whom he was legal guardian.
The brother needed more money than the court
allowed. Judge rejected his plea for more funds.

A fight followed. The brother drew a revolver.
The judge wrenched it from the boy, and while
holding it the trigger was pulled. "His brother
fell wounded, apparently dead. The judge be-
came a fugitive. He went back .and secured Cal
Nelson as guide through the bad lands. While
crossing the desert they came upon a woman.
ghed had fled from a shanty where a man laid

ead.

Judge McClure became delirious from the heat,
and told his secret to the woman, Mary. When
sanity returned he suspected that he had told
his secret. Mary admitted he had. Then she
said she too was a killer, a woman who had
killed her husband.

The two decided to get married. They went
to a settlement for a minister. The guide was
in love with Mary, but renounced his love so they
could be happy.
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At the hotel he read in the paper his brother
was alive. Instantly he became the strong en-
forcer of the law. Believing himself safe he de-
nounced Mary and notified the authorities. When
the sheriff came for her Cal Nelson carried her
into the desert on his horse, outfooting the posse.
Mary told Cal she only pretended she was a
killer so the judge would not feel alone in his
guilt. It was her father who died a fugitive.

The judge learned the newspaper was over a
year old. Again he becomes the fugitive, and
started across the desert after Cal and Mary. He
was followed by twn men. He rode into a sand-
s::ﬁ:_m, qndl"t.her&e w;las gf‘xgght in a landslide, re-
sulting in his death. e men followin i
thal::{ their sgar&l;lwas fruitless. & e

ary an survived the storm and Cal
begged her to wed him, but she said her faith in
men was forever broken. They journeyed to-
gether to a distant stage terminus. As she was
was about to board the stage her faith in him
returned and she rested in Cal’s arms.

Motion Picture News, September 29, 1917, p. 2161

Camden McClure, judge of the Circuit Court, is a fanatical advocate of law enforcement
until he kills his brother during a fight. Fleeing from his crime, the judge hires Cal Nelson
as his guide through the Western badlands. While crossing the desert, they meet Mary
Jackson, who is lost and exhausted. Mary recovers, but the judge suffers heat stroke and,
in his delirium, confesses his crime to Mary. To assuage his guilt, Mary admits that she is
a murderer, too, and the couple decide to get married. However, when the judge reads
that his brother is alive, he once again adheres to the letter of the law and denounces
Mary to the authorities. Cal, who has fallen in love with Mary, carries her to the desert to
escape the sheriff, and there Mary admits that she fabricated her crime to relieve the
judge. The judge then discovers that his brother is actually dead, and follows the fugitives
into the desert, but is killed in a sandstorm, thus freeing Mary to wed Cal. American Film

Institute Catalog of Feature Films

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Western
Gender: Group
Ethnicity: Unspecified



Appendix 9 — 1917

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Bondage (1917)

87

Sob Sister Elinor Crawford (Dorothy Phillips) wants to be a writer but instead becomes a
sob sister for a New York scandal sheet. She writes an article satirizing a lawyer from her
hometown and sells it to magazine publisher Bertie Vawtry (J. B. McLaughlin). She ends
up marrying the lawyer, but continues to have an affair with the publisher. Husband

finally takes his wife into hand and horsewhips the publisher.

Despite her literary ambitions, country girl Elinor Crawford has advanced no further than
a reporter for a New York scandal sheet. During one of her assignments, she meets Evan
Kilvert, a lawyer from her home town who is shocked at her Bohemian mode of
existence. Elinor has nothing but scorn for him and turns her attentions to Bertie Vawtry,
the editor of a racey weekly. He professes to love her, but when Vawtry suddenly marries
a wealthy widow, Elinor, disheartened, disappears and it is assumed that she has gone
away with Vawtry. Kilvert finds her poverty-stricken in the slums and they are wed. Soon
after, married life palls upon her, and Elinor pays a visit to one of her old haunts where
she meets Vawtry, whose wife has died. Elinor spurns him, but her husband suspects the
worst and as a result she leaves him. Kilvert, learning that his wife has been faithful,
finds her in the street depressed and dazed and brings her home. He then administers a
beating to her would-be seducer. American Film Institute Catalog of Feature Films

BONDAGE, October 15.—A five-part
Phillips with William Stowell playing opposite her,

production

featuring
The story treats of

Dorothy

the experiences of a newspaper woman who has drifted into the lowest
brand of sensational writing, and finally finds happiness in the love of

her husband married for convenience sake.
elsewhere.

ture will be found

The Moving Picture World, October 27, 1917, p. 525

BONDAGE.
Elinor Crawford............. Dorothy Phillips
Francesca Taft............ Gretchen Lederer
Eugenia Darth............... Gertrude Astor
Evan Kilvert............... Willlam Btowéll

This Bluebird feature tells the story of a
temperamental girl who doesn’t know her own
mind, until after she goes through unnecessary
hardships and implied faithlessness. Elinor
Crawford has escap>d from a small town and
became a ‘‘sob sister” on a metropolitan sheet.
Bhe shares living quarters with Francesca, a
girl artist, with rooms In the Washington
Bquare district, and their amusements belng of
the Bohomian brand. One day Ellnor Is given

an assignment to Interview a murderer await-
{ng trial snd tho npecoasary ' perwlsslon must
needa come from Hvan Kilvert, a lawyer of
standing, balling from Elinor's home town and
a man opposed to her mode of living. Elinor,
in a fit of spitefulness, writes a satire on
Kilvert's rigid moral principles and sells it to
Bertle Vawtry, a magazine editor who becomes
smitten with the girl and enters her circle of
friends. They are to wed, but v“n_ﬂ elo)

with another woman, one of wealth. e jlited
Blinor decides to escape from her environment,
and the inference is that the pair have gone
away together. One day Kilvert meets Elinor,
who has fared badly and is faint with hunger.
‘Thelr acquaintanceship Is renewed and she
enters his home of affluence as his wife. A

A full review of

the pic-

ear passes and then Blinor becomes restive
for & taste of the oid life, Bke visila a cafe
of the old days and meets Vawtry, whose bride
has dled. But the man is repulsive to her
now. Yet for some reason she leaves her home
and here again Is the inference that she and
Vawtry have gone off together. Kilvert meets
bis pecullar mate on the astreet, she again
being quite up against it, while he is on his
way to horsewhip Vawtry, so that the latter
might not commit any slander. He takes
Elinor home and then goes out to finish his
little job on Vawtry. A oconventional featurs,
but rather well acted. Dorothy Phillips is fea-
tured as Ellnor, with Willlam Stowell play!

Kilvert. The story Is by Bdna Kenton, wi

the scenario and direction by 1da May Park.

Variety, October 20, 1917, p. 33
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sensational magazine in the hope of selling it.
Not alone does the editor, Bertie Vawtry, buy the
manuscript, but professes a sudden regard for
the authoress. The acquaintance thus formed
brings Vawtry frequently into Elinor's ‘“Bohe-
mia’” and the engagement of Vawtry and Elinor
to be married is eventually understood. Elinor's
happiness is later wrecked by Vawtry's perfidy.
He sends her a note that he has married, for
her money, a rich widow to whom he is obligated
for the funds that started his magazine. Keep-
ing her secret, Elinor leaves her “Bohemia” and
her disappearance is coupled by Francesca Taft
and her other friends with the coincident absence
of Vawtry. : '

Elinor comes upon privation and falls ex-
hausted before the window of a cafe where
Kilvert is at luncheon. The lawyer goes to her,
insists that she eat at his table and in the long
run they marry. Ior a while Elinor delights
in her newer and better life, but when she
Jlearns that Vawtry's wife is divorcing him she
longs for her old associations.and decides to
have just one more evening of freedom. :

Kilvert has guessed her lapse of principle,
knows of her tryst with Vawtry, and surprises
Elinor at late dinner with her old admirer in
the cafe before which she had previously been
stricken by privation. Elinor, upon realizing
that her husband has  discovered her perfidy,
flees from the cafe and is lost to Kilvert for
months. il

Francesca Taft learns from Vawtry that
Elinor is not with him; that she has been lost
to all of her acquaintances. Hastening to
tell Kilvert that Elinor is not, at least, openly
unfaithful, Francesca then bides her time until
Elinor shall at last seek her old haunts, and
then hopes to arrange a reconciliation. KXilvert
has meantime determined to silence Vawtry's
slanderous tongue and lashes the journalist into
submission with blows from an avenging horse-
whip. And then when Elinor, driven to des-
peration by poverty, seeks him out, through the
medium of Francesca, he takes his wife into
his home and folds her once more to his heart.

The Moving Picture World, November 3, 1917, pp. 758, 760
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“Bondage”

ive-Part Bluebird Production Features Dorothy Phillips
in Story of Bohemian Life.
Reviewed by Margaret I. MacDonald.

HE story of “Bondage,” a five-part Bluebird photoplay,
follows the unhappy career of a young woman Wwith
literary ambitions who has come to New York with a

great purpose, but who has by force of circumstances dropped

to the level of sensational newspaper stories, the writing of
which gains her her livelihood. Ida May Park who has writ-
ten and directed the picture, lays the origination of the basic
idea of the story to Edna Kenton, a newspaper woman, and
has done well from an artistic point of view in developing
it for the screen. And since the producer persists in finding
his drama in the lives of those who walk life's shadier paths,
there is nothing left for us to do but to follow up.with admira-
tion for the art that gives the play its realism.
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Reviewed by Margaret [. MacDonald, The Moving Picture World, October 27, 1917, p.
522
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Exhibitors Herald, October 20, 1917, No. 17, p. 25
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Dorothy Phillips the Prize Actress of

Bluebird Stock, Seen in “Bondage”
(Bluebird Five-Reel Production)

. The experiences of a girl reporter, the lively
times had in the Bohemian section of New York
and the manner in which a girl with fickle no-
tions concerning love and happiness, and the
happy ending of it all, is, in brief, the story
as told by Dorothy Phillips, and a strong sup-
porting cast of Bluebird artists, when she enacts
the principal role in “ Bondage,” the latest Blue-
bird feature, to be shown at the ———— the-
atre. Those who assist Miss Phillips_in her
work in this picture are Gretchen Lederer,
Gertrude Astor, William Stowell and J. B. Mc-
Laughlin. The plot of the story was suggested
by Edna Kenton, and Ida May Park, one of the
few women directors, adapted it to the screen
and produced it under her personal direction.
Miss Phillips presents the role of Elinor Craw-
ford, who lived in a small town and who was
ambitious to become a great writer. To accom-
plish her ends she goes to New York against
the wishes of Evan Kilvert, village attorney, who
is in love with her. Arrived in New York, she
settles in the Washington square district, the
home of all New Yorkers struck with the artis-
tic temperament She meets with congenial
friends and drifts into the free and easy life as
lead by those inhabiting this district. She is
contented with life until the man whom she mar-
ried shows his real self and deserts her, and then,
for the first time, she realizes what it means to
be in New York, to use a slang expression,
‘ broke.” g2 : .

Dorothy Phillips in ‘ Bondage,” a Bluebird
production, to be seen on the screen of the
theatre on of week.

Motion Picture News, October 27, 1917 p. 2900

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Elinor Crawford). Male (Bertie Vawtry, City Editor). Group.

Ethnicity: White (Elinor Crawford, Bertie Vawtry, City Editor). Unspecified.

Media Category: Newspaper. Magazine.

Job Title: Reporter (Elinor Crawford). Publisher (Bertie Vawtry). Editor (City Editor).
Miscellaneous.
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Description: Major: Elinor Crawford, Bertie Vawtry, Negative
Description: Minor: City Editor, Positive. Miscellaneous, Neutral.

Broadway, Arizona (1917)

Newspapers cover fake scandal involving a musical comedy star and a millionaire cattle
rancher.

While on vacation in New York, millionaire cattle rancher John Keyes falls in love with
musical comedy star Fritzi Carlyle. Recognizing the opportunity for a great story, Fritzi's
press agent encourages her to accept the Westerner's proposal of marriage, only to deny it
the next day in a wave of newspaper publicity. Disheartened, Keyes returns to Arizona
and Fritzi continues performing until she suffers a nervous breakdown. Reading of
Fritzi's misfortune, Keyes returns East, kidnaps Fritzi and takes her to Arizona. There, the
change of climate performs wonders and she recovers quickly. Meanwhile, her stage
manager sends detectives after her, and when they arrive in Arizona ready to arrest Keyes
for kidnapping, Fritzi explains that the whole adventure was an elaborate publicity stunt
and announces that she and her Arizona cowboy are going to be married. American Film
Institute Catalog of Feature Films

can be safely played where the house is run-

BROADWAY, AlllOllA.

ch chastened in spirit, returns to his wild

o ”» - And woolly hblut. and 1t a
ning on c: feature l:ly B-eho‘dnlo. A west. yoar lat that on
ern ranch owner and a Broadway star are this occasion he u dnvu to s08n¢ of his
the hero and heroine. The ranch owner humiiiation by a ph in & paper to the
comes to Broadway, sees the actress and falls ":x '1{‘. l::u.m Ny '“l": - ‘.'."‘ll e
in love with her. The press agent scents a at bis ranch, bnt.llho .'.',' '.’.u. he moves
chance to break a story If she will kid the 'way AT interviewing her
cowman along and agree to become engaged physician, who recommends a change of

A combination of Broadway, New York, and  ¢o him. Result would have gladdened the  Cllmate for the star, the disguised

the wild and woolly is presqnted in this
Triangle-Kay Bee, written by Lynn F. Rey-
nolds, who also directed the picture. Olive
Thomas is the star with a role that required
nothing of her than to be just Olive Thomas.
The picture is a fair program feature, and

heart of any press agent, for the story goes
over for a double column spread, then the
denial is good for another yarn. (Small
chance of that happening in New York these

days, with the dailies tight as the neck of a
two-ounce bottle on space.) But the cowman,

Fred., Variety, September 28, 1917, p. 39

COWmAR,

as a luplul attendant, lldu her and takes

her west on a special car.

his acoom llon an tracked dm as the -

ngr 1 states that it is just

pu dty m-taum in reality she weat
Her change of heart is with-

mld tron t.lo audience s0 as to furnish the

NECSSSATY suspense. Fred.
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The Moving Picture World, October 6, 1917, p. 131

Status: Prints exists in the National Film and Sound Archive.
Not Viewed

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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The Calendar Girl (1917)
Newspaper reporter pursues an apprentice in a fashionable shop.

L"The Calendar Girl” deals with the experience of a wonder-
fully pretty model in a modiste's shop, who goes to the beach
to display an attractive bathing creation and becomes involved
in complications with a newspaper reporter, a calendar printer
and a rich and handsomée young lawyer.

The Moving Picture World, October 20, 1917, p. 414

Mildred Manning, known as Middy, is an apprentice in Madame Lizette's fashionable
shop. Her beauty is discovered by Madame's brother, George Martin, and she is made a
model. One afternoon, she tries on a rejected bathing suit and by adding a touch here and
there, makes it into a beautiful creation. Madame then sends her to the beach to carry out
a clever advertising scheme. At the shore, Middy is pursued by a reporter and
photographer, who have been commissioned by Madame to photograph the girl for
calendar advertising. In her flight from the publicity men, Mildred takes refuge in a car
owned by lawyer Philip Gordon, who gets into the vehicle and drives off with Middy.
Middy, fearing exposure, asks him to drop her off at a fashionable residence. When
Gordon later returns to the address to call on Middy, he is puzzled to be greeted by an
aging spinster. After Middy's picture appears in the calendar despite her objections,
Middy quits her job at Madame Lizette's and threatens to sue to prevent the use of her
photo for advertising purposes. At this point, Gordon traces her through the calendar and
takes her case, refusing to let her go again until she promises to marry him. American
Film Institute Catalog of Feature Films
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The Moving Picture World, October 20, 1917, p. 437

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Comedy
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Gender: Males (Reporter, Photographer).

Ethnicity: White (Reporter, Photographer)

Media Category: Newspaper

Job Title: Reporter (Reporter). Photographer (Photographer)
Description: Major: None

Description: Minor: Reporter, Photographer, Negative.

A Case at Law (1917)
Reporter Jimmy Baggs (Richard Rosson) marries Mayme Saunders (Pauline Curley) and
goes to work for a newspaper in Sago City.

Doc Saunders, an alcoholic, leaves his little daughter Mayme in the care of his sister and
goes West to start a new life. In the little town of Sago, Doc becomes an avowed
prohibitionist, thus earning the enmity of Art the saloon keeper. Back East, Mayme grows
to adulthood and marries reporter Jimmy Baggs who has just been hired by the
newspaper in Sago. When Jimmy begins to drink heavily, Mayme appeals to the town
doctor for help. Doc Saunders, recognizing her, chooses not to disclose that she is his
daughter, but instead invites them to move into his house for treatment. Jimmy reforms
until one day he is sent to the saloon to get a statement on the liquor question for his
paper. When Jimmy returns home drunk, Doc, enraged, invades the saloon brandishing a
gun and shooting wildly. Doc is arrested and tried, but pronounced not guilty by a jury
that sympathizes with him. With Art's power finally broken, Doc confesses to Mayme
that she is his daughter, and the family sees an end to their troubles. American Film
Institute Catalog of Feature Films/TCM Overview.

There have been pleas for somal purity, ethical justice, and
numerous propagandist subjects which periodically engage the
attention of thinking people, but in “A Case at Law"” Triangle
offers one of the strongest pleas ever made for suppression of
the liquor evil. It deals with the most vital problem confront-
ing people today. Working through the personalities of a
Doctor Saunder (Riley Hatch), who has fought a winning
battle against alcohol, and Jimmy Baggs (Dick Rosson), a
vouth whose weakness proves his Nemesis and his salvation.
The picture was supervised by Allan Dwan, and directed by
Dick Rosson. The release date 1s November 18.

The Movmg Picture World, November 17, 1917, p. 1047
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The Moving Picture World, December 1, 1917, pp. 1386-1387



and In which hard liquor played an important best gin mill,
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A CASE AT LAW.

Doctor Baunders................Rlley Hatch
His daughter, Mayme.........Paullne Curley
Jimmy BAGES: - - -« -+ o0 snas -5 one DiCK Rosson
“Art,” the saloon keeper.|........Jack Dillon
Mhe Lol iiiossves s snonasmsoniyss i Bturgls
Allan Dwan has probably picked a line of
anti-booze scenarios for Dick Rosson to
featured in. ‘‘Cassidy”’ was a recent Triangle
release In which Rosson was a central figure

His daughter, Mayme, has

in “A Case at Law” a treatment of blossomed to womunhood and is in love with

pa
the “wet” and “dry” lssue is pictured Inter-
estingly. The point driven homa Is not so
much the banning of booze but the regula-
tion of its sale. Its gist Is that if there are
laws against the sale of dope why not laws
against the sale of liquor to youths and
others for a weakness to excesses In the mat-
ter of John Barleycorn—in this case an In-
berited weakness. The story begins in &
little town in the East. Dr. Baunders has
been a *‘boosze fighter” in the accepted sense.
He s persuaded to go West and start all over
again and he leaves his little daughter with
a sister. In this Western town of Sago (oot
of the cow-punching brands) he has become
known as & stanch “dry” advocate and bas

' won the enmity of “Art,” the owner of Sago’s

Jimmy Baggs, a youth who has at times fallen
for the booze. With the promise of the water
wagon and happiness in the West, the couple
g0 to Bago, ‘where Jimmy has obtalned a job
as reporter on the newspuper. llis first meet-
ing with the staff In Art's place nets him a
full grown "bun,"” with which he greets his
bride In thelr room. Maymne goes for the
doctor, with the result Saunders recognizes
her as his daughter, but docs not disclose the
fact. But he suggests that Jimmy would be
better In bis house for treatment, and the
couple move in. The boy has forsworn
booze, but one day s sent in the suloon to
get a statement on the liquor question for
his paper. FIguring to strike at the doctor
through Jimmy, Art tempts him, with the

100

result Jimmy goes home drunk. BSaunders, en-
raged, invades Art's place armed with a gun,
and upon provocation shoots up the jolat,
winging Art ino the arms and legs. There fa
@ trin] nud mequittel, the jury declding it wus
“Juntifiuble self-defenwe,” and the court room
supposedly indicative of the growing influence
of the “drys.”” The direction ls not as care-
fully worked out as It might have been. There
are scveral points of incongruity, but the
titling, well worded enough, may account for
part of that, and technlcally, Mr. Dawn acted
us supervisor and not actual director. "A
Cuse at LLaw'” may or may not be looked on as
propnganda, for it does not take direct lssue
on the liquor question; besides the manufac-

ture of vhlukf is now forbidden. But the
film will doubtlesas prove an extra draw in the
dry states. Ibee.

Ibee. Variety, November 16, 1917, p. 53
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Triangle Pictures

“A Case at Law,” Five-Part Temperance Tale of Much Force,
and “The Fuel of Life,” Also in Five Parts,
Featuring Belle Bennett.

Reviewed by Edward Weitzel.

“A Case at Law.”

OT since the publication of “Ten Nights in a Barroom”

has a more forceful temperance lesson been found in

fiction than is contained in “A Case at Law,” a five-part
Triangle production written by Wm. Dudley Pelly. The lead-
ing actors are Dick Rosson, Pauline Curley, and Riley Hatch,
and the picture was directed by Arthur Rosson, photographed
by Roy Overbaugh, and supervised by Allen Dawn. With such
a theme as the regeneration of two of the principal characters
who have been the slaves of strong drink the story is not al-
ways a pleasant one. The plot is skillfully constructed, how-
ever, and is reasonably true to life. The final turn in the story
smacks a bit of what is sometimes referred to as a ‘stage
trick,” but it serves the author quite effectively in this case,
and most spectators will be inclined to forgive its use.

A battle between the “wets” and “dries” for the control of
Sago City furnishes the foundation of “A Case at Law,” a
prosperous saloon-keeper heading one party, and Doctor
Saunders, a man who has fought and conquered the liquor
habit, the other. The physician, fifteen years before, left
his motherless child with her aunt in the East and came to
Sago City to get the better of his old enemy. Shortly after
the opening of the story the doctor's daughter makes a run-
away match with Jimmy Baggs, a young chap who has ac-
quired the drinking habit, but who promises to reform. The
couple come to Sago City, and the saloon-keeper tricks Jimmy
into breaking his promise. The doctor discovers his relation-
ship to the young man and his wife, and, without revealing
his own identity, starts in to save his son-in-law and teach
the “wets” a lesson. The manner in which he carries out his
plan is highly dramatic, and leaves him in command of the
situation.

The production is well handled, and the cast is an able one.
Dick Rosson plays Jimmy Baggs with convincing earnestness,
and Pauline Curley is natural and winning as the doctor’s
daughter. The most strongly drawn and best acted character
falls to Riley Hatch as Doctor Saunders. Jack Dillon makes
the saloon-keeper true to life, and Ed. Sturgis does a neat
character bit as the Lob.

The Moving Picture World, November 24, 1917, p. 1187
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T RIANGLE'S “A Case at Law,” featuring the youthful char-
] acter actor Dick Rosson, and “The Fuel of Life,” with
- Belle Bennett in the leading role. are the offerings for
the weéek of November 18. In “A Case at Law,” Triangle has
visualized one of the strongest pleas ever made for the sup-
pression of the liquor evil. Dealing as it does with the most
vital problem confronting people of all nations today, it
will outrank in importance of subject the pleas for social
‘purity, ethical justice, and the endless number of propagandist
‘subjects which periodically clamor for the attention of think-
ing people. William Dudley Pelly, the author of the story,
~ has achieved a brilliant piece of writing which points its
‘moral without any tiresome moralizing. His plea is presented
through the personalities of a Doctor Saunders (Riley Hatch),
who has fought a winning battle against the rum demon, and
Jimmy Baggs (Dick Rosson), a youth whose weakness proves
. ﬂg ‘his undoing and his salvation. Pauline Curley, who did
nmendable work with Mr. Rosson in “Cassidy,” plays the
ling feminine role. The picture was supervised by Allan
Dwan and directed bv Arthur Rosson.
The Moving Picture World, November 24, 1917, p. 1199

“A Case at Law"—Novgmber 18 (five-
reel Triangle drama, with Dick Rosson).
—Mayme Saunders loves Jimmy Baggs,
a newspaper man addicted to the liquor
habit. Jimmy loses his position and
Mayme persuades him to seek new sur-
roundings in an effort to rid himself of
the habit. They elope and go to a small
town in Montana, where Jimmy secures
a position. He falls into the habit of
stopping at “Art’s” place and before long
the old habit is upon him. In despera-
tion Mayme goes to Dr. Saunders, who
in reality is her father, but who had left
her in charge of an aunt that he might
go fight the drink habit. He has suc-
ceeded and promises Mayme to help
Jimmy. Art, the owner of the notorious
place operating under his name. 1s an
enemy to Saunders because he has be-
come a prohibitionist and in order to get
revenge Art invites Jimmy to his place
and gets him drunk. This angers Saun-
ders and he shoots Art, seriously wound-
ing him. At the trial, however, Saun-
ders is acquitted, Jimmy is brought to
his senses and father and daughter are
happily united.

Exhibitors Herald, November 24, 1917, No. 22, p. 34
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Jimmy Baggs)

Ethnicity: White (Jimmy Baggs)

Media Category: Newspaper

Job Title: Reporter (Jimmy Baggs)

Description: Major: Jimmy Baggs, Transformative Positive
Description: Minor: None

Caught in the Act (1917)
Newspaper headlines proclaiming a man a desperate criminal guilty of triple murder is
part of an imagined scenario in the man’s head.
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The Moving Picture World, July 28, 1917, p. 689

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral



Appendix 9 — 1917 105

The Clean-Up (1917)
Newspaper used to promote a traveling burlesque troupe’s newest show with stories
provided by a press agent.

Stuart Adams, the advance-agent for a traveling burlesque troupe, arrives in Weston,
Illinois, his hometown, to publicize the coming show, "The Girl and the Garter." The
Purity League, led by banker James Richards, the father of Stuart's sweetheart Hazel,
attempts to stop it from opening. After kissing Hazel in public - thus outraging the
League members - Stuart builds curiosity about the show by having the newspaper print
Richards' admission that he viewed it in New York "to see how shocking it was." He also
attaches a banner which advertises the show to Hazel's roadster during a Purity League
parade. After Stuart challenges Richards to a debate, Stuart helps detective Vera Vincent,
whom he met on the train, capture two crooks trying to rob Richards' bank. During the
debate, Stuart, knowing that the show has been cancelled, offers to end the bickering by
withdrawing the show. Richards then insists that Stuart, who plans to meet Hazel at the
train station to elope, come to dinner. Fortunately for Stuart, Hazel had been locked in her
room by her aunt, and is still at the house. American Film Institute Catalog of Feature
Films.
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THE CLEAN UP.

Sruart AGAXS....... ..o Fransiyn Farnun
Hasel Richards...............HBrownle YVertoo
Mrs., RICT.rds, .. cvcqvivirarer..-Mary Talbot
Miss Richards, .......cia0vvae Martha Mattox
James Richards.................Mark Fentoa
Voera VInoent. .....vvvervs.-Clalre McDowell
Wilbur McBean....ccovvaive . Willlam Humen
Jos Byers........,....-=..4..:..Clyde Denson
Bd. Lisder......viivuinies- Albert McQuarrie

“The Clean Up™ Iz a Dluedird subject Lhat
la 88 full of flaws as & Swert !s sapd, Boms
of them are 8o fagrant they are funny. While
they were not lntended for cotiedy (Bey Solfve
& purpose, loasmuch &9 this Olm jumps the
traces now and then. The flm Is suposed to
bave its locale io Weston, 11l. Throughout the
ploture ooe sees palms and rich follage be~
speaking the California or Plorlda scenery, and
ou the machices used one seed California alats
llcenses, Then there Is & baok which bas a
cuolformed guard lo the lobby dul who seoded
to bave only one duty, asd that was (o bring
ia = vowspaper frogy the sircels Lo the presi-

dent. The presidest has an loner and private
office which was not locked, bul luolo which
stalked any persos who wanted to see the
prexy. And this same president, who per-
mitted every Tom, Dick and Harry o rush 1o
oo bhim the outaidors mo dealred, was very
particular to carry n small purse and a key
10 bis house door. Some consistency here!l
And |n one scese where the bero, who la the
press ageat, advance mgenl and blller for a
burleaque troupe, Is shown on the lanke, with
the swoelbeart of his ¢hlldBood, and when he
slarts to row the boatl In which they are scated,
showa unmistakable unfamillarity with the
cars. The plcture Lhrow tho lake scenes 1n o
glve it scenlc atmosphere mo doubl, and to
glve the girl an excuse 10 keep her folks wall-
iog oa her for dloaoer, Oh, yes, there Is bank
robbery, which Is folled by another woman In
the atory who, whea the robbera are trapped,
sbows the hero she Is. n Secret Service agent
in the empioy of the New York police. Wby
this New York woman was after the Weston
yeggs was wnot explained, althouxh = wmub-
title could have been carried saylog that they
wore waoled for dolog & big Job or two along
Broadway. Tlere waa po excuse for the rob-
bery and It was very poarly slanged anyway.
Btuart Adatms hits his old Rome town as the
advance pilot of a burlesque show styled "The
Glrl acd the Gagter,” and judging from the
plcture he must Bave been Io the town “ahead’
ioterminably. He must have bteen about two
or thrve weeks abead, wilh tlme to bdura In
each stand. Of course Steart loves Hazol
Rlicharda, and o trylng to put one aver on
ber father, the banker and the Jeader of the
Purity League, be makes a fine scene of him-
s0)! apd the glrl. Ho klrsea her defore the
town gossips and then puls a ragged kid on
tha back of the Berippa [Dooth car who beatn
& bans drum wbile Be Bolda & 1PASADATENCY As
the girl drives the ¢ar through the atreets,
The transpareccy iold of the coming of the
show which siranded Dbofare reachioyg Weston.
Adams put aover enough press stunts 1o make
him of three-ply vyaluo fo m Gua Il show,
but the show golng to the rocka put him aut
of a fobd. He was accepted fnally into the
good graces of the banker's famlily, and the
picture ended with the audlesce left (o in cwn
imagication what tecame of Adams after that
period, Beveral of the charactera were Inclined
1o overact and the makeup of the boob charne-
ter wan 80 palpable that It was overdrawn,
Mark Fenton dld good work as tha banker,
whilo Mlss Veroon showed 1o advaniage ou her
¢loseupa. The plcture needa revislon and somo
conslatency loserted !n (0 the goneral direc.
tion. Mork,

Mark. Variety, August 10, 1917, p. 27 )




Appendix 9 — 1917 107

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

The Clever Mrs. Carfax (1917)

Newspaper publisher Temple Trask (Julian Eltinge), who answers the "Letters to the
Lovelorn" column under the nom-de-plume "Mrs. Carfax," becomes the hit of his college
reunion when he revives his female impersonation act.

The Moving Picture World, November 17, 1917, p. 1025
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The Moving Picture World, November 17, 1917, p. 1051
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when he believes friends of his are in danger of being swindled,
capitalizes his experience in college as a female impersonator
and sets out to dump up the crooks. The absence of the
spoken voice can but add to the illusion, and surely it re-
quires little stretch of the imagination to feel that Mrs. Car-
fax really is fooling the public.

Mr. Eltinge has not the advantage of the presence in the cast
of Tully Marshall, who contributed so materially to the success
of his first subject. Jennie Lee is a crabby, rich old grand-
mother, and plays her part with the skill of the veteran that

Scene from “The Clever Mrs. Carfax” (Paramount).

she is. "Noah Beery and Rosita Marstini acceptably play the
heavy roles. Daisy Robinson is Helen Scott, the granddaughter
wrongly: accused of theft.

“The Clever Mrs. Carfax” should go strongly anywhere. It

has novelty, and what is better it has drama, with a measure
of comedy. * -

The Moving Picture World, November 17, 1917, p. 1634.
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THE CLEVER MRS. CARFAX.

Tomple Trask.......ccovc..-.d91)20 tiage
Billy Wis8...ccovvevccseccssss.Fred arch
Helem ScoM..................Dalisy Robinsoa
Mrs Ma Keyes. ...............Jn-lo Les
“m. n'IOOQQOIDOOQO..'OO'. N“. u”
m. v.m’OOICQCOCOOQDOQOOMu u.m..'

Julla BEitinge's second Paramount phote-
{hu “The Second Mra. Carfax,” this wesk
Rialte. He is the publisher of & news-
p.por and an ex-col graduate. An Im-
rortnt department of his paper = “Letters
rom the Lovelorn.,” which he writes answers
to under the nom de plume of “"Mrs. Carfax.”
Returning home from an alumni dinner he
meets ap old friend and tells him how he Im-
personated a female at the affair. Friend says
tt'- lmponlblo and bets him $100 he dare not
’o into the dining room for luncheon h
emale rd. In the restzurant he meets a
nng. rl with whom he is smitten and see-
m. r in the hands of a crook, whom bhe
recalls n & jalibird when he was a cud
reporter, he boards a steamer with the girl,
to be near and protect her. Eltinge's antics
in female garb were recelved with roars of
laughter by the audience, which was further
enbanced by the numearous comedy titlen re-
flecting the viewpoint of a man respecting
such attire. In the end, of courns, he rencues
the girl from the clutches of the villain and
win~ aer for himnelf. The story is the work
of H~rctor Turnbull and Gardner Hunting, and
Donald Crisp is the director. Just how much
clean humor was gotting out of such a nimple,
melodramatie Rlot. it Is almost imposrible to
record. If JuMan Eltinge can be starred In
feature picturen as as “The Clever Mrs
Carfax,” he will probably never return to the
h(ltlmsu Mmﬂ l:o’ s‘t'mllt cgﬂlt’m’fo’:ﬂ :.ho
genera offect is due to the ng
cast. AYI are first grade artists. This picture
is a sure winner. Jolo.

Jolo. Variety, November 9, 1917, p. 55.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Temple Trask)
Ethnicity: White (Temple Trask)
Media Category: Newspaper
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Job Title: Publisher (Temple Trask).
Description: Major: Temple Trask, Positive
Description: Minor: None

The Co-respondent (1917)

Reporter Ann Gray (Elaine Hammerstein) writes stories that she sends to the New York
Ledger. After eloping with multi-millionaire Howard Van Kreel (George Anderson), she
discovers he is already married. Later she gets a job with the Ledger and falls in love with
Managing Editor Richard Manning (Wilfred Lucas).

Ann Gray annoys her narrow-minded New England aunt by writing stories - which she
sells to the New York Ledger - on an old typewriter left to her by her father. Longing for
attractions available only outside her small town, Ann elopes with visiting dissolute
multi-millionaire, Howard Van Kreel, who identifies himself as Robert Gordon, but she
leaves when detectives from his wife interrupt their mock marriage ceremony. In New
York, Ann distinguishes herself as a reporter for the Ledger, and falls in love with
managing editor Richard Manning. After the paper publishes a rumor about the Van
Kreels' approaching divorce suit involving an unnamed co-respondent, Van Kreel
threatens to sue for libel and ruin Manning's career unless the co-respondent is named.
Manning sends Ann to investigate, and she discovers that she is the co-respondent. After
some deliberation, Ann tells Manning the truth. Although he does not want to print the
story, Ann, who reminds him of his record of publishing the truth, writes it. After
Manning thrashes Van Kreel and makes him apologize to Ann, Manning has his assistant
prepare an announcement of his upcoming marriage to Ann. American Film Institute
Catalog of Feature Films
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The Moving Picture World, November 3, 1917, p. 708
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Exhibitors Herald, December 15, 1917, p. 27.
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The Moving Picture World, October 6, 1917, p. 2
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Motion Picture News, October 6, 1917, p. 2359
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Ann Gray). Male (Richard Manning). Group

Ethnicity: White (Ann Gray, Richard Manning). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Ann Gray). Editor (Richard Manning). Miscellaneous
Description: Major: Ann Gray, Richard Manning, Positive.

Description: Minor: Miscellaneous, Neutral.

A Dangerous Double (1917)
Stuart Warren (Sidney Bracey), a cub reporter on a daily paper.

A young newspaperman bears a striking resemblance to the prince of a small European
country. He falls for the daughter of the country's king, who is engaged to the prince. He
finds himself caught up in a web of spies, mistaken identity, kidnapping, conspirators,
and court intrigue. IMDB Summary.

A DANGEROUS DOUBLE (IMP), Feb. 25.—A two-reel comedy-
drama, by Harry Dittmar, featuring Sidney Bracey and Sydell Dowling.
The former doubles as a newspaper reporter and a foreign prince. The
prince is betrothed to a girl in this country going to Vassar. The
plot is a romantic one like that of the average comic opera. The in-
trigue is fairly well handled, some revolutionists from the prince’s
home country being on hand to force his abdication. The girl is saved
by the reporter and the papers torn up after the prince has been in-
veigled into signing them. This does not round up with much of a
climax, though it is quite entertaining as it goes alons.

The Moving Picture World, February 24, 19 17, -p. 1213
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The Moving Picture World, February 24, 1917, pp 1246-1247
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2 “A Dan

v,

Left—The girl and
the reporter.
Right—The girl and
the Prince.
Centre — The news-

paper office.

HE remarkable resem-

blance between two men

in opposite walks of

life, and the complica-

ations which ensue when

the one, a Prince of a

small European princi-

pality, iz mistaken for the other, a

clever young newspaper man, is the

central theme of this interesting Imp

drama. The story was written by

Harry Dittmar and the production

was made by Robert F. Hill, with Sid-

ney Bracey and Sydell Dowling in the

leads. Both men play important roles

in the‘life of a young girl, Marjorie

Norwood, who has been edueated in

this country, but is in reality the

daughter of a Balkan king. The

story, with this promising cast of

characters is carried out in an excit-
ing series of incidents, as follows:

In the reportorial rooms of a busy
metropolitan daily, Stuart Warren, a
cub reporter, reads in a newspaper
that Marjorie Norwood, one of the
popular graduates of Vassar, is re-
ported to be betrothed to Prince Eric
of Maurania. On examining the map,
he ascertains that Maurania is a small
European princiﬁality, and rushes out
of the office in the hope of securing a
good story.

Warren finds Marjorie is closely
guarded, but gaing admission. Owing
to a striking resemblance, Marjorie
takes him for her fiance, but asks him
why he is masquerading without his
mustache.

Unaware that she takes him for the
Prince, Warren requests an interview.
Thereupon, Marjorie denounces him
as an impostor, and he i3 ignomin-
ously ejected.

Several foreign-looking individuals

MP Drama in Two reels, writ-
I ten by Harry Dittmar and
produced by Robert F. Hill.
The exciting tale of a foreign
Princess, a Prince and an Ameri-
can reporter.
CAST.

Stuart Warren. ... .. Sidney Bracey
Prince Eric.......... . . Sidney Bracey
Marjorie Norwood Sydell Dowling
Luella L’Estrange. ....._Nellie Slattery

pounce upon Warren and force him
into an auto, which speeds to & man-
sion on the outskirts of the city.
There he is ushered into the presence
of an assemblage. Their leader ad-
dresses Warren as “Your Hi z.
and tells him that they regret being
compelled to take forcible measures.

They then request Warren to sign
a letter which reads: “My Queen, I
am ill. It is important that you come
to me. Accompany the bearer.” War-
ren refuses, and makes his escape.
The conspirators engage a lady of
vampire proclivities, to embroil the
Prince.

Meanwhile, Warren makes another
attempt to reach Marjorie, and, find-
ing the door of her apartment un-
guarded, he persuades her to give him
an interview. She tells him that the
dying king of Maurania is surrounded
by conspirators, who only await his
death to declare a republic. The aged
monarch could only trust a Prince
named Eric, and despatched him to
America to marry her and then re-
turn to ascend the throne. Ever since
they have been persecuted. Marjorie

gerous Double”

doesn’t tell him, however
herself is the King's ter.
At the conspirators’
we see the very much be-
fuddled by wine. The
sacceed in inducing him to
decoy letter. Ma

The conspirators prevail on
Prince to fi death, in order to as-
sist them in carrying out their
They carry his supposed corpse
the room where are
{her spsonition & ke pere salls

er opposition on
toaoanilarfate. lhrg::i:

to sign her abdication when Wurr';: .

breaks into the room, and holds up
conspirators. Warren is
shoot a guard in self<iefense.
chauffeur outside hears the shot, and
rushes off for police assistance. The
lice arrive, and after a vigorous
t, the conspirators are clubbed in-
to submission, while Marjorie
Warren make their escape in the auto-
mobile. Later we see Warren on
board a steamer bidding a sentimental
farewell to Marjorie.

SON OF RUDOLPH BLOCK
VISITS UNIVERSAL CITY.

RUDOLP’H BLOCK, Jr., son _of the
well-known New York writer of
the same name, whose Bruno Lessing
stories have been among the best-
liked of any American au . paid a
vigit this week to Universal Cit; with
four young friends from New York.

%

g

i 37

The Moving Picture Weekly, February 17, 1917, p. 28

Status: Unknown
Unavailable for Viewing
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Type: Movie

Genre: Drama

Gender: Male (Stuart Warren)

Ethnicity: White (Stuart Warren)

Media Category: Newspaper

Job Title: Cub Reporter (Stuart Warren)
Description: Major: Stuart Warren, Positive.
Description: Minor: None

Darkest Russia (1917)

Journalist Felix (named Ivan Barosky in all printed cast lists and played by Norbert
Wicki) is a writer “whose idealism is being slowly turned to revolutionism, through the
oppression of his people.” Felix, after joining the nihilists, begins writing articles in their
pamphlet, The Forward Cry.

Thanya Lowenberg (named lida Barosky in cast lists) is a Jewish violin student in the
Russian empire who has grown to despise “all autocratic governments” following an
incident during which several drunken Tsarist officers accosted her and then brutally
murdered her father. Her brother Felix (Ivan) is a writer, “whose idealism is being slowly
turned to revolutionism, through the oppressions of his people.” Felix, who after joining
the nihilists begins writing articles in their pamphlet The Forward Cry, falls in love with
Olga Kalnoky, the daughter of the Minister of Police. They secretly marry. Meanwhile,
Thanya (Iida) and Ferdinand Mutkourf (referred to as Alexis Nazimoff in cast lists), the
son of a high official, become sweethearts. The parents of Olga and Ferdinand arrange
the betrothal of their children without consulting them. When Thanya-lida refuses to lead
the orchestra in playing “God Save the Tsar” (Russia’s anthem sine 1833) at the reception
announcing the engagement she is tied to a post and lashed before the assembled
royalists. After a raid upon a nihilist meeting at her home, Thanya-lida and Ferdinand-
Alexis are sent to Siberia. Six months later the two are about to be shot for attempting to
escape when Ferdinand’s father arrives with a pardon. Note: All printed sources list a
different set of names for the cast, such as lida Barosky instead of Thanya Lowenberg).
Michael Slade Shull, Radicalism in American Silent Films, 1909-1929, p. 215"
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“ Darkest Russia ” fa

(World Film—Five Reels) :

‘REVIEWED BY PETER MILNE

¢¢I\ARKEST Russia,” adapted from the melodrama by H.
Grattan Donnelly and Sidney R. Ellis, is an actionful
plcture that holds the interest continually through several situa-
tions that are sensational to say the least. It deals with the ni-
hilists and the viciousness of government officials. The three
best characters are sentenced to ten years in Siberia, but par-
dons arrive to bring on a happy end. Of course “Darkest Rus-
sia” is several weeks out of date. When Ilda is ordered to play
““God Save the Czar,” and she refuses, the situation there is
rather humorous. But on the whole the picture offers sufficient
thrilling melodrama to appease those not critical as to detail.
The direction is not always up to average standard—if, in pass-
ing, there is such a standard. The continuity is rather uneven
in places, and a Siberian atmosphere, always difficult to procure,
has not been convincingly attained. It takes more than a few
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beards, uniforms and snow to bring it to the screen. A é“”hgr
directorial flaw is shown in the tendency of many men érzder
the cast to overact. Norbert Wicki, as Ivan, is the chief 0d io be
in this line, giving a -performance entirely too exaggerate 4 too0
realistic, while there are others whose emotions are expressed Lo
heavily in a closeup or two. e is

Theyplaying of Alice Brady, John Bowers and Lillian Cook lt
however entirely satisfactory in regard to actual ac.tm%md 7
we don’t exactly know how an audience will take Miss BIe
supposed violin playing. It is very far from real.

: THE STORY AND PLAYERS .

Ilda Barosky - (Alice’ Brady) is prejudiced against the Rus-
sian government owing: to her father’s death at the hands of
coldiers. Her brother, Ivan (Norbert- Wicki),- a nihilist, is in
love with Olga (Lillian Cook), daughter of the minister of po-
lice, Constantine (J. Herbert Frank). A secret marriage takes
place. Constantine and. Paul Nazimoff (Jack Drumier), another
nobleman and father of ‘Alexis (John Bowers), arrange a mar-
riage for .their children. Alexis loves Ilda and refuses. Alexis,
Olga and Ilda are arrested charged with being in league with the
nihilists. Constantine, furious at the conduct of Alexis, sentences
him and Ilda to Siberia. And in return when Nazimoff becomes
minister of police he sertences Olga. Pardons and 4 general
reconciliation follow in a climax of fair strength. )

Kat'c“i-:‘e’;tcr, Erank De Vernon, Herbert Barrington and Boris
Korlin: complete the cast. o s S

L e ey

Motion Picture News, April 28, 1917, pp 2684-2685

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Felix-Ivan)

Ethnicity: White (Felix-Ivan)

Media Category: Undefined (Pamphlet)
Job Title: Reporter (Felix-Ivan)
Description: Major: Felix-Ivan, Positive
Description: Minor: None
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A Daughter of Daring: The Railroad Smuggler (1917)
Newspaper Article on Mexican bandits raiding one of the American border towns killing
several people is of interest to the Daughter of Daring, Helen.

THE RAILROAD SMUGGLERS (An episode
of “A Daughter of Daring”).—The cast: Helen
(Helen Gibson) ; Julius Hecker (G. A. Will-
iams) ; John, His Son (George Routh): A Mexi-
can (Hal Clements); Harry Holmes (L. T.
Whitlock). _

News has just reached Lone Point that a
force of Mexican bandits raided one of the
American border towns the previous night, kill-
ing several people. Helen saves the newspaper
containing the story to show to her friend,
Juilus Hecker, a rancher who is coming over
that morning to unload a car of agricultural
implements.

Hecker is disturbed by the news. He then
asks that Helen bring any message she may re-
ceive for him over to the freight shed where
he will be working. The message arrives over
the wire. As Helen is taking it down, a
stranger peers into the window. He under-
stands the Morse code. When Helen starts
for the freight shed he is disappearing down
the road on a motorcycle. .

On her relief period Helen starts for the
Hecker ranch to visit Mrs. Hecker. Returning
to the station for a moment, she takes down an
official order to hold the Limited for a special
car containing a party of naval officers. At the
ranch the face of the mysterious stranger is
again seen peering in at Mrs. Hecker and Helen.
They run out. On her way home Helen spies
the stranger walking and leading his motor-
cycle towards the ranch. She follows.

" She is astonished to see Hecker and a Mexli-
can set upon the stranger and bear him into

- the barn, shouting: ‘““Now we've got you—you
American spy.” Peering in the window Heilen
sees that the place is a veritable arsenal.

Hecker and his son chase Helen, who has
seized the stranger’s motoreycle and started for
the Lone Point station. Hearing the freight
train whistle, Helen at once thinks of the naval
officers and rushes to Lone Point. She rides
up the freight incline onto the loading plat-
form, through the open doors of the now empty
freight car, and leaps her motorcycle to a flat
car on the passing freight. Crawling back over
tne tons of the intervening cars, she gives the
warning to the officers. The train is stopped,
an automobile is commandeered and the officers
arrive at the barn just in time to save Holmes,
the secret service agent, from death. Helen
stamps out the fuse lighted by Hecker when he
saw his pnlans failing and receives the congratu-
lations of all for her bravery.

The Moving Picture World, April 28, 1917, p. 673
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

A Daughter of the Poor (1917)
Journalist Rudolph Creig (George Beranger) is a socialist who believes that the rich are

evil until his book is published resulting in a large royalty check. Book Publisher James
Stevens (Carl Stockdale).

Rose, an orphan, lives with her lazy uncle Joe who works as a janitor in the publishing
house owned by James Stevens. Imagining himself to be downtrodden, Uncle Joe and
Rose are susceptible to the socialist ideas of writer Rudolph Creig who convinces them
that the rich are evil. Rose meets Stevens' son Jack one day while he is working on his car
and, believing him to be a common laborer, begins to see him. Through her exposure to
Jack, Rose gradually comes to realize that the rich are not such a despicable lot, a
conclusion that Rudolph also reaches when he learns that Stevens has published his book
and that a fat royalty check is awaiting him. Because of his earnings, Rudolph is able to
marry Rose. American Film Institute Catalog of Feature Films

Rose Eastman, a teenaged orphan played by the petite Bessie Love, lives in the slums
with her uncle. Because of her poverty, she is easily influenced by the neighborhood
socialist. Rudolph Creig, who is writing a book attacking the evils of capitalism, Rose
meets Jack Stevens, the son of the publisher for whom her uncle works as a janitor.
Because she met him while he was fixing his car engine, she assumes Jack is a fellow
proletariat and allows him to court her. The relationship having altered her class
perspective, Rose is invited to the Stevens home. A jealous Rudolph storms into the
house to protect Rose from capitalist manipulations. But Rudolph’s attitude is abruptly
changed when he is informed that the elder Stevens has decided to publish his book.
Released about a month before the United States entered the war, this was one of the last
American feature films until the early 1930s that would sympathetically portray a
domestic radical. Michael Slade Shull, Radicalism in American Silent Films, 1909-1929,
p. 215.
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The Moving Picture World, March 24, 1917, p. 1949 7
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Rudolph Creig)

Ethnicity: White (Rudolph Creig)

Media Category: Undefined (Book)

Job Title: Reporter (Rudolph Creig)
Description: Major: Rudolph Creig, Positive
Description: Minor: None

The Double Room Mystery (1917)
Reporter McHugh (Hayward Mack) is a young newspaper reporter who helps clear
Georgianna (Gertrude Selby) of a murder charge.

William Newman, a notorious shyster lawyer, in return for a cut of the jewels, agrees to
take the case of Morris, a man convicted of stealing diamonds. After gaining possession
of the gems, Newman appropriates all of them and then refuses to carry out his share of
the deal. Subsequently, Newman, who is attracted to Georgianna, a maid at his
boardinghouse, frames the girl on charges of theft and then arranges for her freedom, thus
appearing to be her saviour. He entices her to his room where Morris, now escaped from
jail, is awaiting him and kills the lawyer. McHugh, a young newspaper reporter living
next door hears the noise, captures the escaped convict and then rushes to his office to
write the scoop. Learning that Georgianna has been accused of the crime, McHugh
produces the real murderer, thus clearing the girl. American Film Institute Catalog of
Feature Films/TCM Overview

Ry~ o T o D T S T e L~ =3 -~
THE DOUBLE ROOM MYSTERY (Red Feather), Jan. 15.—This
five-reel number, written by Willard Mack and produced by Hobart
Henley, has a sociological theme and shows that innocent and gullty
suffer alike for the sins of the world. The construction is not strong;
in fact the intention of the story is shown In a very hazy manner.
Some good types are depicted by Edwin H. Brady, Gertrude Selby, Hay-
ward Mack and Edward Hearn, and some of the episodes are in them-
selves exciting and well handled. Most of the characters involved live
in a boarding house and include a slavey, a reporter, two crooks and
a shyster lawyer. The types are good but the story uncertain in its

general handling.
The Moving Picture World, January 20, 1917, p. 361
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THE DOUBLE ROOM MYSTERY—(Five Parts
—Jan. 15).—The cast: William Newman (Ed-
ward Brady) ; Morris (Edward Hearn) ; Georgi-
anna (Gertrude Selby); McHugh (Hayward
Mack) ; Willy (Ernest Shields). Scenario by
E. J. Clawson. Produced by Hobart Henley.

Morris, a hardened criminal, is imprisoned for
larceny and has engaged Willlam Newman, a
police court lawyer, to defend him. As recom-
pense, Morris gives Newman his vest in which
are sewed four valuable diamonds. Newman is
attracted by a girl who slaves for the propriet-
ress of his boarding house. Georgianna, who
{s afraid of Newman, is arrested for the theft
of several cheap rings belonging to the pro-
prietress, which have been mislaid. While in
prison Newman promises to pay her bail, if she
is willing to meet his advances.

Newman cuts the diamonds from the vest, as
he is determined to get away with all instead
of one, acording to the agreement. The new
hole in the vest is discovered, and Morris is
brought before the chief. The two are left alone
and Morris hits the chief and disappears
through the window.

Georgianna's case is dismissed, but she thinks
Newman is responsible for her being set free.
On arriving at his rooms a flerce struggle en-
gues. A knock is heard and she is told to hide
behind the couch. Morris enters the room and
shoots Newman, who falls dead.

Georgianna is held for the murder, Morris
having escaped into the room adjoining New-
man’s, In which McHugh, a newspaper reporter,
is dressing.

Willy, a roustabout in the boarding-house,
and an admirer of Georgianna's, becomes sus-
picious. He stacks furniture and looks through
the transom when the furniture falls with a

clamor. Morris is terrified and is about to draw
his revolver when McHugh hits him with a
bottle and then handcuffs him. Leaving Willy
to guard the captive, he dashes to the police
station and to his office to write up his scoop.
Meantlme, Bennett, another reporter, arrives
and looking over the transom sees Morris still
handcuffed and Willy guarding him. He phones
for help, and is disappointed because of not be-
ing the first to get the story. McHugh feeling
sorry for them sends Willy and Georgianna,
who has been set free to live with an uncle of his.

The Moving Picture World, January 20, 1917, p. 416
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller
Gender: Male (McHugh, Bennett)
Ethnicity: White (McHugh, Bennett)
Media Category: Newspaper

Job Title: Reporter (McHugh, Bennett)
Description: Major: McHugh, Positive.
Description: Minor: Bennett, Positive.

The Double Standard (1917)
Editor George Ferguson (Frank Brownlee). Editor’s Son Charles Ferugson (Frank
Elliott).

Newly elected judge John Fairbrother is impassioned when it comes to the laws affecting
the dives and cabarets of the city, promising equal justice for all. His wife's prominent
two brothers, Editor George Ferguson and Bishop Ferguson, who have worked hard to
elect Fairbrother to office, are puzzled by the judge's interest in these usually tabooed
issues, but both agree to stand behind him. On the day when Fairbrother takes his seat on
the bench for the first time, however, two young women, arrested in a raid on a local
dive, are brought before him for sentencing. The judge demands to know the names of
the men who were in the company of the girls at the time of their arrest. He is shocked to
discover that one is Charles Ferguson, the son of the editor, while the other is the nephew
of the bishop. Enforcing his principles, Fairbrother demands that the men stand trial with
the women. This causes much consternation, but the judge smoothes out the dilemma and
devises a fair method for solving the double standard. American Film Institute Catalog of
Feature Films/TCM Overview.
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“DOUBLE STANDARD” WRITTEN BY BRAND WHIT-

LOCK.

Brand Whitlock wrote the story entitled “The Double Stand-
ard,”” which will be released by Universal on July 23, under
the Butterfly brand. A strong cast, headed by Roy Stewart
and Joseph Girard, adds effective characterization to a plot
that drives home a powerful social message.

The famous American minister to Belgium tells the story
of the test that comes to a newly-elected city judge, who has

Scene from “The Double Standard” (Butterfly).
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The Moving Picture World, July 28, 1917, p. 662
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The Moving Picture World, August 4, 1917, p. 846
Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (George Ferguson)

Ethnicity: White (George Ferguson)

Media Category: Newspaper

Job Title: Editor (George Ferguson)
Description: Major: None

Description: Minor: George Ferguson, Positive

Draft 258 (1917)
Newspaper Woman. Spy Marcita Blein (Camilla Dahlberg) poses as a newspaper
woman.

Mary Alden and her brothers Matthew and George have extremely different political
views. Matthew is a committed pacifist, and is constantly giving speeches against war.
George is notified that his draft number, 258, has been called and to report for induction,
but he refuses. Mary, on the other hand, is intensely patriotic and comes up with a plan to
shame him into reporting for induction. Meanwhile, Matthew is being set up for a patsy
by a gang of German secret agents, led by Van Bierman, who are planning to blow up an
airplane factory. IMDb Summary

Mary Alden and her two brothers Matthew and George hold quite different views of
patriotism. Matthew expends his energies delivering soap box speeches extolling the
virtues of pacifism. His naivete leads him to unwittingly become the patsy of German
secret agents led by Van Bierman. George, Mary's other brother, refuses to present
himself before the draftboard when his number 258 is called, and Mary, ashamed, offers
to go in his place. Her spirit imbues George with the spirit of patriotism, and he enlists.
Meanwhile, Van Bierman and his spies are planning to blow up an airplane factory and
kidnap Mary, forcing Matthew to realize the infamy of his associates. As Matthew
struggles with the Germans, a cavalry troop led by John Graham, Mary's sweetheart,
arrives in time to save both Mary and the factory. As the traitors are brought to justice,
Matthew hurries to don a uniform and Mrs. Alden and Mary bid a fond farewell to the
men bound for the front. American Film Institute Catalog of Feature Films.
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“ Draft 258,” Metro’s Timely Play, Has Patriotic Pageant

ROM the Battle of Bunker Hill to a
lawn fete of the present day in honor
of the Red Cross, marches the patriotic
pageant of Metro’s  Draft 258,” the logical
successor to “The Slacker.” This great
forthcoming photodrama starring Mabel
Taliaferro is being directed by William
Christy Cabanna, author and director of
“The Slacker,” and has been written by
him and June Mathis. ;

Cavalry troops of the New York Na-
tional Guard, who left recently for France,
took part in the picture, and will be seen
both in the Bunker Hill scenes and in the
icproduction of the Battle of San Juan
Hill. The men, under orders from their
own officers, went through some splendid
manoeuvres and did some magnificent rid-
ing, also making some desperate and dan-
gerous falls.

“Draft 258" answers the much-mooted
question as to who really deserves the
credit for winning the Battle of San Juan
Hill. Mr. Cabanne has spent a great deal
of time and careful research on this sub-
ject. In “Draft 258” the battle will be"
lived over again. ’

Walter Miller, leading man for Miss
Taliaferro, leads a cavalry charge. There
is a Red Cross bazaar with a spy posing
as a newspaper woman—a role given to
Camilla Dahlberg. Among the impersona-
tions are Matthew Osborne as Benjamin
Franklin, David Turner as John Adams,
Louis Dean as Thomas Jefferson and J.
C. Kline and Charles Thompson as other
signers of the Declaration of Independence.
Richard Tucker, a favorite Metro player,
appears in the part of John Hancock and
is said to acquit himself most creditably.

Motion Picture News, September 22, 1917, p. 1994
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DRAFT 258.

A Metro relsase, shown out of town before
played in New York. It was at the New York
theatre late last week, for a day. The title
indicates the tenor of the story. Mabel Talia-
ferro is starred, but the cast is very evenly
and well balanoced. “Draft 238" is really
propaganda, and of an exoelledt brand. It ple-
tures the slacker in several phases, from the
out and outer, who bhastily married in the
hopea of exemption to the young man misled
by ‘“'pacifists,” in this instance strong pro-
German -and alien enemies intriguing over
here to destroy America’s IUDD'{ bases.
dr=ft board headquarters is pilctured, and
while the feature carries action nearly all the
time, the finale bringing a couple of troops
of cavalry to arrest oonspirators in thelir
headquarters in a wooded section that looked
like ng Island, was as good a bit of stag-
ing of the regulars as has been done in plo-
tures for a long while. A nicely written
?loeo of fiction stands out, that of Miss Talia-
erro as the daughter of a widow mother who
bas two draft-eligible sons, breaking up a
pacifist meeting her brother has been In-
veigled to address, whilst her other brother
in khak!{ guards her with his fun. as she re-
calls to the assembled fanatics the history
of the U. 8. A., with its other thriliing times
when men responded upon being called with-
out questioning the reason. Side sentiment
is inserted, that of an Itallan fruit vendor
and bis adopted ward, a child (and s bright
little actress), the only remnant of a Bolqr%l
family ravished by the German invaders. ]
manner througb which the child was or-
Phaned 1is exhibited. It holds oconsiderable
animation for the brief ‘_rll required by its
Passing on the screen. here is a well di-
rected bit of mute comedy in the draft room,
when a cissified youth ocalls, angry at bei
asked to arms ™mgalnst a country he has
no quarrel with, according to the caption,
which brought another laugh, added to those
rnlned by the player of the role, who ve
t just the right restraint in his actions. he
direction throughout is highly creditable. It
has more real meat than the Metro's big war
feature, ‘“‘Lest We Fo " and for a ‘“Lest
We Forget” subject, “Draft 258" {s far and
away ahead of the other. “Draft 258" |Is
founded legitimately, runs legitimately, has
war and heart interest, pulls the flag often
with almost as many throbs, introduces a
badly done impersonation In make-up of the
Kaiser, and in other respects is a fehture
release that outshines the Metro's customary
product of this particular weekly kind. There
is nothing in this picture to draw business,
beyond the title, but it won't drive any busi-
Dess away, and pcture patrons will see just

what they Imagine—from the name of the
fiim—and a bit more. Bime.

Sims, Variety, February 8, 1918, p. 39
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“Draft 258”

Seven-Part Metro Propaganda Picture Written by William
Christy Cabanne and June Mathis and Starring Mabel
Taliaferro Has Many Human Touches.

Reviewed by Edward Weitzel.

PROPAGANDA picture that contains many human touches
A and treats of the effect in the United States of the present

war should be a winning combination. Such a photoplay
is “Draft 258, a seven-part Metro production, written by
William Christy Cabanne and June Mathis, and starring Mabel
Taliaferro. The picture was also directed by William Christy
Cabanne. The story of “Draft 258" is a plea for Americanism,
and every available argument is introduced that will help to
arouse the right spirit in the young men of this country and
make them eager to serve the cause of the Allies. Historical
incidents are shown ltearing in the struggle for liberty since
early times, but the chief merit of the picture is the human
interest in the story and the amount of sympathy that centers
around the Alden family, which consists of the heroine, whose
name is Mary, her brothers Matthew and George, her mother,
and Mary's lover, John Graham.

Mary is a true-hearted little woman, whose one regret is that
her sex prevents her from becoming a soldier and going to
figcht the Germans. Both brothers hold opposite views, and
Matthew, the elder, is such a strong pacifist that he makes
speeches against the draft and finally becomes entangled with
a set of secret agents working for the Kaiser. John Graham
enlists at once, and Mary’'s arguments open the younger broth-
er's eyes to the truth when he is drafted and make him proud
to go. Matthew clings to his old belief until he is convinced
by the acts of his associates that they are plotting wholesale
murder. He also discovers that the head of the secret agents
has his sister locked up in a room and is attempting to assault
her. Mary is rescued by Graham and a troop of cavalry, and
Matthew is ready and willing to shoulder a gun and fight for
the right.

The production is a thoroughly good one. It is never over-

Scene from “Draft 258" (Metro).

burdened with the atmosphere of war, the marching of soldiers
and scenes from camp life. The news reels have shown us the
genuine thing, and it is the story of one woman's fight for the
honor of her country and her home that makes “Draft 258"
worth while,
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The Moving Picture World, December 15, 1917, p. 1644
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The Moving Picture World, December 15, 1917, p. 1682

Status: Unknown
Unavailable for Viewing
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Type: Movie

Genre: Drama

Gender: Female (Marcita Blein)

Ethnicity: White (Marcita Blein)

Media Category: Newspaper

Job Title: Reporter (Marcita Blein)

Description: Major: None

Description: Minor: Marcita Blein, Very Negative

The Easiest Way (1917)
Reporter John Madison (Rockliffe Fellowes) is a penniless Denver reporter.

Laura Murdock, a young actress who finds the struggle of existence too difficult, accepts
the assistance of wealthy broker Willard Brockton who demands that she become his
mistress as payment. The following summer, while in Denver for a stock engagement,
Laura meets and falls in love with a penniless reporter, John Madison, who is seeking to
make his fortune in the gold mines. Madison cannot afford to marry, and Brockton, who
comes west to take Laura back with him, sneers at the idea of his marrying the luxury
loving Laura. Laura insists that she will wait for Madison, but upon her return to New
York, Laura is unable to find work and returns to Brockton in desperation. Finally
discovering gold, Madison rushes to New York and discovers her betrayal. Deserted by
both men, Laura becomes depressed and attempts to end her life by jumping in the river
but is rescued and taken to the hospital. Madison is notified and learning of her struggle
to remain true to him, rushes to her side just in time to let her know that he understands
and forgives her as she dies in his arms. American Film Institute Catalog of Feature
Films.

THE BASIEST WAY (Seven Parts—April).—
The cast: Laura Murdock (Clara Kimball
Young) ; Elfie St. Clair (Louise Bates); Wil-
lard Brockton (Joseph Kilgour) ; John Madison
(Rockeliffe Fellowes) ; Annie (Cleo Desmond) ;
Jim Weston (George Stevens) ; Burgess (Frank
Kingdon) ; Nellie De Vere (Mae Hopkins) ;
Jerry (Walter McEwan). Directed by Albert
Capellani.

Laura Murdock is a young actress. Her hus-
band, a drunkard, is killed by a fall. Laura
goes to New York to get an engagement, and
finds herself blocked at every turn by the petty
jeolousies and politics of the profession. Wil-
lard Brockton, a wealthy broker, has been asked
to finance a production and has refused. He



Appendix 9 — 1917 141

The Moving Picture World, April 28. 1917, p. 679
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of intelligence and the right moral outlook—its truth. As a
page from life, the life of temptation and bitter disillusion
that many women are forced to lead in the struggle for a live-
lihood, “The Easiest Way"” effects no compromise with fact.
Weakness of character alone wrecks the happiness of Laura
Murdock. She does not do wrong for love, of the wrong, but
from lack of will power to vanquish it. Such a woman is never
outside the pale of human compassion. '

The picture version adheres closely to the stage drama. A
regrettable number of the skillful touches by which the author
made clear the acts of his characters have been left out, but
enough of the original material remains to hold the interest
at all times, and to point the moral. Albert Capellani's direc-
tion is excellent throughout, and Clara Kimball Youne encceeds

Scene from “The Easiest Way” (Selznick),

admirably in indicating the moods of Laura Murdock. Joseph
Kilgour is seen in his original e¢haracter of the broker-—a flaw-
less piece of work, Rockeliffe Fellows as John Madison, Louise
Bates as Elfie St. Clair, Frank Kingdon a8 Burgess and Walter
McEwan as Jerry contribute superior quality impersonations.

The Moving Picture World, April 28, 1917, p. 635
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“The Easiest Way”
(Selznick—Seven Reels)
REVIEWED BY PETER MILNE

“THE EASIEST WAY,” an adaptation of Eugene Walter's

drama, proves the best vehicle that Clara Kimball Young
has appeared in under the Selznick banner. Mr. Walter's play,
frankly sex in theme but not over-sex in appeal, lends itself to
pictorial purposes excellently. As the actress who sacrifices, first,
self-respect, and then love, and takes to the Easiest Way to suc-
cess, Miss Young plays with feeling and emotional depth. She
has made the part of Laura Murdock an appealing character
throughout, not in the same sense as did Frances Starr in the
stage version, to be sure, but undeniably sympathetic in her com-
bat with Brockton.

The dramatic situations in “ The Easiest Way” are many, and
their power is a property that can never be denied. Albert Capel-
lani has picturized the play on a lavish scale. Of particular note
i< the manner in which he has brought out the realism of every
scene. The entertainment in Brockton's home may. not pass
muster before certain censor boards, but as a piece of realism it
is excellent. The same may be said of every phase of the picture.
The road life of the theatrical company, the back stage glimpses,
the episode. laid in the summer resort, even the newspaper office,
stand as points of unusual merit.

Joseph Kilgour takes the part of Brockton, the same which he
did on the stage. His is a thorough picce of acting. Louise
Bates contributes a fine characterization as Elfie St. Clair, an-
other traveler on the Easiest Way, and Rockliffe Fellowes is a
fine Madison. :

Before certain audiences “ The Easiest Way ™ will undoubtedly
be a great hit. There are few people who don’t relish a peep be-
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hind the scenes and, as the play was before it, the picture will
undoubtedly prove lucrative.
THE STORY AND PLAYERS

Laura Murdock (Clara Kimball Young), fourth-rate actress
and widow of a drunkard, endeavors to find a place for herself
on the New York stage. She meets Elfie St. Clair (Louise Bates),
a former companion of road days, who suggests to her that she
get some one with money behind her. The some one looms up
in the person of Brockton (Joseph Kilgour), and after several
debates with herself Laura accepts his proposal and sees her
name in electric lights. Later, in the West, she mects Madison
(Rockceliffe Fellowes), a poor newspaperman, and it is not long
before they are in love. Madison is willing to forget her past.
He meets Brockton, who tells him that he could never support
Laura on fifteen a weck, so Madison goes prospecting. In the
meantime Brockton influences all the managers so that none of
them will give her work. In desperation, she finally goes back
to Brockton, and here Madison finds her after he has made his
fortune. Disgusted, he denounces her, and Laura seeks consola-
tion in suicide. But before she dies Madison forgives her.

(At the Rialto theatre, where the picture was first shown, the
original ending of the play was retained. After Madison has
turned her down Laura buries her sorrows and enters the swim

of New York’s night life.)
Cleco Desmond, George Stevens, Frank Kingdon, Mac Hopkins

and Walter McEwan are in support.
Motion Picture News, April 28, 1917, pp. 2689-2690



Appendix 9 — 1917 146

THE EASIEST WAY.

Laura Murdock.........Clara Kimbdall Young
Elfle Bt. Clalr.......io00eseess.Louise Dutes
Willard Brockton.............Joseph Kligour
John Madison.............Rockclife Feliowes
ADDI® +..i..vvt viiiissssnsss.Cleo Desmond
Jim Weston.....oco0000v.....000r Btevens
BUurgess .......ccoecovvnvvnnns Frank Kilogdon
NelMe DeVere..........c.......Mae Hopkins
JOITY iiiiiiitiairinienrenas-Walter McEwan

Our old friend Bill Shakespeare summed it
up o the fewest possible words when bhe made
the statement that ‘“‘the play’s the thing.”
The film adaptation of Eugene Walter's drama,
“The Easlest Way,"” directed by Albert Capel-
lan! for the Belsnick Co., with Clara Kimball
Young In the stellar ro'lo. is far and away
the finest soreen visualization of the worklng
of metropolitan night life ever offered for pu
lic approval. By this is meant that the fin-
ished product, intrinsiec drama, coostruction,
titles to carry the progression of the tale, se-
lection of star and supporting cast, stage
direction and its atmospheric detail, selection
of locatlons, photography, etc., have all been
combined Into a composite of excellence that
spells success. The flm version begins far
ahead of the legitimate drama, designed to
show bhow Laura Murdock (Miss Young) was
tempfed to take up the life of case and luxury
as the mistress of Willard Brockton. The
“back stage” detall is shown, devoid of all
glamor; then her entry Into the Bacchanallan
orgies, her remaining for the night, with the
dificulty of shaking it off. Bhe arrives in
Denver as the star of a traveling organiza-
tion—"a third-rate actress with a first-class
man behind bher''—meets James Madison
(Rockcliffe Fellowes), falls In love with bim,
and from then on the film version follows
closely the Walter play to the *‘tag'’” of the
plece whereln Laura says to uer maid: *Doll
me up Annie—I'm golng over to the Mont-
martre and to hell,” and then continues, with
the idea of preaching a strong moral lesson.
Laura goes to Montmarte and there sees
Madison, who leaves at once and sees ber
enter a cad with a lecherous old man who at-
tempts to embrace her. Laura gets out of the
cab, seats herself on a park bench and pte-
tures to herself her future as a ocommon
street walker, goes to the dock and jumps
overboard. Madison {s phoned for by the
police, they having found a letter in her
pocketbook addressed to him. The note
reads: “Why did you leave me alone? What
chance has a woman to fall and rise again?
I love you. QGod bless you. QGood-dbye.” He
kneels by her cot In the hospltal and she
dles. When a photoplay can hold you for
T8 lier afier you are riready famlillar
with the stcry, It is the best test of worth,
Miss Young bas never done any finer Alm
acting than In this plcture. Bhe is idea! for
the star part. Jolo,

Joio, Variety, April 13, 1917, p. 26



Appendix 9 — 1917 147

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (John Madison)

Ethnicity: White (John Madison)

Media Category: Newspaper

Job Title: Reporter (John Madison)
Description: Major: John Madison, Positive.
Description: Minor: None

Eternal Love (1917)
Reporter.

Traveling from the Latin Quarter of Paris to Brittany to seek inspiration for his painting,
artist Paul Dachette finds it in the person of Mignon, an orphan who consents to pose for
him. They fall in love, and when he leaves with his portrait completed, Paul gives her a
ring and promises that he will always be true to her. Back in the Latin Quarter, Paul
forgets Mignon and becomes enmeshed in the wild life that he had left behind. One day,
Mignon reads a report of Paul's injury in an accident and, lacking the necessary funds to
travel, walks all the way to Paris, collapsing on the doorstep of M. Blanc, the baker, who
gives her shelter. Seeking Paul at his studio, Mignon finds him in the arm of models
Mimi and Fifi. About to cast herself in the river in despair, Mignon is saved by Frangois
Gautier, the famous painter, who takes her home and treats her as a daughter. Upon
Gautier's death, Mignon becomes a wealthy heiress and Paul, learning of her good
fortune, goes to the Gautier mansion begging to see her. Mignon renounces their love and
Paul despondently wanders through a blinding rainstorm. The next morning Paul is found
near death. Paul's friends send for Mignon and at his bedside, she forgives him and agrees
to marry him. American Film Institute Catalog of Feature Films
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The Moving Picture World, May 12, 1917, p. 1015
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*“ Eternal Love ™
(Butterfly-Universal—=Five Recels)

REVIEWED BY PETER MILNE
AlD in the Latin quarter of Paris, this picture concerns a
loose-living artist who wins the love of a country girl,
throws it away and then sinks to a low level before she comes to
his rescue It is rather an ancient story, with little 1o offer in
the way of originality except for the fact that there is no baby
mtroduced, Director Douglas Gerrard's idea of the Latin quarter
15 quite theatrical. To tell the truth, we don't know whether it
15 realistic or not, never having been there, but somchow we got
the notion that the artists of Paris did not constantly wine and
dine themselves, and enter into all sorts of shocking scenes with

The First Meeting

pretty models. Mr. Gerrard's idea of it all is according to the
studio—the motion picture studio—an idea borrowed from the
musical comedy stage.

The story was written and scenarioized by E. M. Ingleton. Mr
Gerrard heads the cast, and opposite him appears Ruth Clifford.
an appealing heroine,
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Motion Picture News, May 12, 1917, p. 3018
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ETERNAL LOVE.
Paul Dechelletts ............Douglas Gerrard
COB-CBB i satvinsesvese ...Ocorge Gebbart
Francols OQautler ..............Edward Clark
M BN 2 i sl cseeses.Dan Dully
MIEROR . i iivaian s aas vev-see .. Ruth Cliford
Madame Blanc .......cc000s00...Mios Marvin
Mk ....:.. Sy e cee..Myrtie Reoves

In the words of the moet pepular
one might well say “Poor Butterfly’ after wig-
nessiog the first of the features to be released
under the brand of ‘“Butterfily Features'” by
the U. The question that arises about the
Butterfly Photoplays is: “What are L)
posed (0o be?" Are they to be an
medium between the Bluedbirds asd the Red
Feathers, or are they to be In s eizss bWy
themselves. The prineipal trouble with this
picture might be likened te & burlesque sheow
in a great many ways. Did you ever see o8¢
of those attractions that carried a line en the
program “Written and Produeed bWy — "
and then by looking at the pregram ¢
that wis alse the priacipal
Well, that seams te beo the maln famit
thir picture, enly In this mstance the
leading man is alse the directer, and
lows the lines originally hnid dewe
buriesque author-director-comedian
ging all the footage possidbie. B M
Is credited with the authorship of
Love,” which, In iteell, o a vu'z.
place tale. ﬁo\.lu Oerrard b
and leading man, and, believe It
as you please, b.uc cartainly
getting before the lems of the
scenes of the play are lald In Paris and Brit-
tainy. Paul is an artist! Tarr-ra! Wears a
flowing necktie and a slouch bat and every-
thing. The hereine is & peasant mald of

i

;59
bisiet

e
?-.!-ﬂgi

of “The Call of Spring,” and he, falling In
love with ber, promises to retura ‘“when the
rosea bioom again” and claim bher for his
bridee But when he gets back to Paris snd
the gay life he forgets and she walks all the
way from Britanny only to find him Ia the
arma of another at a bdig rty. Later the
affalr is straightened out all ends bapplly,
when she appears at his bedalde and prac-
tically pulla bim back from the briak of the
grave. . Fred

Fred. Variety, May 4, 1917, p. 22



Appendix 9 — 1917 153

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Reporter)

Ethnicity: White (Reporter)

Media Category: Newspaper

Job Title: Reporter (Reporter)
Description: Major: None

Description: Minor: Reporter, Negative

The Fatal Ring (1917) — Serial (20 Episodes)
Reporter Tom Carlton (Henry G. Sell) of The American.

Chapter Titles. 1. The Violet
Diamond. 2. The Crushing
Walls. 3. Borrowed Identity. 4.
The Warning on the Ring. 5.
Danger Underground. 6. Rays
of Death. 7. The Signal Lantern.
8. The Switch in the Safe. 9.
The Dice of Death. 10. The
Perilous Plunge. 11. The Short
Circuit. 12. A Desperate
Chance. 13. A Dash of Arabia.
14. The Painted Safe. 15. The
Dagger Duel. 16. The Double
Disguise. 17. The Death
Weight. 18. The Subterfuge. 19.
The Crystal Maze. 20. The End

of the Trail.

Pearl Standish (Pearl White) is a
blasé society girl who has so
much money and so many things
at her disposal that she finds life
a bore. When she is involved in
the recovery of a certain violet
diamond sought by a strange
religious sect, who have no
compunction in killing those who
oppose their efforts to recover the
diamond, she finds life so
thrilling and of so much interest
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that she is kept busy night and day avoiding the perils and pitfalls prepared for her. Her
father bought the diamond from an Oriental priest who stole it. Pearl is held responsible
for its loss, as her father is dead, and is driven to her best efforts to recover the diamond.

Her fate is wrapped up with the fat of Nicholas Knox, a follower of the strange sect, and
Reporter Tom Carlton. The Moving Picture World, June 23, 1917, p. 1968.
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Country-wide Publicity Campaign on “Fatal Ring”
Pathe Plans to Reach Every Piclun‘: Fan—Pearl White Suid to Have
Most Strenuous Role She Ever Enucted—Exhibitors Foree Early Date

APUBUCITY campaign  which  will

reach every picture fan in Amcrica,
is_planned by Pathe on the latest serial
“The Fatal Ring" which will be released
July 8.

The exploitation is planned with a view
of touching every section of the country,
The Hearst papers throughout the country
with their immense circulation, will carry
large display ads on this serial together
with news stories and reviews of the
various episodes of the serial, in addition
to pictures of the stars and a novelization
of the serial. Other newspapers in the
large cities in the United States and the
newspapers in the smaller towns will also
carry large display ads and considerable
publicity of the stories. Many of them will
print the novelization of the film story.

The release date on “The Fatal Ring"”
was advanced from Scptember to July 8
at the request of exhibitors throughout the
country, who hailed Pearl White as “ the
greatest box-office tonic for the Summer
months,”

Pearl White in this picture plays the part
of Pearl Standish, a rich gitl who has so
much money she did not appreciate what
it could buy for her. X

She is bored with life until a demand is
made on her at the point of a gun by a
man named Nicholas Knox for the violet
diamond which he claimed her father had
bought after it had been stolen from the
Sacred Order of the Violet God. !"carl
disclaims any knowledge of the wplct
diamond, but the followers of the Violet
God make life so interesting for her that
she has an opportunity to bewail her sad
fate of being so rich that she cannot enjoy
herself.  She is given fifteen days to live
in case she did not return the Vielet
Diamond of Daroon, but beforc. the ﬁftcgn
days pass she has become so mvolvu_! in
the affairs of the followers of the Violet
God in the villainies of Richard Carslake
and in the advemurc}: of 'l"‘qm C:l(rlluin. a

wspaper man, that her waking and slecp-
in:g h':)l::‘S consist of dodginq death at the
hands of the order of the Violet God and

ichard Carslake. ;
R'g,l'n::oundcd by danger for the first time

in her existence, Pearl Standish takes an
interest in life,  She meets Tom Carlton,
a reporter on the New York American, and
the adventures of the two in the search
for the diamond and in the fight with
Carslake and the followers of the Violet
God continue through fifteen thrilling
episodes.  Pearl meets with “ the spider,”
a power in the underworld who also en-
lists on her side to fight the Sacred Order
of the Violet God and to learn more about
the Violet Diamond,

In the supporting cast of * The Fatal
Ring" are Warner Oland, Ruby Hoffman,
Earle, Fox, and others,

Vivian Martin as Plebeian and
Patrician

In a “Kiss for Susic,” a Pallas-Para-
mount adaptation of Paul West's story,
Vivian Martin will be scen as Susie Nolan,
energetic daughter of Jim Nolan, a brick-
layer,

Tom Forman, in the part of Phil Burn-
ham, a wealthy young man who has turned
hod carrier in order to learn the contricting
business from the ground up meets Susie.
The death of an uncle gives the Nolan
family opportunity to live “in luxury " and
after many complications Phil and Susie
are united.

John Burton, Jack Nelson, Pauline Perry
and Chris Lynton are among the players,

President Wilson’s Double in

Essanay Film

A remarkable characterization of Presi-
dent Wilson is said to be given by P. H.
Westphal in Bryant Washburn's coming
Essanay feature, “The Man Who Was
Afraid.”

It was found necessary to have a coun-
terpart of the country’s exccutive in this
picture, and it is said he was located in
the person of Mr. Westphal, a hotel clerk
of Lafayette, Ind.

Trade showings of the production are
going on now at all branch offices of the
K-E-S-E. Release date is July 2,

Motion Picture News, June 30, 1917, p. 4091
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Plenty of Thrills in Pathe’s New Serial

Green Lizard, Carved Dagger and Pot of Boiling Oil All Help to
Make Situations for Pearl White’s Many Rescues and Escapes

PATHE exhibitor who saw the first
three reels of “ The Fatal Ring,” the
new serial, is quoted as saying:

“It is a gripping story oi dramatic in-
tensity replete with logical thrills and
mmb”

According to the announcement the
thrills in “ The Fatal Ring " arc logical.

For instance, it is represented as per-
fectly natural that the sacred lizard should
choose the man who is to forfeit his life
or recover the violet diamond in six days.
Likewisc it may be logical that Pearl White
should, aiter a stage fight, see a warning
go whizzing past her ear on the hait of a
curiously carved dagger. The warning
gives her fifteen days to return the violet
diamond or die. ;

Later when Pearl White and Tom Carl-
ton, the cub reporter of The American, the

part played by Henry Gsell, in the serial,

are enmeshed in the coils of Richard Cars-
lake, the villain, played by Warner Oland,
it may seem the natural thing that their
fight should take place in the underground
passageway beneath New York's China-
town, and that, when Pearl is hastening to
escape she should fall into an underground
channel and be swept out into the water
of the river by the receding tide.

The rescue at the ferry slip is not alto-
cethct 4 stunt, Tt is a reality and said to be
a gripping one. Pearl and Tom Carlton
narrowly escape as the monster ferry boat
with a crowd of commuters steams into
the slip, bumping into the spiles and churn-
ing up the waters in a vain attempt to re-
verse, while the hero and the heroine are
drawn up by the quick work on the part
of ferry ship lttendnnts.

When Pearl White, in a fit of jealousy,
takes the violet diamond from the hands
of the High Priestess of the Sacred Order
of the Vlolet God and throws it out the
window, she is suspended over a cauldron
of bolmg oil. This may be a logical and

natural thing for the folluwm of such a

strange god to do. They would not punish

Motion Picture News, July 7, 1917, p. 93

a person in the ordinary way. They would
and they do suspend Pearl White over the
boiling cauldron of oil and gloat with glee
while ferrets gnaw at the rope, holding her
from death, parting it strand by strand un-
til it is severed.

A large advertising campaign is planned,
“The Fatal Ring" is 10 be made known to
every motion picture fan in America, The
nation-wide string of Hearst papers with
their immense circulation will carry large
display ads, interesting personality stories
of the actors and actresses, the novelization
of the serial story and photographs of the
principals, In addition to this, scores of
other papers throughout the country will
carry display ads and will run the noveliza-
tion,

Melbourne Macdowell’s Screen
Bow in * Flame of the Yukon ™

The news that Melbourne Macdowell has
become a member of the Triangle stock
company at Culver City should prove of
unusual interest to those screen fans who
also recall the impersonations that this
actor contributeq to the legitimate stage in
years past.

With his wife, the late Fanny Daven-
port, one of the most celebrated Ameri-
can tragediennes of the past generation,
Macdowell appeared in many classic pro-
ductions., His best-known roles were Mare
Antony in “ Julius Cacsar," Scarpia in
“La Toua," Loris Ipanoff in “ Fedora,”
Almerio in “Gismonda " and Andress in
“Theodora Virginius.”

As the heavy lead in “The Flame of
the Yukon,” opposite Dorothy Dalton,
Macdowell will make his debut in the silent
drama, Without previous experience in
screen acting, he is said to have created an
unusually telling characterization in the
role of “Black Jack”™ Hovey, proprictor
of the Midas Cafe where the big scenes in
this Alaskan drama take place.
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The Fatal Ring (1917) — Serial (20 Episodes)
Episode One: The Violet Diamond (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

The Moving Picture World, July 14, 1917, p. 254
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The Moving Picture World, July 14, 1917, p. 296
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THE STORY AND PLAYERS

Pearl Standish (Pearl White), heiress, is held up by Nicholas
Knox (Earle Fox), member of a secret order, and is ordered
to give up the violet diamond. She informs the burglar she
hasn’t got it, but longing for excitement, invites him in and
hears the story of how her father procured the diamond from
a burglar who stole it from its sacred resting place in Arabia.
The setting is in the possession of Knox. Pearl summons
Carslake (Warner Oland), formerly her father’s secretary to
ask him if he knows anything of the diamond. Carslake holds
up Knox procuring the setting but just then the Priestess (Ruby
Hoffman) of the order arrives with her henchmen and a gen-
eral free-for-all ensues. Knox regains the setting and refuses
to tell Pearl why he wants the diamond. Pearl receives a note
telling her that she has fifteen days to return the diamond. If
she complies not she dies.

In the second episode, Pearl and Knox journey to Carslake’s
house, believing he has the diamond in his possession. The
priestess and her followers spy on them. Pearl and Knox are
trapped in a room by Carslake, who then sets fire to the house.
Attempting to escape, they fall through a trap door into a room
with closing walls, where the Priestess has already been caught.
Carslake fights a reporter away who has tried to pull the lever
and save the three. When the episode closes the reporter has just
dropped from exhausting beside the lever, while the walls are
starting to crush the unfortunate adventurers.

Motion Picture News, July 14, 1917, p. 278

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)
Description: Major: Tom Carlton, Positive
Description: Minor: None
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THE STORY AND PLAYERS

Pearl Standish (Pearl White), heiress, is held up by Nicholas
Knox (Earle Fox), member of a secret order, and is ordered
to give up the violet diamond. She informs the burglar she
hasn’t got it, but longing for excitement, invites him in and
hears the story of how her father procured the diamond from
a burglar who stole it from its sacred resting place in Arabia.
The setting is in the possession of Knox. Pearl summons
Carslake (Warner Oland), formerly her father’s secretary to
ask him if he knows anything of the diamond. Carslake holds
up Knox procuring the setting but just then the Priestess (Ruby
Hoffman) of the order arrives with her henchmen and a gen-
eral free-for-all ensues. Knox regains the setting and refuses
to tell Pearl why he wants the diamond. Pearl receives a note
telling her that she has fifteen days to return the diamond. If
she complies not she dies.

In the second episode, Pearl and Knox journey to Carslake’s
house, believing he has the diamond in his possession. The
priestess and her followers spy on them. Pearl and Knox are
trapped in a room by Carslake, who then sets fire to the house.
Attempting to escape, they fall through a trap door into a room
with closing walls, where the Priestess has already been caught.
Carslake fights a reporter away who has tried to pull the lever
and save the three. When the episode closes the reporter has just
dropped from exhausting beside the lever, while the walls are
starting to crush the unfortunate adventurers.

Motion Picture News, July 14, 1917, p. 278

The Fatal Ring (1917) — Serial (20 Episodes)
Episode Two: The Crushing Walls (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

P SRV SO D AT — (. R

THE CRUSHING WALLS, Week of July 15.—The second number of
‘“The Fatal Ring,” the new Pathe serial, featuring Pearl White, shows

the heroine, and Tom Carleton, caught in a room with closing walls
and are being crushed almost to death at the finish of the second reel.

The action is brisk all through the number.
The Moving Picture World, July 21, 1917, p. 477
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The Moving Picture World, July 28, 1917, p 694

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)
Ethnicity: White (Tom Carlton)
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Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None

The Fatal Ring (1917) — Serial (20 Episodes)
Episode Three: Borrowed Identity (1917)
Reporter Tom Carlton (Henry G. Sell) of The American. Editor

he Moving Picture World, July 21, 1917, p. 472

The Moving Picture World, July 21, 1917, p. 477
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The Moving Picture World, July 28, 1917, p. 695
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“The Fatal Ring”

(Pathe—Third Episode)
REVIEWED BY PETER MILNE

MORE complications that give promise of providing plenty

. of material for the remainder of the serial are introduced
in this number, released under the separate title of “ Borrowed
Identity.” Pearl and Knox still continue to strive for possession
of the diamond and its setting and finally secure both pieces from
Carslake, but in the last reel the villain reveals the fact that
he has a duplicate diamond of glass, and many more of the same
sort, and it is one of these that Pearl that striven so valiantly for.

The story is also given a peculiar twist in the third episode.
Knox, first introduced as the masked bandit, and who displayed
only heroic traits in the opening chapters now develops into more
or less of a two-sided character. Although aiding Pearl in her
pursuit of the valuable stone, he shows marked dislike to Carlton,
the reporter, who has also enlisted on' the side of the heroine.

So with such many and varied complications “ The Fatal Ring”
seems to have settled down for a run that will be as exciting as the
most hopeful could have expected.

THE STORY AND PLAYERS

Carlton (Henry Gsell) releases Pearl (Pearl White), Knox
(Earle Fox) and the Priestess (Ruby Hoffman) from the closing
room. Through a trick Pearl and Knox are brought in the power
of Carslake (Warner Oland), who shanghaies them after securing
the diamond. Pearl, however, strikes back with another trick,
refuting Carslake’s game while Knox is later rescued by Pearl
and Carlton.

Motion Picture News, July 21, 1917, p. 433



Appendix 9 — 1917 167

More Complications Enter Into the Late
Chapter of “The Fatal Ring”—Pearl White

(Pathe Serial, Two Reels.)

““ Borrowed Identity ” is the title ot the third
episode of ** The Fatal Ring,” mystery series, pro-
duced by Pathe with Pearl ite in the fea-
tured role. Knox, in this chapter, shows that
he is a man of dual character. While he works in
the interest of Pearl to obtain the ring he displays
a marked dislike to Carlton, the reporter who is
also assisting Pearl in the quest. Perhaps it is
jealousy. “The Fatal Ring’ promises to be
one of the most stirring mystery dramas ever
produced by Pathe and Pearl is given a role that
demands her every talent, before the camera, to
characterize. More complications enter into the
plot in this late episode and it alone gives more
real dramatic action than some features. It is
imperative that you see this number as well as
all numbers to follow. Pearl White promises you
excitement in every scene, in every chapter and
has in store for you a most cleverly conceived
climax. Henroy Gsell, Earle Fox, Ruby Hoffman
and Warner Oland have strong, actionable parts
to interpret in this late number. You can see it
at the theatre on of . week.

Motion Picture News, July 28, 1917, p. 588

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None
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The Fatal Ring (1917) — Serial (20 Episodes)
Episode Four: The Warning on the Ring (1917)
Reporter Tom Carlton (Henry G. Sell) of The American..

The Moving Picture World, July 28, 1917, p. 652
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The Moving Picture World, August 4,1917, p. 846



Appendix 9 — 1917 170

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None

The Fatal Ring (1917) — Serial (20 Episodes)
Episode Five: Danger Underground (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

DANGER UNDERGROUND (Pathe), Aug. 5.—Episode No. 5 of “The
Fatal Ring.” In this number several exciting situations arise. Pearl
is first rescued from the underground stream, she and her rescuer
barely escaping death from an incoming ferryboat. She then seeks out
Carslake, in an artist’s studio, and several struggles occur for pos-
session of the violet diamond. The installment reaches its close with
Pearl hanging headfirst over a boiling cauldron.

The Mo{/iné.i’icture World, Aﬁg{lgt_éi, 1917, p. 814

“The Fatal Ring"” is also developing into a typical Pearl
White serial, which means a continuous succession of hair-
breadth escapes of the sort which causes the observer to
hold his breath. In the fifth episode, entitled “Danger Under-
ground,” Pearl is rescued from the underground stream in
which she has been cast. She and her rescuer barely escape
being crushed by an incoming ferry boat, as they climb up
to the dock. The scenes then revert to Washington Mews, a
New York art center, where there are some violent struggles
with Carslake for possession of the violet diamond. The last
reel closes with Pearl suspended over a boiling cauldron, head
downward, condemned to death for her attempt to obtain the
diamond.

The Moving Picture World, August 4, 1917, p. 811

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie
Genre: Serial
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Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None
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The Fatal Ring (1917) — Serial (20 Episodes)
Episode Six: Rays of Death (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.
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The Moving Picture World, August 11, 1917, p. 953

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
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Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None

The Fatal Ring (1917) — Serial (20 Episodes)
Episode Seven: The Signal Lantern (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

f
| NAL LANTERN (Pathe), August 19.—Instalment No. 7 0

"T'll‘lgilzi‘a%:?lung." This episode contains a number of spirited mox;;letnut:é'
though no big stunt is staged. Pearl sucf:eeds, after the ex;::;.nas s
of time and money, in procuring Carslake’s release. He rawthan o
by turning over the diamond, but no sooner has she ta.keni o ot'
is once more pursued. The number closes with Pearl in ,

the dark lady.
The Moving Picture World, August 18, 1917, p. 1086

- - - ek

Pearl White appears in the Tth episode of “The Fatal Ring”
serial entitled “The Signal Lantern,” produced by Astra under
the direction of George B. Seitz and written by Fred Jackson
and Bertram Millhauser. Another thrilling crisis faces Pearl

- White in this chapter. She must recover the diamond or Tom
Carlton is to be killed. The Spider, a mysterious, crooked little
man who rules his henchmen with a rod of iron, comes to her
aid. Pearl and the Spider succeed in securing the diamond,
but the episode ends when Carslake takes out his watch and
gives Pearl five seconds to hand over the diamond. As he
covers Pearl with his gun he counts.

The Moving Picture World, August 18, 1917, p. 1093

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)
Ethnicity: White (Tom Carlton)
Media Category: Newspaper
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Job Title: Reporter (Tom Carlton)
Description: Major: Tom Carlton, Very Positive
Description: Minor: None

The Fatal Ring (1917) — Serial (20 Episodes)
Episode Eight: The Switch in the Safe (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

THE FATAL RING (Pathe), August 26.—Eighth episode of this
serial, featuring Pearl White and a capable supporting company. In
this number Pearl restores the violet diamond in order to save the

life of Tom Carlton. Carslake sees the diamond hidden by one of
the crooks and procures it, Pearl attempts to recover it, and when the
instalment closes is trying to open a safe in which an explosive has
been placed. A characteristic number which does not greatly ad-
vance the plot, but carries the interest in the usual way.

The Moving Picture World, August 25, 1917, pp. 1234-1235

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None

The Fatal Ring (1917) — Serial (20 Episodes)
Episode Nine: The Dice of Death (1917)
Reporter Tom Carlton (Henry G. Sell) of The American..

THE DICE OF DEATH (Astra), Sept. 2.—Episode No. 9 of “The
Fatal Ring" serial. The instalment moves rapidly and contains its
full quota of excitement. The story develops to the point where the
spectator is led to believe that Pearl has been stabbed by the plotters
and closes at the most exciting moment.

The Moving Picture World, September 1, 1917, p. 1390
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THE FATAL RING Episode No. 9, “The Dice
of Death’'—Two Parts—Astra—Sept. 2).—The
cast: Pearl Standish (Pearl White); The
Priestess (Ruby Hoffman); Richard Carslake
(Warner Oland) ; Tom Carlton (Henry Gsell).

Unaware of danger and ignorant of the ract
that the Violet Diamond is not within the safe,
Pear]l Standish endeavors to open it. The re-
sult is an explosion which wrecks the room
and hurls Carslake and Pearl to the floor.
Tom and Spider learn Pearl's whereabouts.
Dopey Ed, Carslake’'s henchman, regains his
senses and shakes Carslake. His first thought
is the ring and he eagerly searches the pockets
of Carslake. Regaining consciousness, Pearl
sees Ed. She throws herself upon him. Pearl
opens his hand and the Diamond falls to the
floor. Picking the Diamond up, Pearl rushes
to the other room, only to be encountered by
Ed again, and is knocked to the floor. Tom
and the Spider arrive. Dopey Ed sees them
and eludes them by jumping through the win-
dow. As they pass Carslake, he appears to be
unconscious. Going to Pearl, they revive her.
Carslake rises and, seeing the Diamond on the
floor, picks it up and escapes.

The next afternoon - Carslake, unaware of
Dopey Ed's attempt to double cross him, plots
with him to regain the setting for the Diamond.
He sends his men to Pearl’s home and by a
trick they draw Pearl out into the garage.
Binding her hand and foot, they bring her to
Carslake’'s den.

- - m—— o w————f——

Tom, worried, returns to the Standish home
in an attempt to persuade Aunt Ella to pro-
hibit Pearl’s further quest for the ring. The
phone rings and Tom answers it. Carslake is
speaking. “The setting for the Diamond is in
the top drawer of her dresser. Bring it to
the Grand Central at three o’clock.” Tom
consents, Tom is at the station at the appoint-
ed time and, placing the setting in the ring,
passes it into Carslake’'s pocket. Wiggsey Ben-
son, a successful pickpocket and one-time con-
federate of Carslake, sees the incident between
Carslake and Tom. Walking up to Carslake,
he shakes him by the hand and at the same
time fetches the envelope from his pocket.
Realizing his loss, Carslake immedlately fol-
lows Benson, and is In turn followed by Tom.

- A e o
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The Moving Picture World, September 1, 1917, p. 1428

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None
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The Fatal Ring (1917) — Serial (20 Episodes)
Episode Ten: The Perilous Plunge (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

Pearl White stars in the tenth episode of “The Fatal Ring
serial, entitled ‘“The Perilous Plunge”. This is probably
bLest episode yet of a serial that is breaking all record
is said that a large number of Pathe offices have already
beaten their average on “The Iron Claw”. L Sl

T he—Moving Picture World, September 8, 1917, p. 1558

-

Note: Page 1585 which begins this review is missing from all editions of
The Moving Picture World. This is the end of the review.

knows where Tom is. Pearl offers him $5,000
to save 1om’'s life, and starts for her camp
in the Adirondacks with ‘““The Spider.”” The
next morning Tom is captured by the Priest-
ess and her followers, and the camp Is set
on fire just before Pearl and ‘“‘The Spider”
reach it. Pearl and “The Spider” are locked
in the burning cabin, while Tom is led away
captive by the Priestess and her followers.

The Moving Picture World, September 8, 1917, p. 1586

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None
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The Fatal Ring (1917) — Serial (20 Episodes)
Episode Eleven: The Short Circuit (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

The Moving Picture World, September 15, 1917, p. 1708
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The Moving Picture World, September 15, 1917, p. 1748
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Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None

The Fatal Ring (1917) — Serial (20 Episodes)
Episode Twelve: A Desperate Chance (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

The Moving Picture World, September 22, 1917, p. 1867

The Moving Picture World, September 22, 1917, p. 2011
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The Moving Picture World, September 22, 1917, p. 1901

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie
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Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None

The Fatal Ring (1917) — Serial (20 Episodes)
Episode Thirteen: A Dash of Arabia (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

A DASH FOR ARABIA (Pathe, Sept. 30).—Episode No. 13 of “The
Fatal Ring."” The number contains a number of pleasing thrills. Pearl,
believing Carslake is about to escape to Arabia with the violet diamond,
boards the vessel at the dock. On board she Is made captive by the
crew, but escapes after a hand-to-hand struggle. She jumps from the
side of the vessel, and Tom and the Spider pick her up in a motor
boat. The reel closes with the motor boat plunging into a ferry-boat,
and Pearl becomes entangled in the wheel. A characteristic instalment,

The Moving Picture World, October 6, 1917, p. 73

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None
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The Fatal Ring (1917) — Serial (20 Episodes)
Episode Fourteen: The Painted Safe (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

The Moving Picture World, Oct. 13, 1917, p. 253

The Mving Picture orl October 6, 1917, p. 105
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The Moving Picture World, October 6, 1917, p. 132

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
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Description: Minor: None

The Fatal Ring (1917) — Serial (20 Episodes)
Episode Fifteen: The Dagger Duel (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

The Moving Picture World, October 13, 1917, p. 260

The Moving Picture Worl October 20, 117, p. 402
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The Moving Picture World, October 13, 1917, p. 293
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Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None

The Fatal Ring (1917) — Serial (20 Episodes)
Episode Sixteen: The Double Disguise (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.
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The Moving Picture World, October 20, 1917, p. 441

The Moving Picture World, November 3, 1917, p. 713
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The Moving Picture orld, October 20, 1917, p. 402

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None

The Fatal Ring (1917) — Serial (20 Episodes)
Episode Seventeen: The Death Weight (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

The Moving Picture World, November 10, 1917, p. 881
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The Moving Picture World, October 27, 1917, p. 550
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The Moving Picture World, October 27,1917, p. 578
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Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None

The Fatal Ring (1917) — Serial (20 Episodes)
Episode Eighteen: The Subterfuge (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

B e I S

. Pearl White stars in the 18th episode of “The Fatal Ring"”
produced by Astra in two reels. This chapter has a very un-
usual story. In a series of thrilling incidents the Violet
Diamond is hidden in a bottle of San Yen perfume. There are
only four bottles of its kind in existence, and Pearl learns
that they have been shipped from a department store to
people who have ordered them by mail. Disguising herself
as a salesgirl, she succeeds in obtaining the slips giving the
addresses of the purchasers. Carslake, however, gets the
same information. The rest of the episode is a race between
the two to see which will get the right house first.

The Moving Picture World, November 3, 1917, p. 721

THE SUBTERFUGE (Pathe), November 4.—Episode No. 18 of “The
Fatal Ring,” in two reels. After her escape from the clutches of
Carslake and his men, Pearl dashes into a Chinese shop. Here, being
closely followed, she drops the violet diamond into one of six bottles
of perfume. The subsequent action pictures an exciting effort to trace
the bottles to various houses, in order to regain the diamond. The
scenes are filled with struggles between Pearl, Carslake, Tom and
others. There is no big “stunt” in this, but it is very entertaining.

The Moving Picture World, November 17, 1917, p. 1038
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Pearl impersonates a cash girl at the store
and secures duplicates of the mail order ship-
ments for the morning from the shipping clerk,
and Tom copies the names of those customers
who secured the perfume. Pearl returns the
duplicates of the shipping orders to the shipping
clerk, and Carslake's henchmen takes them from
him. Carslake crosses Pearl's trail on the
search for the perfume. At the Richardson
estate, where one of the bottles has been
delivered, Carslake and his men bind and gag
the night watchman. Carslake impersonates
this man, and when Pearl, Tom and the Spider
drive up to the estate he pretends to be asleep.

Tom is left as a lookout while Pearl enters
the French windows. Pearl and the Spider
secure the perfume bottle, and Pearl breaks it
on the sidewalk. While the Spider and Pearl
are searching among the broken fragments of
glass for the Violet Diamond Carslake and his
men cover them with their guns. When Cars-
lake does not find the diamond in the broken
bottle he orders one of his men to hold Pearl,
Tom and the Spider prisoners, while he and
the others visit the purchaser of the last bottle.
Pearl manages to overcome the guards, and
with Tom and the Spider starts after Cars-
lake. Pearl comes upon Carslake demanding
the perfume from the girl who purchased it.
She sees him empty the bottles and find the
Violet Diamond. As he picks it up and looks
at it Pearl covers him with a gun and demands
the diamond. Carslake laughs at her as one
of his henchmen steps from behind portieres
near Pearl and makes her a prisoner.

The Moving Picture World, November 3, 1917, pp. 762, 764

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None
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The Fatal Ring (1917) — Serial (20 Episodes)
Episode Nineteen: The Crystal Maze (1917)
Reporter Tom Carlton (Henry G. Sell) of The American.

The Moving Picture World, November 10, 1917, p. 887.

The Moving Picture World, November 24, 1917, p. 1191
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The Moving Picture World, November 10, 1917, p. 918
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Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing

Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None

The Fatal Ring (1917) — Serial (20 Episodes)
Episode Twenty: The End of the Trail (1917) — The Final Episode
Reporter Tom Carlton (Henry G. Sell) of The American.

THE END OF THE TRAIL (Pathe), November 18.—Episode No. 20 of
“The Fatal Ring.” This characteristic number brings the serial to an
entertaining close. The scenes are transformed to Arabia, where all
of the principals appear at the temple. Carslake reaches the idol first
and obtains the mysterious chemical, by which he dissolves the body
of the Priestess into nothingness. Pearl and Tom appear suddenly,
and, during their struggle with Carslake, the chemical flashes its rays
upon him and he passes from the scene also. Tom and FPearl then take
the diamond and the ring and plan their future happiness. This serial
has been filled with action and, though rather slight in plot, has held
the interest throughout. It adds another success to the serials fea-
turing Pearl White. The other principals, Henry Gsell, Warner Oland
and Ruby Hoffman, have also done pleasing work.

The Moving Picture World, December 1, 191 7-, p. 1342
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The Moving Picture World, November 17, 1917, p. 1076

Status: The film is presumed lost, although a complete print may exit in the UCLA Film
and Television Archive film archive.
Unavailable for Viewing
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Type: Movie

Genre: Serial

Gender: Male (Tom Carlton)

Ethnicity: White (Tom Carlton)

Media Category: Newspaper

Job Title: Reporter (Tom Carlton)

Description: Major: Tom Carlton, Very Positive
Description: Minor: None

The Fibbers (1917)
Newspapers reveal to a husband that his wife has secretly authored a play that is a
tremendous success.

The Moving Picture World, October 13, 1917, p. 298
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Bryant Washburn in
“THE FIBBERS”

Essanay-Perfection comedy-drama; five parts; publisk

October 15
AS 2 WHOIE. o .vnevrainematan Enjoyable
S‘.Ofy -------------- S ecT s T It asennnns -l{umorou’
St.at L B I B B B B B B B B B B R B R R R R R R R R Good
SUPPOTE . .orovaannnnsuyonn eI Plenty
SCINGS conacvnnsisinnneianies s Faithful
Photography ........ ... i ieciicanss o Clear

Where Bryant Washburn is liked “The Fibbers”
‘evidently find favor since it is a true Washburn produc
There are many humorous points to the story and for
patron who desires to be amused it will prove five reels of

Supporting Mr. Washburn are Virginia Valli and _
Cossar. The direction is by Fred E. Wright. The setting
the Cort home are well chosen as are the exterior settl
The photography is clear. ’

The story: When Barbara Cort and her husband
their resources getting low each decides to make some mo
and not disclose to the other what they are doing. Bar
sells a comedy to a producer of plays and it becomes neces
for her to be in constant touch with the manager. Her ac
are jealously watched by Peter. Peter designs a house for
wcalthy Mrs. Stoddard and frequently takes trips with he
watch the building. Mrs. Cort watches his actions with g
jealousy. An account in the newspapers announcing the
pearance of the play clears Barbara’s actions. And when |
bara reads that she is the wife of the man who is desig
the house for Mrs. Stoddard, Petcr’s actions are cleared.
they make each other happy.

Exhibitors Herald, October 20, 1917 p. 28

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major:

Description: Minor: Unidentified News Staff, Neutral
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The Finish (1917)
Reporter.

: THE FINISH (Black Cat Feature—Two
Parts). The cast: Rene Jarret (Mabel Bar-
dine) ; Norman Jarret (Ernest Maupain).

It might have fared bad for Rene Jarret had
it not been for the finish. Her husband, Nor-
man, employed detectives to track her. The
reported she was entirely too intimate wi
Robert Travis, a wealthy young clubman. Nor-
man pretends he has suddenly been called out
of town, departs, then returns home about
midnight. He surprises Rene and Travis em-
bracing in his library. Covering the pair with
his revolver, Jarret summons a reporter and
gives him a front-page story of his wife's per-
fd'tv  Travis, released, goes home' and ends
his life. Rene is just reaching for a revolver
to end hers, when two property men, getting
into a fight over a crap game, knock down
the scene. Sure, it is just a moving picture
being filmed,

The Moving Picture World, March 31, 1917, p. 2154

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Reporter)

Ethnicity: White (Reporter)

Media Category: Newspaper

Job Title: Reporter (Reporter)
Description: Major: None
Description: Minor: Reporter, Positive

The Flashlight (aka The Flashlight Girl) (1917)
Photographer Jack Lane (William Stowell), a young nature photographer experimenting
with a new flashlight process that photographs passage of any bird or wild animal.

Jack Lane, a young nature photographer, goes to the mountains to experiment with his
new flashlight process that will automatically photograph the passage of any bird or wild
animal. While asleep one night, Jack is awakened by gunshots and soon after discovers
that his camera has registered a picture of a woman fleeing carrying a shotgun. Curious,
he visits the cabin of Porter Brixton, the murdered man, and is arrested for the crime.
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Managing to escape, Jack meets Delice Brixton, the woman whose likeness developed
from the plate. They both suspect each other of the crime, but Jack is recaptured and
brought to trial. At the hearing, when the dead man's half-brother, Henry Norton, appears
and admits killing Brixton in self-defense, Jack is acquitted. American Film Institute
Catalog of Feature Films
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The Moving Picture World, May 26, 19. 1339

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller
Gender: Male (Jack Lane)

Ethnicity: White (Jack Lane)

Media Category: Magazine

Job Title: Photojournalist (Jack Lane)
Description: Major: Jack Lane, Positive
Description: Minor: None
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Flirting with Death (1917)
Reporter “Sky High” Billy Wardwell works on a local newspaper.

When an aviator dies performing in a traveling circus, the circus closes and side show
con men "Sky-High" Billy Wardell and "Domino" Dominick are arrested for giving out
fake watches to wheel of fortune winners. After Domino springs the jail's lock, they jump
a freight train and arrive in the next town, where Billy falls in love when Jane
Higginbotham allows them to breakfast on her freshly baked pies. When Billy, who gets
a job as a reporter, learns that Jane's father Dave, an inventor, has no money to
manufacture his "aerochute," designed to insure airplane safety, Billy opens a stock
company and sells shares to villagers and farmers. After Ed Warmbath, a disappointed
rival for Jane's affection, learns that Billy is wanted for jailbreak, he informs the
townspeople, who demand that Dave return their money. Because Billy sees that Jane
doubts his honesty, he volunteers to test the chute in a plane piloted by Murphy, a circus
friend. Murphy's drunkenness inspires Billy to jump, and he lands safely, thus winning
back the townsfolks' confidence, and Jane's love. American Film Institute Catalog of
Feature Films.
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The Moving Picture World, October 13, 1917, p. 296
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (“Sky High” Billy Wardwell)

Ethnicity: White (“Sky High” Billy Wardwell)

Media Category: Newspaper

Job Title: Reporter (“Sky High” Billy Wardwell)

Description: Major: “Sky High” Billy Wardwell, Transformative Positive
Description: Minor: None

The Flower of Doom (1917)
Reporter Harvey Pearson (M.K. Wilson)

Reporter Harvey Pearson becomes infatuated with cabaret dancer Neva Sacon (Gypsy
Hart). While showing Neva through Chinatown, Harvey pins a flower on her lapel that,
unknown to him, is the symbol of a Tong. When Neva is spirited away by a member of a
rival Tong and the efforts of the police to find her prove fruitless, Harvey turns to
Charley Sing whom Harvey helped clear of a murder charge when he was writing an
expos¢ of Chinatown. With Sing's help, they call at the opium den of Ah Wong and
kidnap Tea Rose, a member of the Tong, which is holding Neva prisoner. An exchange is
then made between the two women, and Neva returns safely to Harvey. American Film
Institute Catalog of Feature Films/TCM Overview.

THE FLOWER OF DOOM (Five Parts—April
16).—The cast: Tea Rose (Yvette Mitchell) ;
Sam Savinsky (Wedgwood Nowell) ; Paul Ras-
nov (Nicholas Dunaew) ; Harvey Pearson (M.
K. Wilson) ; Neva Sacon (Gypsy Hart) ; Buck
(Tommy Morrissy) ; Charley Sing (Frank To-
konaga) ;: Ah Wong (Gordo Keeno); Arn Fun
(Evelyn Selbie). Written and produced by Rex
Ingram.

At a meeting of the Hop Sing Tong, a China-
man chooses the red bean and is destined to kill
one of his countrymen. Later this Chinaman
kills his condemned countryman, and the gang
manage to throw the officers off the track of the
murderer. However, the police suspect that it
is the work of the Hop Sing Tong and are in-
structed by the chief to arrest Charley Sing, as
one Chinaman is as good as another.

Big Tom Hogan, the Tammany leader, is .
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“ The Flower of Doom ”

(Red Feather-Universal—Five Reels)
REVIEWED BY PETER MILNE
REX INGRAM shows his ability as a director in this feature,
but not as a writer. His story contains no central plot.
The footage is divided between two sets of characters only re-
motely related, the love element is not at all well developed, and
there is a scarcity of strong dramatic situations.

If atmosphere made the photoplay, then “The Flower of
Doom” would be a winner. There is a lot of Chinatown stuff,
including a kidnapping, and plenty of scenes laid in the midst
of an opium joint, and they are all realistically presented. The
photography is good, too, and the acting of the players is quite
acceptable,

THE STORY AND PLAYERS :

Charley Sing (Frank Tokonaga) is arrested for killing 2 mem-
ber of a rival Tong. Political pull and the sob story written by
Harvey (M. K. Wilson), a reporter, result in his release. Har-
vey meets a cabaret dancer, Neva (Gypsy Hart), and one day

takes her on a trip to Chinatown. She wears a pin, the emblem
of Sing's tong, and is as a consequence kidnapped by Ah Wong
(Gordo Keeno). Sing, grateful to Harvey, kidnaps Tea Rose
(Yvette Mitchell), a girl of Wong's, and only returns her when
Neva is rcleased. Tea Rose loves Paul Rasnov (Nicholas Du-
nacw), a Russian artist, who frequents Wong’'s opium joint, and
the two plan to elope. But Tea Rose is caught and killed by
Wong.

Wedgwood Nowell, Tommy Morrissy and Evelyn Selbie com-
plete the cast, -

Motion Picture News, May 5, 1917, pp. 2857-2858

Status: Print exists in the UCLA Film and Television Archive.
Not Viewed

Type: Movie

Genre: Drama

Gender: Male (Harvey Pearson)

Ethnicity: White (Harvey Pearson)

Media Category: Newspaper

Job Title: Reporter (Harvey Pearson)
Description: Major: Harvey Pearson, Positive.
Description: Minor: None.
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The Food Gamblers (1917)

Reporter June Justice (Elda Millar-Hedda Hopper) is a special reporter on the New York
Globe.

Assigned to write an article on the high price of food, reporter June Justice visits the
tenement districts where there have been food riots and where the women of the
neighborhood have rebelled against the food retailers, thinking that they are to blame for
high food prices. June then visits the retailers, the middlemen, and finally interviews
Henry Havens, the chief of the ring of food speculators. Havens attempts to bribe June to
slant her story, but finds himself falling in love with her instead. Under June's influence,
Havens sees the deprivation that his policies have wrought, and finally joins her in her
push for legislation which would dissolve the food trust. American Film Institute Catalog
of Feature Films/TCM Overview

Reporter June Justice is a reporter for the New York Globe investigating food riots. When
she first gets the story the members of the food ring try to bribe her, and later they have
her arrested on a phony charge of selling dope. An Italian whose baby died from
impoverished conditions locks the head of the ring in a storeroom and he is trapped for
four days without food. After he is released, he reforms and clears Justice. The head of
the ring is shot by his cohorts, but survives and testifies against the ring at the state
legislature. The film ends with a plea for viewers to write to their congressmen. Richard
Ness, From Headline Hunter to Superman: The Silent Era, p. 23.
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Reviewed by E(f\\':ll‘d \\’e-itzel.
“The Food Gamblers.”

HE title “The Food Gamblers'” has the merit of requiring
but litle explanation. This five-part Triangle photoplay,
written by Robert Shirley, manages to present consider-
able forceful propaganda on a subject that is of interest to
all and to unfold a dramatic story that contains most of the
elements of a well made bit of melodrama. Some persons pre-
fer their drama without any attachments in the way of poli-

Scene from “The Food Gamblers” (Triangle).

tical or social reform, but even they will be forced to admit
that the author has “gilded the pill” skillfully and that “The
Food Gamblers"” contains a large proportion of excellent en-
tertainment. The opening is rather commonplace, with the
hero obtaining his introduction to the heroine through turning
up at the right moment and knocking down a brutal farmer,
whose abuse of his over-worked horse gives the young man an
opportunity to interfere in the girl's behalf, after she has re-
buked the tiller of the soil and been roughly handled for her

pains.
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The Moving Picture World, August 18, 1917, p. 1083
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The Moving Picture World, August 25, 1917, pp. 1268-1269
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June Justice, a reporter on the Globe, is given an assignment to expose the food gamblers
and find out who is responsible for the high price for food. She meets Henry Havens,
president of the food gamblers' trust, and one of the richest commissions men as well as
the meanest. June and Henry find themselves falling in love, but because he will not
make restitution for his grafting, June does all in her power to expose his methods. Henry
is attacked by an employee that he had fired for stealing, and is thrown into a discarded
ice box. He is left several days without food and for the first time appreciates what it
means to be hungry. After he is released and regains his strength, he joins the fight
against the manipulation of food prices and works for the passage of legislation which
will provide for state distribution. At the end of the film, there was an exhortation for the
public to contact their congressman for the passage of a state distribution of food bill.
Various Sources.

A play that will undoubtedly evoke considerable discussion
because of its timely subject is “The Food Gamblers,” in which
Wilfred Lucas and Elda Millar are featured. Miss Millar has
the role of a young newspaper woman who makes a sensational
expose of food speculation as practiced by certain prominent
financiers, Lucas has the role of Henry Havens, food commis-
sioner, who assists Miss Millar in her struggle to indict the
enemies of national welfare.

Among the supporting players are Mac Barnes, Russell Simp-
son, Jack Snyder and Ednardo Cianelli. The production was
directed by Albert Parker under the supervision of Allan Dwan.

The Moving Picture World, August 11, 1917, p. 968
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The Moving Picture World, Augut 11, 1917, p. 966
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Wilfred Lucas in

“THE FOOD G4MBLERS”

Triangle propaganda drama; five parts; published

August 5
AL B NI s e aacais e OFADIE
Story ... : vt . . Well handled
SARE S i e uline
Support - e sl
Settings Agppropriate
Photography ... .. RS Clear

The “Food Gamblers” is a production that will with-
ont doubt appeal to every class of patron and ior this
rcason cxhibitors should find it a successiul offering.
The subject is a pertinent one and during these times
of high cost of living will give patrons an oppor-
tunity to sce conditions as they are and to appreciate just
how and why they are paying so miuch for food which is
as plentiful this ycar as any other yvear.

Contrary to many propaganda pictures, especial atten-
tion has been given to the direction of this production
and an interesting drama is woven throughout. \While
from one angle the play is a serious preachment. from the
other 1t is an entertaining drama. Wiltred Lucas. whose
work on the sereen has become a delight to picture pa-
trons, gives a splendid characterization of Henry Haven,
president of the food gambling trust. FElda Furiy and
Robert Simpson also are in the cast.

A BIG MOMENT IN THE DRAMATIC FEATURE, “THE FOOD
GAMBLERS.” STARRIXG WILFRED LUCAS (Tnangle)

219
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Exhibitors Herald, August 27, 1917, pp. 25-26
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“The Food Gamblers,” An Up-to-the-Minute

Problem Play—Wilfred Lucas, Elda Millar
(T'riangle Five Reel Production)

The fool question is next in importance to the
war. From all sides we hear that something
should be done to stop the rapid advance in
food prices. Triangle has produced ‘ The Food
Gamblers "’ under the direction of Albert Parker.
In this production the author and director have
sought to bring out the misery which the high
food-prices are visiting upon the poorer classes
and to ascribe a reason for same. They have
done so. Wilfred Lucas, whom you have seen
in many Triangle features, always to good ad-

vantage and Elda Millar, his leading woman,
are seen in the featured roles. Mr. Lucas has
the part of Henry Havens, the head of ‘‘ The
Food Gamblers.” Miss Millar presents the part
of June Justice, a girl reporter. A few years
before she took up reporting she had met Havens
in the country and he had appealed to her as
being the sort of man she would like to marry.
She is asigned to write a newspaper article on
the high price of food and to get material she

* visits the tenement districts. here have been
food riots and the women of the neighborhood
have risen in open rebellion against the retailers,
thinking that they are to blame for the high
prices. June sees the retailer, the middleman,
the commission merchant and last she is re-
quested by Havens to come and see him. He
wants to bribe her. Each recognizes the other
and June determines to do her duty and bring
‘him to justice for manipulating the price of
food. The events which lead up to the breaking
of the ‘“food gamblers” and the manner in
which June convinces Havens that he is doing
wrong, make a nowerful screen drama dealing
with a vital nroblem.

See Wilfred Lucas and Elda Millar in *‘ The
Food Gamblers.” It is an up-to-the-minute
screen drama. At the ———— Theatre on

of weelk,

Motion Picture News, August 18, 1917, p. 1117
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Motion Picture News, August 25,, . 13 18
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THE FOOD GAMBLERS.

Henry Havens.............. .- . Wilfred Lucas
June Justioe............... veses.Hlda Mliiler
Inspector of Pollce................ Mae Barnes
Samuel Bloane............... Russell SBimpson
Dopey Benny............co0inn.. Jack Snyder
BABIMR . oviisiainsas ot cerine Ednardo Clanelll

““The Food Gamblers’ is a Trilangle subject,
with Wiilfred Lucas and Elda Miller cojointly
featured. This Alm {s ~ treatise on the high
cost of living and is a screen appeal to the
public to do its utmost in helping reduce the

exorbitant prices demanded for foods. It ls
run in story form, with a melodramatic tinge
to give it impetus. No matter what short-
comings the fi may bave on, its production
end the theme sure makes a strong, vigorous
appeal for the common people to rise up In
their wrath and swat the h, ¢c. of . & y
blow that will mean a sweaping reduction In
food prl The T has sounded & timely
slogan, and with both the Federal and state
governments putting forth special offorts to
tumble down the food scale through lawful en-
actments the subject will be received with
favorable acolalm wherever shown. It will have
its effect in any locality and will unquestion-
ably result in the state lawmakers recelving a
new supply of mail. In fact at the close of the
film there is an earnest and direct entreaty
for “you'" to get busy and write to your local
congressman or senator, asking him to use his
delegated power In hitting the h. ¢. of 1. It
will have a far-reaching effect and will leave

a good taste in the mouth of the public. The

dramatic action is carried with sufficlent ten-
sity to sustain the real, vital importance of the
subject. The ever-ridden, harrassed common
people will give this Alm three lusty ct;loora.
ark.

Mark, Variety, August 20, 1917, p. 23

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (June Justice). Male (City Editor). Group.
Ethnicity: White (June Justice, City Editor). Unspecified.
Media Category: Newspaper

224
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Job Title: Reporter (June Justice). Editor (City Editor). Miscellaneous
Description: Major: June Justice, Editor, Positive.
Description: Minor: Miscellaneous, Neutral

For Lack of Evidence (1917)
Reporter Philip Harding (George Mario, The Reporter).

O d:

The Moving cture World, April 21, 1917, p. 453
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. home of Martha to see_the girl bid her good-
bye and leave. He discovers that the girl
lives directly across the hall from him,

On the night following, he sees the landlady
‘tidying up the room for the next occupant.
- He learns that the girl has left in order to
‘““be with friends.”” He loses no time in get-
ting to Martha's home. He sees Drayton and
tracks him to Martha'’s door. He climbs the
fire-escape and enters through the kitchen win-
dow. He listens at the sitting-room door and
overhears Drayton say: ‘“We must get her away
from here.” At that moment some one opens
the hall door and he dives into a bedroom.,
Peeping out, he sees the girl o into the room
where Drayton and Martha are talking, and
again listens. He hears the girl accept Dray-
ton’s invitation to visit his country house in
New Jersey, when again the hall door is
opened and his escape is cut off. He rushes
back into the bedroom and enters the closet,
when the girl opens the bedroom door.

The closet is stuffy, and Harding is unsuc-
cessful in stifling a sneeze. The girl hears it;
she is amazed at seeing him and orders him
out. Once more he begs her to believe him,
but she again orders him to go.

Martha, Sadie and the girl leave for the coun-
try on the following morning, and that night
Harding, locating the house in Eastwood, looks
in through the window and sees the three in
the big living room. He manages to climb the
back porch and enters the house from a second-
story window. He is hardly inside, however,
when he is seized, bound and gagged by two
men. The girl in the meantime has gone to her
room on the first floor. Sadie and Martha hear
the scuffle upstairs, and Sadie goes un to in-
vestigate. Peeping through the keyhole, shé
sees the two men sitting at the window, both
wearing the badges of the secret service.
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The Moving Picture World, April 21, 1917, p. 487

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Philip Harding)

Ethnicity: White (Philip Harding)

Media Category: Newspaper

Job Title: Reporter (Philip Harding)
Description: Major: Philip Harding, Positive
Description: Minor: None
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The Forbidden Game (1917) (aka The Forbidding Game)
Reporter Larry (Richard “Dick” Ryan).

The Moving Picture World, February 3, 1917, pp. 707-708

4”0(_:1:. »

The Moving Picture World, Fbruary 3, 1917, pp. 739-740

Status: Unknown
Unavailable for Viewing

Type: Movie
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Genre: Drama

Gender: Male (Larry)

Ethnicity: White (Larry)

Media Category: Newspaper

Job Title: Reporter (Larry)
Description: Major: Larry, Positive
Description: Minor: None

The Fringe of Society (1917)

Publisher Martin Drake (Milton Sills) is a reformed alcoholic and publisher of the
newspaper The Record who supports Prohibition. Drake’s wife, Esther Drake (Ruth
Roland) takes over the paper when her husband is sent away. Reporter Tip O’Neill
(George Larkin). .

Martin Drake, the publisher of the influential newspaper, The Record, supports
Prohibition because of his own secret battle with alcohol. Ned Medford, a powerful
politician who represents the liquor interests, is infatuated with Martin's wife Esther, and
when Martin enters the room as Medford is seizing her in his arms, he mistakenly
believes that she is being unfaithful to him and goes on a drinking spree. One of
Medford's henchmen kidnaps Martin to prevent him from publishing information that
would implicate Medford in a plot to destroy the publisher. Reporter Tip O'Neill rescues
Martin and writes up the story, while Martin goes to Medford's apartment, just as
Medford is attacking Esther, who had gone there to plead her husband's case. After a
furious fight in which Medford is soundly defeated, Esther explains everything to her
husband, and his shadows of doubt are dispelled. American Film Institute Catalog of
Films/TCM Overview.
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“The Fringe of Society”

Ruth Roland, with Competent Support, Featured in Seven-
Part Hoffman-Foursquare Production.
Reviewed by Margaret 1. MacDonald.

THE author of the story, “The Fringe of Society,” while he
displays ability to conceive a plot of considerable breadth
and intricacy, fails in the construction of the scenario.

It may be that the confusion of two ideas each of which might

have been used alone as the basic idea of the play is the real

Scene from “The Fringe of Society” (Hoffman).
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Reviewed by Margaret [. MacDonald, The Moving Picture World, November 24, 1917, p.
1186
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THE FRINGE OF SOCIETY.

Botent e A e ko T
. ey Aan -
- b; Robt. Ellls, produced by the Geo.
8.&:; ucc: ud'cr &l. anuunor.
ne o8 suggests the germ
of a u-"f'.:i for & moment one is led
to suppose there is to be ah anti-liguor
treatine. There are many inconsistencies In
ol g gt L B B
oon news n
w.t'ro when husband 3 p:‘m to the f#slan
Anyone oconversant with the editorial staffs
of city newspapers knows how ridiculous this
is. idently the author did not know there
are reporters in every court and that a man

of prominence, the owner and editor of a
, could not be arrested, tried and
sentenced without ition. e story Is

somewhat involved a is saved from utter
commonplaceness by three things, the ouh‘:s
of J. Herbert Frank In the part of Medfo
coming first. Here Is a man who makes out
of a comventional heavy a work of art. His
finish, polse and show him to be »a
master of screen and stageoraft. He can al-
ways be relled on for an fntelligent perform-
ance, no matter what the character. Then
there is the uniqueness, socuracy and artistry
of the eetting. The photography, while gen-
erally good, showed a strong tonla toward
long distance old-fashioned work. e direc-
tion, as a whole, displayed a lack of dramatic
values, and only once or twice was suspense
created, although Iin a measure this was
overcome In the cnulnko giving the picture
tempe and pulse. Miss land was sweet and
charming in a weak role which never
anywhere—in fact never started. Mr. Sills
should stick to 'dlue shirt leads” if he must
do leads. He does not wear evening clothes
well, and those who admired his work In
“The Honor System” will be disappointed.
Leah Baird, described as the most utiful
girl on the screen, fell far short of that de-
scription. In a minor purt she did not show
to advantage. The remainder of the cast was
Tair, with little to do. It is an ordinary pro-
gram feature which will please audiences not
too exacting or discriminating. Jolo.

Jolo. Variety, October 5, 1917, p. 40.
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Ruth Roland and Milton Sills in

“THE FRINGE OF SOCIETY”

Backer-Hoffman Foursquare drama; seven parts

A N N O @ i A R e e I e v cENtestaining
DL e e v a S e M ee e AT WAL AR R P A
R RO i i s e e i e a e s (T L R A
RN DPIIIE: L at w winw v xra w A m i R B S e e A
N T A e e e S 4 . x winaned IO TALE
L Tk P e e o

“The Fringe of Society” is a good old-fashioned melo-
érama that abounds in thrills, excitement, suspense and has
a lesson back of it. The settings are magnificently mounted
and the atmosphere throughout is in keeping with the plot.
The cast i3 unusually well chosen and each role is well han-

R —— ——

RUTH ROLAXND, J. HERBERT FRANK AND MILTON SILLS IN A
SCENE FROM “THE FRINGE OF SOCIETY." (Geo. Backer Film Corp.)
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dled. It is a picture that should find favor with all lovers of
this type of photoplay,

Ruth Roland 1s winsome and womanly as the loyal wife.
Milton Sills gives a fine characterization of the editor. Leah
Baird is an added attraction to any cast, and J. Herbert Frank
a most successful wvillain, Jules Cowles brought a flash of
comedy into the piece that was most acceptable. The rest
of the cast includes George Larkin, Ollie Kirkby and Tam-
many Young.

The story: Martin Drake, a newspaper editor, is making
a strong fight against the liquor forces. His friend. Ned Med-
ford, is secretly allied with the liquor interests and is deter-
mined to ruin Drake. He is in love with Drake’s wife and
progresses well with his villainy until an incriminating paper
falls into the hands of one of the reporters on Drake’s paper.
In the fight that follows, Drake’s wife becomes invelved and
Drake takes to drink and is sent to Blackwell’s Island under
an assumed name. XNo trace of him is found until the same
reporter finds him after his release from the island, he having
been slugged by one of Mediord’s gangsters and is lying un-

234

27

conscious in a den. Drake rushes to Medford's quarters and
saves his wife. who has gone there to plead for news of him.
Tip, the reporter, has gone to the directors’ meeting with the

proof of Medford’s guilt. and all ends well.

Exhibitors Herald, November 24,_19-1-7, -[.);27-28_

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Males (Martin Drake, Tip O’Neill). Female (Esther Drake). Group

Ethnicity: White (Martin Drake, Tip O’Neill, Esther Drake). Unspecified.

Media Category: Newspaper

Job Title: Publisher (Martin Drake, Esther Drake). Reporter (Tip O’Neill).
Miscellaneous

Description: Major: Martin Drake, Tip O’Neill, Positive.

Description: Minor: Esther Drake, Positive. Miscellaneous, Neutral.
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A Gale of Verse (1917)
Reporter Lizzie Loose (Gale Henry). Reporter Jerry (Milton Sims). Editor of the
Caterwaul.

e

The Moving Picture World, Septr 8, 1917, pp. 1577, 1580
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Gale Henry in “A Gale of Verse,” one-reel Joker, is
ambitious to become a writer. She lands in a newspaper
office, where she reads her “poetry” to everyone. To get
rid of her they send her to a deserted house. There she
discovers a band of counterfeiters, reads poetry to them
till they are helpless and collects a reward for their
capture. It’s a scream. Motion Picture News, August 25,
1917 p. 1294

Gale Henry

A GALE OF VERSE (Joker). Week of September 3.—A
number, by Tom Gibson, featuring Gale Henry and Milt Sims.

plays the part of a country poetess who insists upon reading her pb&try
aloud to everyone. She goes to the city and gets on a newspaper,
where she assists in rounding up some counterfeiters. typieal oibr-
ing, with a funny idea back of it.

The Moving Picture World, September 8, 1917, p. 1526

“A Gale of Verse”—September 8§ (one-
reel Joker comedy. with Gale Henry).—
Lizzie is anxious to sell her poetry to
the town newspaper, but is not success-
ful. Her father offers a large reward
if the editor can get her to return to the
farm. The editor and the reporter plot
to frighten the girl, but she overhears
the plot. She is successful in landing a
gang of counterfeiters in the hands of
the law. The reporter marries Lizzie.

Exhibitors Herald, September 8, 1917, p. 35

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Comedy
Gender: Male (Jerry, Editor). Female (Lizzie Loose). Group.
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Ethnicity: White (Jerry, Editor, Lizzie Loose). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Jerry, Lizzie Loose). Editor (Editor). Miscellaneous.
Description: Major: Jerry, Lizzie Loose, Positive.

Description: Minor: Editor, Positive. Miscellaneous, Neutral.

Gallegher (aka Gallegher: A Newspaper Story) (1917)
Cub Reporter Gallegher (Andy Clark) works for the Press as a newspaper office boy and
aspires to be a detective.
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The Moving Picture World, September 1, 1917, p. 1429

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Gallegher, Dwyer, City Editor). Group-2

Ethnicity: White (Gallegher, Dwyer, City Editor). Unspecified-2.

Media Category: Newspaper

Job Title: Reporter (Gallegher). Editor (Sports Editor, City Editor). Miscellaneous-2.
Description: Major: Gallegher, Dwyer, Positive.

Description: Minor: City Editor, Positive. Miscellaneous-2, Neutral.
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The Girl God Made for Jones (1917)

Magazine Editor. Magazine Secretary Faith Garland (Alice McChesney).

239

THE GIRL GOD MADE FOR JONES (Essanay), Jan. 2.—One of the
“Black Cat Features." The picture is an excellent two-reel comedy-

drama. Bryant Washburn and Alice McChesney are seen in the leading
roles. Several of the subtitles are funny. The story tells of Jones, an
author who searches for a girl with whom he was in a railroad wreck.
He knows her only by her voice. He searches in vain, only to find that
the girl is the girl to whom he has been dictating the story of the

wreck. The picture has been produced with care.
The Moving Picture World, January 20, 1917, p. 360

THE GIRL GOD MADE FOR JONES (“Black
Cat Feature''—Two Parts—Jan. 2).—The cast:
Jones (Bryant Washburn); Faith Garland
(Alice McChesney).

Jones was searching everywhere for the girl
he wanted for his wife, and all the time she
was literally sitting beside him. It happened
this way. Jones was in a railroad wreck.
Pinned beneath the cars with him was a girl
Death hovered over them. It was dark and
Jones could not see the girl's face, but from
her voice and her bravery he knew he could
love her if he lived. They were rescued and
separated, but immediately Jones was released
from the hospital he began his search for the
girl. In this Jones obtained the aid of a maga-
zine editor friend, who suggested he write the
story of the wreck. The editor sent Faith Gar-

land, his secretary, to Jones to take dictation
of the story. Lo, and behold, Faith was the girl

God had thus made for Jones.
The Moving Picture World, January 6, 1917, p. 130

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Editor). Female (Faith Garland)

Ethnicity: White (Editor, Faith Garland)

Media Category: Magazine

Job Title: Editor (Editor). News Employee (Faith Garland)
Description: Major: Faith Garland, Positive

Description: Minor: Editor, Positive
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The Girl in the Frame (1917)
Newspaper Photograph of a woman in tights causes problems for a happily married
couple.

THE GIRL IN THE FRAME (La Salle), July 3.—In this comedy the
chief source of trouble in the home of a couple who have been married
five years without a single moment of discord, is a picture of a woman
in tights clipped from a newspaper by a clerk and placed in the belong-
ings of the husband. The affair finds its way to the divorce courts
before the innocent cause of the trouble realizes what he has done and
puts matters to rights. Not of much account as a comedy.

The Moving Picture World, July 7, 1917, p. 81

THE GIRL IN THE FRAME (July 3).—A
mischievous office boy substitutes a picture of
a girl in tights for e's portrait in the frame
which Otto keeps on his desk. Wifie sees It
and, leaving home, goes to live with a girl
friend, who for a secret reason is masqueradin
in men’s clothes, Otto hires a detective to fin
his wife. The detective discovers her in the
arms of the handsome “young man'" and Otto
sues for a divorce, The court room is the
stage of a series of comic situations as the
lawyers and judge, assisted by the mischievous
office boy, unravel the mysterious situation.

The Moving Picture World, July 7, 1917, p. 133

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified New Staff, Neutral
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The Girl Reporter’s Scoop (1917)

Reporters Helen Dale (Irene Hunt — The Girl Reporter) and Dick Bayless (E.P. Evers)
track a robber who turns out to be a man Dale met while on vacation. She convinces him
she is also a thief and joins the gang, enabling her to thwart their next robbery.

The Moving Ptcture World February 17, 1917, p. 1044

“The Girl Reporter's Seoop." two-real Imp dmma. ob |
newspaper life isued on Wednesday, Febr uwy ‘14 has
Hunt and Roy Stewart as principals. :

clever manner in which the girl reporter fathoms
- for her paper. Miss Hunt has long been a f ite in such
roles and her reappearance in a typical sob-sister par ~‘=w;§l')\
doubtless be awaited with great interest. "Roy ‘Sten
the opopsite role. . R e

The Movmg Picture World, February 17, 1917, p 1076
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Helen Dale). Male (Dick Bayless). Group.
Ethnicity: White (Helen Dale, Dick Bayless). Unspecified.
Media Category: Newspaper

Job Title: Reporters (Helen Dale, Dick Bayless). Miscellaneous.
Description: Major: Helen Dale, Dick Bayless, Positive.
Description: Minor: Miscellaneous, Positive.

The Girl Who Won Out (1917)
Newsgirl Nancy Grimm (Violet MacMillan).

THE GIRL WHO WON OUT (Five Parts—
Oct. 8).—The cast: Nancy Grimm (Violet Mac-
Millan) ; Ellen (Barbara Conley) ; Chester Noble
(P. L. Pembroke) ; Mrs. Harvey (A. BE. Wit-
ting) ; Mr. Wicks (Charles Hill Mailes) ; Mrs.
Walsh (Gertrude Aster); Mr. Noble L H. s
Wells) ; Jake Beal (Sherman Bainbridge).
Story by Judge Willis Brown. Produced by
Eugene Moore.

“But you can’'t support the baby. It's ab-
surd to think that you can. I must send both
of you to the home. There is nothing else to
‘be done, so there is no use in your crying
about it.”

Protests on Nancy's part did not change the
decision of the representative of the Children’s
Aid Society to send the two forlorn little or-
phans to the home, where Nancy was separated
from her baby sister, and life looked bitter.

One day the baby is adopted by a wealthy
Mrs. Walsh, who soon tires of the child, but
her husband comes to love Eilen. The matron
refuses to tell Nancy where the baby is.

When the judge of the Children’'s Court says
she cannot see her sister unless those adopt-
ing the, child give permission, Nancy throws
herself onto a bench and Chester Noble, a law
student, sympathizes with her.

Later Nancy is adopted by Mrs. Wicks, a
slovenly, ill-tempered woman, the mother of sev-
eral children. While looking through some old
magazines, Nancy sees a picture of Mrs. Walsh
and Ellen. That night Nancy cuts off her hair
and, clothed in a boy's ragged suit, slips away.

The matron is immediately notified of Nancy's
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The Moving Picture World, October 13, 1917, p. 294
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VIOLET MACMILLAN IN “THE GIRL WHO WON OUT.”

- Violet MacMillan is the star of the Butterfly feature scheduled
‘for release Oct. 8. “The Girl Who Won Out” is the title of

~ her vehicle. This is a gripping little sociological drama, writ-

“ten by Judge Willis Brown, the well known juvenile court judge

~ of Salt Lake City, and picturized by C. J. Wilson, Jr.

- It details the struggles of Nancy Grimm, a waif of city, to
" retain control of her baby sister, when both children are left
orphans. The representatives of the Children's Aid Soclety
does not think it worth while to bother with Nancy's wishes
in the matter, however, and the baby is calmly handed over to

- a wealthy family for adoption. Nancy herself is placed In the
~home maintained by the society.

The girl runs away, and cutting off her hair, makes a living

- a8 newsboy and messenger about town, until opportunity arises

~ for her to kidnap the baby.

This leads to a series of exciting situations in which Nancy

~ Scene from “The Girl Who Won Out” (Butterfly).

~ Is forced to rely upon her wits to keep out of the clutches of
- the law. But finally, through the Intercession of a sympathetic

young lawyer, to whom she confesses her troubles, Nancy's
- tangled affairs are straightened out. The human element s
- strongly brought out in this production, and some excellent

character types are contributed by Mrs. A. E. Witting, Charles
- Hill Mailes, I. M. Wells and Sherman Bainbridge. FRugene
~ Moore Is credited with the direction.

The Moving Picture World, October 13, 1917, p. 259.
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“The Girl Who Won Out”

(Butterfly-Universal—Five Reels)
REVIEWED BY PETER MILNE

A SERIES of light scenes concerning the wanderings of two

orphans comprises “ The Girl Who Won Out.” Violet Mac-
Millan is featured as Nancy Grimm, the older sister. The various
subterfuges she employs to throw the detectives from the children’s
home off her track and how she finally finds happiness form a story
of mild interest.

Further than this, however, the picture does not go. It makes
no attempt to show any strong dramatic or sustaining qualities
and whatever interest it will evoke will be more or less spasmodic
and measured by the degree in which Miss MacMillan pleases her
audience. She dons boy’s clothes and proceeds to fool a number
of her co-players but doesn’t make a very convincing boy in the
public’s eye.

The story is by Judge Willis Brown. C. J. Wilson, Jr., wrote the
continuity and Eugent Moore directed. The atmosphere is good
and the photography entirely satisfactory.

THE STORY AND PLAYERS

Nancy (Violet MacMillan) and Ellen Grimm (Barbara Conley) are left
alone after the death of their mother. They are taken to the orphanage
and after a while Ellen goes to a rich home and Nancy to a poor one, where
she is maid of all work. Running away she dons boy’s attire, kidnaps her
sister and attempts to earn a livingl.: The authorities find the younger
child. Nancy goes to Noble (P. L. Pembroke), with whom she has some
slight acquaintance and it is through him that both children are adopted by
his parents. >

Mrs. A. E. Witting, Charles H. Mailes, Gertrude Aster, L. M. Wells and
Sherman Bainbridge complete the cast.

Motion Picture News, October 20, 1917, p. 2771

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Female (Nancy Grimm)

Ethnicity: White (Nancy Grimm)

Media Category: Newspaper

Job Title: News Employee (Nancy Grimm)
Description: Major: Nancy Grimm, Positive
Description: Minor: None

245
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God’s Man (1917)

Reporter Arnold L’Hommedieu (H.B. Warner), “God’s Man” who works for The Argus.

*God’s Man ™

{Frohman Amusement—Nine Parts)

REVIEWED BY PETER MILNE
HE Frohman Amusement Corporation’s  picturization of
George Bronson Howard's long and powerful novel of New
York's darker side stands as the most intense and dramatic pic-
ture of extra reels of hoth recent and distant date, To Mr. How-
ard New York was indeed a city of blasted ambitions, unfulfilled
hopes and broken hearts, Arnold L'Hommedieu and his two com-
panions who set out in life with rosy ideals and a spirit of opti
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H. B. Warner in the stellar role is excellent.  Eis ability to
portray the suffering of a man groping for the solution of just
why the city treated him unjustly is remarkable. His perform-
ance is full of appeal-—he has caught the true spirit of the part.
Edward Earle as Archie, and Walter Hiers as Hugo, were happy
choices also. The former is natural to a degree, and plays his
several big scenes with feeling, while the latter, his excess weight
standing him in good stead as usual, 1s responsible for plenty of
comedy. Barbara Castleton, Barbara Gilroy, Betty Bellairs, Jean
Stuart, William Frederies and Jack Sherrill are well cast and
contribute work which merits individual praise,

THE STORY AND PLAYERS

Arnold L'Hommedien (H. B. Warner), together with his chum,
Archic (Edward Earle), and Hugo (Walter Hiers) is expelled
irom college on a false accusation of gambling, brought on by his
defense of another student who was cheated by a bookmaker.
The boys go to the city to work. Arnold becomes a reporter, hut

loses his position when he refuses to turn in a story exposing
the character of Hugo's father, Waldemar (William Frederics),
a dealer in opium. Thus another good deed has worked him
harm. He siuks lower in life, and becomes familiar with various
underworld characters before he finally decides to banish his con-
science and work for mammon alone. But Archie, gone deeply in
debt through the extravagances of his fiancee; and Hugo, penni-
less hecause the show for which he was angel goes broke, come
to him for financial assistance, He conceives the idea of contract-

" ing to import a shipment of opium. The day for its arrival is
at hand. Archie in a nervous state from use of the drug is frantic.
Detectives*have been warned of the affair, and with Waldemar
they approach the cabin in which the others are waiting. Fear-
ful to the point of insanity Archie shoots and kills Waldemar,
Hugo is shot in attempting to escape. Arnold successtully cvades
the detectives, and takes refuge in the cabin of an old philosopher.
He tells him to face the law and serve his term, and that then he
will be more worthy the name L'Hommedicu, which means God's
Man, than any one of his more virtuous ancestors.

The large cast also includes Albert Tavernier, Harry Eytinge,
Kate' Lestery: Stanhope, Wheatcroft, Sydney Vorzimer, Marion
Fouche, Ricca Allen, Tom Burrdughs, Marion Cummings, Maud
de Vere, Dan Jarrett, Yona Landowska, Alfred Hemming, Syd-
ney D'Albrook, John Mackin, Bob McMillan, Charles Halton, Ar-
thur Lavigne, H. D. Southard, John Milton and O, Gy, Putnam.

Y

Motion Picture News, April 21, 1917, p. 2512
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As is explained by the philosopher, he has
reached his Gethsemane and before him there
lies the choice of two paths: the one to escape
and change his name and have the world's re-
spect ; and the other Calvary and the surrender
of himself to the law. Arnold's decision is
definite and, bidding goodbye to the philosopher,
with the light of righteousness beaming from
him, he goes forth to pay his debt to “civiliza-
tion,” a credit to the name he bears—L'Homme-

dieu, “God’'s Man.”
The Moving Picture World, April 28, 1917, pp. 680-681

Arnold L'Hommedieu, who was to have succeeded his father as the pastor of the church
of Havre de Grace, is expelled from college for protecting one of the students from a
crooked bookmaker. This marks the beginning of a sad disillusionment for Arnold, for he
is forced to give up the hope of succeeding his father and leaves for New York where a
good position on the city newspaper is lost to him when he comes to the aid of Hugo
Waldemar, one of his friends. This is followed by a series of other trials which
completely shake Arnold's faith in human nature. However, he decides to make one more
attempt to lead a decent life when his aid is asked for by two friends and he enters into a
deal to smuggle opium into the country. The plot is exposed and Arnold, facing a prison
term, surrenders himself to the authorities and loses all the ideals which he held so dear.
American Film Catalog of Feature Films
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The Moving Picture World, April 21, 117, p. 449
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GOD’S MAN.

Arnold L'Hommedleu...........H. B, Warner

Mra., L'Hommedlieu......ovvvuee. .Kate Lester
Richard L'Homwed'eu...... Albert Tavernler
Paul L'Hommedleu...... Stanhope Wheatcroft
B 1 T ¢ b i e R R Barbara Castleton
BMDICR “wiis-an ann: s min s e viamia.e Harbara Qilroy
Havs ........00.e s e e Sydoey Vorzimer
Archle Hartogensls............. Edward Earle
Hartogensis, Sr............... Harry Eytinge
Carol Caton ...ovevvivevnnnans Marion Fouche
Mrs. Pickeps...... e A AT as e e Ricca Allen
Hugo Waldemar....... e A A Walter Hliers
John Waldemar......cvo0n.0 Willlam Frederics
The Philosopher....... Auee Tom Burroughs

e Philosopher's Nlece....Marion Cumming
Mother Mybus........c. 0.t ...Maud de Vere
Bonla ......... R e a e e Jean BStuart
gl o |1 e A O vessessese..Jack Bherrill
“Beau” ............ B G b b e Dan Jarrett
Quimby Quivvers........... Sydney D'Albrook

In this pretentious production by the Froh-
man Amusement Corporation, an attempt has
been made to visualize the story by George
Bronson Howard through a scenario by An-
ttooy P. ¥clly, directed by Qeorpe lrving
Right at the start it may be sald that the
effort is & success In many ways, but In other
ways is a weariness to the eye and to the
mind. It is too long, too involved, and the
strain upon one's credulity made by the
philosophy set forth is too great. H. B.
Warner, as Arnold L'Hommedieu, goes through
a lot of suffering In the way of vicarious
atonement for the sins or faults of otbers, be-
trays a refreshing igoorance of the ways of
the world by falling for some of the most

obvious traps, is willing to do evil that good .

may come, and embarks bimself in a business
which be has :bitterly condemned in others,
under the specious plea that he wants to help
others. The evils of the drug trade are not
shown as evils, but rather as alluriog entice-
ments, and the tragic ending of the trip of
the Cormorant, an oplum smuggling schooner,
in no way clears up the mystery as to why
it should all have happened. As a picture, it
is a brilliant gteco of work, and the photog-
rapher should have received credit in the an-
nouncements. The direction shows care and
skill, and an appreciation of the fne points
of the story, and the titling Is worthy of spe-
cial note, both for Its artistic effects and its
appropriateness. The' cast, which includes
many of the most prominent screen ana &tage
pames, could hardiy have been !mproved, and
thelr work was well done, but through it all
there is, outside of a few lnstances, a feeling
that an Injection of good, straight common
sense would have hel matters wondertull{..
The straining after the moral of the play

obvious and detracts from the force of the
moral when It is finaily brought out. It will
stand some trimming, and a change in the
muslec flot which will shorten the thunder ef”?
fects of the big storm will be a rellef. As &
wbole it is a big state rights feature, and If
it be possible to draw right conclusions from
wrong premises, will be not only a big enter-
tainment feature but a powerful lesson as to
the virtues of clean llving and high thinking
as opposed to high living and low thinking.

Variety, April 6, 1917, p. 24
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Arnold L’Hommedieu, Editor). Group.

Ethnicity: White (Arnold L’Hommedieu, Editor). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Arnold L’Hommedieu). Editor (Editor). Miscellaneous.
Description: Major: Arnold L’Hommedieu, Negative

Description: Minor: Editor, Positive. Miscellaneous, Neutral

The Golden Idiot (1917)

Reporter Barry Owen (Bryant Washburn) is penniless and too poor to propose marriage
to the woman he loves. But when his uncle dies, the reporter inherits a fortune and with
his new-found wealth, he marries his sweetheart.

Uncle Woolwich, an eccentric millionaire, wills that his fortune be divided between his
nephews, Barry Owen and Walter Woolwich, in proportion to the amount of money that
each shall have saved at the time of their uncle's death. Walter, a broker, is prospering
while Barry, a reporter, is penniless. With his three-legged dog Pod, Barry starts out to
make his fortune. Along the way, he meets Faith Fanshawe, whose car has broken down.
Faith gives Barry fifty cents for repairing the machine, and he keeps the money in
remembrance of the beautiful girl. Next, Barry meets Jeffery Jarvis, a writer, who gives
him shelter. Barry tells the writer his story and Jarvis takes him to his country club. Here
Barry again meets Faith and rescues her from drowning. Their friendship grows into love,
but Barry is too poor to propose marriage. This situation is remedied when Uncle
Woolwich dies at the time when Walter is swamped by the market and is half a million
dollars in debt. By the terms of the will, Barry inherits a fortune, and with his new found
wealth, marries Faith. American Film Institute Catalog of Feature Films
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Motion Picture News, August 4, 1917, p. 866



Appendix 9 — 1917

Motography, July 28, 1917, p. 211
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Romance

Gender: Male (Barry Owen). Group.

Ethnicity: White (Barry Owen). Unspecified.
Media Category: Newspaper

Job Title: Reporter (Barry Owen). Miscellaneous
Description: Major: Barry Owen, Positive
Description: Minor: Miscellaneous, Neutral

Golden Lotus (1917)
Newspaper. account of a massacre of an expedition by a hostile tribe in Africa says there
are no survivors setting the stage for some shocking news.

THE GOLDEN LOTUS (Brady International
—5 Parts—June 25). The cast: Leah (Regina
Badet) ; Robert Verney (Martin Bradford);
Martin Carrell (George Corday) ; Govanni (Guy
Favieres) ; Reginald Ramsay (Paul Guide);
Marquis de Merricourt (Paul Obrey) ; Justine
Verney (Louise Sand). Directed by Louis
Mercanton.

Leah, the lure and decoy of a gambling
house run by Govanni, causes Martin Carrell
to lose his fortune at the gaming tables.
Reginald Ramsay comes to the hills to finish
his novel ‘“The Golden Lotus.” Ignorant of
Leah's identity, he falls in love with her.
Reginald tells his friend, Robert Verney, an
explorer, of his love for Leah. He shows
Verney a jewel, a golden lotus, and says he
will give her the jewel as a token of his love.
Blinded by love and her desire to quit the
old life, Leah accepts Reginald’s proposal of
marriage. She promises to go away with him
the next day.

Verney sees Leah wearing the golden lotus
which Reginald has given her, but when he
tells Reginald that Leah is the mistress of a
gambling house, he will not believe it. To be
convinced, he follows Verney to the gambling
house, where he sees Leah bending over Car-
rel’s chair, while she gives signs to Govanni.
carrell loses all, and learning that Leah does
not love him, he shoots himself. Reginald
digs Leah down the stairway and hurls her
across the dead body of Carrell. He ac-
companies Verney on an expedition to Africa.

A A8 | L.t i3 Yaes
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A year later, the scandal of the suicide hav-
ing blown over, Leah and Govanni return to
the gambling bhouse. She reads a newspaper
account of the massacre by a hostile tribe of
Reginald and the rest of the African expedi-
tion. Some days later Leah is injured in a
motor accident which occurs near the home of
the Marquis de Merricourt, a wealthy widower.
Leah is taken to his home, where she
obliged to stay under the doctor’s care. Gov-
anni poses as Leah’s chauffeur., On the road
to recovery, Leah is urged by Govanni to play
up to the Marquis, who is a millionaire. She
looks on his plan with disfavor, and her natur-
al charm begins to captivate the widower.

When the doctor announces her recovery,
Leah goes to say goodbye to the Marquis. Con-
quered by -his kindness and tired of her life
of deception, she confesses her fraud. He of-
fers her marriage, despite all. When Govan-
ni calls, the Marquis pays him a huge sum of
money to leave Leah alone. |

One day, after the honeymoon, the Marquis
gives Leah a book entitled “The Golden Lotus”
to read. It was written by Reginald Ramsay.
Shocked, Leah listens while the Marquis ex-
plains the story of the perfidy of the woman
who had wrecked his son’s life. After many
months of captivity, Verney and Reginald
escape from the tribe that has held them pris-
oners. Reginald writes his father that he will
return to his home, after placing Verney, who
is ill, in the home of his (Verney's) sister.
The Marquis receives the news of his son’'s re-
turn with joy, but Leah is afraid of the con-
sequences. e
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The Moving Picture World, July 7, 1917, p. 136
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Grant, Police Reporter (1917) — (29 1-reel Thrillers)

THE MOVING PICTURE WORLD

Feheuary 17, 1917
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Police Reporter Tom
Grant (George Larkin
known as Daredevil
George) of the New York
Chronicle. Larkin stars in
the twelfth of 29 1-reel
thrillers (the first eleven
films were released in
1916), each story
complete in itself,
utilizing the acrobatic
talents of Larkin. City
Editor Mansfield
(William McKey).

This Super Series of
single reel adventures is
without a doubt the most
popular Series picture the
Kalem organization has
ever fostered.

It has a punch that
compels admiration. It
has plot and plausibility,
being written around a
Man. It has thrills. It has
action and it has that
peculiar something that
holds the interest of the
Public.
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“GRANT,
POLICE
REPORTER”

By Robert Welles Ritchie

HIS Super Series of single reel ad-
ventures is without a doubt the
most popular Series picture the

Kalem organization has ever fostered.

[t has a punch that compels admiration. It
has plot and plausibility, being written around
a Man. It has thrills. It has action and it
has that peculiar something that holds the
interest of the Public-just as we predicted it
would when the first episode was released
months ago.

And now that the author, Robert Welles Ritchie, is going to give his entire tlme and atthtlon to the Series it is going
to reach the highest pinnacle of Success. Ollie Kirkby and George Larkin, co-stars in this series of newspaper stories, need
no introduction from us. Their splendid work speaks for itself. Larkin has proved himself to be the greatest daredevil in
pitturedom; Miss Kirkby is always admirably cast.

We want every Exhibitor to see some of these exciting episodes screened. There is no better way than to arrange with
the nearest General Film Exchange for a showing. Do it today!

And now that the author, Robert Welles Ritchie, is going to give his entire time and
attention to the Series it is going to reach the highest pinnacle of Success. Ollie Kirby and
George Larkin, co-stars in this series of newspaper stories, need no introduction from us.
Their splendid work speaks for itself. Larking has proved himself to be the greatest
daredevil in picturedom; Miss Kirkby is always admirably cast. We want every Exhibitor
to see some of these exciting episodes screened. There is no better way than to arrange
with the nearest General Film Exchange for a showing. Do it today!

Advertisement, The Moving Picture World, January 6, 1917, p. 47.

Grant, Police Reporter (1917) — (29 1-reel Thrillers)

Episode Twelve: The House of Secrets (1917)

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle. Larkin stars in the twelfth of 29 1-reel thrillers, each story complete in
itself, utilizing the acrobatic talents of Larkin. City Editor Mansfield (William McKey).

THE HOUSE OF SECRETS (Kalem), Jan. 5.—No. 12 of the ‘“Grant,
Police Reporter” series. George Larkin does an unusually daring stunt
in this one-reel episode. In escaping from a house, which is a secret
submarine base, he climbs a pole on which wireless antennae are stretched,
cuts the wires, and swings on the wire across a wide arc to a tree, which
he clutches with his legs. This thrill gets over well. The story and
action are keyed up to a high pitch throughout the reel. A good num-
ber. Reviewed on page 243 of last week's issue.

The Moving Picture World, January 20, 1917, p. 360
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" THE HOUSE OF SECRETS (No. 12 of “Grant,
Police Reporter’—Jan. 5). The cast: Tom
Grant, of The Chronicle (George Larkin) ; Nina
(Ollie Kirkby); Mr. Black (Robert EIllis) ;
Pavis, Submarine Commander (Harry Gordon) ;
Mansfield (William McKey). Written by Robert
Welles Ritchie. Directed by Robert Ellis.

Grant, police reporter on the New York
Chronicle, is out on Long Island hunting quail,
when his curiosity is aroused by the furtiveness
of three armed men led by a woman on horse-

ack who are conveying a covered load of some-
thing by motor truck along a deserted road he

appens to cross. His curiosity leads him to
investigate. .

" The trail leads to an abandoned house. Grant
sees barrel after barrel of gasoline stored in
the cellar of this mysterious looking house.
After the truck leaves he investigates and has

pitched battle with a wireless operator he sur-
3rlses at work on the top floor. The operator
presses a button thereby precipitating Grant
into the basement. Breaking his bonds he again
surprises the secret operator and in a struggle
on the roof top Grant throws his adversary over
and sits down at the wireless mechanism to un-
ravel the mystery. .

"He manages to pick up a message that aston-
ishes him. He is in communication with a sub-
marine lying on the bottom of the nearby har-
bor that expects to take on a supply of gasoline
and oil, an act that a neutral country cannot
tolerate. Meantime Nina, the girl spy in the

ploy of the foreign government, has sum-

oned the submarine crew by wig wag signals.

- Grant manages to call the Brooklyn Navy yard
before the raider's crew arrives. Then begins a
fight; in and out of windows, across slippery
roof tops, the chase takes the reporter, cul-
minating in his daring leap for the wireless

ame. Uncoupling the cross piece he swings

own and out, describing a huge circle through
the air until the momentum of his swing en-
ables him to hook his legs around the limb of a
g"eo on the opposite side of the yard. Scram-
ling to the ground he captures his prisoners
just as the marines from the navy yard rush up.

The Moving Picture World, January 20, 1917, p. 414
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“The House of Secrets.”

George Larkin performs an unusually daring stunt in “The
House of Secrets,” latest one-reel episode of the “Grant, Police
Reporter” series, by Robert Welles Ritchie. Mr. Larkin, in
escaping from a band which has a secret submarine base,
climbs a pole on which wireless aerials are stretched, loosens
the wires, swings on the wires across a wide arec, and clutches
the branches of a nearby tree with his legs. He climbs into
the tree and to the ground. This thrill cannot fail to be felt
by the onlooker.

The story of the film interests, too, and is quite timely. It
tells of the reporter who discovers a secret submarine base
while on his vacation. Through his efforts the foreigners are
captured by soldiers. Action is fast throughout the reel. With
Mr. Larkin in the cast are Ollie Kirkby, Director Robert Ellis,
Harry Gordon and William McKey.

The Moving Picture World, January 13, 1917, p. 243

“The House of Secrets”

A timely episode of “‘Grant, Police Reporter,’”” dealing with a secret submarine
base on the American Coast, featuring GEORGE LARKIN and OLLIE KIRKBY.
Never was another thrill just like this one. Trapped by the landing crew of
the enemy submarine, Grant hangs from the cross-arm of the wireless, cuts it
loose from its support and swings down through space, describing a huge half
circle, until he is able to catch his legs over the limb of a tree on the opposite
side of the yard.

.

The Moving Picture World, Advertisement, January 6, 1917, p. 48

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant, Mansfield). Group.

Ethnicity: White (Tom Grant, Mansfield). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Tom Grant). Editor (Mansfield). Miscellaneous
Description: Major: Tom Grant, Very Positive.

Description: Minor: Mansfield, Positive. Miscellaneous, Neutral.
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Grant, Police Reporter (1917) — (29 1-reel Thrillers)

Episode Thirteen: The Trail of Graft (1917)

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle. Larkin stars in the thirteenth of 29 1-reel thrillers, each story complete in
itself, utilizing the acrobatic talents of Larkin. City Editor Mansfield (William McKey).
Stacey (Bert Tracey), a linotype operator on The Chronicle.

“The Trail of Graft,” the episode of “Grant, Police Reporter,”
which is released January 12th, is enlivened with some orig-
inal thrills by George Larkin, the supreme artist of daring
stunts. In this episode he shares the suspense with Ollie
Kirkby who exhibits considerable nerve for one whose parts
rarely call for anything more dangerous than horseback rid-
ing. “The Trail of Graft” is away above the ordinary in that
it h:.s all the elements of a powerful drama plns l'.a,rklns
thrills.

The Moving Picture World, January 13, 1917, p. 252
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The Moving Picture World, January 27, 1917, p. 546
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Another Series Winner, “Grant, Police Reporter.” It is simply astounding the way these
sensational newspaper stories have caught on. Robert Welles Ritchie, their author, is
introducing more action, more thrills and more really good stuff into these complete one-
act episodes than the average five part production contains. Advertisement, The Moving
Picture World, January 27, 1917.

THE TRAIL OF GRAFT (Kalem), Jan. 12.—A number of the ‘“Grant,
Police Reporter' series. George Larkin’'s stunt in this reel consists of
a leap from a window of a building across an open space to the coping
of a roof. After he gains the roof he assists Ollie Kirkby across the
intervening space by leaning on his back and holding a board that is
too short to quite reach otherwise. This means of leaving the building
is taken when the reporter and the political boss's stenographer are
locked in a room in which poison fumes are sent. They are locked in
the room because the political boss discovers that his stenographer is
giving the reporter incriminating letters. Besides Mr. Larkin there
are seen Ollie Kirkby and Director Robert Ellis,

The Moving Picture World, January 27, 1917, p. 581

In this episode of the “Grant, Police Reporter,” series, George Larkin, in the title role,
furnishes a real thrill when he swings on a rope from one window to another, high up on
the side of a skyscraper. He does this to gain access to the apartment of a blind man who
has killed a former rival. There is an element of mystery to be found in this reel that holds
interest to the end. The reporter finds that the murder has been committed with a shotgun
disguised as a cane. With Mr. Larkin in the cast are Ollie Kirkby and Director Robert
Ellis. Interest never lags, and the film is worthwhile. The Moving Picture World, January
27,1917.

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant, Mansfield, Stacey). Group.

Ethnicity: White (Tom Grant, Mansfield, Stacey). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Tom Grant). Editor (Mansfield). News Employee (Stacey, Linotype
operator). Miscellaneous

Description: Major: Tom Grant, Very Positive.

Description: Minor: Mansfield, Positive. Stacey, Negative. Miscellaneous, Neutral.
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Grant, Police Reporter (1917) — (29 1-reel Thrillers)

Episode Fourteen: The Black Circle (1917)

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle. Larkin stars in the fourteenth of 29 1-reel thrillers, each story complete
in itself, utilizing the acrobatic talents of Larkin.

The Moving Picture World, February 3, 1917, p. 706

‘leh is the
- bit of doub-

The Movmg chture World J anuary 20, 1917 . p 359
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“The Black Circle.”

In this episode of the “Grant, Police Reporter” series, George
Larkin, in the title role, furnishes a real thrill when he swings
on a rope from one window to another, high up on the side of
a skyscraper. He does this to gain access to the apartment of
a blind man who has killed a former rival. There is an ele-
ment of mystery to be found in this reel that holds interest to
the end. The reporter finds that the murder has been com-
mitted with a shotgun disguised as a cane. With Mr. Larkin
in the cast are Ollie Kirkby and Director Robert Ellis. Interest
never lags, and the film is worth while.

The Moving Picture World, January 27, 1917, p. 544

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant)

Ethnicity: White (Tom Grant)

Media Category: Newspaper

Job Title: Reporter (Tom Grant).

Description: Major: Tom Grant, Very Positive
Description: Minor: None.
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Grant, Police Reporter (1917) — (29 1-reel Thrillers)

Episode Fifteen: The Violet Ray (1917)

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle. Larkin stars in the fifteenth of 29 1-reel thrillers, each story complete in
itself, utilizing the acrobatic talents of Larkin.

THE VIOLET RAY—(Episode No. 15 of
“Grant, Police Reporter”—Jan. 26).—The cast:
Tom Grant (George Larkin); Orloff (Harry
Gordon) ; Dimitri, his accumplice (Robert EI-
lis) ; James Manlove (Cyril Courtney); Mar-
jorie, his daughter (Ollie Kirkby). ¥ritten by
%ﬂli)ert Welles Ritchie. Directed by Robert

s.

James Manlove, a retired naval engineer,
with the aid of his daughter Marjorie, perfects
his discovery of the powerful violet ray for the
use of the United States government. With the
announcement of his success, his laboratory is
invaded by agents of a rival government, who
bind the inventor and blind him with his own
machine when he refuses the information they
seek. Marjorie, escaping, faints in the arms
of Grant, police reporter on the Chronicle, who
is homeward bound through the park. Calling
a taxi, Grant places the girl in it and has her
left in care of his landlady while he goes to
summon a doctor.

Dimitri sees Grant help the girl and returns
for Orlotf. They capture Marjorie and take her
back to the laboratory. Marjorie’s plight is
seen by Grant who is just returning with the
doctor. Following them Grant reaches Man-
love’'s home but his entrance is barred. Climb-
ing a telephone pole on the other side of the
vard, Grant walks across the wires until he
can swing into a third story window.

With a revolver shot he smashes the switch
controlling the violet ray machine as the foreign
spies are about to use it on Marjorie. Grant's
story in the Chronicle creates a sensation.

The Moving Picture World, February 3, 1917, p. 738

This one-reel number of the “Grant, Police Reporter,” series, is as interesting as any
preceding release. The reel is crammed with story. The thrills come when George Larkin
gains access to a house by walking on a telephone wire while grasping with his hands a
wire above. In this manner he gets into a room and rescues the daughter of the inventor of
a violet ray machine from the hands of foreign intriguers, who are endeavoring to learn
the secret. The Moving Picture World, February 10, 1917.
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The Moving Picture World, January 27, 1917, p. 553
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The Moving Picture World, February 3, 1917, pp. 702-703

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant)

Ethnicity: White (Tom Grant)

Media Category: Newspaper

Job Title: Reporter (Tom Grant).

Description: Major: Tom Grant, Very Positive
Description: Minor: None

Grant, Police Reporter (1917) — (29 1-reel Thrillers)

Episode Sixteen: The Net of Intrigue (1917)

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle. Larkin stars in the fifteenth of 29 1-reel thrillers, each story complete in
itself, utilizing the acrobatic talents of Larkin.

The Moving Picture World, February 12, 1917, p. 1039
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The Moving Picture World, Febary 17,1917, p. 1074



Appendix 9 — 1917 277

“The Net of Intrigue.”

This reel, an episode in the “Grant, Police Reporter"” series,
shows the reporter, George Larkin, in more daring stunts. Pur-
suing spies who have stole Panama Canal plans, he first makes
a flying leap to the rope ladder hanging from the stern of a
steamer, and later leaps from the high stern into the water.
The story told on the screen is interesting. Action is fast,
The reporter this time is fired because he refuses to give the
new city editor a story told him in confidence. But he gets his
job back after he recovers the plans and gets a better story.
In the cast with George Larkin are Ollile Kirkby, Director
Robert Ellis, Harry Gordon and Cyril Courtney.

The Moving Picture World, Februaglo, 1917, p. 870

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant, Carter). Group.

Ethnicity: White (Tom Grant, Carter). Unspecified,

Media Category: Newspaper

Job Title: Reporter (Tom Grant). Editor (Carter). Miscellaneous
Description: Major: Tom Grant, Very Positive.

Description: Minor: Carter, Positive. Miscellaneous, Neutral.

Grant, Police Reporter (1917) — (29 1-reel Thrillers)
Episode Seventeen: The Trap (1917)

. Police Reporter
Tom Grant
(George Larkin
known as
Daredevil George)
of the New York
Chronicle. Larkin
stars in the

| seventeenth of 29
1-reel thrillers,
each story
complete in itself,
utilizing the
acrobatic talents
of Larkin.
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The Moving Picture World, February 17, 1917, p. 1074
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The Moving Picture World, February 17, 1917, p. 1035

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant).

Ethnicity: White (Tom Grant)

Media Category: Newspaper

Job Title: Reporter (Tom Grant).

Description: Major: Tom Grant, Very Positive.
Description: Minor: None
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Grant, Police Reporter (1917) — (29 1-reel Thrillers)

Episode Eighteen: Winged Diamonds (1917)

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle. Larkin stars in the eighteenth of 29 1-reel thrillers, each story complete
in itself, utilizing the acrobatic talents of Larkin.

WINGED DIAMONDS (No. 18 of “Grant, Po-
lice Reporter”).—The cast: Tom Grant, police
reporter (George Larkin); Daddy reelick
(Robert Ellis) ; Natalie (Ollie Kirkby) ; Gallo-
way, chief of detectives (Harry Gordon) ; Gran-
don Rice (Cyril Courtney). Written by Robert
Welles Ritchie. Directed by Robert Ellis.

Micky, a boy of the tenements, discovers a
strange pigeon in his coop atop the uﬁly tene-
ment where he lives. Attached to its leg by a
string Is a valuable diamond ring. Micky takes
the bird to the police station. Grant, police
reporter on the Chronicle, is there to pick up a
story. He writes a note requesting audience
with the owner of the bird, ties the note to its
leg and sets it free.

Meanwhile Natalie, Mrs., Grandon Rice's
French maid, has rifled her cmployer's wall
gafe, using a stethoscope to determine the fall

of the tumblers, We see Natalle go to her room
and take a carrler pigeon from the lower com-
partment of her washstand. Around Its neck
she places the pendant and chain and sets it
free up a flue hole. She is searched and ques
tioned about the robbery but there being no
evidence she cannot be held.

Daddy Greelick, a notorious “fence,” shows
up at the appointed meeting place in answer to
the blind message carried by the pigeon earlier
in the day. When he makes a getaway, Grant
hurries to the ‘“‘fence’s’” pawnshop and finding
it locked mounts to the roof by the most con-
venient way—a rear fire escape. He and Gree-
lick have a desperate fight on the roof and
Grant is left senseless. When he recovers he
slides down a rope to an adjoining building
Just in time to hel% capture the crook who
had locked all doors behind him as he fled.

The Moving Picture World, March 3, 1917, p. 1402

Status: Unknown
Unavailable for Viewing
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Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant)

Ethnicity: White (Tom Grant)

Media Category: Newspaper

Job Title: Reporter (Tom Grant).

Description: Major: Tom Grant, Very Positive.
Description: Minor: None

Grant, Police Reporter (1917) — (29 1-reel Thrillers)

Episode Nineteen: The Screened Vault (1917)

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle. Larkin stars in the nineteenth of 29 1-reel thrillers, each story complete
in itself, utilizing the acrobatic talents of Larkin.

The Moving Picture World, March 3, 1917, pp. 1368-1369

The Moving Picture World, March 3, 1917, p. 1374.
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THE SCREENED VAULT (No. 19 of “Grant,
Police Reporter”).—The cast: Tom Grant
(George Larkin); Chris Monk (Robert Ellis) ;
Inez Monk (Ollie Kirkby) ; Jimson (Harry Gor-
don) ; Maddox (Cyril Courtney), Written by
gﬁll)ert Welles Ritchie. Directed by Robert

8.

Grant, police reporter on the New York
Chronicle, visits his bank to make a deposit.
While filling out his deposit slip a piece of
plaster falls from the ceiling to the desk. As
he passes out and across the street he happens
to look up at the window of an office directly
over the banking rooms. A shade is hastily
drawn—by a young woman.

Grant, his suspicions aroused, proceeds to the
second floor. He knocks just as the silhouette
of a woman's head is revealed on the ground
glass of the door. On his way to the office he
meets Maddox, a detective, and tells him his
suspicions. Maddox laughs. A daylight at-
tempt to rob the bank! Only one crook on
record—Chris Monk—would have the nerve to
attempt it and he is lying low.

Grant digs up some old clippings concerning
this clever safecracker. One of them pictures
Inez Monk obtaining a parole for her father.

His suspicions confirmed, at six that evening
Grant returns to the bank. He discovers a hole
cut in the floor of the room above the bank,
but is caught by the crooks and tied up. Monk
descends into the bank below by means of a
rope ladder, bearing a painted screen to set up
before the vault door and so trick the watch-
man peering in from the street. Inez stands
guard in the hall. Grant, left alone, begins to
work at his hands. He manages to reach the
telephone and jiggles a Morse code message to
Central. Maddox responds with the reserves.
Monk and Jimson are trapped in the bank build-
ing. Grant is now called upon for a supreme
test of his nerve. Monk leaps through the win-
dow, across a narrow ledge to a building op-
posite before which a scaffold has been left,
and starts to slide down a rope to his freedom.
Grant leaps to the scaffolding, and seeing that
his prisoner will escape, makes the big leap to
the ground and luckily lands on a sand plile.
He has no difficulty holding Monk until the de-
tectives handcuff him.

The Moving Picture World, March 3, 1917, p. 1402
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“The Screened Vault.” (Kalem. Episode of
“ Grant, Police Reporter.” Two reels.)—The in-
terest of this dramatic serial is well sustained by
the thrilling adventures of George Larkin, who
endeavors successfully to frustrate bank robbers.
As he is making a bank deposit, plaster falls
from the ceiling overhead, attracting his atten-
tion. When he investigates the office above the
bank, that evening, he is captured, bound and
gagged. He escapes, telephones for help and
foils the robbers just as they are about to escape
with the plunder. George Larkin displays his
usual amount of reckless acrobatic ability, leaping
from buildings to scaffolds and finally, in captur-
ing one of the escaping safe crackers, he makes
a clean two-story leap to the ground.

Motion Picture News, March 3, 1917, p. 1426

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant)

Ethnicity: White (Tom Grant)

Media Category: Newspaper

Job Title: Reporter (Tom Grant).

Description: Major: Tom Grant, Very Positive
Description: Minor: None
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Grant, Police Reporter (1917) — (29 1-reel Thrillers)

Episode Twenty: The Mirror of Fear (1917)

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle. Larkin stars in the twentieth of 29 1-reel thrillers, each story complete in
itself, utilizing the acrobatic talents of Larkin.

“The Mirror of Fear.”

It is the story by Robert Welles fitchie more than the stunts
of George Larkin that make this reel one of the best of. the
“Grant, Police Reporter,” series. The reporter this time un-
earths a scheme wWhereby a butler and cook hope to make a
wealthy old soldier will his money to them. .uneir scheme is
to project on a door the scenes that took place many years ago
when the soldier killed a comrade. This is done by means of
a concealed projection machine. The story is original and
could have been done in greater length tuan one reel with
good result. As a consequence this reel is one of fast-moving
story. George Larkin’'s stunt this time is to pursue the butler,
who is fleeing in an automobile, on a bicycle. The reporter
leaps into the automobile. The two fight. The guto stops in
the path of a train. The reporter leaps just in time. The car
Is wrecked, killing the butler. Ollie Kirkby and Director Rob-
ert Ellis are also in the cast,

The Moving Picture World, March 10, 1917, p. 1588

THE MIRROR OF FEAR (Kalem).—An episode of the “Grant, Police
Reporter’” series. It is the story more that Georke Larkin’s stunts that
make this one of the best releases of the series. It tells of the efforts
of two servants to get their master to sign a will in their favor. They
try to weaken his mind by flashing on a door, in motion pictures, from a
hidden projection machine, scenes representing those in which the old
man, many years ago, shot and killed a man. The thrill comes when
the reporter leaps from a bicycle into a speeding auto. The auto is
wrecked by a train and one of the plotters is killed. Ollie Kirkby and
Director Robert Ellis are also seen on the screen. /

The Moving Picture World, March 10, 1917, p. 1592

“ The Mirror of Fear.” (Episode of “ Grant,
Police Reporter.” Kalem. One reel.)—George
Larkin and Ollie Kirkby continue to maintain
the high average of thrills and sprightly suspense
they have created in this series. The reporter
successfully endeavors to unravel a mystery
which surrounds a dying millionaire, whose niece
(Ollie Kirkby) is the rightful heir. Motion pic-
tures are introduced by a villainous butler to
frighten the old man into confessing to a crime
he is supposed to have committed in his younger
days. The reporter discloses the projecting ma-
chine, and the niece gets the fortune.

Motion Picture News, March 10, 1917, p. 1576
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THE MIRROR OF FEAR—(An Episode of
“Grant, Police Reporter”).—The cast: Grant—
“Chronicle” reporter (George Larkin); Major
Chenilworth (Cyril Courtney); Lois Trent
(Ollie Kirkby); Jardyce (Harry Gordon) ; “The
Spider” (Robert Ellis). Written by Robert
Welles Ritchie. Directed by Robert Ellis.

Twenty-eight years before the story opens
Major Chenilworth was forced to shoot a fel-
low officer in service with him in India. At
the subsequent court-martial he was acquitted.
~He is now a nervous wreck. An eye-witness of
that deplorable affair now serves in his house-
hold in the capacity of butler. Jardyce, the
butler, aided by the ‘“Spider,” a crafty old
cripple of the underworld, conceives a plan to
force the Major to name him in his will.

The Major’s niece, Lois Trent, chances to
meet Grant, police reporter on the ‘““New York
Chronicle.”  She tells him that she suspects a
deep-laid plot to bring about the death of her
uncle. Grant, disguised as a gas inspector,
discovers in the basement of the Chenilworth
home a motion picture machine which can be
{alsfd through a trap door to the kitchen floor
evel.,

On guard that night, Grant sees the coox
under Jardyce’s direction thread up the motion
picture machine with a reel of film and focus
it upon the door leading into the Major's study.
The lights 2o out and there, before his gaze,
Major Chenilworth sees a reproduction of the
scene where ne vunwittingly killed his fellow
officer years belore. Before it has faded out
Jardyce has had the will altered in his favor.

At this instant, Grant and Miss Trent burst
into the room and the butler flees. Leaping
into an auto Jardyce gets the jump on Grant,
who is following on a bicycle. As pursued and
pursuer draw near the railroad tracks, the but-
ler has trouble with the engine and the car
slows up. Grant leaps from the bicycle to the
rear of the auto and gives battle. Just as a
train comes thundering down upon them the
engine is stalled and Grant leaps out barely
in time to save his life. Jardyce pays the price
for his plotting and Major Chenilworth recov-
ers his health. y

The Moving Picture World, March-l(i 191 7, p. 1660

-
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant)

Ethnicity: White (Tom Grant)

Media Category: Newspaper

Job Title: Reporter (Tom Grant).

Description: Major: Tom Grant, Very Positive
Description: Minor: None

Grant, Police Reporter (1917) — (29 1-reel Thrillers)

Episode Twenty-One: The Veiled Thunderbolt (1917)

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle. Larkin stars in the twenty-one of 29 1-reel thrillers, each story complete
in itself, utilizing the acrobatic talents of Larkin. City Editor.

THE VEILED THUNDERBOLT (Kalem).—In this one-reel number of
the “Grant, Police Reporter,” series the reporter solves a murder mys-
tery. George Larkin's stunt in this reel consists of his climbing up the
side of a house on a drain pipe. In this manner he gets into the room
where a man was found dead in a bathtub. He discovers that the man
~ was electrocuted. There are several especially good fight scenes in this

reel. In the ecast with Mr. Larkin are Ollie Kirkby, Director Robert .
' Ellis, Harry Gordon, Cyril Courtney and Mary Taylor-Ross.

—

The Moving Picture World, March 17, 1917, p. 1787

THE VEILED THUNDERBOLT (An Adven-
ture of ‘“‘Grant, Police Reporter”).—The cast;
Grant (George Larkin) ; Marguerita Morales, a
nurse (Ollie Kirkby): The “Snider” (Robert
Ellis) ; “Doctor” Baldwin (Harry Gordon);
Blanchard, a millionaire (Cyril Courtney) ; His
Wife (Mary Taylor-Ross). Written by Robert
. Welles Ritchie. Directed by Robert Ellis.

Grant is sent out by his city editor to get a
statement from Mrs. Blanchard, the widow of
a stock operator. It has been intimated in the
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The Moving Picture World, March 23, 1917, p. 1980
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“ The Veiled Thunderbolt ”’ episode of “ Grant,
Police Reporter.” (Kalem. One reel.)—The
magic of electricity and the surprises of jiu-jitsu
are the foundation of this episode. * The Spider,”
a mysterious criminal, makes his power felt in
a unique way. Grant finds that a wealthy man
was killed by electricity in a private hospital.
When he investigates, a fight ensues, and he em-
ploys jiu-jitsu to good advantage. There is the
customary wall scaling feat by Larkin.

Motion Picture News, March 17, 1917, p. 1721

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant, City Editor). Group.

Ethnicity: White (Tom Grant, City Editor). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Tom Grant). Editor (City Editor). Miscellaneous.
Description: Major: Tom Grant, Very Positive

Description: Minor: City Editor, Positive. Miscellaneous, Neutral.

Grant, Police Reporter (1917) — (29 1-reel Thrillers)
Episode Twenty-Two: In the Web of the Spider (1917)
Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New

288

York Chronicle. Larkin stars in the twenty-two of 29 1-reel thrillers, each story complete
in itself, utilizing the acrobatic talents of Larkin). George Brule, owner of the New York

Chronicle.

“In the Web of the Spider.”

George Larkin might well be called the human fly for what he

has done in the filming of this one-reel episode of the *“Grant,
Police Reporter” series. He climbs to the top of a building on

a jutting brick wall that gives him foothold, and later crawls
down the side of a building on a network of drain pipes. The

reel is a thriller. The story tells how the reporter solves mys-

terious thefts of bonds. It is in pursuit of the “Spider’” that Mr.
Larkin performs his stunts. The story interests and action is
fast. In the cast with Mr. Larkin are Ollie Kirkby, Director

Robert Ellis, Harry Gordon and A. B. Foreman.
The Moving Picture World, March 17, 1917, p. 1787
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Motion Picture News, March 17, 1917, p. 1721
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The Moving Picture World, March 24,1917, p. 1980
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Status: Unknown

Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant, George Brule). Group.

Ethnicity: White (Tom Grant, George Brule). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Tom Grant). Publisher (George Brule). Miscellaneous
Description: Major: Tom Grant, Very Positive

Description: Minor: George Brule, Transformative Negative. Miscellaneous, Neutral.

Grant, Police Reporter (1917) — (29 1-reel Thrillers)

Episode Twenty-Three: The Missing Financier (1917) (aka The Vanishing
Financier)

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle. Larkin stars in the twenty-three of 29 1-reel thrillers, each story
complete in itself, utilizing the acrobatic talents of Larkin.

THE MISSING FINANCIER (Kalem).—A number of the “Grant, Po-
lice Reporter” series. George Larking shows us a difficult feat when he
climbs up between the walls forming an alleyway. He does this by
bracing his hands against one wall and his feet against the other. He
rescues the daughter of a financier, who has been locked in the room, and
is instrumental in causing a U. S. Monitor to overtake the band who
have kidnapped the girl's father. A thrilling reel.

The Moving Picture World, March 31, 1917, p. 2123

“The Vanishing Financier.”

George Larkin, in the role of the reporter, is up to his old
tricks in this one-reel number of the “Grant, Police Re-
porter” series. This time he obtains entrance to a room by
climbing up between the walls forming a narrow alleyway.
He does this by bracing his hands against one wall an'd his
feet against the other. This is a difficult stunt and regnstgrs
well. In this manner he rescues the daughter of a financier
who has been kidnapped and brought aboard a yacht. After
he rescues the girl the reporter forms a bridge over the
alley with his body. The girl walks over him to an adjoining
roof. The financier is finally rescued by the crew of a U. S.
Monitor. The story was written by Robert Welles Ritchie.
Ollie Kirkby, Director Robert Ellis and Cyril Courtney are
in the cast with Mr, Larkin.

The Moving Picture World, March 31, 1917, p. 2119
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‘have left Martha a prisoner in a sealed room
into which fumes of a deadly gas are pouring.

Making a bridge of his body, Grant gets
Mmartha across the areaway. When they return
to the hotel they are just in time to greet
Martha's father, who has been rescued by the
submarine commander. Earrington arrives in
New York in time to cast his vote in the an-
nual meeting, and foil the “Spider.”

The Moving Picture World, April 7, 1917, p. 153

*“ The Missing Financier.” (Grant, Police Re-
porter-Kalem Series. One reel.)—The big thrill
of this chapter of the melodramatic stories re-
leased in this series is Tom’s manner of reaching
Martha by bridging an areaway with his body.
Mounting several stories to the roof of a build-
ing by bracing one’s hands on one wall and feet
on another is some *‘ stunt.” The story concerns
‘the rescue of a rich financier who has been kid-
napped on his yacht, and his daughter, then im-
prisoned in a house. By means of wireless and
government submarines the yacht is located
and by the stunt above named the girl is rescued
from the hands of the crooks.

Motion Picture News, March 31, 1917, p. 2037

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant). Group.

Ethnicity: White (Tom Grant). Unspecified

Media Category: Newspaper

Job Title: Reporter (Tom Grant). Unidentified News Staff.
Description: Major: Tom Grant, Very Positive
Description: Minor: Unidentified News Staff, Neutral
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Grant, Police Reporter (1917) — (29 1-reel Thrillers)

Episode Twenty-Four: The Secret of the Borgias (1917)

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle. Larkin stars in the twenty-four of 29 1-reel thrillers, each story complete
in itself, utilizing the acrobatic talents of Larkin.

“The Secret of the Borgias” is a series of well-planned surprises. Novelties in plot and
direction have been the keynote for the entire series, but this episode stands out in bold
relief. George Larkin as the intrepid reporter discovers a way of trapping some clever
schemers who cause the death of a wealthy antique collector with a poisoned vase.
Various Sources.

THE SECRET OF THE BORGIAS (Kalem).—This release does not
measure up to the standard set by previous releases of the ‘“‘Grant,
Police Reporter' series. The story is only fairly interesting and George
Larkin’s stunt is only mildly thrilling. His stunt of climbing across an
areaway between two office buildings on a steel girder is not as thrilling
as many of his previous stunts. The story tells of the murder of a
wealthy man by means of poisoned needles in a Borgian vase. In the
cast with George Larkin are Ollie Kirkby, Cyril Courtney, Director Rob-
ert Ellis and Harry Gordon. Story by Robert Welles Ritchie.

The Moving Picture World, April 7, 1917, p. 116

The current adventure of “Grant, Police Reporter,” which
is ecalled “The Secret of the Borgias,” is a series of well
planned surprises, Novelties in plot and direction have been
the keyvnote of this entire series, but this next week’s epi-
sode stands out in bold relief. George Larkin, as the intrepid
reporter, discovers a way of trapping some clever schemers

who cause the death of a wealthy antique collector with a
polsoned vase,

The Moving Picture World, April 7, 1917, p. 1 18
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The Moving Picture World, April 14, 1917, p. 319
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““The Secret of the Borgias' episode of
‘“ Grant, Police Reporter. (Kalem. One reel.)—

mysterious vase, supposed to have been em-
ployed by Lucretia Borgia in poisoning her vari-
ous husbands and suitors, is the obstacle which
George Larkin, as Grant, police reporter, sets
out to solve and overcome in this episode. A
wealthy banker is killed, through the instrumen-
tality of the “ Spider,” Kalem’'s new '‘master
criminal,” by means of Lucretia Borgia’s vase.
Grant finds that the vase contains three poisoned
needles. The denouement, with the exposure of
the criminals, is so sudden that the spectator
hardly knows what has happened.

Motion Picture News, April 7, 1917, p. 2198
Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant)

Ethnicity: White (Tom Grant)

Media Category: Newspaper

Job Title: Reporter (Tom Grant).

Description: Major: Tom Grant, Very Positive
Description: Minor: None

Grant, Police Reporter (1917) — (29 1-reel Thrillers)
Episode Twenty-Five: The Vanishing Bishop (1917)
Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New

York Chronicle.

THE VANISHING BISHOP (Kalem) .—A number of the ““Grant, Po-
lice Reporter’ series. George Larking gets over several thrills in this
reel. He does some very good acrobatic stunts when he leaps into a
speding morotboat and when he jumps from the motorboat to the jib of
a schooner, on which The Spider's henchmen are holding a real bishop
while other accomplices are endeavoring to get a contribution through
a bogus bishop. Mr. Larkin performs several other stunts in this reel.
With him are Ollie Kirkby, Director Robert Ellis, Cyril Courtney and

Harry Gordon.
The Moving Picture World, March 31, 1917, p. 2123
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant)

Ethnicity: White (Tom Grant)

Media Category: Newspaper

Job Title: Reporter (Tom Grant).

Description: Major: Tom Grant, Very Positive
Description: Minor: None

Grant, Police Reporter (1917) — (29 1-reel Thrillers)
Episode Twenty-Six: The Mystery of Room 422 (1917)
' 3 : - —"-, .

~m -

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle. Larkin stars in the twenty-six of 29 1-reel thrillers, each story complete
in itself, utilizing the acrobatic talents of Larkin.
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The Moving Picture World, October 13, 1917, p. 288

The Moving Picture World, October 13, 1917, p. 248
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Two Episodes of “ Grant, Police Reporter ”
(Kalem—One Reel Each)
REVIEWED BY PETER MILNE
¢¢"T'"HE MYSTERY OF ROOM 422" and “ A Deal in Bonds,”
one-reel numbers with George Larkin, daredevil par excel-
lence in the principal role of each, are short subjects, the likes
of which are seldom if ever offered the exhibitor in this stage of
the picture business. They combine thrills and quick, suspenseful
action to a remarkable degree. Either one of them appears worthy
of a place on the best of programs, for even with such spectacular
thrills as one often sees nowadays he may justly be amazed at the
sensational stunts performed by Mr. Larkin.

Robert Welles Ritchie, author of the previous “ Grant, Police
Reporter ¥ series, wrote the two in hand. They are skilfully
constructed stories, presenting a maximum amount of action in
a minimum amount of footage. In all sincerity there are five-
reel pictures issued week in and week out that contain not as
much action as there is in these. The scenes are short, each one
it seems, holds it own important place in the story—there are
no scenes that might be edited out.

Mr. Larkin is a remarkable athlete as well as a daredevil. He
can scale the side of a building with ease, and stepping from win-
dow sill to window sill with scarcely a hand hold is to him, it
seems, easier than walking on Broadway after theatre time. Such
examples of his ability are given in both these pictures. A new
stunt is also introduced in “A Deal in Bonds.” From the roof
of the building he descends several floors and enters a window
by placing a flagpole, around which is- wound a rope, from roof
to roof, and then hanging on while it unwinds to his weight. A
stunt of equal daring is done in “ The Mystery of Room 422,
when he swings from a rope into a hotel window.

“A Deal in Bonds” has some comedy besides. This is intro-
duced by Mary Taylor-Ross as Jenny Dobbs, a character that
might be first cousin to the late Hetty Green. This old lady
is kidnapped by gangsters who learn that she has just made a
purchase of a half a million dollars worth of bonds. They attempt
to force her to sign an order for the release of the bonds. Grant,
who has previously attempted to interview her, effects her rescue.
A comedy touch is registered at the finish, when Jenny Dobbs ex-
tracts the bonds from her umbrella.

“The Mystery of Room 422 concerns Grant’s successful
efforts to solve a murder mystery. An innocent man is accused
of the crime, but Grant traces the real criminal to his lair and
after a healthy fight subdues him. Ollie Kirkby assumes a lead-
ing role in cach picture, while the supporting casts are quite
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efficient. Robert Ellis directed and has done work which, though
below average in some instances, is satisfactory taken as a whole.

Motion Picture News, October 13, 1917, p. 2583

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant). Group-2

Ethnicity: White (Tom Grant). Unspecified-2

Media Category: Newspaper

Job Title: Reporter (Tom Grant). Unidentified News Staff-2
Description: Major: Tom Grant, Very Positive

Description: Minor: Unidentified News Staff-2

Grant, Police Reporter (1917) — (29 1-reel Thrillers)

Episode Twenty-Seven: A Deal in Bonds (1917)

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle.

The Moving Picture World, October 13, 1917, p. 248
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The Moving Picture World, October 13, 1917, p. 288
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant, Editor)

Ethnicity: White (Tom Grant, Editor)

Media Category: Newspaper

Job Title: Reporter (Tom Grant). Editor (Editor)
Description: Major: Tom Grant, Very Positive
Description: Minor: Editor, Positive

Grant, Police Reporter (1917) — (29 1-reel Thrillers)

Episode Twenty-Eight: The Man With the Limp (1917)

Police Reporter Tom Grant (George Larkin known as Daredevil George) of the New
York Chronicle. Larkin stars in the twenty-eight of 29 1-reel thrillers, each story
complete in itself, utilizing the acrobatic talents of Larkin.

“The Man With the Limp.”

While endeavoring to overtake ‘“the man with a limp” who,
posing as a foreign nobleman has stolen jewels from an heiress
to whom he was engaged, George Larkin, after jumping from
a second-story window to the ground, and being nearly run
over by an automobile, which he commandeers, reaches the
dock, climbs to the roof, lassoes the mast of the steamer
which is just leaving the pier, swings himself into the rigging
of the ship and succeeds in capturing the thief.

The Moving Picture World, October 20, 1917, p 400

|  THE MAN WITH THE LIMP (Kalem).—In this number of “Grant,
| Police Reporter,” George Larkin furnishes two thrills, first by leaping
from a second story window to the ground, and later by boarding an
outgoing steamer by lassoing one of the masts and swinging out into
ﬁﬁo rigging - from the roof of the steamship dock. This episode is up
to the standard in interest, and is reviewed in full on another page of
this issue.

The Moving Picture World, October 20, 1917, p. 401

e e e — —— - — =

HE MAN WITH THE LIMP (Kalem).—A number of the “Grant,
Police Reporter” series. George Larkin performs some more
thrilling stunts in this number. He furnishes a thrill when he

jumps from a second-story window, and later he climbs to the roof of
a pier, lassoes the mast of a steamer just slipping out, and swings into

the ship's rigging. In this manner he captures a crook. A fair
number,

The Moving Picture World, June 2, 1917, p. 1463
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The Moving Picture World, October 20, 1917, p. 433
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“The Man With the Limp.”

George Larkin performs some more thrilling stunts in this
one-reel] numhber of the “Grant, Police Reporter' series. He
furnishes a thrill when he jumps from a second-story win-
dow to the ground, and later when he climbs to the roof of
a pier, lassoes the mast of a steamer just leaving the pier,
and swings from the roof into the rigging of the ship. In
this manner he captures the “man with the limp"” who, it
develops, is none other than the man who posed as a count
and stole jewels from a wealthy girl. A fair number of the
series,

The Moving Picture World, June 2, 1917, p. 1459

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant, City Editor). Group

Ethnicity: White (Tom Grant, City Editor). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Tom Grant). Editor (City Editor). Miscellaneous.
Description: Major: Tom Grant, Very Positive

Description: Minor: City Editor, Positive. Miscellaneous, Neutral.

Grant, Police Reporter (1917) — (29 1-reel Thrillers)
Episode Twenty-Nine: Sign of the Scarf (1917)

hideos bdatk b4 @ ~ Police Reporter Tom
b Lo M . ' # N Grant (George Larkin
hdige M b * . known as Daredevil
: George) of the New York
Chronicle. Larkin stars in
the twenty-ninth of 29 1-
reel thrillers, each story
complete in itself,
utilizing the acrobatic
talents of Larkin.
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The Mving Picture World, October 20, 1917, p. 400

The Moving Picture World, October 20, 1917, p. 401
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,uphold: ‘th
‘George Larkin
eumhs a tgge,

The Moving Picture World, October 20, 1917. P. 433
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" The Sign of the Scarf.”” (Episode of Kalem's
' Grant, Police Reporter,” series. One reel.)—
Ollie Kirby departs from her usual vampire role
and becomes an attractive heroine, while George
Larkin, “as customary, scales a wall, swin
through the air and rescues the maiden in dis-
tress. The thrill is the center of a plot in which
the ** Spider' figures. A girl comes to New
York in search of a fortune and her identifica-
tion papers are seized by the ** Spider's "' accom-
rlnces. The scarf is a distress signal waved
rom the window of the room in which the heir-
ess 18 imprisoned.

Motion Picture News, May 26, 1917, p. 3319

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Crime-Mystery-Thriller

Gender: Males (Tom Grant, Newsboy)

Ethnicity: White (Tom Grant, Newsboy)

Media Category: Newspaper

Job Title: Reporter (Tom Grant). News Employee (Newsboy)
Description: Major: Tom Grant, Very Positive

Description: Minor: Newsboy, Positive

Happiness (1917)
Magazine supplement story portrays a woman as the most snobbish girl in America, but it

is a false impression.

Doris Wingate is featured in a Sunday magazine supplement as the most snobbish girl in
America. In reality, Doris is lovable and eager for friends, and it is her Aunt Priscilla who
deliberately cultivates the false impression. Realizing this, her uncle ships Doris off to a
co-educational college, but unfortunately, her reputation preceded her and she is snubbed
by the other students. However, in Robert Lee Hollister, a fellow student who takes in
washing to earn his tuition, and his little helper Dolly Temple, Doris finds true friends.
Entering into a business partnership with her new friends, Doris spends her happiest
hours sorting linen until her Aunt Priscilla arrives to break up the match. Doris defies her
aunt and elopes with Bob, thus shattering her image as a snob, and the two settle down to
a happy life together. American Film Institute Catalog of Feature Films
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The Moving Picture World, May 5, 1917 p. 823

Status: Print exists in the Library of Congress film archive
Not Viewed

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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Hashimura Togo (1917)
American Reporter (Raymond Hatton), an unheroic newspaper reporter, saves Hashimura

Togo and an American heroine.

“Hashimura Togo

A Paramount Drama of Japanese Character Admirably
Pictured by Wm. C. DeMille, with Sessue Hayakawa
in the Leading Role.

Reviewed by Louis Reeves Harrison.

ASHIMURA TOGO is a very intelligent character portrayal
with exquisite settings, both Japanese and American, in a
story of attempted sacrifice on the part of Togo to save his

family honor, while he becomes the unwitting instrument of sav-
ing an American heroine from a sacrifice at the altar to save her

Scene from “Hashimura Togo” (Paramount). -

family honor. That both are saved is due to the acumen of an
unheroic American newspaper reporter. The villainous trustee
of an American girl’s property attempts hypothecation by forg-
ing a note from her father to himself for the sum of $350,000.00.
He uses this note to force a promise of marriage from the girl,
although she is already engaged to a man she loves. On receiv-
ing her verbal promise to marry him, the villain tears the forged
note up in her presence and throws the seraps in a waste basket.
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Togo, who has sacrificed his own future to save a guil
brother in Japan is employed in the girl's household. He pate
the note together, writes in his own vernacular to the newspa
about it, and, in this way, the matter comes to the atte
of a plain ordinary reporter, who places it before the di
attorney. Togo is taken before his own father, now an Ame
consular officer, and ordered to commit hari-kari. He is
when about to plunge a knife in his body by the real ¢
confession, while the yvoung American girl is saved at t
by discovery that the villain she is about to marry is
and all turns out happily in the end. The release is
for a clear glimpse of Japanese character and for
manner in which it is handled by Mr. DeMille.

The Moving Picture World, September 1, 1917, pp. 1386-1387 (mutilated page 1387).

Bearing the burden of an accusation of a breach of diplomacy committed by his brother,
Hashimura Togo leaves Japan in disgrace for the United States where he enters the
employ of Mrs. Reynolds as a butler. Togo soon learns that Mrs. Reynold's daughter
Corinne, although in love with Dr. Garland, is being coerced into marrying Carlos
Anthony who, having appropriated all of her deceased father's funds, now promises to
save the family from financial ruin in return for Corinne's hand in marriage. Enlisting the
aid of a reporter, Togo succeeds in proving Anthony's duplicity in time to stop the
marriage, thus freeing Corinne to marry Garland, and after a series of misadventures,
returns home, his name cleared, to his sweetheart in Japan. American Film Institute
Catalog of Films/TCM Overview
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HAYAKAWA AN IDEAL HASHIMURA TOGO.

Seventeen years ago there was a cub reporter in San Fran-
cisco who every once in a while wouid get an assignment that
had to do with Japs. He got to know the Japuanese nind very
well, and he got to know Jap-American dialect ¢ven better
When he became a free-lance writer the cub reporter began

Scene from “Hashimura Togo" (Paramount).

to recount some of his ideas about the Jap und his Americanm
ways, and it was thus that Hashimura Togo was born a figure
destined to spread the fame of Wallace Irwin broadcast.

Last year Wallace Irwin went to a picture show in which a
young Jap named Hayakawa appeared in the leading part. To
Irwin it was Togo come to life. As a matter of fact, Sessue
Hayakawa is a real Hashimura Togo. He was a dutiful and
studious Jap boy in the flowery kingdom, but when it came
time for him to train as a naval lieutenant he decided he would
rather act instead. So he came to America. Togo did the same.
thing (in the mind of Wallace Irwin). Toge's American ex-
periences were remarkably like Hayakawa’'s, and when Irwin
began to put his Jap hero into film he combined the lives of
the two, the real man and the fiction mman. The result will be
the debut of Togo On the screen.

“Hashimura Togo" adapted for the screen makes an ideal
vehicle for Hayakawa. The early part of Togo's life will be
gcreened and into the story of his humorous experiences as a
servant in an American household has been woven a romance
that will provide a lot of thrilling situations and genuine love
interest. The picture will be released by Paramount August 19,

The Moving Picture World, August 18, 1917, p. 1087

312
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*“ Hashimura Togo ”
(Lasky-Paramount—Five Reels)
REVIEWED BY PETER MILNE
113 ASHIMURA TOGO"” is a name familiar to millions of
people throughout the United States due to its most
comical exploitation at the pen of Wallace Irwin. His “ Letters
of a Japanese School Boy” came near containing a laugh in every
line due to the ridiculous combination of words, prefixes and suf-
fixes conceived by the author. The Lasky Company has secured
control of the magic name and the inimitable monologue for
screen purposes, and Marion Fairfax wrote a scenario telling a
dramatic story of the adventures of the Jap in America. And
“ Hashimura Togo” makes an unusual and entertaining picture.

But it is only in the substitutes and the main title that the picture
discloses a relationship to the popular magazine and newspaper
stories. Togo performs none of the extravagant pieces of foolish-
ness on the celluloid that he did on paper. Of course to make
a connected picture of them was impossible, but at least we ex-
pected to glimpse one or two of the comical blunders conceived
by Mr. Irwin which drove the various employers of the striving
Jap to exasperation.

On the other hand when the work of Miss Fairfax is con-
sidered, the picture takes on an entlrely different light. Indeed,
considered solely on its own merits “ Hashimura Togo” leaves
small room for criticism. It will thoroughly entertain those who
are able to overlook the fact that it deviates from its many fore-
runners containing the same central character. The sub-titles,
incidentially, will be good for many a long and hearty laugh.

Sessue Hayakawa extracts qulte a bit of quiet humor from the
title part. He is the logical interpreter of the role and as none
other in the picture approaches it either in importance or comcdy‘
value, he is continually the main object of attention and it is
deserved. Florence Vidor and Tom Forman as the lovers and
Walter Long and Raymond Hatton in parts of prommence render
finished performances.
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William C. De Mille directed in a fashion typical of Lasky
pictures. The lighting is excellent and the Japanese settings in-
troduced in the opening and latter scenes are ideally realistic.

THE STORY AND PLAYERS

Bearing the burden of an accusation of a breach of diplomacy
committed by his brother, Hashimura Togo (Sessue Hayakawa)
makes his way to the United States and enters the employ of Mrs.
Reynolds (Mabel Van Buren) as butler. Corrine Reynolds (Flor-
ence Vidor), in love with Dr. Garland (Tom Forman) is forced
to become engaged to Anthony (Walter Long), who has suc-
ceeded in appropriating the Reynolds fortune. It is through the
services of Togo who enlists the aid of a reporter (Raymond
Hatton) that the villiany of Anthony is exposed. In the mean-
time his native sweetheart, O Noto San (Margaret Loomis) has
cleared his name and he returns to Japan to claim her.

Motion Picture News, September 1, 1917, p. 1491
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Carlos Mv.bou.......l...l.....ﬁahu wOBE
Forman

Dr. onlndk‘ra

District ACLOTDOY . ...ovvvesssees.Brneat Joy
0. Noto BaB.....coeuue eess« Margaret Loomis
AWORD ..ovuvssnssrsnssnasns varessJUWEBAS
Nieb!l ...ce0eee cssssssssssecssnsssnnas Konlsh:

Wallace Irwin has put his famous Japanese
schoolboy on the screen with the help of Mar-
jon Falrfax, who did the scenario, and Wii-
llam C. DeMille, who did the direction for
Lasky. Togo, whose bonorable newspaperly
writings by pen push appeared in Homorable
Housecleaning weekly paper and other wares,
{s much more of a real character oo the
screes than he Is In the famous Togo letters.
Irwin took his qualnt character back to Japan
for the start of his story and worked out a
sensible, legitimate nlot that gave the Jap
sometbing real to do. Sesaue Hayakaws, the
than-whomest of all male emotloaal actors,
bas & chance ilor good comedy lo Togo, and
he takes hold of it like the real artist be ls.
There is no mugglug or overdrawing Io Hava-
xawa's work, Do matter what the part be
plays. He 1s so much Togo that the audlence
can almost hear the fuoay raseclogy ot
bis spoech even before the titles are Sashed
on the screen. Togo Is frst seen as the young
Varon Katzu In Bis tather's Bowme in Japan.
Here Do Mille lives up to the De Mlille fam-
ily tradition of artistic scesic and lightlng
work. ‘The Japanese night and garden scenes
aro really beautiful. Togo is a dutiful, studi-
ous sog, but his brother, lo government serv-
ice, Is & little Japanese runabout with the
Gelsha girls, and In one of bis evealogs over
the Japanese equivalent to vodka be loses an
important government per. Rather than
face disgrace, he prevalls o Toge to accept
the uviame & Ia “Under Two Flags™ Togo,
disowned, decides to accompany an American
touring party to America, as a servant, being
particularly anxious to be near bis “moon
malden,” Corlase Reynolds, wbom . loreace
vidor makes wholly charmiog. Cqrione is In
love with Dr. Gariand but whea she returns
to Americs, the trustee to her father's es-
tate, by & fo , pretends to be willil w
save the family from ruln If the da ter
will marry bim. T soes the trouble In
bis ieuu mistress’' life and decldes to write
to the newspapers about it, addressicg bls
letter to Hom. Geo. Washlogton, whom we be-
1leves is still allve. For this De s &
by the mother., His father, In the mean
h;o“ co1l_n u: Muﬂub’u “l‘m m'-l. -
w 'ogo Is selred Bl Age
u.JnmtnItwuuMW
bis father and urged to commit bari-karl.
At this poiot the young Jap decides that momor
is noble but inoconvenlent. Just as he is got-
ting Into his white burial robes, a reporier
from the paper to whicu Togo wrote his let-
ter completos bis discovery of the viilaloous
trustee’'s duplicity and rushes with Togo to
the church to stop the wedding. Here
says farewell to bis '“moon malden”
in the arms of young Oarland, and decides to
relurn to bis cbildhood sweetheart in Japan,
confident that Japanese hearts look best wheo
trimmed with cherry blossoms,

Altogetber & humorcus, romantic tale, sure
to please. Hayakawa adds to his theatric
stature In the part. There are few actors
who could play Togo so convincingly. He Is
the real thing., e Mille bas done wonders
with the scemes, contlnulty and nmmy.

Variety, August 25, 1917, p. 25



Appendix 9 — 1917 316

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Reporter)

Ethnicity: White (Reporter)

Media Category: Newspaper

Job Title: Reporter (Reporter)
Description: Major: None.
Description: Minor: Reporter, Positive

Hate (1917)
Reporter Jack Bradley (Morgan Jones) becomes an editor of a powerful metropolitan
newspaper and wages a campaign against a corrupt political boss.

“Hate”

Fairmcunt Seven-Part State Right Subject Carries a Clearly-
Told, Interesting Story.
Reviewed by George Blaisdell,

N interesting picture is “Hate,” the state right produc-
A tion of the Fairmount Film Corporation. It holds its

interest throughout its more than sfx thousand feet, and
that despite the tendency in the beginning and near the end-
ing to preach. It is the marked human note in the story that
submerges the influence of the homiletic titles, the simple
presentation of conditions of every-day life. The basiec theme
is the hate engendered in human beings by the misconduct of
their fellow-men, by the violation of sacred trusts. In the
case in point its outward manifestation is the slaying by a
youngster of the man he has just learned is his father. The
fact that the slain man many years before not only had be-
trayed and deserted the mother of the boy, but that he was
in the days of her hapiness and prosperity attempting to
blackmail her, would seem to afford a reasonable ground for
murderous inclination without ascribing the impelling motive
to prenatally engendered hate. In other words, the situation
of the moment preceding the slaying contained plenty of
matter to account for the passions raging in the young man's
Lreast.

Adelaide Holland is Ruth Shelton, the young woman be-
traved, deserted, and, just before the birth of a son, befriended
by the newspaper reporter. Miss Holland portrays her part
well—she shows us a woman who through years of happiness
that fall to her as the wife of the reporter carries In her
face the marks of the unhappy experience of her youth.
Morgan Jones is Jack PEradley, the reporter who becomes
editor and consequently in position to put into effect the
much needed reforms in local affairs. It is a zood role, one
that makes of BEradley very much of a man—one who with his
eves open and banking on his knowledge of human nature
takes for a wife a woman branded with the scarlet letter;
who becomes in affection as well as in name the father of
the woman's son. And we see how his sympathy was not
misplaced, how his intuition was proved to be a sound guide
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Others in the cast are Morgan Acker as Tom Leighton, the
man from the past who comes back to blackmail the woman
he had wronged two decades before; Jack McLean as Howard
Bradley, the son; T. Henderson Murray as “Big Jim* Garvin,
the politician, and Mae McAvoy as May Garvan.

J. Walter Meade is the author of the script. He has done
a good job. He displays skill in his titles, barring a tendency,
as before stated, to the melodramatic, to sermonizing. Director
Walter R, Stahl has selected many picturesque backgrounds

W 2= 3
cERE - s o S,

Scen rorn “Hate” (Faiount).

of the south, rich in moss-hung trees and placid streams. His
handling of the mob scenes, of the election crowds, is realistic
to an unusual degree.

What stands out in the picture is the drama—a clearly told,
interesting story.

The Moving Picture World, July 7, 1917, p. 78
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* Hate
. (Fairmount Film Corporation—Seven Parts)
REVIEWED BY PETER MILNE

€6 ATE?” is propaganda directed against illegitimate hospitals
and doctors, pointing its lesson with a fair sort of story
produced cheaply. It is melodrama without big punches except
that which lies in its theme, which of course opens the way to
good advertising possibilities if the exhibitor be the kind to make
capital of such an all-delicate topic. The story, by J. Walter
Meade, unfolds itself to the accompaniment of much underworld
atmosphere. A little confusion will result at first due to the
failure of author and director to plant their characters firmly.
Subsequently the picture is plain enough but not always con-
vincing from the viewpoint of its premise. That Hate is an
inherited passion of a child born of a wronged woman is rather
a difficult point to prove in the first place and the producers of
the picture have not proved it overly strong. This moral angle
of the picture, however, is more or less overshadowed by the

propaganda already mentioned.
The scenes and settings never show any attempt at lavishness
and indeed, such was an uncalled for quality in the ’script. The

underworld stuff is well put on and the photography is average.
‘Walter Richard Stahl directed.

THE STORY AND PLAYERS
Jack Bradley (Morgan Jones), a reporter, marries Ruth

Shelton (Adelaide Holland), to give a name to her baby boy.
Years later as editor of a powerful metropolitan daily, he vigor-
ously attacks “ Big Jim” Garvan (T. Henderson Murray), who
as boss of a political party obtains much revenue from illegiti-
mate hospitals. Ruth’s son, Howard (Jack McLean), who bears
Bradley’s name is in love with Garvan’s daughter, May (Mac
McAvoy). Bradley runs for a state office against Garvan who
attempts to dig something up from his past carecer. He finds
his man in Leighton (Norman Acker), the father of Howard.
Election draws near and the campaign is hotly contested. Howard,
discovering the truth concerning his parentage, is overcome with
hate and as a result kills his father, thus preventing any damag-
ing evidence to leak out against Bradley. By this episode the
eyes of Big Jim are opened.

Motion Picture News, July 7, 1917, p. 115.
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HATE.
Ruth Shelton ..............Adelalde Hollagnd
Jock Rradley ......coccevscaes Morgan Jones
Tom Lelghtom .......vvvivesq . NOrMan Acker
Howard Bradley ....  ...... Jack McLean
Blg Jim Garvam....... .T. Henderson Murray
May Garvam ............ veens Moo MacAvoy

“Hate,”” & seven-reeled dramatic feature,
bearing tho trade-mark of the Falrmount
Film Corporation, the picture Lelng presented
by Willlam A. Mooncy and Hitebert DBolling,
was glven a private showing iu the Rialto's
projection room Wednesday afternoon. “llate”
was written by J. Walter Meade and directed
by Walter Richard Stabl. The cameraman
was Robort Courdet, formerly with Pathe, and
bis work throughout should help the feature
bring back some of the money iavested In theo
film. On ‘“‘exteriors™ Io particular Courdet
bas done bimsell proud, and some preity, ex-
quisite and plcturesque views of Georglan
outdoors are realistically preduced by Cour-
det's lens. “liate” i not & story out of the
ordipary, but is pretty well told 1o the Falr-
mount production. Meade's story deals with

the illegitimate dirth subject and shows how
bate is bred through a lack ~f the proper
rectal respoasidility. This “bate’” paturally
ios when the betrayed girl, about to bring

a life into the world, tells the map responsible
for her conditlon, and he In turn casts her
_ aslde to get along as well as sho cap, and thhs
“Bateo labred” leads to deliderate and premed-
itated murder by the offspring when bhe learns
the real state of bis birth, A girl goes wrong
and becomes the mother of an lllegitimate
child, bothk being taken to beart and bome
later by a good man who not only loves the
wotman slncerely, but knows the conpditions
surrounding bet eariler life. All goes well
until the Yy grows up and bis real father
comes Into bis life and he up and kllls bim
in cold blood. Tbe boy Is aoguitted by jury
trial and, strapge to say, the fact that his
mother was the wife of & newspaper editor
manlu, for the seaatorship girdle and whose
foster fatber was strippiog & political glant of
bls power, sald political chief belng mone other
than the father of the girl he loves, did not
keep tho oditor man from being elected, From
time to time the photography shows some
beautiful Southern acenes whereln a young
couple are scen enjoying the quletude and
grandeur of the atmospbere, the cancelng
ncene, however, glving the picture & chance
1o make a hero out of the boy by resculng the
girl of his dreams. Bome trifling flaws In the
fiilm may pass unnoticed by the onlookers as
a whole, but they are not serlous enough to
hinder the effect of tho story. The political
boss at times galns enxy access to the homo
of the newspaper man he has sworn to re-
venge himeself upon, and when clection time
rolled around the man who was elected wpent
his time getting the returns In froat of a bul-
letln. Beemas likely the editor of a blg paper
would bave & private newspaper wire or use
the A. P. If It was bandling the clectlon re-
turas, During the c!ccuoal Juany straw bats

Ame sssm fla dan d———.
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Are seen In ome group, while another sbows
nearly every man wearing a derby, cap or felt
bat, One time the first of the paper run
by Editor Jack DM“X ﬁ shown carrying
war news from South America and seemws a
likely sheet, then later the election extrs of
the samo paper shows it dwindled down to a
two-column affalr. Thero were other lttle de-
fects, but the general Impression of the story
is threaded through some Interesting incldents.
Jack McLoan makes the rolo of the lllegitimate
son an stiractive permonality and one couldn’t
blame the sweet-faced May Gacyxn for falling
In love with bim. However, at the fBnale May
whows ber true worth by consenting to marry
tBe lllexitimate offspring of a no-good, dram -
shop bum of a father, but who had a mother
who was worth her welght In gold. It would
have been better, perhaps, to have had May
lose some of her makeup after that terrible
drenching sbe got when th, eanoe dumped her
Into the water. ThRere wore no physical band-
to-hand figbts. but the picture has a kun Aght In
the cadbarct dump that took om a melodramat iv
aspect.  Once or twice It looked ke the editor
and the political power would come to blaown,
hut all they did was glare at cach other. with
the editor ordering Garvan from his offce at
one time. and another time frem his home.
Murray makes an effective type of the ward
leader and Jones enacts capably the role of
Jack DBradicy. Adelalde Holland makes & and
and pathetic looking character of the mother
of Howard, while Mao MacAvoy was pretty and
charming as the daughter of the politicsl boss.
Norman Acker was acoeptable as the man who
wranged Ruth and padd for his folly with hix
own life. The captions preach n fermon and
A~ atrong terma, but should ecome In very
timely at present with Naw York City all
worked up and shocked beyond measure ot the
Huth  Cruger murder. The Falemount, by
shooting out this pleture and faking ndvantage
of some of the oditorials that huve heen
printed In the New Yark morning and evenlng
rapers, will g0 hand-In-hand In making
“"Hate” demanded In all sectlons. Not that
the cascn are identical, but  the theme of
Uparent responsaibiilty” as advanced by Mren,
Humiston, the woaman lawter whno fount thy
burled hony of el athe s codn il ntal
nEN hat propounded in the NEWADGPCr man's
senatorial eandidacy.  “late™ may not write
the Inst word In fenture Alm makine, but It
doen tell & pretty atrang truth that, ne matter
how many times erushed to earth, shall rine
Again. A lot of Judiclons ndvertining and
delicate handling of the theme In the advance
noticen will go a long way toward making
money for the “Illato” exbibitors, Mark,

Variety, June 22, 1917, p. 25
Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Drama
Gender: Male (Jack Bradley)
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Ethnicity: White (Jack Bradley)
Media Category: Newspaper
Job Title: Editor (Jack Bradley)

Description: Major: Jack Bradley, Positive
Description: Minor: None

The Hater of Men (1917)

Reporter Janice Salsbury (Bessie Barriscale) becomes disillusioned with marriage while
covering a divorce case and calls off her engagement to fellow Journalist Billy Williams
(John Gilbert). She indulges in a wild lifestyle, but eventually is shown the error of her

ways and the two are reunited by her mentor, elderly Phillips Hartley (Charles K.
French).

While covering a sensational divorce case, reporter Janice Salsbury becomes
disillusioned with the institution of marriage. Convinced that her impending marriage to
fellow reporter Billy Williams will result in a loss of her freedom, Janice breaks her
engagement and enters a period of Bohemian living. Her mentor, elderly Phillips Hartley,
sadly watches as Janice's friends lose all respect for her and finally succeeds in effecting

a reconciliation between Billy and Janice. American Film Institute Catalog of Feature
Films.

“Hater of Men.”

“Hater of Men'" is a comedy by C. Gardner b.‘ullw:m con-
tah:i[nlit: many bright and attractive spots, l.)ut it is zll‘t(-nuuted
and has a tendency to preach a moral in the subutltjs. a
dangerous procedure these days. It is a s_,tory of n‘xist_.n.}wnr
and overvalued estimate on the part of a bright young gl'x.. 0
the so-called “bohemian life.” She develops a mild cy‘m‘g.x_sn]\
a8 a newspaper reporter and decides never to get mtune;.
She becomes a trifler in her gsocial relations, and “ﬂm?‘s‘ .:!g.l-
mately that men do not care, supposedly not, for t(_)_w‘ l;..:xtls
in the way they do for homebodys, It is a very mul-. li.“ &)
sunday-school lesson to teach—"be good and CO"""OM"‘“'L,T
though the lesson is not really taught in the l:ll(l. 'llu al-
ledged “Hater of men' is seen almost constantly in lhm'| (1011}-
pan'y. avoiding her own sex, and depending upon th«f kmf (;-l
fices of a philosophical old bachelor to restore her to socia
resl?lsznistti(?p)} has large possibilities, and it starts off wntl} lm{?.:;:s
promise, but the author appears to have run out‘of m.nlm;t‘l:
Scenes of no particular interest are drawn out to great len'p.:.)li
there are numerous unemotional close-ups, and we .',u‘(.', callec
upon to watch the leading woman make her pet dog ’.fzit u‘p
on hig hind feet for unnumbered feet of film, not an (r‘\,u!gl.\(;e
of exhaustless imiginative resource, but rnlhor“or (no‘u'n.g
fatigue overwork. Miss Barriscale also shows §|;,tns of h.lll
work, but she is always a charmi.ng persqnuh'ty: and slc
brightens many of the dull places with .her ylvuclt,\ a'nld] I'(utn
interpretation of feelipgs. The Cnmud_\_' is clean and fairly ef-
fective, but not up to Mr. Sullivan's high standard.
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The Moving Picture World, June 23, 1917, p. 1951

follow. _f_¢
The Moving Picture World, July 14, 1917,
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———— -—— g e —————

As the leading figure of “Hater of
Men,” Bessie Barriscale takes the part of
Janice Salsbury, a special writer on one
of the big city newspapers. She is en-
gaged to a reporter, Billy Williams, but
becomes convinced that marriage is only.
another name for slavery. She breaks off
relations with Williams forthwith. Phil-
lips Hartley, known as the drawing-room
philosopher, is also a member of the group
in which Janice moves. He loves Janice,
but silently waits for the time when she
will forget her rebellious instincts and
turn to him for comfort. Miss Barriscale
is said to make the most of the role that
Sullivan has provided her with. She is
supported by Charles K. French and Jack
Gilbert.

Motion Picture News, July 7, 1917, p. 79.
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Exibitors Herald, July 14, 1917, p. 24
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. “Hater of Men”
(Triangle-Ince—Five Reels)
REVIEWED BY PETER MILNE
THIS is an interesting little comedy, written by C. Gardner
Sullivan, amusing and laughable at times. The author's idea
revolves about a woman whose ideas of married life are gleaned
from the divorce court and who grows to believe that with mar-

riage a woman's freedom and happiness are at an end. Her ex-
periments with Bohemian life, followed by a final awakening,
constitute the picture.

“ Hater of Men” is really short on plot, but before an intelli-
gent audience the character development and the sparkle of the
subtitles, together with the humor of the various episodes, the
picture is more than likely to be appreciated. Sensationalism is
a quality that never works its way into it.

Bessie Barriscale gives an excellent performance as the woman
and Charles K. French does a dignified and thoroughly enjoyable
piece of acting in the only other role of importance. Charles
Miller directed. :

THE STORY AND PLAYERS

Janice Salsbury (Bessie Barriscale), a reporter, has seen so
much of the divorce court that she arrives at the conclusion that
with marriage a woman’s freedom and social acquaintances with
those of the opposite sex ends. She breaks her engagement with
Billy Williams (Jack Gilbert), another reporter, and starts on a .
career to please her men followers by becoming Bohemian, Grad-
ually she finds that the men have little respect for her and, her
lesson learned, Billy is brought back to her through the services
of Hartley (Charles K. French), an older man, long her admirer
and self-instated guardian.

Motion Picture.News, June 23, 1917, p. 3951
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HATER OF MEN.

Janice Balsbury........... .Beagle Barriscale
Phillips Hartley.......... Charles K. French
Billy Willlams ........c..co0ees Jack Glilbert

C. Gardoner BSullivan turned out a cute
comedy-drama with an underlying lesson to
women when he wrote the ‘‘Hater of Men' In
which Bessie Barriscale is starred. It is a
Triangle-Ince-Kay Bee feature produced
under the direction of Charles Miller. Those
who know court procedure and the newspaper
fleld will readily admit the director knew his
business from the manner in which he staged
the early scenes. The star is & woman sob-
squadder on one of the big dailies. BShe is
assigned to ‘‘cover’” a very notorious divorce
trial, Involving people of social prominence
and half of the cuorus beauties of the Bright
Lights. Miss Sob-squadder is engaged to &
reporter who is also covering the trial, and
as the case proceeds the lady writer begins to
have doubts as to whether or not it is ad-
visable for her to marry. B8he is self-sup-
porting, has her freedom, can come and go
as she pleases—then why tie herself to a
man who no doubt will turn out as bad as
the male principal in the divorce action i
painted? Finally she comes to the conclusion
that a state of single blessedness is prefer-
able, and she returns her engagement soll-
taire to the youth who wanted to marry her.
Then follows a period of true Bohemianism,
the girl keeping open house for the boys on
‘“the Row.” They are welcome at all times
to come and eat or drink, and they manage
to do the latter to perfection. But in time the
deference which the boys held for their little
playmate wears away and they will even go
so far as to tell & “story” Iin her presende.
During this time she has an elderly friend
who is her adviser, but who s secretly trying
to effect a reconciliation between the girl and
the boy by bringing out that the girl's ideas
are ‘“‘all wrong' as she applies them to life.
This Is demonstrated at the opening night of
the opera season, and when the adviser finally
brings the palr together she is ready to ac-
cept she was not following the right track.
It is an Interesting feature, well played and
will prove entertaining, with a laugh hére
and there during the story. Fred,

Fred, Variety, June 22, 1917, p. 27
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Status: Print exists.
Unavailable for Viewing.

Type: Movie

Genre: Comedy

Gender: Female (Janice Salsbury). Male (Billy Williams)

Ethnicity: White (Janice Salsbury, Billy Williams)

Media Category: Newspaper

Job Title: Reporters (Janice Salsbury, Billy Williams).

Description: Major: Janice Salsbury, Positive. Billy Williams, Positive
Description: Minor: None

Hearst-Pathe News No. 31 (April 14, 1917)
Reporters are told by former President Theodore Roosevelt of his plan to raise a

volunteer army of 22,000 for early service at the front. The Moving Picture World, May
5,1917, p. 854

Status: Unknown
Unavailable for Viewing.

Type: Movie

Genre: Documentary

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Pack Reporters

Description: Major: Pack Reporters, Positive
Description: Minor: None
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Held by the Enemy (1917)
Newspaper Article says that $100,000 is offered for the capture of Pancho Villa, dead or
alive, so a man starts out for the border to get the reward.

The Moving Picture World, January 27, 1917, p. 584
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Status: Unknown
Unavailable for Viewing.

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

329
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Hell Morgan’s Girl (1917)
Newspapers reveal that a drunken derelict on the streets of San Francisco has just
inherited millions of dollars.
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The Moving Picture World, March 10, 1917, pp. 1668, 1670

Status: Unknown
Unavailable for Viewing.

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral
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Her Hour (1917)
Newspaper Article reveals that a man has been sentenced to five years in state prison.
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The Moving Picture World, December 15, 1917, pp. 1679, 1682
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Status: Unknown
Unavailable for Viewing.

Type: Movie

Genre: Drama

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Her Official Fathers (1917)
Newspapers point out that an heiress is indulging in mischievous escapades and the bank
is afraid it will affect her fortune and their fortunes.
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The Moving Picture World, April 14, 1917, p. 327
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Status: Unknown
Unavailable for Viewing.

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral

Her Sister (1917)

Newspaper story on a divorce trial causes a woman to be regarded as a co-respondent
because her picture instead of her sister’s picture is published in the paper. A reporter had
put in the wrong photograph by mistake. To protect her sister, the woman takes the blame
for being the woman in the case.

After the death of their mother, Eleanor Anderson has to function as a parent to her
younger sister Jane. Answering an ad for employment in the paper, Eleanor becomes "Isis
the seeress." One Sunday in the country, Eleanor meets Ernest Bickley, the profligate son
of a wealthy family, and he begins to pay frequent visits to have his fortune told.
Meanwhile, one of Jane's escapades with the married Charles Hamilton results in her
being named as a co-respondent in a divorce case. This produces a scandal in which
Eleanor's rather than Jane's picture is run in the paper. Mrs. Herriard, who has designs on
Ernest, tries to upset matters by showing a group of friends the item in the paper. To save
her sister, Eleanor takes the blame for being the woman in the case. Her innocence is
proved, however, as well as Jane's, when Mrs. Herriard herself is shown to be the
woman. All ends well as Eleanor and Ernest marry. American Film Institute Catalog of
Feature Films
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“"Her Sister”’

Olive Tell in Empire-Mutual Five-Reel Production.
Reviewed by Genevieve Harris

LIVE TELL'S charm and beauty, and the beauty of the

scenes, both interior and exterior, make this an enjoyable

photoplay. Taken from a Frohman stage success, the story con-
tains some dramatic moments, especially in the last reel, but

At the throne of Isis.

the story is rather involved and is occasionally hazy. It has the
merit of originality, however, and cannot be called hackneyed.
With its pictorial beauty and a certain air of refinement and
richness, it will please most audiences very well.

David Powell plays opposite Miss Tell. Eileen Dennes plays
her sister. A large cast does evenly good work. John B. O'Brien
directed the picture. December 24 is the release date.
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yoth suito

Motography, December 29, 1917, p. 1347
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“ Her Sister ”
(Mutual-Empire—Five Reels)
Reviewed by Lisle M. Albright

HIS is a well-presented story, rather involved as to plot, fea-
turing Olive Tell in a role well adapted to her abilities. As
Eleanor Alderson, a high-minded, self-sacrificing girl, imbued with
a feeling of parental responsibility for the care and conduct of her
vounger sister, Miss Tell shines with a grace and tempered emo-
tional expression that is very becoming in this latest offering of
the Empire All Star Corporation.

The story centers around the rather thoughtless actions of
Eleanor's sister, Jane, and the noble way in which the older girl
comes to her rescue and endeavors to divert the sharp tongues of
the scandal-mongers and society buzzards by throwing her own
reputation into the breach and pretending that she is really “the
girl of the escapades.”

The Isis scenes, in which the heroine plays the role of a seeress
and Eastern mystic, are unusual and effective. David Powell as
Ernest Bickley, profligate son of a plutocratic family, with love in

~his heart that had never been touched until he met Eleanor, plays
opposite Miss Tell and is well worth seeing. The rest of the cast
do yeoman'’s service and help to make the play the success that it is.

THE STORY AND PLAYERS

Eleanor Alderson and her younger sister, Jane, lose their positions as
models when Eleanor prevents Jane from accepting the invitations of buyers.
Eleanor secures a position as a ‘‘ seeress " when the old Isis retires.

One of Jane’s joy rides results in her being compromised with Hamilton,
a married man, whose wife seeks evidence for divorce. Mrs. Herriard, an
adventuress, sets her cap for Ernest Bickley, a wealthy young ne'er-do-well
a?dI attempts to break his love for Eleanor, whom he has met at the shrine
of Isis.

In the meantime the storE of Jone's escapade with Hamilton gets into
the papers, accompanied by Eleanor’s photograph, which a reporter gets by
mistake. The older sister pretends that she is the corespondent in the case
in order to save Jane's reputation, but Ernest, through clever manoeuvering
discovers that Mrs. Herriard is at the bottom of the whole affair and that
neither Jane nor Eleanor have done anything wrong. Ernest loves Eleanor
better than ever after the scandal has been cleared up. Jane's name is
cleared of stain and the story ends happily for all.

Motion Picture News, January 5, 1918, p. 127.

Status: Unknown
Unavailable for Viewing
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Type: Movie

Genre: Drama

Gender: Male (Reporter). Group.

Ethnicity: White (Reporter). Unspecified.

Media Category: Newspaper

Job Title: Reporter (Reporter). Unidentified News Staff.

Description: Major: None

Description: Minor: Reporter, Negative. Unidentified News Staff, Neutral.

A Hindu Hoodoo (1917)
City Editor (George Binns) of a newspaper assumes the role of “Swami Swobodi,”
crystal gazer by night to fool his wife and the public.

The double life of the city editor of a newspaper by day
who assumes the role of “Swami Swobodi,” crystal gazer. by
night, to fool his wife and the public, is the entertaining plot
of “A Hindu Hoodoo,” the two-reel Keystone Comedy of the
week, in which George Binns, Maude Wayne and Dale Fuller
lead the merrymaking.

The Moving Picture World, October 27,1917, p. 554

The double life of the city editor of a
newspaper by day who assumes the role
of “Swami Swobodi,” crystal gazer, by
night to foil his wife and the public, is
the plot of “ A Hindu Hoodoo,” the two-
reel Keystone Comedy of the week in
which George Binns, Maude Wayne and
Dale Fuller lead the merry-making.

Motion Picture News, October 27, p. 2933
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Advertisement, The Moving Picture World, October 27, 1917, p. 478 (in advertisement
collection)
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Status: Unknown
Unavailable for Viewing.

Type: Movie

Genre: Comedy

Gender: Male (City Editor)

Ethnicity: White (City Editor)

Media Category: Newspaper

Job Title: Editor (City Editor).
Description: Major: City Editor, Negative
Description: Minor: None

The Hoodooed Story (1917)
Magazine Writer Smith (Richard C. Travers). City Editor (John Cossar).
Magazine Stenographer Perth Barlow (Gertrude Glover)

THE HOODOOED STORY (“Black Cat Fea-
ture”—Two parts (No. 21706-07).—The cast:
Smith (Richard C. Travers) ; Perth Barlow (Ger-
trude Glover) ; City Editor (John Cossar).

Smith, as a magazine writer, finds he has
made a mistake. His “best story’ is rejected
by the editor. That evening highwaymen rob
Smith of his last 30 cents and the manuseript.
The following day the editor writes his steno-
grapher has erred in returning the story; that
ha will pay the author ten cents a word for
it. Smith borrows $50 from his friends, and,
offering it as a reward through an advertise-
ment induces the robbers to return his ’'seript.

Then the editor finds his stenographer bhas
erred again, and that Smith’s story, altet‘,tjl.
was not available, So many mistakes bring
about a meeting between Smith and Perth Bar-
low, the typist. She discovers Smith has w -
ten other manuscripts which are available ‘aﬂd
puts him on the road to fame. Wedding b

ring out for Smith and Perth. ; -t 1 .:‘

The Moving Picture World, February 10, 1917, p. 902
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THE HOODOED STORY (Essanay), Serial No. 21706-07.—One of the
“Black Cat” features—a pleasing two-reel number with Gertrude Glover
and Richard C. Travers heading the cast. The element of romance -is
uppermost at all times. The story tells of a young author who en-
deavors to sell his best story. It is rejected, the youth is robbed of
his last penny as well as the manuscript. A serles of mistakes on the
part of the editor keeps the young author jumping around considerably,
and in the end he finds a mate in the editor’s stenographer. A pleasing
release. John Cossar plays the part of the editor.

The Moving Picture World, February 24, 1917, p. 1212.

“THE HOODOOED STORY” (Essanay).

This is one of the first short productions Richard C. Travers
has appeared in for some time. It is a Black Cat feature, and,
as in all other productions of this series, presents a distinctly
original plot of a type entirely new to motion pictures. Three
burglars, a pretty girl and a would-be magazine writer are
the principal figures. Their mix-up presents a climax which

Scene from “The Hoodooed Story” (Essanay).

is at once ludicrous and thrilling. Excellent settings have been

given this picture, and the photography is up to the standard

in every respect. The production is bound to please. “The

Hoodooed Story” has a screen time of 28 minutes. It is to be

released February 6 through the General Film Service. h
e

Moving Picture World, February 10, 1917, p. 875



Appendix 9 — 1917 345

Status: Unknown
Unavailable for Viewing.

Type: Movie

Genre: Comedy

Gender: Male (Smith, Editor). Female (Perth Barlow)

Ethnicity: White (Smith, Editor, Perth Barlow)

Media Category: Magazine

Job Title: Reporter (Smith). Editor (Editor). News Employee (Perth Barlow).
Description: Major: Smith, Perth Barlow, Positive

Description: Minor: Editor, Positive

House of Cards (1917)
African-American newsboy runs away with an ignored daughter of a professional
couple. She is feeling neglected, unloved and unhappy.

Mrs. Manning is engrossed in her medical career while her husband is equally absorbed
in his law practice. The couple are so preoccupied with the pursuit of their careers that
they neglect their little daughter Louise, leaving her in the care of the servants. Louise,
feeling unwanted and unhappy, decides to run away with a little newsboy, and her
disappearance leads to the estrangement of her parents. The Mannings decide to separate,
and soon after, Mrs. Manning suffers a nervous breakdown. Mr. Manning undertakes a
long standing investigation of child labor practices, and while at the factory one day, he
meets Louise who has come in search of work. Elated, Mr. Manning brings the child to
his wife who, upon seeing her daughter alive, undergoes a miraculous recovery. The
couple then decide to reconcile with the understanding that their child is more important
than their careers. American Film Institute Catalog of Feature Films

“House of Cards”

Five-Reel Drama Featuring Catherine Calvert and Frank
Mills Released by Art Dramas.
Reviewed by Ben. H, Grimm,

OSTLY on the strength of never-failing “kid stuff,”
M “House of Cards, a five-reel drama featuring Catherine

Calvert and Frank Mills, and to be released on the Art
Dramas program, will get over. The picture was written and
directed by Madame Blache, and produced by the U. S. Amuse-

ment Corporation. It is presented by Herbert Blache. Kittens
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Reieed by Ben H. Grimm, The Moving Picture World, June 30,1917, p. 2114
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Newsboy)

Ethnicity: African-American (Newsboy)
Media Category: Newspaper

Job Title: News Employee (Newsboy)
Description: Major: Newsboy, Positive.
Description: Minor: None

I Will Repay (1917)
Reporter Roger Kendall (George J Forth). Magazine Editor. Writer Azalea Adair (Mary
Maurice).

Roger Kendall is sent to Nashville by the editor of his magazine to sign a contract for two
cents a word with a woman writer named Azalea Adair. Once there, Kendall realizes that
Azalea is very poor and is also the abused wife of Major Caswell, a drunkard who takes
from Azalea every cent she earns. Kendall is able to piece their story together by
following the movements of a torn dollar bill, which he gives to Azalea's former slave
Caesar and which eventually winds up in Caswell's hands. In order to help Azalea,
Kendall convinces his editor to increase her stipend to eight cents a word and also to
advance her $30. At his hotel, Kendall meets Virginia Rodney, the semi-invalid daughter
of a local judge and a good friend of Azalea. Later, Caesar, seeing Caswell violently take
Azalea's advance from her, strangles the major. His part in the crime is covered up by
Kendall and Virginia's father, however. Now free, Azalea goes to live with Virginia, who
becomes engaged to Kendall. American Film Institute Catalog of Feature Films
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The Moving Picture World, November 24, 1917, p. 1228
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The Moving Picture World, November 24, 1917, p. 1186
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Roger Kendall, Editor). Female (Azalea Adair)
Ethnicity: White (Roger Kendall, Editor, Azalea Adair)

Media Category: Magazine

Job Title: Reporter (Roger Kendall, Azalea Adair). Editor (Editor).
Description: Major: Roger Kendall, Azalea Adair, Positive
Description: Minor: Editor, Positive

In Again, Out Again (aka In Again — Out Again) (1917)
Cub Reporter (Eddie Lyons). Star Reporter of the Clarion (Lee Moran). Editor of the
Clarion.

IN AGAIN, OUT AGAIN (March 23).—The
editor of the “Clarion” sends his star reporter
to investigate conditions in the State Asylum.
The star fails, and the job is given to a “cub.”
The young fellow pretends to be insane and is ad-
mitted to the asylum. He falls in love with the
warden’s niece, though he deplores the fact that
she is weak-minded. His watch and wallet are
taken away from him, and he is allowed to roam
the grounds with the other inmates. After a
talk with the steward and after a secret inspec-
tion of the books, he determines to escape. He
is pursued by guards to the doors of the news-
paper office, where his editor protects him. The
next day the warden's niece calls on him and re-
turns his possessions, all except his heart, which
is permanently lost.

T }.ze Moving Picture World, March 24, 1917, p. 1983

Status: Print exists in the film holdings of Cohen Media Group (Raymond Rohauer
collection).
Not Viewed.

Type: Movie

Genre: Comedy

Gender: Male (Editor, Star Reporter, Cub Reporter). Group.

Ethnicity: White (Editor, Star Reporter, Cub Reporter). Unspecified.

Media Category: Newspaper

Job Title: Cub Reporter (Cub Reporter). Reporter (Star Reporter). Editor (Editor).
Miscellaneous.
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Description: Major: Cub Reporter, Positive
Description: Minor: Editor, Star Reporter, Positive. Miscellaneous, Neutral.

The Innocent Sinner (1917)
Newsboy saves a woman by telling a doctor of her whereabouts.

Under promise of marriage, innocent Mary Ellen Ellis leaves her country home to
accompany the experienced Walter Benton to the city. Mary Ellen finds herself in an
underworld milieu, but she is able to influence burglar Bull Clark to reform, thus earning
his undying gratitude. Clark is able to repay Mary Ellen when he rescues her from The
Weasel, who has followed her to her apartment. When Benton returns and finds his wife
and Clark together, a fight ensues between the two men in which Benton is killed by The
Weasel. Clark is accused of the murder and sentenced to jail, but escapes and joins the
Navy. Meanwhile, Mary Ellen is forced to live in shame until she is rescued by Jane
Murray, an office assistant in an East Side infirmary. There Mary Ellen meets Dr.
Graham, Benton's cousin, and the two fall in love. Fear of the doctor's scorn for her past
life forces Mary Ellen to leave, and she is abducted by The Weasel and imprisoned in a
vacant room. A newsboy informs the doctor of her whereabouts, and through the doctor's
efforts Mary Ellen wins her freedom as well as his love. American Film Institute Catalog
of Feature Films

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Newsboy)

Ethnicity: African-American (Newsboy)
Media Category: Newspaper

Job Title: News Employee (Newsboy)
Description: Major: None

Description: Minor: Newsboy, Positive.

The Island of Desire (1917)

Reporter Bruce Chalmers (George Walsh) takes an assignment for an ill coworker and
discovers the heroine and her father are marooned on an island where they have been
gathering pearls.

Accompanied by Australian adventurer Henry Sayres and Tuan Yuck, roving newspaper
reporter Bruce Chalmers seeks the South Sea island where a fortune in pearls allegedly
lingers. They find the pearls in the possession of Leila Denham, who has been
shipwrecked on the island since she was a little girl. When Bruce falls in love with Leila,
Sayres and Tuan turn on them to obtain the jewels. A series of struggles ensue on land
and on ship, in which the treasure changes hands several times. The tide is turned for
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Leila and Bruce when Tuan and Sayres quarrel and fight to the death. With their enemies
dead, Bruce and Leila sail away to happiness. American Film Institute Catalog of Feature
Films/TCM Overview.

The Moving Picture World, January 6, 1917, p. 137
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“The Island of Desire’’

George Walsh the Star of a Five-Reel Story of Adventure in
the South Seas, Produced by the Fox Film Corporation,
; Reviewed by Edward Weitzel,

HE latest Fox picture, “The Island of Desire,” is an ad-
venture story written by J. Allen Dunn and directed by

Otis Turner. The opening shows a yacht race that is

not only interesting, but full of beauty. After that follow
scenes on shipboard, a fight with cannibals, a struggle be-
tween the hero and the villains for possession of a bag of
pearls, the sinking of a South Sea island from the effects of
a voleanic eruption, the different incidents being held to-
gether by a love interest which shows that the hero of the
tale has too much red blood in his veins to die of a broken

heart when his first sweetheart throws him down.

The plcture almost comes under the head of spectacular

drama, so diversified and numerous are the scenes.
importance,
George Walsh with
with a cholce collection of desperate characters,
make love and go through the entire box of

Is of secondary

“mix it up”
to swim, shoot,
tricks that

Lauther
schel Mayall,

William

Its main

The plot

object Is to furnish

a8 many opportunities as possible to

is expected of the herd of such a story.
young man fulfills his contract In a very able manner,
I8 an attractive herolne, and

The
Anna

Margaret Gilbson, Her-
Burress, Willlam Clifford, Sam Searles,

Hector Sarno, Marle McKeen and Willard Louls are of distinct

value to the cast,

The Moving Picture World, January 13, 1917, p. 243

THE ISLAND OF DESIRE.

Bruce Cusimuess. ........o...0. George Walrh
. Lella Deakamz ... .. . . Margsret Gl
Miss Needbam ................ Apnas Luther

Henry Bayers..
Huun Yuck .

.Willlam Burress

.....Sam Bearles

Ella Sayers .. ...Marle McKeen
Bam Swecet .. ....Willard Louls
DON: i inna e e s ey NS s " Don

The Hawalian craze that has been sweep-
ing the country was sure to crop out in pic-
ture sooner or later, but It has ined for

bula-hula in tlll Ilu feature, which vu
produced by J. Allan

sceuariotzed and 4lm'.oc by Otls '!’untr lnd
nhotogn hed by Charles K.rn The scenes
are iaid in Hawall and

of nn South Seas, where the pearl

George a good
cast, There is only one fault vllh Ilr ‘Walsh,
his bair, He would \mdnulnodly be seen to
better advantage after a visit to the barber's.
The plot opens in Honolulu, where the hero is
the Sunday editor of a newspaper. In taking
an assignment from a fellow-worker who has
been 111, ho stumbles on the fact that

Willlam Fox to beat most all of the other
producers to it. There is a real touch of the

a skl of trading schooner uul hll

have
ulud where uuy have beed gathering purl-

a ﬂuert 1slana
fishing is

rounding

also stumbled on the fact.
gambler and tol
Muu--hln who
in the slums of the city. Th
paper man has won & reputation as & navi-
gator and the three combine forces

the pearls, with tho Chinaman financing the
trip. Once on the fisl after

sea adventures, the hero falls in love
the mariner's dl ter and decides to protect
her interest in the p.ru. um- her

dies. There are a f fights, but the
hero finally ditches nu ndnlnm on the
island and makes his way mmﬂvmun
girl and the fortune in pearls. The picture
will appeal wherever they Ilike the desert
island stuff.

Es

Z

Fred. Variety, January 5, 1917, p. 26

Status: Unknown
Unavailable for Viewing

Type: Movie
Genre: Drama

Gender: Male (Bruce Chalmers, Coworker)
Ethnicity: White (Bruce Chalmers, Coworker)

Media Category: Newspaper
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Job Title: Editor (Bruce Chalmers). Reporter (Coworker)
Description: Major: Bruce Chalmers, Positive
Description: Minor: Coworker, Positive

It’s Cheaper to be Married (1917)
Newspaper warns the bachelors of New York that a heavy bachelor tax has been levied,
$0 one man wants to get married.

IT"S CHEAPER TO BE MARRIED—(Feb.
1).—The cast: Bill (Ralph McComas) ; Fritz
(Milton Sims); Lizz (Eileen Sedgwick).
Scenario by W. Warren Schoene. Produced by
Allen Curtis.

Because Fritz has eaten the best of the lunch,
Bill, his business partner and also a bachelor,
goes to ‘“Hash House Kate’s” for a square
meal. Lizz waits upon him and is smitten
with Bill’'s appearance.

Bill reads an article in the newspaper warn-
ing the bachelors of New York that a heavy
bachelor tax has been levied. Determined not
to pay any such tax, Bill begins to regard Lizz
with great interest. They later are married.

Fritz receives a letter informing him and
Bill that their uncle has just died, and not
wishing to have his money squandered, the
uncle willed the entire fortune to either
nephew who had the most money at the time
of the reading of the will. Fritz hides the
letter and determines not to tell Bill about it.

But, when he learns Bill is married, he
figures that they have the most money. Fritz
burns the money just as the tax collector ar-
rives and levies a big fine because he is a
bachelor.

The Moving Picture World, February 5, 1917, p. 740

Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Group

Ethnicity: Unspecified

Media Category: Newspaper

Job Title: Unidentified News Staff

Description: Major: None

Description: Minor: Unidentified News Staff, Neutral.
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A Jewel in Pawn (1917)

Reporter Bob Hendricks (Jack Connolly) is in court where Newsboy Jimmy (Antrim
Short) is falsely accused of theft and a slum girl raised by a pawnbroker, Nora Martin
(Ella Hall) gives evidence clearing Jimmy.
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The Moving Picture World, April 21, 1917, pp. 492-493

Widow Martin struggles to rear her little daughter Nora amid the squalor of the slums yet
imbue her with the refinement to which she had been accustomed in her girlhood. Fearing
that she is losing the battle, Mrs. Martin decides to turn to her wealthy father, who had
disowned her upon her marriage years earlier. To raise funds for the trip, she pawns Nora
to Aaron Levovitch, an aged pawnbroker with a heart of gold under his gruff exterior.
Upon reaching her father's house, Mrs. Martin falls ill and dies before she can relate her
story, and Nora is raised by the pawnbroker until a reporter prints her human interest
story of a "jewel in pawn." The girl's grandfather reads the article and claims Nora, then
sends her to a fashionable boarding school. Nora longs for her home in the slums and her
sweetheart Jimmy, however, and so returns to marry Jimmy in an elaborate traditional
Jewish ceremony at the pawnbroker's home. American Film Institute Catalog of Feature
Films/TCM Overview.
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A JEWEL IN PAWN.

DO MERCRING o ccnicia s sirasaisd vo..Ella Hall
Mre. Martin. .. ...iocivices Mres. Male Hall
SUDTDY: o i b6 555 0 0m 0 arhra s g Antrim Bhort
Aaron Levovitch,.......... ++.Walter Belasco
Bob Hendricks...... Vel des ...Jack Connolly
JOLOE IIRBR®.....coci sesssves..Oeorge Pearce
The Bully......... ++vs....Marshall Mackaye

This Bluebird feature is fauity in spots.
From a technical standpoint it might be said
that the drama is extremely faulty, that the
story 18 jumpy and at times improbable, but
withal it is a pleture that will intereat. In-
cldentally the role that should have been the
stellar one Is subordinated so that a girl ot
the Pickford type can be featured In the flum.
“A Jewel in Pawn" Is dubbed * ‘The Music
Master’ of the Plcture Screen,” and Walter
Belasco, one of the supporting cast, is halled
88 ''the Warfleld of pictures,” yet Ella Hall
I8 featured in the billing, and the struugest
and most prominent role of the story is hers,
whereas it 1s the part of the aged pawn-
broker that gets all the sympathy. The
original story was penned by Constance Craw-
icy and Arthur Maude, Male B. Havey
adapted it for the screen and the direction
was in the hands of Jack Conway. The scenes
of the drama are laid in the slums, where a
widow I8 struggling to rear her daughter
amid the squalid surroundings and yet endow
her with some of the refinement to which she
Wwas accustomed in her girlhood. The fight is
& hard one and fnally she decldes that she
will call on her wealthy father for ald. On
ber marriage some years prior he had turned
bher from his door. To obtain sufficient funds
to travel to her home she practically pawns
her child with the aged Hebrew who conducts
the local hock shop, and who under a gruft
exterior Is possessed of a heart as big as his
being. On reaching her old home the mother
becomes |l and dies before she can relate her
story, and the little girl remains with the
pawnbroker for some time, until the district
reporter scents a heart interest story in her
and prints the yarn of ‘a jewel In pawn,”
which is read by the girl's grandfather, who
claims her, sends her to a fashionable school
And fAnally ¢rlnn s marry het off Ll ale
prefers her eweetheart of the slums, end runs
awany. The final reel shows her back In the
old pawn shop, where a wedding takes place
between the two, with all the ceremony and
detall of the pawnbroker's religlon. It |s the
last reel with Its abundance of types that
proves the best bit of the story. Fred.

Fred. Variety, April 20, 1917, p. 24
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low spots are bridged to entertainment level by the high
quality of production—the heart is temporarily neglected for
the eve.

Ella Hall in the featured role is happily cast, and has been
surrounded by a group of capable players., Walter Belasco
does a quite good character bit as the old pawnbroker. Others
in support are Antrim Short, Mrs. Maie Hall, Jack Connolly,
George Pearce and Marshall Mackaye.

The story was written by Constance Crawley and Arthur
Maude, and put into scenario form by Maie B. Harvey. It tells
of a girl who is put in pawn by her mother, who married
against her wealthy father's wishes. The girl wraps herself
around the heart of the pawnbroker, and his heart-strings
are broken when the grandfather of the girl finally finds her
and brings her to his pretentious home. School makes a fin-
ished debutante of the girl, but when her grandfather objects
to her pals from the shady side of the city she leaves him

for the pawnshop. Here she marries the youth of her choice,
and everything ends happily.

The production given the picture by Jack Conway is all that
could be asked. The photography, lightings and film tinting
are excellent.

The Moving Picture World, April 28, 1917, p. 636
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“A JEWEL IN PAWN” (Bluebird).

Ella Hall makes her next Bluebird appearance April 16, in
“A Jewel in Pawn,” based on a story by Constance Crawley and
Arthur Maude. This is asserted to be a remarkably interest-
ing and enjoyvable five-reeler, carrying a homely theme, depict-
ing incidents in the life of a little girl who has been left in
pawn for money her mother intends to use in securing a happy
future for herself and child. Incidental to the story will be
the remarkable character study presented by Walter Belasco,
as a kindly old pawnbroker; the skillful juvenile interpreta-

.3

Kt Praostie
FOR ARTYCOLES
{ R Casedr Fire

Ty
Scene from “A Jewel in Pawn” (Bluebird).

tion Antrim Short gives to the part of a newsboy, and Ella
Hall's entirely consistent reflection of a little girl blessed with
the faculty of doing the right and logical thing at just the
right time. Jack Conway made the production, and among
the supporting players will be Ella Hall's mother, who is cast
to play the little girl’s screen mother. Here is a play without
a villain, without a crime being committed and without a
forced ‘“sensation” in evidence, the appeal of the story coming
entirely from its naturalness, plus an exceedingly trenchant
“heart interest.”

The Moving Picture World, March 31, 1917, p. 2125
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“A Jewel in Pawn™”
{Bluebird=—Five Reels)
REVIEWED BY PETER MILNE

HE producers have provided Ella Hall only a meager vehicle
in “A Jewel in Pawn” A stab at pathos was attempted,
bt there seem to be no scencs in it capable of proyvoking a tear
For the most part the various episodes are rich in- atmosphere,
but, minus any consistent show of drama or comedy, they le-

come rather monotonous as the reels roll by.
Constance Crawley and Arthur Maude wrote the story, while
Maie Havey scenarioized it. The production was in charge of

The Wedding Ring Has to Go

Jack Conway. Miss Hall in the principal role acts the child to
an excellent degree; and Walter Belasco and Antrim Short con-
tribute good work in congenial parts.

There is, to be sure, some good comedy in the very closing
scenes of “ A Jewel in Pawn,” but at no other point does it glitter
brilliantly. An inadequate story is the real answer.

THE STORY AND PLAYERS

Nora (Ella Hall) is left in the care of a kindly old pawn-
broker (Walter Belasco), while her mother (Mrs. Maic Hall),
with the money allowed her on the services of her daughter, goes
to seek her father (George Pearce). She dies before she locates
him. - Nora's faithful companion is a. newsy, Jimmie (Antrim
Short). Her grandfather eventually locates her and sends her
away to boarding school, and after a few years attempts to marry
her off to a snob. But Nora prefers to go back to Jimmic and
the pawnbroker, and grandiather-is won over,

Motion Picture News, April 28, 1917, p. 2689
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Status: Unknown
Unavailable for Viewing

Type: Movie

Genre: Drama

Gender: Male (Bob Hendricks, Jimmy)

Ethnicity: White (Bob Hendricks, Jimmy)

Media Category: Newspaper

Job Title: Reporter (Bob Hendricks). News Employee (Jimmy)
Description: Major: Jimmy, Very Positive

Description: Minor: Bob Hendricks, Positive.

Jilted in Jail (1917)
Reporter Sam (Eddie Lyons).

JILTED IN JAIL (Nestor), Week of June 18.—A comedy subject, by
Frederick A. Palmer, featuring Eddie Lyons, Lee Moran, Edith Rob-
erts and Fred Gamble. Eddie plays the reporfer and Lee a brave
police officer. A frustrated elopement is a feature. This puts the ob-
server in good humor and brings out repeated chuckles.

The Moving Picture World, June 30, 1917, p. 2120

JILTED IN JAIL (Rel. Wk. of June 18) —
The cast: Sam (Eddie Lyons): Kitty (BEdith
Roberts) ; William (Lee Moran); the chief
{Fred Gamble). Scenario by F. A. Palmer.
Produced by Roy Clements). A -

Sam loves Kitty, but her father, the Chief,

wants her to marry William, his assistant. The
police cannot manage to arrest a crook who
does business dressed as a minister. The Chief
tells William he must get him. Sam and Kitty
plan an elopement. She is to dress in boy’s
clothes, and he will have the minister waiting.
She does so, and is arrested by one of Will-
iam’'s men as a crook's accomplice. Sam ar-
rives with the minister and they are arrested
too. They are all put in a cell together, and
the marriage has just taken place, when Will-
jfam brings the Chief to see his capture. Of
course, that is the end of William.

The Moving Picture World, June 23, 1917, p. 1998
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Status: Unknown’
Unavailable for Viewing

Type: Movie

Genre: Comedy

Gender: Male (Sam)

Ethnicity: White (Sam)

Media Category: Newspaper

Job Title: Re